
JJrntjram -a   -* 

!.    Overture, "*^toRcte^'« , Uolf •The Last Day of the Retgn of Terro.     ^ 

2 Cornet Solo, "The Carnival        
Mr. William 1 ong 

3 Suite, "Cuba Under Three Flags" (new) Sousa 

(a) Under the Spanish 
(b) Under the American 

4 (gJ^^T™"*" rT "Miplon"....ThomaS 
Miss Marjorie Moody 

5 (,)    love Scene from "Feuersnoth"        ...R. Strauss 
5'    U)       his number is the great momen   in Richard 

Strauss' Opera and is believed to be one of tins 
master's most important offerings.) 

(b)    March, "The Liberty Bell'   -Sousa 

INTERVAL 

• /       \ Sousa 
6

7    'T^^ SS^nSS to be' Happy ".,„„ 
'•     ^  '            '       K,      H>v Youmans "No, No, Nanette     - -•    . 

Messrs Stephens, lleney, Goodrich, Johnson, Weir, 
Madden, Conklin, and Munroe 

(M    March   "The Black Horse Troop"(new)Sousa 

8 xylophone Solo. "Morning, Noon and Night" Suppe 
Mr. George Carey 

9 old Fiddler's Tune, "Sheep and Goats Walking to 
l JIIIOU 

Pasture '   

COMING   ATTRACTIONS 

January 7    Feodore Chaliapin 

January 15    San Carlos Opera Company, in La Traviata 

Reservations at Fisher's 

=o 

Invest your Christmas 
money in years of music 

THAT Christmas check—or that cash 
you found in the toe of your stocking 
—invest it in years of glorious music— 
in the New Orthophonic Victrola. 

Come to us at any time, any day, 
and hear this marvelous instrument 
play your favorite music. In all truth, 
this is the gift that keeps on giving. 
See it and hear it played today. 

FISHER'S 
138 East Congress Street Phone 177. 
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L^c &c avmomc (2u 
BY ARRANGEMENT WITH L E. BEHYMER 

Presents 

Lieut.  Commander JOHN  PHILIP SOI ISA.  Conductor 

HARRY ASKIX. Manager 

'^m 

MUNICIPAL AUBIITORflUM 

^VWoncMv  cAffcPHOOM   avxb  El&nh 

JANUARY 4,  192 6 

San Bernardino, Califo 

57 

/ ; 
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The 
Pasadena 

Music and Art Association 
♦ • 

SOUSA»ndhis BAND 
• ♦ 

Tuesday Evening, January 5 
High School Auditorium 

1926 
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C"C> £K avmomc <2u 
BY ARRANGEMENT WITH L E. BEHYMER 

Presents 

Lieut. Commander JOHN PHILIP SOUSA. Conductor 

IIARKV ASKIX, Manager 

MUNICIPAL AUDITORIUM 

CVM„,A^   £h&     .   <    £V 

n 

Ghe 'Pasadena CDusic and Art Association 

PRESENTS 
(By arrangement with L. E, BEHYMER) 

SOUSA -".hi. BAND 
Lieut.-Commander JOHN PHILIP SOUSA 

Conductor 

Miss MAKJOKIE MOODY, SOPRANO 

MR. WILLIAM TON<;, CORNET 

MR. GEORGE CAREY, XYLOPHONE 

^Program 
1. Overture, "Maximilien Robespierre" or 

"The Last Day of the Reign of Terror"  Litolf 

2. Cornet Solo, "The Carnival" Arban 
MR. WILLIAM TONG 

3. Suite, "Cuba Under Three Flags" (new)    Sousa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

4. Soprano Solo, "I Am Titania" from "Mignon" Thomas 
Miss MARJORIE MOODY 

5. (a)    Love Scene from "Feuersnoth" R. Strauss 
(Tins number is the great moment in Richard Strauss' Open and 
is believed to be one of this master's most Important offerings.) 

(b)    March, "The Liberty Bell" Sousa 

INTERVAL 

Ghe 'Pasadena CDusic and Art Association 

'Program    ::    Continued 

6. "Jazz America" (new) Sousa 

7. (a)    Saxophone Octette, "I Want to be Happy" 
from "No, No, Nanette"    Youmans 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR 

MADDEN, CONKI.IN AND MI'NROE 

(b)    March, "The Black Horse Troop" (new) Sousa 

R.     Xylophone Solo, "Morning, Noon and Night" Suppe 
MR. GEOROE CAREY 

9.    Old Fiddler's Tune, "Sheep and Goats Walking 

to Pasture"  Guion 

All instruments used in Sousa's Band made by C. (.>. Conn,  Ltd. 
Sousa and His Hand plays exclusively for the Victor 

John Philip Sousa recommends the Steinert Pianoforte 

Artists' Series 

Mmme. Sigrid Onegin 
0\Cext Friday gvening :: January 8th   :: At 8:15 o'Clock 

HIGH SCHOOL AUDITORIUM 

"Her voice is pure, a golden Mezzo-soprano; its range is enormous and 
its power seems unlimited. The singer's command of this voice is as rare a 

thing as the voice itself." 

"Her voice is as heroic and as resplendent as her physique." 

Prices: $1.50. $2.00. $2.50. $3.00 

/ I 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E.  Behymcr) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA,  Conductor 

Harry A skin, Manager 
Miss Marjorie Moody, Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,   1926. 

PROGRAM 
(Subject to change) 

-Overture,   "Tannhauser"        Wagner 
The Impulse to write "Tannhnuser" came to Wagner upon his visiting the 

Castle of Wartburg in 1 s 12, while enroute from Paris to Germany, Three years 
later (On October 19, IMS)  the work was brought out at Dresden. 

The sumptuous overture is too well Known to call for any extended resume, 
hut a brief recital of its salient features may he of service, All the themes are 
taken from the opera, the movement opening with the sedate "Pilgrim's Chorus", 
which is made to do service as an introduction. This is first given out in a 
subdued, chant-like manner, to expand presently into a majestic anthem, with 
the broad melody in the brasses against a singularly wierd, shimmering counter 
figure. Finally subsiding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme is a swirling figure (the 
Tannhnuser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second principal 
theme—the sweeping SOUK of love which Tannhauser sinus at the contest in the 
Wartburit Castle, the accompaniment scored for the full orchestra, the trombones 
excepted. 

After a furious development, which halls for a moment to make way for 
Venus' seductive Bong, (the Venus motive proper), in the clarinet. 1 he Pilgrims' 
Chorus is resumed—at first softly and solemnly, and then swelling into the 
mighty paeon which  bringB the overture to a gorgeous conclusion. 

-Cornet Solo. "Centennial" Bellstedt 
Mr. William Tong. 

-Suite, "El Capitan and His Friends" Sousa 
a. "El Capitan" 
b. "The Charlatan" 
c. "The Bride Elect" 

-Soprano Solo, "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

(Flute obligato by Mr. R. E. Williams) 
-Largo, "The New World"  

Meyerbeer 

Dvorak 

Play 

INTERVAL 
age Scene, "Sunday Evening in Alsace"      .... 
Xylophone Octette, "On  the  Mississippi"  
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden, 

Conklin, and Munroe 
National  (lame"   (new)          

"March Wind" Carey 
Messrs. Carey anil (ioulden 

"Pomp and  Circumstance"        Elgar 
ised in Sousa's   Hand made by  C.  ('..  Conn,   Ltd.     Sousa and   His  Hand 
the  Victor.     John   Phillip Sousa   recommends   the  Steineti   pianoforte. 

Yi 

-a. 

b.    March.  "Tlu 

Massanet 
Klein 

Sousa 
8.—Xylophone  Duet, 

All instrument 
< exclusively f< 

ANNOUNCEMENT—COMING SOON 
March 6, 1926 High School Opera 
March   111,   1926 Junior   College   Play 
April  il,  1926 lunior  College Opera 
April ;\i), 1926 Junior Class Play 
May  2X,  lSlL'ti Senior Class   Play 

Save    These    Dates! 

Printing Department, Pomona City Schools 

r r 

j 

l >* 
-and 

IFamoHsE 
Philharmonic 
Auditorium 

Los Angeles 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E. Rchymer) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA,  Conductor 

Harry Askin, Manager 
Miss Marjorie Moody,  Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Gouldon, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,  1926. 

Wagner 
visiting   the 
Three  years 

PROGRAM 
(Subject to change) 

-Overture,   "Tannhauser"  
The   impulse   to  write   •Tannhnuser"   came   to   Waitn.T   upon   his 

Castle of  Wartburg in   1842,  while enroute  Trom   Paris  to  Germany, 
later (On October 19, 1846)   the work  was brought out at Dresden. 

The sumptuous overture is too well Known to call for any extended resume, 
hut a hrief recital of its salient features may he of service. All the themes are 
taken from the opera, the movement opening with the sedate "Pilgrim's Chorus", 
which is made to do service as an introduction. This is first niven out in a 
subdued, chant-like manner, to expand presently into a majestic anthem, with 
the broad melody in the brasses against a singularly wierd, shimmering counter 
figure. Finally subsiding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme is a swirling figure (the 
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second principal 
theme—the sweeping sone; of love which Tannhauser sin^s at the contest in the 
Wartburg Castle, the accompaniment scored lor the full orchestra, the 
excepted. 

After a furious development, which halts for a moment to mak 
Venus' seductive song, (the Venus motive proper I, in the clarinet, tin 
Chorus is rcsumcd--nt first softly and solemnly, and then swelling 
mighty paeon which brinf?s the overture to a gorgeous conclusion. 

-Cornet Solo. "Centennial" Bellstedt 
Mr. William Tong. 

-Suite, "El Capital! and His Friends" Sousa 
a. "El Capitan" 
b. "The Charlatan" 
c. "The Bride Elect" 

-Soprano Solo, "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

(Flute obligato by Mr. R. E. Williams) 
-Largo, "The New World"  

INTERVAL 
t>.—Village Scene, "Sunday Evening in Alsace" 

7.—a.     Xylophone Octette, "On  the  Mississippi"       .... 
Messrs. Stephens, Heney, Goodrich, Johnson. Weir. Mat 

Conklin, and Munroe 
1).     March,  "The  National  Game"   (new) 

8-—Xylophone Duet,  "March  Wind' 
Messrs. Carey and Goulden 

!».—"Pomp and  Circumstance" 
All instruments used in Sousa'a  Hand made by C. ('.. Conn.  Ltd      Sousa 

plays  exclusively   for the   Victor.     John   Phillip  Sousa   recommends   the  Stein. 

ANNOUNCEMENT—COMING SOON 
March 6, 1926 lligh & 
Mar<*  i».  1»26       ,uni()l. c 
APril '•»'  *926 Junior Ool 
APril 30' 1926 Junior 
Mfly 2«>  1!'-'(i Senior 

Save   These   Dates! 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E. Rehymer) 

Sousa and His Band 
Lieutenant-Commander JOHN  PHILIP SOUSA,  Conductor 

Harry Askin, Manager 
Miss Marjorie Moody, Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,  1926. 

Wagner 
visiting the 
Three years 

PROGRAM 
(Subject to change) 

1.—Overture,   "Tannhauser"         
The impulse to write "Tannhauser" came to Wanner upon hi 

Custle of Wartburg in IS42, while enroute from Paris to Germany, 
later  (On October IP. lS4.r»)  the work  was  brought out at Dresden. 

The sumptuous overture is too well known to call for any extended resume, 
hut a brief recital of its salient features may lie of service. All the themes are 
taken from the opera, the movement opening with the sedate "Pilgrim's Chorus", 
which is made to do service as an introduction. This is first given out in a 
subdued, chant-like manner, to expand presently into a majestic anthem, with 
the broad melody in the brasses against a singularly wierd, shimmering counter 
figure. Finally subsiding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme Is a swirling figure (the 
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera fidlow, leading, at length, to the entrance of the second principal 
theme—the sweeping song id' love which Tannhauser sings at the contest in the 
Wartburg Castle, the accompaniment scored lor the lull orchestra, the trombones 
excepted. 

After a furious development, which halts lor a moment to make way for 
Venus' seductive song, (the Venus motive proper), in the clarinet, the Pilgrims' 
Chorus is resumed-at first softly and solemnly, ami then swelling into the 
mighty paeon which brings the overture to a gorgeous conclusion. 

2.—Cornet  Solo.  "Centennial" Bellstedt 
Mr. William Tong. 

3.—Suite, "El Capitan and His Friends" Sousa 
a. "El Capitan" 
b. "The Charlatan" 
c. "The Bride Elect" 

5.— 

Soprano Solo, "Shadow Dance" from "Dinorah" 
.Miss Marjorie Moody 

(Flute obligato by Mr. K. E. Williams) 
Largo, "The New World" 

Meyerbeer 

Herb Wiedoett 
and his 

Cinderella Roof Orchestra 
Los Angeles can boast of an Orchestra 

which took Broadway, New York, by storm— 
an Orchestra which, through its Brunswick 
Recordings, has become famed the world over 
—an Orchestra, however, which prefers our 
own Los Angeles to any other place in the 
whole wide world! 

