s YProgram = &
25>

Overture, «Maximilicn Robespierre’” or ;
«“The Last Day of the Reign of Terror” Litolf
Cornet Solo, “The Carnival”’ Arban
Mr. William Tong
Suite, “Cuba Under Three Flags’’ (new) Sousa
(a) Under the Spanish
(h) Under the American
(c) Under the Cuban : ;
Soprano Solo, «1 Am Titania” from “Mignon’’___Thomas
Miss Marjorie Moody
(a) Love Scene from “Feuersnoth”? ' R, Strauss
(This number is the great moment in Rlchill'd.
trauss’ Opera and is believed to be one of this
master’s most importtant offerings.)
(h) March, “The Liberty Bell’ Sousi
INTERVAL
¢ Jazz America’’ (new) 'SUUS:I
(@) Saxophone Octette, “1 Want to he Happy?’ from
“No, No, Nanette” Youmans
Messrs, Stephens, Heney, Goodrich, Johnson, Weir,
Madden, Conklin, and Munroe
(h)  March, “The Black Horse Troop™’ (new) Sousa
Xylophone Solo. «Morning, Noon and Night”? Suppe
Mr. George Carey
Old Fiddler’s Tune, “Sheep and Goats Walking to
Pasture”’ , Guion

COMING ATTRACTIC INS
January 7 Feodore Chaliapin
January 13 San Carlos Opera Company, in La Traviata

Reservations at Fisher’s

Tnvest your Christmas
money #n years of music

Tuar Christmas check—or that cash
you found in the toe of your stocking
—invest it in years of glorious music—
in the New Orthophonic Victrola.

Come to us at any time, any day,
and hear this marvelous instrument
play your favorite music. Inall truth,
this is the gift that keeps on giving.
See it and hear it played roday.

FISHER’S

138 East Congress Street Phone 177.

-
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BY ARRANGEMENT WITH 1. . BEHYMER

Presents

SOUSA and his BAND

Licut. Commander JOHN PHILIP SOUSA. Conductor

HARRY ASKIN, Manager
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BY ARRANGEMENT WITH L. E. BEHYMER

Presents

SOUSA and his BAND

Lieut. Commander JOHN PHILIP SOUSA. Conductor

HARRY ASKIN, Manager
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MUNICIPAL AUDITORIUM
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octation
PRESENTS
(By arrangement with L. E. BEHYMER)

SOUSA wdnis BAND

Lieut.-Commander JOHN PHILIP SOUSA
Conductor

Miss Marjorie Moobpy, Sorrano
Mr. WirLiam TonG, CORNET
MRr. GEORGE CAREY, XYLOPHONE

YN

‘Program

Overture, “Maximilien Robespierre” or

“The Last Day of the Reign of Terror”

Cornet Solo, “The Carnival”
MRr. WiLLiaM ToNG

Suite, “Cuba Under Three Flags” (new)
(a) Under the Spanish
(b) Under the American
(c¢) Under the Cuban

Soprano Solo, “I Am Titania” from “Mignon” .. Thomas
Miss MarjoriE Moopy

(a) Love Scene from ““Feuersnoth” R. Strauss
(‘This number is the great moment in Richard Strauss’ Opera and
is believed to be one of this master’s most important offerings. )

(b) March, “The Liberty Bell”
INTERVAL

B o TR

Ghe Pasadena Music and Art Association

Program :: Continued
6. “Jazz America” (new)

(a) Saxophone Octette, “I Want to be Happy”
from “No, No, Nanette” . iy Youmans

Messks. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR
MappeN, CONKLIN AND MUNROE

(b) March, “The Black Horse Troop™ (new) ... Sousa

Xylophone Solo, “Morning, Noon and Night” Suppe

MR. GEORGE CAREY

Old Fiddler's Tune, “Sheep and Goats Walking

to Pasture”... . Guion

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
John Philip Sousa recommends the Steinert Pianoforte

-
Artists’ Series
Mmme. Sigrid Onegin

N ext Friday Evening :: January 8th :: At 8:15 o'Clock
HIGH SCHOOL AUDITORIUM

““Her voice is pure, a golden Mezzo-sopranoj; its range is enormous and

its power seems unlimited. The singer’s command of this voice is as rare a
; by s y
thing as the voice itself.’

“‘Her voice is as heroic and as resplendent as her physique.”’

Prices: $1.50, $2.00, $2.50, $3.00
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g THE STUDENT BODY OF POMONA HIGH SCHOOL

U presents

(By arrangement with L. E. Behymer)

Sousa and His Ban

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

PROGRAM
(Subject to change)

1.—Overture, “Tannhauser” e e s s S e SWVIAD e

The impulse to write “Tannhauser” came to Wagner upon his visiting the
Castle of Wartburg in 1842, while enroute from Paris to Germany. Three years
later (On October 19, 1845) the work was brought out at Dresden.

The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim’'s Chorus”,
which is made to do service as an introduction. This is first given out in a
subdued, chant-like manner, to expand presently into a majestic anthem, with
the broad melody in the brasses against a singularly wierd, shimmering counter
figure. [inally subsiding to pianissimo, this stately introduction leads over into

the body proper of the overture, whose first theme is a swirling figure (the
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second principal
theme—the sweeping song of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones
excepted.
After a furious development, which halts for a moment to make way for
Venus' seductive song, (the Venus motive proper), in the clarinet, the Pilgrims’
Chorus is resumed--at first softly and solemnly, and then swelling into the
mighty pacon which brings the overture to a gorgeous conclusion.
2.—Cornet Solo, “Centennial” S R e e e TBellstedt
Mr. William Tong.
3.—Suite, “El Capitan and His Friends” . . . . . . . . . Sousa
a. ‘“El Capitan”
b. “The Charlatan”
¢. ‘“The Bride Elect”
4.—Soprano Solo, “Shadow Dance” from “Dinorah” . . . DMeyerbeer
Miss Marjorie Moody
(Flute obligato by Mr. R. E. Williams)
5.—Largo, “The New World” . . . . . . . . . . . . Dvorak
INTERVAL
6.— Village Scene, “Sunday Evening in Alsace” e S Massanet
. Klein

Xylophone Octette, “On the Mississippi” ;

Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden,
Conklin, and Munroe

March, “The National Game” (new) S R e e

8.—Xylophone Duet, “March Wind” T T . . . Carey
Messrs. Carey and Goulden

9.—*“Pomp and Circumstance” e ol G 8 et Ty e et e T D) e

All instruments used in Sousa's Band made by C. G. Conn, Ltd. Sousa and His Band

plays exclusively for the Vietor. John Phillip Sousa recommmends the Steinert pianoforte.

ANNOUNCEMENT—COMING SOON
March 5, 1926 G S R B e SO e E el o h ES ool RO pena
March 19, 1926 A Ny B 0 e mm L TR LSS Junior College Play
April 9, 1926 Pty b o e e S e Junior College Opera
April 30, 1926 . 30 5 R .. Junior Class Play
May 28, 1928 & 00 W e w b me Lk o Senion @lass Blay
Save These Dates!

Printing Department, Pomona City Schools

SOUSA:™

Philharmonij
4‘\udi‘(0riulr};C
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THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Ban

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

PROGRAM
(Subject to change)
l.—Overture, “Tannhauser” eI el WA B ey

The impulse to write “Tannhauser” came to Wagner upon his visiting the
Castle of Wartburg in 1842, while enroute from Paris to Germany. Three years
later (On October 19, 1845) the work was brought out at Dresden.,

The sumptuous overture is too well known to call for any extended resume,
but a brief recital of its salient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim's Chorus",
which is made to do service as an introduction. This is first given out in a
subdued. chant-like manner, to expand presently into a majestic anthem, with
the broad melody in the brasses against a singularly wierd, shimmering counter
figure. [Finally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme is a swirling figure (the
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second principal
theme—the sweeping song of love which Tannhauser sings at the contest in the
Wartburg Castle, the 2ccompaniment scored for the full orchestra, the trombones
excepted,

After a furious development, which halts for a moment to make way for
Venus' seductive song, (the Venus motive proper), in the clarinet, the Pilgrims’
Chorus is resumed--at first softly and solemnly, and then swelling into the
mighty pacon which brings the overture to a gorgeous conclusion.

2.—~Cornet Solo, “Centennial” S e L s e DB ellstedt:
Mr. William Tong.
3.—Suite, “El Capitan and His Friends” . . . . . . . . . Sousa
a. “El Capitan”
b. “The Charlatan”
¢. “The Bride Elect”
4.—Soprano Solo, “Shadow Dance” from “Dinorah” .. Meyerbeer
Miss Marjorie Moody
(Flute obligato by Mr. R. E. Williams)
5.—Largo, “The New World” .

INTERVAL
6.—Village Scene, “Sunday Evening in Alsace”

7.—a. Xylophone Octette, “On the Mississippi” -
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Mac
Conklin, and Munroe
b. March, “The National Game" (new)
8.—Xylophone Duet, “March Wind”
Messrs. Carey and Goulden

V.—"“Pomp and Circumstance”

e o+ « B
All instruments used in Sousa’s Band made by C. G. Conn, Ltd. Sousa
plays exclusively for the Vietor. John Phillip Sousa recommends the Stein.

ANNOUNCEMENT—COMING SOON
March 8,1028° . % v 0 % s o High 8¢
March 19, 1926 I L e S Junior €
April 9, 1926 . . ., ., . « +« +« +« « . Junior Col
April 30, 1926 . e e . Junior
May 28, 1926 L R S . Senior
Save These Dates!

Printing Department, Pomona City Schools
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THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Band

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

PROGRAM
(Subject to change)
1.—Overture, ‘“Tannhauser” : PR Wagner
The impulse to write “Tannhauser” came to Wagner upon his visiting the
Castle of Wartburg in 15342, while enroute from Paris to Germany.,
later (On October 19, 1845) the work was brought out at Dresden.
The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim’s Chorus”

Three years

which is made to do service as an introduction. This is first given out in a
subdued. chant-like manner, to expand presently into a majestic anthem, with
the broad melody in the brasses against a singularly wierd, shimmering counter
figure. Iinally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme is a swirling figure (the
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second principal
theme—the sweeping song of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones
excepted.

After a furious development, which halts for a moment to make way for
Venus' seductive song, (the Venus motive proper), in the clarinet, the Pilgrims'
Chorus is resumed--at first softly and solemnly, and then swelling into the
mighty pacon which brings the overture to a gorgeous conclusion.

2.—Cornet Solo, ‘“‘Centennial” el B
Mr. William Tong.
3.—Suite, “El Capitan and His Friends”
a. “El Capitan”
b. “The Charlatan”
¢. ‘“The Bride Elect”

Bellstedt

Sousa

R TR DT AN R A R O R R TR

4.—Soprano Solo, “Shadow Dance’” from *“Dinorah” Meyerbeer

L ee

Miss Marjorie Moody
(Flute obligato by Mr. R. E. Williams)
| b5.—Largo, “The New World”

10 o|[0]

a

RIS s T PN TR AP CE

Herb Wiedoett
and his

Cinderella Roof Orchestra

Los Angeles can boast of an Orchestra
which took Broadway, New York, by storm—
an Orchestra which, through its Brunswick
Recordings, has become famed the world over
—an Orchestra, however, which prefers our
own Los Angeles to any other place in the
whole wide world!

Brunswick Recording Artists
Herb Wiedoeft's Cinderella Roof Orchestra

Brunswick Records of the most recent popular
hits are available in the Record Department
of the Southern California Music Company.

Buescher ** True- Tone’’ Instruments
Used Exclusively by this Orchestra

Herb credits a great deal of his Orchestra’s
success to the fact that ALL of its members
use BUESCHER Instruments! The Southern
California Music Company is the exclusive
Buescher representative in the Southland.

As you cross the threshold of
the Southern California Music
Company store, you step from the
noise and hurry of downtown Los
Angeles into the rqstful atmos-
phere of a truly beautiful building.
You enter a store whose every ap-
pointment is in perfect acpord with
the merchandise which it sells —
MUSIC! For 45 years, the doors
of the Southern California Music
Company have been open to the
Music Lovers of the Southland.
The minute you enter the doors at

806-808 South Broadway — you

become our Guest!
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THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Ban

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

PROGRAM
(Subject to change)
l.—Overture, “Tannhauser” . . . . Wagner

The impulse to write “Tannhauser” came to Wagner upon his
Castle of Wartburg in 1542

visiting the
. while enroute from Paris to Germany. Three

years
later (On October 19, 1845) the work was brought out at Dresden.

The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim’s Chorus’
which is made to do service

as an introduction. This is first
subdued. chant-like manner,

given out in a
to expand presently into a majestic anthem, with
the broad melody in the brasses against a singularly wierd, shimmering counter
figure. Finally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme
Tannhauser motive proper).
of the opera follow, leading,
theme

is a swirling figure (the
Sundry subsidiary materials drawn from the opening
at length, to the entrance of the

second principal
the sweeping song of love which ’

I'annhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones
excepted.

After a furious development,

which halts for a
Venus' seductive song,

moment to make way for
(the Venus motive proper), in the clarinet, the Pilgrims’
Chorus is resumed--at first softly and solemnly, and then swelling into the
mighty pacon which brings the overture to a gorgeous conclusion.

2.—Cornet Solo., “Centennial”’ Wi ] D Sl
Mr. William Tong.
3.—Suite, “El Capitan and His Friends”
a. “El Capitan”
b. “The Charlatan”
¢. ‘“The Bride Elect”

4.—Soprano Solo, “Shadow Darnce”

Bellstedt

Sousa

from “Dinorah”
Miss Marjorie Moody s—
(Flute obligato by Mr. R. E. Williams) ' ‘ P T
6.—Largo, “The New World” .

{

.
»

Meyerbeer

PHILHARMONIC AUDITORIUM -- Fifth and Olive Sts.

L. E. BEHYMER PRESENTS

SOUSA AND HIS BAND

LIEUT. COMMANDER JOHN PHILIP SOUSA, CONDUCTOR
HARRY ASKIN, MANAGER
El‘lcoresz | MISS MARJORY MOODY, SOPRANO
MR. WILLIAM TONG, CORNET
MR. GEORGE CAREY, XYLOPHONE

Matinee and Night - January 7, 1926

PROGRAM

(Subject to Change)

ENCORES ARE SELECTED FROM THE FOLLOWING COMPO-
SITIONS AND ARRANGEMENTS OF JOHN PHILIP SOUSA:

New Humoresque (“Follow the Swallow,” “Look for the Silver Lining™)

Overture “Maximilien R()‘l(i\‘ll]l;l‘!:(‘. n;- g e
; . T e ;. ave { C Regn o ¢ % — : . Ores
Bride Elect I'he Last Days ol the ! * the overtures that combine the great:
Countless overtures have been written, but '(l)‘l h‘lll'kl' fures it O R Gbesplerre,
It { roe -amatic effect, *Tanhauser, =S¢ ala, : B
; ok melody and dramatic ettect, er, \ R eat i
}‘Kt\'?;la‘::l‘\ll'f?gll" and “TPoct and Peasant have p(),\\l‘)]} t_l};) T)‘:n\‘)‘i’;;;}-"u
; 1 { 1 1d ex: s 18 obes { . ‘
haps the least played of these five ﬂ»lt:!_\_(lul- (*\Jn“‘-:}ti:nr'ulj\()urn,\ st dlies oyes
R Pl ey ab ol IS e \'1«"t‘nl|ous (1(:::( irradiates the faces of those that
Paris as on golden wings; penetrates the pr o155 Haleee e nh catate, Lol
"'n; ready to perish; turnkeys and moutons, fallen r.ol  ale DR S ol Ta, Hy
'\n\x:(l hlu(c—'—l:ouqnir had but to identity; his pnsotn.c:).\i 1)’l'|‘rlit ;u‘n( o o e
. fouy In fho siiciAO0R ml\.lcr 11’,11'!0rc l“‘(in.ll{ht'(rltl:;i(m: for ‘thiihcr again go the tumbr l
1 Capitan Nobles of tlie Mystic Shrine >alaic de Tustice to the Place de la Re tion, f ' . I
1 . ;‘]]ucqlt;‘ll“:‘ i‘:‘i;‘ one dense, stirring mass; all \'i"llndol“ith\r:\‘:x:;‘ll)ﬁillé t‘\l\'eith s mml(l};
idge-tile: ddi g an curiosity. 1e death-tus By, W el :
ridge-tiles budding forth human curi y ; g .\la)or.l fahriot and
batch of outlaws, some twenty-three or so, trom R(obc<picrrc'q Mayorl The gen-
‘ i - % " ’ y -l
Simon the cordwainer, roll on. All eyes are on e & e Samson's Wor
High School Cadets d s point their swords at him, to show the ptopic AL T s ltS(‘l‘f‘
dg:\l?cih‘crc bursts forth shout on shout of :Ilpplmlsn.m;‘ B s LRl kilen:
. > dari y Trance, over lurope, ¢
Hirom ame o Oregan Washingtoa Post not only over Paris, but over France,

From Carlyle's “The French Revolution.”

_Litolt
PPower and Glory (new)

Charlatan Ancient and Honorable Artillery (new)

Diploma:

Dircctorate Music of the Minute (ncw)

Fairest of the Fair The Dauntlcss Battalion

Free Lance

_Arban
Glory of the Yankec Navy Semper Fidelis et Solo “The Carnival’—
L IR Mr. William Tong ek
e <AGTTiLY 10 -G AR, e 3. Suite; “Cuba Under Three Flags” (new) —
: ST . the Spanish
Imperial Edward U. S. Field Artillery ;11) %2((]12:. the Arl)ncrimn
¢. Under the Cuban N
Invincible Eagle Sabre and Spurs Soprano Solo—"T am Titania” from “Mignon”
Jack Tar

Miss Marjory Moody "y
Comrades of the Legion b

: and is believed to be one of this
King Cotton

"
Love Scene from “Feuersnoth”

(This number is from Richgrd' Strauss’ Opera
master’s most important og'fcrmgs.) _ | )
Bullets and Bayonets _ March—"“The Liberty Bell” ——

INTERVAL
Man Behind the Gun The Thunderer

'

Boy Scouts
Liberty Bell

_Sousa

= __Sousa
\ 6. ‘“Jazz America” (new) — ——————— e
Manhattan Beach

) 7 “ A ncttc"__—,_—-YOUma“S
Liberty Loan March a. Saxophone Octette “I Want to be Happy” from “No, No Na

: 3 funroe
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden, Conk_l,f.,,é?(,l 4,{111],,_50\15:\
League of Nations March by G. T. Bye b, Match, “The Black Horse Troop® (new) ——————

____Suppe

Co-Eds of Michigan

“ 1 on and Night" - - e
: 8. Xylophone Solo—"Morning, NOMr. George Carey
Stars and Stripes Forever—(The greatest March ever written)

9. Old Fiddler's Tune— ; %
' ik d Goats Walking to Pasture
e anENCORES SELECTED FROM LIST ON PAGE 4

Guion
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THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Band

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

(Subject to change)
1.—Overture, “Tannhauser” it e Wagner
The impulse to write “Tannhauser” came to Wagner upon his visiting the
Castle of Wartburg in 1842, while enroute from Paris to Germany. Three years

later (On October 19, 1845) the work was brought out at Dresden.

The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim’s Chorus’
which is made to do service as an introduction. This is first given out in a
subdued, chant-like manner, to expand presently into a majestic anthem, with
the broad melody in the brasses against a singularly wierd, shimmering counter
figure. [inally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme is a swirling figure (the
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second principal
theme—the sweeping song of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones
excepted.

After a furious development, which halts for a moment to make way for
Venus' seductive song, (the Venus motive proper), in the clarinet, the Pilgrims’
Chorus is resumed--at first softly

and solemnly, and then swelling into the
mighty paeon which brings the overture to a gorgeous conclusion.

2.—Cornet Solo. “Centennial”’ (o 70 N S
Mr. William Tong.
3.—Suite, “El Capitan and His Friends”
a. “El Capitan”
b. “The Charlatan”
¢. ‘“The Bride Elect”
4.—Soprano Solo, “Shadow Dance”

Bellstedt

Sousa

from *“‘Dinorah”
Miss Marjorie Moody

(Flute obligato by Mr. R. E. Williams)

| b.—Largo, “The New World”

Meyerbeer

PHILHARMONIC AUDITORIUM -t Fifth and Olive Sts.

L. E. BEHYMER PRESENTS

SOUSA AND HIS BAND

LIEUT. COMMANDER JOHN PHILIP SOUSA, CONDUCTOR
HARRY ASKIN, MANAGER
MISS WINIFRED BAMBRICK, HARPIST
MISS MARJORY MOODY, SOPRANO
MR. JOSEPH DeLUCA, EUPHONIUM
MR. GEORGE CAREY, XYLOPHONE

Friday Matinee - January 8, 1926

PROGRAM

(Subject to Change)

co Sowerhy
1. When Autumn Comes (new) , 1.

“Now when the time of fruit and gram is come,

When apples hang above the orchard wall,

And from a tangle by the roadside stream,

Sceent of wild grapes fills the racy air,

Comes Autumn with her \'n'nl»nrm caravan,

Like a long Gypsy train with trappings gay

Designed by outstanding archi-
tects, erected by skilled craftsmen.
and finished by world-famous dec-

e - orators — the Main Floor of the
3. Suite, “Camera Studies” : ) -

| : ifornia Music Com-
a. The Flashing Eyes ?f Andalusia Southern Callfo
b. Drifting to Lovelanc

: e, -on’’ Parish Alavars
2. Harp Solo—"Fantasic, ()ln'ln}\ - : :
Miss Winiired Bambrick

pany building has become one of
¢. The Children's Ball

i the “‘show places” of the Sputb-
4. Soprano Solo—Caro Nome from “Rigol?ttﬁ)” gl e = _ ___Verdi land! Here, - cordlal greetlng. ¥
Miss Marjorie Moody eXtended you b and the entl:.e

store is placed at your gomr{l.and.
. It is on this convenient "street
e floor’ that you find Brunswick and
Victor Records and your Sheet
Music—always the latest! Let 1t
G D become a habit to step 1n hex;le to
% %?;Ccchf'lq‘sig“(lli Men to the Fiont® e A e | S e bl Rec-(ﬁ. ﬁo(;

Mr. Joseph DeLuca Song! Here' a:lso’ b | ln
s Ukuleles, Banjos, angl similar
stringed instruments 1n assort-

9. I Olk Iune oun ly ar S

_________Massenet
5. Neapolitan Scenes . . A A il

£ _____Saint-Saens
6. Fantasie, “Algerienne” . :

8. Xvylophone Solo—‘'“Andree” - e e
i Mr. George Carey
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THE STUDENT BODY OF POMONA HIGH SCHOOL. g
presents []

(By arrangement with L. E. Behymer)

Sousa and His Band

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

(Subject to change)
1.—Overture, “Tannhauser” = Wagner
The impulse to write “Tannhauser” came to Wagner upon his visiting the

Castle of Wartburg in 1842, while enroute from Paris to Germany.

Three years
later (On October 19, 1845) the work

was brought out at Dresden.

The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim's Chorus”,
which is made to do service as an introduction.  This is first given out in a
subdued. chant-like manner, to expand presently into a majestic
the broad melody in the brasse
figure.

anthem, with
s against a singularly wierd, shimmering counter
Finally subsiding to pianissimo, this stately introduction leads
the body proper of the overture, whose first theme i
Tannhauser motive proper).

over into
s a swirling figure (the
Sundry subsidiary matervials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second principal
theme-—the sweeping song of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones
excepted,

R R R S AR RN T

After a furious development, which halts for
Venus' seductive song, (the Venus motive proper),
Chorus is resumed--at first softly

a moment to make way for
in the clarinet, the Pilgrims’
and solemnly, and then swelling into the
mighty paeon which brings the overture to a gorg
2.—Cornet Solo, “Centennial”’ Gl et ;
Mr. William Tong.

3.—Suite, “El Capitan and His Friends”

a. “El Capitan”

b. “The Charlatan”

¢. “The Bride Elect”

l}‘lll.\' conclusion.

Bellstedt

Sousa

R A ey 2

4.—Soprano Solo, “Shadow Dance” from “Dinorah” Meyerbeer
Miss Marjorie Moody

! : A = S A S S e

(Flute obligato by Mr. R. E. Williams) —

| b6.—Largo, “The New World” . " \

\ .

PHILHARMONIC AUDITORIUM Fifth and Olive Sts.

Have You Heard the SOUSA AND HIS BAND

LIEUT. COMMANDER JOHN PHILIP SOUSA, CONDUCTOR
.\- x‘ / HARRY ASKIN, MANAGER
. | MISS MARJORY MOODY, SOPRANO
NE ReprO uClng MR. WILLIAM TONG, CORNET

MR. GEORGE CAREY, XYLOPHONE
MR. HOWARD GOULDEN, XYLOPHONE

Musical Instruments? : Friday Night - January 8, 1926

PROGRAM
(Subject to Change)

The last three months have witnessed the

introduction of two wonderful NEW Musical e e e s b
Instruments—the Orthophonic Victrola and

TN W
i . s visiting the Castle
i rite T auser” came to Wagner upon his
The impulse to write “Tannhauser” cam

1 dari ‘ermany. Three years later (on
1 1 / r in 1842, while enroute from Paris to (.alr}11..111). 3
the Brunswick Panatrope! Making use of R L et was brought out at Dresden, 1
t. 1 NEW d a in sound prOduction these The sumptuous overture 1s too well known to c: 3
entirely 1deas 2 )

service 11 the themes are
but a brief recital of the salient features may be of service. A

f '|‘ ] a IlEdpEI o i ate “Pilgrim’'s Chorus,”
eCt on . t ] . k from the opera, the movement Opvnfng with the sedate Pll;.,rlm s Chor
] t 1 t on t : (i t\?hiccr;l il; made to do s't‘rvicc as an introduction.
i ! Ooa tempt €SCY lptl 1n so llmlte

A lhl\ 1S {"‘\‘ L‘l\(n out in a su “l l“
’ * B y t 1a)es tic
ll(”lt h‘\e manner to lxp lll(l presc H‘l mnmto a n

a d b anthem, ‘t";ilh the broad
i i i shi ring ¢ ter-figure.
1 1 d ft 11 the melody in the brasses against a singularly wierd, shimmering countc
Space wou € useless—and, ailter all, !

Finally
¢ rer 1 » body proper ot
subsiding to pianissimo, this stately int_r(l)'(luctf_lon lc:z(tllioo’\rzr"‘1]111111:)11:1\: n:o(ti)\(lci et

] 1 ‘ ., whose first theme is a swirling figure (the La8niar > & S5 o ging,
beSt way fOl' YOU to JUdge 1s to HEAR them! g]lfni;:;r;l:ﬁ):i(\liary materials drawn from the opening of the opera

EaR s .me—the sweeping song of love
You and your friends can now hear both at length, to the entrance of the second principal theme—the sweep

: p accompaniment
which Tannhauser sings at the contest in the \Vatr::{urg Castle, the accomj
. | : e e ’
instruments in the Salons of the Southern scored for the full orchestra, the trombones excepted, | make way for Verns
% 5 . After a furious development, \ alts joment toiug HR #
Cahforma MUSIC Company! seductive song, (the Venus motive, proper, n t!xic“.( 1' s e riis 48
resumed—at first softly and solemnly, then swelling

brings the overture to a gorgeous conclusion.

. Cornet Solo; “Carnival” S
1 . Mr. William Tong
B k and Victor
runSW1C an 1Ct0 . Suite; “El Capitan and his Friends”
a. “El Capitan”
Records

b. “The Charlatan”

c. “The Bride-Elect”

Brunswick Records, includ- Victor Records likewise are QT R T A
ing the latest recordings of our available. The latest Sousa S Marjon}% I\IIzooil\yimams)
own Herb Wiedoeft's Cin- Band Records are now handy (Bt ohigatb by B, B,
derella Roof Orchestra, are al- for your selection! Surely—

: . i | - i , “The New World”
ways available in our Record you should have Sousa in your argo

\TE L
Department. INTERVA

Village Scene, “Sunday Evening in Alsace” —

_Wagner

_______Bellstedt

__Sousa

____Meyerbeer
____Dvorak

__Massenct
_ __Klein
Octet—"“On the Mississippi” - S e funroe
b 134. sSrasxosEJtl;g;ecns Heney, Goodrich, Johnson, Weir, Madden, Conklin il T,Sousa
OUt er '- : b.e SMa.u-ch—-“Thc’t National Game” (new)
seEw

____ Carey
MUSIC @ COMPANY . Xylophone Duet, “March Wind"

Messrs. Carey and Goulden

“Pomp and Circumstance” 2
ENCORES SELECTED FROM LIST ON PAGE 4
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THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Band

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

PROGRAM
(Subject to change)
l.—Overture, “Tannhauser” i 2
The impulse to write “Tannhauser” came to Wagner upon his visiting the
Castle of Wartburg in 1842, while enroute from Paris to Germany,
later (On October 19, 1845) the work was brought out at Dresden,
The sumptuous overture is too well known to call for any extended resume,
but a brief recital of its salient features may be of service.  All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim’s Chorus',
which is made to do service as an introduction. This is first given out in a
subdued, chant-like manner, to expand presently into a majestic

Wagner

Three years

anthem, with

the broad melody in the brasses against a singularly wierd, shimmering counter
figure. Iinally subsiding to pianissimo, this stately introduc
the body proper of the overture, whose

Tannhauser motive proper),

tion leads over into
first theme is a swirling figure (the
Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length,

to the entrance of the second principal
theme—the sweeping

song of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompuaniment scored for the full orchestra, the trombones
excepted.

SRR N

After a furious development, which halts for a moment to make way for
Venus' seductive song, in the clarinet, the Pilgrims'
and solemnly, and then swelling into the
brings the overture to a gorgeous conclusion.

(the Venus motive proper),
Chorus is resumed--at first softly
mighty paeon which

2.—Cornet Solo. “Centennial” AN, ST
Mr. William Tong.
3.—Suite, “El Capitan and His Friends”
a. “El Capitan”
b.  “The Charlatan”
¢.  “The Bride Elect”

4.—Soprano Solo, “Shadow Dance”

Bellstedt

L T

Sousa

from “Dinorah”
Miss Marjorie Moody

(Flute obligato by Mr. R. E. Williams)

l b.—Largo, “The New World”

Meyerbeer

PHILHARMONIC AUDITORIUM -t Fifth and Olive Sts.
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5
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7.

8.

9.

L. EE BEHYMER PREGENTS

SOUSA AND HIS BAND

LIEUT. COMMANDER JOHN PHILIP SOUSA, CONDUCTOR
HARRY ASKIN, MANAGER
MISS MARJORY MOODY, SOPRANO
MR. WILLIAM TONG, CORNET
MR. GEORGE CAREY, XYLOPHONE

Saturday Matinee - January 9, 1926

PROGRAM
(Subject to Change)

> & O'Donnel
Gaelic Fantasy, “Amrain Na Na Gacdeal” (new) - - ey b
‘ Mr. O'Donnell has welded into a fantasy a lwnv\ (l»t I;\An:(.vu]\ (.l.:'t‘ *l(\uc\‘c(‘(l(‘d e
e 1 » har 1mce 1diom of the modernist; 1c has ¢ d 8
s treated them in the harmonic ; : i o
ha"\ }]I( lll:ozh in his harmonic investitute and the rich coloring of his instru
mirably :

Clarke
S “S fr + Hudson". _

5 .t Solo, “Sounds from the : -

s Mr. William Tong

Sousa
Suite, “American Maids"” . -
a. “I Do Not Nced a Doctor
b. “The Bivouac”
c. “Hilarity”

p ‘~ e - ,,,,___Cha pc 1

S no S() S our ro I,Olll%c . - = e

opra ]O, D([)ul. LC J u f om r ntier
;\ll'ﬁ’\.' A\ldl ory I\IOOdy

i _______Strauss
honic Poem, “Don Juan”.___ . - - it
?hsy{'r:‘lpcs from Lenau's, the celebrated Austrian poet’s dramatic poem, “Don ]
i au's,
(Terlying the work, read as follows;
b O Magic realm, illimited, cternal, &
Of gloried women—ILoveliness superna '
Fain would I, in the storm Qf str.cssfll\l]Ahllss.
Zxpire upon the last one’s ‘lmgcrmg <iss. :
%ﬁ‘r)oughlcvcry realm, I, friend, would wing my flight,
Wherever beauty blooms, kneel down to (:’ach.
And, if for one brief moment, win delight. ' P L,
keynote of these stanzas is violent, unlmdlqd.pas"mon l“":scu‘:d LENT R
4 ;hc gycontrolling principle, but is indulged until it has ex mis surcharg‘cd s
?tm(llnxtx'a:ntal musical idea which breaks forth again and again
»:r]i'l]daencrgy and vehement impulsiveness.

INTERVAL

o Sousa
Inspirational Themes — S B et o e S

l i e - — S J ff -]; I)
a I ]le Sax() )]IO“CS “CO”CglatC e i : = Lt ‘T' T atia . on
h"{ S Sthh ns H(.'n y GOO(] i(‘h, ]OhI]S()n, \\’ 1Y, .\I(l(l(l('l], ( (0] ]kl]n & ]ld \ onroe
€SSrSs. ¢ y ry, I CIT 1 1 |

! e S (TR
b. March, “Power and Glory”— e £

! s s e Garey
Xylophone Solo, “The Pin Wheel' P '

Mr. George Czrx‘rcyh .
Gouno
Soldier’'s Chorus
ENCORES SELECTED FROM LIST ON PAGE 4
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Here's a good place to meet your
Friends—on the Mezzanine Floor
of the Southern California Mu31§
Company. Here, you can sit an
listen to the music of world-famous
artists, as reproduced by the new
Orthophonic Victrola or Brugs-
wick Panatrope! Or, if you e;
sire, you can tune 1n .(on any o
the many splendid Radio Recelvegs
on this floor) to whatever may be

air!
on(t)};ethis floor, also, is one of tlbe
country's most extensive Violin
Departments—and here also, you
will find the Cellos, Harps, etc.

The Orchestration Music De-
partment is located on the Mezza-
nine—and offers one of the most
complete stocks available any-
where.
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THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Band

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

(Subject to change)

I.—Overture, “Tannhauser” o, i 2 5 Wagner
The impulse to write “Tannhauser” ecame to Wagner upon his visiting the

Castle of Wartburg in 1842, while enroute from P

aris to Germany,
later (On October 19, 1845) the work

was brought out at Dresden,
The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of

‘|‘|I|‘l't' years

service. All the themes are
taken from the opera, the movement opening with the sedate

“Pilgrim’s Chorus',
which is made to do service as an introduction. This is first given out in a
subdued. chant-like manner, to expand presently into

a majestic anthem, with
the broad melody in the brasses against a singularly wierd,

figure.

shimmering counter
Finally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme i
Tannhauser motive proper),
of the opera follow, leading,
theme—the sweeping song

s a swirling figure (the
Sundry subsidiary materials drawn from the opening
at length, to the entrance of the second principal
of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones
excepted.

After a furious development, which halts for
Venus’ seductive song, (the Venus motive proper),
Chorus is resumed—-at first softly and solemnly,
mighty pacon which brings

a moment to make way for
in the clarinet, the Pilgrims’
and then swelling into the
the overture to a gorgeous conclusion.
2.—Cornet Solo, “Centennial” TH et
Mr. William Tong.

3.—Suite, “El Capitan and His Friends”

a. “El Capitan”

b. “The Charlatan’

¢. “The Bride Elect”

4.—Soprano Solo, “Shadow Dance” from “Dinorah”

Bellstedt

Sousa

Meyerbeer
Miss Marjorie Moody

(Flute obligato by Mr. R. E. Williams)
' 6.—Largo, “The New World”

A few of the many leading Orchestras
P/ whose members use Buescher
/ “True-Tone" Instruments:

A few of the many leading Orchestras
whose members use Buescher

“True-Tone” Instruments: J

JE@" Vi e
=771 Clone

Band and Orchestra Instruments

[t seems to us now a long, long time ago that Ferdinand A.

Ferbert Wiedoeft

and his Orchestra

Paul IV hiteman

and his Orchestra

Don Clark

and his Orchestra

Ray W est
and his
Alexandria Hotel Orchestra

IWWaring's

Pennsylvanians

Jules Herbuveaux

and his Orchestra

The Ambassadors

Bennie Krueger
and his Orchestra

Al Short

and his

Buescher, then a young mechanic, opened the little wooden shop in

Paul Specht Jackson Street, Elkhart, hung out his shingle and began his modest

and his Orchestra

Clyde Doerr

and his Orchestra

manufacturing business. He was limited—very limited, as to working

capital, even for those days. But what he lacked in money, he more

Oriole Orchestra

YerkesS. S.

Flotilla Orchestra

Carl Fenton’s

Orchestra

Joseph C. Smith

and his Orchestra

Finzel’s
Arcadia Orchestra

Ted Weems

and his Orchestra

C has. Dornberger

and his Orchestra

Art Landry

and his
Call of the North

than made up in his design and construction. His work was sought

for; his reputation grew. In a way he was successful from the start.

But those were the days of the family organ and the ‘‘music box.’
The Brass “‘horn’ never got indoors. Only the band boys played Cotncts
and Trombones and Altos, and they. came to life only on state occasions.
So the early Buescher output was limited to professional .playcrs. And l\f/lr.
Buescher was displeased. He dreamed of a world gay in the rapture foh.a
new style of music, singing, dancing: SWE.\ylnfg,' prancing to the tune (:l hls
perfected Saxophone. And along with his vision he had courage—and the
eternal urge.

Today the Buescher Band Instrument Company is the largest producer
of exclusively high-grade brass band and orchestra instruments in the world!
Every product of its great plant is a$testimony to the skill of the Mastf:r
Craftsman. For Genius is here at wiprk; true Genius that the world will
long remember.

The Southern California Music Company, as the Buescher Representative in the
Southland, would impress this fact upon You:—that Buescher makes ?nly one graic
of the instruments—the very best from every standpoint; design, material used, worlk-
manship, finish; all tending to infinite accuracy and richness of tone!

Clover Gardens
Orchestra

D’ ’
Tom Brown's
Original
Six Brown Brothers

Harold Oxley

and his Orchestra

Art Hickman's

Orchestra

FEarl Burknett's

Orchestra

Geo. Olsen’s

Orchestra

’
Ross Gorman's
Orchestra
Sevin’s
Orchestra
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THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Ban

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

PROGRAM
(Subject to change)
I.—Overture, “Tannhauser” e a .

The impulse to write “Tannhauser' came to Wagner upon his visiting the
Castle of Wartburg in 18342, while enroute from Paris to Germany.
later (On October 19, 1845) the work was brought out at Dresden.

The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of service., All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim’s Chorus",
which is made to do service as an introduction. This is first given out in a
subdued. chant-like manner, to expand presently into
the broad melody in the brasses against a singularly wierd, shimmerving counter
figure. Pinally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme i
Tannhauser motive proper).

Wagner

Three years

a majestic anthem, with

e

soa swirling figure (the
Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second principal
theme-—the sweeping song of love which Tannhauser sings
Wartburg Castle, the
excepted.

at the contest in the
accompaniment scored for the full orchestra, the trombones

After a furious development, which halts for a moment to make way for
Venus' seductive song, (the Venus motive proper), in the clarinet, the
Chorus is resumed—-at first softly and solemnly,
mighty paeon which bring

Pilgrims’
and then swelling into the
s the overture to a gorgeous conclusion,

2.—Cornet Solo., “Centennial” e
Mr. William Tong.
3.—Suite, “El Capitan and His Friends”
a. “El Capitan”
b. “The Charlatan”
¢.  ““The Bride Elect”
4.—Soprano Solo, “Shadow Dance’

Bellstedt

Sousa

from “Dinorah”
Miss Marjorie Moody
(Flute obligato by Mr, R. E. Williams)
l 5.—Largo, “The New World”

‘ ‘ _ | ’ . ' Contrary to S‘l‘mk(*r‘-l‘x o
| - ’d 23, N who wrote of Tll"‘ HaE
I | | v " Floor Back”—we k‘i‘l‘l,.l\';‘ ¥

Meyerbeer

I\/I attention to .t'ho
8 Floor FRONT"! In th
A PICO | . location n the b‘nllhw';\‘
WITH THE | W - California Music Compat
| : building, is a departmen
with which you should
familiar. It s llmt). !
Ampico and QRS Piano
Recording Rolls—a depart
ment which has gained na
tional recognition for 1
very completeness!

hall on
As you walk along the hz

the '?'h}ilrd Floor—on ether. SI'(fie o§
you are attractive individua

| ' ith its piano or two
The excellence of the Chick- . v rooms, eaChﬁWltl,}:ez.ltsi’npits & vmnr-
ering Piano earned for its — = —and each finis
‘maker the French Cross of the

; : welcome
ticular period. You are Y
Legion of Honor! to enter any of them, seat yo

at the Piano and giv}?_ full e)!(pt&lsé
. % 1 u
is to be found in the place of honor which sion to the Music within yo
the Chickering occupies in hundreds of

S.
invite your use of these room
America’s finest Homes! The Chickering
with the Ampico is surely the World's
greatest Musical Instrument. The Chick-
ering welcomes comparisons!

You should hear the Chickering! You Rl oo
should play the Chickering! Then you, e I
too, will admit it has no equal!

ful Italian Room, givixl:g
You can do both in our Music Salons. bl sling Boem it

Chickering with tl'xe
Ampico which awaits

your touch.
!--..--

MUSIC @ COMPANY
806 and 808 % So.Broadway

A mark of far greater esteem, however,




IGIOED]

THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Ban

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

(Subject to change)

I.—Overture, “Tannhauser” Vi M Wagner
The impulse to write “Tannhauser” came to Wagner upon his visiting the

Castle of Wartburg in 1542, while enroute from Paris to Germany.