Brunswick Recording Artists 
Herb Wiedoeft's Cinderella Roof Orchestra 

Brunswick Records of the most recent popular 
hits are available in the Record Department 
of the Southern California Music Company. 

Buescher " True- Tone"Instruments 
Used Exclusively by this Orchestra 

Herb credits a great deal of his Orchestra's 
success to the fact that ALL of its members 
use BUESCHER Instruments! The Southern 
California Music Company is the exclusive 
Buescher representative in the Southland. 

As you cross the threshold of 
the Southern California Music 
Company store, you step from the 
noise and hurry of downtown Los 
Angeles  into  the   restful   atmos- 
phere of a truly beautiful building. 
You enter a store whose every ap- 
pointment is in perfect accord with 
the merchandise which it sells — 
MUSIC!    For 45 years, the doors 
of the Southern California Music 
Company have been open to the 
Music  Lovers  of  the  Southland. 
The minute you enter the doors at 
806-808  South  Broadway —you 
become our Guest! 

*j«Sllli 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(Tty arrnnsrcmcnt with L. E. Bchymer) 

Sousa and His Band 
Lieutenant-Commander JOHN  PHILIP SOUSA,  Conductor 

Harry Askin, Manager 
Miss Marjorie Moody,  Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,  1926. 

PROGRAM 
(Subject to change) 

1.—Overture,   "Tannhauser"         Wagner 
The impulse to write "Tannhauser" came to Wagner upon In* visiting; the 

Castle of Wartburg in IS42, while enroute Crom Paris to Germany. Three years 
later (On October  1!',  1846)  the work was brought out at Dresden. 

The sumptuous overture is too well known to rail for any extended resume, 
but a brief recital of its salient features may be of service. All the themes are 
taken from the opera, the movement opening with the sedate "Pilgrim's Chorus", 
which is made to do service as an introduction. This is first given out in a 
subdued, chant-like manner, to expand presently into a majestic anthem, with 
the broad melody in the brasses against a singularly wterd, shimmering counter 
figure, Finally subsiding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme is a swirling figure (the 
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of tin' second principal 
theme—the sweeping SOUK of love which Tannhauser sings at the contest in the 
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones 
excepted. 

After a furious development, which halts for a moment to make way for 
Venus' seductive sontr, (the Venus motive proper), in the clarinet, the Pilgrims' 
Chorus is resumed—at first softly anil solemnly, anil then swelling into the 
mighty paeon which brings the overture to a gorgeous conclusion. 

2.—Cornet  Solo.  "Centennial"        Bellstedt 
Mr. William Tong. 

3.—Suite, "El Capitan and His Friends" Sousa 
a. "El Capitan" 
b. "The Charlatan" 
c. "The Bride Elect" 

4.—Soprano Solo, "Shadow Dance" from "Dinorah" 
.Miss Marjorie Moody 

(Flute obligato by Mr. li. E. Williams) 
5.—Largo, "The New World" 

Meverl everheer 

PHH HARMONIC AUDITORIUM Fifth and Olive Sts. 

Encores: 
ENCORES ARE SELECTED  FROM THE  FOLLOWING  COMPO- 
SITIONS   AND   ARRANGEMENTS   OF   JOHN    PHILIP   SOUSA: 

New Humoresquc ("Follow the Swallow." "Look for the Silver Lining   > 

Bride  Elect 

Charlatan 

Diplomat 

Directorate 

El  Capitan 

Fairest of the Fair 

Free  Lance 

From Maine to Oregon 

Glory of the Yankee Navy 

Hands Across the Sea 

Imperial Edward 

Invincible Eagle 

Jack Tar 

King Cotton 

Liberty Bell 

Man Behind the Gun 

Manhattan Beach 

Co-Eds of Michigan 

I 'ower and (ilory (new ) 

Ancient and Honorable Artillery  (new) 

Peaches and Cream (new) 

Music  of  the   Minute  (new) 

Nobles of the Mystic Shrine 

The  Dauntless  Battalion 

High School Cadets 

Washington  Post 

Semper Fidclis 

The Gallant Seventh 

U. S. Field Artillery 

Sabre and Spurs 

Comrades of the Legion 

Hoy Scouts 

Hullcts and  Bayonets 

The Thunderer 

Liberty Loan March 

League of Nations March by G. T. Bye 

L E  BEHYMER PRESENTS 

SOUSA AND HIS BAND 
LIEUT. COMMANDER JOHN  PHILIP SOUSA. CONDUCTOR 

HARRY ASKIN, MANAGER 
MISS MARJORY  MOODY, SOPRANO 

MR. WILLIAM TONG, CORNET 
MR. GEORGE CAREY, XYLOPHONE 

Matinee and Night   -   January 7, 1926 
PROGRAM 

i Subject tn Change) 

overture "Maxiiuilini Robespierre,*' or  

bans the least played of these five splendid < x.m      .    ~\ ,. >     Report flies over 
Tnd so, at six in the morning, a v.-JOTIOUB < jventionj    < urns        i ^ 
Paris as on golden wings; penetrates   he pi I <»«. grao ,ook       t 
were ready to perish; turnkeys and moutons, f. 1Kn^ tro        u r     B Q{ ^     M 
a,Hl bhu-Fou.pnr had but to ulent, y   to prisoners being alre j 
four in the afternoon, never before xve« the streets ot ^ ^       ,„, 
,he Palais de Just.cc to the Place tie [aRe™lUtion  10 crammed; the very roots and 
this time, it is one dense, st.rrmg masall 2^dSt£SSffirilit with their motley 
ridge-tiles budding forth human curiosity.   The egg^ Fleunot and 
batch of outlaws, some twenty-three orso, from Max™*™ ^   The gen- 

frjfcX!^™ -«*KTJ (lown t0 this 8cncrat,°n- From Carlyle's "The French Revolution. ^^ 

 Litolt 

Cornet Solo "The Carnival" ■       - 
Mr. William Tong 

Suite; "Cuba Under Three Flags" (new)  
a.    Under the  Spanish 

_Sottsa 

b. 
c. 

Under the American 
Under the Cuban 

4    Soprano Solo-"I am Titania" from "Mignon"'       _ 
*    3 P Miss Marjory Moody 

 Thomas 

 R. Straus 

m"tt°i most important offering..) . Sous. 
b.    March—"The Liberty Bell  

INTERVAL 

6. 
7. 

 .Sousa 
_Youmans "Jazz America"  (new) ■ ■ - «.««♦♦»" 

b     March, "The Black Horse Troop' (new) —  Suppe 

Stars and Stripes Forever—(The greatest March ever written) 
Xylophone Solo-" Morning, NOOD •£*** „„ 

°ld"rSihdede1prid GoaTs Walking to Pasture', 
.Guion 

nd boats warning w * »•>  ..„  . 
ENCORES SELECTED FROM LIST ON PAGE 4 

• 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E.  Hehymer) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA,  Conductor 

Harry Aakin, Manager 
Miss Marjorie Moody, Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,   1926. 

PROGRAM 
(Subject to change) 

1.—Overture,   "Tannhauser"        Wagner 
The impulse to write "Tannhauser" came to Wagner upon his visiting the 

Castle of Wartburg in 1842, while enroute from Paris to Germany. Three years 
later  (On October IP.  lK4.r>)  the work was brought out at Dresden, 

The sumptuous overture is too well Known to call for any extended resume, 
but a brief recital of its salient features may be of service. All the themes are 
taken from the opera, the movement opening with the sedate "Pilgrim's Chorus", 
which is made to do service as an introduction. This is first given out in a 
subdued, chant-like manner, to expand presently into a majestic anthem, with 
the broad melody in the brasses against a singularly wierrl, shimmering counter 
figure, Finally subsiding to pianissimo, this stately introduction lends over into 
the body proper of the overture, whose first theme is a swirling figure (the 
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second principal 
theme—the sweeping sunn of love which Tannhauser sinus at the contest in the 
Wartburg Castle, the accompaniment scored [or the full orchestra, the trombones 
excepteil. 

After a furious development, which halts lor a moment to make way for 
Venus' seductive song, (the Venus motive proper), in the clarinet, Hie Pilgrims' 
Chorus is resumed—at first softly and solemnly, and then swelling into the 
mighty paeon which brings the overture to a gorgeous conclusion. 

2.—Cornet Solo. "Centennial"        Bellstedt 
Mr. William Tong. 

3.—Suite, "El Capitan and His Friends" Sousa 
a.    "El Capitan" 
1).     "The Charlatan" 
c.    "The Bride Elect" 

4.—Soprano Solo, "Shadow Dance" from "Dinorah"      .     .     .    Meyerbeer 
Miss Marjorie Moody 

(Flute obligato by Mr. K. E. Williams) 
5.—Largo, "The New World"     .    .    . 

f 

V 

PHILHARMONIC AUDITORIUM Fifth and Olive Sts. 

L. E. BEHYMER PRESENTS 

SOUSA AND HIS BAND 
LIEUT. COMMANDER JOHN   PHILIP  SOUSA.  CONDUCTOR 

HARRY ASKIN, MANAGER 
MISS WINIFRED BAMBRICK, HARPIST 

MISS MARJORY  MOODY, SOPRANO 
MR. JOSEPH DeLUCA, EUPHONIUM 
MR. GEORGE CAREY. XYLOPHONE 

Friday Matinee    -    January 8, 1926 

PROGRAM 
Subject to Change > 

1.    When Autumn Comes lnew > 
■•Now  when the time <>t fruit and grain is come, 
When apples hang above the orchard wall, 
And from a tangle by the roadside stream, 
Scent of wild grapes fills the racy air, 
Comes Autumn with her sunburnt caravan, 
Like a long Gypsy train with trappings nay' 

1 ,eo Sowerb) 

2.    Harp Solo—"Fantasie, "Oberon 
Miss Winifred Bambrick 

3. Suite, "Camera Studies" __  
a.    The Flashing Eyes of Andalusia 
1).   Drifting to Loveland 
c.    The Children's Ball 

4. Soprano Solo—Caro Nome from "Rigoletto" 
Miss Marjorie Moody 

.Parish  Alavars 

.Sousa 

5.    Neapolitan  Scenes _ 

6. Fantasie, "Algerienne" 

7. Euphonium Solo; 
a.    Concerto in  B 

INTERVAL 

 Verdi 

.Massenet 

Saint-Saens 

b.    March, "Solid  Men to the  Front' 

.DeLuca 
 Sousa 

8.    Xylophone Solo—"Andree" 

Mr. Joseph DeLuca 

Mr. George Carey 

.Carey 

9.    Folk Tune, "Country Gardens"  
.Gainger 

ENCORES SELECTED FROM LIST ON PAGE 4 

Designed by outstanding archi- 
tects, erected by skilled craftsmen- 
and finished by world-famous dec- 
orators — the Main  Floor ot the 
Southern California  Music Com- 
pany building has become one ot 
the "show places"  of the South- 
land!    Here, a cordial greeting is 
extended   you — and   the   entire 
store is placed at your command! 

It is on this convenient street 
floor" that you find Brunswick and 
Victor Records and your bneet 
Music—always the latest! Let it 
become a habit to step in here to 
hear the most recent Record or 
Song! Here, also, you will find 
Ukuleles, Banjos, and similar 
stringed instruments in assort- 
ments unequaled in the West! 

\ 

• 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrnnpcmcnt with L. E.  RiOiymer) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA,  Conductor 

Harry Askin, Manager 
Miss Marjorie Moody, Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,   1926. 

PROGRAM 
(Subject to change) 

-Overture,   "Tannhauser"       .    . 

3.— 

 Wagner 
The impulse to writ.. "Tannhauser" came to Wagner upon his visiting the 

Castle of Wartburg in 1842, while enroute from Paris to Germany Three years 
later (On October IP. 1846) the work was brought out at Dresden. 

The sumptuous overture is too well known to call for any extended resume 
but a brief recital of its salient features may be of service. All the themes are 
taken from the opera, the movement opening with the sedate "Pilgrim's Chorus" 
which is made to do service as an Introduction. This is first given out in a 
subdued, chant-like manner, to expand presently into „ majestic anthem with 
the broad melody in the brasses anainst a singularly wierd, shimmering' counter 
figure. Finally subsiding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme is a swirling figure (the 
lannhauser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second principal 
theme— the sweeping song of love which 'lannhauser sings at the contest in the 
Wartbunr Castle, the accompaniment scored for the full orchestra, the trombones 
excepted, 

After a furious development, which halts for a moment to make way for 
Venus' seductive song, (the Venus motive proper., in the clarinet, the Pilgrims- 
Chorus   .s   resumed—at   first   softly   and   B mnlv,   and   the,,   swelling   into   the 
mighty paeon which brings the overture to a gorgdbus conclusion. 

Cornet Solo. "Centennial"  Bellstedt 
Mr. William Tong. 

Suite, "El Capitan and His Friends"  Sousa 
a. "El Capitan" 
b. "The Charlatan" 
C    "The Bride Elect" 

-Soprano Solo. "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

(Flute obligato by Air. K. E. Williams) 
-Largo, "The New World" 

Meyerb eer ' 
/ 

V 

Have You Heard the 
NEW Reproducing 
Musical Instruments? 

The last three months have witnessed the 
introduction of two wonderful NEW Musical 
Instruments—the Orthophonic Victrola and 
the Brunswick Panatrope! Making use of 
entirely NEW ideas in sound-production, these 
two machines seem truly to have attained per- 
fection! To attempt description in so limited 
a space would be useless—and, after all, the 
best way for YOU to judge is to HEAR them! 
You and your friends can now hear both 
instruments in the Salons of the Southern 
California Music Company! 

Brunswick and Victor 
Records 

PHILHARMONIC AUDITORIUM Fifth and Olive Sts. 

L. E. BEHYMER PRESENTS 

SOUSA AND HIS BAND 
LIEUT. COMMANDER JOHN  PHILIP SOUSA, CONDUCTOR 

HARRY ASKIN, MANAGER 
MISS MARJORY MOODY, SOPRANO 

MR. WILLIAM TONG, CORNET 
MR. GEORGE CAREY, XYLOPHONE 

MR. HOWARD GOULDEN, XYLOPHONE 

Friday Night    -    January 8,1926 
PROGRAM 

(Subject to Change) 

1.    Overture—"Tannhauser"  
.Wagner 

Uverture—   lannuausi-i      .          .     _      ,      , 
The impulse to write "Tannhauser" came to Wagner upon his visiting t he Castle* 
Wartburg in  1842, while enroute from Pans to Germany.    Ihne >™rs later 
October 19, 1845), the work was brought out at Dresden, extended  resumc, 

The  sumptuous overture  is  too well  known   to  call  for any  extenaea  resuin^ 
but a brief recital of the  salient features may be of service.   ^Aj^gSt^ 
taken from the opera, the movement opening With the ^Jg^^^^SSd 
which is made to do service as an introduction.    1 Ins  s .fit st given out m a su 
chant-like  manner,  to expand  presently  into  a  majestic and   ^, with the  W 
melody in the brasses against a s.ngu arly wierd, shimmering counter "£"*•• 'f 
subsiding to pianissimo, this stately introduction leadsove-into.the body PJJgJ   > 
the overture, whose f.rst theme is a swirling figure (the  fannhauMT motive p 
Sundry subsidiary materials drawn from the opening of th   op °How   lea   j, 
at length, to the entrance of the second principal *^^t{^m£i„SaiiiBent 
which Tannhauser sings at the contest in the Wartburg Castle, tne accou k 
scored for the full orchestra, the trombones excepted. y       , 

After a furious development, which halts for a moment to make way^ 
seductive song, (the Venus motive, proper, in the clar net), the ™g"n»^n 
resumed—at first softly and solemnly, then swelling into the mighty paeon 
brings the overture to a gorgeous conclusion. 

Bellstedt 
2.    Cornet Solo; "Carnival" 

3. 

Brunswick Records, includ- 
ing the latest recordings of our 
own Herb Wiedoeft's Cin- 
derella Roof Orchestra, are al- 
ways available in our Record 
Department. 

s. outher 
MUSIC 

806 and 808 l 

Victor Records likewise are 
available. The latest Sousa 
Band Records are now handy 
for your selection! Surely— 
you should have Sousa in your 
Home! 

alifbrnia 
COMPANY 
So. Broadway 

Mr. William Tong 

Suite; "El Capitan and his Friends" - 
"El Capitan" a. 

b. 
c. 

"The Charlatan" 
"The Bride-Elect" 

4.    Soprano Solo; Shadow Dance from "Dinorah' 

_Sousa 

.Meyerbeer 

Miss Marjorie Moody 
(Flute obligato by R.  E. Williams) 

5.    Largo, "The New World" 
 Dvorak 

INTERVAL 

6. Village Scene, "Sunday Evening in Alsace" — 

7. a.    Saxophone Octet—"On the Mississippi" — 
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden, Conkl.n and Munroc^ 
b.    March—"The  National  Game"   (new)  ' 

 Carey 

 Massenet 

 Klein 

8.    Xylophone Duet, "March Wind" _— 
Messrs.  Carey and  Goulden 

9.    "Pomp and Circumstance 
.Elgar 

ENCORES SELECTED FROM LIST ON PAGE 4 

■r mm 

-:-j..-»v.-.;-V    .-    .., 

tgii 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E. Rehymer) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA,  Conductor 

Harry Askin, Manager 
Miss Marjorie Moody, Soprano 

Mr. William Tons, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,   1926. 

3.— 

PROGRAM 
(Subject to change) 

-Overture,   "Tannhauser"         w 

r« Jh% w""!," t,,Writt' ••Ti'-">1"'-"-'— 'to Wagner upon his'visitinflha 
Castle of Wartbunj In I84S. wl.il, ,,„,„„, from Paris to Germany. Three year! 
later (On October 10. 1845) the work was brought out at Dresden! 

rhe sumptuous overture is t„„ well known t.. call for any extended resume 
but a brief recital of its salient features may I.,, of service. All ,., themes are 
taken from the opera, the movement opening with the sedate »P Igrlm's ("hor,"» 
which s made to do service as an Introduction. This is first givTn out n a 
subdued, chant-like manner, to expand presently into a majestic anthem ..' 
the broad me ody in the brasses against a singularly ^SS^ST^Z 
figure Finally subsiding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme is a swirling figure ' - 
Tannhauser mot ve Pr r).    Sundry subsidiary materials drawn from the opening 

£en e - -the sweeping song oi love which Tannhauser sings at the contest in the 
Wartburg Castle, the accompaniment s ■ 'or the full orchestra   the trombones 
excepted. m""lu B 

After a  furious   development,  whirl,   halts  for :l   moment   to  make  way   for 
Venus   seductive song,  (the Venus motive proper,, in  the clarinet, the Pilgrims' 
5     "    -ume,l     at   first   softly   ,     8olemnly,   liml   tlll.„    , *   « 
mights Paeon which brings the overture to a gorgeous conclusion. 

Cornet  Solo.  "Centennial"       .     . ,, ,. ,   .. 
 Bellstedt 

Mr. William Tong. 
Suite, "El Capital! and  His Friends" Q ..I-.. ,.•..,  oousa a.      hi Capitan 

1).    "The Charlatan" 
c    "The Bride Elect" 

4—Sopn.no Solo, "Shadow  Dance"  iron.  "Dino.ah" 
Miss Marjorie Moody 

(Flute obligato by Mr. K. E. Williams) 
5.—Largo, "The New World"     . 

PHILHARMONIC AUDITORIUM Fifth and Olive Sts. 

L. E. BEHYMER PREoENTS 

SOUSA AND HIS BAND 
LIEUT. COMMANDER JOHN  PHILIP SOUSA. CONDUCTOR 

HARRY ASKIN, MANAGER 
MISS MARJORY MOODY, SOPRANO 

MR. WILLIAM TONG. CORNET 
MR. GEORGE CAREY, XYLOPHONE 

Saturday Matinee    -    January 9, 1926 
PROGRAM 

(Subject to Change) 

Gaelic Fantasy. "Amrain Na Na Gaedeal" (new) .O'DonncI 
Mr. O'Donnell lias welded into a fantasy a series of famous Gaelic melodies ana 

has treated them in the harmonic idiom of the modernist; he has succeeded ad- 
mirably both in his harmonic investitute and the rich coloring of his instrumentation. 

2. Cornet   Solo.   "Sounds   from   the   Hudson".-. 
Mr. William Tout,' 

3. Suite, "American Maids" - 
a.    "I Do Not Need a Doctor" 
h.   "The Bivouac" 
c.    "Hilarity" 

4.    Soprano Solo, "Depuis Le Jour" from "Louise" 

_Clark< 

Sous;, 

.Charpcntier 
Miss Marjory Moody 

5.    A Symphonic Poem, "Don Juan"_- _Strauss /\ ayinpiHJH"- i t/vi.i,    i^w. ........  
The lines from Lenau's, the celebrated Austrian poet's dramatic poem, "Don Juan 
underlying the  work,  read as  follows; 

O Mapic realm, illimited, eternal, 
Of gloried women—Loveliness supernal, 
Fain would I, in the storm of stressful bliss, 
Expire upon the last one's lingering kiss. 
Through every realm, I, friend, would wing my flight, 
Wherever beauty blooms, kneel down to each, 
And, if for one brief moment, win delight." 

As the keynote of these stanzas is violent, unbridled passion which knows no re- 
straint, no controlling principle, but is indulged until it has exhausted itself, so the 
fundamental musical idea which breaks forth again  and again is surcharged with 
wild energy and vehement impulsiveness. 

INTERVAL 

6.    Inspirational Themes .Sousa 

The   Saxophones   "Collegiate"  -Jaffa-Bonp 
Messrs. Stephens, Henry, Goodrich, Johnson, Weir, Madden, Conklin and Monroe 
b.    March, "Power and Glory"   Carev 

 Carey 

  r.onnnd 

8     Xylophone   Solo,   "The   Pin   Wheel'  
Mr. George Carey 

9.    Soldier's Chorus 

Meyerbeer 

ENCORES SELECTED FROM LIST ON PAGE 4 

Here's a good place to meet your 
Friends—on the Mezzanine Floor 
of the Southern California Music 
Company. Here, you can sit and 
listen to the music of world-famous 
artists, as reproduced by the new 
Orthophonic Victrola or Bruns- 
wick Panatrope! Or, if you de- 
sire, you can tune in (on any or 
the many splendid Radio Receivers 
on this floor) to whatever may be 
on the air! 

On this floor, also, is one of the 
country's most extensive Violin 
Departments—and here also, you 
will find the Cellos, Harps, etc. 

The Orchestration Music De- 
partment is located on the Mezza- 
nine—and offers one of the most 
complete stocks available any- 
where. 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E. Behymcr) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA,  Conductor 

Harry Askin, Manager 
Miss Marjorie Moody,  Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,  1926. 

Wagner 
visiting  the 
Three  years 

3.— 

PROGRAM 
(Subject to change) 

-Overture,  "Tannhauser"        
The impulse to write "Tannhauser" came to Watrner upon hi 

Castle of Wartburg in 1842, while enroute from Paris to Germany 
later (On October 19. is,ir.)  the work was brought out at Dresden. 

The sumptuous overture is too well known to call for any extended resume 
but a brief recital of its salient features may be of service. All the themes are 
taken from the opera, the movement opening with the se.late "Pilgrim's Chorus" 
which is made to do service as an introduction. This is first given out in a 
subdued, chant-like manner, to expand presently Into a majestic anthem, with 
the broad melody in the brasses anainst a singularly wierd, shimmering counter 
figure. Finally subsiding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme is a swirling figure (the 
lannhauser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance or the second principal 
theme— the sweeping song of love which 'lannhauser sings at the contest in the 
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones 
excepted. 

After a furious development, which halts lor a moment to make way lor 
Venus seductive song, (the Venus motive proper!, in the clarinet, the Pilgrims' 
Chorus is resumed—at first softly ami solemnly, and then swelling into the 
mighty paeon which  brings the overture to a gorgeous conclusion. 

Cornet Solo. "Centennial" Bellstedt 
Mr. William Tong. 

Suite, "El Capitan and His Friends"    . e„„ ,-_ 
a. "LI Capitan" 
b. "The Charlatan" 
c. "The Bride Elect" 

Soprano Solo. "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

(Flute obligate- by Mr. K. E. Williams) 
\» 

Meyerbeer 

6.—Largo, "The New World' 

A few of the many leading Orchestras 
whose   members   use   Buescher 

"True-Tone" Instruments: 

Paul Whiteman 
and his Orchestra 

Don Clark 
and his Orchestra 

Ray West 
and his 

Alexandria Hotel Orchestra 

Paul Specht 
and his Orchestra 

Clyde Doerr 
and his Orchestra 

Oriole Orchestra 

Yerkes S. S. 
Flotilla Orchestra 

Carl Fentons 
Orchestra 

Joseph C. Smith 
and his Orchestra 

Finzel's 
Arcadia Orchestra 

Ted Weems 
and his Orchestra 

Chas. Dornberger 
and his Orchestra 

Art Landry 
and his 

Call of the North 

Band and Orchestra Instruments 
It seems to us now a long, long time ago that Ferdinand A. 

Buescher, then a young mechanic, opened the little wooden shop in 

Jackson Street, Elkhart, hung out his shingle and began his modest 

manufacturing business. He was limited—very limited, as to working 

capital, even for those days. But what he lacked in money, he more 

than made up in his design and construction. His work was sought 

for; his reputation grew.  In a way he was successful from the start. 

But those were the days of the family organ and the "music box." 
The Brass "horn" never got indoors. Only the band boys played Cornets 
and Trombones and Altos, and they came to life only on state occasions. 
So the early Buescher output was limited to professional players. And Mr. 
Buescher was displeased. He dreamed of a world gay in the rapture of a 
new style of music, singing, dancing, swaying, prancing to the tune of his 
perfected Saxophone. And along with his vision he had courage—and the 

eternal urge. 