Three years
later (On October 19, 1845) the work was brought out at Dresden.

The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of service.

All the themes are
taken from the opera, the movement opening with the sedate

“Pilgrim's Chorus",
This is first given out in a
to expand presently into a majestic
the broad melody in the brasses against a singularly wierd,
figure.

which is made to do service as an introduction.
subdued, chant-like manner,

anthem, with
shimmering counter
Finally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first

theme is a swirling figure (the
Tannhauser motive proper).

Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the
theme

second principal
the sweeping song of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra,

the trombones
excepted,

After a furious development, which halts for a moment to make
Venus' seductive song, (the Venus motive proper), in the clarinet, the
Chorus is resumed--at first softly

way for
Pilgrims'
and solemnly, and then swelling into the
mighty paeon which brings the overture to a gorgeous conclusion.
2.—Cornet Solo, “Centennial”’ bn = " s
Mr. William Tong.

3.—Suite, “El Capitan and His Friends”

a. “El Capitan”

b. “The Charlatan”

¢. “The Bride Elect”

Bellstedt

Sousa

4.—Soprano Solo, “Shadow Dance” from “Dinorah” Meyerbeer
Miss Marjorie Moody
(Flute obligato by Mr, R. E. Williams)
| 6.—Largo, “The New World”

i ive Sts.
PHILHARMONIC AUDITORIUM : Fifth and Olive Sts.

L. E. BEHYMER PRESENTS

There is no substitute for MUSIC SOUSA AND HIS BAND

. LIEUT. COMMANDER JOHN PHILIP SOUSA, CONDUCTOR
' HARRY ASKIN, MANAGER
MISS MARJORY MOODY, SOPRANO
MR R. E. WILLIAMS, FLUTIST
MR. GEORGE CAREY, XYLOPHONE

Saturday Night - January 9, 1926

PROGRAM

(Subject to Change)
Rhaspody, “Ethiopian™ (ncw)

Flute Solo—'"Concerto” :
Mr. R, E. Williams

Suite, “Dwellers in the Western World"”
a. The Red Man
b. The White Man
¢. The Black Man

E‘ven the MaeStTO muSt admit that Soprano Solo, “Ah fors e lui” from “Traviata”
once he too was “just a boy” Miss Marjorie Moody

Dot ) P " “Tristan 2 solde”
The Maestro who leads a great or- Are you giving your bo_y t}_‘e op- § Love’s Death,” from “Tristan and 1
chestra or thrills an audience from portunity to study a mu?llc'?l’m}??rﬁ-
concert stage is after all only a !aoy ment? ' Music is one of li gsl ig : -
grown up. He is a great musician est cal_hngs. Cel.-tamly no single ac el
because someone encouraged and comphs_hmer}t gives such last.mg joy 8
helped him likelyin his youth. Only :.md satlsiacngn. l.f,eth }xs_advxse ymtx 7 Sullive
through the opportunity for ex- in the selection of his mstrumex;t: . At Baals ey
pression is genius ever discovered. A small down payment secures |

_Penn

2 Natatie ) be' . : : \

a. Saxophone Octette, “A Ru : | ‘onklin and Monroc

M l\'uphcns‘ Heney, Goodrich, Johnson, Weir, Madden, Conklir _Sousa
essrs. Ste S, )

b. March, “Ancient and Honorable Artillery” . )
' ___Mendelssohn
. 3 ;

M U S I C Chickeo COM PANY . Xylophone Solo, “Rondo and Cahp[riccci;:;;e,,,c;c;_
‘.]}l’ l‘”“g - i ;
806 and 808 4¥|§ ) So.Broadway

i B , “Turkey in the Straw’’ —
‘ it E:ICORES SELECTED FROM LIST ON PAGE 4
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presents
(By arrangement with L. E. Behymer)

Sousa and His Band

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor
Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet

Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

PROGRAM

(Subject to change)
l.—Overture, “Tannhauser”’ 5o .
The impulse to write “Tannhauser” came to Wagner upon his visiting the
Castle of Wartburg in 1842 is to Germany,
later (On October 19, 1845) the work was brought out at Dresden,
re is too well known to call for
but a brief recital of its salient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim's Chorus",
which is made to do service as an introduction. This is first given out in a
subdued, chant-like manner, to expand presently into
the broad melody in the bras

y
Wagner
» while enroute from Par Three years
The sumptuous overty any extended resume,

a majestic anthem, with
ses against a singularly wierd,
figure. Finally subsiding to Pianissimo, this stately introduc
the body proper of the overture, whose first theme is a swirling figure (the
Tannhauser motive proper).  Sundry subsidiary materials drawy
of the opera follow, leadingr,

theme-

shimmering counter
tion leads over into

1 from the opening
at length, to the entrance of the
the sweeping song of love which Tannh:
Wartburg Castle, the
excepted,

After a furious development, which halts for
Venus' seductive songr,

second principal
wuser sings at the contest in the
accompuaniment scored for the full orchestra, the trombones

4 moment to make way

for
in the clarinet, the

(the Venus motive proper),
Chorus is resumed

mighty pacon which

Pilgrims’
and then swelling into the
s conclusion,

at first softly and solemnly,
brings the overture to a gorgeou
2.—Cornet Solo. “*Centennial” o
Mr. William Tong.
“El Capitan and His Friends” * « + .+« . . . . Sousa
a. “El Capitan”
b.  “The Charlatan”
¢.  “The Bride Elect"
4.—Soprano Solo, “Shadow Dance”

Bellstedt

3.—Suite,

from “Dinorah”

Miss Marjorie Moody
(Flute obligato by Mr. R. E. W
| 9.—Largo, “The New Waorld”

Meyerbeer

illiams)

HIGH SCHOOL AUDITORIUM Hollywood, Cal.
THE STUDENT BODY

Presents

(By arrangement with L. E. Behymer)

SOUSA AND HIS BAND

LIEUT. COMMANDER JOHN PHILIP SOUSA, CONDUCTOR
HARRY ASKIN, MANAGER
MISS MARJORY MOODY, SOPRANO
MR. WILLIAM TONG, CORNET )
MR. GEORGE CAREY, XYLOPHONE y
MR. HOWARD GOULDEN, XYLOPHONE

Wednesday Matinee - January 6, 1926

PROGRAM

(Subject to Change)

\Wagner
rture, lTannhauvser” o : e e —Wagn
$|"|\“;:::I:l‘ll @ ;ll write “Tannhauser” comes to Waener upon his \_ll“:tl”],_. \F(}.].lr\ st
R e i i ' T Yari Germany. ree yeu :
f W G 342, while ¢n route from Paris to G )
artburg in 1842, wh ’ Gen
of \\( )‘.l ]<,“ 1845), the work was brought out at l)xf\(l(n.’ ral e i
(0,‘11 . Hmptuous overture is too. well khown to call for any (-.\t(nl ed » el
]l',“j‘\,'('(-ilyll (l{' its salient features may !)(' ot scervice, .\’“ l]‘w'l lt‘lll‘l(():u-\. " ohich
‘f‘ )l‘,:t[]u- opera, the movement opening with tln-f&c(l;m_- 1|Ig:1§l|> '11l>(]11L-;| il
ro oy : . ) W ll 1S 18 Irst given out 1na s : an
: ‘rvice as an introduction. 1S 1 st g - oant-
is made to do service as a LUELION leatic aitlion, sath tis Wosd mialods
TR 'r, to expand presently INto a majestic a X t b e acy
like ;njlmﬂtl.‘ .luqin\lt a singularly weird, shimmering counter hg\ml. lx:]):}rlyof ub: )
U.‘(y ’rl ::) ,i.l;li~\i1]‘l() this stately introduction Il':l(],\"{)\'\'l" into the l)(.)() p'r(,l. el d O
:\‘\(.(l-:_’::n'(- 1\\‘]“);(. first theme is a swirling figure (The lf;ltl;nh:‘llll.\l;'l'l 1;10(;{:)\\: I]c'uling, | One Of the ]argest Band Pt P
: idi aterials dr (r : 'ning of the oper: , leading
| G diary materials drawn from the _opet opera. 4 8,
wtTenguh. o the enitance of (e econd princind theme—the sweeping song of love chestra Instrument Departments
‘lFl '(‘ll]lk'l";nnh:m.wr sings at the contest in the Wartburg Castle, the accompa
\'\c(l)l;(*(l for the full orchestra, the trombones excepted.
s

; ay for Venus in the country is located on thfe
fter a furious development, which halts for a moment to make way fo Chorus f h S uther'ﬁ Cah—
"L:I\xz(l'tirv;l song (The Venus motive proper), in the lell.!m‘t"t:w t{:llﬁlrlli‘:,"hsty pacon i Fourth F]oor or the So b ‘ld. I
ERLE ‘d—at first softly and s lemnly, and then swelling into the ¢ A . uilding!
’\:lll-it.i\,lllllnllji:zgs‘ltllfxl'xk)t\'t-:)tlll'i‘ 11(1)‘(.'1 ;4)«:1';4"0\15 conclusion, fornla MUSIC. Compa.ny] butga
“ornet Solo, “Centennial” ~Bellstedt The above PlCture dlSp ays .
A e i Bl Tl Sousa small portion of our very extensive
Sl W i s Rrsmst, | stocks! As Buescher Representa-
a. «1 Capit: y . . -
v wThe Bride-Bect tive in the Southland, thlst Clor?n
c. > b - LA 1 umenta
Soprano Solo, “Shadow Dance” frm{][ “l)inor';\llhn‘l_ it ' i ol AR has been fl?lf;rwest's lead-
== Miss Marjory Moody - 1 1 O
(Flute obligato by Mr. R. E.” Williams) equibping many

ak . rchestras.
Largo, “The New World” . S = ~——————Dvora Ing Bands and O

<vening i 4 _Massenet
Village Scene, “Sunday Evening in Alsace” . ]

. l 1 -
; Ihe Grand I 1ano ROOI" s 10
a. Saxophone Octette, “On the Mississippi” . : a

Y 1 lso are S o~
‘e add ‘onkli S ted on thls ﬂoor as a
Messrs. h‘t(‘l)ll(‘nﬁ, ]] l(('l’lk‘_\"”(;(O()(h'i)(‘h, _]()hnmn, W celr, Mad(lcn, Conklin and Munrog 5 | ca eV
b. “The Nationa iame oW ——— u

eral additional Piano Roonﬁs. Y.o'l:
i i : 1 e spirl
Xylophone Duet, “March Wind" . : S P e O, S @arey w1ll en_]OY and apgreaate t d pthis
) o .‘Alt's>rs. Carey and Goulden _Elgar Of friendllness Wthh pervaades
“Pomp and Circumstance” .

entire establishment! We welcome

ou always!
NEXT EVENT ON HOLLYWOOD ARTISTS COURSE, y 4
THE DERESZKE SINGERS, will be FEBRUARY 23, at Eleven A. M.

ENCORES SELECTED FROM LIST ON PAGE 4
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THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

Sousa and His Ban

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

(Subject to change)

l.—Overture, “Tannhauser” iy e
The impulse to write “Tannhauser”

Castle of Wartburg in 1542

later (On October 19,

i s - Wagner
came to Wagner upon his visiting the
. while enroute from Paris to Germany.
1845) the work was brought out at Dresden.
The sumptuous overture is too well known to eall for
but a brief recital of its salient features may be of servic
taken from the opera, the movement opening with
which is made to do servi

Three years

any extended resume,
te.  All the themes are
the sedate “Pilgrim's Chorus”,
ce as an introduction.
subdued. chant-like manner, to expand presently
the broad melody in the brasses
figure. Finally subsiding
the body proper of the

This is first given out in a

into a majestic anthem, with
against a singularly wierd,

shimmering counter
to pianissimo, this stately introduection leaq

overture, whose first theme is a swirling figure (the
Tannhauser motive proper).

Sundry subsidiary materials drawn from the opening
of the opera follow, leading,
theme—the sweeping song
Wartburg Castle, the
excepted.

Is over into

at length, to the entrance of the second principal

of love which Tannhauser sings at the contest in the
accompaniment scored for the full orchestra, the trombones
After a furious development, which halts for

a moment to make way
Venus' seductive song, (the

Venus motive proper), in the clarinet, the
Chorus is resumed--at first softly
mighty paeon which

for
Pilgrims’
and solemnly, and then swelling into the
brings the overture to a gorgeous conclusion.

2.—Cornet Solo, “Centennial” sl wEln o
Mr. William Tong.
3.—Suite, “El Capitan and His Friends” « +« « .« . . . . Sousa
a. “El Capitan”
b.  “The Charlatan”
¢. “The Bride Eleet”

4.—Soprano Solo, “Shadow Dance”

Bellstedt

from “Dinorah”
Miss Marjorie Moody

(Flute obligato by Mr. R. E. Williams)

. 9.—Largo, “The New Warld”

Meyerbeer

HIGH SCHOOL AUDITORIUM Hollywood, Cal.
THE STUDENT BODY

Presents

(By arrangement with L. E. Behymer)

SOUSA AND HIS BAND

LIEUT. COMMANDER JOHN PHILIP SOUSA, CONDUCTOR
HARRY ASKIN, MANAGER
MISS MARJORY MOODY, SOPRANO
MR. WILLIAM TONG, CORNET
MR. GEORGE CAREY, XYLOPHONE

Wednesday Night January 6, 1926

PROGRAM

(Subject to Change)

Overture, " Maximilien l\’u!»i-,xplm'x;-_ ot firats
T g ay of + Reig Lerror R . Sl
“The Last Day of the Reign of : s g e ine the great-

Countless overtures have been written, but of the n\'uluu-.\l\lh.lt «1()!]11)111{1(11111 ;rn.n_'
L ' : T wp 3 R =0 | als “ \SDICTTe
[ me e amatic effect, “Tannhauser,” “Sakuntala, obesp i

: ‘ealth of melody and dramatic « et | : ala, R picrr

T‘it\';;li'nn Tell” and “Pocet and Peasant” have possibly the strongest appeal.  Perhaps

the l(“‘l\t played of these five splendid examples is "l{ul:}-s[nrrr}'. - e

"-\ﬁ(] so, at six in the morning, a victorious convention adjourns.  Report : ies
x‘r I"1r~i~"1~ on golden wings; penetrates the prisons; n'r:ulum-s_ the faces of ll.n«lt\

(t)]\’lt were ready to perish, turnkeys and moutons, fallen from thu( high estate, loc :

l‘utc and blue . Fouquier has but to identify; his prisoners I:cn}g already Qut.({

;3:\\' ‘l\t four in the afterncon, never before were the streets of Paris seen so crowe

. | i Floor of the
'd. From the Palais de Justice to the Place de la Revolution, for thither again go On the Elghth M y C0m~
:l(( tumbrils this time, it is one dense, stirring mass; ;1!!_\\'111(]0\\'5 crammed; ‘t_hc \lt T\ Southern Cahfornla usic

r(l)ofs and ridgc-tilcs budding forth human curiosity. The death-tumbrils, with thcir

motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor

“leurio and Simon the co dwain 21y roll on. All ceycs are on RO‘)CSI)IC“C S tu“ll)”l~ ’

The gendarmes point their swords at him, to show the people which is he . . .

'n Ha ——fr()rn Wthh the now
whi 1 g 11

R 5 : Shout, which

Samson's work done, there bursts forth shom‘on shout of appljlusc. S o

1)?0?32252&?& not only over Paris, but over France, but over Europe, and down to

I 1 io Re-

famous hursday mght Radio

this generation.” From Carlyle’s “The French Revolution.” citals are broadcasted over KFIL
ival” __Arban

Cornet Solo, “The Carnival” . e L

| ' iful Little hall, of ex-
Mr. William Tong Here e beaut

: i nd
stic properties a
Suite, “Cuba Under Three Flags” (new)__ _____Sousa Cellent acou p p
a. Under the Spanish

seating three hundred people,
b. Under the American
c. Under the Cuban

L . . ® e‘
which is available for prlv?te gor
. y ' 1 etc.
Soprano Solo, “I am Titania” imm ‘-\A}llgnon o == _ ______Thomas c1tals, Lecture’s,hconce\l}tz A d i k J
Miss Marjory Moody ; ‘ i
L Scene from “Feuersnoth” e e ARG Stra(lilss lnformatlon, phon
p: ocene S et — —— - s
a. (O’I‘,lc]is L;111L111)c'r is the great moment in Richard Strauss’ opera and is believe | 222‘. : : . -
to be one of this master’s most important offerings). =T The Thursday nlght C}uc]senngl
A it s Radio Recitals are eagerly awa.xted al ovelr_
e the country! The Southland’'s most ta
Sousa
“Jazz America” (new) . 80

ette ici icipate. The public
| Nat ented Musicians particip .
a. Saxophone Octette, “1 want to be Happy” from “No, No Nanﬁi-‘f"’ﬂﬁﬁmms is invited to Chickering Hall to w1t“.essdt}}e
Mesnth. ieinng, Jlenay, Coodgich, Johrson, Wels, Mbdden, Cogklin and Munme broadcasting. Passes may be obtained in
Rolgloes S, "Masni, N sk Night'— AR Suppe o by request either by ‘phone or
Xylophone Solo, “Morning, Noci? “E“ Nigh(t;‘"""' e = e advancel }il q
sats Walking 1o i personal call.

Old Fiddler's Tune “Sheep and Goats Walking to Pasture” . _Guion

ENCORES SELECTED FROM LIST ON PAGE 4




THE STUDENT BODY OF POMONA HIGH SCHOOL

presents
(By arrangement with L. E. Behymer)

ousa and His Band

Lieutenant-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

TUESDAY AFTERNOON, JANUARY 5, 1926.

PROGRAM
(Subject to change)

1.—Overture, “Tannhauser” * + + +« « .« . . . . . . Wagner
The impulse to write “Tannhauser” came to Wagner upon his visiting the
Castle of Wartburg in 1%42, while enroute from Paris to Germany,
later (On October 19, 1845) the work was brought out at Dresden.
The sumptuous overture is too well known to eall for any extended resume,
but a brief recital of its salient features may be of service, All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim’s Chorus",
which is made to do service as an introduction. This is first given out in a
subdued, chant-like manner, to expand presently into a majestic anthem, with
the broad melody in the brasses against a singularly wierd, shimmering counter
figure. [Finally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme is a swirling figure (the
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second principal
theme—the sweeping song of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones

excepted.

Three years

After a furious development, which halts for a4 moment to make way for
Venus’' seductive song, (the Venus motive proper), in the clarinet, the Pilgrims’
Chorus is resumed—at first softly and solemnly, and then swelling into the
mighty paeon which brings the overture to a gorgeous conclusion.

2.—Cornet Solo, “Centennial” © + + « « + +« . . . . Bellstedt
Mr. William Tong.

3.—Suite, “El Capitan and His Friends”

a. “El Capitan”

b. “The Charlatan”

¢.  “The Bride Elect”
4.—Soprano Solo, “Shadow Dance" from “Dinorah”

Miss Marjorie Moody
(Flute obligato by Mr. R. E. Williams)

6.—Largo, “The New Warld”

Sousa

Meyerbeer

P = e e~

Radio Musical
Instruments Pon Clark

The vast majority of the Radio Programs whicﬁ - el
you most enjoy are Musical!  You should'be certain
then in the selection of your Radio, that it will not

only Receive, but that it will also give true repro- | Biltmore HOtel OrCheStra

duction of MUSIC! Only after satisfactory groof » . i .
Ce s 0 Stlas ot it Soottat RCFCWCFS ' Who is there who is not famlhaxi_l wx;]h Dbour:
been admitted to the Salons of the Southern California o it therp S DR By A ai}

bk ' recently removed his place of syncopation from
: the La Monica Ball Room to our own Biltmore

Sup er'Z enith Hotel. Los Angeles has welcomed him as her

Radiola "
Freed-Eisemann BJ@M

Synchroflex “True Tone”
Angelus Band and Orchestra Instruments

i use

We unconditionally recommend these Radio Re- Don - Clatk's tor:::ir:;elytf?}):::wmd‘
ceivers for your use! They have proved their worth! Busschar lnstrull:nt;n & xclusively—a fact which
Their performance will convince you! We will has played n;: 't:l .etpa t ln hais suposmt, Thie
place them in your home for demonstration—and a , ig{ OUPdhasa:‘de K ;s ::s: orecent making Victor
small payment down will make them yours. n::vora:ailable the mst recent recor Depar.t-
ment of the Southern California Music

Company.

MUSIC Bt COMPANY ‘ Victor Recording Artists
806 and 808 @ So.Broadway




OUSA #'s BAND...

Lirut.-ComMmanpeEr JOHN PHILIP SOUSA
Conductor

HARRY ASKIN, Manager

Miss MArjoriE Moopy, Soprano
Mr. WiLLiam Tona, Cornet
MgR. GeEOrRGE CAREY, Xylophone
Mgr. HowArp GouLpEN, Xylophone

Mativer Program

JANUARY 11, 1926

MUNICIPAL AUDITORIUM
LonGc BeacH, CALIFORNIA

OUSA s BAND...

Lieut.-ComMmanpeEr JOHN PHILIP SOUSA
Conductor

HARRY ASKIN, Manager

Miss MArjoriE Mooby, Soprano
MRr. WiLLiam Tona, Cornet
MRr. GeorGe CARrey, Xylophone
MRr. HowArp GouLDEN, Xylophone

Euening Jrogram

JANUARY 11, 1926

MUNICIPAL AUDITORIUM
Lonc BEACH, CALIFORNIA




QOUSA % BAND...

Lizut.-ComMmaNnDER JOHN PHILIP SOUSA
Conductor

HARRY ASKIN, Manager

Miss MArjJoriE Moony, Soprano
Mr. WiLLiaM Tona, Cornet
MRr. GEoRGE CAREY, Xylophone
Mr. HowArp GouLDEN, Xylophone

Matiner JProgram

JANUARY 11, 1926

MUNICIPAL AUDITORIUM
LonG BeEacH, CALIFORNIA

3 CHia D CHiG RS CHiahd CHaRD SRy CHoRy Caloe CHoES Sy CHeliD Sl CEeliy CHel i CHaliy CLliay Gty Sl &g
PROGRAM

L. B. POLYTECHNIC HIGH R. O. T. C. BAND, under the leadership and

Overture, “Maximilien Robespierre” or instruction of Mg. Gro. C. Moorg, will play special numbers,

“$Tha T ae Yav of g L) IS EE S K 1 i . N
I'he Last Day of the Reign of Terron " .Litolf directed by Joux PiiLie Sousa

Countless overtures have been written, but of the overtures that
combine the greatest wealth of melody and dramatic effect, “Tann-
hauser,” “Sankuntala,” “Robespierrve,” “William Tell,” and “Poet and
Peasant” hi possibly the strongest appeal. Perhaps the least %
played of these five splendid examples is “Robespierre.” E N C O R h S
“And so, at six in the morning., a victorious convention adjourns
s over Paris as on golden wi . ietrates the prisons
faces of tho that were 1 r wish; turnkeys and

prom. thols SHER BA(BIE, Jause AY, DS ENCORES ARE SELECTED FROM THE FOLLOWING

but to ide risoners being already out of law.

fternod ) er hefore were e streets of Paris s« - \ ST TOVNT O . T ¥ T T AT OO “
R R O e T e At 1s Hvolne COMPOSITIONS AND ARRANGIEMENTS OF
1 thither again go the tumbrils this time, it is one dense, N P D & Q
stirring mass: all windows crammed; the very roofs and ridge-tiles .}( )H“\ ] “”[ SOUSA
budding forth human curiosity. The death-tumbrils, with their mot-
ley batc! " outlaws, some twenty-three or so, from Maximilien to . o S St s
( “FOLLOW THE SWALLOW

:\"‘ Vol Il-}.‘izll-‘( and Simon the cordwainer, roil on. All eyes are on g e e e
Robespierre's tumbril, . . The gendarmes point their swords New Humoresque ( “LOOK FOR THE SILVER LINING”

at him, to show the l)vﬁ]l]‘n' which is he. . . . . Samson's work
done, th bursts forth shout on shout of applause. Shout, which SNetde Floct" “ % P L F IS e e
prolongs itself not only over Paris, but over France, but over Europe, ‘,Iir‘l“ [‘k.‘.‘ ._l OVEL and Glory (new) o "
S Ao To thisl anana Bl o et e o Charlatan Ancient and Honorable Artillery” (new)
—I"rom Carlyle's “The French Revolution.” “Diplomat” “Peaches and Cream” (new)
“Dircctorate” “Music of the Minute” (new)
RS Rt “ G L B e R ) . “re - . " GNT ¢ : 3 $ ”
Cornet Solo, “The Carnival - Sz - Arban El Capitan Nobles of the Mystic Shrine
Mgr. Wirriam Tonc “Fairest of the Fair” “The Dauntless Battalion”
) “Free Lance” “High School Cadets”
- . 13 - v e ~ , \ “lo S " “" 4 hd ”
Suite, “Cuba Under Three Flags” (new) .. e e OUS From Maine to Oregon Washington Post
(a) Under the Spanish “;ilury of the Yankee Navy” “S.zl‘mpcr Fidelis” l
T : “Hands Across the Sea” “The Gallant Sev i
(b) Under the American = [md; \(‘u s th}_ Sea “l'u_ .1‘11 ant bf:\_erlt I
U o s Imperial Edward U. S. Field Artillery
(c) nder the Cuban “Invincible Eagle” “Sabre and Spurs”
. ' T s . ’ a “Jack Tar” “Comrades of the Legion”
Soprano Solo, “I Am Titania” from “Mignon”........ Thomas “King Cotton” “Boy Scouts”
Miss Marjorie Moopy “Liberty Bell” “Bullets and Bayonets”
i ; = i i “Man Behind the Gun” “The Thunderer”
(a) Love Scene from “Feuersnoth” .00 SEYaUSS “Manhattan Beach” “Liberty Loan March”
(This number is the great moment in Richard Strauss’ Opera and is “Co-Eds of Michigan” “League of Nations March” by G. T. Bye

believed to be onc of this master's most important offerings.)
o : ” ~ “STARS AND STRIPES FOREVER”
(b) March, “The Liberty Bell”...occ v S e L ASIONS (The greatest march ever written)
INTERVAL All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
‘ e Sousa and His Band plays exclusively for the Victor.
‘Jazz America” (NEW) e bl Sousa ‘

(a) Saxophone Octette, “T Want to Be Happy” from
SNIOy INOWEN anettos s s e Y OUMANS :
Messkrs., Stepnens, Heney, Goobrict, JoHNsON, WEIR, ORTHOPHONIC VICTROLA, C. G. CONN INSTRUMENTS,
MApDEN, CONKLIN AND MUNROE RADIOLAS, MASON & HAMLIN PIANO WITH AMPICO
(b) March, “The Black Horse Troop” [543, ) PR N S RN Sousa

Xylophone Solo, “Morning, Noon and Night” AYER MUSIC COMPANY

Mr. GEorGE CAREY
4 oo 5 s T ; The Home of Harmony—7The House of Good Will
g s . “Sheep and Goats Walking to Pasture”.. 5 : e / . Bol
Old Fiddler's Tune, “Sheep and Goats \ ing to Pasture 330 PINE AVENUE LONG BEACH. CALIF.




PROGRAM .
L B. POLYTECHNIC HIGH R. O. T. C. BAND, under the leadership and

1. Overture, “Tannhauser’’ ... o e Wagner instruction of MRr. Geo. C. MOORE, will play special numbers,

The impulse to write «wpannhauser” came to Wagner upon his vis- X
iting the Castle of Wartburg in 1842, while en route from Paris to directed hy JOHN PHILIP SoUSsA
Germany. Three years later (on October 19, 1845), the work was x
brought out at Dresden.

The sumptuous overture is too well known to call for any extend-
ed resume, but a brief recital of its sallontntlentures ma){ be ol’i servllcte;\.
All the themes are taken from the opera, e movement opening w
the sedate ‘“Pilgrim’s Chorus,” which is made to do service as an E N C O R E S
introduction. This is first given out in a subdued, chant-like manner,

anthem, with the broad melody

to expand presently into a majestic i
in the \)ras‘ses against a s&im:ulm*lymwelr(l.t slhimntwrlingtc_uunlterdﬁgure. 1 D 14 [’()\1 1 ]{I
Finally subsiding to pianissimo, this stately introduction leads over D +S 3 SELECTE ‘ROM THE FOL. G
into the body proper of the overture, whose first theme is a swirling ENCORE S ARI SELE CTl S l‘ Ol LOWIN(’
figure (the Tannhauser motive proper). Sundry sulgsidim'y materials COI\,IP()S]TI()NS AN]) AR]{AN(,].‘M[.‘NTS OF
drawn from the opening of the opera follow, leading, at length, to * i

incipal theme—the sweeping song of J()HN PHILIP SOUSA

the entrance of the second pr
annhauser sings at the contest in the Wartburg castle,

love which T
the accompaniment scored for the full orchestra, the trombones ex-
ceptad: “FOLLOW THE SWALLOW”
After a furious development, which halts for a moment to make Ne 0 > ( ‘ A = < <5
way for Venus' seductive song, (the Venus motive proper, in the w Humoresque ( “LOOK FOR THE SILVER LINING
clarinet) the Pilgrimg’ Chorus is resumed—at first softly and sol- ;
emnly, and then swelling into the mighty paeon which brings the “Bride Elect” “Power and Glory” (new)
overture to a gorgeous conclusion. “Charlatan” “Ancient and Honorable Artillery” (new)
. " - o 3 8 “ i 10 ” “ )
2 Cornet Solo, “Centennial” ... ....Bellstedt "Bi?ec't?)?;te" “fde::iI;era?t?e (ﬁ'f:::e» (?:ng))
i Pt AT oy At s ; MR
Mg. WiLLiam ToNG “El Capitan” “Nobles of the Mystic Shrine’
“The Dauntless Battalion”

“Fairest of the Fair”
“High School Cadets”

3. Suite, “El Capitan and His Friends”. ... et sl OHS O “Free Lance”
(a) “El Capitan” “From Maine to Oregon” “Washington Post”
(b) “The Charlatan” “Glory of the Yankee Navy” ::Semper Fidelis” .
(c) “The Bride-Elect” JJLAHs fiees thg Bea e
mgen.a war(" - IR 1€ ; r l“ery
4. Soprano Solo, “Shadow Dance’ from “Dinorah”.. Meyerbeer ‘.}22';("9}215. Eagle ..%i?;fazgg sfpl:f]i Legion”
Miss MArjorIE Moopy “King Cotton” “Boy Scouts”
(Flute obligato by Mr. R. E. WiLiams) “Liberty Bell” “Bullets and Bayonets”
i ) ' " = “Man Behind the Gun” “The Thunderer”
5. Largo, “The New World™ i e Dvorak “Manhattan Beach” “Liberty Loan March”
- “Co-Eds of Michigan” “League of Nations March” by G. T. Bye
INTERVAL “STARS AND STRIPES FOREVER”
(The greatest march ever written)
6. Village Scene, “Sunday Fvening in Alsace”. i, ek Al Massenct All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
) : R Sousa and His Band plays exclusively for the Victor.
7. (a) Saxophone Octette, “On the MESIRBIDDI st Klein
MEssrs. STEPHENS, HENEY, GoopricH, JouNSON, WEIR,
MapDEN, CONKLIN AND MUNROE .
= 2 e i SR ANTG
(b) March, “The National Game' (new) S OUSA ORTHOLI H.‘OI\ IC ‘VIL'IR( )LA, C. G. CONN INSTRUMENTS,
' i RADIOLAS. MASON & HAMLIN PIANO WITH AMPICO
8. Xylophone Duet, “March Wind™.. . o s COVEY)

MEssR, CAREY AND ( JOULDEN AYER MUSIC COMPANY e

9, “Pomp and Circumstance” e ElGQUY

The Home of Harmony—The House of Good Will
530 PINE AVENUE LLON G BEACH, CALIF.
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Hanford Auditorium Commuttee

PRESENTS

Al

(By Arrangement with L. 15 Jehvmer)

{ 4

-~ Sousa and His JBand

Lieut-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

o

Miss Marjorie Moody, Noprano
Mr. Willinm Tong, Cornet
Mr. George Carvey, Nylophone
My, Howard Goulden, N yloplone

TUESDAY AFTERNOON, JAN. 12, 1926

Program

Overture, “Tannhauser” Wagner

The impulse to write “Tannhauser’ came to Wagner upon his
visiting the Castle of Wartburg in 1842, while en route from Paris
to Germany. Three years later (on October 19, 1845), the work
was brought out at Dresden.

The sumpluous overture is too well known to call for any ex-
tonded resume, but a brief recital of its salient features may be
ol service. All the themes are taken from the opera, the move-
ment opening with the sedate “Pilarim’s Chorus,” which is made
to do service as an introduction. This is first given out in a sub-
dued. chant-like manner, to expand presently into a majestic an-
them. with the broad melody in the brasses against a singularly
weird, shimmering counter figure. Finally subsiding to pianissimo,
this stately introduction leads over into the body proper of the
overture. whose first theme is a swirling figure (the Tannhauser
motive proper). Sundry subsidiary materials drawn from the
opening of the opera follow. leading, at length, to the entrance of
the second principal theme—the sweeping song of love which
Tannhauser sings at the contest in the Wartburg castle, the ac-
companiment scored tor the full orchestra, the trombones excepted.

After a furious development, which halts for a moment to make
way for Venus seductive song, (the Venus motove proper, in the
Clarinet) the Pilgrims’ Chorus is resumed—at first softly and
colemnly, and then swelling into the mighty paeon which brings
the overture to a gorgeous conclusion,

Cornet Rolo, “Centennial™ Dellstedl
M. William Tong

Suite, “ED Capitan and His FPriends” Nojusa i .
“12l Capitan™ 'resno MUSIC&] Club

(h)  “The Charlatan™
1 . < . Deenca "
The Bride-Elect \ Presents

()

Roprano Solo. *Shadow Danee™ from =Dinovah,™ Heyerbeer ' ~ AND
Miss Marjorie Moody , >A BAN
LKL Williams) | HIS

(Flute oblicato by Mr. R,

Givgt, “Mile Now Wold? Dol - nder JOHN PHILIP SOUSA, Conductor

INTERVAL Hagrry Askin, Manager

Village Reene, “Sunday Evening in AMsace™ oo Massenel
{ : ; Miss Marjorie Moony, Soprano

(a)  Saxaphone Octette, “On the Mississippi™ ... Nlein ; ; Mg, WiLrLiam Toxa, Cornet
Messrs, Rtephens, Heney, Goodrich, Johnson,
Weir, Madden, Conklin and Munroe
(h)  March, *The National Game™ (new) Noisa

Mr. GeorGE CAREY, Xylophone

N vlophone Duet, =March Wind” (areiy
Messrs, Carey and Goulden

“Pomp and Cirenmstance”

£

HANFORD SENTINEL PRINT

TUESDAY, JANUARY 12,
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Hanford Auditorium Commuttee

PRESENTS

hl

( By Arrangement with L. 19 Jehyvmer)

Gousa and His Band

Lieut-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Hanager

Miss Marjorie Moody, Noprano
Mr. Willinm Tong, Cornet
Mr, George Cavey, Xylophone
Mr., Howard Goulden, XNylophone

TUESDAY AFTERNOON, JAN. 12, 1926

[Program

Overture, *Tannhauser™ Waagner

The impulse to write “rannhauser’” came to Wagner upon his
visiting the Castle of Wartburg in 1842, while en route from Paris
to Germany. Three yvears later (on October 19, 1845), the work
was brought out at Dresden.

The sumptuous overture is too well known to call for any ex-
tended resume, but a brief recital of its salient features may be
of service. All the themes are taken from the opera, the move-
ment opening with the sedate “Pilarim’'s Chorus,” which is made
to do service as an introduction. This is first given out in a sub-
dued, chant-like manner, to expand presently into a majestic an-
them. with the broad melody in the brasses against a singularly
weird, shimmering counter figure. Finally subsiding to pianissimo,
this stately introduction leads over into the body proper of the
overture. whose first theme is a swirling figure (the Tannhauser
motive proper). Sundry subsidiary materials drawn from the
opening of the opera follow, leading, at length, to the entrance of
the second principal theme—the sweeping song of love which
Tannhauser sings at the contest in the Wartburg castle, the ac-
companiment scored for the full orchestra, the trombones excepted.

After a furious development, which halts for a moment to make
way for Venus seductive song, (the Venus motoy =
(larinet) the Pilgrims’ Chorus is resumed—at
solemnly, and then swelling into the mighty pae
the overture to a gorgeous conclusion.

Cornet Rolo, “Centennial™ @
M. Williaoan Tong

Suite, “E1 Capitan and His FPriends”
(a) “El Capitan”

(hy  *The Charlatan™

(¢)  The Bride-Elect”

Roprano Rolo. *Shadow Danee™ from i
Miss Marjorie Moody
(Flute obligato by Mr. R . Wi

Largo, “The New World™
INTERVAL
Village Seene, “Sunday Evening in Al

() Naxaphone Octette, *On the Missi
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-~ Gousa and His Band

x_“» Lieut-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marjorie Moody, Noprdaino
Mr. William Tong, Cornet
Mr., George Carvey, Nylophone
Mr, Howard Goulden, Nylophone

TUESDAY AFTERNOON, JAN. 12, 1926

Program

Overture, “Tannhauser” o Wagner

The impulse to write “Tannhauser’ came to Wagner upon his
visiting the Castle of Warthurg in 1842, while en route from Paris
to (:m;m;xn,\'. Three vears later (on October 19, 1845), the work
was brought out at Dresden.

The sumptuous overture is too well known to call for any ex-
tended resume, but a brief recital of its salient features may be
of service. All the themes are taken from the opera, lh«.\ move-
ment opening with the soedate “Pilarim's Chorus, \\'hu'h. is made
to do service as an introduction. This is first given out in a sub-
dued, chant-like manner, to expand presently into a majestic an-
them, with the broad melody in tie brasses against a singularly
weird., shimmering counter figure. Finally subsiding to pianissimo,
this stately introduction leads over into the body pl(')!w of the
overture, whose first theme is a swirling l'igln‘«- (the l:l!mh.ln.w
motive proper).  Sundry qubsidiary materials drawn trom lhv.
opening of the opera ](lHn\\ leading, at 1.1*11}_'111. to lhcl» vnn‘un(.'v.nl
the second principal theme the sweeping song of love which
Tannhauser sings at the contest in the Warthurg castle, the ac-
companiment scored tor the full orchestra, lhulmmhnmu\uplul

After a furious development, which halts for a moment 1().11\.11-\(‘

Evening Program Program-—continued
? ?

1. Overture, “Maximilien Robespierre” or

Encores are selected from the following compositions
“The Last Day of the Reign of Terror - E - Litolf

and arrangements by John Philip Sousa
Countless overtures have been written, but of the overtures that com-
hi;w ‘t(h(,- tgxl'cutcstR\\l't-:lllh of melody and dramatie effect, “Tannhauser,”
“Sankuntala,’” “‘Robespierre,” “William Tell,” and "Poet and Peasant’ / 3 2
have possibly the strongest appeal. Perhaps the least played of these New HUMORE SQUE ‘ FOLLOW THE SWALERW
five splendid examples is ‘‘Robespierre.” I Look For THE SILVER LINING”
‘di\nd S0, ulg)sii( in the molrr‘\imi:, a victorious convention adjourns. Report

es over Paris as on gold wings; penetrates the prisons; irradiates e O TCTEN 7 J »
faces of those that were ready to perish; turnkv,\"s and m()umz\s.t f:ulthr-‘n Bripe ]“[‘H I "\’\( LENT alND ”()N()R:\BLI'.
from their high estate, look mute and blue . . . Fonquier had but to
identify; his prisoners being already out of law. At four in the after-
noon, never before were the streets of Paris seen so crowded. From
the Palais }10 Justice to the !‘l:u‘v de la Revolution, for thither again go ) 2
the tumbrils this time, it is one dense, stirring mass; all windows DIPLOMAT PEACHES AND CREAM (ncw)
’ci‘r'um?o(};l tthl;*m\{uﬂ\ l'ou'ft.;lu(r;d .Y‘I(h:(‘;{ll(‘sl hud}:ling forth human curiosity.

1e death- rils, wi heir motley batch of outlaws, some twenty- YT TE 1S1C ? : MINUTE 54
three or so, from Maximilien to M.n&()r H-*urlot and \imoxllnthln\“((::lt?\l— DIRECTORATE Music oF THE MinuTE (’“w)
wainer, roll on. All eyes are on Robespierre’s tumbril, . . The " ~
gendarmes point their swords at him, to show the people which is he. [o. CAPITAN NoOBLES OF THE MYSTIC SHRINE

. Samson’s work done, there bursts forth shout on shout of applause. ]

bhout which prolongs itself not only over Paris,.but over France, but

over Kurope, and down to this generation.” . . . From Carlyle's “‘The FAIREST OF THE FAIR Tue DAUNTLESS BATTALION
French Revolution.” C

! e ‘REE LLANCE peiele . CADETS
Counat Sulo, “The Carnival » : i . Ass Free LANCE Hicu Scuoor CADETS

Mr. WiLLiaMm TonG From MAINE To OREGON WASHINGTON PosT

CHARLATAN ARTILLERY (new)

Suite, “Cuba Under Three Flags” (new) - - Sousa GLory oF THE YANKEE NAvY SEMPER FIDELIS
(a) Under the Spanish HANDS ACROSS THE SEA The GALLANT SEVENTH
(b) Under the American [MPERIAL EDWARD U. S. FIELD ARTILLERY
(¢) Under the Cuban INVINCIBLE [EAGLE SABRE AND SPURS

Soprano Solo, “I Am Titania” from ‘“Mignon” - Thomas Jack Tar COoMRADES OF THE LEGION

Miss MArjoriE Moobpy King CorTOoN oy ScouTs
(a) Love Scene from “Feuersnoth” - - - - R. Strauss [LIBERTY BELL BULLETS AND BAYONETS

(This number is the great moment in Richard Strauss’ Opera i
believed to be one of this master's most important offer lngsp() RAQHS

(b) March, ‘The Liberty Bell” - 2

INTERVAL
“Jazz America” (new) - - - - -

MAN BEHIND THE GUN Tiue THUNDERER

¥ r - Sousa MANHATTAN BEACH LiBERTY LLoAN MARCH

Co-Eps oF MICHIGAN LEAGUE OF NATIONS MARCH
. : E el PowER AND GLORY (new) —By G. T. Bye
(a) Saxophone Octette, “I Want to Be Happy” from STARS AND STRIPES F
N N Neniabie” - : ) i STARS AND STRIPES FOREVER
MEessrs. STEPHENS, HENEY, GooprICH, JoHNSON, WEIR, (The greatast Marsh ever womtien)

MADDEN, CONKLIN AND MUNROE

All instruments used in Sousa’'s Band made by C. G. Conn, Ltd.
(b) March, “The Black Horse Tr()()p” (new) - - Sousa Sousa and His Band plays exclusively for the Victor.
3 3 John Philip Sousa recommends the Steinert Pianoforte.
S “ " ) H "
Xy]ophom ‘\0]0» Mor nmg: Noon and nght u i S“/’Pt’ For advertising rates in Sousa Band Souvenir Program—George Martin
MR. GEORGE CAREY Advertising Agency.