Today the Buescher Band Instrument Company is the largest producer 
of exclusively high-grade brass band and orchestra instruments in the world I 
Every product of its great plant is aftestimony to the skill of the Master 
Craftsman. For Genius is here at wj|rk; true Genius that the world will 
long remember. 

ana 

a|< 

T 
The Southern California Music Company, as the Buescher Representative in the 

Southland, would impress this fact upon you:—that Buescher makes only one grade 
of the instruments—the very best from every standpoint; design, material used, work- 
manship, finish; all tending to infinite accuracy and richness of tone I 

/ 

A few of the many leading Orihrstras 
whose   members   use   Buescher 

"True- lone" Instruments: 

Herbert Wiedoejt 
and his Orchestra 

Waring s 
Pennsylvanians 

Jules Hcrbuveaux 
and his Orchestra 

The Ambassadors 

Pennie Kruegcr 
and his Orchestra 

Al Short 
and his 

Clover Gardens 
Orchestra 

Tom Brown's 
Original 

Six Brown Brothers 

Harold Oxley 
and his Orchestra 

Art Hichnans 
Orchestra 

Earl Burknett's 
Orchestra 

Geo. Olsens 
Orchestra 

Ross Gorman's 
Orchestra 

Sevin's 
Orchestra 

M««»<HIMBmMI 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E. Behymer) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA,  Conductor 

Harry Askin, Manager 
Miss Marjorie Moody,  Soprano 

Mr. William Tonp;, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,   1926. 

PROGRAM 
(Subject to change) 

1.—Overture,   "Tannhauser"         w. 

m ,>T1U'r w"U!r t0-WrUt' ••T»""h'»'---'"»- to Wagner upon his'visitinf"the 
Castle «f Wwtburi in 1848. while enroute from Paris to Germany. Three year! 
later (0„ October 19. is,,,, the work was brought out at Dresden, 

Th«' ■umPtaou. overture la too well Known to call for any extended resume, 

taken frl Z I tl """* ^"^ ""» b" "f 8erV,Ce" AM the ll~ « taken from the opera, the movement opening with the sedate "Pilgrim's Chorus" 
winch   is   made  to   do  service  as  an   introduction.     This   is   first   given   out   in  a 
subdued   chant-ike  manner,   to  expand   presently   into  a   majestic  anthem        t 
the broad melody in the brasses against a singularly wierd,  shimmering counter 
flgure.    Finally subsiding to pianissimo, this stately introduction leads over into 
the  body   proper of  the  overture,   whose   first  theme   Is  a   swirling   figure   (the 
Tannhauser motive proper).   Sundry subsidiary materials drawn fro,,, th, „ „B 

them.* 7,""'" ' *!  f  ',"""1''  "'  t,',' ,","'i""" "f th"  ™'  P^ncipal 1 '    ""' BWeePin» »<>»« °i  love which Tannhauser sings at the contest in the 
Castle,  tin accompaniment v.l   I, 

halt for 
proper P, 
olemnly, 
a gorgeous conclusion. 

Warthuri 
excepted. 

After a  furious  development,  which 
Venus' seductive Bong,   (the  Venus  motivi 
Chorus   is   resumed—at   first   softly   ami 
mighty paeon which  brings the overture t, 

2.—Cornet  Solo.  "Centennial"       .     . 
Mr. 

3.—Suite, "El Capital] and His 
a. "El Capitan" 
b. "The Charlatan" 
c. "The Bride Elect" 

4.—Soprano Solo. "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

(Flute obligato by Mr. K. E. Williams) 
5.—Largo, "The New World 

the  full  orchestra,  thi 

a moment to maki 
in the clarinet, the 
and   then   swelling 

rombonei 

way     t'oi 

Pilgrims' 
into   t le 

William Tong. 
Friends" 

Bellstedt 

Sousa 

Meyerbeei 

fflhttltietina 
1 WITH THEAMPICO 

<V; 

The excellence of the Chick- 
ering Piano earned for its 
maker the French Cross of the 
Legion of Honor! 

A mark of far greater esteem, however, 
is to be found in the place of honor which 
the Chickering occupies in hundreds of 
America's finest Homes! The Chickering 
with the Ampico is surely the World's 
greatest Musical Instrument. The Chick- 
ering welcomes comparisons! 

You should hear the Chickering! You 
should play the Chickering! Then you, 
too, will admit it has no equal! 

You can do both in our Music Salons. 

S. outher 
MUSIC 

806 and 808 

alifbrnia 
COMPANY 
So. Broadway 

Contrary to Shakespeare, 
who  wrote   of   "The   ["hird 
Floor Back"—we call  > 
attention     to    the    "Third 
Floor   FRONT"!      In   th 
location    in    the   Southern 
California  Music Companj 
building,   is   a   departmenl 
with which you should 
familiar.       It    is    that    ol 
Ampico    and   QRS    Piano 
Recording Rolls—a depart- 
ment which has gained na- 
tional   recognition    for   its 
very completeness! 

As you walk along the hall on 
the Third Floor—on either side ot 
you are attractive individual 
rooms, each with its piano or two 
—and each finished in its own par- 
ticular period. You are welcome 
to enter any of them, seat yourselt 
at the Piano and give full expres- 
sion to the Music within you! We 
invite your use of these rooms. 

At the right is shown 
one view of the beauti- 
ful Italian Room, giving 
just a glimpse of the 
Chickering with the 
Ampico which awaits 
your touch. 

mtmmmn ***f«m<*mHiimilut ^WPf 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By nrrnnsrement with L. E.  Rchymcr) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA,  Conductor 

Harry Askin, Manager 
Miss Marjorie Moody,  Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,  1926. 

PROGRAM 
(Subject to change) 

Wagner 
visiting; the 
Three  years 

1.—Overture,   "Tannhauser"         
The impulse to write "Tannhauser" came to  Wagner upon  iiis 

Castle of Wartburg in  1842, while enroute from  Paris to German) 
later (On October  IP.  1846)   the work  was brought out at Dresden.' 

The sumptuous overture is too well known to call lor any extended resume 
but a brief recital of its salient features may be of service. All the themes are 
taken from the opera, the movement opening with the sedate "Pilgrim's Chorus", 
which is made to do service as an introduction. This is first given out in a 
subdued, chant-like manner, to expand presently into a majestic anthem, with 
the broad melody in the brasses against a singularly wierd, shimmering counter 
figure. Finally BUbstding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme Is a Bwlrling figure (the 
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second principal 
theme—the sweeping  song  of  love  which   Tannhauser  sings  at  the  contest  in  the 

Castle,  the accompaniment   scored  for  the  full  orchi itra, the ti nhom 

a   furic 
seductive 

us   development,   which 
Ming,   (the  Venus  motive 

at   first 

lalts   for 
proper), 

a moment to make way for 
in the clarinet, the Pilgrims' 
and   then   swelling   into   the 

Bellstedt 

3.— 

4.— 

5.— 

Wartburg 
excepted. 

Afte 
Venus 
Chorus   is    resumed   -at    first   softly   ami   solemnly, 
mighty paeon which brings the overture to a gorgeous concluolc 

Cornet  Solo.  "Centennial"  
Mr. William Tone;. 

Suite, "El Capital! and His Friends" Sousa 
a. "El Capitan" 
b. "The Charlatan" 
c. "The Bride Elect" 

Soprano Solo, "Shadow Dance" from "Dinorah' 
Miss Marjorie Moody 

(Flute obligato by Mr. K. E. Williams) 
■Largo, "The New World" 

Meyerbeer 

There is no  substitute for MUSIC 

Even the Maestro must admit that 
once he too was "just a boy" 

The Maestro who leads a great or- 
chestra or thrills an audience from 
concert stage is after all only a boy 
gTOum up. He is a great musician 
because someone encouraged and 
helped him likely in his youth. Only 
through the opportunity for ex- 
pression is genius ever discovered. 

Souther 
MUSIC 

Are you giving your boy the op- 
portunity to study a musical instru- 
ment? Music is one of life's high- 
est callings. Certainly no single ac- 
complishment gives such lasting joy 
and satisfaction. Let us advise you 
in the selection of his instrument. 
A small down payment secures it 

alifornia 
COMPANY 

806 and 808 W \) So. Broadway 

PHILHARMONIC AUDITORIUM Fifth and Olive Sts. 

L. E. BEHYMER PRESENTS 

SOUSA AND HIS BAND 
LIEUT. COMMANDER JOHN  PHILIP SOUSA, CONDUCTOR 

HARRY ASKIN, MANAGER 
MISS MARJORY  MOODY, SOPRANO 

MR. R. E. WILLIAMS, FLUTIST 
MR. GEORGE CAREY, XYLOPHONE 

Saturday Night    -    January 9, 1926 

PROGRAM 
i Subject to Change) 

i     Rhaspody, "Ethiopian"   (new) 

-'.    Flute   Solo—"Concerto" 

_Hosnv< r 

Chatninade 

Mr. R, !•'.. Williams 

3    Suite, "Dwellers in the  Western World" 

a. The Red Man 
b. The White Man 
c. The Black Man 

4.    Soprano Solo, "Ah fors e lui" from "Traviata". 
Miss Marjorie  Moody 

5.    "Love's Death," from "Tristan and Isolde 

Scusa 

.Verdi 

.Wagner 

INTERVAL 

6.    New Fantasie, Themes 
.Sullivan 

.Penn 
a. Saxophone Octette, "A Rube" . Monroe 
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden, Conkhn and Monro^ 
b. March, "Ancient and Honorable Artdlery    _ 

8.    Xylophone Solo, "Rondo and Capricciso" _ 
Mr. George Carey 

9.    Folk Tune, "Turkey in the Straw"  

.Mendelssohn 

.Guion 

ENCORES SELECTED FROM LIST ON PAGE 4 

'•'IfllllllPsPIJHPr" 
"••*■"'■ 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E. tiehymer) 

Sousa and His Band 
Lieutenant-Commander JOHN  PHILIP SOUSA,  Condi iuctor 

Harry Askin, Manager 
Miss Marjorie Moody,  Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5, 926. 

PROGRAM 

Wagner 
visitiiiK the 
Three years 

(Subject to change) 
.—Overture,   "Tannhauser" 

The  „,„„„,'„                                     k  WBS brOUSrht "ut «t Dresden. 

but a b^re^TV^ent ttSl nT, "'r"""  f "" "*  ~— 

«ub,Iue,l.  chant-like  manner,   to  expand   present! 

1 

or us", 
is   first   given   out   in   a 

the broad melody in "tin." brasses ^uin", T"f" i ?*° f "",J"Sti" a"them' with 

n«ure. PinaUy subs.din, ^ Z^Z ^Z^ Tl' >"«""'«»* counter 
the   body   proper   of   the   over wll     „ tth™   '»*«**««,   leads   over  into 
Tannhauser motive proper)     Su, iVv •i. """       "  BwirlinB  ft*ure   lU" 
ot the ope,, ft :i:::^.T u:^t7rT^ "r;fr th-°pen,n* 
theme-the sweeping song of   o,       hich    •,    h '"" "'  "'"  Becond ,,li""i',!" 
Wartburg Castle, the accoVpanimenT scored ?oXf !"" ? "," C°"te8t in th« 
exeepted.  "   t,u' lul1 orchestra. 

After   «   f,i,-i„„s   development    which   halt.   r. ,. 

.— ■• ""-"""■■:"';,»;'::..:l:*;,,r:,,:::: ' 
C ornet Solo. 

the  trombone: 

ling 

way   fo 
Pilgrims 
into   th. 

3.— 

4.— 

William Tong. 

Friends" 

i 

Centennial" 
Mr 

Suite, "El Capitan and His 
«•    "El Capitan" 
I).     "The Charlatan" 
C     "The Bride Elect" 

Soprano Solo, "Shadow Dance" iron,  "Dinorah" 

Miss Marjorie Moody 
(Flute obligato by Mr. R. E. Williams) 

Largo, "The New Worlrf" 

Bellstedt 

Sousa 

. 

Meyerbeer 
f 

HIGH SCHOOL AUDITORIUM Hollywood, Cal. 

l. 

2. 

3. 

THE STUDENT BODY 
Presents 

(By arrangement with L. E. Behymer) 

SOUSA AND HIS BAND 
LIEUT. COMMANDER JOHN   PHILIP SOUSA, CONDUCTOR 

HARRY ASKIN, MANAGER 
MISS MARJORY  MOODY, SOPRANO 

MR. WILLIAM TONG, CORNET 
MR. GEORGE CAREY, XYLOPHONE 

MR. HOWARD GOULDEN, XYLOPHONE 

Wednesday Matinee    -    January 6, 1926 
PROGRAM 

' Subject to Change i 

  W agne r 
comes to Wagner upon liis \i--itinn the Castle 

of Wartburg in 1S42. while en route from  Paris to Germany. 
1S4?I, the \\<>rk was brought out ;it  Dresden. 

Overture, "Tannhauser"    .—_ 
The impulse to write "Tannhausei 

15 hree  years later 

scored  for the  full orchestra, the  trombones exeepted" 
After a furious development, which halts for a moment to make way for Venus' 

seductive song (The Venus motive proper), in the clarinet, the Pilgrim's Chorus 
is resumed—at first softly and solemnly, and then swelling into the mighty paeon 
which brings the overture to a gorgeous conclusion. 

_Bellstedt Cornet  Solo,  "Centctmi; 
Mr. William Tong 

Suite, "El Capitan and His Friends 
a. "El Capitan" 
b. "The Charlatan" 
c. "The Bride-Elect" 

4.    Soprano Solo, "Shadow Dance" from "Dinorah". 

5. 

6. 

7. 

8. 

9. 

Miss Marjory Moody 
(Flute obligato by  Mr.  R. E. Williams) 

Largo, "The New World"  

 Sousa 

 Meyerbeer 

.Dvorak 

Village Scene, "Sunday Evening in Alsace" .Massenet 

a.    Saxophone Octette, "On the Mississippi" .        Klein 
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, Madden, Conklin and Munroe 
D.      The National Game" (new) . .... Sousa 

. Carey 

 Elgar 

Xylophone Duet, "March Wind" .  
Messrs. Carey and Goulden 

"Pomp and Circumstance"  

ENCORES SELECTED FROM LIST ON PAGE 4 

NEXT EVENT ON HOLLYWOOD ARTISTS COURSE, 
THE DERESZKE SINGERS, will be FEBRUARY 23, at Eleven A. M. 

One of the largest Band and Or- 
chestra Instrument Departments 
in the country is located on the 
Fourth Floor of the Southern Cali- 
fornia Music Company building! 
The above picture displays but a 
.small portion of our very extensive 
stocks! As Buescher Representa- 
tive in the Southland, this com- 
pany has been instrumental in 
equioping many of the West's lead- 
ing Bands and Orchestras. 

The Grand Piano Room is lo- 
cated on this floor as also are sev- 
eral additional Piano Rooms. You 
will enjov and appreciate the spirit 
of friendliness which pervades this 
entire establishment! We welcome 
you always! 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E. Heliymer) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA, Conductor 

Harry A skin, Manager 
Miss Marjorie Moody, Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,  1926. 

L- 

PROGRAM 
(Subject to change) 

-Overture,   "Tannhauser" 
to write "Tannhauser' Wagner 

visiting  the 
Three   years 

'sume, 
themes  are 

r„ ttr Z     ,"' l".wr,lt'    l«»nn»«8er- came to Wagner upon  hi 
astle ,,r Warth.nu In  IS42. while enroute from  Paris to Germany 

later (On October 19, 1846) the work was brought out at Dresden 
rhe sumptuous  overture  is  too  well   Known  to  , ,„■  any   extended   r, 

hut a brief  recital of its   salient features may  he 
taken from the opera, the movement opening with the sedate "Pilgrims Chorus" 
which . made to do service as an intro.luetion. This is first U en out in a 
subdued   chant-Iike manner,  to  expand  presently   into  a  majestic anthem      it 

%jTi££?l ;nrU' '"'aSSCS aK:'inSt " si,W"1"-,> **•"»■ "Wmmering counter figure. Finally subsiding to pianissimo, this stately intro.luetion leads over into 
the   body   proper  of  the  overture,   whose   first  theme   is  a   swirling  figure 

annhauser mot ve proper,.    Sundry subsidiary materials drawn  from  the opening 
of the opera  follow,  leading, at  length,  to  the entrance of the 
theme-the sweeping  song  of  love  whirl,   'I annhauser  sings  at the  eontest  in  the 

stle. the accompaniment scored for the full orchestra 
pted. 

Wartbut 
exc 

second  principal 
cot 
the trombone 

3.— 

After a furious development, whirl, halts for a moment to mak 
Venus seductive song, .the Venus motive proper,, i„ the clarinet tin 
Chorus is resumed-at first softly ami solemnly, and then swelling 
mighty Paeon which brings the overture to a gorgeous conclusion. 

-Cornet  Solo.  "Centennial" 
Mr. William Tong. 

Suite, "El Capital] and  His Friends" 
a. "El Capitan" 
b. "The Charlatan" 
C.     "The Bride Elect" 

Soprano Solo. "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

(Flute obligato by Mr. R. E. Williams) 
Lurgo, "The .New Wnrlri" 

e   way    for 
■  Pilgrims' 

into   the 

Bellstedt 

Sousa 

Meyerbeer 

M 

§ 

HIGH SCHOOL AUDITORIUM Hollywood, Cal. 

THE STUDENT BODY 
Present] 

(By arrangement with L. E. Behymer) 

SOUSA AND HIS BAND 
LIEUT. COMMANDER JOHN  PHILIP SOUSA, CONDUCTOR 

HARRY ASKIN, MANAGER 
MISS MARJORY  MOODY, SOPRANO 

MR. WILLIAM TONG, CORNET 
MR. GEORGE CAREY, XYLOPHONE 

Wednesday Night   -   January 6, 1926 
PROGRAM 

i Subject in Change I 

I.itolt 

 again go 
all windows crammed; the very 

n curiosity.    The death-tumbrils, with their 
it    ..MI, M.,B this time, it is one dense, stirring mas: 

roofs and ridge-tiles budding forth hum 
motley  batch  of  outlaws,   some  twenty-inree  or   so,   lrom   Maximilien   to   Aiayoi 

roll on.    All eyes are on Robespierre's tumbril 
i ,,i   gniuuiuv. u«" «-••   o»»w»uo at him, to show the people which is he 
Samson's work done, there bursts forth shout on shout of applause. Shout, which 

n to 

2. 

The gendarmes point their  swords 
Samson's work done, there bursts forth shout on shout of applause. ijhout, w 
prolongs itself not only over Paris, but over France, but over Europe, and dow 
this generation."    From Carlyle's "The French Revolution." 

Cornet Solo, "The Carnival" . _   
Mr. William Tong 

Flags"   (new)  3.    Suite "Cuba  Under   Three 
a. Under the Spanish 
b. Under the American 
c. Under the Cuban 

Arban 

Sousa 

Soprano Solo, "I am Titania" from "Mignon"  
Miss   Marjory   Moody 

a.    Love Scene from "Feuersnoth" 

„_Thomas 

_R. Strauss 

b. 

(This number is the great moment in Richard Strauss' opera and is believed 
to be one of this master's most important offerings). 

March, "The Liberty Bell" .   Sousa 

INTERVAL 

6. 
7. 

9. 

"Jazz America" (new) 
a.    Saxophone Octette, "1 want to be Happy" from "No, No Nanette". 

 _Sousa 
_Youmans 

Messrs. Stephens, Hency, Goodrich, Johnson, Weir, Madden, Conklin and Munroe 
b.    March, "The Black Horse Troop"  (new) Sousa 
Xylophone Solo, "Morning, Noon and Night" Suppe 

By George Carey 
Old Fiddler's Tune "Sheep and Goats Walking to Pasture". Guion 

ENCORES SELECTED FROM LIST ON PAGE 4 

On the Eighth Floor of the 
Southern California Music Com- 
pany building, is located Checker- 
ing Hall—from which the now 
famous Thursday night Radio Re- 
citals are broadcasted over KFI. 
Here is a beautiful little hall, of ex- 
cellent acoustic properties and 
seating three hundred people, 
which is available for private Re- 
citals, Lectures, Concerts, etc. For 
information, *pnone V A n d i k e 
2221. 

The Thursday night Chickering Hall 
Radio Recitals are eagerly awaited all over 
the country! The Southland's most tal- 
ented Musicians participate. The public 
is invited to Chickering Hall to witness the 
broadcasting. Passes may be obtained in 
advance by request either by 'phone or 
personal call. 

'^ 'V-A   'WSJLILJL- J    ■■      jJtk 
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THE STUDENT BODY OF POMONA HIGH SCHOOL 

presents 
(By arrangement with L. E. Behymer) 

Sousa and His Band 
Lieutenant-Commander JOHN PHILIP SOUSA, Conductor 

Harry Askin, Manager 
Miss Marjorie Moody, Soprano 

Mr. William Tong, Cornet 
Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

TUESDAY AFTERNOON, JANUARY 5,  1926. 

> 

1.—Overture, 

PROGRAM 
(Subject to change) 

'Tannhauser" Wagner 
The   Impulse   to Write   "Tannhauser"   came   to   Wagner   upon   his   visiting   the 

,A    n'. ,     " '"  '"-• Wh"e enroUte from PftriB to Germany.    Three year ■tar (Oa October 19. 1846)  the work was brought out at Dresden. 
I he  sumptuous  overturn  i«  ♦«„  .. ..n  i.- „  ..    .   ..   , ... 

Ca 
lat 

sumptuous  overture  is  too  well   known  to  CJ ,',...,     " f"r any extended  n■.'.  
but a brief rectal of its salient features may he of service. A.I the then.es are 
taU„ from th opera> th(. movement open,n|[ with ^ se|tate ..p,, rf . chorus" 
Which Is made to do service as an introduction. This is first given out In a 
subdue,,    chant-hke   manner,   to   expand   presently   into   a   majestic   anthem th 
the broad melody tn the brasses against a singularly wicrd   shimr, 
hiturc.    Finally subsiding to planis 
the   body   proper   of   the   o\ 
Tannhauser motive proper). 

imering  counter 
siino.  this   stately   introduction   leads   over  into 

■rture.   whose   first   theme   is   a   swirling   figure   (the 
Sundry subsidiary materials drawn from the opening 

heme^'th"'" ' "^   V   ^"^   *°   th"   «*"»*•   "f   ^   ™™«   «"«»«*»" thompthe sweeping  SOUK oi   love  which  Tannhauser sings  at the contest   in the 

c^ceptT 6' acconlpontoent ™' 'or the full orchestra, the trombones 

After a furious development, which halts for a moment to mak 
Venus seductive song, (the Venus motive proper., in the clarinet, the 
Chorus   is   resumed—at   firs 

way   for 
Pilgrims' 

st   softly   and   solemnly,   and   then    swelling   into   the 
mighty paeon which brings the overture to a gorgeous conclusion 

i.—Cornet  Solo. "Centennial"       Bellstedt 

Mr. William Tong. 
3.—Suite, "El Capitan and His Friends" 

a. "El Capitan" 
b. "The Charlatan" 
c     "The Bride Elect" 

4.—Soprano Solo, "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

(Flute obligato l.y Mr. R. E. Williams) 
5.—Largo. "The New WorM" 

Sousa 

Meyerbeer 

.      • 

0/ 
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Radio Musical 
Instruments 

The vast majority of the Radio Programs which 
you most enjoy are Musical! You should be certain 
then in the selection of your Radio, that it will not 
only Receive, but that it will also give true repro- 
duction of MUSIC! Only after satisfactory proof 
of such ability, have the following Radio Receivers 
been admitted to the Salons of the Southern California 
Music Company: 

Super-Zenith 
Radiola 

Freed - Eisemann 
Synchrofiex 

Angelus 

* \ » i 

/ 

We unconditionally recommend these Radio Re- 
ceivers for your use! They have proved their worth! 
Their performance will convince you! We will 
place them in your home for demonstration—and a 
small payment down will make them yours. 

s. outher 
MUSIC 

806 and 808 

alifbrnia 
COMPANY 
So. Broadway 

Don Clark 
and his 

Biltmore Hotel Orchestra 
Who is there who is not familiar with Don 

Clark and his famous Orchestra? He has but 
recently removed his place of syncopation from 
the La Monica Ball Room to our own Biltmore 
Hotel. L09 Angeles has welcomed him as her 
own! 

True Tone' 

Band and Orchestra Instruments 
Don Clark's Orchestra members use 

Buescher Instruments exclusively—a fact which 
has played no little part in their success! This 
group has the distinction of making Victor 
Records—and the most recent recordings are 
now available to you in the Record Depart- 
ment of the Southern California Music 
Company. 

Victor Recording Artists 



SOUS A ffB BAND... 
LIEUT.-COMMANDER JOHN PHILIP SOUSA 

Conductor 

HARRY ASKIN, Manager 

Miss MARJORII: MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

ifflattttw program 

" l'Y.\ 
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JANUARY   11,   1926 
MUNICIPAL    AUDITORIUM 

LONG BEACH, CALIFORNIA 

SOUSA ffS BAND... 
LIEUT.-COMMANDER JOHN PHILIP SOUSA 

Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

£t»ntng f wgram 

JANUARY   11,   1926 
MUNICIPAL    AUDITORIUM 

LONG BEACH, CALIFORNIA 



SOUSA g BAND... 
LIEUT.-COMMANDER JOHN PHILIP SOUSA 

Conductor 

HARRY A?KIN. Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

ifflattttw -program 

JANUARY   11,   1926 
MUNICIPAL    AUDITORIUM 

LONG BEACH, CALIFORNIA 

PROGRAM 

1.    Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror"      
Countless overtures have been written, but of the overtures that 
combine the greatest wealth of melody and dramatic effect, "Tann- 
hauser," "Sankuntala." "Robespierre," "William Tell," and "Poet and 
Peasant" have possibly the strongest appeal. Perhaps the least 
played of these live splendid examples is "Robespierre." 
"And so, at Bix in the morning:, a victorious convention adjourns, 
Reporl <■••' s over Paris as on golden wings; penetrates the prisons: 
irradiates the faces of those that were ready to perish; turnkeys and 
moutons, fallen from their high estate, look mute and blue, . . • 
Pouquier had but t<> identify; his prisoners being already out of law. 
At four in ilr afternoon, never 1" fore were the streets of Paris seen 
so crowded. Prom the i'alais de Justice to the Place de la Revolu- 
tion, for thither again go the tumbrils this time, it is one dense, 
stirring mass; all windows crammed; the very roofs and ridge-tlles 
budding forth human curiosity. The death-tumbrils, with their mot- 
ley batch of outlaws, sum.' twenty-three or so. from Maximilien to 
Mayor Fleuriol and Simon the cordwainer, roll on.    All eyes are on 
Robespierre's tumbril The gendarmes point their swords 
at  him,  to  show  the people which   is he Samson's  work 
don,-, there bursts forth shout on shout of applause, shout, which 
prolongs itsolf not only over Paris, but over France, but over Europe, 
and down to this generation."   .... 