, ’ o ' 247 Park Avenue, New York City.
Old Fiddler’s Tune, “Sheep and Goats Walking to Pasture” Guion




The OAKLAND MATINEE PROGRAM

Stanislaus County Music SOUS . Ye B AN

Association THURSDAY, JANUARY 14, 1926

Presents

SOUSA 45 BANI

Lieut.-Commander John Philip Sousa, Conducto

AN ORGANIZATION OF 100 MUSICI/

Soloists

Miss Marjorie Moody Sopra
Mr. William Tong - - Cor
Mr. George Carey - - Xylopho
Miss Winifred Bambrick - Harp
Mr. Joseph DeLuca - FEuphonit
Mr. R. E. Williams - - Fh
Mr. Howard Goulden - Xylopho

Wednesday, Jan. 13, 1926

Matinee 3:15 Evening

Management:

Selby C. Oppenheimer LIEUT.-COMMANDER JOHN PHILIP SOUSA, conbpucTOR
HARRY ASKIN, Manager
Be..

L. M. MORRIS CO_, ﬁYATIONl‘N‘ AND PRINTERS, MODESTO OAKLAND AUDlTORlUM ARENA’ 2:45 P. M.

MRr. WiLLiam Tong, Cornet
Miss Marjorie Mooby, Soprano
MRr. GrorGeE Cargy, Xylophone

Mgr. Howarp GouLpen, Xylophone

ey v g
Overtute; “ Tannhauser’ o0 0.0 R A SR e

The impulse to write “Tannhauser” came to Wagner upon his visiting the Castle of
Wartburg in 1842, while en route from Paris to Germany. Three years later (on
October 19, 1845), the work was brought out at Dresden.

The sumptuous overture is too well known to call for any extended resume, but a
brief recital of its salient features may be of service, All the themes are taken from
the opera, the movement opening with the sedate “Pilgrim’s Chorus,” which is made to
do service as an introduction. This is first given out in a subdued, chant-like manner,
to expand presently into a majestic anthem, with the broad melody in the brasses
against a singularly weird, shimmering counter figure. Finally subsiding to planissimo,
this stately introduction leads over into the body proper of the overture, whose first
theme is a swirling figure (the Tannhauser motive proper). Sundry subsidiary mate-
rials drawn from the opening of the opera follow, leading, at length, to the entrance
of the second principal theme-—the sweeping song of love which Tannhauser sings at
the contest in the Wartburg castle, the accompaniment scored for the full orchestra,
the trombones excepted,

After a furious development, which halts for a moment to make way for Venus’
seductive song, (the Venus motive proper, in the clarinet) the Pilgrims’ Chorus is
resumed-—at first softly and solemnly, and then swelling into the mighty paeon which
brings the overture to a gorgeous conclusion,

Carnet Solo, “Centennial”’ s B E R .. Bellstedt
Mr. WiLLian Toxa

Suite, “El Capitan and His Friends" el e PR P L R SR S

(a) “El Capitan”

(b) “The Charlatan”

(¢) “The Bride-Elect”

Soprano Solo, “Shadow Dance” from “Dinorah” iy ~Meyerbeer

Miss Marjorie Moopy
(Flute obligato by Mr. R. E. WiLLIAMS)
Largo, “The New World” ; Duvorak

INTERVAL
Village Scene, “Sunday Evening in Alsace”
(a) Saxaphone Octette, “On the Mississippi’”’
MeEssrs. STEPHENS, Hexey, GoobricH, JoHnson, WEIR,
MabpeN, CoNKLIN AND MUNROF
(b) March, “The National Game” (new) . Sousa
Xylophone Duet, “March Wind” “haaiGarey

“Pomp and Circumstance” e o e TR S e T b T P

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA

New Humoresque “FOLLOW THE SWALLOW”
Bride Elect “LOOK FOR THE SILVER LINING”
Charlatan Power and Glory (new)
Diplomat Ancient and Honorable Artillery (new)

rectorate Peaches and Cream (new)
El Capitan Music of the Minute (new)
Fairest of the Fair Nobles of the Mystic Shrine
Free Lance The Dauntless Battalion
From Maine to Oregon High School Cadets
Glory of the Yankee Navy Washington Post
Hands Across the Sea Semper Fidelis
Imperial Edward The Gallant Seventh
Invincible Eagle U. 8. Field Artillery
Jack Tar Sabre and Spurs

ng n Comrades of the Legion
Li Bell Boy Scouts
Man ind the Gun Bu{leu and Bayonets
Manhattan Beach The Thunderer

of Liberty Loan March
League of Nations March by G. T. Bye
STARS AND STRIPES FOREVER
(The Greatest March Ever Written)

Sousa comes to Oakland under the management of Z. W. Potter, booking
the Oppenheimer offices of San: Francisco
~ “Rex Office, Sherman, Clay & Co., Oakland. Lakeside 6700,
; ~ De50c to §$1.50, plus tax. School Children 25¢

Y & PARKER, PRINTERS. 007 FRANKLIN ST
) =




OAKLAND
EVENING PROGRAM

SousA - BAN

HARRY ASK] N, Manager

THURSDAY, JANUARY 14, 1926

OAKLAND AUDITORIUM ARENA 8:30 p, M.

Miss MaRrjorig Mooy, Sopranc
MRr. WiLLiam TonG, Cornet
MR. George CaAREky, Xylophone

A
Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror”

‘Countless overtures have been written, but of the overtureg that
greatest wealth of melody and dramatic “‘Tannhauser,”
“Robespierre,” ‘w and i
appeal,

“An

—.Litolf

combine the

; all windows crammed ;
Y. The death-tumbrils,
from imilj

. Sty Arban
MR. WiLLiam Tong
Suite, “Cuba Under Three Flags” (new) e . Sousn
(a) Under the Spanish
(b) Under the American
(¢) Under the Cuban

Soprano Solo, “] Am Titania” from “Mignon”

Miss Marjorig Moopy
(a) Love Scene from “Feuersnoth” R. Strauss
(This number is the great moment in Rich

ard Strauss’ Opera and is believed to
be one of this master’s most important offerings.)

(b) March, “The Liberty Bell”

Thomay

Sousa

“Tazz America” (new)
(a) Saxophone Octette, “I Want to be Happy” from
“No, No, Nanette” =
MEssgs. STEPHENS, HEengy, Goobriciy, Jounson, Weir,
Mabpen, COoNKLIN AnD Mu~ror
(b) March, “The Black Horse Troop” (new)
Xylophone Solo, “Morning, Noon and Night”
MRr. Grorge CAREY
9. Old Fiddler's Tune, “Sheep and Goats Waiking to Pasture”
All instruments used in Sousa’s Band made by C. G. Conn., Ltd.

Sousa and Hjs Band plays exclusively for the Victor
John Philip Sousa recommends the Steinert Pianoforte

Sousq
Youmang
e Sousa

—Suppe

Guion

4 comes to Oakland under the Mmanagement of Z, . Potter,
the Oppenheimer offices, of San Francisco.
Box Office, Sherman, Clay & Co., Oakland. Lakeside 6700,
Prices 50¢ to $2.00, plus tax.

booking thru

D

Sousa

indorses and recommends
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CThe AKLAND MATINEE PROGRAM

Stanislaus County Musical WIS A e B AN

Association THURSDAY, JANUARY 14, 1926

Presents

SOUSA % BAND

Lieut.-Commander John Philip Sousa, Conductor

AN ORGANIZATION OF 100 MUSICIANS

Soloists

Miss Marjorie Moody Soprano
Mr. William Tong - - Cornet
Mr. George Carey - - Xylophone
Miss Winifred Bambrick - Harpist
Mr. Joseph DeLuca - Euphonium
Mr. R E. Williams - - Flute
Mr. Howard Goulden - Xylophone

Wednesday, Jan. 13, 1926

Matinee 3:15 Evening 8:15

Management:
Selby C. Oppenheimer SWMANDER JOHN PHILIP SOUSA, ConbucToRr

g : HARRY ASKIN, Manager

L. M. MORRIS CO , ‘TATION('RS AND PRINTERS, MODESYO AND AUDITORlUM ARENA’ 2:45 P. M.

MRr. WiLLiam TonG, Cornet
Miss Marjorie Mooby, Soprano
MRr. GeorGe Cargy, Xylophone

Mr. Howarp GouLpen, Xylophone

Overture, “T'annhauser” Sl Wagner

The impulse to write *“Tannhauser’ came to Wagner upon his visiting the Castle of

Wartburg in 1842, while en route from Paris to Germany. Three years later (on
October 19, 1845), the work was brought out at Dresden,

The sumptuous overture is too well known to call for any extended resume, but a
brief recital of its salient features may be of service. All the themes are taken from
the opera, the movement opening with the sedate “Pilgrim’s Chorus,” which is made to
do service as an introduction. This is first given out in a subdued, chant-like manner,
to expand presently into a majestic anthem, with the broad melody in the brasses
against a singularly weird, shimmering counter figure. Finally subsiding to pianissimo,
this stately introduction leads over into the body proper of the overture, whose first
theme is a swirling figure (the Tannhauser motive proper). Sundry subsidiary mate-
rials drawn from the opening of the opera follow, leading, at length, to the entrance
of the second principal theme-—the sweeping song of love which Tannhauser sings at
the contest in the Wartburg castle, the accompaniment scored for the full orchestra,
the trombones excepted.

After a furious development, which halts for a moment to make way for Venus'
seductive song, (the Venus motive proper, in the clarinet) the Pilgrims’ Chorus is
resumed-—at first softly and solemnly, and then swelling into the mighty paeon which
brings the overture to a gorgeous conclusion.

Cornet Solo, “Centennial”’ Bt S e Bellstedt
Mr. WiLLian Tong
Suite, “El Capitan and His Friends” A SR RO e e
(a) “El Capitan”
(b) “The Charlatan”
(¢) “The Bride-Elect”
Soprano Solo, “Shadow Dance” from “Dinorah” JULRO- RN |, TS
Miss Marjorie Mooby
(Flute obligato by Mr. R. E. WiLLianms)
Largo, “The New World” i Dzorak
INTERVAL
Village Scene, “Sunday Evening in Alsace”
(a) Saxaphone Octette, “On the Mississippi”’
MEssrs. STEPHENS, Heney, GoobricH, Jounson, WEIR,
MabpeN, CoNKLIN AND MUNROE
(b) March, “The National Game” L R e A R S Sousa
Xylophone Duet, “March Wind”
MeEssrs. CArReEY AND GOULDEN
“Pomp and Circumstance” et T R B P O A OB )

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA
New Humoresque “FOLLOW THE SWALLOW”
Bride Elect “LOOK FOR THE SILVER LINING”
Charlatan Power and Glory (new)
Diplomat Ancient and Honorable Artillery (new)
Directorate Peaches and Cream (new)
El Capitan Music of the Minute (new)
Fairest of the Fair Nobles of the Mystic Shrine
Free Lance The Dauntless Battalion
From Maine to Oregon High School Cadets
Glory of the Yankee Navy Washington Post
Hands Across the Sea Semper Fidelis
Imperial Edward The Gallant Seventh
Invincible Eagle U. 8. Field Artillery
k Tar Sabre and Spurs
- v gomrg:l“ol the Legion
berty Be oy u
Man Behind the Gun Bullets and Bayonets
Cotin 'of M Libuety Taan March
an n re
i League of Nations March by G. T. Bye

STARS AND STRIPES FOREVER
(The Greatest March Ever Written)

Sousa comes to Oakland under the management of Z. W. Potter, booking thru
the Oppenheimer offices of San Francisco
Rev_QOffice, Sherman, Clay & Co., Oakland, Lakeside 6700,
- +S0c to $1.50, plus tax. School Children 25c

& PARKER, PRINTERS. 907 FRANKLIN 8T,




The New Arthophonic Victrola

Will thrill you in your home, just as
Mr. Sousa has thrilled you here.

When Mr. Sousa first heard the Artho-
phonic Victrola, he said: “For the first
time I have heard a reproducing instru-
ment with a soul. Those men are play-
ing from their hearts.
heard a band on a talking machine.”

Visit Our Stores and Hear This Wonderful Instrument

LEE BROTHERS

MODESTO TURLOCK

[ have really

MERCED

California Service Station

An Asset to the Community
Expert Car Greasing

The Best GASOLINE

And the Best LUBRICANTS
“SNAPPY SERVICE"
AL. CHENEY, Owner and Prop.

Free Crank Case Service

Cor. 17th and ] Sts.

Mme. Marguerite Melville
LISZNIEWSKA

Internationally Renowned American

Pianist

Modesto Theatre, Jan, 25

Tickets at Sherman, Clay & Co.

Mrs. Wm. C. Nestler

Pianoforte

Fundamentals Thoroughly Taught

Phone 1700
Community Market Bldg. Res. 72-F-11

Tone Selectivity

Volume Distance

Modesto Music Store

Pianos—Phonographs—Records
and All Musical Merchandise

1022 Tenth Street Phone 554
Opposite Strand Theatre

Ask Your Friends Phone 310

Scott’s Grocery and Delicatessen
and Lunch

Community 'Market

HOME COOKING

Eleventh and J Streets

Modesto, California
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Overture, “T'annhauser’” |
The impulse to write “Ta
Wartburg in 1842, while e
October 19, 1845), the work
The sumptuous overture is
brief recital of its salient fe
the opera, the movement ope!
do service as an introduction
to expand presently into a
against a singularly weird, sh
this stately introduction lead
theme is a swirling figure (¢
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of the second principal them
the contest in the Wartburg

the trombones excepted.
After a furious developme
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resumed—at first softly and
brings the overture to a £0

Cornet Solo, “Centennial”’

Suite, “El Capitan and His

(a) “El Capitan”

(b) “T'he Charlatan”

(¢) “The Bride-Elect”

Soprano Solo, “Shadow Da
Mis

(Flute oblig

Largo, “The New World” |

Village Scene, “Sunday Eve
(a) Saxaphone Octette, “O
MEssrs. STEPHENS,
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(b) March, “The National
Xylophone Duet, “March
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“Pomp and Circumstance”
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Fairest of the Fair
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From Maine to Oregon
Glory of the Yankee Navy
ands Across the Sea
Imperial Edward
Invincible Eagle
Jack Tar
King Cotton
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Man Behind the Gun
Manhattan Beach
Co-Eds of Michigan




EVENING PROGRAM

SOUSA AND HIS BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

CARROLL C' MCKEE HARRY ASKIN, Manager

Puhapiauerssare PO aUgEL I I | MISS MARJORIE MOODY, Soprano
Pianist Coach Teacher ‘ MR. WILLIAM TONG, Cornet
' MR. GEORGE CAREY, Xylophone

Studio for Thorough Training of Students in the .
1. Overture, “Maximilien Robespierre” or

. “The Last Day of the Reign of Terror” ... ... .. _ Litolf
Art Of PlaﬂOforte Playlng Countless overtures have been written, but of the overtures that

- 3 L
ientifi inci S : ine s greatest wealth of melody and dramatic effect, “Tann-

3 3 o - Principles combine the grea d d tic of Pont
Medar dnd SUSOiE NG ' hause,” “Sankuntala,” “Robespierre,” “William Tell,” and PPoet

Tope Frouustioh andineranon and Peasant” have possibly the stronegst appeal.  PPerhaps the
and I

least played of these five splendid examples is “Robespierre.

i “And S0, at fix in the morning, a victorious convention adjourns,

Phone 17()0 StUle ]11712 J Street Report flies over PParis as on golden wings: penetrates the prisons;
irradiates the faces of those that were ready to perish; turnkeys
and moutons. fallen from their high estate, look mute and blue.
IFouquicr had but to identify; his prisoners being already

out of law. At four in the afternoon, never before were the

t strects of PParvis sceen so crowded.,  IFrom the Palais de Justice l‘0
the Place de la Revolution, for thither again go the tumbrils this
time, it is one dense, stirring mass; all windows crammed; ’thv
very roofs and ridge-tiles budding forth human curiosity. The
«I--;n.lh-lumhrll.\'. with their motley batceh of outlaws, s“"“t twenty -
three or so. from Maximilien to Mayor KFleuriot and Simon the

i cordwainer, roll on.  All eyves are on Robespierre’s tumbril. . .
I , 1 |II The gendarmes point their swords at him, to show the |N:n|)l4‘
eonar O rls rO which is he. . . . Samson's work done, there bursts forth
1 <hout on shout of applause.  Shout, which prolongs itself not
i ranc o lsur oand down to
ini only over Paris, but over IFrance, but over lurope, and . g
ViOllnISt and TeaCher this generation.”. . . From Carlyle's “The IFrench Revolution.
- y . » Ban
2. Cornet Solo, “The Carnival” ... .. .. Arba
i MR. WILLIAM TONG
J T Nags” W Sousa
3. Suite, “Cuba Under Three Flags” (new) ou
1 (a) Under the Spanish
(b) Under the American
(¢) Under the Cuban
4. Soprano Solo, “I am Titania” from “Mignon” s I'homas

Studio MISS MARJORIE MOODY
926 Thirteenth Street Phone 1719 5 S

y . 3 X »
5. (a) Love Scene from “Feuersnoth” ...
(‘This number is the great moment in Richard Strauss’ Opera
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Cornet Solo, “Centennial” .
M

Suite, “El Capitan and His B

(a) “El Capitan”

(b) “The Charlatan”

(¢) “The Bride-Elect”

4. Soprano Solo, “Shadow Dan
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! Bride Elect

Charlatan

Diplomat

Directorate

El Capitan

Fairest of the Fair

Free Lance

From Maine to Oregon

Glory of the Yankee Navy

Hands Across the Sea

Imperial Edward

Invincible Eagle
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King Cotton

Liberty Bell

Man Behind the Gun
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Our continued growth has been due to the
age of our catisfied customers,
sicerely thankful to those

appreciated patron-
For this business we are
who have made it possible,
I'his is the only laundry

in the valley
laundry

Yot
: offering a complete
service under one roof:

—High Class Hand Finish
—Rough Dry

—Semi-Finish

—Family Dry Wash

—Flat Pieces Ironed, Garmen
—Also Wet Wash Service

ts Dry (50-50)
HAVE YOUu EVER TRIED
OUR CURTAIN SERVICE?

Our

Prices Arve Not a Bit Higher But a Tyial Will Convince

You That Our Quality is Much Bette)!

PHONE 93
Ed. Simidian

Modesto Steam Laundry

Sanitary System
1201 Eighth St.

Henry Simidian

Satisfactory Service
Modesto, California

Eat at Gould’s---

OPEN DAY and NIGHT
921 Eye Street

The L. M. MORRIS CO.

EVERYTHING for the
OFFICE and the
SCHOOL ROOM

Society and Business

P. R]N TIN G 920 Eye Street, Modesto

Stanislaus Auto Supply Co.
Distributors of

AUTOMOTIVE PARTS
and ACCESSORIES

Wholesale and Retail

Tenth and H Streets Modesto, California

Donald F. Turner Ruth L. Turner

Drs. TURNER & TURNER

CHIROPRACTORS

Palmer Graduates

PHONE 1644

911 Tenth Street Modesto Theatre Bldg. Modesto, Calif.
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Mr. G
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Overture, ““I'annhauser
The impulse to write “Tann
Wartburg in 1842, while en
October 19, 1845), the work wa
The sumptuous overture is td
brief recital of its salient feat
the opera, the movement openin|
do service as an introduction.
to expand presently into a m
against a singularly weird, shim
this stately introduction leads
theme is a swirling figure (the)
rials drawn from the opening ¢
of the second principal them
the contest in the Wartburg ca
the trombones excepted.
After a furious development,
seductive song, (the Venus mg
resumed—at first softly and so
brings the overture to a gorg

2. Cornet Solo, “Centennial’”’ .

M

Suite, “El Capitan and His B
(a) “El Capitan”

(b) “The Charlatan”

(¢c) “The Bride-Elect” ,

4. Soprano Solo, “Shadow Dan

Miss

(Flute oblig

5. Largo, “The New World” _.

(OS]

Village Scene, “Sunday Eveni

(a) Saxaphone Octette, “On
MEssrs. STEPHENS,

MADDEN,

(b) March, “The National
8. Xylophone Duet, “March

MESSRS.
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EVENING PROGRAM

SOUSA 2BAN

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss MARJORIE Mooby, Sopranoe
MR. WILLIAM ToNG, Cornct
MR. GEORGE CAREY, Xylophone
Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror” Litolf

Countless Overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramatic effect, “Tannhauser,” *“Sankuntala,”
“Robespierre,” *“William Tell,” and *Poet and Peasant” have possibly the
strongest appeal. Perhaps the least played of these five splendid examples is
“Robespierre.”

“And so, at six in the morning, a victorious convention adjourns. Report flies
over Paris as on wgolden wings: penetrates the prisons; irradicates the faces of
those that were ready to perish; turnkeys and moutons, fallen from their hivh
estate, look mute and blue. . . . . Fouquier had but to identify; hiz prisoners
being already out of law. At four in the afternoon, never before were the strects
of Parvis seen to crowded. IFrom the Palais de Justice to the Place de la Revo-
lution, for thither asain go the tumbrills this time, it is one dense, stirving mass;
all windows crammed: the very roofs and ridge-tiles budding forth human
curiosity. The death-tumbrills, with their motley batech and outlaws, some twen-
ty-three or so, from Maximilien to Mayor Fleuriot and Simon the cordwainer,
roll on.  All eyes are on Rohespierre's tumbrill The gendarmes point their
swords at him, to show the people which is he. . . . Samson’s work doue, there
bursts forth shout on shout of applause. Shout, which prolongs itself not only
over Paris, but over France, but over Europe, and down to this weneration. . . ."

From Carlyle’'s “THE FRENCH REVOLUTION."
Cornet Solo, “The Carnival” . ... .. i A rban
MR. WiLLIAM ToNG
Suite, “Cuba Under Three Flags” (mew) ... e S OUSC
(a) Under the Spanish
(b) Under the American
(¢) Under the Cuban
Soprano Solo, “I Am Titania” from “Mignon”._ . Thomaos
Miss MARJORIE MoODY
(a) Love Scene from “Feuersnoth”. ... . . ... .R.Strauss

(This number iz the great moment in Richard Strauss’ Opera and is believed to
be one of this master's most important offerings.)

(b) March, “The Liberty Bell” .. ... S OUS
INTERVAL
“Jazz America” (new) . B e Sousa
(a) Saxophone Octette, “I Want to be Happy” from
“No, No, Nanette” . 1n Youmans
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, \WEIR,
MADDEN, CONKLIN AND MUNROE
(b) March, “The Black Horse Troop” (new) . .. . wirs . Sousa
Xvlophone Solo, “Morning, Noon and Night”. ; Suippe
MR. GEORGE CAREY
9. Old Fiddler's Tune, “Sheep and Goats Walking to Pasture” Guion

ncores are Selected from the Following Compositions and Arrangements
of John Philip Sousa

New Humoresque Musiec of the Minute Semper Fidelis Man Behind the Gun
“IFollow the allow.” (new) Hands Across the Sea The Thunderer
“Look for the Silver El Capitan The Gallant Seventh Manhattan Beach
Lining.," Nobles of the Mystic Imperial Edward Liberty Lo: Tarch
Bride Elect Shrine U. S. Field Artillery Co-Eds of ichican
Power and Glory (new) Fairest of the Fair Invincible Eagle Leavue of Nation
Charlatan The Dauntless Battalion Sahre and Spurs Mareh by G. T. Bye
Ancient and Honorahble ree Lance Jack Tar National Game
Artilery (new) Hirh School Cadets Comrades of the Levion The Black Horse Troop
Diplomat From Maine to Oreron King Cotton St and Stripes For-
Peaches and Cream Washineton Post Boy Sconts
(new) Glory of the Yankee Liberty Bell The vreatest march ever
Directorate Navy Bullets and Bayonets written.

All instruments used in Sausa’s Band made by C. G. Conn, Ltd.

Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte.

Flovida Tour Scason 1926, under Direction of S. Ernest Philpitt.
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MATINEE PROGRAM

SOUSA A2 BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN,Manager

Miss MarJorIE Mooby, Soprano
Mgr. WiLLiaM Tone, Cornet
MR. GEORGE CARY, Xylophone
Mgz. Howarp GouLDEN, Xylophone

Overture, “Tannhauser”
Cornet Solo, “Centennial” Bellstedt
Mgr. WiLriam ToNG
Suite, “El Capitan and His Friends” Sousa
(a) “El Capitan”
(b) “The Charlatan”
(¢) “The Bride-Elect”
Soprano Solo, “Shadow Dance” from “Dinorah” M eyerbeer
Miss MARJORIE MooDY
(Flute obligato by Mr. R. E. WiLL1AMS)
Largo, “The New World” Dwvorak
INTERVAL
Village Scene, “Sunday Evening in Alsace” M assenet
(a) Saxophone Octette, “On the Mississippi” Klemn
Messrs. STEPHENs, HENRY, GOODRICH, JOHNSON
WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The National Game” (new)
Xylophone Duet, “March Wind”
MEgssrs. CARY AND GOULDEN
“Pomp and Circumstance”

During the intermission the Sousa Loving Cup will be presented to the
ALABAMA INDUSTRIAL SCHOOL BAND
E. C. Jordan—Director

EVENING PROGRAM

Miss MarjoriE Moobpy, Soprano
MRr. WiLrLiaMm Tong, Cornet
MR. GEoRGE CAREY, Xylophone

Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror”
Cornet Solo, “The Carnival”
Mgr. WiLLiam Tong
Suite, “Cuba Under Three Flags” (new)
(a) Under the Spanish
(b) Under the American
(c) Under the Cuban
Soprano Solo, “I Am Titania” from Mignon” T homas
Miss Mar joriE Moobpy

(a) Love Scene from “Feuersnoth” R. Strauss

(This number is the great moment in Richard Strauss’ Opera and is believed to
be one of this master’s most important offerings.)

(b) March, “The Liberty Bell”
INTERVAL
“Jazz America” (new)
(a) Saxophone Octette, “I Want to be Happy” from
“No, No, Nanette” Youmans
MEssrs. STEPHENS, HENRY, GooDRICH. JoHNsON, WEIR,
MADDEN, CONKLIN AND MUNROE
(b) March, “The Black Horse Troop” (new)
Xylophone Solo. “Morning Noon and Night”
MR. GEORGE CAREY
Old Fiddler’s Tune, “Sheep and Goats Walking to
Pasture”

Local Managenment: O. Gordon Erickson

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte,

For advertising rates in Sousa Band Souvenir Program—George Martin Advertising

Agency, 247 Park Ave., New York City.
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PROGRAM

SOUSA uis BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xlyophone

Overture, “Maximilien Robespierre” or

“The Last Day of the Reign of Terror” s b oo s JaitOM
Countless overtures have been written, but of the overtures that combine
the greatest wealth of melody and dramatic effect, ‘“Tannhauser,” ‘‘San-
kuntala,” ‘“‘Robespierre,” ‘“William Tell,” iand ‘Poet and Peasant’” have

possibly the strongest appeal. Perhaps the least played of these five splen-
did examples is ‘“‘Robespierre.”

‘““And so, at six in the morning, a victorious convention adjourns. Report
flies over Paris as on golden wings; penetrates the prisons; irradiates the
faces of those that were ready to perish; turnkeys and moutons, fallen
from their high estate, look mute and blue. . . . TFouquier had but to
identify; his prisoners being already out of law. At four in the afternoon,
never before were the streets of Paris seen so crowded. From the Palais
de Justice to the Place de la Revolution, for thither again go the tumbrils
this time, it is one dense, stirring mass; all windows crammed; the very
roofs and ridge-tiles budding forth human curiosity. MThe death-tumbrils,
with their motley batch of outlaws, some twenty-three or so, from Maxi-
milien to Mayor Fleuriot and Simon the cordwainer, roll on. All eyes are
on Robespierre’s tumbril. . . . The gendarmes point their swords at
him, to show the people which is he. . . . Samson’s work done, there
bursts forth shout on shout of applause. Shout, which prolongs itself not
only over Paris, but over France, but over Europe, and down to this gen-
eration.” . . . TFrom Carlyle’'s “The French Revolution.”
Cornet Solo, “The Carnival” biv e ne s weete s e s ADDBN
MR. WILLIAM TONG

Suite, “Cuba Under Three Flags” (new).......
(a) TUnder the Spanish
(b) Under the American
(¢) Under the Cuban
Soprano Solo, “I Am Titania” from “Mignon”

MISS MARJORIE MOODY

(a) Love Scene from “Feuersnoth” R. Strauss

(This number is the great moment in Richard Strauss’ Opera and is be-
lieved to be one of this master’s mest important offerings.)

(b) March, “The Liberty Bell”

INTERVAL
“Jazz America” (new)
(a) Saxophone Octette, “I Want to Be Happy” from
“No, No, Nanette” b o L OUMANS
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR,
MADDEN, CONKLIN and MUNROE

(b) March, “The Black Horse Troop” (new)

Xylophone Solo, “Morning, Noon and Night”........
MR. GEORGE CAREY

Old Fiddler’s Tune, “Sheep and Goats Walking to Pasture”

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte.
For advertising rates in Sousa Band Souvenir Program—George Martin
Advertising Agency, 247 Park Ave., New York City.

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS
AND ARRANGEMENTS OF JOHN PHILIP SOUSA

{ “LOOK FOR THE SILVER LINING”
“FOLLOW THE SWALLOW?”

Bride Elect Power and Glory (new)

Charlatan Ancient and Honorable Artillery (new)
Diplomat Peaches and Cream (new)
Directorate Music of the Minute (new)

El Capitan Nobles of the Mystic Shrine

Fairest of the Fair The Dauntless Battalion

Free Lance High School Cadets

From Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

Hands Across the Sea The Gallant Seventh

Imperial Edward U. S. Field Artillery

Invincible Eagle Sabre and Spurs

Jack Tar Comrades of the Legion

King Cotton Boy Scouts

Liberty Bell Bullets and Bayonets

Man Behind the Gun The Thunderer

Manhattan Beach Liberty Loan March

Co-Ed? of Michigan League of Nations March by .. ' ™n

New Humoresque

Stars and Stripes Forever
(The greatest march ever written)




PROGRAM

SOUSA “ BAND

Licut.-Commander JOHN PHILIP SOUSA, Conductor

Harry AskiN, Manager

Miss Marjortg Moopy, Soprano
Mr. Wirttian Tosae, Cornet
Mr. Grorer, Carey, Nvlophone

Overture, " Maximilien Robespierre™ or
“The Last Day of the Reign of Terror” . v, ety Y

Countless overtures have been written, but of the overtures that combine the ureatest
wealth of melody and dramatic effect, “Tannhauser,” *Sankuntala,” “Robespierre,”
“William Tell,” and ‘Poet and Peasant’ have possibly the strongest appeal.  Perhaps
the least played of these five splendid exanples is * tobespierre.”

“And so, at six in the morning, a vietorious convention adjourns.  Report flies over
Paris as on golden wings; penetrates the prisons; irradiates the faces of those that
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute
and blue. 5 v y Fouquier had but to identify; his prisoners being already out
of law. At four in the afternoon, never before were the streets of Paris seen so
crowded.  From the Palais de Justice to the Place de la Revolution, for thither again
co the tumbrils this time, it is one dense, stirrine mass; all windows crammed; the very
roofs and ridge tiles budding forth human curiosity.  The death-tumbrils, with their
motely batch of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot
and Simon the cordwainer, roll on. All eyes are on Robespierre's tumbril.

The gendarmes point their swords at him, to show the people which is he.
Samson’s work done, there bursts forth shout on shout of applause.  Shout, which
prolongs itself not only over Paris, but over France, hut over Europe, and down to

this generation.” . . . From Carlyle's “The French Revolut'on.”

Cornet Solo, “The Carnival™ | T I . Arban
Mz, Wittiam Toxe

Suite, “Cuba Under Three Flags™ (new) . : Sousa
ta) Under the Spanish

(by  Under the American

(¢c) Under the Cuban

Soprano Solo, T Am Titania™ from “Mignon™ _ Thomas

Miss Marjorie Mooy

Love Scene from “Feuersnoth™ : R. Strauss
(This number is the areat moment in Richard Strauss’ Opera and is believed to
be one of this master’s most important offerines.)

th)  March, “The Liberty Bell” 7 ; e Sonsa

INTIERV AL
“lazz America (new) Rl Ly e ) SO Sousu

ta)  Saxophone Octette, "1 Want to Be Happy™ from
“No, No, Nannette” R s Y oumans
Messrs, SteEpness, Hexey, Goobrici, Jornxson, Wi,
MabpEN, CONKLIN AND MUNROR
(b)  March, *The Black Horse Troop™ (new) ... .. Sousu

)

S, Nylophone Solo, “Morning, Noon and Night” Suppe
Mg, Grorer Carey

Old Fiddler's Tune, "Sheep and Goats Walking to Pasture” (ruion

All instruments used in Sousa's Band made by C. G. Conn, ltd
Sousa and His Band plays exelusively for the Victor
John Philip Sousa recommends the Steinert Pianoforte
For advertising rates in Sousa’s Band Souvenir Program— Georee Martin Advertisin

Y R ) "”Sséner
247 Park Ave, New York City.

Wejp. "+ Klein

g Agency,

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS
AND ARRANGEMENTS OF JOHN PHILIP.SOUSA

_‘ “FOLLOW THE SWALLOW"

Hal nitesqie { “1LOOK FOR THE SILVER LINING”

Bride Elect Power and Glory (new)

Charlatan Ancient and Honorable Artillery (new)

Diplomat I'eaches and Cream (new)

Directorate Music of the Minute (new)

El Capitan Nobles of the Mystie Shrine

Fairest of the Fair The Dauntless Battalion

Free Lance Hizh Schoo! Cadets

From Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

Hands Across the Sea The Gallant Seventh

Imperial Edward ' U. S. Field Artillery

Invincible Eagle Sabre and Spurs

Jack Tar Comrades of the Legion

King Cotton Boy Scouts

Liberty Bell Bullets and Bayonets

Man Behind the Gun The Thunderer

Manhattan Beach Liberty Loan March

Co Eds of Michigan Leagzue of Nations March, by G. I. Bye
Stars and Stripes Forever (the greatest march ever written)
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PROGRAMS

Com. JOHN PHILIP

SOUSA

AND His Banp

LT.-COM. ]OH\’ PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Soloists
Miss MAR joriE Mooby
MR. WiLLiam ToNG
MR. GEorGE CAREY
Mr. Howarp Govrpes Klophones

Supnmn
Cornet

To BE PRESENTED IN STOCKTON

HIGH SCHOOL AUDITORIUM
Moxpay Art. anp NIGHT,

January 18, 1926

Management
Sty C. OPPENHEIMER

GEORGE B. HETHERINGTON

MEDFORD ARMORY, Wed. Jan. 20, 1926

MANAGEMENT ANDREWS AND HAZELRIGG

MATINEE PROGRAM

SOUSA s BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

s
s

o

",? b
R g

i

i e et e

R

Miss MarjJorie Mooy, Sepranoe
Mr. WirLiam TonG, Cornet
MR. GEORGE CAREY, Xylophone

Mr. Howarp GovLbEN, Xylophone

Overture, lTannhauser™ Wagner

Cornet Solo, “Centennial™ Bellsted:?
Mg, WirLiam Toxeg

Suite, “F1 Capitan and His Friends” . Sousa
(a) “El Capitan”

(b)  *“The Charlatan™

(¢)  “The Bride-Elect”

Soprano Solo, “*Shadow Dance” from “Dinorah™ Meyerbeer
Miss MARJORIE Mooby
( Flute obligato by Mr. R. E. WiLL1AMS)

Largo, ““T'he New World” Duvorat

INTERVAL
Village Scene, “Sunday Evening in Alsace” Massenel

Saxophone Octette, “On the Mississippi” e Klein
MEessrs. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The National Game” (new)

Xylophone Duet, “March Wind”
MESSRS. CAREY AND (‘nm DEN

“Pomp and Circumstance” .. ... . ... Elgar




SHERMAN, Cray & Co. invite you to hear
Sousa and his great Band on

The new

Orthophonic YVictrota

OHN PHILIP SOUSA heard the New Orthophonic

possible in the past, for any kind of talking machine reproduction.
Ask to hear your favorite Sousa numbers on the various new
Victrolas. ‘

We shall be pleased to demonstrate the new instruments to
you, at your leisure, in the quiet of a Music store, and to reveal to
‘ you the magic of modern inventive genius,

As rapidly as the new models are received from the Victor

g o e

' 2 . .
Victrola play a march. He was amazed. “Why ' factory, they will be placed on demonstration in our warerooms. {
gentlemen,” he said, “‘that’s a band!” He heard, for the | Some are here now; others are yet to arrive.

first time in reproduced music, every instrument — the WW
deep bass of the tubas, the blare of the trumpets and the ) S [ .
boom of the bass drum. Shei man,{;;@la} & Co.

b
{
Fritz Kreisler, Ernestine Schumann-Heink and man 15 . Main STREET '
’
s s o S -
other celebrities were astounded by the demonstration of STOCKTON
(Continued on Next Page) SAL QN OREGON WASHINGTON :
MONDAY AFTERNOON, JANUARY 18, 1926 2:30 P. M. MONDAY NIGHT, JANUARY 18. 1926 S:15 P. M.
Program Program
1. Overture—"Tannhauser™ S ; Wagner 1 . | b
d d LIS . seedbaces cee . Sssuns ‘ LT (ST L e T Toh (\ ture, Miaxin 1 2 (b MUV . o S
The impulse to write *‘Tannhauser™ came to Wagner upon his visiting the Castle Vs ;"‘ \1' il il ) Roi perre , ot Ihe Last Day of the 3
of Wartburg in 1842, while en route from Paris to Germany. Three years later (on MGG OF Ferron ! Litolf
October 19, 1845), the work was brought out at Dresden. Countless overtures have been written, but the overtures that combine the greatest
The sumptuous overture is too well known to call for any extended resume, but a wealth of melody and dramate effect., Tt Sakuntala™, *“Robespierre™”
brief recital of the salient features may be of service. All the themes are taken from the William Tell™ and “Poct and Peasant™ ha thly the strongest appeal Perhaps 3
opera, the movement opening with the sedate *"Pilgrim's Chorus™, which is made up the 1 ist played of these five splendid exa “Robespierre’”. !
to do service as an introduction. This is first given out in a subducd chant-like manner, And so, at six an the morning, a victe onvention adjourns.  Report  flies
to expand presently into a majestic anthem, with the broad melody in the brasses over Paris on golden wings: penctrates the pri iradiates the faces of those that
against a singularly weird, shimmering counter fisure.  Finally subsiding to pianissimo, were 1 Iy to perish turnkeys and moutons, fallen from their high estate. look mute
this stately introduction leads over into the bods proper of the overture, whose first and blu . Fouquicr had but to identify; his prisoners being already out of
theme 15 a swirling figure (the Tannhauser motive proper).  Sundry subsidiary ma- law. At four in the afternoon, never before were the streets of Paris seen so crowded.
terials drawn from the opening of the opera follow, I whing, at length, to the entrance From the Palais de Justice to the Palace de la Revolution, from thither again go the
of the second principal theme —the sweeping song of love shich Tannhauser sings at tumbrils this time, it is one dense, stirring mass; all windows crammed; the very y
the contest in the Wartburg castle, the accompaniment scored for the full orche stra, roofs and 'l“"l-;‘“'lt“ budding forth h'llﬂum curiosity.  The death-tumbrils with their ]
the trombones excepted motley batch of outlaws, some twenty-three or so, from Maxi n to Mayor Fleuriot —
After a furious development, which halts for a moment to make way for Venus' ard Simon the cordwainer, roll on. = All eyes are or Robespierre’s tumbril, 4
seductive song (The Venus motive proper, i the clarinet), the Pilgrim's Chorus is The gend s point their swords at him, to fhow the pecople which is he, . . . 5
resumed-—at first softly ar lemnly, and then swelling into the mighty pacon which Samscn lone, there bursts forth shout hout of applause.  Shout, which pro- )
brings the overture to a gorgeous conclusion lor itsell not only aver Paris, but over ver Europe, and down to this 3
3 . x 12 » encration From Carlyle’s **The French Reve
2. Cornet Solo—"Centennial Bellstedt y @ Solo. “The € .
4 2 ornet Solo 1€ NRARL 1y
MR. WiLLiam Tona - i : A "I\1 W ; Arban i
3. Suite “El Capitan and His Friends” das Sousa v g “Cuba Under T [I‘ v I\L.\\" Tona ?
£ 1 i ) allite, b nae \nee o ‘L \
(a) El Capitan At () !‘, | L l’ \' S5 ,' : \New) Sousd
(b)  “The Charlatan™ (il [_’“I' ! l]" 'I\l“"”‘ !
(¢) “The Bride-Elect” - e chieo
z . WA Dy ) % ¢ nder the Cuban
4. Soprano Solo—*"Shadow Dance™ from “Dinorah Meverbeer Q = e P % A :
4. Soprano Solo, “I am Titania™ from “*Mignon Thowmas
Miss Marjorir Moony Miss N 3 M i
. : , S8 2 .
Flute obligato by R. E. WiLLIAMS S () 1 g o I ol "“.)_{” PO e
5. Largo—"The New World".... . .....Dvorak ! T e i e s o o g i{\ ,'\"-‘”“’\
INTERVAI ne of this inaster’s ‘most important offerings.® e
6. Village Scene “Sunday Evening in Alsace” v Massenet (b)  March, “The Liberty Bell™ Sousa
7. (a) Saxophone Octette—*"On the Mississippi™ e Klein INTERV AT
MEssrs. STeEpPHENS, Hinpy, GOODRICH, JonxNson, 6. “Jazz America” (new) Sousa
WEIR, MabDEN, CONKLIN and MONROI 7. (a) Saxophone Octette, T Want to Be Happy™. from
(h) March “The National Game™ (new) Sousa *No, No, Nanc tte™’ Youmans o
8. Xylophone Duet—"March Wind™........._...._____ T Carey Messrs, StepteNs, HENEy, GOODRICH., Jornson
MEssrs. CAREY and GoULDEN WeiR, MabDEN, CONKLIN and MONRO}
9. "Pomp and Circumstance”. ....Elgar (b)  March, “The Black Horse Troop™ (new). -Sousa
—_— 8. Xylophone Solo, “*Marning, Noon and Night” Suppe
All md‘mnnn.b :‘~n~i‘ in Sousa's Bind n de by C. G ~Conn, Ltd MRr. GEORGE CAREY
Sousa_and his Band play exclusively for the Victor. « N - LRI DO, “Qy y y ) " Y
John Philip Sousa recommends the Steinert Pianoforte. ). Old Fiddler's Tune. *“Shee p and Goats Walking to Pasture Guion -

Lieut.-C¢

Overture, **

Cornet Solo|

suite, “Fl @

ki tad “El

(bh) “T'he

(c) “T'he

Soprano Sol

Village Scet

’ (A" Saxoph

V

(bh) .\Ii\l'('}

Xvlophone L

“Pomp and




From $350, the price of the handsome “Alhambra”
model, up to $1000 for the splendid “Borgia™ eight tube
Radiola-Orthophonic combination.

this New Orthophonic Victrola. Mme. Schumann-Heink

said, "It is truly marvelous. It is grand. Never have I

heard such a beautiful reproduction of music.” As famil-

iar as such artists are with every type and kind of repro-

duction, they were as enthusiastic as though they were _
hearing music reproduced for the first time. And in the strictest
sense of the word—they were!