— Prom Carlyle'S "The French Revolution." 

Cornet Solo, "The Carnival" 
MR. WILLIAM TONG 

Litolf 

 Arban 

 Sousa 3. Suite, "Cuba Under Three Flags" (now)  
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

4. Soprano Solo, "I Am Titania" from "Mignon" Thomas 
Miss MARJORIE MOODY 

5. (a)    Love Scene from "Feuersnoth" R. Strauss 
(This number is the great moment in Richard Sttauss' Opera and is 
believed to be one of this master's most important  offerings.) 

(b)     March. "The Liberty Bell" Sousa 

INTERVAL 

6. "Jazz America" (new) Sousa 

7. (a)    Saxophone Octette, "I Want to Be Happy" from 
"No, No, Nanette" - Youmaiis 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR. 

MADDEN, CONKLIN AND MUNROE 

(b)    March, "The Black Horse Troop" (new) Sousa 

8. Xylophone Solo. "Morning, Noon and Night" Suppe 
MR. GEORGE CAREY 

9. Old Fiddler's Tune. "Sheep and Goats Walking to Pasture" Guion 

L. B. POLYTECHNIC HIGH R. O. T. C. BAND, under the leadership and 

instruction of MR. GEO. C. MOORE, will play special numbers. 

directed by JOHN PHILIP SOUSA 

ENCORES 

ENCORES ARE SELECTED FROM THE FOLLOWING 
COMPOSITIONS AND ARRANGEMENTS Oh' 

JOHN PHILIP SOUSA 

New Humoresque 
("FOLLOW THE SWALLOW" 
( "LOOK FOR THE SILVER LINING" 

"Bride Fleet" 
"Charlatan" 
"Diplomat" 
"Directorate" 
"El Capitan" 
"Fairest of the Fair" 
"Free Lance" 
"From Maine to Oregon" 
"Glory of the Yankee Navy" 
"Hands Across the Sea" 
"Imperial Edward" 
"Invincible Eagle" 
"Jack Tar" 
"King Cotton" 
"Liberty Bell" 
"Man Behind the Gun" 
"Manhattan Beach" 
"Co-Eds of Michigan" 

"Power and Glory" (new) 
"Ancient and Honorable Artillery" (new) 
"Peaches and Cream"  (new) 
"Music of the Minute" (new) 
"Nobles of the Mystic Shrine" 
"The Dauntless Battalion" 
"High School Cadets" 
"Washington Post" 
"Semper Fidelis" 
"The Gallant Seventh" 
"U. S. Field Artillery" 
"Sabre and Spurs" 
"Comrades of the Legion" 
"Boy Scouts" 
"Bullets and Bayonets" 
"The Thunderer" 
"Liberty Loan March" 
"League of Nations March" by G. T. Bye 

"STARS AND STRIPES FOREVER" 
(The greatest march ever written) 

All instruments used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor. 

ORTHOPHONIC VICTROLA, C. G. CONN INSTRUMENTS. 
RADIOLAS.  MASON & HAMLIN  PIANO WITH  AMPICO 

AYER MUSIC COMPANY 
The Home of Harmon's—The House of Good Will 

530 PINE AVENUE LONG BEACH, CALIF. 



PROGRAM 

1. Overture, "Tannhauser"  " ~ ""    agncr 

The imputafl to write "Tannl^us^ came to Wa^r upon MB vU- 

J&S& °$8&2!flE& ^OcUeft-rmr,),  the  work  was 

^hfs\>n^u^ 
ed resume, but a brief recital J* ™ ■a"e°\he movement opening with 
All the themes are taken from, ^ W' 'J,0

a«le to do service as an 
the sedate "PUgrim'sChorus." Which '^X/^d chant-like manner. 
introduction.   This is first givenoutin asuDumu. cna melody 
to expand presently into a majestic aiunt">• «"".."   c„untcr figure. 

°*& a fUIious development, which halts for a moment to make 
wd for Venus' seductive song, (the Venus motive proper, in the 
cHiinet) the Pilgrims' Chorus is resumed-at first softly and sol- 
emnly? ami then swelling into the mighty paeon which brings the 
overture to a gorgeous conclusion. 

2. Cornet Solo, "Centennial"    Bellstcdt 
MR. WILLIAM TONG 

3. Suite, "El Capitan and His Friends"  Sousa 
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

4     Soprano Solo, "Shadow Dance" from "Dinorah" Meyerbeer 
Miss MARJORIE MOODY 

(Flute obligato by MR. R. E. WILLIAMS) 

5. Largo, "The New World" Dvorak 

INTERVAL 

6. Village Scene. "Sunday Evening iii Alsace".  Massenet 

7. (a)    Saxophone Octette, "On the Mississippi" Klein 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR, 
MADDEN. CONKLIN AND MITNROE 

(b)    March, "The National Game" (new.)  Sousa 

8. Xylophone Duet, "March Wind"       Carey 
MESSR. CAREY AND ( IOULDBN 

9. "Pomp and Circumstance"..  Elgar 

L. B. POLYTECHNIC HIGH R. O. T. C. BAND, under the leadership and 

instruction of MR. GEO. C. MOOKE, will play special numbers, 

directed by JOHN PHILIP SOUSA 

ENCORES 

ENCORES ARE SELECTED FROM THE FOLLOWING 
COMPOSITIONS AND ARRANGEMENTS OF 

JOHN PHILIP SOUSA 

New Humoresque 
( "FOLLOW THE SWALLOW" 
( "LOOK FOR THE SILVER LINING" 

"Bride Elect" 
"Charlatan" 
"Diplomat" 
"Directorate" 
"El Capitan" 
"Fairest of the Fair" 
"Free Lance" 
"From Maine to Oregon" 
"Glory of the Yankee Navy" 
"Hands Across the Sea" 
"Imperial Edward" 
"Invincible Eagle" 
"Jack Tar" 
"King Cotton" 
"Liberty Bell" 
"Man Behind the Gun" 
"Manhattan Beach" 
"Co-Eds of Michigan" 

"Power and Glory" (new) 
"Ancient and Honorable Artillery" (new) 
"Peaches and Cream" (new) 
"Music of the Minute" (new) 
"Nobles of the Mystic Shrine" 
"The Dauntless Battalion" 
"High School Cadets" 
"Washington Post" 
"Semper Fidelis" 
"The Gallant Seventh" 
"U. S. Field Artillery" 
"Sabre and Spurs" 
"Comrades of the Legion" 
"Boy Scouts" 
"Bullets and Bayonets" 
"The Thunderer" 
"Liberty Loan March" 
"League of Nations March" by G. T. Bye 

"STARS AND STRIPES FOREVER" 
(The greatest march ever written) 

All instruments used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor. 

ORTHOPHONIC VICTROLA, C. G. CONN INSTRUMENTS. 
RADIOLAS,  MASON &  HAMLIN  PIANO WITH  AMPICO 

AYER MUSIC COMPANY 
The Home of Harmony—The House of Good Will 

530 FINE AVENUE LONG BEACH, CALIF. 

MU 
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Hanford Auditorium Committee 
1' II ES E NTS 

(By Arrangemenl with L. E. Behymer) 

Sousa an& Mie Banfc 
Lieut.-Commander JOHN  PHILIP SOUSA, Conductor 

HARRY ASK IN, Manager 

.Miss Marjorie Moody, Hoprano 
Mr.  William  Tong,  Cornd 

Mr. George Carey,  Xylophone 
Mr. Howard (roulden, Xylophone 

TUESDAY AFTERNOON, JAN. 12. 1926 

flSrogram 

('ornel Solo, "' 'entennial"    
Mr. William Ton" 

:;.    Suite, "El * 'apitan and Hi* Friends"   
i a i    "El Capitan" 
i in    -Tlir Charlatan" 
ICI    The Bride-Elect" 

t.    Soprano Solo, "Shadow Da nee" from "Dinorah," 
Miss Marjorie Moody 

i Flute ohligato hy  Mr.   K.   E.  Williams) 

5.    Largo, "The Ne 

i)  11 > 

• w  World" 

III list, ill 

. SHUSH 

\l< l/< flu i V 

. Drni nk 

Village Seem 

INTERVAL 

'Sunday  Evening in Al 

s. 

Hllagp Scene, "Sunday  bvening m AIKHCC    .... 

a i    gaxaph  Octette,  "On  the  Mississippi"   . 
Messrs. Stephens, Heney, (ioodrich, Johnson, 

Weir, Madden, Couklin and Munroe 
i it i    March, ••The National name"  (new)     

Xylophone Duet, "March Wind" 

. , \lnssi in I 

. Kh in 

Messrs.  ('any  and  Goulden 

. Smisit 

. < 'ilir/i 

"Pomp and Circumsti . E Iff at 

) 

8 
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HANKOKU -KNT1NK1,   I'KIM 
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1 

resno Musical Club 

Presents 

>A ST? BAND 
nder JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 

MK. WII.I.IAM TONCJ Comet 

MR. GEORGE CAREY, Xylophone 

TUESDAY,   JANUARY    12,    1926 

^^At, ,, 



/ 
/ 

* 

rt 
A&O JiXK &**> 4*&. &*3± £X^ /PQ±] 

til 

c 

. 

. / 

Hanford Auditorium Committee 
PRESENTS 

(By Arrangemenl with L. E. Beliymer) 

Souea an& Mis Banfc 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HAKIIY ASKIN. Munaycr 

. 

z 

.Miss Marjorie Moody, Soprano 
Mr. William Tong, Cornet 

Mr. George Carey,   Xylophone 
Mr. Howard (roulden, Xylophone 

TUESDAY AFTERNOON, JAN. 12, 1926 

4 

5 
(program n! 

Overture, "Tnnnhaiwer"  Hotter 

The Impulse to write "Tannhauser" came to Wagner upon his 
visiting the Castle of Wartburg in 1842, while en route from Paris 
to Germany. Three years later (on October lit. 1845), the work 
was brought  out   at   Dresden. 

The sumptuous overture is too well known to call for any ex- 
tended resume, but a brief recital of its salient features may be 
of service All the themes are taken from the opera, the move- 
ment opening with the sedate "Pilgrim's Chorus." which is made 
to do service as an introduction. This is first given out In a sub- 
dued chant-like manner, to expand presently into a majestic an- 
them with the broad melo.lv in the brasses againsl a singularly 
weird shimmering counter figure. Finally subsiding to pianissimo, 
this stately introduction leads over into the body proper pi the 
overture, whose first theme is a swirling figure (the Tannhauser 
motive proper). Sundry subsidiary materials drawn from the 
opening of the opera follow, leading, at length, to the entrance oi 
the second principal theme- the sweeping song oi love winch 
Tannhauser sings at the contest in the Wartburg castle, the ac- 
companiment  scored for the full orchestra, the trombones excepted. 

Mter a furious development, which halts for a moment  to make 
way for Venus' seductive song, (the Venus motoi 
clarinet)   the   Pilgrims'   Chorus   is   resumed    at 
solemnly, and then  swelling into the mighty  pae 
the overture to a gorgeous conclusion. 

" 

1 

2.    Cornel Udo, "Centennial      
Mr. William Tons 

:;.    Suite, "El Capitan and Mis Friends'' ... 
t ;i i    "Kl Cajiitan" 
i li i    "The Charlatan" 
ic i    The Bride-Elect" 

I.    Soprano Solo. "Shadow Dance" from "Pi 
Miss Marjorie  Moody 

i Flute ohlignto hy "Mr.   It.  E.  W| 

5.    Largo, "The New  World"     

INTERVAL 

15,    Village Scene, "Sunday Evening in AlsJ 

7, (a)    Saxaphone Oetetl •. "< >n  the  .Missi 
.Messrs. Stephens, lleney, Goodrich, 

Weir, Madden, Conklin and  Mi 
i i)i    March, "The National dame"  i ne 

8. Xylophone Duet, "March Wind*'    
Messrs. Carey and  (louldej 

!;.    "Pomp and Circumstance"    

HANFOKU SENTINEL  PRINT 

■MMHHNM m «■ 

Fresno Musical Club 

Presents 

SOUSA tiTs BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MK. WILLIAM TOM., Cornet 

MK. GEORGE CAREY, Xylophone 

TUESDAY,   JANUARY    12.    1926 

$£$£*%& 3kMi$i$'& £**ft*ti&L<** .* .•=£ itel^ ' 
.^     ti^iu..-.  ' 
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Hanford Auditorium Committee 
P II LS E NTS 

i By Arrange-menl with L E. Beliymer) 

Sousa anfc His 3Banb 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manaycr 

.Miss Marjorie Moody, Soprano 
Mr.  Willhim Ton.".. Cornet 

Mr, George Carey,  Xylophone 
Mr. Howard (rottlden, Xylophone 

TUESDAY AFTERNOON, JAN. 12, 1926 

(program 
1.    Overtur ..T rannliausi'i' IPoo/icr 

(kli 

The  Impulse to write "Tannhauser"  came  to  Wagner  upon  Ins 
visiting the Castle of Wartburg i.» 1842, while en rout, from Par. 
toGermany.   Three years later  (on October  19. 1845), the work 
was brought out al  Dresden. 