THE NEW ORTHOPHONIC VICTROLA! What is it?
The greatest contribution to music since the development of the
first Viictor talking machine. It is a new instrument, new in prin-
ciple, new in construction, new in design and new in musical results.

What does it do?

It establishes new standards in the reproduction of music.

Is there also another new principle of sound reproduc-
tion now being advanced by the Victor company, in addi-
tion to the Orthophonic method?

Yes; the Victor company also presents, for your critical exam-
ination and ultimate delight the Victor Electrola.

What is this Victor Electrola?

It is another type of Victor talking machine in which the music
is amplified by the use of vacuum tubes and then transmitted in
some models by Orthophonic procedure and in others through the
latest type Cone Reproducer.

Are these characteristics How can a non-technical

easily observable?

TYes, they are so noticeable
that anything we can say about
the Orthophonic Victrola be-
comes insignificant i compar-
son  with  the instrument’s
clc"fl(cll PL'Tf(’T)H(UZL‘L’, n your
presence.

Are there several models, at
varied prices?

Yes, from $85, $110 and
$150 upward.

Does the Orthophonic Vic-
trola come in combination with
radio?

Yes, with Radiola, the finest
of the many radio makes on the
market.

What do these combination
Orthophonic Victrola-Radiola

Instruments cost?

Encores are Selected from the Following Compositions
and Arrangements of John Philip Sousa

New Humoresque
Bride Elect

Charlatan

Diplomat

Directorate

El Capitan

Fairest of the Fair
Free Lance

From Maine to Oregon
Glory of the Yankee Navy
Hands Across the Sea
Imperial Edward
Invincible Eagle

Jack Tar

King Cotton

Liberty Bell

Man Behind the Gun
Manhattan Beach
Co-Eds of Michigan

Stars and Stripes Forever
(The greatest march ever written)

“FOLLOW THE SWALLOW™
“LOOK FOR THE SILVER LINING™
Power and Glnry (ncw)

Ancient and Honorable Artillery (new)
Peaches and Cream (new)

Music of the Minute (new)

Nobles of the Mystic Shrine

The Dauntless Battalion

Higch School Cadets

Washington Post

Semper Fidelis

The Gallant Seventh

U. S. Field Artillery

Sabre and Spurs

Comrades of the Legion

Boy Scouts

Bullets and Bayonets

The Thunderer

Liberty Loan March

League of Nations March by G. T. Bye

MATINEE PROGRAM

Lieut.-Commander JOHN PHILIP SOUSA,
HARRY ASKIN, Manager

Miss MarjJorie Mooby, Seprano
MRr. WirrLiam ‘Tong, Cornet
MR. GEORGE CAREY, Xylophone

Mgr. Howarnp GouLpeN, Xylophone

Overture, Tannhauser”

Cornet Solo, “Centennial”
MR, WirLiav ToNe

Suite, “El Capitan and His Friends”
(a) “El Capitan”

(b)  *“The Charlatan”

(¢)  “The Bride-Elect”

Soprano Solo, “*Shadow Dance™ from “Dinorah™
Miss MARJORIE Moopy

( Flute obligato by Mr. R, E. WiLL1AMs)
Largo. ““The New World”
INTERVAL
Village Scene, “Sunday Evening in Alsace”

(a)" Saxophone Octette, “On the Mississippi

person straighten out all these
new trade names and phrases
and get right at the heart of
these new miracles of musical
reproduction?

By going to the nearest
Sherman. Clay & Co. store and
asking to see the various mod-
els themselves and having them
demonstrated and explained.

Will it be possible to enjoy
to the utmost the playing of
Sousa’s Band, for example, on
these new Victrolas?

Yes; Sousa is a Victor artist,
and one of the amazing things
about the new Victrolas is their
ability to correctly reproduce
the very deep notes of the band.

That has been practically im-
(Continued on Next Page)

SOUSA i#is BAND

Conductor

ll’([l'\"/( r

Bellsted?

Sousa

Meyerbeer

Dwvorak

Massenct

Klein

MEessrs., STEPHENS, HENEY, GOODRICH, JOHNSON,

WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The National Game” (new)

Xvlophone Duet, “March Wind
MEssrs. CAREY AND GOULDEN

“Pomp and Circumstance”

Sousa

Carey

Elgar




MEDFORD ARMORY, Wed. Jan. 20, 1926

MANAGEMENT ANDREWS AND HAZELRIGG

—————

EVENING PROGRAM

SOUSA #¢ BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss MarJoriE Mooby, Sepraro
MRr. WiLLiam ‘Tone, Cornet
MRr. GEORGE CAREY, Xylophone

Overture, “Maximilien Robespierre” or
“T'he Last Day of the Reign of Terror Litolf

Cornet Solo, *“T'he Carnival” Arban
MRg. Wir.Liam ToNG

Suite. “Cuba Under Three Flags™ (new) Sousa
(a)  Under the Spanish

(b) Under the American

(¢r  Under the Cuban

Soprano Solo, “1 Am Titania™ from “Mignon” 1'homas
Miss MarjoriE Mooby

(a) Love Scene from “Feuersnoth” R. Strauss
(‘This number is the great moment in Richard Strauss” Opera and is
believed to be one of this master's most important offerings.)

(by  March, “The Liberty Bell” Sousa

INTERVAL
“Jazz America” (new) Sousa
(a)  Saxophone Octette, “T Want to Be Happy' from
“No, No, Nanette” Youmans
Mipssks, STEPHENS, HENEY, GOODRICH, JOHNSON,

CWEiR, MADDEN, CONKLIN AND MU
by March, “The Black Horse Troop™ (new)

Xvlophone Solo, “Morning. Noon and Night’

MR. GroOrRGE CAREY WHY b4 o
i nokie Lak “SPA” CANDIES — Zosel’s Tire Shop

Old Fiddler's Tune, “Sheep and Goats Walking tc Mside: T Silam Seiberling — All Treads

Strictly Fresh VULCANIZING

Correctly Packed Boxes

Late Buyers Welcome RETREADING

AND IT'S A REAL CANDY STORE

Ehp gpa Satisfied Service

Opposite Marion Hotel Phone 471

—Jrogram---

SOUSA ¢ BAND

SALEM ARMORY!
FRIDAY, JAN. 22, 1926

Lieut-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marjorie Moody, Soprano

Mr. William Tong, Cornet
Mr. George Carey, Xylophone

Mr. Howard Goulden, Xylophone

ENGLISH SHOES

CLOTHIER

‘ THE
HATTER ( i n M‘ Qg STORE
FURNISHER | i

FOR MEN

385 STATE STREET

T e O O L U LU TP LU CECUU TR O L LU CU RO LU UL LU R L

Ask Your Dealer For

PTTTI L LLLLLI LRI R P e A L)

HAVE YOU TRIED OUR

MILK SHAKES

Royal Cafeteria

460 State Street

L. L. Tweedale A. B. McKillop

R R W sl _ MANUFACTURED BY
Marion Creamery Company




MEDFORD ARMORY, Wed. Jan. 20, 1926

MANAGEMENT ANDREWS AND HAZELRIGG

EVENING PROGRAM

SOUSA ii§ BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marjorie Mooby, Sopranoe
MRr. WiLLiam ‘Tonc, Cornet
MR. GEORGE CARreY, Xylophone

Overture, “Maximilien Robespierre” or
“The Last Day of the Reign of Terror” Litolf

Cornet Solo, *“The Carnival” Arban

MRr. Wir..iam ToNG

Suite, “Cuba Under Three Flags™ (new)
(a1 Under the Spanish

Sowusa

(b))  Under the American
(¢)  Under the Cuban

Soprano Solo, 1 Am Titania™ from “Mignon” T homaxs
Miss MaRrRJorRIE MooDy

(a)  Love Scene from “Feuersnoth” R. Strauss
(This number is the great moment in Richard Strauss” Opera and is
believed to be one of this master's most important of ferings.)

by March, “The Liberty Bell” Sousa

INTERVAL

“Jazz America’ (new) Sousa

(a1 Saxophone Octette, “T Want to Be Happy" from
“No. No, Nanette”

Missks, STEPHENS, HENEY, GOODRICH, JOHNSON,

- —~

Youmans
[

A CRELTULLLLLLAY T T LT LL Lt CE CECLCU UL LLA Y TTCLLLCCCCCL LR [ MTTTII I L LLLLLLECE R LR ALY P PTTTTITTI Lt L L CLCLCL G EL LU UL
E ST LA L \ LLLLEAL LL] T TI T I ERLIEELRELRREER LIRS ITTT LR L LA LU
YL LU L l:‘, mlll CCOLEL LU

DRESS WELL —. R A D |

Use Our 12 Payment Plan
Expert Service

SCOTCH WOOLEN MILLS
TAILORS s FURNISHERS

115 N. Liberty Phone 275

COATS g SUITS
DRESSES

Latest Brunswick V 1c)t1'nl a
and Prices

| educed
Victor Records luce

MILLINERY

B

THE MAN'S SHOP, 416 State, “DUDS FOR MEN" i For Latest Stayles — THE MAN’ S SHOP — Better Values
PROGRAM N PROGRAM

: - EVENING
MAREDE : % LI _ Overture, M axmilien Robespierre " oor e
1 “The Last l)l\ of the Reign of Te RO ot ereessasnsnbamcracs .....Litolt

o Cornet Solo, “The Carnive 1\1 W i "l L . Arban
am onu'
2. Cornet Solo, “Centenni 1] S nt : Bellstedt Ir. Wilha §

i il ity Hione : 9. Suite, “Cuba U nder Three Flags” (new) i 0USE
- (a) Under the bp(un\h

(b) Under the Ame rican

(¢) bn(lu the Cuban

1. Overture, “Tannhauser” ... Wagner

ITTTA LT

3. Suite, “El Capitan and His o e O R IR S PRSI - (1)L
(a) “El Capitan”
(b) “The Charlatan”

( H’I‘ » Al " v " ‘“ 1] m .
-1 N H ‘ S '\ I al I 1 1]'()1“ Mig‘ll()n l h()lnil.‘
i ‘ Soprano « ()l() l m |t 11¢
c) h( Iill(h‘ 1 l(‘(t 5 [ ’

Miss Marjorie Moody
. Soprano Solo, ‘“Shadow Dance” from “Dinorah”................. i R Meyerbeer
Miss Marjorie Moody

(Flute Obligato by Mr. R. E. Williams)

)

n. (a) Love Scene from “Feuersnoth” . Strauss
e (b) March, “ The Liberty e el R e e s e Sousa

Mitzi

Beaute

5. Largo, “The New World” Dvorak INTERVAL

. “Jazz America” (new)

ShoPPe . (a) Saxophone Octette, “1 Want to be Happy” from

INTERVAL

i, Village Scene, “Sunday Evening in Alsace”

- it s «“No, No, Nanette”
. (a) Saxophone Octette, “On the Mississippi”

M‘dl'cemng Messrs. Stephens,
Messrs. Stephens, Heney, Goodrich, Johnson, Weir,

: $ $ Madden, Conklin and Munroe
41 Sadden, Conkam aid Brinnes Hairdressing ) arch, “The Black Horse Troop” (ne e i
(b) March, “The National Game” (new) i

3 " “ A Suppe
0 anicurin Xvlop! Solo, “Morning, Noon and Night’
3. Xylophone Duet, ‘“March Wind”’ 1\1‘1 g B FLORI0nE

) Bobt Mr. George Carey
..... e o “Bob )yn g ‘ |
Messrs. Care vy and Golden H.-n(lrickson ). Old Fi(l(”\‘l"ﬁ Tune, “Sh(‘(‘]) and Goats Walkmg' to Pasture Glsin

-ulul|nunuuluunlnnnunununnnununnnununuunnv:

9. “Pomp and Circumstance”

Gladys Irwin

WHITE’S s midget
DANCING ACADEMY Lunch Box ‘ g

La Patricia !
DERBY HALL 181 S. Liberty Street o ' o | “o)ngm‘;tlérs?J
Corner High & Court Sts., Salem “Eat once—You will come 477 State Street: J4i—)§7, A

BALLET, CLASSICAL back for more” Lobby of B"““ : IOW Prlces
INTERPRETATIVE "

AND BALL ROOM DANCING MEALS, SHORT ORDERS . :'e HN .. not in the combine
Julia R. White, Principal Next door to Eiker’s Garage Pl e R 8 TTLE

W Strest 351 State Street
2 ) galem, Oregon State at Liberty
i o Confectlons —_— Iobaccos ‘s

! = g
e SE, —— Lesiie Sprin ger — The Shine Shoppe, Lobby U. S. Bank Blds.




MEDFORD ARMORY, Wed. Jan. 20, 1926

MANAGEMENT ANDREWS AND HAZELRIGG

EVENING PROGRAM

SOUSA i BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss MAarjorie Mooby, Soprano
MRr. WiLLiam ToNG, Cornet
MRr. GEORGE CAREY, XNyloplhone

Overture, “Maximilien Robespierre” or

- . 2 T ’ sinlf
“The Last Day of the Reign of Terror Litol

2. Cornet Solo, *“'The Carnival” Arban

Mr. WirnLiam ToNg

3. Suite, “Cuba Under Three Flags™ (new) Sousa

(a)  Under the Spanish
(b)  Under the American
(¢)  Under the Cuban

4. Soprano Solo, T Am Titania™ from “Mignon” T homas

Miss MarjoriE Mooby

- . " ) 8, " -
(a) Love Scene from “Feuersnoth R. Strauss
('I'his number is the great moment in Richard Strauss” Opera and is
believed to be one of this master's most important of ferings.)
(h)y  March, *"The Liberty Bell” Sousa
INTERVAL

6. “Jazz America” (new) Sousa

7. (a)  Saxophone Octette, “T Want to Be Happy™ from

“No, No, Nanette”
Mpssrs, STEPHENS, HENEY, GOODRICH, JOHNSON,

Youmans

WEIR, MADDEN, CONKLIN AND MUNROF

by March., “The Black Horse Troop™ (new) Souva

8. NXvlophone Solo, “Morning, Noon and Night’ Suppe

MR. GrorGe CAREY Zosel’s Tire Shop

.

0. Old Fiddler's Tune, “Sheep and Goats Walking to Pasture” Guion | A Seibeiling = Alll Treads

VULCANIZING
RETREADING

Satisfied Service
Opposite Marion Hotel Phone 471

>
#-
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SOUSA #¥ BAND

SALEM ARMORY!
FRIDAY, JAN. 22. 1926

Lieut-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet

rerrrrrrrrerTIIIIRILARIINL

Mr. George Carey, Xylophone

Mr. Howard Goulden, Xylophone

ENGLISH SHOES

CLOTHIER THE
i A
HATTER { Qg STORE
FURNISHER i FOR MEN

385 STATE STREET

L T T T T AT T T LTI L T T TP TTTT T T T

Ask Your Dealer For

TNTTRNNRRNNTITIIIIIINLANG

HAVE YOU TRIED OUR

MILK SHAKES

Royal Cafeteria

460 State Street

L. L. Tweedale A. B. McKillop

We Have Sold 30,852 this year MANUFACTURED BY

Marion Creamery Company
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HnsBAND

Lieut.-Commander John Philip Sousa

Conductor

C I rl\ ‘v A l Y l) l 'l‘ () l{ l l} h] : &;wmmw‘wwmm,_«_;im......,wm,,. —

PORTLAND, OREGON

Saturday and Sunday, January 23cd and 244

1926
TWO MATINEES - TWO EVENINGS

Mok ik Metropolitan Theatre

GEO. T. HOOD, Manager

LOCAL DIRECTION W.T.PANGLE

SR

v "\/f.)(m(_a—\ NN Tuesday Matinee and Evening, January 26, 1926
AN AN -2 J K 6 R E IE VE D 7 :

&\»{k‘ ‘\:\"J‘A‘ El..('/\:)_:ﬂ(\\_(‘&a_;‘(% gJ'/, WAL \ o

« ) QA ~

e e R SOUSA #12 BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

Harry Askin, Manager

e

RR2D o L7RENy ap W A Miss Marjorie Moody, Soprano
o Mf&%( LNQ; S - L.P‘l‘;l:‘lli‘;:m;nm - — ; l,\vlrj \\'{I;i:um ‘l"'cl')llﬁ" (':*!".nll

E (s sher . Tcorge Care Vo Ol
Y RNV D N. W. Bank Bldg. ’ ik, BoduRs Ciutey, SVISPHOR

1. Overture, “Maximilicn Robespicrre’ or

“Phe Last Day of the Reign of Terror™ l.itolf
Countless overtures have been written, hut of the overtures that com-
hine the greatest wealth of melody and dramatic effect, “Tannhauser,”
“Sankuntala,” “Robespierre,” “William Tell,” and “Poet and Peas-
ant”’ have possibly the strongest appeial. Perhaps the least played of
these five splendid examples is “Robespierre.”’
“And so, at six in the morning, @ victorious convention adjourns.
Report flies ever Paris as on golden wings: penetrates the prisons; ir-
radiates the faces of those that were ready to perish; turnkeys and
moutons, fallen from their high estate, look mute and blue. oo
IFouquier had but to identify; his prisoners being alveady out of law,
At four in the afternoon, never before were the strects of Paris scen
<o crowded.  From the Palais de Justice to the Place de la Revolution,
for thither again go the tumbrils this time, it is one dense, stirring
mass: all windows crammed; the very roofs and ridge-tiles budding
forth human curiosity. The death-tumbrils, with their motely batch
of outlaws, some twenty-three or so, from Maximilien to  Mayor
Fleuriot and Simon the cerdwiiner, roll on.  AlL eyes are on Robes-
picrre's tumbril, . . . The gendarmes point their swords at him, to
show the peeple which is he, .. .. Samson’s work done, there hursts
forth shout on shout of applause, Shout, which prolongs itself not
only over Paris, but over France, hut over FSurope, and down to this
ceneration.” . . .. From Carlyle's *The French Revolution, ™

Cornet Solo, “The Carnival®” Arban

Mr. Willinm Tong

Suite, “Cuba Under Three Flags™ (new) Sousa

(1) Under the Spanish

(h) Under the American

(¢) Under the Cuban

Soprano Solo, “I Am Titania’ from “Mignon" Thomas

Miss Marjorie Moody

(2) Love Scene from “Feuersnoth® 1L Strauss
('This number is the great moment in Richard Strauss’ Opera and
is believed to be one of this master's most important  offerings,)

(h) March, “The Liberty Dell” Sousi

INTERVAL

. “Jazz America’  (new) ; Sousa
(1) Saxophone Octette, 1 Want to be Happy' from
“No, No, Nanette" o
Messrs, Stephens, Heney, Goodrich, Johnson, Weir,
Madden, Conklin and Munroe
(h) March, “The Black Horse Troop” (new) . ) Sousi
S. Nvylophone Solo, ‘‘Morning, Noon and Night" ... : ; Suppe
Mr. George Carey
0. Old Fiddler's Tune, “Sheep and Goats Walking to Pasture”

Youmans

CGiuion

All instruments used in Sousa's Band made by . (i, Conn, Ltd.
Sousa and His Band plays exclusively for the Victor,
John Philip Sousa recommends the Steinert Pianoforte
advertising rates in Sousa Band Souvenir Program—George Martin Adve

rtising
Agency, 247 Park Avenue, New York City. it

Bncores are selected from the following compositions and arrangements of
John Philip Sousa

New Humoresque JUFOLLOW THE SWALLOW"
1"LOOK FOR THE SILVER LINING”
Bride Elect Power and Glory (new)
(‘.l.mrlmnn Ancient and Honorable Artillery (new)
Diplomat Peaches and Cream (new) :
l]ln-(-mrutn- Music¢ of the Minute (new)
Kl Capitan Nobles of the Mystic Shrine
]~‘uin-st of the Fair The Dauntless Battalion
I'ree Lance ; High School Cadets
From Maine to Oregon Washington Post
(ilory of the Yankee Navy Semper Fidelis
Hands Across the Sea The Gallant Seventh
Imperial Edward U. 8. Field Artillery
In\'im-’i‘bh- Eagle Sabre and Spurs
Jack Tar Comrades of the Legion
King Cotton 5 Boy Scouts

Liberty Bell Bulle Jay

Q{mnh thindB theh Gun The ?h\?l?gor({:uo"ms
Manhattan Beac Liberty ) 3
"o-Fds of Michigan ety LeaR Muron

League of Natfons March by G. T. Bye
“STARS AND STRIPES FORRVER' (The Greatest March Ever \\M&»n) :




After the Show
the HAZELWOOD’S
the Place to Go!

—for the finest of food, well served

N cool, commodious dining rooms

COMPLETE RESTAURANT
AND
FOUNTAIN SERVICE
offer
anything your appetite desires”

e [{azelwoods

CONFECTIONERIES & RESTAURANTS —

388 Washington 127 Broadway
East Broadway at Wheeler

Choose Your Piano as the Artists Do

For a generation DE'PACHMANN has used

" Baldwin

HE BALDWIN responds, like a
human being to every mood, It sings
Joyfully when 1 feel like singing. [t
cries when I feel like erying' exelaims
VLADIMIR DE "ACHMANN, great inter-
preter of Chopin, unrivalled lyrie pianist,

For its enduring purity and resonance,
for its perfect concord of tone and
action, the BALDWIN is the choice of
exacting musicians the world over —on
the concert stage and in the home.

In any BALDWIN vou will find a new
revelation of your musical dreams.

BALDWIN Uprights, $850 and up: Grands, £1400

and up; Reproducing Models, $1850 and up,
Convenient payments, if desire 1.

HYATT MUSIC COMPAN Y
Exclusive Factory Representatives
386 Morrison Street

LON CHANEY “THE BILACKBIRD" COMING TO COLUMBIA

Women’s Imported Footwear
Chaussures Calloin

S

Made in Paris
Three Exclusive Models to Choose

For Men

Cushion Sole SHOES HOSIERY

e }(I\léhts Ped -¢-Mode

and C. B.Slater morrison near Broaoway Multo-Maid

From

For Women

La Valle and

IEAT

R

[

MOMRMNRISON STRNREET

BE

rAll'Social OcBaLisns"
!“[h: mvl‘:"‘; »

CLARKE BROS.

ST QUALITY &

LORISTS

TWEEN FOURIH AND FIFTH

Program

Saturday Matinee, January 23, 1926

SOUSA AND HIS BAND

LIEUT..COMMANDER JOHN PHILIP SOUSA, CONDUCTOR

HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MECWILLIAM TONG, Cornet
MR, GEORGE CAREY, Xvylophene
MR, HOWARD GOUILDIEN, Xylophone

1. Overture, “Tannhauscr'

The impulse to write “Tannhauser” come {0 Wagner npon s visiting
1842, while en route from Paris to Germany,  Thece

brought out at Dresden

years Luier (on Octoh

Program Published by A. E.WELLINGTON
Northwestern Bank Building Tele

.Wagner
the Castle of Wartburg in
19, 1845), the work was

phone., MAin 1280

GV % —~

O N0 G2l

[F——a—
2 . . (
H t B There are two methods by which vou can be certain
Ow 0 uy of obtaining perfect diamonds.
; yourself with all the phases of the
A DlamOIId a life-time task . . . Or you can g0 to that jeweler

whose name and reputation guar

his diamonds, and who represents them exactly as they are,

Obviously this is the simplest method for the layman, a

been selling diamonds to satisfied customers for more than :

by T FRANK A. HEIT
The Courtesy of a Charge

Account extended to
reliable parties.

In Portland Since 1889. Succeeding

8 (00 B9

Diamond Dealer and Jeweler

You can familiarize £
» diamond industry,

antee the quality of

nd Heitkemper has
35 years.

KEMPER

G. Heitkemper Co. oy

% LOCATED AT 324 ALDER STREET
LT
A
il §§§
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For advertising rates

Encores are select
New Humoresque ...

Bride Elect

Charlatan

Diplomat

Directorate

El Capitan

Fairest of the Fair
Free Lance

From Maine to Orego
Glory of the Yankee
Hands Across the Seg
Imperial Edward
Invincible Eagle

Jack Tar

King Cotton

Liberty Bell

Man Behind the Gun
Manhattan Beach
Co-Kds of Michigan

“STARS AND STH




HARRY LINDEN

Director

COLUMBIA ALL-ARTIST ORCHESTRA

Portland’s Fin est Orchestra

NOW SHOWING

NORMA SHEARER in**HIS SECRETARY"

LON CHANEY “THE BLACKBIRD"” coMING TO COLUMBIA

Delicious—~—
Have you tried them?

1123 SIXTH STREET

BRoadway 6771 NEAR WASHINGTON

“The Chocolates of Good Taste”

{4 doors from Columbia Theatre)

PROGRAM—Continued

The sumptuous overture is too well known te call for any extended resume, but a brief recital
of its salient features may be of service. All the themes are taken from the opera, the movement
opening with the sedat “‘Pilgrim's Chorus,” which is made to do services as an introduction. This
is first given out in a subdued, chant-like manner, to oxpand presently into a majestic anthem, with the
broad melody in the hrasses, aguinst a singularly weird, shimmermg counter figure. Finally sub-
siding to pianissimo, this stately introduction leads over into the body proper of the overture, whose
first theme is a swirling figure (the Tannhauser motive proper).  Sundry subsidiary materials
drawn from the opening of the opera follow, leading, at length, to the entrance of the second prin-
cipal theme—the sweeping song of love which Tannhauser sings at (he contest in the Wartburg
castle, the accompaniment scorcd for the full orchestra, the trombonoes excorted.

After a furious development, which halts for ainoment to make way for Venus' seductive song,
(the Venus motive proper, is in the clarinet) the Pilgrims' Chorus is resumed -t first softly and
solemnly, and then swelling into the miughty pacon which brinzs the overture to a SOrgeous  con-
clusion,

2. Cornet Solo, “Centennial’ —CH ~.Bellstedt
MR, WILLIAM TONG

Suite, “El Capitan and His Friends' ; ciessisan A Sousa

(a) “El Capitan”

(b)  *The Charlatan”

(¢) "The Bride-Elect

Soprano Solo, “Shadow Dance' from “Dinorah’ coiiiiiieiin . Meyerbeer

MISS MARJORIE MOODY
(Flute obligato by MR, R. 19, WILLIAMS)
Largo, “The New World" ssentiiss ...Dvorak
INTERVAL
Village Scene, ‘‘Sunday Fivening in Alsace” A O e by Massenet
(a) Saxophone Octette, “On the Mississippi” . i Klein
MESSRS. STEPHINS, HENEY, GOODRICH, JOHNSO?
WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The National Game" (new)
Xylophone Duet, “March Wind" o e
MESSRS. CAREY AND GOULDEN
‘“‘Pomp and Circumstance'

All instruments used in Sousa's Band made by C. Q. Conn, Ltd.
Sousi and His Band plays exclusively for the Victor
John Philip Sousa recommends the Steinert Pianoforte
For Advertising ruates in Sousa Dand Souvenir Program—aGeorge Martin Advertising
Agency, 247 Park Ave, New York City
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Our New Location

360 MORRISON ST.
Corner 13th

Phone BEacon 1191
EXCELLENT DRIVE-IN SERVICE

Liberal Allowance for Your
Present Tires on

NEW KEATON NON-SKIDS
Keaton Tire and Rubber Co

RETAIL WHOLESALE

!
P i

Saturday Evening, January 23, 1926

MISS MARJORI MOODY, Soprano
MR, WILLIAM TONCG, Jornet
MR GEORGIS CAREY, Xvlophone

When Sousa Pla S
y

Fourscore instruments plaved by as
effect is as of one tremendous org
sceret is threefold:  Sousa

many artists, yet the
an when Sousa plays! The
the artists and

I Overture, “Maximilien Robespicrre”

or
“The Last Day of the

Reign of Terrop” farolf
Countless overtures have
melody and dramati effoet,
and  Peasant

been written, hut of the o crtnres that combine the greatest wealth of

Robspieree,” “William Tell,” and " Poet
Perbaps the least played of these five splendid
examples is U Robespierre

C () ll l‘l l ll S ‘ 1. ll lll (‘ ll t S doiflan wonh penetrates (i oo osdne o o Geyort flius uver Paris an on

Tannhauser,™ “Sunkuntala,
have possibiy the strongest iappeal

Frisons; aveadiates th. taces of those that were ready to perish: turn 4
keyvs and moutons, fallen from  thenr high estate, look mut and  blue, Fouquier Lhad by to £
& identify his prisoners being alveady out of law \t 1tonr in the afterncon, never before were the
Streets of Paris seen so evowdoed From the Paluis de Justien to the Place de de la l-.'v\'rl-hl'llwu for
X : | : i 1Q drefe . N : thither again go the tumbrils thi thne, it is one dense, stirving mass: all windows erammed; the very
:\“”N! I”“IM.“ ”“d l”'\ ;”“hlh h'.'\‘. l("!(';][('(”}' I)I'H(‘l.‘lllll(‘(l “"‘ roofs and ridge tiles hudding forth 'Immzm CUTiosiy e death-tumbrils,  with Iluir‘ mulh‘_;' batch
y n r S 1 A s y f outlaws, some twont three or so, from Maximilien to M or Fleurio and Simon the cordwiine (1
supremacy ol Conn instruments in tone, tune and casy play- T e T s L Robeapicrre's tumbril, ;. The srdaries o gpend Simon N
o ' the people which s he Siamson work dene, there Lursts forth shout on shout of applanse
“‘h. Shout, which prolongs itself not anly over PParis, but over France, but over Furope, and down to
‘ ; g . S, i this generatin . From Carlyle’s “The Froneh R volution,”
Come in and See Our Line of Conns; we are exclusive repre-
sentatives,

a
Have you tried Van Duyn's Chocolates A
O n Ortla [d : Olllpany 860 BELMONT STREET - PHONE EAST 2914
Phone Broadway 5421 Accredited Teachers

~ HELEN CALBREATH, B. M., Pianist, Pupil of AMaurice Arnson (Godowsky method)

l ltll illl(l “l(l(‘,l‘ htreets ALBERTO JONAS  (Berlin, Germany), Edna Rawlinson-Sollitt  and  JOSEE
LHEVINNE. o

Elks Temple Block EVELENE CALBREATH, B, M. (Teaching in Portland Sept. 3 to Oct. 1; teaching

v . v New York City Oct. 10 to June 10).  Pupil of Hanna Mara (Berlin). Asgistand

George (vracknell, General Manager Teacher to F. X, Arens, New York City. Pupil of WM, S. BRADY, New York City.
MYRTLE NOORLIN, piano assistant to Miss IHelen Calbreath,
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Resources over 60 Millions

Every Department of Banking
Under one roof and management

About,-—\/
A Penny q Day

For this very small
amount you can have
the private and un-
disturbed use of g
Safety Deposit Box
in our great vaults
for the safe keeping
of your securitjes
and other valyable
papers,

Fuvery Department
of Banking

iy,
Unnﬂfredlegmﬁ@s
National Banlk,

Broadway amd Sizth. at Stark.

“One of the Norrlm'nt s Great Banks"

g
iﬁl‘ngram—@ontinueb

2. Cornet Solo, “The Carnival» dir
MR \\‘]'I';'L[._\‘\] TONG
3. Suite, “Cuba Under Three Fiogs"
(¢) Under the Spanish
(b)  Under the American
(¢) Under the Cuban

(new)

Soprano Solo, “T Am Titania RO ”
NSO oy
MISS MarSg1L: yvoony
(a) TLove Scene from “fey
(b)  March, *“The Liberty |

“Jazz America’ (new) . INT%'RVAL

(a)  Saxophone Octette, ©p Want ¢
.\ll-)NSl\:\S'. e BPHENS Hpniy™ GOODRICH, JOHNSON,
IR, MADDEN, GO\l \ AND MUNROLE
(b) March, “The Black Horse 'l‘mog’("'\“l,\..\\-
Xylophone Solo, “Morning, Noon ang Night"' e T Er e
MR. GEORGE CAREY
Old Fiddler's Tune, “‘Sheep anq ¢
All instrumentsg used in Souga's B made by C. (i. Conn, Ltd,
Sousa and His Bang plays exclusively for the Victor
John Philip Sousy recommends the Steinert Pianoforte
For Advertising rates in Sousa
Ageney, 247 pypy Ave, New York City

Have yoy tried van Duyn's Chocolates

fron s Thomas

ersnoth, VAYiianrs . Strauss
lell” L. S0OUSA

0 be Happy"' from “No, No, Nanette'. . . Youmans

e S0USa

1008 Walking to Pasture”. ... .. Guion

and Souvenir Program—George Martin Advertising

It It Comes From

=
Whatever it price, whether g Duo-Art
Grand or a small stringed nstrument, it
ented the utmost in value, at irs Cost,
the whole musical world could render,
1 maximum value for cach expenditure
iding }\rim'iph' ot this music head-

s, and always shall be,

Wotld-famos Biancs, Victrolas, Records,
rmged and Band In\rrmm'm,\, Radios,
et and Player Music —What an advan-
tage to the lm\cr—.~hn}\ where the choice

so wide!

&

Sherman,ijiay & Go.

Sixth and Morrison Streets

— T e e

Sherman,@lay & Co.

The Jars and
Jibes Forever

No matter how good
a band, the modern
Smoothtop beats the
band, and is taking
Portland by storm.

TheJars and Jibes fop-
ever about poor cook-
ing has come to an end
for the Ovenheat Reg-
ulator keeps the oven
Just so, wherever you
set the dial and you
need not fret about re-
sults. Family jars are
thus avoided and all is
lovely on the Potomac.,

Andlet’s not forget the
wonderful little Gas-
control which turns
on the gas under your
tankheater and shuts
it off when through,

This is a great age we
are living in. Let the
Gas Company serve
you and make it still
greater. Store is at
Fifth & Alder. Phone
is MAin 6500.
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GRAND oPERA

AMERICA’S GREATEST TOURING ORGANIZATION

r
4

AUDITORIUM
MARCH 3-14-3-6

Six Performances — 4 Nights — 2 Matinees

Management K1.LWY N CONCERT BUREAU

i 1007 Broadway Building MAin 5991
,’ e - : 2 b Cta o e Ly e T R R
Z
REPUBLICAN CANDIDATE g
at the May, 1926, Primaries Sunday Matinee, January 24th, 1926
bt {
SOLOISTS
EXPERIENCE AND QUALIFICATIONS MISS MARJORIE M ODY, Soprano
Raised on an Tows farm.  Graduatoed from Towa University—academic and MISS WINIFRED DAMBRICK, Harpist
law departments and post-graduate at Yale, Served four vears as county MR, JOSEPT DELUCA, Kuphonium
Superintendent of Schools Served five sessions in State Senate Served
SIN and one-half years a8 r '8 \ttorney under |

toosevelt and Taft. National
Guard and M. Nitcan Border serviee and tw nty-nine
from Oregon Overseas with front line
Aldsne and with Rainhow (1)

ML GEORGE CAREY, Xvlophoue
months in Waorld War

divisions in Champaign and Ojse-

1. Overture, “When Autumn Comes' (Dew, [Leo Sowerby
Division in Argonne, One of the delegates “COMES AUTUMN TIME"

from 42nd Division thiat fornded the American Legion in Paris in March Now when the time o fruit and groin 18 come, b
19149 d When apples haug above the orcharvd wall, &

i \nd from a tangle by tha rocdside stream
Will always 1 present when' the Senate is in s Sston, looking afterp all of Scent of wild geayes tills the racey air,
the intep, SUs of the po ple ar Oy gon Not a candidate of any special int rest ‘u L |\Ml|mv. N T unbume cidgyan
¢ \J ' o . \ : z LY R N} H| Ol
and is by training . dexperience well qualified to act in the people's inter-
€St on whiteve

< HEVPSY tramn with trappings gay
ISSUes may come up in W shington or elsewhere <. Harp Sol Fantasi (& i - Parish vars
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NEW PRICES
Studebaker

Values Supreme in Quality | =
Sedan Field —

FAMILY WASLHINGS,
THESE new price

S on the finest enclosed cars Stude- EAst 1030
baker ever produced represent reductions of $100

on each model. This is the third time since January 1, ‘
1925, that Studebaker has reduced prices, thereby pas-

: Sunday Night, January 24, 1926
Sing on to purchasers the Savings resulting from One-
Profit manufacture,

SOLOISTS
MISS MARJORIE MOO) 'Y, Soprano

MR. R. L. WILLIAMS, Flute
Prices Effective January 14,1926

MR. GEORGE CAREY, Xylophone

1 Rhapsody, “Ethiopian” (new)

R e r oo in s : cerrreerneeeeeneen.  HHOSMET
Standard Six Sedan( Wool Trimmcd)s l 2!)5 ¥ I

Y (T L LT Th s ey T et e p e Chaminade
MR. R. . WILLIAMS

3. Suite, “Dwellers in the Westcrn World” : T dAnovsabsavisbaskbbaas v SRR SsS ceereeee S0USA,
. = { (a) *'The Red Man"
Standard Six Sedan (yoair 7,y 281395 |

“T'he White Man”’
(¢) “The Black Man"

. ™ i {. Soprano Solo, “Ah fors' e lui” from “La Traviata” SRR SE 553 S5 asreR oL b bameaab e sivarsdonden ....Verdi
B' Sl S d Ve & )( |4 MISS MARJORIE MOODY
g IIX dedan (Five Passenger) , . , S1 8.);)

5. Loves Death, “Tristan and Isolde' .

S R ‘Wagner
Bi S' S d > .) -~ INTERVAL i
Serv 2as¢ > s l l . . New IFantasie, “Themes' . " T T I Tt e P PV G Sullivan
g lx e an (sel'()"'l (l.S.S(’II_(](r) * ¢ VJw .) 7. (a) Saxophones, A Rube' Sahese s e NS SR A B be e s ns e Penn
B‘ S' B h ..) ( i MESSRS., STEPHENS, HENEY, GOODRICH,
IS S1X brougham 52095

JOHNSON, WEIR

MADDEN, CONKLIN AND MOORE ' 3
® © o o o ¢ o (b)  March, “Ancient and Honorable 7% a3 i B e e e L T Sousa
. ™ ° 8. Xvylophone Solo, “Rondo Capriccioso” T TR AR oM e ser b bobecbunsarebores Mendelssohn
Blg Slx Berll"e | 0) 0) o) el MR. GEORGE CAREY ]
® & 0 00 ¢ ¢ ¢ o e ) w w e 0. Folk Tune, “Turkey in the Straw’ . Quion
Blg S'X CIUb COllpe s l (i .;() ENCORES ARE SELECTED FROM THE FOLLCWING COMPOSITIONS AND
TR e ey ¢ ARRANGEMENTS OF JOHN Pt 'LIP SOUSA
3 4 * > v
Freight and War Tax Extrq

New Humoresque, “Follow I he Swallow" “Look for the Silver Lining"

Bride Elect King Cotton

2 . (Charlatan Liberty Bell
You cannot judge value by price.