The sumptuous overture is too well known to call for anye*- 
ten(ied resume, but a brief recital of its sal lent features may be 
of service All the themes are taken from the opera, the move- 
ment opening with the sedate "Pilgrim's Chorus," which is made 
to do service a8 an Introduction. This is firs, given out n a sub- 
dued chant-like manner, to expand presently into a majestic an- 

,,- with the broad melody in the brasses against a Bingularlj 
w5?d shimmering counter figure. Finally subsiding to pianissimo, 
twi^^s'tatelv introduction leads over Into the body proper of the 
overture   whose firs, theme is a swirling figure   the   tannhauser 

,.iv     oroner)     Sundry  subsidiary   materials  drawn   from   tin 
i i   1K' r   „ . ope?a follow, leading, al length, to the entrance of 

^hesecond   principal   them. the  sweeping   SOUK  oi    ove   which 
Tnnnhauser Sgs al  the contesl  in the Wartburg castle, the ac- 
companiment scored  for the full orchestra, the trombones excepted. 

After a furious development, which halts lor a moment tojnake 

s\ 

] 

Evening Program 

1. Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror - I Molj 

Countless overtures have been written, but <>f the overtures that enm- 
bine the greatest wealth of melody and dramatic effect, "Tannhauser," 
"Sankuntala." "Robespierre," "William Tell," and "Poet and Peasant" 
have possibly the Strongest appeal. Perhaps the least played of these 
tive splendid examples is "Robespierre." 
"And so, at six in the morning, a victorious convention adjourns. Report 
(lies over Paris as on gold Wings; penetrates the prisons; irradiates the 
faces of those that were ready to perish; turnkeys and moutons, fallen 
from their high estate, look mute and hlue . . . Fonquicr had hut to 
identify; his prisoners being already out of law. At four in the after- 
noon, never before were the streets of Paris seen so crowded. From 
the Palais de Justice to the Place de la Revolution, for thither again go 
the tumbrils this time, it is one dense, :-tirring mass; all windows 
crammed; the very roofs and ridge-tiles budding forth human curiosity. 
The death-tumbrils, with their motley batch of outlaws, some twenty- 
three or so,  from  Maximilien  to  Mayor  Fleuriot  and  Simon   the  enrd- 
wainer,  roll on.    All  eyes are on   Robespierre's  tumbril The 
gendarmes point their swords at him, to show the people which is he. 
. . . Samson's work done, there bursts forth shout on shout of applause. 
Shout, which prolongs itself not only over Paris,, but over France, but 
over Europe, and down to this generation." . . . From Carlyle's "The 
French Revolution." 

2. Cornet Solo, "The Carnival" - .... Arban 

MR. WILLIAM TONG 

3. Suite, "Cuba Under Three Flags" (new) -        - - Sonsa 

(a) Under the Spanish 

(b) Under the American 

(c) Under the Cuban 

4. Soprano Solo. "I Am Titania"  from "Mignon" - 
Miss MARJORIE MOODY 

5. (a)  Love Scene from "Feuersnoth" - 
(This number is the great  moment   in   Richard   Strauss'  Opera and   is 
believed to be one of this master's most important offerings.) 

- Thomas 

- K. Strauss 
nd   is 

- Sousa 

- Sousa 

(b)  March. 'The Liberty Bell"      - 

INTERVAL 
6. "Jazz America"  (new)  - .... 

7. (a)  Saxophone Octette. "I Want to Re Happy" from 

"No, No, Nanette" - - Youmans 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR, 

MADDEN, CONKLIN AND MUNROE 

(b)  March, "The Black Horse Troop" (new) -        -        - Sousa 

8. Xylophone Solo, "Morning, Noon and Night" -        -       - Suppe 
MR. GEORGE CAREY 

9. Old Fiddler's Tune,"Sheep and Goats Walking to Pasture"  Guion 

Program—Continued 

f 
Encores are seleded from the following compositions 

and arrangements by John Philip Sousa 

("FOLLOW THE SWALLOW" 
NEW HUMORESQUE ("LOOK FOR THE SILVER LINING" 

BRIDE ELECT 

CHARLATAN 

DIPLOMAT 

DIRECTORATE 

EL CAPITAN 

FAIREST OF THE FAIR 

FREE LANCE 

FROM MAINE TO OREGON 

ANCIENT AND HONORABLE 

ARTILLERY (new) 

PEACHES AND CREAM (new) 

Music OF THE MINUTE (new) 

NOBLES OF THE MYSTIC SHRINE 

THE DAUNTLESS BATTALION 

HIGH SCHOOL CADETS 

W A s I 11 NGTO N POST 

GLORY OF THE YANKEE NAVY  SEMPER FIDELIS 

THE GALLANT SEVENTH 

U. S. FIELD ARTILLERY 

SABRE AND SPURS 

COMRADES OP THE LEGION- 

BOY SCOUTS 

BULLETS AND BAYONETS 

THE THUNDERER 

LIBERTY LOAN MARCH 

LEAGUE OF NATIONS MARCH 

—By G. T. Bye 

STARS AND STRIPKS FOREVER 

(The greatest march ever written) 

All instruments used in Sousa's Rand made by C. G. Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor. 

John Philip Sousa recommends the Steinert  Pianoforte. 
For advertising rates in Sousa Rand Souvenir Program—George Martin 

Advertising  Agency. 
247 Park Avenue, New York City. 

HANDS ACROSS THE SEA 

IMPERIAL FDWARD 

INVINCIBLE EAGLE 

JACK TAR 

KING COTTON 

LIBERTY BELL 

MAN BEHIND THE GUN 

MANHATTAN BEACH 

CO-FDS OF MICHIGAN 

POWER AND GLORY (new) 
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Stanislaus County Music< 
Association 

SOUSA US BAN1 
Lieut.-Commander John Philip Sousa, Conducto 

AN   ORGANIZATION   OF   100   MUSICS 

Soloists 
Miss Marjorie Moody 
Mr. William Tong   - 
Mr. George Carey - 
Miss Winifred Bambrick 
Mr. Joseph DeLuca   - 
Mr. R. E. Williams    - 
Mr. Howard Goulden     - 

•    Sopra 
■ Cor 

Xylopho 
■ Harp 

Euphonii 
■    Fit 

Xylopho 

IDednesdaij, Jan. 13, 1926 
Tllatinee 3:15 Evening 

Management: 
Selby C. Oppenheimer 

L   M    MORRIS CO., STATIONERS AND RRINTKRS. MOOKSTO 
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OAKLAND  MATINEE  PROGRAM 

SOUSA - BAND 
THURSDAY,   JANUARY  14,  1926 

LIEUT.-COMMANDER JOHN PHILIP SOUSA, CONDUCTOR 
HARRY ASKIN. Manager 

OAKLAND  AUDITORIUM   ARENA,  2:45   P. M. 
MR. WILLIAM TONG, Comet 

Miss MARJORIE MOODY, Soprano 
MR.  GEORGE  CAREY,  Xylophone 

MR.  HOWARD GOULDEN, Xylophone 

1.   Overture, "Tannl mnhauser 
Jrhtbuir?,liI^^t>(,i■7,'it^^'^',n',ha,,S<?,'',' camo "to Wagner  "I»'n his visitingthe Castle of Wartb 

Oc 
Th 

// (U/lier 
f 

of the second pr'in"c'inaT"t'h"nm^. fJh- . "PCra f0"OW• '|»«nK. «t lenirth. to thr entrance 
the content n the W^rtbiirl ea'Jh. SE*P,n* """? of lovc which Tannhauscr sings at 
the  trombones  excepted '  the »ceomI""'""^t scored  for the  foil  orchestra. 

8ed11ct7ve\„fm-i0Ttheevi°„I;fnen,,.Which   halts   for   ■   ■»«■■*   u>   Make   way   for   Venus' 
resumed--a'first  softlv and  E»ml!!l r"??'J"   th" ,?'«rin<,t>   the   Pilgrims'   Chorus   is 

,      bring*   C'ygtefS   and
Ko^eonu'slycoannc;,u8

tKVnn  SW""""<   'nt° thc -«S P«°«   which 
^.   Cornet Solo. "Centennial'1 » „ . ,, 

»»"    «; Hell st nil 
,     o .     ,,.„. „    . M«- WILLIAM TONG 
3. Suite,    El Capitan and His Friends" o 

(a) "El Capitan" Sousa 

(b) "The Charlatan" 
(c) "The  Bride-Elect" 

4. Soprano Solo, "Shadow Dance" from "Dinorah"     Meyerbeer 
MISS MARJORIE MOODY 

H     r «.^L   v, (F!Vte ob,'Kato by MR. R. E. WILLIAMS) 
5. Largo, "The New World" n 

 ""™ Dvorak 
A     vii      c «« INTERVAL 
6. Village Scene. "Sunday Evening in Alsace"   Massenet 
>■     (a)  Saxaphone Octette, "On the Mississippi"         Klein 

MESSRS.   STEPHENS,   HENEY,   GOODRICH.   JOHNSON,  WEIR, 

tu\ i\*     u   ..^.    5ADDEN'' CONKLIN AND MUNROF 
(b)  March     The National Game"   (new)    Sousa 

8.    Xylophone Duet, "March Wind" 1...ZZ Sn 
o     »p , „. MESSRS.  CAREY AND GOULDEN 
v.      romp and Circumstance"   r.. 

ENCORES ARE  SELECTED   FROM   THE   FOLLOWING   COMPOSITIONS   AND   ARRANGEMENTS   OF 
„        _ JOHN  PHILIP  SOUSA 
S3.teW,W- "FOLLOW   THE   SWALLOW" 
Charlatan "LOOK    FOR    THE   SILVER    LINING" 
Diplomat Power   and   Glory   (new) 
Directorate Ancient   and   Honorable   Artillery   (new) 
El   Capitan Peaches and Cream   (new) 
Fairest  of  th..   p.i. Music of the Minute  (new) 
Free   Lance Noble,, of the  *»■"«  SI"'"' 
From   Maine  to  n». Tn*   Dauntless   Battalion 
Gh>ry   of   the   Y.„v5.'n« H,«*   Scho0'   «■**• 
Hands   Across Th? S!   N,Vy Washington   Post 
ImperialI Edward      *" S.ntper   Fldelis 

Jack   Tar If'   S-   n«™   Artillery 
Kin* Cotton S,bre J2™ ?purB 

Liberty   Bell Comrades   of   the   Lesion 

Cc-Eds  of M,ch...„ LH^tfaTM.rch 
League of Nations March by G. T. Bye 

STARS AND  STRIPES  FOREVER 
(The Greatest March Ever Written) 

Sousa comes to Oakland under the management of Z. W. Potter, booking thru 
_ tne Oppenheimer offices of San Francisco 
**y Office, Sherman, Clay & Co., Oakland.    Lakeside 6700 

^ to $1.50, plus tax.    School Children 25c 
•  ■WHUSMl;   PRINTERS.  «07  FRANKLIN  «T. 
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OAKLAND 
EVENING   PROGRAM 

SOUSA ^ BAND 
HARRY ASKIN, Mamfir ^'fci# 

THURSDAY, ^IN^ARY 14, 1926 

OAKLAND AUD.TOR.OM   ARENA   8:30 P   M 
Miss MARJORIF MOODV   <?„* 1U„    xxr   J ivioom, Soprano 

•     MI   r   ,LUAM, ToNG' Co™" MR. GEORGE CAREY, *>/«#*•« 

I.    Overture   "Maximilien Robespierre" or 

«2SiT5& !*•£%" i Terror" .... 
appeal     Perhaps The Zs^payed'of 2rt«and   S»'"T      ."'S .    "S-nkunui?" 
over  P. «°'   at   six   in   the   mo^nini *ese.«ve.»P«™<Hd examples"^*. thl'. strongest 
over  Paris  as  on golden  winoS •   «   ' .     vl<:torious   convention   «rf!      Robespierre." 
that were  ready  tc? perish? turnlcfv?6."'",168   the  Pris°™" irradiates  th"8',   Report   «« 
mute and blue Fouquier  had  h»'"»d V,00*0™-  fallen  from   their k- 'i"*8  of  tho»<' 

very roofs and ridge-tiles' n,„M-°ne.den8e- stirring mass- ?H „!°5 'for thit»>er again 
their motley batch^ of outlaws ^ foIth huma" curtoSf.' TrT^^ c*»"»»»e«.: X" 
Fleunot and Simon the cordw-ln- me *we"ty-three or sofroi? eM

dea.t»>:tumbrils, wJS 
The gendarmes W)lnt tKl?W"^!5 ™" °n- All ey£are o Rir1'!™ to Wo? 
Samson's work done tJ.IV/ .8words at him. to shot* ti,o ""hespierre's tumbril 
prolongs itself  no? only 0verbpat?   forth   8"°ut   on   shout   nfPe°P'f   wnich     "hf    ' ' 

3-    Suite   "Cuba Under Three^J'^  T°- **" 
(a    Unde, the Spanish (neu)   

b     Under the American "*"" 
U)   Under the Cuban 

S""™"' S"'"'  "'  A- \ta„i."'fa.   .Mi,,,,,,,. 
*    M W Scene fa. ££&- Mocv      ™«„, 

(lnis   number   is   thp »      '«"*»«m       

w tec wrtEgQ&u^e-ar^ ~> Hsrft *-" 
6.    "J-. America" („e„.) 'NTERVAI •'»»,', 
'   («U saxophone Octerro  "i \xr ■  

"No, NogJ Wa'U to be HaPPy" from »*•«• 

MESSRS.   STEPHENS,   HENEY!   GOODR.CHIn,, „ *««,„», 
,h  A/r     , MADDEN-   CONKI.V V.     VJ'   j0HNS0N'   WEIR. 