Diplomat

Washington Post

Semper Fidelis

Man Behind the Gun The Gllant Seventh
Directorate Manhattan Beach 7. 8. Field Artillery

. . Il Capitan 1l'n-l~2'ls ul‘l I\lilvhi::m , Sabre ::n.. T’ptll“.s[ ot

‘airest of the Fair ‘ower and Glory (new Comrades o e Legion

Ask for a demonstration in a Studebaker Sedan ree Danss Anclent and Hosoratie AR

From Maine to Oregon Artillery (new)

sullets und Bayonets
Glory of the Yankee Navy Peaches and Cream (new) The Thunderer
Hands Across the Sea Music of the Minute (+ew) Jdberty Loan March
JOH N L J K e l l ANDER e ‘ 0 Imperial Edward
®

eu
Nobles of the Mystic -hrine |.eague of Nations March
Invincible Eagle The Dauntless Battalio By G. T, Bye.
Jack Tar High School Cadets
Broadway at Everett

Stars and Stripes }-‘n:.-\'n"l' r
(The greatest march ever written)
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Brown & White
Cab Co.

Accepts stan ding orders

Turn vour burdens over to the Brown & White Cab,
Let it call for you at regular hours every mornine and
every evening. Use it for the theatre, Figure up the
cost'and you'll find it will he less than operating vour
OWn car to say nothing of the ine mvenience and grief
it will save vou, especially in bad weather.

Phone
BRoadway 8000
““every driver is an escort’’

Brown & White Cab Co.

DORSEY B, SMITH, PRESIDENT GLEN SOUTHWICK, MANAGER

PECIAL PRICE MAT,

SAT. FEB. 6
LECOMTE anp FLESHER

Present

THE MUSICAL COMEDY SUCCESS

“MY CHINA DOLL”

Atmosfera Artistica

LRgliers

Pamphlet “Chooslng a Teacher’ Sent on Request

ART OF SINGING BEL CANTO

Telephone BRdway 2952 Studio, 66 North 19th Street

LON CHANEY “THE BLACKBIRD" COMING ToO CoLumBIA

The Supremacy of

The Ampico

In the Chickering Piano

The Ampico is supreme among reproducing pianos. It is
unlike other makes. [t re-enacts the playing of the master
pianist perfectly,  You press a lever and the Ampico bursts
into life, vibrant, glorious, beautiful, It plays for vou the
classics— scmi-classics  the heart songs and the popular music
of the day.

You sit and listen with amazement and delight. The most
beautiful music of the ages is at your command if you own
an Ampico.

Do not confuse the Chickering Ampico witl) other in-
struments. It is supreme. It js different in construction, It
IS superior in expression. It is perfeet in performance.  Priced
$T085 and up to $3050, $3600, %1050,

Come in—ask to hear the Ampico.,

Your old piano talen in payment
toward the Ampico.

G. F. Johnson Piano Co.

119 Sixth Street, Between Alder and Morrison
VICTROLAS—VICTOR RECORDS
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Metropolitan Theatre

GEO. T. HOOD, Manager

115

Wednesday Matinee and Evening, January 27, 1926

SOUSA #% BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
Harry Askin, Manager
Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone

Overture, ““Tannhauser’ Wagner

The impulse to write “Tannhauser” came to Wagner upon his visiting
!l‘lv Castle of Wartburg in 1842, while enroute from Paris to Germany.
Phree years later (on October 19, 1845), the work was brought out at
Dresden.

The sumptuous overture is too well known to call for any extended
resume, but a brief recital of its salient features may he of service.  All
the themes are taken from the opera, the movement opening with the
sf-dulv “Pilgrim’s Chorus,” which is made to do service as an introduc-
tion. This is first given out in a subdued, chant-like manner to expand
I'I‘t'ﬁt-nll.\' into a majestic anthem, with the broad melody in the brasses
against a singularly weird, shimmering counter figure. Finally subsiding
to pianissimo this stately introduction leads over into the body proper
of l.hv overture, whose first theme is a swirling figure (the Tannhauser
motive preper). Sundry subsidiary materials drawn from the opening of
the opera follow, leading, at length, to the entrance of the second principal
Athvmn-—thn- sweeping song of love which Tannhauser sings at the contest
in the wartburg castle, the accompaniment scored for the full orchestra,
the trombones excepted,

..\I‘tv_r Q flll'ilr.llr development, which halts for a moment to make way for
\«-nu.s seductive song, (the Venus motive proper, in the clarinet) the
!'ih:ljnns ‘Chorus is resumed—at first softly and solemnly, and then swell-
ing into the mighty pacon which brings the overture to . gorgeous
conclusion,

2. Cornet Solo, “Centennial®” Dellstedt

Mr. William Tong

3. Suite, “I1 Capitan and His Friends"”

(a) “El Capitan
(b) ““The Charlatan”
(¢) *“I'he Bride-Elecet”

n’ iy &y TV

A

1]

Operated By

Yakima Valley Theatres, Inc.

Frederick Mercy, Manager

Sousi

SOUSA #sBAN

Lieut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKI

N, Manager

THURSDAY, JANUARY 28—EVENING

Miss M :n'jn wrie M

yody, Soprano

Mr. William Tong, Cornet

Mr. George Care

Overture, “Maximilien Robespierre”

v, Xylophone

or

“The Last Day of the Reign of Terror” Litolf

Countless overtures have heen wri
bine the greatest wealth of melody
“Qankuntala,” “Robespierre,” “Willi
have possibly the strongest appeal.
five splendid examples is “Robe spic

tten, but of the overtures that com-
and dramatic effect, “Tannhauser,”
am Tell, and “Poet and Peasant”

Perhaps the least played of thesce
rre.

“And so, at six in the morning, a victorious convention adjourns, Re-

port flies over Paris as on colden
radiates the f

wings; penetrates the prisons; ir-

aces of those that were ready to perish; turnkeys and

moutons, fallen from their high estate, look mute and  blue.

FFouquier had but to identify: his |

ysrisoners being already out of law.

At four in the afternoon, never before were the streets of Paris scen so
. Soprano Solo, “*Shadow Dance' from “Dinorah™ Meverbeer ‘""‘.’\“‘1"‘l~ I_""‘m the I"“”»“;‘ de .!”-"'.i"" to ‘.ht' Place de la .R(f\’“hl“““. tor
Miss Marjorie Moody thither again go the tumbrils this time, 1t 1s one dense, stirring mass; all
(Flute obligato by Mr, . . Williams) windows cs;;snnnv(\: the very roofs and 'rl(lgc-tll('.\' budding forth human
curiosity. The death-tumbrils, with their motley batch of outlaws, some
Dvorak twenty-three or so, from Maximilien to Mayor Fleuriot and Simon the
INTERVAL cordwainer, roll on.  All eyes are on Robespicerre’'s tumbril. . . . The

cendarmes point their swords at him, to show the people which is he. .
Samson’s work done, there bursts forth shout on shout of applause. Shout,
(1) Saxophone Octette, “On the Mississippi” Klein \\'Im'l} prolongs 115'(‘-11 not 1»!]1)‘ over l‘l'(l'llk‘(‘_,“!\ll over I',lll)‘n])(', ;nyl t!n\\'n

Messrs, Stephens, Heney, Goodrich, Johnson, to this generation,” . . . From Carlyle’s “The I'rench Revolution.
Weir, Madden, Conklin and Munroe Cornet Solo, “The Carnival” Arban
(h) March, **The National Game' (new) Sousi Mr. William Tong

. Xylophene Duet, “March Wind” arey _ Suite, “Cuba Under Three Flags™ (new)
Messrs, Carey and Goulden (a) Under the Spanish

(b) Under the American

(¢) Under the Cuban

. Soprano Solo, "I am Titania” from “Mignon” Thomas
All m:lrunn-mr‘ l;;r(l lin Slnuslu's Band made by ¢, G. Conn, Ltd. Miss Marjoric Moody
Sousa and is Band plays exclusively for the Victor. . . s c.. (T . " ’ > At 3
z ' o, . John l'h!lip‘.\'mlsn recommends the Steinert Pianoforte. 5. (a) l,““\." neene “.m” Feuersnoth R. Straus:
For Advertising rates in Sousa Band Souvenir Program—(Gceorge Martin Advertising (This number is the greatest moment

Agency 247 Park Ave., New York City, is believed to be one of this master’s most important offerings).
(5)  March, “The Liberty Bell”.. .. .ccoiviiniivsovneansieene Sousa

Largo, “The New World”

Village Scene, “Sunday Evening in Alsace’ Massenet

. “Pomp and Circumstance'’ Elgar

INTERVAL

“Jazz America” (new)
(a) Saxophone Octette, “I Want to Be Happy"” from

“No, No, Nanette” .. ..ooovvereieeiiiieneieaens

Messrs, Stephens, Heney, Goodrich, Johnson, Weir,

Madden, Conklin and Munroe.
(b) March, “The Black Horse Troop™ (new) Sousa
Xvlophone Solo, “Morning, Noon and Night” Suppe
Mr. George Carey

Old Fiddler's Tune, “Sheep and Goats Walking to Pasture” Guion

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte.
For Advertising rates in Sousa Band Souvenir Program
George Martin Advertising Agency, 247 Park Ave., New York City

ENCORES ARE SELECTED FROM THE FOLLOWING
COMPOSITIONS AND ARRANGEM ENTS
OF JOHN PHILIP SOUSA
New Humoresque | “Follow the Swallow”
i > { “Look for the Silver Lining”
dride [lect Power and Glory (new)
Charlatan Ancient and Honorable Artillery
(new)
Diplomat Peaches and Cream (new)
Directorate Music of the Minute (new)
I C(l]ll:lil\ Nobles of the .\I_\'.\lic Shrine
[Fairest of the Fair The Dauntless Battalion
Free Lance High School Cadets
IFrom Maine to Oregon Washington Post
Glory of the Yankee Navy Semper Fidelis
Hands Across the Sea The Gallant Seventh
Imperial Edward 17, S. Field Artillery
Invincible Fagle Sabre and Spurs
Jack Tar Comrades of the Legion
King Cotton Joy Scouts
Liberty DBell Bullets and Bayonets
Man Behind the Gun The Thunderer
Manhattan Beach Liberty Loan March
Co-Ids of Michigan l.eague of Nations March
by G. T. Bye
Stars and Stripes Forever
(The greatest march ever written)

Phone Johnnie-on-the-Spot for
Building Materials, Phone 2913

There Is No

‘ Place
Like Home

Particularly so if we furnished the building materials. The latest and best
are our specialties.
Have you seen P-214, the new stucco base, absolutely crackproof.

J. L. HUGHES & SONS

24 South Second Street Phone 2913




Local Management of Heilig Theatre, W. B. McDonald, Resident Mgr.

PROGRAM

SOUSA %s BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marjorie Mooby, Soprano
MR. Wirriam Toxg, Cornet
MR. GEORGE CAREY, Xylophone
MRr. Howarp GOULDEN, Xylophone

Overture, ““‘Maximilien Robespierre” or
“The Last Day of the Reign of Terror"” Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramatic effect, ‘‘Tannhauser,” ‘Sankuntala,”
“Robespierre,” “William Tell,” and **Poet and Peasant’’ have possibly the strongest
appeal. Perhaps the least played of these five splendid examples is ‘‘Robespierre.”

“And so, at six in the morning, a victorious convention adjourns. Report flies
over Paris as on golden wings; penetrates the prisons; irradiates the faces of those
that were ready to perish; turnkeys and moutons, fallen from their high estate,
look mute and blue. . . . Fouquier had but to identify; his prisoners being
already out of law. At four in the afternoon, never before were the streets of
Paris seen so crowded. From the Palais de Justice to the Place de la Revolution,
for thither again go the tumbrils this time, it is one dense, stirring mass; all win-
dows crammed; the very roofs and ridge-tiles budding forth human curiosity. The
death-tumbrils, with their motley batch of outlaws, some twenty-three or so, from
Maximilien to Mayor Fleuriot and Simon the cordwainer, roll on. All eyes are on
Robespierre's tumbril. . . . . The gendarmes point their swords at him, to
show the people which is he. . . . Samson's work done, there bursts forth
shout on shout of applause. Shout, which prolongs itself not only over Paris, but
over France, but over Europe, and down to this generation.” . . . From
Carlyle’s *““The French Revolution.”

Cornet Solo, “The Carnival” . 3 S . e Arban
Mr. Wirriam Toxc

Suite, “Cuba Under Three Flags™ (new) . . e . e Sousa

(a) Under the Spanish

(b) Under the American

(¢) Under the Cuban

Soprano Solo, “I Am Titania” from *“Mignon” : o Thomas
Miss MarJorIE Mooby
(a) Love Scene from *Feuersnoth” R. Strauss

(This number is the great moment in Richard Strauss' Opera and is believed
to be one of this master's most important offerings.)

(b) March, “The Liberty Bell”
INTERVAL

Sousa

“Jazz America” (new) : S
(a) Saxophone Octette, “I Want to be Happy” from
“No, No, Nanette" :
MEssrRs. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The Black Horse Troop” (new)

Sousa

Youmans

- Sousa
Xylophone Solo, “*Morning, Noon and Night"

MR. GEORGE CAREY
Old Fiddler's Tune, “Sheep and Goats Walking to Pasture’ .

Local Management of Heilig Theatre, W. B. McDonald, Resident Mgr.

Encores are selected from the following composition
ments of John Philip Sousa

SOUSA %s BAND
N HaHoneEaas \ “FOLLOW THE SWALLOW" HIS

“LOOK FOR THE SIVER LINING

Bride Blect Power and Glory (ne Lieut.-Commander JOHN PHILIP SOUSA, Conductor

Charlatan Ancient and Honorab : SR
Diplomat Peaches and Cream ( HARRY ASKIN, Wanager

MATINEE PROGRAM

Directorate Music of the Minute (
) B i A\ § > s

El Capitan Nobles of the Mystic
Jair s i atye .

:.mv.st of the Fair The Dauntless Battali Miss Marjorie Mooy, Sepraio

‘ree Lance ieh Se O ; s i o
r Mai g pehaol s afote Mg, Wirnian Toxa, Cornet
From Maine to Oregon Washington Post . ' X /) ;
Glory of the Yankee Navy Semper Fidelis MR, GEORGE CAREY, .\ y(up e
Hands Across the Sea The Gallant Seventh MRr. Howarp Gourpes, Xylophone
Imperial Edward U. S. Field Artillery
Invincible Eagle Sabre and Spurs
.lle(-k '([‘:n:'t Comrades of the Legi Overture, “T'annhauser” Lot Wagner
sing Cotton Boy Scouts ! j ) S :

i 4 Y g av The impulse to write “Tannhauser” came to Wagner upon his visiting the Castle
Tabarty I';(]” 1 Bullets and Bayonets of \\"nrlh‘nr,'.: in 1842, while en route from Paris to Germany. Three years later (on
Man Behind the Gun The Thunderer October 19, 1845), the work was brought out at Dresden,

Manhattan Beach Liberty L.oan March '|I‘Iu~rsunmlulnus f)\'(‘l'llll.l‘l‘ is‘_(n;» well knn\l\'n ':‘(.7 :';lll\li‘fn(u‘ :n\ll_\l' ;l‘:“llll‘ll(“l'lllll:..'\.l‘ll‘l(,h;“lll{)ll'llll

‘o-Eds ichig: : rationa A a brief recital of its salient features may be service. All the ‘mes are take
Corlids:of Mishizen League of Nations M: fl'um((hv opera, the movement opening with the sedate “Pilgrim’s (‘horus,” which is

: made to do service as an introduction. This is first given out in a subdued, chant-

Stars and Stripes Forever like manner, to expand presently into a mlujc-slix- anthem, with the lnlw‘n.;ulHnwlmll_\'

 ores 3 arce , i in the brasses against a singularly weird, shimmering counter figure. Finally sub-
(The greatest march ever written) si(lin;: to piunissﬁ;m. this stately introduction leads over into the body proper of the
overture, whose first theme is a swirling tigure (The Tannhauser motive proper).
Sundry subsidiary materials drawn from the opening of the opera _fnllu\\'. leading,
at length, to the entrance of the second principal theme—the sweeping song of love
which Tannhauser sings at the contest in the Wartburg castle, the accompaniment
scored for the full orchestra, the trombones excepted, - 2 .

After a furious deyvelopment, which halts for a moment to make way for Venus
seductive song, (the Venus motive proper, in the clarinet) the Pilgrims Chorus
is resumed—at first softly and solemnly, and then swelling into the mighty paeon
which brings the overture to a gorgeous conclusion.

Cornet Solo, “Centennial” it : o Bellstedt
Mr. Wirriam Toxc

Suite, “Kl Capitan and His Friends” " Sousa

(a) “El Capitan”

(b) *“The Charlatan”

(c) “The Bride-Elect”

Soprano Solo, “Shadow Dance” from “Dinorah™ . Meyerbeer
Miss MARJORIE MooDy

(Flute obligato by MRr. R. E. WiLL1AMS)

Largo, ““The New World"”

All instruments used in Sousa's Band made by C. G. Conn,

Sousa and His Band vlays exclusively for the Victor.

y . John Philip Sousa recommends the Steinert Pianoforte.

For Advertising rates in Sousa Band Souvenir Program—George Martin .
247 Park Ave., New York City

'Shelton-’l‘umbull-FullerACo‘. Eugene, Oi'egon

e £ M) et DaokaR
INTERVAL
Village Scene, “Sunday Evening in Alsace” .. Massanet
(a) Saxophone Octette, “On the Mississippi” . o e Bl e Klein

MEssrs. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The National Game” (new) i e G S A
Xylophone Duet, “March Wind” . . amaladt . oo I ol e el el R Garey)
MEssrs. CAREY AND GOULDEN

“Pomp and Circumstance” SEbiE i o ISR S S R D

All instruments used in Sousa's Band made by C. G. Conn, Ltd.
Sousa and His Band vnlays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte.
For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising Agency,
247 Park Ave., New York City

" Shelton-Turnbull-Fuller Co.'.”Eu'g'ené. Oregon




Local Management of Heilig Theatre, W. B. McDonald, Resident Mgr.

PROGRAM

SOUSA %Hs BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, #Hanager

Miss Marjorie Mooby, Soprano
MR. Wirriam Toxc, Cornet
MR. GEORGE CAREY, Xylophone
MR. Howarp GOULDEN, Xylophone

Overture, “Maximilien Robespierre’” or
“The Last Day of the Reign of Terror” . . e Censtearire e VL OU

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramatic effect, ‘‘Tannhauser,” “Sankuntala,’”
“Robespierre,”” “William Tell,” and ““Poet and Peasant’’ have possibly the strongest
appeal. Perhaps the least played of these five splendid examples is ‘‘Robespierre.”

“And so, at six in the morning, a victorious convention adjourns. Report flies
over Paris as on golden wings; penetrates the prisons; irradiates the faces of those
that were ready to perish; turnkeys and moutons, fallen from their high estate,
look mute and blue. . . . Iouquier had but to identify; his prisoners being
already out of law. At four in the afternoon, never before were. the streets of
Paris seen so crowded. From the Palais de Justice to the Place de la Revolution,
for thither again go the tumbrils this time, it is one dense, stirring mass; all win-
dows crammed; the very roofs and ridge-tiles budding forth human curiosity. The
death-tumbrils, with their motley batch of outlaws, some twenty-three or so, from
Maximilien to Mayor Fleuriot and Simon the cordwainer, roll on. All eyes are on
Robespierre’'s tumbril. . . . . The gendarmes point their swords at him, to
show the people which is he. . . . Samson's work done, there bursts forth
shout on shout of applause. Shout, which prolongs itself not only over Paris, but
over France, but over Europe, and down to this generation.” . . . KFrom
Carlyle's *““The IFrench Revolution.”

Cornet Solo, “The Carnival” : 5 i : o Arban
Mr. Wirnriam Toxg

Suite, “Cuba Under Three Flags” (new) adto Sl ol U e e Gy
(a) Under the Spanish

(b) Under the American

(¢c) Under the Cuban

Soprano Solo, “I Am Titania” from *Mignon” , . Thomas
Miss MarjoriE Mooby

(a) Love Scene from ‘' Feuersnoth” R. Strauss

(This number is the great moment in Richard Strauss' Opera and is believed

to be one of this master's most important offerings.)
(b) March, “The Liberty Bell” : e e —Sousa

INTERVAL
“Jazz America’” (new) : : . : . .Sousa
(a) Saxophone Octette, “I Want to be Happy” from
“No, No, Nanette" . J : Youmans
MEssrs. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE

(b) March, “The Black Horse Troop” (new) : - Sousa

Xylophone Solo, “Morning, Noon and Night” : Suppe
MR. GEORGE CAREY
Old Fiddler's Tune, **Sheep and Goats Walking to Pasture” . Guion

Encores are selected from the following compositions and arrange-
ments of John Philip Sousa

“FOLLOW THE SWALLOW”

“LOOK FOR THE SIVER LINING”

Bride Elect Power and Glory (new)

Charlatan Ancient and Honorable Artillery (new)

Diplomat Peaches and Cream (new)

Directorate Music of the Minute (new)

El Capitan Nobles of the Mystic Shrine

Fairest of the Fair The Dauntless Battalion

Free Lance High School Cadets

From Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

Hands Across the Sea The Gallant Seventh

Imperial Edward Ul. S. Field Artillery

Invincible Eagle Sabre and Spurs

Jack Tar Comrades of the Legion Vagm‘r
King Cotton Boy Scouts tl
Liberty Bell Bullets and Bayonets Zoﬁ
Man Behind the Gun The Thunderer

Manhattan Beach Liberty Loan March hu,&
Co-Eds of Michigan League of Nations March, by G. T. Bye :els
nt-
Stars and Stripes Forever ody
(The greatest march ever written) ‘tlll:;

er).
e ng,
. ove
All instruments used in Sousa's Band made by C. G. Conn, Ltd, ient

Sousa and His Band vlays exclusively for the Victor.

] John Philip Sousa recommends the Steinert Pianoforte. aus’

For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising Agency | s
247 Park Ave., New York City ; ! -eon

New Humoresque.... ...

" Shelton-Turnbull-Fuller Co., Eugene, Oregon | Bellstedt

—..Sousa

leyerbeer
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HASTINGS COLLEGE ARTISTS’ COURSE

PRESENTS

SOUS A

AND HIS BAND

Lieut.-Com. JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone

EVENING PROGRAM

OVERTURE. “MAXIMILIEN ROBESPIERRE™ or
“THE LAST DAY OF THE REIGN OF TERROR™ LITOLF

Countless overtures have been written, but of the overtures that combine the greatest
wenlth of melody and dramatic effeet, “Tannbauser,” ““Sankuntala,” " Robespicrre,”™
“Willinm ‘el and “Poet and Peasant’ have possibly the strongest appeal. Perhaps
the least playved of these five splendid examples is "Robespierre.”

“And so, at six in the morning, a victorious convention adjourns.  Report flies over
Paris as on golden wings: penetrates the prisons: irvadiates the faces of those that
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute
and blue. . . . Fouquier had but to identify; his prisoners being already out of law.
At four in the afternoon, never before were the streets of Paris seen so crowded.,
From the Palais deJustice to the Place de la Revolution, for thither again go the
tumbrils this time, it is one dense, stirring mass; all windows erammed; the very roofs
and ridge-tiles budding forth human curiosity, The death-tumbrils, with their motley
buteh of outliws. some twenty-three or so, from Maximilien to Mayor Fleuriot and
Simon the Cordwainer, roll on.  All eves are on Robespierre’s tumbril, . ., The
gendarmes point theirswords at him, to show the people which is he. .. . Samson’s
work done. there bursts forth shout on shout of applause.  Shout, which prolongs itself
not only over Paris, but over France, but over urope, and down to this generation.™
I'rom Carlyle’s “"I'he Freneh Revolution.™

CORNET SOLO, “THE CARNIVAL" ARBAN
MR. WILLIAM TONG

SUITE, “CUBA UNDER THREE FLAGS™ [new] SOUSA

(1) UNDER THE SPANISH

) UNDER THE AMERICAN

(¢) UNDER THE CUBAN

SOPRANO SOLO, “I AM TITANIA.” from “*MIGNON" THOMAS
MISS MARJORIE MOODY

(1) LOVE SCENE from “FEUERSNOTH" R. STRAUSS

(''his number is the great moment in Richard Strauss’ Opera and is believed
1o be one of this master’s most important otferings,)

(b) MARCH, *“THE LIBERTY BELL" SOUSA

INTERVAL

“IANZZ AMERICA Y [new] SOUSA
(a) SAXOPHONE OCTETTE, I WANT TO BE HAPPY™
from “*NO, NO, NANETTE"” YOUMANS
MESSRS., STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR
MADDEN, CONKLIN, MONROEK
(bh) MARCH, "“THE BLACK HORSE TROOP' [new] SOUSA
XYLOPHONE SOLO, “MORNING, NOON AND NIGHT" SUPPE
MR, GEORGE CAREY
OLD FIDDLER'S TUNE,
“SHEEP AND GOATS WALKING TO PASTURE™ GUION

Sousa's Band uses (' (i, Conn instruments exclusively and plays exclusively
for Victor. Get your Conn Instruments and Victor Records at

E G

Program courtesy of GASTON MUSIC & FURNITURE C'O.

SOUSA #° BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone

STATE COLLEGE of WASHINGTON
COLLEGE AUDITORIUM
Saturday, January 30, 1926
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HASTINGS COLLEGE ARTISTS’ COURSE

PRESENTS

SOUSA

AND HIS BAND

Lieut.-Com. JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone

EVENING PROGRAM

OVERTURE. “MAXIMILIEN ROBESPIERRE™ or
" " N

“THE LAST DAY OF THE REIGN OF TERROR LITOLF

Countless overtures have been written, but of the overtures that cun!‘rri‘l_w the greatest
wealth of melody and dramatie effect, “Tannhauser.”” “Sankuntala, Rohespierre,
“Willinm Pell” and “Poet and Peasant™ have possibly the strongest appeal.  Perhaps
the least played of these tive splendid examples is " Robespierre. S
“And so. at six in the morning, a victorious convention adjourns. Report
Paris as on golden wings: penetrates the prisons: irradiates the faces of those that
were ready to perish: turnkeys and moutons, tallen from their high estate, look mute
and blue. . . . Fouquier had but to identify; his prisoners being already out of law,
At four in the afternoon, never before were the streets of Paris seen \nl('l'n\\'lh'nl.
Irom the Palais de Justice to the Place de la Revolution, for thither again go the
tumbrils this time, it is one dense, stirring mass; all windows crammed; the very roofs
and ridee-tiles budding forth human curiosity.  I'ne death-tumbrils, with l‘hl'll"llll)llt',\
bateh of outlaws, some twenty-three or so, from Maximilien to Mayor KFleuriot 'n‘ncl
Simon the Cordwainer, roll on.  All eves are on Robespierre’s tumbril, . h};
gendarmes point their swords at him, to show the people \\h!vh is he, .. Samson's
work done, there bursts forth shout on shout of applause. Shout, which prolongs itself
not only over Paris, but over France, but over kBurope, and down to this generation.
I'rom Carlyle's “I'he Freneh Revolution,™

CORNET SOLO, “THE CARNIVALY ARBAN
MR. WILLIAM TONG
SUITE. “CUBA UNDER THREE FLAGS" [new] SOUSA
(1) UNDER THE SPANISH
(h) UNDER THE AMERICAN
(¢) UNDER THE CUBAN
SOPRANO SOLO, “1 AM TITANIA from “MIGNON™ THOMAS
MISS MARJORTE MOODY
(1) LOVE SCENE from “FEUERSNOTH" R. STRAUSS

('Mhis number is the great moment in Richard Strauss” Opera and is believed
1o be one of this master’'s most important offerings.)

(b) MARCH. “THE LIBERTY BELL" SOUSA

flies ovel

INTERVAL

SIAZZ AMERICA™ [new] SOUSA

(a) SAXOPHONE OCTETTE, I WANT TO BE HAPPY'™
from *NO. NO. NANETTE" YOUMANS
MESSRS, STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR
MADDEN, CONKLIN, MONROFK

(b) MARCH. “THE BLACK HORSE TROOP™ [new] SOUSA

NYLOPHONE SOLO. “MORNING, NOON AND NIGHT” SUPPE
MR, GEORGE CAREY

OLD FIDDLER'S TUNE,
“SHEEP AND GOATS WALKING TO PASTURE"™ GUION

PROGRAM

1. Overture, “Maximilicn Robespierre™ or

“The Last Day of the Reign of Terror” _Litolf

LT

Countless overtures have heen written but
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ctiect, ‘Tannhauser,” *“Sankuntala,”
Iell, and *“Poet and Peasant” )
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amples is “Robespierre,’
“And so, at six in the morning,

o1 the overtures
melody and  dramatic
“Robespierre,” “*William
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Journs, Report flies over Paris

trates the prisons; irradiates the taces of those that were

r.c;x‘(ly. to perish; turnkeys and moutons, fallen from their high
estate, look mute and Dlue, * = = Fouquier had but to
gd(-nlm,\;_lns prisoners being already out of law At four
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S, with their motley batch of outlaws, s
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three or so, from Maximilien to Mayor Fleuriot and Simon
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rom Carlyle’s “The French Revolution,”

a victorious convention ad-
as on golden wings; pene-

Cornet Solo, “The Carnival” \rban

MR. WILLIAM TONG

Suite, “Cuba Under Three Flags”
(a) Under the Spanish

(b) Under the American

(¢) Under the Cuban

(new) I Sousa

Soprano Solo, “I Am Titania” from “Mignon” ... . _.Thomas

MISS MARJORIE MOODY

(a) Love Scene from “Feuersnoth” R. Strauss

(This number is the i i

{ S ¢ : great moment in cha
and is believed to be one of this & o
offerings.) i

1 Strauss’ Opera
master’'s most important

(b) March, “The Libetty Bell® .0 o

INTERVAL

6. “Tamz AMBLICH" CHEW) iebisbinsinstusmns ssbinnpinspentipenseceibisshstiroins DO U AR

7. (a) Saxaphone Octette, I Want to Be Happy” from
“No, No, Nanette” T Youmans

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE

(h) March, “The Black Horse Troop” (new) ........Sousa

8. Xylophone Solo, “Morning, Noon and Night” ............Suppe
MR. GEORGE CAREY

0. Old Fiddler's Tune,
“Sheep and Goats Walking to Pasture” . Lol Guion

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band play exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte.
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Operated By

Yakima Valley Theatres, Inc.

Frederick Mercy, Manager

MATINEE PROGRAM

SOUSA #1sBAN

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
THURSDAY, JANUARY 28, 1925

Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr, Howard Goulden, Xylophone

Overture, “Tannhauser” . ..ot iiiin ettt Wagner

The impulse to write “Tannhauser” came to Wagner upon his visiting
the Castle of Warthburg in 1842, while en route from Paris to Germany.
Three years later (on October 19. 1845), the work was brought out at
Dresden.

The sumptuous overture is too well known to call for any extended
resume, but a brief recital of its salient features may be of service. All
the themes are taken from the opera, the movement opening with the
sedate “Pilgrim’s Chorus,” which is made to do service as an introduction,
This is first given out in a subdued, chant-like manner, to expand pres-
ently into a majestic anthem, with the broad melody in the brasses
against a singularly weird, shimmering counter figure. Finally subsiding
to pianissimo, this stately introduction leads over into the body proper
of the overture, whose first theme is a swirling figure (the Tannhauser
motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second
principal theme—the sweeping song of love which Tannhauser sings at
the contest in the Wartburg castle, the accompaniment scored for the
full orchestra, the trombones excepted.

After a furious development, which halts for a moment to make way
for Venus' seductive song, (the Venus motive proper, in the clarinet) the
Pilerims’' Chorus is resumed—at first softly and solemnly, and then
swelling into the mighty paeon which brings the overture to a gorgeous
conclusion.

Cornet Solo, “Centennial” Jellstedt
Mr. William Tong
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(¢) “The Bride-FElect ! : S et :

CLARICHK|

Jheatre Beautifiel -

K. L. BURK AND JACK F. BURK
BAKER OREGON

Soprano Solo, “Shadow Dance” from “Dinorah” Meyerbeer
) Miss Marjorie Moody
(Flute obligato by Mr, R. E. Williams)
[Largo, "The New World” Dvorak
INTERVAL
Village Scene, “Sunday Iivening in Alsace”. ...t Massenet
(a) Saxaphone Octette, “On the Mississippi” Klein
Messrs Stephens, Heney, Goodrich, Johnson,
Weir, Madden, Conklin and Munroe
(b) March, “The National Game” (new).............ooooiunnn Sousd
Xvlophone Duet, “March Wind”
Messrs. Carey and Goulden
“Pomp and Circumstance”
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All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte.
For Advertising rates in Sousa Band Souvenir Program
George Martin Advertising Agency, 247 Park Ave, New York City

ENCORES ARE SELECTED FROM THE FOLLOWING
COMPOSITIONS AND ARRANGEMENTS
OF JOHN PHILIP SOUSA

| “Follow the Swallow”

Y “Look for the Silver Lining”

Bride Elect Power and Glory (new)

Charlatan Ancient and Honorable Artillery

(new)

Diplomat Peaches and Cream (new)

Directorate Music of the Minute (new)

E1 Captain Nobles of the Mystic Shrine

Fairest of the Fair The Dauntless Battalion

Free lLance High School Cadets

From Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

Hands Across the Sea The Gallant Seventh

Imperial Edward U. S. Field Artillery

Invincible Fagle Sabre and Spurs

Jack Tar Comrades of the Legion

King Cotton Boy Scouts

Liberty Bell Bullets and Bayonets

Man Behind the Gun The Thunderer

Manhattan Beach Liberty l.oan March

Co-Eds of Michigan l.eague of Nations March
by G. T. Bye

Stars and Stripes Forever
(The greatest march ever written)

Sunday, January 31, 1926
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New Humoresque
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MATINEE AT 2:30
EVENING AT 8:30

RECOGNIZED LEADERS

y - d p y |
Yes, John Philip Sousa is considered the world’s greatest band-
master and America’s best-known composer. We are proud to greet
him and his associated artists.

As leaders in builders’ supplies we consider service and quality first.
Fireproof homes at no greater cost than frame construction.

J. L. HUGHES & SONS e e

24 South Second Street Phone 2913
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Operated By

Yakima Valley Theatres, Inc.

Frederick Mercy, Manager

MATINEE PROGRAM

SOUSA #1:BAN

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
THURSDAY, JANUARY 28, 1925

Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

Overture, “Tannhauser” ... oe oottt Wagner

The impulse to write *“Tannhauser” came to Wagner upon his visiting
the Castle of Wartburg in 1842, while en route from Paris to Germany.
Three vears later (on Octoher 19, 1845), the work was brought out at
Dresden.

The sumptuous overture is too well known to call for any extended
resume, but a brief recital of its salient features may be of service,  All
the themes are taken from the opera, the movement opening with the
sedate “Pilegrim’s Chorus,” which is made to do service as an introduction.
This is first given out in a subdued, chant-like manner, to expand pres-
ently into a majestic anthem, with the broad melody in the brasses
against a singularly weird, shimmering counter figure. Finally subsiding
to pianissimo, this stately introduction leads over into the body proper
of the overture, whose first theme is a swirling figure (the Tannhauser
motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second
principal theme—the sweeping song of love which Tannhauser sings at
the contest in the Wartburg castle, the accompaniment scored for the
full orchestra, the trombones excepted.

After a furious development, which halts for & moment to make way
for Venus' seductive song, (the Venus motive proper, in the clarinet) the
Pilgrims Chorus is resumed—at first softly and solemnly, and then

Sl : F A (VATION-WIDE
GOLDEN CRUST BREAD INSTITUTION -
Gwilliams Electric Bakery . enne:y WOC.
o L J D {

Phone 897 EPARTMENT STORES

OUR OWN BRANDS
Assure Economy and Service
SSHOP WHERE SAVINGS ARE GREATEST”

Matinee Program :
Miss Mavaonie Mooy, Soprano Matlnee Program

M. Winniay ‘Toxa, Cornet

Mt G ) PROGRAM CONTINUED

Mi. Grorae Carey, Xylophone

Suite, “Cuba Under Three Flags” (new) - - - - Sousa
(a) Under the Spanish

- - - - Litolf (b) Under the American

Crim s oy e hi (S A 2 (¢) Under the Cuban

: ritten, bt ot the overtures that combine th
greatest wealth of melody and dvamati effect, “Tannhanser.”  “Sankuntala.’

FRabespiorre. S\Williom el , . Soprano Solo, *“I Am Titania” from Mignon - - - Thomas
! and “Poet and Peasant™ have possibly the strong

‘-~\|l¢..|::.":"|.',l.’ JPerhaps the deast played ot these five  splendid - examples s Miss Manrsgorie Mooby

Overture, “Maximilicn Robespicrre” or
I'he Last Day of the Reign of Terror”

“And S0yt sis o in the moring, a victorious convention adjourns Report tlies b, (a) L.ove Scene from “Feuersnoth” - - - - - R. Strauss
"I\'l PParis as on golden winges: penctrates the prisons; inadintes the faces of those (This number is the great moment in Richard Stranss” Oper is helieved to
' I;‘I'h \\llllll ';"lllf\ "Il '."1""1. turmkeys and  moutons,  tallen trom  their high be ane of this THSLAE'S: MOsE i“"“‘l“m DEFINRSE)
HRLLE OO IIUTeT R RInG Fougquier bad ut o identify; his prisoners s« i )
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.l- wris \.‘un so crowded From the Palais de Justice to the Place de la Revo 4 N ™ v
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< The death=tumbils, with theiv motloy bateh of outhiws, some (wenty . “Jazz America (new) - - - - - - - - = - - - = Sousa

three or so O i :
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Operated By

Yakima Valley Theatres, Inc.

Frederick Mercy, Manager

MATINEE PROGRAM

SOUSA #TsBAN

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
THURSDAY, JANUARY 28, 1925

Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone

1. Overture, “Tannhauser’ ... ..o iieiiirrriarseciranneen,es Wagner

The impulse to write “Tannhauser” came to Wagner upon his visiting

the Castle of Wartburg in 1842, while en route from Paris to Germany.

Three years later (on October 19, 1845), the work was brought out at
Dresden.

The sumptuous overture is too well known to call for any extended
resume, but a brief recital of its salient features may be of service. All
the themes are taken from the opera, the movement opening with the
sedate “Pilgrim’s Chorus,” which is made to do service as an introduction.
This is first given out in a subdued, chant-like manner, to expand pres-
ently into a majestic anthem, with the broad melody in the brasses
against a singularly weird, shimmering counter figure. Finally subsiding
to pianissimo, this stately introduction leads over into the body proper
of the overture, whose first theme is a swirling figure (the Tannhauser
motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second
principal theme—the sweeping song of love which Tannhauser sings at
the contest in the Wartburg castle, the accompaniment scored for the
full orchestra, the trombones excepted.

After a furious development, which halts for a moment to make way
for Venus' seductive song, (the Venus motive proper, in the clarinet) the
Pilgrims’ Chorus is resumed—at first softly and solemnly, and then

/- e
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Overture, “Tannhauser” e S TS T el e g g e
g The i_mpvul.m to write “Tannbauser” came to Wagner upon his visiting the
Castle of Wurtburg in 1542, while en route from Paris to Germany,  Three years
later (on October 19, 1540), the work was brought out at Dresden
The sumptuous overture is too well known to call for any extended resume,
but a brief recital of its salient features may be of serviee All the themes are
(:llv\f'll lrnln the opera, the movement opening with the sedate “Pilgrim’s (horus,”
which is made to do serviee as an introduction.  This is first given out in a

Cornet Solo, “Centennial” - -« = = oo o Bellsted!

Evening Program

Miss Marsorie Moooy, Soprano
Mi. WirLLiam TonNa, Cornet
Mer. Georce Carey, Xylophone
Mg. Howaro GouvroeN, Xylophone

subdued, chant-like manner, spand presently into a majestie anthem, with the
Ia'n:ul |n<~L_nl) in the brasses against a singularly weird, shimmering counter
Figure, Finally subsiding to pianissimo, this stately introduction leads over into
,(,'N‘ body proper of the overture, whose first theme is a swirling figure (the
'lunnh:m.wr motive proper) Sundry subsidiary materials drawn from the open
ing of )hv opera follow, leading, at length, to the entrance of the second
principal theme—the sweeping song of love which Tannhauser sings at the con
test in the Warthurg castle, the accompaniment scored for the full orchestra
the trombones excepted. '
'Afh.»r a furious development, which halts for a moment to make way for
Venus seductive song, (the Venus motive proper, in the clarinet) the Pilgrims’
Chorus is resumed—at first softly and solemnly, and then swelling into the
mighty pacon which brings the overture to a gorgeous conelusion
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Operated By

Yakima Valley Theatres, Inc.

Frederick Mercy, Manager ‘ .

MATINEE PROGRAM

OUSA #1sBAN

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager
THURSDAY, JANUARY 28, 1925

Miss Marjorie Moody, Soprano
Mr. William Tong, Cornet
Mr. George Carey, Xylophone
Mr. Howard Goulden, Xylophone
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The impulse to write “Tannhauser” came to Wagner upon his visiting i

the Castle of Wartburg in 1842, while en route from Paris to Germany. _ y {

Three years later (on October 19, 1845), the work was brought out at 2

Dresden. /
The sumptuous overture is too well known to call for any extended ’

resume, but a brief recital of its salient features may be of service. All J

the themes are taken from the opera, the movement opening with the

sedate “Pilgrim’s Chorus,” which is made to do service as an introduction.

This is first given out in a subdued, chant-like manner, to expand pres- 0

ently into a majestic anthem, with the broad melody in the brasses

against a singularly weird, shimmering counter figure. Finally subsiding ! 5

to pianissimo, this stately introduction leads over into the body proper

of the overture, whose first theme is a swirling figure (the Tannhauser

motive proper). Sundry subsidiary materials drawn from the opening

of the opera follow, leading, at length, to the entrance of the second

principal theme—the sweeping song of love which Tannhauser sings at ) Z

the contest in the Warthurg castle, the accompaniment scored for the / 73

full orchestra, the trombones excepted. y & :
After a furious development, which halts for a moment to make way N {4

for Venus' seductive song, (the Venus motive proper, in the clarinet) the

Pilgrims’ Chorus is resumed—at first softly and solemnly, and then
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High School Auditorium, February 1, 1926

MATINEE PROGRAM

SOUS AND

4 HIS
deut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss
g I\T‘A‘I:J()!HE Moony, Soprano
] 14 Al ) |
R. WiLriam Toxa, Cornet
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} o Solo, “Shadow Dance” from “Dinorah

‘ .\!lss Marsorie Moony
(Flute obligato by Mk. R. E. Wi IAMS)

Largo, “The New World”
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Mz. Georee Carey, X ylophone
Mzxk. Howarp GOULDEN, Xylophone

Wagner

Bellstedt

Hicn Scnoor. Avorrorivym, Evexine, Fesrvary 1, 1926
PROGRAM
AND

SOUS "HIS BAND

Licut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marsorie Mooy, Soprano Mz. Wirtiam Toxa, Cornet

Mg. Grorce Carey, XNylophone

Overture, “Maximilien Robespierre” or

\ 3 2

“The Lest Day of the Reign of Terror” Sl
Countless overtures have Leen written. but of the overtures that combine the
areatest wealth of melody and dramatic effect. “rannhauser,” “Sarkuntala,” *“Rob-
espierre,” “William  Tell.” and “Poet and Peasant” have possibly the strongest
appeal. Perhaps the least plaved of these five splendid examples is “Robespierre.”
“And <o. at six in the morning, a victorious convention adjourns. Report flies over
Paris as on golden wings: penetrates the prisons: irradiates the faces of those that
were ready to perish: turnkevs and moutons, fallen from their high estate, look
mute and blue. Fouquier had but to identify: his prisoners being already
out of law. At four in the afternoon, never before were the streets of Paris seen
so crowded. From the Palais de Justice to the Place de Ia Revolution, for thither
again go the tumbrils this time, it is one dense, stirring mass: all windows cram-
med: the very roofs and ridge-tiles budding forth human curiosity. The death-
tumbrils. with their motley batch of outlaws, some twenty-three or so. from Maxi-
milien to Mayor Fleuriot and Simon the cordwainer. roll on. All eves are on
Robespierre’'s tumbril. The gendarmes point their swords at him. to show
the people which is he. . Samson’s work done, there bursts forth shout on
shout of applause. Shout, which prolongs itself not only over Paris, but over
France. but over Furope, and down to this generation.” From Carlyle’s
“The French Revolution.”

Cornet Solo, “T'he Carnival”
Mg. Wirtiam Toxa

Suite, “Cuba Under Three Flags™ (new) ...
(1) Under the Spanish
(b) Under the American
(¢) Under the Cuban
Soprano Solo, “I Am Titania® from “Mignon”

Miss Maraorie Moopy

(a) Love Scene from “Feuersnoth”.. . ; - R. Strauss
(This number is the great moment in Richard Strauss’ Opera and is believed to
be one of this master’s most important offerings.)

(b) March, “The Liberty Bell”
INTERVAL
“Jazz America” (new)... ...

(a) Saxophone Octette, “I Want to Be Happy” from

“No, No, Nanette”.... ...
Messrs. StepHENs, HENEY, GOODRICH, Jounson, WErIR,
MappeN, CoNKLIN AND MUNROE

(b) March, “T'he Black Horse Troop” (Mew).i....occenae T Bt Sousa

Litolf

Arban

_..Sousa

Thomas

Sousa

Xylophone Solo, “Morning, Noon and Night”.........coccoieiiiinnnniien. Suppe

Mgr. GEORGE ('AREY

01d Fiddler’s Tune, “Sheep and Goats Walking to Rastupe”..........-. .Guion

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA: New Humoresque (“FOLLOW THE SWALLOW,” “LOOK FOR THE SILVER
LINING"), Bride Elect, Charlatan, Diplomat, Directorate, El Capitan, Fairest of the Fair, Free Lance,
From Maine to Oregon, Glory of the Yankee Navy, Hands Across the Sea, Imperial Edward, Invincible
KEagle, Jack Tar, King Cotton, Liberty Bell, Man Behind the Gun, Manhattan Beach, Co-Eds of Michi-
an. Power and Glory (new), Ancient and Honorable Artillery (new), Peaches and Cream (new),
usic of the Minute (new). Nobles of the Mystic Shrine, The Dauntless Battalion, High School Cadels,
Washington Post, Semper Fidelis, The Gallant Seventh, U. S. Field Artillery, Sabre and Spurs, Com-
rades of the Legion, Boy Scouts, Bullets and Bayonets, The Thunderer, Liberty Loan March, League
of Nations March by G. T. Bye, Stars and Stripes Forever (the greatest march ever written).

All instruments used in Sonsa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
John Philip Sousa recommnends the Steinert Pianoforte.
tes in Sousa Band Souvenir Program—George Martin Advertising Agency,

For Advertising ra
247 Park Ave., New York City

STRAWN & CO., INC., PRINTERS, BOISE
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MATINEE PROGRAM
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HARRY ASKIN, Manager

Miss Marsonie Moovy, Soprano

Mg. Georer Carey, Xylophone
Mr. WiLLiam Toxa, Cornet

Mx. Howarp Govroex, Xylophone
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e is too well known to call for any extended resume,
alient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate “Pilgrim’s Chorus,”
which is made to do service as an introduction. This is first given out in a sub-
dued, chant-like manner, to expand presently into a majestic anthem, with the
broad melody in the brasses against a singularly weird, shimmering counter figure.
Finally subsiding to pianissimo. this stately introduction leads over into the body
proper of the overture, whose first theme is a swirling figure (the Tannhauser mo-
tive proper). Sundry subsidiary materials drawn from the opening of the opera
follow, leading, at length, to the entrance of the second principal theme-—the sweep-
ing song of love which Tannhauser sings at the contest in the Wartburg castle, the
accompaniment scored for the full orchestra, the trombones excepted,

After a furious development, which halts for a moment to make way for Venus'
seductive song, (the Venus motive proper, in the clarinet) the Pilgrims' Chorus is
resumed—at first softly and solemnly, and then swelling into the mighty paeon
which brings the overture to a gorgeous conclusion,

Cornet Solo, “Centennial”. suari 1 gyt
Mge. WirLiam Toxe
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I L]
N Al &
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) The Charlatan®
l 13
(¢)  “The Bride-Elect®
Soprano Solo, “Shadow Dance® from “Dinorah®
Miss Marsorie Mooby
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Largo, “The New World”

INTERVAL

6. Village Scene, “Sunday Evening in Alsace”.
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Under Auspices Pocatello Post No. 4, ¢
Lizur.-CoMmMmannir JOIHHN PIHILIP SOUSA, CoNDUCTOR

Harry AskiN, Manager Gro. D. Pyrer, Local Manager
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LA W B g e AR U e Miss MarJsorie Mooby, Soprano
OO L O, | RS, O | R, | SR, | S 1 Mg. WirrLiam Toxag, Cornet

2eees’f

Pocatello ¥« Printin,
Mz. GeoreE Carey, Xylophone
Mg. HHowarp GourLbeN, Xylophone

PROGRAM

(X34 Al »

1 Overture, “'T'annhauser - = <« = =« =« = = Wagner
The impulse to write “Tannhauser’ came to Wagner upon his visiting the Castle of Wartburg
in 1842, while en route from Paris to Germany. Three years later (on October 19, 1845),
the work was brought out at Dresden.

The sumptuous overture is too well known to call for any extended resume, but a brief recital
of its salient features may be of service. All the themes are taken from the opera, the move-
ment opening with the sedate “Pilgrim’s Chorus,” which is made to do service as an intro-
duction., This is first given out in a subdued, chant-like manner, to expand presently into a
majestic anthem, with the broad melody in the brasses against a singularly weird, shimmer-
ing counter figure. Finally subdsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme is a swirling figure (the Tannhauser
motive proper). Sundry subsidiary materials drawn from the opening of the opera follow,
leading, at length, to the entrance of the second principal theme—the sweeping song of love
vhich Tannhauser sings at the contest in the Wartburg castle, the accompaniment scored for
the full orchestra, the trombones excepted.

After a furious development, which halts for a moment to make way for Venus’ seductive
song, (the Venus motive proper, in the clarinet) the Pilgrim’s Chorus is resumed—at first
softly and solemnly, and then swelling into the mighty pacon which brings the overture to a

gorgeous conclusion,
2 Cornet Solo, “Centennial” - - - - -  Bellstedt

Mgz. Wirniam Toxa
3 Suite, “El Capitan and Ilis I'riends” -
a “El Capitan”
b “The Charlatan”
¢ “The Bride-Elect”
4 Soprano Solo, “Shadow Dance” from “Dinorah” Meyerbeer
Miss Marsorie Mooby
( Flute obligato by Mr. R. E. WiLL1AMS)

5 Largo, “The New World” - - - - - - - - Duvorak

- Sousa

INTERVAL

6 Village Scene, “Sunday Evening in Alsace” - - Massenet
7 a Saxophone Octette, “On the Mississippi” - - - - Klein
Messrs. STEPHENS, HENEY, (GOODRICH, JOHNSON,

WEeIr, MADDEN, CONKLIN AND MUNROE
b March, “The National Game” (new) - - -
8 Xylophone Duet, “March Wind” - - - Carey
Maussrs. CAREY AND (xOULDEN

- Sousa

- Elgar

9 “Pomp and Circumstance” - - - - -

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor,
John Philip Sousa recommends the Steinert Pianoforte.
For Advertising rates in Sousa Band Souvenir Program-—George Martin Advertising Agency,
247 Park Ave., New York City
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SOUSA 2 BAND

Lieut. Com. Jouwn PuiLLre Sousa, Conductor

America’s Beloved Bandmaster

HARRY ASKIN, Manager

Miss MARJORIE Mooby, Soprame
MR. WiLLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone
MR. HowARD GOULDEN, Xylophone

The World’s Greatest
Musical Organization
Third ofa Century Tour

Tech Auditorium, Tuesday Feb. 2

Under Auspices Pocatello Post No. 4, American Legion
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Matinee Program

Overture, ‘‘Tannhauser’’ - - v - - Wagner

impulse to write ‘Tannhauser’’ came to Wagner upon his visiting the Castle
of W'r:ftbul?g in 1842, while enroute from Paris to Germany. Three years later, on

, 1845, the work was brought out at Dresden.
Ocu’)l‘bl?:slgmptious overture is too well known to call for any extended resume, but a

i i its salient features may be of service. All the themes are taken from
?l:;egg:‘::;%h%fmfw:nent opening with the sedate “Pilgrim’s Chorus,” whlc}! is made
to do service as an introduction. This is first given out in a subdued, chant-like man-
ner, to expand presently into a majestic anthem, with the broad melody in the
brasses against a singularly wierd, shimmering counter figure. Finally subsiding to
pianissimo, this stately introduction leads over into the body proper of the overture,
whose first theme is a swirling figure (the Tannhauser motive proper). Sundry sub-
sidiary materials drawn from the opening of the opera follow, leading, at length, to
the entrance of the second principal theme—the sweeping song of love which Tann-
hauser sings at the contest in Wartburg castle. the accompaniment scored for the

full orchestra, the trombones excepted.
After a furious development, which halts for a moment to make way for Venus’

seductive song, (the Venus motive proper in the clarinet) the Pilm:ims Chorus is re-
sumed—at first softly and solemnly, and then swelling to the mighty paeon which
brings the overture toa gorgeous conclusion.

Cornet Solo, ‘‘Centennial’”’ - - - Bellstedt
MR. WiLLIAM ToNG
Suite, ‘‘El Capitan and His Friends’’ Sousa
(a) “‘El Capitan’’
(b) *“The Charlaton”’
(¢) *‘The Bride-Elect’’

Soprano Solo, ‘‘Shadow Dance’’ from ‘‘Dinorah’’ Meyerbeer
Miss MARJORIE MooDY
(Flute Obligato by MR. R. E. WILLIAMS)

Largo, ‘“The New World'’ - - - - Dvorak
INTERVAL

Village Scene, ‘‘Sunday Evening in Alsace’’ Massenet

(a) Saxophone Octette, ‘‘On the Mississippi’’ - - Klein

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON
WEIR, MADDEN, CONKLIN, MONROE

(b) March, ‘“The National Game’’ (new)

Xylophone Duet, ‘*March Wind’’ - -
MESSRS. CAREY AND GOULDEN

‘‘Pomp and Circumstance’’

(Encores Will be Selected from List on Page 4)

All Instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Phillip Sousa recommends the Steinart Pianoforte.

For Advertising rates in Sousa Band Souvenir Program— Geo. Martin Ad-

vertising Agency, 247 Park Ave., New York City.

Evening Program

1. Overture, ‘‘Maximilien Robespierre’’ or

“‘The Last Day of the Reign of Terror’’ - - Litolf

Countless overtures have been written, but of the overtures that combine the
greatest wealth of melody and dramatic effect, “Tannhauser,” “‘Sankuntals,”
“Robespierre,” “William Tell,”” and ‘‘Poet and Peasant’’ have possibly the strongest
appeal. Perhaps the least played of these splendid examples is ‘‘Robespierre.”

“And 80, at six in the morning, a victorious convention adjourns. Report flies
over Paris ason golden wings; penetrates the prisons; irradates the faces of those
that were ready to perish; turnkeys and moutons, fallen from their high estate, look
muteand blue. . . . Fouquiet had but to identify; his prisoners being already out
of law. At four in the afternoon, never before were the streets of Paris seen so
crowded. From the Palais de Justice to the Place de la Revolution, for thither
again go the tumbrils. this time, it is one dense stirring mass; all windows crammed;
the very roofs and ridge-tiles budding forth human curiosity. The death-tumbrils,
with their motley batch of outlaws, some twenty-three or so, from Maximilien to
Mayor Fleuriot and Simon the cordwainer, roll on. All eyesareon Robespiere’s tum-
bril. . . The gendarmes point their swores at him, to show the people which is he.
. .+ . Samson’s work done, there bursts forth shouton shout of applause. Shout,
which prolongs itself not only over Paris. but over France, but over Europe, and
down to this generation.” . . . From Carlyle’s ''The French Revolution.”

Cornet Solo, ‘“The Carnival’’ - - - - Arban

MR. WILLIAM ToNG

Suite, ‘“Cuba Under Three Flags’’ (new) i Sousa
(a) Under the Spanish
(b) Under the American
(¢) Under the Cuban

Soprano Solo, ‘I Am Titania’’ from ‘‘Mignon’’ Thomas
Miss MARJORIE MoobDy

(a) Love Scene from ‘‘Feuersnoth’’ - - - R, Strauss

[This number is the great moment in Richard Strauss’ Opera and is believed to
be one of the master’s most important offerings]

(b) March, ‘“The Liberty Bell’’ - - - Sousa
INTERVAL
‘‘Jazz America’’ (new) - - - - Sousa

(a) Saxophone Octette, ‘‘I Want to be Happy’’ from
‘“No, No, Nanette’’ - - - - Youmans

MESSRS. STEPHENS, HENRY, GOODRICH, JOHNSON, WEIR,
MADDEN, CONKLIN AND MONROE

(b) March, ‘‘The Black Horse Troop’’ (new) Sousa

Xylophone Solo, ‘‘Morning, Noon and Night’’ Suppe
MR. GEORGE WRAY

Old Fiddler’s Tune, ‘“Sheep and Goats Walking to Pasture Guion

(Encores Will be Selected from List on Page 4)

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
John Phillip Sousa recommends the Steinert Pianoforte.

For advertising rates in Sousa Band Souvenir Program —Geo. Martin Ad-

vertising Agency, 247 Park Ave., New York City.
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SOUSA anes BAND

TABERNACLE—SaLr LAkE Crry
WEDNESDAY EVENING, 'EBRUARY 8, 1926
Lizur.-Commanper JOHN PHILIP SOUSA, ConbucTor
Harry AskiN, Manager Gro. D. Pyrer, Local Manager
Miss Marsorie Mooby, Soprano
Mg. WirriaMm Toxg, Cornet
MR. GEorGE Carey, Xylophone
PROGRAM
1 Overture, “Maximilien Robespierre” or “I'he Last Day of the
Regin of Terror” - - - - - - - . - - . Litolf

Countess overtures have been written, but of the overtures that combine the grcnuﬁ; weal_th of

melody and dramatic effect, “Tannhauser,” *‘Sankuntala,” “Rohcspicrrg," “Wi
and “Poet and Peasant” have possibly the strongest appeal. Perhaps th
five splendid examples is ‘“Robespierre.” . .

“And so, at six in the morning, a victorious convention adjourns. ¥
as on golden wings; penetrates the prisons; irradiates the faces of the
Ycrish: turnkeys and moutons, fallen from their high estate, look m
Fouquier had but to identify ; his prisoners being already out of law. A

never before were the streets of Paris seen so crowded. From the P

Place de la Revolution, for thither again go the tumbrils this time, it RIA -
mass; all windows crammed; the very roofs and ridge-tiles budding

The death-tumbrils, with their motley batch of outlaws, some twenty-t]

milien to Mayor Fleuriot and Simon the cordwainer, roll on. All eye ROCK SPRINGS’ WYOMING

tumbril. . . . The gendarmes point their swords at him, to show t

Samson's work done, there bursts forth shout on shout of a

i)r(;lm;gs itself not onlly over Paris, but over France, bhut over Eurc ThuI‘deu Evcninq, Februdru 4th

generation.” . . . From Carlyle’'s “The French Revolution."

Cornet Solo a “The Carnival” - - - : PROGRAM

Mz. Wirriam ToNa SouS A
b “The Lost Chord” - - - AnD HI‘S BAHD

Mg. Toxg witH MR. Epwarp P. KiMBaLL . Lieut.-Commander JOHN PHILIP SOUSA, Conductor
Suite, “Cuba Under Three Flags” (new) - HARRY ASKIN, Manager
a Under the Spanish
b Under the Almerican MISICISRMV%?&?IIEI& ¥OODY» Soprano
¢ Under the Cuban MR. GEORGE C ARgSI\(IG.’XglOo,:If;ne
Soprano Solo, “I Am Titania” from “Mignon” Sl Sk ' :
Miss Marsorirz Moopy - Overture, “Maximilien Robespierre” or

“The Last Day of th i

§ ! ) e Reign of Terror”

a Love Scene from “Feuersnoth” - - - Countless overtures have bee 3 i3
(This number is the great moment in Richard Strauss’ Opera and i greatest wealth
this master’'s most important offerings.) “Robespierre,” “W

g : __Litolf
N written, but of the overtures that combine

) ) $ ‘oml »
of melody and dramatic effect, “Tannbhauser,” “S:lnk:lllllutv‘altah’(’

’ illiam Tell,” and “Poet and Peasant” have possibly the «
b March, “The Liberty Bell’ appeal. Perhaps the least played of these five splendid examplos l::]‘ltcl«].'i)::xl;:f:-ﬁgbt

A"(] S0, at 'iX i" h( morni £, a4 V i( t ]'i(l]]‘l convent on adjc S 3
5 S t g rning, 1O ) i i ¢ I. 'S
LEL : ® o A Journs. lt( “)l‘t flies
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those that were ready to perish ; turnkey i
; . e ) ; A\ sh ; ikeys and moutons, fallen from > i
T J —— (an) N a _ _ 4 o estate, look mute and blue, Fouquier had but to identifty ; hisﬂll)(riil;olxlnlegrg

being already out of law At f ur
N N Fotta ¥ ) P 1) _ . At four in the afternoon, never before were the streets
a Saxophone Octette, “I Want to be Happy of Paris seen so crowded. From the Palais de Justice to the l'lum-tdt- tl::( I:g:f:(ht:

“N(), N(), N anette” 0 o 0 - :]il(l»ll‘.vifif;(ll'oi‘l:itfnlf;xl-lagui;n :.:«I» the tumbrils this time, it is one dense stirring mass ;
& 'S crammed ; the very roofs and ridge-tile oA

Messrs. StEpHENS, HENEY, GoobricH, Jo osity. The death-tumbrils, with their motley bateh of quer L8 L g sk
I\IADDE‘V' C()NKLIN AND MUNR or so, from Maximilien to Mayor  Fleuriot and Simon the cordwainer, roll /;m. Ali

eyes are on Robespierre's tumbril The i
: ; ; L R * gendarmes point the or
b I\Iill'('h, “The Bluck II()I‘SC Tl‘()()p” (IICW) at him, to show the people which is he, ; Snmsnn‘sl work (l(()llx;(‘s“t;;:xg:

bursts forth shout on shout of applaus $ vhi

v < . v Kt . o : applause.  Shout, which prol ngs itself :

Xylophone Solo, “Morning, Noon and N ight” over Paris, but over France, but over Europe, and down to this t:'ul(‘;:llttiullll"t o
’ M=z. GEORGE CAREY e R O G rom Carlyle’s “The French Revolution,” i :

SR 11 - UK ] i “'r " . Cornet Solo, “The Carnival”

Old Fiddler’s Tune, “Sheep and Goats Walkin

e A
MR. WILLIAM TONG oo
All instruments used in Sousa’s Band made by C. G. \ ; (a) Under the Spanish

Suite, “Cuba Under Three Flags” (new) Arban
Sousa and His Band plays exclusively for the Vi

John Philip Sousa rrrunnm‘nnlls the Steinert l‘i;l{\l (b) Under the American
For Advertisi ates in Sousa Band Souvenir Program—Geo ge ]
or vertising rates in Sousa 247”11';11')( 1‘1‘\\“1.1.:1 Nl-rwh{'::lr‘k Cilyrgc (C) Under th‘e‘ CUban ‘ .
‘ e Soprano Solo, “I Am Titania” from “Mignon”
ENCORES ARE SELECTED FROM THE FOLLOWING C( MISS MARJORIE MOODY
ARRANGEMENTS OF JOHN PHILIP SO (a) Love Scene from “Feuersnoth” .

New Humoresque Imperial Edward (This number is the great moment in Richard Strauss’

“FoLLow THE SwALLOwW” Invincible Eagle to be one of this nmétqr’s most_important offerings.)
“Look ForR THE SILVER Linine”  Jack Tar (b) March, “The Liberty Bell” .
King Cotton
Bride Elect Liberty Bell “J A Sodi il INTERVALI
Charlatan Man Behind the Gun : ( )aZZS mer;lca (new) _. o S & GRS
Diplomat Manhattan Beach a) waxophone Octette, “I want to be Happy” from
Directorate Co-Eds of Michigan No, No, Nanette” T Yot
El Capitan Power and Glory (new) . MESSRS. STEPHENS, HENEY, GOODRICIT JOHN——SO-N- - aoe
Fairest of the Fair Ancient and Honorable Artillers “\VEIR, MADDEN, CONKLIN and M()N"ROE :
Free Lance (new) (b) March, “The Black Horse Troop” (new)
From Maine to Oregon Pcu(:hvs and Crf‘.am (new) Xylophone SO]O, “Morning, Noon and Night"
Glory of the Yankee Navy Music of the Minute (new) . MR. GEORGE CARE ¢ :

Hands Across the Sea Nobles of the Mystic Shrine Old Fiddler’s “ . :
StArs AND STRIPES FOREVER (The greatest march Tune, Sheep and Goats Walklng to P asture” Guion

_Thomas

~eee..R. Strauss
Opera and is believed

.. Sousa

ceeeeee.S0USsa

Encores are Selected from Compositions and Arran m :
THE SEAGULL PRESS . JOHN PHILIP SOUSA gements of

Furniture on Stage Furnished by Home Furniture Co.

All instruments used in Sousa’s Band made by O, G Conn, L
S y C. G. , Ltd.
Sousa and His Band plays exclusively for the Victor.
- John Philip Sousa recommends the Steinert Pinaforte,

Next Attraction—Monday, February 15th
The Greatest of all Musical Comegies

~“NO, NO, NANNETTE”

John Philip Sousa uses C. G. Conn Musical Instruments Exclusively

‘ : C. G. CONN
- Musical Instruments can be

N . : » l l purchased in this community only at

 Sartoris’ School of Music

~ Jas. Sartoris .
Rex Hotel S Sty Phone 66

-~




TABERNACLE—SALT LAxkE Crry
WEDNESDAY EvVENING, FEBRUARY 3, 1926
LIEUT.-COMMANDER JOHN PHILIP SOUSA, Conbucror
Harry Asxin, M anager Gro. D. Pyrer, Local M anager

Miss MaRrJORIE Moony, Soprano
Mz. WiLLiam Tone, Cornet
Mg. GEorGE Carey, X ylophone

PROGRAM
1 Overture, “Maximilien Robespierre” or “T'he Last Day of the
Regin of Terror” . . . _ . . * == = s Litolf
Countess overtures have been written, but of the overtures that combine the greatest wealth of

melody and dramatic effect, “Tannhauser,” “Sankuntala,” “Robespierre,” “William Tell,”

and “Poet and Peasant” have Eossibly the strongest appeal. Perhaps the least played of these
five splendid examples is “Robespierre.”
“” :

And so, at six in the morning, a victorious convention adjourns, Report flies over Paris
as on golden wings; penetrates the prisons; irradiates the faces of those that were ready to
verish ; turnkeys and moutons, fallen from their high estate, look mute and blue. , ,
i"uuquier had but to identify ; his prisoners being already out of law. At four in the afternoon,
never before were the streets of Paris seen so crowded. From the Palais de Justice to the
Place de 1a Revolutiun, for thither again go the tumbrils this time, it is one dense, stirring
mass; all windows crammed ; the very roofs and ridge-tiles budding forth human curiosity,
The death-tumbrils, with their motley batch outlaws, some twenty-three or so, from Maxi.
milien to Mayor Fleuriot and Simon the cordwainer, rol on. All eyes are on Robespierre's
tumbril. |, 7, he gendarmes point their swords at him, to show the people which is he,
« « .« Samson's work done, there bursts forth shout on shout of applause, Shout, which
prolongs itself not only over Paris, but over France, hut over Europe, and down to this
generation.” |, | From Carlyle’s “The French Revolution,”

Cornet Solo a “I'he Carnival” . . _
Mz. WiLLiam Tong
b “The Lost Chord”  « s . oL Sullrvan
Mg. ToNG wiTH Mz. Ebwarp P. K IMBALL AT THE OQRGAN

Suite, “Cuba Under Three Flags” (new) . . _ . Sousa

@ Under the Spanish

b Under the American

¢ Under the Cuban

Soprano Solo, “I Am Titania” from “Mignon” Thomas

Miss Marsoriz M 00DY
a Love Scene from “Feuersnoth” . . _ _ - R. Strauss

(This number is the Breat moment in Richard Strauss’ Oper
this master's most important offerings.)

b March, “The Liberty Bell’ (S

- Arban

a and is believed to be one of

Sousa
INTERVAL

“Jazz America” [ S R - Sousa

@ Saxophone Octette, “I Want to be Happy” from

“No, No, Nanette” . . . = = = = <« « Youmans

MaEssrs. STEPHENS, Hixngy, GooDRICH, JoHNsON, WEIR,
MavpEN, CoNKLIN AND MuNrog
b March, “The Black Horse Troop” (new) -
8 Xylophone Solo, “Morning, Noon and Night” -
Mz. Groree Cagrey
9 Old Fiddler’s Tune, “Sheep and Goats Walking to Pasture” Guion

All instruments used in Sousa’s Band made by C. G. Conn, Ltd,
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte,
For Advertising rates in Sousa Band Souvenir Program—( iecorge Martin Advertising Agency,
247 Park Ave., New York City

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS AND
ARRANGEMENTS OF JOHN PHILIP SOUSA
New Humoresque Imperial Edward
“FoLLow THE SwALLow” Invincible Eagle High School Cadets
“LoOK FOR THE SILVER LiNING”  Jack Tar Washington Post
King Cotton Semper Fidelis
Bride Elect Liberty Bell The Gallant Seventh
Charlatan Man Behind the Gun U. S. Field Artillery
Diplomat Manhattan Beach Sabre and Spurs
Directorate Co-Eds of Michigan Comrades of the Legion
El Capitan Power and Glory (new) Boy Scouts
Fairest of the Fair Ancient and Honorable Artillery Bullets and Bayonets
Free Lance (new) The Thunderer
From Maine to Oregon Peaches and Cream (new) Liberty Loan March
Glory of the Yankee Navy Music of the Minute (new) League of Nations March
Hands Across the Sea Nobles of the Mystic Shrine by G. T. Bye

STARS AND STRIPES FOREVER (The greatest march ever written)

- Sousa
- Suppe

S e A S s ANt

PO e T R

The Dauntless Battalion

| p—

THE SEAGULL PRES®




COLUMBIA THEATRE

Tuesday Afternoon, February 9th

Sousa and His Band

Lieut.-Commander JOHN PHILIP SOUSA, Condu
HARRY ASKIN, Manager

Miss Marjorie Mooby, Soprano
Mgr. WirLiam Tong, Cornet
MRr. Grorcr Carry, Xvlophone

Mg. Howarp GouLpgN, Xylophone

PROGRAM

Overture, *“l'anhauser” = = = i 3

The impulse to write “Tanhauser” came to Wagner upon h
visiting the Castle of Wartburg in 1842, while en route fror
Paris to Germany. ’Three years later (on October 18 1854
lhf' work was brought out at Dresden. : :

I'he sumptuous overture is too well known to call for an
extended resume, but a brief recital of its salient features ma
he of service. All the themes are taken from the opera, th
movement opening with the sedate “Pilgrim’s Chorus,” which i
made to do service as an introduction. This is first given ot
in a \'.uh(lm-(l. chant-like manner, to expand presently into
majestic anthem, with the broad melody in the brasses agains
a singularly weird, shimmering counter figure. Finally subsid
g to pianissimo this stately introduction lcads over into th
body proper of the overture, whose first theme is a swirlin
figure (the Tanhauser motive proper). Sundry subsidiary ma
terials drawn from the opening of the opera follow, leading
at length, to the entrance of the second principal theme—th
sweeping song of love which Tannhauser sings at the contes
in the Warthurg castle, the accompaniment scored for the ful
orchestra, the trombones excepted.

After a furious development, which halts for a moment t
make way for Venus' seductivg song, (the Venus maitv
proper, in the clarinet) the Pilgrim's Chorus is resumed—a
first softly and solemnly, and then swelling into the might
pacon which brings the overture to a gorgeous conclusion.

Cornet Solo, “Centennial” -
Mr. William Tong
Suite, “I1 Capitan and His Friends”
(a) "Il Capitan”
(b) “The Charlatan”
(¢) *“T'he Bride-Elect”
Soprano Solo, “Shadow Dance” from “Dinorah”
Miss Marjorie Moody

(Flute obligato by Mr. R. I. Williams)
Largo, “The New World” -

INTERVAL
Village Scene, “Sunday Fvening in Alsace”
(a) Saxophone Octette, “On the Mississippi”
Messrs. Stephens, Henry, Goodrich, Johnson,

Weir, Madden, Conklin and Munroe
March, *The National Game” (new)
Xylophone Duet, “March Wind” P

Messrs, Carey and Goulden
“Pomp and Circumstance” -

(b)

All mstruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
John Philip Sousa recommends the Steinert Pianoforte
For advertising rates in Sousa Band Souvenir Program—George M
Agency, 247 Park Avenue, New York City.

Next Attraction

“MY GIRL”
March 3rd.

COLUMBIA THEATRE

Tuesday Evening, February 9th

Sousa and His Band

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marjorig Mooby, Soprano
Mgr. WirLiam Tonc, Cornet
Mg. GrorcE CARreY, Xylophone

PROGRAM

Overture, “Maximilien Robespierre” or
“I'he Last Day of the Reign of Terror” - -

Countless overtures have been written, but of the overture
that combine the greatest wealth of melody and dramatic ef-
feet, “Tannhauser,” “Sankuntala,” “Robespierre,” “William
Tell.” and “Poet and Peasant,” have possibly the strongest ap-
peal. Perhaps the least played of these five splendid examples
is “Robespierre.”

“And so, at six in the morning, a victorious convention ad-
journs. Report flies over Paris as on golden wings; penetrates
the prison; irradiates the faces of those that were ready to per-
ish; turnkeys and moutons, fallen from their high estate, look
mute and blue. Fouquier had but to identify; his pris-
oners being already out of law. At four in the afternoon, never
hefore were the streets of Paris seen so crowded. From the
Palais de Justice to the Place de la Revolution, for thither again
¢o the tumbrils this time, it is one dense, stirring mass; all win-
dows crammed; the very roofs and ridge-tiles budding forth
human curiosity. The death-tumbrils, with their motley batch
of out-laws, some twenty-three or so, from Maximilien to Mayor
Fleuriot and Simon the cordwainer, roll on. All eyes are on
Robespierre's  tumbril. The gendarmes point their

swords at him, to show the people which is he. . ., . Samson’s
work done, there burst forth shout on shout of applause. Shout,
which prolong's itself not only over Paris, but over France,
but over Europe, and down to this generation.,” . . . From
Carlyle's “The French Revolution.”

Cornet Solo, *The Carnival” - - Arban
Mr. William Tong

Suite, “Cuba Under Three Flags” (new) Sousa
(a) Under the Spanish

(b) Under the American

(¢) Under the Cuban

Soprano Solo, “1 Am Titania” from “Mignon” Thomas

Miss Marjorie Moody
(a) Love Scene from “Feuersnoth” - - - R. Strauss
(This number is the great moment in Richard Strauss’

Opera and is believed to be one of this master’s most
important offerings.)

(b) March, *The Liberty Bell” Sousa
INTERVAL

“Jazz America” (new) - - - - - Sousa
(a) Saxophone Octette, “1 Want to be Happy” from

“No, No, Nanette” - - - - - Youmans

Messrs. Stephens, Heney, Goodrich, Johnson,
Weir, Madden, Conklin and Munroe
(b) March, “The Black Horse Troop” (new) Sousa
Xvlophone Solo, “Morning, Noon and Night” Suppe
Mr. George Carey

Old Fiddler's Tune, “Sheep and Goats Walking to Pasture”  Guion

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
John Philip Sousa recommends the Steinert Pianoforte
[ror advertising rates in Sousa Band Souvenir Program—George Martin
Advertising Agency

Iincores are Selected from the Following Compositions and
Arrangements of John Philip Sousa

New Humoresque | “Follow the Swallow”
§ “Look for the Silver Lining”

Bride Elect Ancient and Honorable Artillery
Charlatan (new)

Diplomat Peaches and Cream (new)
Directorate Music of the Minute (new)
111 Capitan Nobles of the Mystic Shrine
Fairest of the Fair The Dauntless Battalion
I'ree I,ance High School Cadets

IFrom Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

Hands Across the Sea The Gallant Seventh
Imperial Edward U. S. Field Artillery
Invincible Eagle Sabre and Spurs

Jack Tar Comrades of the Legion
King Cotton Boy Scouts

Liberty Bell Bullets and Bayonets

Man Behind the Gun The Thunderer

Manhattan Beach Liberty Loan March

Co-Eds of Michigan League of Nations March, by G. T.
Power and Glory (new) Bye

Stars and Stripes Forever (The greatest March ever written).

Next Attraction

“MY GIRL"”
March 3rd.
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COLUMBIA THEATRE

Tuesday Afternoon, February 9th

Sousa and His Band

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marjorig Mooby, Soprano
Mr. WiLLiaMm Tong, Cornet
MRg. Grorcr Carey, Xvylophone

Mgr. Howarp GouLpeN, Xylophone

PROGRAM

Overture, *'I'anhauser” - - - - - Wagner

The impulse to write “Tanhauser” came to Wagner upon his
visiting the Castle of Warthurg in 1842, while en route {rom
Paris to Germany. Three vears later (on October 18, 1854),
the work was brought out at Dresden.

The sumptuous overture is too well known to call for any
extended resume, but a brief recital of its salient features may
be of service. All the themes are taken from the opera, the
movement opening with the sedate “Pilgrim’s Chorus,” which is
made to do service as an introduction. This is first given out
in a subdued, chant-like manner, to expand presently into a
majestic anthem, with the broad melody in the brasses against
a singularly weird, shimmering counter figure. Finally subsid-
ing to pianissimo this stately introduction leads over into the
body proper of the overture, whose first theme is a swirling
figure (the Tanhauser motive proper). Sundry subsidiary ma-
terials drawn from the opening of the opera follow, leading,
at length, to the entrance of the second principal theme—the
sweeping song of love which Tannhauser sings at the contest
in the Wartburg castle, the accompaniment scored for the full
orchestra, the trombones excepted.

After a furious development, which halts for a moment to
make way for Venus' seductivg song, (the Venus maitve
proper, in the clarinet) the Pilgrim’s Chorus is resumed—at
first softly and solemnly, and then swelling into the mighty
pacon which brings the overture to a gorgeous conclusion.

Cornet Solo, “Centennial” - - -Bellstedt
Mr. William Tong
Suite, “I Capitan and His Friends” Sousa
(a) “El Capitan”
(b)  “The Charlatan”
(c) “The Bride-Flect”
Soprano Solo, “Shadow Dance” from “Dinorah” Meyerbeer
Miss Marjorie Moody
(Flute obligato by Mr. R. E. Williams)
[.argo, “The New World” - - -

INTERVAL

Village Scene, “Sunday Evening in Alsace” - - Massenet
(a) Saxophone Octette, “On the Mississippi” Klein
Messrs. Stephens, Henry, Goodrich, Johnson,
Weir, Madden, Conklin and Munroe
(b)  March, “The National Game” (new) - Sousa
Nylophone Duet, “March Wind” - - Carey
Messrs. Carey and Goulden
“Pomp and Circumstance” - - - - - Elgar
All instruments used in Sousa's Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
JQhAn Philip Sousa recommends the Steinert Pianoforte
For advertising rates in Sousa Band Souvenir Program—George Martin
Agency, 247 Park Avenue, New York City.

- - Dovorak

Next Attraction

“MY GIRL”

March 3rd.
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Kirksville Community

Lyceum Association

Presents

Sousa =dHis Band
Lieut.-Commander JOHN PHILIP SOUSA

Conductor

HARRY ASKIN, Manager

Miss Marjorie Moopy, Seprano
Mg. WiLLiam Tona, Cornet
Mg. GeorceE CArey, Xylophone

©)

Kirk Auditorium
Monday, February 8, 1926
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Boulder Musical
Society

Incorporated

FIFTH
SEASON
1925-26

FIFTH ARTIST SERIE
EXTRA
NUMBER

Program

Overture, “ Maximilien Robespierre’ or
“The Last Day of the Reign of Terror” .. .. .. .. .. ... Litolf

Countless overtures have been written, but of the overtures that
combine the greatest wealth of melody and dramatic effect, “Tann-
hauser,” *Sankuntala,” * Robespierre,” “ William Tell,”” and * Poet
and Peasant” have possibly the strongest appeal. Perhaps the
least played of these five splendid examples is “ Robespierre. "
“And so, at six in the morning, a victorious convention adjourns.
Report flies over Paris as on golden wings; penetrates the prisons;
irradintes the faces of those that were ready to perish; turnkeys and
moutons, fallen from their high estate, look mute and blue. ;
Fouquier had but to identify; his prisoners being already out of
law. At four in the afternoon, never before were the streets of Paris
seen so crowded. I'rom the Palais de Justice to the Place de la
Revolution, for thither again go the tumbrils this time, it is one
dense, stirring mass; all windows crammed; the very roofs and ridge-
tiles budding forth human curiostiy. The death-tumbrils, with
their motley batch of outlaws, some twenty-three or so, from Maxi-
milien to Mayor Fleuriot and Simon the cordwainer, roll on.  All eyes
are on Robespierre's tumbril. . . . The gendarmes point their
swords at him, to show the people which is he. . . . Samson's
work done, there bursts forth shout on shout of applause. Shout,
which prolongs itself not only over Paris, but over Irance, but over
Europe, and down to this generation.” . . . From CARLYLE'S
“Tue FRENCH REVOLUTION.”
Cornet Solo, “The Carnival™ .. ..
Mgr. WiLLiam ’

.. ...Arban

ToNG

Suite, “Cuba Under Three Flags” (new) .............Sousa

(a) Under the Spanish

(b) Under the American

(¢) Under the Cuban

Soprano Solo, “I Am Titania” from “Mignon” .. ...Thomas
Miss MarJoriE Moopy

(a) Love scene from “Teuersnoth” .. .........R. Strauss

(Thig number is the great moment in Richard Strauss’ Opera and is
believed to be one of this master’'s most important offerings.

(b) March, “The Liberty Bell'? .. . .o oo vy o vilon + BONEE
INTERVAL
“Jazz America’ (DEW) . . . ...vvrvrvn it ..Sousa
(a) Saxophone Octette “I Want to be Happy”’ from
“No, No, Nanette”...................... ... Youmans
MEessrs. STEpHENS, HENEY, GOODRICH, JOHNSON,
WEeir, MappeN, CoNKLIN and MUNROE
(b) March, “The Black Horse Troop” (new)
Xylophone Solo, “Morning, Noon and Night” .. .. .. ..
MR. GEORGE CAREY
Old Fiddler's Tune, ‘“Sheep and Goats Walking to
Pasture”’

o

i
Wheovomeren et s e e
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ENCORES ARE SELECTED FROM THE FOLLOWING
COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA

S ( “FPOLLOW THE SWALLOW”
New Humoreaque 1*“LOOK FOR THE SILVER LINING”
Bride Elect Power and Glory (new) )
Charlatan Ancient and l!onomhle Artillery (new)
Diplomat Peaches and Cream (new)
Directorate Musie of the Minute (1}0\}')
L1 Capitan Nobles of the Mystic Shrine
Fairest of the Fair The Daunt lcsa: Battalion
IFree Lance High School ( adets
From Maine to Oregon \} :leungt‘(_m Post
Glory of the Yankee Navy Semper Fidelis
Hands Across the Sea 'ljh("(l:‘t‘llunt Seventh
Imperial Edward U. 8. Iield Artillery
Invincible Eagle Sabre and Spurs )
Jack Tar ( ‘omriulcs of the Legion
King Cotton Boy Scouts
Liberty Bell Bullets and Bayonets
Man Behind the Gun The Thunderer
Manhattan Beach Liberty Lonvn March e
Co-Eds of Michigan League of Nations March by G. T. Bye
Stars and Stripes Forever
(The greatest march ever written)

SIS

COMING ATTRACTIONS

Tues., Feb. 9—ARNA I.IEN'I, noted S(;andm:‘u_'mr'l ‘:‘lC)tl‘OSS,V‘ in person,
reading Ibsen’s “Peer Gynt;” with the music of Grieg’s “Peer Gynt Suite.
Admission 50¢, Junior High School Auditorium, 7:30 p. m.

The productions listed below will all be in Kirk Auditorium:

eb. 18—8 p. m., Lizur. JACK HARDING, telling the story of the American
.-\l'ou]nflhthe \\'olrld Flight, in which he participated. Illustrated with still
and motion pictures.

Feb. 19 and 20— THE SORCERER,” light opera by Gilbert & Sullivan.

Feb. 24, 8 p. m.—“RoMAN Houmay,” by C. M. Wise. Period drama,
handsomely ’produccd and ably interpreted by a cast of competent and ex-

perienced actors.

All i ts used in Sousa’s Band made by C. G. Conn, Ltd.
s msb‘t(l)‘:xlsr:e:nd His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte. :
For advertising rates in Sousa Band Souvenir Program—George Martin
" “Advertising Agency, 247 Park Ave., New York City.
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and a pound of

Apple Blossom

Butter’’

When you order butter,
don't say—*“and a pound
of butter, please.

Insist upon Apple Blossom.
Your grocer will send it.

You'll be delighted with
the wholesome taste, the vel-
vety texture, and the uniform
color of Apple Blossom.

It will also please you to
know that Apple Blossom
Butter is made fresh and clean
every day.

THE CLOVERLEAF
CREAMERY

Phone 1400-W.

SOUSA AND HIS BAND
By Chas. C. Ayer

Sousa and his Band have so long
been a national institution that any
thing one might say at this late day
would seem to be superfluous.
John Philip Sousa is the most fam-
ous band master that this country
has produced and his band under
his able tre unm;, has long been a
model organization. The present
tour is call the Third of a Century
tour, for it was back in 1892 that
the Sousa Band started out on its
tours of the country. TFor the ma-
jority of Americans who are inter-
ested in music the Sousa Band
dates from the Chicago World's
‘air of 1893. Then it was that
the first of the famous Soust
marches began to stir the blood of
the American people. Lven now
the old marches of World's FFair
time are among the very best of
Mr. Sousa’s compositions and they
will be heard again in this evening's
program to the delight of the old
timers present as well as of those
younger persons who may perhaps
never have heard them rendered
to perfection.

Notice: The date of the next enter-
tainment in the Boulder Musical
Society Series has been changed
from Iriday Feb. 26 to Thursday,
Feb. 25. On this occasion Mo-
zart’s “Marriage of Figaro” will be
presented in English by the Hin-
shaw Opera Company.

About fifteen years after ‘“The
Black Crook” a manifestation a-
gainst immodesty was made in
Ueveland Ohio, which is rich in
cultural s1gmf icance. Those whose
memory goes back as far as
the year 1881, may perhaps remem-
ber that in that year The Boston
Ideal Opera Company, the most
famous light opera company in the
history of this or any other coun-

T R

try, produced Andran’s OLIVETTE
in splendid style. In the last act
the entire chorus men and women
appeared as sailors wearing full-
length pale blue tights. In Boston
where the original production took
place, this incident passed unno-
ticed, but when the company later
appeared in Cleveland, a delega-
tion of women waited upon Miss
E. H. Ober, the founder and first
manager of the company, and en-
tered a protest on the grounds that
the women of her company were
not mere chorus girls but ladies.
It is true that when the Boston
Ideals were first organized to pro-
duce Pinarork, the chorus was
recruited largely from amateur
church choir singers without exper-
ience on the stage, but they could
sing, and they came from an intel-
ligent and even cultivated stratum
of society. This last fact was not
lost on the Cleveland ladies, and it
was for this reason that they did
what they felt was right, and no one
an do more.  The result was that
at the next performance, Miss Ober
having graciously acquicseed, the
ladies of the Ouiverre chorus ap:
peared in skirts of chorus-girl
length as the sailors’ sweethearts.
On the whole this change can cer-
tainly have done no harm, and it
would even seem as if it may have
improved the general effect. Of
course the whole incident is now

closed, and is of no great conse-

quence except as a sidelight on the
manners and customs of Cleveland
in 1881.

To those persons who like music
with their meals, and who are so
fortunate as to own the trifling
matter of a radio set, it is recom-
mended that they listen in on the
concert broadcasted from the
Brown Palace dining room orches-
tra each evening from 6:30 to 7:30.
One can then hear a program of
real music. It is admirably chosen
and admirably executed. Prob-
ablyonly a very few of those dining
resent the selections from the old
masters. Hayden, Mozart and
Beethoven are not dead and buried
vet. Not long ago the orchestra
played a series of the best known of
Schubert's ~()ng\ one after another
with a moment’s pause in between.
The effect was charming.

FFour years of conscientious work
and drill are beginning to show in
the playing of the Denver Civie
Symphony Orchestra under the
direction of Horace Tureman, and
they can now stand the test of
\(\n(hm;, criticism. It must be
remembered that the members of
the organization are largely ama-
teurs who play without pay for the
love of music and the benefit which
they derive from playing ensemble
music under leadership.

1142

The women folks believe this place

Is one of style and cleanly grace

They know that we use no harmful
\ cheml(' s and that their daintiest silks
“will be eleaned without injury.

University Hill Cleaners
and Dyers
13th Phone 428
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PROGRAM

SOUSA i BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Miss Marsorie Mooby, Soprano
Mg. WiLLiam Tona, Cornet

Mg. Grorar Carey, Xvylophone

I Overture, “Maximilicn Robespierre” or

“The Last Day of the Reign of Terror”

Countless overtures have been written, but of the overtores that coml

ine the greatest wealil,
of melody and dramatie effect. " Tannhauser”,  Sankuntala Robespierre”, " Willinm Tell
and “ Poet and Pessant™ have possibly the strongest appeal. Perhaps the enst played of
these five splendid examples is " Robespierre™,

\nd sooat sixan the morning. o victorious convention adjourns Report flies over Paris o
den wings: penetrates the prisons: irradintes the fices of those that were ready to per

ishiturnkeys and moutons, falle look mute and blue

n from their high estate

Fouquier
had but to identify; hi

prisoners bemg already out of law. At four in the afternoon, never be
tore were the streets of Paris seen <o crowded.  From the Palais de Justice to the Place de 1y
Revolution, for thither again #£0 the tumbrils this time, it is one dense, stirrine mass; all wi
dows erammed: the very roofs and ridge-tiles buddine forth human curiosity T'he deatly-
] thew motley bateh of outlaws, some tweniv-three or so from Maximilien to
Mavor | tand Svon the cordwainer. roll on \ii eyes are on Robespierre's tumbri!
I'l b \ it hini to show the people which is he Sams
it on shout of applause. Shout. which prolongs it<elf not
1 Il ( nd down to this generation”
1 LICH I A e I
= Cornet Solo, “The Carnival” Arban
Me. Wintiay Tox
oo Sutte, “Cuba Under Three Flags'™ (new) Nousi
i Under the Spanish
b) o Under the Ameriean
¢ Under the Cuban
LY Noprano Solo, “T Am Titania™ from “Mignon™ Thomas
Miss Margorie Moo
@) Love Seene from “Feuersnoth” R. Strauss
(This number i< the great moment in Richard Strauss’ € ‘pera and s believed to be one of this
mnstey nost mportant offerings

(b) March, “The Liberty Bell™.

Sousi

INTERVAL

“Jazz Ameriea” (new) Sousa

Litolf

-1

(a) Saxophone Octette, “1 Want to be Happy’ from
“No, No, Nanette”

L : Y oumans
Maessks. StepHENS, HENEY, Goopricn, Jonsson, WEIR,
MApDEN, CONKLIN AND MUNROE
(b) March, “The Black Horse Troop” (new) Sousa

8. Xvylophone Solo, “Morning, Noon and Night"

Suppe
MR. GEORGE CAREY
‘.

9. Old Fiddler's Tune, “Sheep and Goats Walking to Pasture”  Giuion
ENCORES ARE SELECTED FROM THE FOLLOWING
COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA
New Humoresque FOLLOW THE SWALLOW
LOOK FOR THE SILVER LINING
Power and Glory (new)
Ancient and Honorable Artillery (new)
Peaches and Cream  (new)
Music of the Minute (new)
Nobles of the Mystie Shrine
The Dauntless Batalion
High School Cadets
Washington Post
Semper Fidelis

Bride Kleet

Charlatan

Diplomat

Directorate

K1 Capitan

[Fairest of the Fair

I'ree Lance

IFrom Maine to Oregon
Glory of the Yankee Navy
Hands Across the Sea The Gallant Seventh
[mperial Edward U S, Field Artillery
Invincible Eagle Sabre and Spurs

Jacek Tar Comrades of the Legion

King Cotton Boyv Scouts

Liberty Bell Bullets and Bayonets

Man Behind the Gun The Thunderer

Manhattan Beach Liberty Loan March

Co-1ds of Michigan League of Nations March

by G. T. Bye
Stars and Stripes Forever

I'he greatest tnren ever written

AVIT ents used in Sousa's Band made by C. G Conn Lud
NSous=a and His Band plavs exclusivels r the Victor
lohn Phitip Sousa recommmends

the Steinert Pianoforte

GEORGE W. OLES
Instructor in Violin
Graduate Baxter University of Music
Pupil of Henri Appy Composer of Music
STUDIO, 2439 SIXTH STREET
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Phone
600

The thinking fel-
low always calls a
Yellow and you will
find them at your
service any hour of

the day or night.

There will be a
YELLOW waiting for

your call after the

concert.

Yellow
Cab
Co.

Make It - -
or Break It

Abuse of your reputation
for being a good credit risk
resolves itself into a virtual
erime,

When  we  consider  how
difficult 1t is to regain a eredit
reputation, sacrificed through
negleet, we realize the import-
ance of proteeting what we
now have.

“Pay vour bills promptly”
15 not a slogan evolved to till
the merchant’s till.

Rather it is timely advice.
It simply means that we have
the making or breaking of our
reputation, entirely
our own hands. l

within

THE BOULDER CREDIT
RATING ASS'N.

Charles W. V. Fiegel, Att'y.
Earl Building
Phone 833

-

Hear Sousa on Victor Records
EXCLUSIVELY AT KERR’S

After the concert, you'll want to
hear the records turned out by this

wonderful organization.

Drop in and ask to hear your favorites.

“Permanent Protection” - -

Insurance offers you an oppurtunity to pcrm:m('ntl_\'

provide for your loved ones.

[nsurance is no longer purchased by guess. There is a

policy to fit your individual requirements.

Let's talk it over. Phone 805

THomAs HERBERT
. — INSUROR =~
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SOUSA ‘4 BAND

Lieuteuant~Commander John Philip Sousa, Conductor

East St. Louis High School Auditorium
Wednesdag, Februarg the Tenth

Nineteen Hundred and Twentq-—six
2:30 P. M.

SAINT LOUIS

SOUSA ‘s BAND

Lieut.-Com. JOHN PHILIP SOUSA,

Conductor

HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone

WEDNESDAY EVE, FEB. 10—8:15 O’'CLLOCK

Concer-+ Direction

“Glisaboth C\Cueny

ASSOCIATE

Ima Cuen

MEMBERS NATIONAL CONCERT MANAGERS ASSN




MATINEE PROGRAM

SOUSA ‘s BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone
MR. HOWARD GOULDEN, Xylophone

1. Overture, “Tannhauser” ........ ... . .. Wagner

The impulse to write “Tannhauser’ came to Wagner
upon his visiting the Castle of Wartburg in 1842, while
enroute from Paris to Germany. Three vears later (on
October 19, 1845), the work was brought out at Dresden.

The sumptuous overture is too well known to call for
any extended resume, but a brief recital of its salient
features may be of service. All  the themes are
taken from the opera, the movement opening with the
sedate "Pilgrim’s Chorus,” which is made to do service
as an introduction.  This is first given out in a subdued,
chant-like manner, to expand presently into a maestic
anthem, with the broad melody in the brasses against a
singularly  weird, shimmeringe counter figure. Finally
subsiding to pianissimo, this stately introduction leads
over into the body proper of the overture, whose first
theme is a swirling figure (the Tannhauser motive prop-
er).  Sundry subsidiary materials drawn from the open-
ing of the opera follow, leading, at length, to the entrance
of the second principal theme —the sweeping song of love
which Tannhauser sings at the contest in the Wartburg
castle, the accompaniment scored for the full orchestra,
the trombones excepted.

After a furious development, which halts for a moment
to make way for Venus' seductive song, (the Venus
motive proper, in the clarinet) the Pilgrims' Chorus is
resumed—at first softly and solemnly, and then swelling
into the mighty paeon which brings the overture to a
sorgeons conelusion,

2. Cornet Solo, “Centennial” ...... ... Bellstedt
MR. WILLIAM TONG
B. Suite, “El Capitan and His Friends” .. . Sousa

(a) “El Capitan”
(b)  “The Charlatan”
(¢) *“The Bride-Elect"”

T3]

4. Soprano Solo, “Shadow Dance” from
“Dinorah” ...... .. «++....Meyerbeer

MISS MARJORIE MOODY
(FLUTE OBLIGATO BY MR, R. E. WILLIAMS)

5. Largo, “The New World” e et IR SO Dvorak

INTERVAL

6. Village Scene, “Sunday Evening in
Alsace” ........ . o ks

7. (a) Saxophone Octette, “On the
Mississippi” . ... .. S ol i 8 s Klein

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE

(b)  March, “The National Game”

L) N A S e S PN S Sousa

8. Xylophone Duet, “March Wind” .......... Carey
MESSRS. CAREY AND GOULDEN

9. “Pomp and Circumstance™ ... . . .. . .. Elgar

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor,
John Philip Sousa recommends the Steinert Pianoforte.

For Advertising rates in Sousa Band Souvenir Program—George
Martin Advertising Agency, 247 Park Ave., New York City.

L -1

UL

I

WED

\ /
Y =
A=

ME




? Lieutenant-Commander John Ph

2:30 P. M.

MRS. FREDERICK NUSSBAUM

Director Mel-Harmonic Club
: STUDIO 33, MUSICAL ART BLDG.
Special Advantages for Serious Res. Phone: Parkview 396

Advanced Students FOR APPOINTMENT, PHONE DELMAR 2779

HUGO «OL K
VIOLIN — THEORY — ENSEMBLE
Former concertmaster of the Philadelphia, Cincinnati and St. Louis Symphony
Orchestras in America, and of the Berlin Philharmonic
and other Orchestras abroad.
: PROFESSIONAL COACHING A SPECIALTY
Studio 3612a Arsenal St. Telephone: Grand 5039

anms THAINES

Teacher of Singing

32 Musical Art Building Delmar 0968

PIANOS  @HATTINGER PHONOGRAPHS

SHEET PIANOAMUSIC CO. MUSIC
MUSIC e souve sva. 57 ionis  PUBLISHERS

Delmar 3450

FLYNN, INc.

Children’s Coats, Hats, Frocks; Boys’ Suits, Layettes and Novelties
318 NORTH EUCLID AVENUE

SCHOOL

SCHUMANN-HEINK e

THE LEADING SCHOOL FOR SINGERS AND PIANISTS
Exclusively for Talented and Ambitious Students

(No pupil accepted under 16 years of age, unless very exceptionally gifted).

FELIX HEINK, Director

Former Musical Direct . Y
B the S a5 f Ml New Vork
Teacher also of Mme. Schumann-l-folnk. Heink's sut'er-ln-Law
Pupil of Rubinstein In Piano £
PUBLIC APPEARANCES SCHUMANN-HEINK CLUB

PROFESSIONAL ENGAGEMENTS

STUDIO BLDG. C‘:’;}"glli:: g:.o. Office: Studio 22

Phone: Delmar 2051

SOUSA ‘i BAND

ilip Sousa, Conductor

East St. Louis High School Auditorium
Wednesdag, Februanj the Tenth

Nineteen Hundred and Twentg—six

e el S O AT e

SEVENTEENTH SEASON

MARY BLACKWELL STEVENSON

PIANO SCHOOIL,
MARY BLACKWELL STEVENSON, Director
Instruction from beginning to Concert Repertoire
Capable Assistants and Practice Teachers
Webster Groves Studio St. Louis Studio
238 South EIm Avenue Room 10, Studio Bldg. N. W. Cor. Taylor and Olive Sts.
For Information, Phone Webster 733

WIENTGE SCHOOL of DRAMATIC EXPRESSION
The home of the Wientge Players — the recognized professional school of the Middle
West.
Expression—Public Speaking—Dramatic Art—Motion Picture Acting.
Send for Booklet.

1170 N. KINGSHIGHWAY FOREST 3628

PROGRAN

1. Overture, “Maximilien Robespierre” or

“The Last Day of the Reign of A ELR A0 R e SRS W g e e s RO
Countless overtures have been written, but of the overtures that combine the
greatest weanlth of melody and dramatic effect, “Tannhauser,” *“Sankuntala,’
“Robespierre,” “Willinm  Tell,” and "Poet and Peasant” have possibly the
strongest appeal.  Perhaps the least played of these five splendid examples is
“Robespierre.””
“And so, at six in the morning, @ victorious convention adjourns. Report flies
over Paris as on golden wings: penetrates the prisons; irradiates the faces of
those that were ready to perish; turnkeys and moutons, fallen from their high
estate, look mute and blue . . . Fouquier had but to identify, his prisoners he
ing already out of law. At four in the atternoon, never bhefore were the streets
of Paris seen so crowded.  From the Palais de Justice to the Place de la Revolu-
tion, for thither again go the tumbrils this time, it is one dense, stirring mass;
all windows crammed: the very roofs and ridge-tiles budding forth human
curiosity. The death-tumbrils, with their motley batch of outlaws, some twenty -
three or so, from Maximilien to Mayor Fleuriot and Simon the cordwainer, roll
on. All eyes are on Robespierre’'s tumbril . . . The gendarmes point theit
swords at him, to show the people which is he . .. Samson's work done, there
bursts forth shout on shout of applause.  Shout, which prolongs itself not
only over Paris, but over IFFrance, but over Kurope, and down to this genera-
tion.” . .. From Carlyle's “T'he French Revolution,”

Cornet Solo, “The Carnival” i Arban
ME WIHLLLIANM TONG

3. Suite, “Cuba Under Three Flags™ (new) ! Sousa

(a) Under the Spanish

(h) Under the American
(¢) Under the Cuban

(Continued on Page 3)

ROSALIND M. DAY
TEACHER OF THE VIOLIN
Exceptional results have been attained through our methods in the instruc-
tion of young children just beginning to study.
Training from beginning to the capable Artist-Pupil
MISS LULU V. TUSSEY, Assistant
47 Musical Art Bldg. Delmar. 1451

STRASSBERGER (0NERVATRY MUSIC

St. Louis, Mo. Eutitd Three Schools

VOICE VIOLIN PIANO HARMONY EXPRESSION
DIPLLOMAS AND GOLD MEDALS AWARDED

Special Low Terms to Beginners in all Departments &g ga7Catalogue Free

e e Ml i i < o bty - ST e




SOUSA 4¥ BAND

Lieuteuant-Commander John Ph

ilip Sousa, Conductor

East St. Louis High School Auditorium
Wednesdag, Februarg the Tenth

Nineteen Hundred and Tweutg-six
2:50 P. M.

MME. ETTA EDWARDS
TEACHER OF SINGING
Studio 312, Odeon Building

Assisting Teachers
Summer Classgs

Santa Monica, California 632 Tdaho Avenue
LINDELL 7977 OR HOTEL CORONADO
PAUL FRIESS

Harmony — Piano — ( rgan —

Accompanying
STUDIO 19 — STUDIO BUILDING
Taylor Avenue and Olive Street
Phones

Delmar 3134 Delmar 1369

PIANO - HARMONY - SIGHT READING - PIPE
HARP - VOICE
The FALLERT SCHOOL, OF MUSIC

O. Wade Fallert, Director

ORGAN - VIOLIN -

4476 Washington Blvd.

CHOOSE YOUR PIANO AS THE
ARTISTS DO

The Baldwin Piano

STANDS SUPREME

The Baldtwin Piano Company

1111 OLIVE ST,

Morse School of Expression
MUSICAL ART BUILDING
New Terms Now Beginning in the Training of
THE SPEAKING VOICE, DICTION, PUBLIC SPEAKING, DRAMATIC ART
Classes for Children
New Toy Theatre for R nt for Recitals and Plays

IXlizabeth Morse, Principal
EUGENIA GETNER
TEACHER OF SINGING
Pupil of Wm. Shakespeare anc

(London, Bng.)
MUSICAL ART BILDG,

Delmar 0947

I Herman Klein

DELMAR 850

PROCGRAM (Continued)

Titania™ from “Mignon”
MISS MARJORIE MOODY

Thomas

(a) Love Scene from “Feuersnoth”

R. Strauss
(‘This number is the

great moment in Richard Strauss’ Opera and s
be one of this master's most Important offerings,)

(h) March, “The Liberty  Bell”

believed to
Nousa
INTERVAL

(Continued on Page 4)

DAVID EARLE
STUDIOS OF PIANO-FORTE

A thorough training in piano playing: assistants will go to the younger pupils’ homes.
All pupils under the direct supervision of Mr. Earle.

St. Louis Branch of the Sherwood Music School of Chicago
STUDIO MUSICAL ART BLDG., ROOM 54 Telephone: Delmar 1472

Boyle and Olive St. Res. Phone: Colfax 3749W

FRITZ KREISLER

ODEON, MONDAY EVE., MARCH 1, AT 8:15

“The world’s greatest violinist” say the Boston critics
where Mr. Kreisler opened his season a few weeks ago.

TICKETS—AEOLIAN CO., 1004 OLIVE STREET

S165, $2.20, $2.75 and $3.30

Concert Direction, Iilizabeth Cueny

NEW YORK STRING QUARTET

SHELDON AUDITORIU N
3048 Washmgton Avenue
THURSDAY, MARCH 25, AT 8:30 P. M.

Fickets: 82,50, $1.50, Tax [ x¢ mpt. Tickets on

sale at Acolian Company, 1004 Olive Street

Auspices @ ST. LOULS CHAMBER MUSIC SOCIETY

Iillizabeth Cueny, Secretary and Manager




SOUSA ‘i BAND

Lieuteuaut-Commancler John Ph

i]ip Sousa, Conductor

East St. Louis High School Auditorium
Wednesdaq, Februan] the Tenth

Nineteen Hundred and Twentq—six
2:30 P. M.
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920 0 JAMES & HOLMSTROM
' ' ( .| |\T INSTRUCTION, ! WELTE MIGNON REPRODUCING PIANO

"”‘Li I‘»' h'l'f‘;;'_‘]“_{i"”]:l““ .()U'llllillil:.ll i The Welte Mignon was the first reproducing Piano and is

and Iixperienced Teachers. still the first from standpoint of beauty of reproduction.

Reasonable rates

PROGRESSIVE SERIES PIANO STUDIOS KUNKEL BROTHERS

Studios conveniently located in different sections of greater St. Louis .
LITERATURE ON REQUEST 3750 Lindell Blvd. Lindell 751

R. E. STUART, Mgr.

PHONE-DELMAR 78 4525-29 OLIVE STREET THE OT'I'MAR MOLL PIANO SCHOOL

J FACULTY Suite 12-14-16
1 ANG & Bt STUDIO BUILDING
PROGRANM-—Continued [ Ottmar Moll Ernest C. rohn
| Lucille Cook Catherine Pfeifer TAYLOR AND OLIVE
; THEORY Phone: Delmar 3687
6. “Jazz Amecrica’ (new) : . DNousa .
E. R. KROEGER, Director
7 (a Saxophone Octette, *1 Want t bhe “'l\v * fron 'PHE l(ROEGER SCHOOL OF LIUSIC
75 a) D¢ 0] 0 " p O I appy O
it : van i 4 i ) Playing, Violin, Organ, Singing, Harmony, Composi-
No, No. Nanette  nassing 2 Youmans tionAchg:rﬁgrf)gPr?t?l ;:::dwp)irtc}ll\e}s,]t%:?ion ?;'l:gmught in & mAnner consistent \with moders
MESSERS, STEPHENS, HENEY, GOODRICH, JOHNSON, WIEIR principles. Send for a catalog. 5 !
MALDER, CONKLIN and. MUNROE A. E. KROEGER, Business Manager
MUSICAT, ART BUILDING, BOYLE AVE. AND OLIVE STREETBBJ '
(b) March, "The Black Horse Troop”™ (new) Sousa Telephone, Delmar 2585 nt Louls
- Margaret Chapman BWyers
8, Xylophone Solo, “Morning, Noon and Night Suppe M17%70 SOPRANO (BOSTON OPERA CO.)
AR GREORGE CAREY ‘ TEACHER OF VOICE AND INTERPRETATION
? Pupil of GIOVANNI SBRIGLIA, six years study in Paris—three years in Germany
9. Old Fiddler's Tune, “Sheep and Goats Walking to Pasture’ Guion ‘ ANNOUNCES THE OPENING OF }\IEW STUDIO
' | 5227 WATERMAN AVENUE
Consultation by Appointment Phone, Forest 2668
A\ instruments used in Sousa’s Band made by . G, Conn, Ltd

Sousa and His Band plays exclusively for the Victor

John Philip Sousa recommends the Steinert Pianoforte | Depe”dable Ser‘vice

GWILYM MILES }
\'ui(‘(' |
Fuclid Building, FKuclid and McPherson Aves. v

Phone: Delmar 6954

3431-33 QOLIVE S®

ST, LOUIS COLLEGE OF MUSIC

DISTINGUISHED FACULTY. Superior courses in Piano, Voice, Organ, Harmony, t St. Louis, Mo.

Composition, Violin and all other orchestral instruments.  Public echool Musie, Expres- |

sion and Dramatic Art | 4 % .

Modern Methods and Highest Standards of Instruction. Plant mmn Operatton Day dnd N’ght

Certificates ad Diplomas conferred. Monthly recitals, lectures, ete. (Reasonable

rates of tuition). Catalog free upon request,

Phone Forest 4119. 5223 Cabanne Ave. St. Louis, Mo. —r
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HIS BAND
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MISS MARJORIE MOODY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone
MR. HOWARD GOULDEN, Xylophone
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Last Concert of Season

TITO SCHIPA, Monday, February 15

DD 15¢

Matinee and Night

Thursday, February 11, 3:30 and §:15 p. m.

MUNICIPAL AUDITORIUM
Memphis, Tenn.
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PROGRAM
SOUSA %W BAND

LIEUT.-COMMANDER JOHN PHILIP SOUSA
CONDUCTOR
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AUDITORIUM
UNIVERSITY OF FLORIDA

FEBRUARY 18, 1926
3P.M. 8P.M.

AUSPICES UNIVERSITY Y. M. C. A.
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HIS BAND
Lieut.-Commander JOHN PHILIP SOUSA

Conductor
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HARRY ASKIN, Manager

MISS MARJORIE MOODY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone
MR. HOWARD GOULDEN, Xylophone
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Last Concert of Season

TITO SCHIPA, Monday, February 15

Matinee and Night
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Lhursday, February 11, 3:30 and §:15 p. m.

MUNICIPAL AUDITORIUM
Memphis, Tenn.
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MATINEE PROGRAM EVENING PROGRAM
Lieut.-Commander JOHN PHILIP SOUSA, Conductor

H? Overture, “Maximilien Robespierre” or
ARRY ASKIN, Manager

“The Last Day of the Reign of Terror” . Litolf

— Countless overtures have been written, hut.of t!w U\"l"'l‘vhll'l's that .f'”!"‘!’i""

Miss MARJORIE Mooy, Soprano L'fi;l_f.'u';'.'.‘-‘"""-"'lz“,‘n',‘.'.’.i',fi'l.-i-'..r.-'"'ff'\'\'"i?};;f'n'l"'n’f-'ii'.“‘"f.',‘{a"'-'~T"I.';t i T S
MR. WiLLIAM T().\'(‘., Cornet H‘u:rl‘h\hnnt\:‘h:'rl(:"‘l;.'.lumxl::.ln]n ot SEHRBY th leaat wlkyed ‘ol shpme dve aplen.
MR. GEORGE CAREY, Xylophone il over mis,l e matniug, wingh i Db e bams. Samem

= ~ - e . ates the faces of those that were ready to perish ; turnkeys and moutons,
MR. How ARD GO LDEN, X _l/IU])]I"H(’ fallen from their hich estate, look mute and blue . . . | Fouquier
had but to identify : his prisoners being already out of law. At four in
= the afternoon, never before were the streets of Paris seen so erowded.
N From the Palais de Justice to the Place de la Révolution, for thither again
y > ° AL . . - -" 7 I . . . . . . . 4 .
()\ ("““('. 1(”“]}](”].\(‘1 . I‘ agnen o the tumbrils this time, it is one dense, stirving mass; all windows
The i y 0 Ly = ! X crammed ; the very roofs and ridee-tiles budding forth human curiosity.
} e Impulse to write “Tannhauser came to Waurner upon his visiting The death-tumbrils, with their motley batch of outlaws, some twenty-three
"l‘;'. Castle of Warthure in 1842, while en route from Paris to Germany. or so, from Maximilien to Mayer Fleuriot and Simon the cordwainer, roll
“‘_r"’; Years later (on October 19, IS45), the work was  brought out at on. —All eyes are on Robespierre's tumbril i The gendarmes point
“:‘.""'”' . their swords at him, to show the people which is he . . . . Samson's
I'he sumptuous overture is too '\\'.vll known to eall for any extended re- work done, there bursts forth shout on shout of applause. Shout, which
sume, _""‘ a brief recital of its salient features may be of service. All the prolongs itself not only over Paris, but over France, but over Europe, and
}.h‘,“m"-‘. are }-’IL"“ ‘frnm‘lh«' opera, the movement opening with the sedate down to this generation.” . . From Carlyle’s “The French Revolution.”
.!;‘lurnn s Chorus,” which is made to do service as an introduction. This
15 first given out in g subdued, chant-like manner, to expand presently into :
:In rln:uvst'u'l:mt}h_n-m. With the broad melody in the brasses against a singu- . Cornet S()l(). “The Carnival” ssstaesboair et L L Lo . Arban
arly weird, shimmering counter firure.  Iinally subsiding to pianissimo, 7 m
this stately introduction leads over into the body proper of the overture, ‘\IR" \\ ILLIAM [ON("
\\}"hujv ﬁr.~lt .tlhn-nu- 15 a swirling ficure (the Tannhauser motive proper).
sundry subsidiary materials drawn from the opening of the opera follow, Sui i ¢ nder T ree Flags” ew Sous
leading, at length, to the entrance " the second principal theme. the X bl“te‘ Cuba Under hree ags (n ) iR S

sweeping song of love which Tannhauser sings at the contest in the Wart- ¢ J aer 2 ‘n]i\'h
burg c:n;tl.-, the accompaniment scored for the full orchestra, the trombones (d) L b kl th( Sp‘
excepted,

. ST
.-\f'tn-r a furinuf development, which halts for a moment to make way (b) Unde] the Ale el
for Venus' seductive songr, (the Venus motive proper, in the clarinet) the ((‘) Undel' the Cllban
!‘llur_lm\" Chorus is resumed  at first softly and solemnly, and then swell-

nln!_lnh» the mighty paeon which brings the overture to a gorgeous con-
ciusion,

Soprano Solo, “I Am Titania” from “Mignon” Thomas
Miss MARJORIE MooDpY

Cornet Solo, “Centennial” Bellstedt
, e ; e ! 3 e " T T3 RPN iy ” > R G
MR. WILLIAM ToNG . (a) Love Scene from “Feuersnoth” censsenishUy DTRANSS

(This number is the great moment in Richard Strauss’ Opera and is be-
lieved to be one of this master's most important offerings.)

Suite, “El Capitan and His Friends” . Sousa ayoh ¢ ibertv Bell” ons
(a) “El Capitan” (b) March, “The Liberty Bell e Sousa
(b)  “The Charlatan” INTERVAL

(¢)  “The Bride-Elect”

Soprano Solo, “Shadow Dance” from “Dinorah” Meyerbeer
Miss MARJORIE MooDy Hotgi". Melenyes 7. (a) Saxophone Octette, “I Want to be Happy”
(Flute obligato by MR. R. E. WILLIAMS ) from “No, No, Nannette” Youmans
= H . MESSRS. STEPHENS, HENEY, (GOODRICH, JOHNSON, WEIR,
Largo, “The New World” MADDEN, CONKLIN AND MUNROE

INTERVAL (b) March, “The Black Horse Troop” (new) Sousa
Village Scene, “Sunday Evening in Alsace” . Xylophone Solo, “Morning, Noon and Night” Suppe

MR. GEORGE CAREY
(a) Saxophone Octette, “On the Mississippi”

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, . Old Fiddler’s Tune, “Sheep and Goats Walking to Pasture”
WEIR, MADDEN, CONKLIN AND MUNROE —Guion
(b)  March, “The National Game” (new) y —

Xvl “ il s 149 T All instruments used in Sousa’s Band l)mde by C. G. Conn, Ltd.
ylophone D}\l;)t, Malch ‘\V“A]d- DS b Carey Sousa and His Band plays exclusively for the Victor.
MESSRS. CAREY AND GOULDEN John Philip Sousa recommends the Steinfert Pianoforte.
“ ve . X , For advertising rates in Sousa Band Souvenir Program—George Martin
Pomp and Circumstance” == AL R lgar Advertising Agency, 247 Park Ave., New York City,

“Jazz America” (new) Sousa
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Overture, “Tannhauser bmA et et e Ty e
The impulse to write “Tannhauser” came to Wagner
Castle of Wartburg in 1842, while en route from I
vears later (on October 19, 1845). the work
The sumptuous overture is too well known to call for
but a brief recital of its  salient  features
themes are taken {rom the opera, the movement opening with the sedate
orim's (Imnx~. " which is made to do service as an introduction. This is
given out in a subdued, chant-like manner, to expand presently into a ma
Jestie anthem, with the broad melody in the bra rainst a singularly we ird,
shimmering counter fizure. Finally subsidine to pianissimo, this stately
troduction leads over into the body proper of the overture, whose first thon

a swirling figure (the Tannhauser motive proper) Sundry  subsidiary m:

upon hiz visiting the
aris to Germany. Three
was brought out at Dresdoen

any extended resume
Il the
1-

may bhe of sorvice

i from the opening of the opera follow, leadir at length, to the
entrance of the second principal theme the swoeni one of Jove which
Tannhauser sings at the contest in the Warthury the accompaniment
scored for the full orche tra, the trombones excepted,

\H'Y a furions development. which halts for a moment to make way  for

seduetive songr, (1he Venus motive prope r. in the clarinet) the pi
grim's Chorus is resumed ot first softly and <olemnly. and then swelline into
the mighty pacon which brings the overture to a gorgeous conelusion

Cornet Solo, “Centennial®

) ”t'//.\‘/r'(//
M. \\llll\\l Toxe

Suite. “[] Capitan and His Friends”
(a) “Fl Capitan”

(b)Y “The Charlatan™

(¢) “The Bride-Eleer™

.QHH.WI

Soprano Solo. “Shadow Dance” from “Dinorah®
Miss Maritorie Moo
Ol'.lll" nlv“'_';flw |\\ \!H. “ I \‘\’il.!\‘."\:

]l«'\l'/'/lr'(’."

[Lareo. “The New World™ /)1‘('/‘11/'.

INTERV AL
Exenine in Alsa -« . Massenet
“On the \li“iwipl»i“ T Nl Ot e e e
MEssRS, STEpnENS. Hexey., Goopric,

\i”.‘l:n' Scene. “Sunday

(a) Saxophone Octette.

Jonzson, Wi
MupoeN. CoNKLIN AnD M \ROE

(b) March. “The National Game™ (new )

Xvlophone Duet. “March Wind®”

Messrs. CAREY AND GOoULDEN

.\‘HII.WI

Carey

s e 55
Pomp and Circumstance

Elgar
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Program—Lvening

Overture, “Maximilien |m|n\|m|u-' or

“The Last Day of the Reign of Terror” . . . i s s Litelf

Countless overtures have been written, but of the overtures lh.u combine the
greatest wealth of melody and dmm.mx effect, “Tannhauser,” “Sankuntala.”
“Robespierre,”  “William Tell” and “Poet and Peasant” h:lVl' possibly the
sirongest appeal.  Perhaps the least played of these five splendid examples is
‘Robespierre.”

And so at six in the mor ning, a vietorious convention adjourns. Report flies
over Paris as on golden wings: penetrates the prisons, jrra lintes the fae
of those Hmt were ready to perish : turnkeys and moutons, fallen from their
high estate, look mute and blue 4 Fouquier had but to identify ; his
prisoners being already out of law. At four in the afternoon, never before
were the streets of Paris seen so crowded.  From the Palais de Justice to the
Place de la Revolution, for thither apain go the tumbrils this time, it is one
dense stirring mass ; all windows crammed ; the very roofs and ridge-tiles bud-
ding forth human curiosity, The death- tumhnlu. with their motley bateh of
outlaws, some I\\«-ut\ three or so, from Maximilien to Mayvor Fleuriot

and
Simon llu- cordwainer, roll on. All eves are on Robespierre's tumbril
The ge mln‘mc\ point their swords at him, to show the people which is he ¥
Samson’s work done, thore burst forth shout on chout of applanse. Shout
which prolongs itself not only over Paris

but over France, but over Furop:

and down to this generation.' From Carlyle’s “The French Revolution.”

Cornet Solo, “The Carnival™ : “ e o« W o« ... Arban

Mg. WiLLianm Tone

Suite. “Cuba Under Three Flacs™ (new)
(a) Under the Spanish

(b) Under the American

(¢) Under the Cuban

.\'1)1/‘\11

Soprano Solo. “I Am Titania” from “Mienon™

Thomas
Miss MArJoriE Mooy

5 : S 5 ) o

(a) Love Scene from “Feuersnoth « « « « « . . R. Strauss
{This number is the great moment in Richard Strauss' Opera, and is
to be one of the master's most important offerings.)

(b) March., “The Liberty Bell”

believed

GG I T,
INTERVAL

“Jazz. America” (new) . . S iy Sousa
(a) Saxophone Octette, “I Want to lw H appy’
“No. No. Nanette” AR S
MessRs. STEPHENS, HENEY. GOODRICH. Jornson.,
MADDEN. CONKLIN AND MUNROE
(b) March, “The Black Horse ]l'nn[)' (new )

" from
Youmans
Wemn
Sousa

Nylophone Solo. “Morning, Noon and Night™

Suppe
MRr. GEORGE CAREY
Old Fiddler’s Tune, “Shee p and Goats Walking to Pasture’ Guion
All Instruments Used in Sousa’s Band Made G. Conn. L.,
Sousa and His Band Plays Exclus ively Inr lln- Victor
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PRESENTING

SOUSA i': BAND
FRIDAY, FEBRUARY 19th

Matinee and Night

RENT A CAR
DRIVE IT YOURSELF
PAY BY THE MILE

YELLOW ‘e SYSTEM

TAMPA STATIONS:
Cor. Gr. Central and Brevard — Phone 889271

Also Stations in all Principal Cities in Florida

PRINTED BY HILLSBORO PRINTING COMPANY, TAMPA, FLA.

SOUSA and HIS BAND

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

Municipal Auditorium, Savannah, Ga.

WEDNESDAY, FEBRUARY 24, 1926

Mi1ss MARJORIE Moopy, Soprano
MR. WiLLiaM TonNG, Cornet
MR. GEORGE CAREY, Xylophone

MRr. HowaArDp GOULDEN, Xylophone

MATINEE PROGRAM

Overture, “Tannhauser” ... Wagner

The impulse to write “Tannhauser” came to Wagner upon his visiting the
Castle of Wartburg, in 18342, while en route from Paris to Germany. Three years
later (on October 19, 1845), the work was brought out at Dresden.

The sumptuous overture is too well known to ecall for any extended resume,
but a brief recital of its salient features may be of service. All the themes are
taken from the opera, the movement opening with the sedate *‘Pilgrim’s Chorus,”
which is made to do service as an introduction. This is first given out in a
subdued, chant-like manner, to expand presently into a majestic anthem, with
the broad melody in the brasses against a singularly weird shimmering counter
figure. Finally subsiding to pianissimo, this stately introduction leads over into
the body proper of the overture, whose first theme is a swirling figure (the
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening
of the opera follow, leading, at length, to the entrance of the second principal
theme—the sweeping song of love which Tannhauser sings at the contest in the
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones
excepted.

After a furious development, which halts for a moment to make way for
Venus' seductive song, (The Venus motive proper, in the clarinet) the Pil-
grims’ Chorus is resumed-—at first softly and solemnly, and then swelling into
the mighty paecon which brings the overture to a gorgeous conclusion.

Cornet Solo, “Centennial” : Bellstedt
MR. WiLLIAM TONG

Suite, “El Capitan and His Friends” Sousa

(a) “El Capitan”

(b) “The Charlatan”

(¢) “The Bride-Elect”

Soprano Solo, “Shadow Dance” from “Dinorah”............. Meyerbeer
Miss MARJORIE MoOODY

(Flute obligato by MR. R. E. WILLIAMS)
Largo, “The New World” Dvorak

INTERVAL
Village Scene, “Sunday Evening in Alsace” Massenet

(a) Saxophone Octette, “On the Mississippi” Klein
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The National Game” (new)

Xylophone Duet, “March Wind”
MEssSRS. CARY AND GOULDEN

“Pomp and Circumstance”

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Piano.




MATINEE PROGRAM

SOUSA #is BAND

Licut.-Commander JOHN PHILIP SOUSA, Conductor

HARRY ASKIN, Manager

Marjorie Moody, Soprano Mr. William Tong, Cornet
eorge (Carey, Xylophone Mr. Howard Goulden, Xylophone

Overture, “Tannhauser’ Wagner

The impulse to write “Tannhauser” came to Wagner upon his visiting
'l!u- Castle of Wartburg in 1842, while en route from PParis to Germany.
I'hree years later (on October 19, 1845), the work was brought out at
Dresden.

The sumptuous overture is too well known to call for any extended re-
sume, but a brief recital of its salient features may be of service. Al
thethemes are taken from the opera, the movement opening with the se-
date “Pilgrim’s Chorus,” which is made to do service as an introduction.
I'his is first given out in a subdued, chant-like manner, to expand pre-
sently into a majestic anthem, with the broad melody in_ the brassces
against a singularly weird, shimmering counter figuie.  Finally subsid-
ing to pianissimo, this stately introduction leads over into the body proper
of the overture, whose first theme is a swirling figure (the Tannhauser
motive proper). Sundry subsidiary materials drawn from the opening of
the opera follow, leading, at length, to the entrance of the sccond prin-
cipal |lu:n|«-~—-lhu.s“w-vlling song of love which Tannhauser sings at the
contest in the Wartburg castle, the accompaniment scored for the full
nl'vh_vstl‘:l. ]Ilc: trombones excepted.

) ..\H_vr a fturious development, which halts for a moment to make way
l;'! \‘}‘ll_\l.-ﬁ slvd‘m-ln'«- song, (the Venus motive proper, in the clarinet)
L\l\f;‘lllillll:j'l::;)lf) tlhl'lm"llll\ll\l 'rvslnnmlm—.l.l first softly and solemnly, and then
AT ghty paeon which brings the overture to a gorgeous

Cornet Solo, *“‘Centennial’’
MR. WILLIAM TONG
Suite, “El1 Capitan and His Friends”
(a) “El Capitan”
(b) “The Charlatan”
(¢) “The Bride-Elect"”

Bellstedt

Sousa

Soprano Solo, ‘““‘Shadow Dance” from ‘“Dinorah'’ Meyerbeer
MISS MARJORIE MOODY
(Elute obligato by Mr. R. E. Williams)

Largo, “The New World” ...... Dvorak

INTERVAL

Village Scene, “Sunday Evening in Alsace” Massenet

(a) Saxophone Octette, ‘“On the Mississippi"
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden,
Conklin and Munroe

Klein

(b) March, ‘““The National Game' (new)
Xvylophone Duet, ‘“March Wind”

Messrs. Carey and Goulden
“Pomp and Circumstance”

Sousa

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte
For Advertising rates in Sousa DBand Souvenir Program—George Martin
Advertising Agency, 247 Park Ave.,, New York (‘il\‘.-~ s

EVENING PROGRAM

1. Overture, ‘‘Maximilien Robespierre’ or

“The Last Day of the Reign of Terror’” .................. Litolf
Countless overtures have been written, but of the overtures that combine
the greatest wealth of melody and dramatic effect, “Tannhauser,” “San-
kuntala,” “Robespierre,” “William Tell,” and “Poet and Peasant’ have
possibly the strongest appeal. Perhaps at least played of these five
splendid examples is “Robespierre.”
“And so, at six in the morning, a victorious convention adjourns. Report
flies over Paris as on golden wings; penetrates the prisons; irradiates
the faces of those that were ready to perish; turnkeys and moutons, fal-
len from their high estate, look mute and blue. . . . Fouquier had but to
identify; his prisoners being already out of law. At four in the after-
noon, never before were the streets of Paris seen so crowded. From the
>alais de Justice to the Place de la Revolution, for thither again go the
tumbrils this time, it is one dense, stirring mass; all windows crammed;
the very roofs and _|'|<l;.:'4-~tilc-s budding forth human curiosity. The death-
tumbrils, with their motley batch of outlaws, some twenty-three or so,
from Maximilien to Mayor Fleuriot and, Simon the cordwainer, roll on.
All eves are on Robespierre’'s tumbril. . ", . The gendarmes point their
swords at him, to show the people which is he. . . . Samson's work
done, there bursts forth shout on shout of applause. Shout, which pro-
longs itself not only over Paris, but over France, but over FEurope, and
down to this generation.” . . . IFrom Carlyle’s “The French Revolution.”
Cornet Solo, “The Carnival” Arban

MR. WILLIAM TONG
Suite, “Cuba Under Three Flags'” (new) Sousa
(a) Under the Spanish
(b) Under the American
(¢) Under the Cuban
Soprano Solo, “I Am Titania" from “Mignon" Thomas
MISS MARJORIE MOODY
(a) Love Scene from ‘“Feuersnoth” R. Strauss
(This number is the great moment in Richard Strauss' Opera and is be-
lieved to be one of lhi:-': master's most important offerings.)
(h) March, ‘“The Liberty Bell” .. Sousa
INTERVAL

“Jazz America"
(a)
“No, No, Nanette"
Messrs. Stephens, Heney, Goodrich, Johnson, Weir,
Madden, Conklin and Munroe
(b) Mareh, “The Black Horse Troop' (new) ......... Sousa
Xylophone Solo, “Morning, Noon and Night” ..... Suppe
MR. GEORGE CAREY

Old Fiddler's Tune, “Sheep and Goats Walking to Pasture” ....Guion

Encores are selected from the foMlowing compositions and arrangements of
JOHN PHILIP SOUSA

Follow the Swallow
[Look for the Silver Lining
Bride Elect Ancient and Honorable Artillery
(‘harlatan (new)
Diplomat Peaches and Cream (new)
Directorate Music of the Minute (new)
El Capitan Nobles of the Mystic Shrine
Fairest of the Fair The Dauntless Battalion
Free Lance High School Cadets
From Maine to Oregon Washington Post
Glory of the Yankee Navy Semper Fidelis
Hands Across the Sea The Gallant Seventh
Imperial Edward U. S. Field Artillery
Invincible Eagle Sabre and Spurs
Jack Tar Comrades of the Legion
King Cotton Boy Scouts
Liberty Bell Bullets and Bayonets
Man Behind the Gun The Thunderer
Manhattan Beach Liberty Loan March
Co-Eds of Michigan League of Nations March
Power and Glory (new) By G. T. Bye

Stars and Stripes Forever (The greatest march ever written)

New Humoresque {
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““You’ve tried the rest, now try the BEST’’ | F R E D T H 0 M A S
Nina,s Wame Shop | - FTR TR Fred Thomas ;;t;;n‘:l tll;:eteclive Agency

The Best Known Detective in the South
Thirty Years’ Experience in Detective Work
Civil and Criminal Investigations for Banks,

Factories, Attornéys, Corporations and Indivi-
duals,

Murder Investigations Our Specialty.

All  Investigations Confidentially Conducted
under the Personal Supervision of Fred Thomas,
formerly Chief of Detectives, Tampa, Florida.

Member of International Association of Detec-
tives.

Member of Internationnl Association for Iden-
tification.

Member of International Sheriffs and Peace
Officers Asmociation.

Member of Board of 'I'rade.

Notary Publie, State of Florida.

Finger Print Expert.

Expert Male and Female Investigators.

Finest Dictagraph Service in the South.

For Three-Decker Sandwiches

Salads--Real American Coffee

- e e ()=

We Cater to Theatre Parties

L URRESPONDENCE IN ALL PRINCIPAL
1414'; Seventh Ave. Open 11 a. m. CITIES OF THE UNITED STATES
., General Headquarters, Tampa, Florida
Second Floor to=l= n

References: Any Bank or Business House in the City of Tampa
Phone 4140 Franklin and Lafayette Streets

EVERYBODY | | Real Spanish Dinners
Served in the Real Spanish Style
SIVIOKE. ﬁ sy

H A V_A_T A M PA Key West Craw Fish,
CIGARS

SATISFACTION A CERTAINTY

Pompano, Stone Crabs,

Spanish Mackerel, and

All Sea Food Specialties

Columbia Cafe and Restaurant )

GARCIA & HERNANDEZ, Props.
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LEAGUE, DUVALL & POWELL

REALTORS & GENERAL INSURANCE

“HOMES THAT PLEASE”
“FARMS THAT PRODUCE”
“INSURANCE THAT PROTECTS”

HERALD BUILDING PHONES 317-318

Che Imprerial Theatrr

PRESENTS

SOUSA %5 BAN

Lieut-Commander JOHN PHILIP SOUSA, Conductor

Evening Program Auhit[] rium

DAYTONA BEACH, FLORIDA

CThursday, February 25, 1926 TUESDAY, FEBRUARY 23, 3 p. m.

MATINEE PROGRAM

AFTER THE SHOW . . - SOUSA AND HIS BAND

) ] JTEUTENANT-C | : Tl LIP SOUS/
EAT AT ‘ LIEUTENANT-COMMANDER JOHN PHILLIP SOUSA

Conductor

NEW YORK LUNCH ROOM | | |

NICK ANTONOPOULQOS, Prop. R § MISS MARJORIE MOODY, Soprans
‘ ' MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone
MR. HOWARD GOULDEN, Xylophone

228-230 JACKSON ST.

Overture, “Tannhauser” Wagner

The impulse to write “Tanhauser” came to Wagner upon his visiting the
Castle of Wartburg in 1842, while enroute from Paris to Germany. Three
vears later (on October 19, 1845), the work was brought out at Dresden.

‘The sumptuous overture is too well known to call for any extended resume,
but a brief recital of its salient features may be of service. All the themes
are taken from the opera,the movement opening with the sedate “Pilgrim’s
Chorus,” which is made to do service as an introduction. This is first given
out in a subdued, chant-like manner, to expand presently into a majestic
anthem, with the broad melody in the brasses against a singularly weird,
shimmering counter figure. Finally subsiding to pianissimo, this stately intro-
duction leads over the body proper of the overture, whose first theme is a
swirling figure (the Tannahuser motive proper). Sundry subsidiary materials
drawn from the opening of the opera flow, leading, at length, to the entrance
of the second principal theme —the sweeping song of love which Tannhauser
sings at the contest in the Wartburg castle, the accompaniment scored for the
full orchestra, the trombones excepted,

After a furious development, which halts for a moment to make way for
Venus’ seductive song, (the Venus motive proper, in  the clarinet) the
Pilgrims’ Chorus is resumed—at first softly and solemnly, and then swelling
into the mighty pacon which brings the overture to w porgeous conclusion,

Cornet Solo, “Centennial” Bellstedt
Mr. William Tong

Suite, “El Capitan and His Friends” Sousa
(a) “El Capitan’
(b) “The Charlatan”
(¢) *““The Bride-Elect”

Soprano Solo, “Shadow Dance” from “Dinorah” Meyerbeer
Miss Marjorie Moody
(Flute obligato by Mr. R. E. Williams)

Largo, “The New World” Dvorak

INTERVAL

Village Scene, “Sunday Evening in Alsace” Massenet

(a) Saxophone Octette, “On the Mississippi” Klein
Messrs. Stephens, Heney, Goodrich, Johnson, Weir,
Madden, Conklin and Munroe

(b) March, “The National Game” (new) Sousa

Xvylophone Duet, “March Wind” Carey
Messrs. Carey and Goulden

“Pomp and Circumstance” . Elgar

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor
John Philip Sousa recommends the Steinert Pianoforte
Advertising rates in Sousa Band Souvenir Program—George Martin Advertising
Agency, 247 Park Ave., New York City

COMING—March 3—GALLI-CURCI
Seats on sale tomorrow at 9 A. M.
March 18—ALBERT SPALDING
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LEAGUE, DUVALL & POWELL

REALTORS & GENERAL INSURANCE

“HOMES THAT PLEASE”
“FARMS THAT PRODUCE”
“INSURANCE THAT PROTECTS”

HERALD BUILDING PHONES 317-318

Rl L T R——

Che Imyperial Theatre

PRESENTS

SOUSA 4¥ BAN

Lieut-Commander JOHN PHILIP SOUSA, Conductor
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Evening Program
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CThllI’del}, FCbFUqu 25, 1926 EVENING PROGRAM
. Sousaand His Band

AFTER THE SHOW - - .

| Licutenant-Commander John Philip Sousa, Conductor
EAT AT ‘ HARRY ASKIN, Manager

NEW YORK LUNCH ROOM | |

MR. WILLIAM TONG, Cornet

NICK ANTONOPOULQS, Prop.
MR. GEORGE CAREY, Xylophone

228.230) QR AT

LLO-LO\ l\(}\\(\\ \'

Overture, “Maximilien Raobespierre” or
“T'he Last Day of the Reign of Terror”

Countless overtures have been w ritten, but of the overtures that combine the
greatest wealth of melody and dramatic effect, “Tannhauser,” “Sankuntala,”
“Robespierre,” “William Tell,”” and “Poet and Peasant” have possibly the
strongest appeal.  Perhaps the least played of these five splendid examples is
‘“‘Robespicrre.”

‘And so, at six in the morning, a victorious convention adjourns. Report
flies over Paris as on golden wings; penetrates the prisons; irradiates the
faces of thase that were readv 1o perish; turnkevs and moutons, fallen from
their high estate, look mute and blue, . . . Fouquier had but to identify:
his prisoners being already out of law. At four in the afternoon. never before
were the streets of Paris seen so crowded.  From the Palais de Jastice to the
Place de la Revolution, for thither again go the tumbrils this time, it is
one dense, stirring mass, all windows crammed; the very roofs and ridge-tiles
budding forth human curiosity. The death-tumbrils with their motley batch
of outlaws, some twenty-three or so, from Maximilien to Mavor Fleuriot
and Simon the cordwainer, roll on. All eves are on Robespierre’s tumbril.
The gendarmes point their swords at him, to show the people which is he.
Samson’s work done, there bursts forth shout on shout of applause. Shout,
which prolongs itself not only over Paris, but over France, but over Europe,
and down to this generation.” . . . From Carlyle’s “The French Revolution.”

Cornet Solo, “The Carnival” Arban
Mr. William Tong

Suite, “Cuba Under Three Flags” (new) Sousa
(a)  Under the Spanish
(b) Under the American
(¢)  Under the Cuban

Soprano Solo, “I Am Titania” from “Mignon” T homas

Miss Marjoric Moody

(a) Love Scene from “Feuersnoth” R. Straus:

(This number is the great moment in Richard Strouss’ Opera and s befieved to be ane of this
master’s most important offerings. )

(b) March, “The Liberty Bell” Sousa
INTERVAL

“Jazz America” (new) Sousa
(a) Saxophone Octette, “I Want to be Happy” from

“No, No, Nanette” Y owmars

Messrs. Stephens, Heney, Goodrich, Johnson, Weir,
Madden, Conklin and Munroe
(b) March, “'l‘hg Black Horse Troop” (new) Sousa

Xylophone Solo, “Morning, Noon and Night” Suppe
Mr. George Carey

Old Fiddler’s ‘T'une, “Sheep and Goats Walking to Pasture” _Guion

All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte.
For advertising rates in Sousa Band Souvenir Program—George Martin Advertis-
ing Agency, 247 Park Ave., New York City.

COMING—

Wednesday, March 3—
GALLI CURCI
Seats on sale tomorrow 9:00 A. M.

Thursday, March 18—Albert Spalding—Violinist




Whitney-McNeill Electric Co.

“THE BRIGHT SPOT”

EVERYTHING ELECTRICAL

Phone 1316

720 Broad
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GREENE
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LIGHT
BATTERY
SERVICE

539 BROAD ST.

PHONE 588

Lieut.-Commander

EVENING PROGRAM

SOUSA #s BAND

JOHN PHILIP SOUSA,
Conductor

XY ASKIN, Manager

MISS MARJORITE MOODY, Soprano
MR WILLIAM TONG, Cornet

L GEORGE CAREY, Xvylophone
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IMPERIAL BARBER SHOP
741 BROAD—IN BASEMENT OF IMPERIAL THEATRE

LADIES
Hair Cutting and Hair
Treatments a

Specialty

MEN
Your Patronage will be
Appreciated. Pleasing
You means our success
Tub BATHS Shower

POLITE AND EFFICIFNT SERVICE

I. Overture, “Maximilien Robespierre™ or “The

l.ast l)ll)' of the Reign of Terror” .itolt

Countless overtures have been written, but of
the overtures that combine the greatest wealth
of melody and dramatic cffect, “Tannhauser”
“Sankuntala,” Robespierre,” William Tell”, and
“Poct and Peasant™ have possibly the strongest
appeal.  Perhaps the least played of these five

splendid examples is “Robespierre.

“And so, at six in the morning, a victorious con-

vention adjourns.  Report flies over Paris as on
golden wings; penetrates the prisons: irradiates
the faces of those that were ready to perish;
turnkeys and moutons, fallen from their high
estate, look mute and blue. . . . Fouquier

had but to identify; his prisoners being already

BOLYARD’S
BARBER
SHOP
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Hotel
Richmond
BarberShop

THE BEST
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PREPARATIONS?
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QUALITY SERVICE QUALITY MERCHANDISE

C. M. HILL SERVICE STATION

REPAIRING of BUICKS and FORDS a SPECIALTY
BABANI PERFUMES are for the lovely women of America who Wrecker Service Day or Night
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BOWERS BROS.

H. M. BOWERS, Proprietor
HEADQUARTERS FOR AUTO ELECTRICAL REPAIRS

BOSCH and SPLITDORF RADIOS and LOUD
SPEAKERS

525 BROAD PHONE 2731

All instruments used in Sousa's Band made by
C. G. Conn, ILtd,

Harworth

\' s . s )., a1 : E
Sousa and His Band plays exclusively for the

Victor.

Beauty Parlor

John  Philip Sousa recommands  the Steinert

l’i.’lnnf()rtc.
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MATINEE PROGRAM

OUSA H8 BAND

CONVERSE COLLEGE AUDITORIUM

MONDAY, MARCH 1, 1926
Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MISS MARJORIE MOODY
MR. WILLIAM TONG
MR. GEORGE CAREY
MR. HOWARD GOULDEN

Overture, “Tannhauser”

The inipulse to write “Tannhauser” came to Wagner upon his visiting the Castle of
Wartburg in 1842, while en route from Paris to Germany. Three years later (on Oc-
tober 19, 1845), the work was brought out at Dresden,

The sumptuous overture is too well known to call for any extended resume, but a
brief recital of its salient features may be of service. All the themes are taken from the
opera, the movement opening with the sedate “Pilgrim’s Chorus,” which is made to do
service as an introduction. This is first given out in a subdued, chant-like manner, to
expand presently into a majestic anthem, with the broad melody in the brasses against
a4 singularly weird, shimmering counter figure. Finally subsiding to pianissimo, this
stately introduction leads over into the body proper of the overture, whose first theme is a
swirling figure (the Tannhauser motive proper). Sundry subsidiary materials drawn
from the opening of the opera follow, leading, at length, to the entrance of the second
principal theme—the sweeping song of love which Tannhauser sings at the contest in
the Wartburg castle, the accompaniment scored for the full orchestra, the trombones
excepted.

After a furious development, which halts for a moment to make way for Venus’
seductive song, (the Venus motive proper, in the clarinet) the Pilgrims’ Chorus is re-
sumed—at first softly and solemnly, and then swelling into the mighty paeon which
brings the overture to a gorgeous conclusion.

Wagner

Cornet Solo, *‘Centennial”’ SORIONY & 11 | K3 .21 1
Mr. WiLLiam Tonc

Suite, “El Capitan and His Friends”..

(a) “El Capitan”

(b) *“The Charlatan”

(c) *The Bride-Elect”

Soprano Solo, “Shadow Dance” from “Dinorah”
Miss MARjor1E Moopy
(Flute obligato by Mr. R. E. WiLL1AMS)

Largo, “The New World”

Sousa

INTERVAL

Village Scene, “Sunday Evening in Alsace”

Massenct
(a) Saxophone Octette, “On the Mississippi” Klein
MEssrs. STEPHENS, HENEY, GOODRICH, JOHNSON,
WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “The National Game” (new)
Xyvlophone Duet, “March Wind”
MEessrs. CAREY AND GOULDEN

“Pomp and Circumstance”

PROGRAM o
Monday, March 1, 1926, 8:30 P. M. Converse College Auditorium
All instruments used in Sousa’s Band made by C. G. Com 2

Sousa and His Band plays exclusively for the Victor AND
John Philip Sousa recommends the Steinert Pianofor HIS
For Advertising rates in Sousa 7Band Souvenir Prograxym—l-(G(c:orgc Martin
247 Park Avenue, New York City.
o TE, PRINTERS, SPARTANBURG, S. C Lieut.-Commander JOHN PHILIP SOUSA’ Conductor

HARRY ASKIN, Manager

Miss MARJORIE MooDY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone

ture, “Maximilien Rob@pierre” or
1. 0‘7‘?'!1"he Last Day of the Reign of Terror” - . - - - -

i test
ritten, but of the overtures that comgm‘g the greal t

Countlessf overln:iresngﬁvedrlzgitz effect, “Tannhsus.er," “Sankuntala, R(;besppneerx::l.m
'vyea'ltb . T"‘I?g :nd “Poet and Peasant” have pogml‘)‘ly the strongest appeal.

WI“llT le ed of these five splendid examples is ‘“Robespierre. i e
t.'he o in the morning, a victorious conver.mon.adjourns. epof & e
‘I’An'g :g' oant ;:));d;n wings ; penetrates the .prisfoxl\ls: l;radmttlfsirthheig?c:ta%e : o(:)alf funy

ok ish ; n ns, fallen from their } s
wize faady W pensl!“o'u;‘lllli’::( ehy:dnl:‘udt a;oil:i?nti!y; his prisoners being already out otv Lt;v‘;'.
g blue._ : h ( fternoon, never before were the streets of Panq seen B8O cl‘o0 the.
At four mptleisade Justit':e to the Place de la Revolution, for thither aﬁa‘lnthg b
L i L h'u ltime it is one dense, stirring mass; all windows crm‘:)nple i i very
g l":i e-til:za budding forth human curiosity. The death-tum 1;1 s, rlFleuriot
317 a'l‘)dtrl‘l zf outlaws, some twenty-three or so, from Max:m}llen'wt aggﬂ
bl g i the cordwai'ner. roll on. All eyes are on Robesplerrehs' hug: he'
B oint their swords at him, to show the people whic ‘Sh A g
S gex}darmelt: gone there bursts forth shout on shout of applause. ?lu(iown a
i ';off not o'nly over Paris, but over France, but over Eqrop't_a. an
K&lo;‘gzel‘mteion 7 . —From Carlyle’s “The French Revolution.

: ”
Cornet Solo, “The Carnival” _ _ - &

MR. WILLIAM TONG

Suite, “Cuba Under Three Flags” (new) _ _ -

(a) Under the Spanish

(b) Under the American

(¢) Under the Cuban . R
“I Am Titania” from “Mignon” _ e e

RARHOT Ry Miss MARJORIE MoODY

(a) Love Scene from “Feuersnoth” _ .. _ - - R. Strauss

3 -
i % d is believed to
is the great moment in Richard Strauss Opera an
l‘:lgze noufmttl,lei: n‘:aateer's most important offerings.)

(b) March, “The Liberty Bell” _ _ _ _ Sousa
INTERVAL
“Jazz America” (new) - L - - - R )T )

Saxophone Octette, “I Want to be Happy” from
) “No, I;\Io, Nanette” . . - - - - - Youmans

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR,
MADDEN, CONKLIN AND MUNROE

(b) March, “The Black Horse Troop” (new) - - - Sousa

lo, “Morning, Noon and Night” _ _ . _ _ Suppe
L MR. GEORGE CAREY

Old Fiddler’s Tune, “Sheep and Goats Walking to Pasture” _ Guion

AUSPICES ROTARY, LIONS, KIWANIS CLUBS AND CONVERSE COLLEGE.

WILLIAMS PRINTING » INC., 8P




MATINEE PROGRAM

SOUSA 4 BAND

CONVERSE COLLEGE AUDITORIUM
MONDAY, MARCH 1, 1926

Lieut.-Commander JOHN PHILIP SOUSA, Conductor
HARRY ASKIN, Manager

MiSS MARJORIE MOODY Soprano
MR. WILLIAM TONG Cornet
MR. GEORGE CAREY

Xylophone
MR. HOWARD GOULDEN Xylophone

Overture, “Tannhauser”

The inipulse to write “Tannhauser” came to Wagner upon his visiting the Castle of
Wartburg in 1842, while en route from Paris to Germany. Three years later (on Oc-
tober 19, 1845), the work was brought out at Dresden.

The sumptuous overture is too well known to call for any extended resume, but a
brief recital of its salient features may be of service. All the themes are taken from the
opera, the movement opening with the sedate “Pilgrim’s Chorus,” which is made to do
service as an introduction. This Is first given out in a subdued, chant-like manner, to
expand presently into a majestic anthem, with the broad melody in the brasses against
a singularly weird, shimmering counter figure. Finally subsiding to pianissimo, this
stately introduction leads over into the body proper of the overture, whose first theme is a
swirling figure (the Tannhauser motive broper). Sundry subsidiary materials drawn
from the opening of the
principal theme—the swe Tannhauser sings at the contest in
the Wu:‘tburg castle, the accompaniment scored for the full orchestra, the trombones
excepted,

After a furious development, which halts for a moment to make way for Venus’
seductive song, (the Venus motive proper, in the clarinet) the Pilgrims’ Chorus is re-
sumed—at first softly and solemnly, and then swelling into the mighty paeon which
brings the overture to a gorgeous conclusion.

Wagner

Cornet Solo, *“*Centennial” Bellstedt
Mr. WiLLiam Tonc

Suite, “El Capitan and His Friends”

(a) “El Capitan”

(b) *“The Charlatan”

(¢) *The Bride-Elect”

Soprano Solo, “Shadow Dance” from “Dinorah” Meyerbecr
Miss MarjoriE Moopy
(Flute obligato by Mr. R. E. WiLLiaMs)

Largo, “The New World”

Dvorak
INTERVAL
Village Scene, “Sunday Evening in Alsace” Massenct

(a) Saxophone Octette, “On the Mississippi” Klein
MEessrs. STEPHENS, HENEY, GoobriCcH, JoHNSON,
" WEIR, MADDEN, CONKLIN AND MUNROE
(b) March, “T'he National Game” (new)...

Xylophone Duet, *“March Wind”
MEgssrs. CAREY AND GOULDEN

“Pomp and Circumstance”

PROGRAM b
h 1, 1926, 8:30 P. M. Converse College Auditorium
All instruments used in Sousa’s Band made by C. G. Conn, Ltd.

Sousa and His Band plays exclusively for the Victor, AN D
John Philip Sousa recommends the Steinert Pianoforte. HIS
For Advertising rates in Sousa 7Band S(f)\uvcnir Program——l-(Gcorgc Martin Advertising Agency,
247 Park Avenue, New Yor City.
Jommander JOHN PHILIP SOUSA, Conductor
EAND & WHIE, PRINTERS, SPARTANBURG, S. C,

HARRY ASKIN, Manager

Miss MARJORIE MooDY, Soprano
MR. WILLIAM TONG, Cornet
MR. GEORGE CAREY, Xylophone
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Cornet Solo, “The Carnival” _

MR. WILLIAM TONG
Suite, “Cuba Under Three Flags” (new) _ _ - - - Sousa
(a) Under the Spanish

(b) Under the American

(¢) Under the Cuban o
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& R. Strauss
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(a) ThI:OtxYl?nSrc ?sntehe great moment in Richard Strauss’ Opera and is believed to
l‘)e o‘ne of this master's most important offerings.)

(b) March, “The Liberty Bell” _ - - - Sousa
INTERVAL
“Jazz America” (new) _ _, _- _ _ e = = = Sousa

Saxophone Octette, “I Want to be Happy” from
(! “No, I;\Io, Nanette” . . - . - - - Youmans

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR,
MADDEN, CONKLIN AND MUNROE

(b) March, “The Black Horse Troop” (new) - - - Sousa

Xylophone Solo, “Morning, Noon and Night” _ - Suppe
MR. GEORGE CAREY

0Old Fiddler’s Tune, “Sheep and Goats Walking to Pasture” _ Guion
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Lieut.-Commander JOHN PHILIP SOUSA, Conductor
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Ladies Silk Hose | DRESS UP FOR SPRING
for all Occasions TO DRIVE YOUR BLUES AWAY!

We carry the largest line of Ladies’
Silk Hose in the City. We carry

:Iiw !Nl:‘lliﬂxnlun?k)xl::‘:,\;.::»iyinltl:(L““((‘:(\;(tkl‘x“ the High School Boy, the Youth, or the Junior
2.e( ranas, 2 = ‘

am, Gold Stripe, Kaysers', I Millers,
fl\'l:}IwI, 1‘,n>t~-rpi’n'n\\tn. lh]n'.\'nn. Knirlx KIRBY-WARREN CO.
Knit, all At Efirds's Prices “Al-
‘Ways Less”, Prices range from CLOTHING  FURNISHING GOODS ~ HEADWEAR
95¢ to $2.95 for
EFIRD’'S MEN., YOUNG MEN AND BOYS

“A Good Place to Shop” ! Wi e

New Spring Suits, Furnishing Goods, Hats, and Caps, for the Man,

PROGRAM INTERVAL

h - . ‘ gl Yo g . 3, .1
PART ONE (During this mtormll‘s.snlnn( 'hlet("‘dm)mil lt-lul.zhh ht‘hlt:olg‘g::l:‘(; will play
¢ ie A : 5 “High School Cadets”, conducted by M. SOUE
Overture, “Maximilien Robespierre” or - Migh ¢ ’ ’

“The Last Day of the Reign of Terror”_____ ________Litolf
Countless overtures have been written, but of the overtures that combine the ) / T TWO
-:.hulv\\'vulth of melody and dramatic effect, “Tannhauser,” “Sankuntala,” PART T
“Robespierre,” “William Tell,” and “Poet and Peasant” have possibly the strong- “Jazz America” (new)
est appeal. Perhaps the least played of these five splendid examples is **Robespierre.” : “ ‘ 2
“And $0, at six in the morning, a victorious convention adjourns. Report flivwl . (a) Saxophone Octette, I Want to be H‘lpp.\ rom
over Paris as on golden wings: penetrates the prisons; irradiates the faces ol “f\'()' f\'()' Nanette”

those that were ready to perish; turnkeys and moutons, fallen from their high i 3
sh; ceys I 8, i Fo : Y Johnson
estate, look mute and blue. . . . Fouquier had but to identify: his prisoners being Messrs. Stephens, Heney, Goodrich, 5

ulready out of law. At four in the afternoon, never before were the streets of Wnir, Madden, Conklm ar‘ul Munroe
Paris seen so crowded. From the Palais de Justice to the Place de la Revolution, | (b) March—“The Black Horse Troop” (new)
for thither again go the tumbrils this time, it is one dense, stirring mass; all £ P X s »”
,\\<|n<|nw.~' crammed ; the very roofs and ridge-tiles budding forth human curiosity. X\-E()ph()ne S()]O, “M(H'l\llll:', Noon and T\lght
The death-tumbrils, with their motley batch of outlaws, some twenty-three or so, g b - (3 roe Carey

-tum ir mc _ Y Mr. George Carey
rom M:ll{\l'nnllg'n to Mayor Fleuriot and Simon the cordwainer, roll on. All eyes ”” Gui
ire on Robespierre's tumbril, . . . J N 3 i ir sw 8 im, to 1 “S P < roats alki S ST i
how the people which ke The gendermes point their swords At him _ 0ld Fiddler’s Tune, “Sheep and Goats Walking to Pasture uion
\!(n‘n of applause. Shout, which prolongs itself not only over Paris, but over
France, but over Europe, and down to this generation.” . . . From Carlyle's “The
French Revolution.'

2. Cornet 'Solo, “The Cavnivall .o o L 0 . . . Avban All instruments used in Sousa’s Band made by C. G. Conn, Ltd.
Mr. William Tong Sousa and His Band plays exclusively for th}g.'wagort

Suite, “Cuba Under Three Flags” (new)______ __Sousa John Philip Sousa recommends the .St%me:'t. l‘mé) S e Marti
(a) Under the Spanish : e S For advertising rates in Sousa Band Souvenir Qohl‘dg‘—k é‘,’t"!?e artin
(b) Under the American Advertising Agency, 247 Park Avenue, New York CIty
(¢) Under the Cuban

Soprano Solo, “I am Titania” from Mignon” Thomas

Miss Marjorie Moody

5. (a) Love scene from “Feuresnoth” R. Strauss Wedding Gifts of Sterling Silver

(This number is the great moment in Richard Strauss’ Opera and is believed to
be one of this master's most important offerings.)

(b)  March—“The Liberty Beil’-_____ : Sousa
. i IN ENDLESS VARIETY—WHAT MORE CAN YOU SAY?
OUR APPRECIATION OF YOUR PATRONAGE STICKS ‘

IN EVERY PACKAGE | . TORRENCE-MORRIS CO.

J. L. ADAMS DRUG STORE Expert Repairers Jewelers-Silversmiths Artistic Engravers
“WHERE QUALITY COUNTS” ‘ > Established 1885

Opposite the Post Office and Just as Reliable
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Overture, “Maximilien Robespierre” or

“The Last Day of the Reign of Terror” - - Litolf
Countless overtures have been written, but of the overtures that
combine the greatest wealth of melody and dramatic effect, “Tann-
hauser,” “Sankuntala,’ “Robespierre,” “William Tell,” and “Poet
and Peasant” have possibly the strongest appeal. Perhaps the least
played of these five splendid examples is “Robespierre.”

“And so, at six in the morning, a victorious convention adjourns.
Report flies over Paris as on golden wings; penetrates the prisons;
irradiates the faces of those that were ready to perish; turnkeys
and moutons, fallen from their high estate, look mute and blue.
e Fouquier had but to identify; his prisoners being already
out of law. At four in the afternoon, never before were the streets
of Paris seen so crowded From the Palais de Justice to the Place
de la Revolution, for thither again go the tumbrils this time, it is
one dense, stirring mass; all windows crammed ; the very roofs and
ridge-tiles budding forth human curiosity. The death-tumbrils,
with their motley batch of outlaws, some twenty-three or so, from
Maximilien to Mayor Fleuriot and Simon the cordwainer, roll on
All eyes are on Robespierre’s tumbril. . . . The gendarmes point
their swords at him, to show the people which is he. . . . Sam-
son's work done, there bursts forth shout on shout of applause.
Shout, which prolongs itself not only over Paris, but over Irance,
but over FEurope, and down to this generation.” . . . From
Carlvle's “The French Revolution.”

Cornet Solo, “The Carnival” - - - - Arban
Mg, WiLriam Tona

Suite, “Cuba Under Three Flags” (new) - - Sousa

(a) Under the Spanish

(b) Under the American

(¢)  Under the Cuban

Soprano Solo, “I Am Titania™ from “Mignon” - Thomas

Miss Marjorie Mooby

(a) Love Scene from “Feuersnoth” - = R. Strauss

(‘This number is the great moment in Richard Strauss’ Opera and is
believed to be one of this master’s most important offerings.)

(b) March, “The Liberty Bell” - - - - Sousa
INTERVAL
“Jazz America” (new) - - - - - Sousa

(a) Saxophone Octette, “I Want to be Happy,” from
“No, No, Nanette” - - - - Youmans
Muessrs, Steenens, HeNey, Goobricit, JOHNSON,
WeirR, MappEN, CONKLIN AND MUNROE
(b) March, “The Black Horse Troop” (new) - Sousa

Xylophone Solo, “Morning, Noon and Night” - - Suppe
Mg. GeorGE CAREY

Old Fiddler’s Tune, “Sheep and Goats Walking to Pasture,” Guion
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ENCORES ARE SELECTED FROM THE FOLLOWING
COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA

“Follow the Swallow”

New: Hutnoregque {“Look for the Silver Lining”

Bride Elect Ancient and Honorable Artillery
Charlatan (s

Diplomiat Peaches and Cream (new)
Ditesiaiste Music of the Minute (new)

[l Capitan Nobles of the Mystic Shrine

Faitest of the Fair The Dauntless Battalion
Free Lance Iigh School Cadets
IFrom Maine to Oregon Washington Post

Glory of the Yankee Navy Semper Fidelis

[Tands Across the Sea The Gallant Seventh
Imperial Edward U. S. Field Artillery
Invincible Eagle Sabre and Spurs

Jack Tar Comrades of the Legion

King Cotton Boy Scouts

Liberty Bell Bullets and Dayonets

Man DBehind the Gun = \
I'he Thunderer

Manhattan DBeach ;
Liberty Loan March

Co-Eds of Michiga ;
e i League of Nations March
Power and Glory (new) By G. T. BDye

Stars and Stripes Forever
(The greatest march ever written)
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SOUSA 4 BAND

Lieut.-Commander JOHN PHILIP SOUSA, Condiector

HARRY ASKINS, Manager
Miss MarJorie Mooby, Soprdno
MRr. WiLLiaM Tona, Cornet
MRr. Georee CAREY, Xylophone

1. Overture, ‘‘Maximilien Robespierre’’ or
‘‘The Last Day of the Reign of Terror’’

Countless overtures have been written, but of the overtures that com-
bine the greatest wealth of melody and dramatic effect, ‘‘Tannhauser,’”
“Sankuntala,” ‘‘Robespierre,” “Willlam Tell,”” and ‘“Poet and Peasant’
have possibly the strongest appeal. Perhaps the least played of these
five splendid examples is ‘‘Robespierre.”
‘“And so, at six in the morning, a victorious convention adjourns. Re-
port flies over Paris as on golden wings; penetrates the prisons; irradi-
ates the faces of those that were ready to perish; turkeys and moutons,
fallen from their high estate, look mute and blue. . . . Fouquier had
but to identify; his prisoners being already out of law. At four in the
afternoon, never before were the streets of Paris seen so crowded.
From the Palaise de Justice to the Palace de la Revolution, for thither
again go the tumbrils this time, it is one dense, stirring mass; all
windows crammed; the very roofs and ridge-tiles budding forth human
curiosity, The death-tumbrils, with their motley batch of outlaws, some
twenty-three or so, from Maximilien to Mayor Fleuriot and Simon the
cordwainer, roll on. All eyes are on Robespierre’s tumbril. . . . The
gendarmes point their swords at him, to show the people which is he,
. . . Samson's work done, there bursts forth shout on shout of ap-
plause. Shout, which prolongs itself not only over Paris, but over
France, but over Europe, and down to this generations.” . . .

From Carlyle’'s “The French Revolution.”

Cornet Solo, ‘‘The Carnival’’
Mr. William Tong
Suite, ‘‘Cuba Under Three Flags’’ (new)
(a) Under the Spanish
(b) TUnder the American
(e) TUnder the Cuban
Soprano Solo, ‘‘I Am Titania’’ from ‘‘Mignon’’
Miss Marjorie Moody

(a) Love Scene from ‘‘Feuersnoth’’

(This number is the greatest moment in Richard Strauss’ Opera and is
believed to be one of this master’s most important offerings.)

(b) March, ‘“The Liberty Bell®’

INTERVAL

‘‘Jazz America’’ (new) !
(a) Saxophone Octette, ‘I Want to be Happy’’ from
‘‘No, No. Nanette’’

Messrs. Stephens, Heney, Goodrich, Johnson, Weir,
Madden, Conklin and Monroe
(b) March, ‘‘The Black Horse Troop’’ (new)
Xylophone Solo, ‘‘Morning, Noon and Night’’
Mr. George Carey
Old Fiddler’s Tune, ‘‘Sheep and Goats Walking to Pasture’’

Guion

All instrument used in Sousa’s Band made by C. G. Conn, Ltd.
Sousa and His Band plays exclusively for the Victor.
John Philip Sousa recommends the Steinert Pianoforte.
For advertising rates in Sousa Band Souvenir Program—George Martin
Advertising Agency, 247 Park Ave., New York City.

ENCORES ARE SELECTED FROM THE FOLLOWING
COMPOSITIONS AND ARRANGEMENTS OF
JOHN PHILIP SOUSA

New Humoresque “Follow the Swallow"
“Look for the Silver Lining”
Bride Elect Power and Glory (mew)

Charlatan

Diplomat

Directorate

El Capitan

Fairest of the Fair
Free Lance 3
From Maine to Oregon
Glory of the Yankee Navy
Hands Across the Sea
Imperial Edward
Invincible Eagle

Jack Tar

King Cotton

Liberty Bell

Man Behind the Gun
Manhattan Beach
Co-Eds of Michigan

Ancient and Honorable Artillery
(new)

Peaches and Cream (new)

Music of the Minute (new)

Nobles of the Mystic Shrine

The Dauntless Battalion

High School Cadets

Washington Post

Semper Fidelig

The Gallant Seventh

U. S. Field Artillery

Sabre and Spurs

Comrades of the Legion

Boy Scouts

Bullets and Bayonets

The Thunderer

Liberty Loan March

LeagBue of Nations March by G. T.
ye

Stars and Stripes Forever
(The greatest march ever written)
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