0      (h)   March, "The  Black  H~       £   ,IN„ AND  MUNROE 

8    Xylophone Solo, «!&. JC     7    (new)   morning, JSoon and Night"  ooiwa 

Sousa comes to Oall.-J      j       . *"'"  """fan 
Oakland under the manag,me„t of Z   W   D 

'ho Oppenheim.r office   of c™  f  W'  Pot'".  «»ofcjng th™ 
Bo« Office, S„,™,„, c,av I C ;. oS „d     [?•■, 

Sousa 
indorses and recommends 

THE 

I 
■ 

gjTCSt 
Ol.lQOH  ••MINIM* ONV  I.INOIIVI.  •  03  „»,„„   „  .., 

iaiuiaiiuaddo "3 Kq|3§ 
:jU3UI3^BUPJ^ 

Si:° buiuon^ Si:c asunprjQ 

9261 l€l   upp lfiPps9upom 

duoydo/fix 
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uimuoydng 
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<The 
Stanislaus County Musical 

Association 

SOUS A IS? BAND 
Lieut.-Commander John Philip Sousa, Conductor 

AN   ORGANIZATION   OF   100   MUSICIANS 

^KLAND  MATINEE  PROGRAM 

USA E? BAND 

Soloists 
Miss Marjorie Moody 
Mr. William Tong   - 
Mr. George Carey - 
Miss Winifred Bambrick 
Mr. Joseph DeLuca   • 
Mr. R. E. Williams    - 
Mr. Howard Goulden    - 

-    Soprano 
Cornet 

Xylophone 
■   Harpist 

Euphonium 
Flute 

Xylophone 

Wednesday, Jan. 13, 1926 
matinee 3:15 Evening 8:15 

Management: 
Selby C. Oppenheimei 

Jk. 
L     M     MORRIS  CO «T«TIONll»«   AND   MINTIIII     MOOISTO 

l 

(MANDER JOHN PHILIP SOUSA, CONDUCTOR 
HARKV ASKIN, Manager 

m ■ 

.AND   AUDITORIUM   ARENA,   2:45   P. M. 
MR. WILLIAM TONG. Cornet 

Miss  MARJORIB MOODV, Soprano 
MR. GEORGE CARKY, Xylophone 

MR. HOWARD GOULDEN. Xylophone 

1.   Overture, "Tannhauser" ,r 

October  5,  .M5)/,heWwtk
lLsXulB

fhH)ur':a,SI,^,1(
i::

many-     **"   >—   *"   (« 

to expand present"V in"to « majesti. » 1 £Wn;°ull.r 'I 8ub,<iui"1- chant-like manner, 
against a singularly weird shTmmerL ?™S ' r"h tht' br'>«,<' melody in the brasses 
this stately intr,duetto leadsove?nto h . S1""6, "^ •■*»*»>»' to pianissimo, 
theme  is a  sw rUna  fiW.   /theT«nnh-.. I y   1)rop''1' of   thc °vtr'ure.   whose   first 
rials drawn  Tnmthe0^M0tti^n^rtTlVV ?rT'rL     Sumh» subsidiary  mate- 
of the second ZAj?&L^wiSSjmZ' offr J& Tf' * th" ^"'^ the contest in  the Wartburu  castl..    Mvl  ,. .„ „       ? e   wh,ch   Tannhauser   sinus  at 
the  trombones except"? accompan.ment scored  for the full   orchestra. 

^^a^,7th.^X^t
0«™^Jni

t','0r^ moment to make way for Venus' 
resumed- at first softly and s^emnlv Z.7\h th'' i? "r,"0t) the ?%«»■' Chorus is 
brings   the   overture   to   mm$£&'JStoS£  SW<""nK  'n,°  thC mi"hty   Pa<>"n   whi<"h 

-'•    Cornet Solo, "Centennial" ,, „      . 

,     c •     «... r,   . MR
- WILLIAM TONO 

3. Suite.    El Capitan and His Friends" « 
(a) "El Capitan"  Sousa 

(b) "The Charlatan" 
(c) "The   Bride-Elect" 

4. Soprano Solo, "Shadow Dance" from "Dinorah"     Meyerbeer 
MISS MARJORIE MOODY 

<     i «^L   K, 
(F!ute obI,'eato b> MR. R. E. WILLIAMS) 

5. Largo. "1 he New World" n 

,   „,.    0 "INTERVAL         Dv'"'"k 

6. Village Scene, "Sunday Evening in Alsace"   Massenet 
>■    (a)  Saxaphone Octette, "On the Mississippi"        Klet 

MESSRS.   STEPHENS,   HENEY,   GOODRICH,  JOHNSON,  WEIR; 

/k^   »*     L   ««,,     MAUDEN
. CONKLIN AND MUNROF 

(b)  March     The National Game"  (new)    SouM 

8.    Xylophone Duet, "March Wind"  % ,. "r      " Lare\ 
a     ,(t, . ~, MESSRS.  CAREY  AND  GOULDEN 
v-      romp and Circumstance" », 
 hi a fir 

ENCORES  ARE   SELECTED  PROM   THE   FOLLOWING   COMPOSITIONS   AND   ARRANGEMENTS   OF 
„ JOHN  PHILIP  SOUSA 
Bride   E"«trM,Ue "FOLLOW   THE   SWALLOW" 
Charlatan "LOOK   *?*L THE   SILVER   LINING" 
Diplomat Pow,er   ■•"•Glory   (new) 
Directorate Ancient   and   Honorable   Artillery    (new) 
El    r>ni<>n Peaches  and  Cream   (new) 

§£ #i.toY.0nrrnN a'ffinjsr- 
Hand.   !,,„.. Tfcnk2'   N,vy Waahintfon    Post 

sS£s-£f H^Wl-* Jalk   T«r        * U-   S-   F,eld   Artillery 
K|B«   rnf«nn 

S,bre "nd   Spur. 

%£*5£2?&°n i-n.uTn'd   Bayonet. 
rilS.  -#  Jft.C.h *P   Thonderor Co-Eda  of  Michigan uh9rt7   L,.,,   M,„h 

League of Nation* March by G. T.  Bye 
STARS  AND  STRIPES  FOREVER 
(The Greatest March Ever Written) 

Sousa comes to Oakland under the management of Z. W. Potter, booking thru 
the Oppenheimer offices of San Francisco 

*w< Office, Sherman, Clay & Co., Oakland.    Lakeside 6700. 
• SQc to #1.50, plus tax.    School Children 25c 

X»  MIIKIa,   PRINTtnO   »07  FRANKLIN  «T. 
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The New Arthophonic Victrola 

Will thrill you in your home, just as 
Mr. Sousa has thrilled you here. 

When Mr. Sousa first heard the Artho- 
phonic Victrola, he said: "For the first 
time I have heard a reproducing instru- 
ment with a soul. Those men are play- 
ing from their hearts. I have really 
heard a band on a talking machine." 

Visit Our Stores and Hear This Wonderful Instrument 

LEE BROTHERS 
MODESTO TURLOCK 

Mrs. Wm. C. Nestler 
Pianoforte 

Fundamentals Thoroughly Taught 

Phone 1700 
Community Market Bldg. Res. 72-F-ll 

KLANI 

MERCED 

APEX   RADIO 

THURSI 

California Service Station 
An Asset to the Community 

Free Crank Case Service Expert Car Greasing 
The Best GASOLINE 

And the Best LUBRICANTS 
"SNAPPY SERVICE" 

AL. CHENEY, Owner and Prop. Cor. 17th and J Sts. 

Selectivity 

Distance 

BATES RADIO SHOP 

Mme. Marguerite Melville 
LISZNIEWSKA 

Internationally Renowned American 

Pianist 
Modesto Theatre, Jan. 25 
Tickets at Sherman, Clay & Co. 

Modesto Music Store 
Pianos—Phonographs—Records 

and All Musical Merchandise 
1022 Tenth Street Phone 554 

Opposite Strand Theatre 

Ask Your Friends Phone 310 

Scott's Grocery and Delicatessen 
and Lunch 

Community Market 

HOME COOKING 
Eleventh and J Streets Modesto. California 

OMMANDER 

H 

" 

kKLAND  AUI 
MRJ 

MISS 
MR. 

MR. H 

1-   Overture, "Tannhauser" 
The impulse to write "Tad 

Wartburg in 1K42. while el 
October 111, 1S4B). the work I 

The sumptuous overture is] 
brief recital of its salient fed 
the opera, the movement open 
do service as an Introduction! 
to expand presently into a | 
against a singularly weird, si 
this stately introduction leadj 
theme is a swirling future (1 
rials drawn from the openinl 
of the second principal theml 
the contest in the WartburR 
the  trombones  excepted. 

After  a   furious  developmei 
seductive   sonK,   (the  Venus 
resumed-  at  first softly and 

(      brinirs   the   overture  to   a   go 
<i-    Cornet Solo,  "Centennial" 

3. Suite, "El Capitan and His] 
(a)   "El Capitan" 
(h)   "The Charlatan" 
(c)   "The  Bride-Elect" 

4. Soprano Solo. "Shadow Dar 
Misi 

c     . (Flute oblij 
5-    Largo, "The New World" 

6.    Village Scene, "Sunday Ever, 
'•    (a)  Saxaphone Octette, "Or 

MESSRS.   STEPHEN'S, 

... MADDEN 
(b)   March, "The National 

«•    Xylophone Duet, "March 

o    «r> MESSRS] 
V.      romp and Circumstance" 

ENCORES  ARE  SELECTED  PROM   THI 
JOl 

New    Humorexque 
Bride   Elect 
Charlatan 
Diplomat 
Directorate 
El   Capitan 
Fairest of  the   Fair 
Free   Lance 
Prom  Maine  to  Oregon 

Hands   Across   the   Sea 
Imperial Edward 
Invincible   Eagle 
Jack   Tar 
King  Cotton 
Liberty   Bell 
Han  Behind  the  Gun 
Manhattan   Beach 
Co-Eds of Michigan 

STARS 
c (The Gr 
bousa comes to Oakland under 

the Oppenhel 
R"v Office, Sherman, 

-sqc to #1.5^ 
fcf •  PARK 



CARROLL C. MCKEE 
Pupil of Wager Swnyne, Paris   Alberto Jonas, Berlin 

Pianist     Coach     Teacher 

Studio for Thorough Training of Students in the 

Art of Pianoforte Playing 
Modem   and   Scientific Principles 

Tone Production and Interpretation 

Phone 1700 Studio 1117'2 J Street 

EVENING PROGRAM 

Leonardo G. Fristrom 
Violinist and Teacher 

Studio 
92H Thirteenth Street Phone 1719 

Modesto 

SOUSA AND His BAND 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

I.   Oveiture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror"'   Litolf 

Countless overtures have been written, but of the overtures that 
combine the greatest wealth of melody and dramatic effect, "Tann- 
haiiHr," "Sankuntala," "Robespierre," 'William Tell," and "Poet 
and Peasant" have posslbl) the stronetrst appeal. Perhaps tli«- 
least played of these five splendid examples Is "Robespierre." 

"And so, at six In the morning:, u victorious convention adjourns. 
i;. i>oii riles over Paris as on solden wings; penetrates the prisons; 
Irradiates the faces of those that were ready to perish; turnkeys 
and moutons, fallen from their high estate, look mute and blue. 
. . . Fouiiuler had imi in identify; his prisoners being already 
.nil of law. At four In the afternoon, never before wire the 
streets of Paris seen so crowded. From the Palais de Justice to 
ih, Place de la devolution, for thither again go the tumbrils this 
time, it Is one dense, stirring mass: all windows crammed, the 
Vei\ roofs and ridge-tiles budding forth human curiosity. The 
death-tumbrils, with their motley batch of outlaws, some twenty- 
ihi ir  so,   from  Maximilien   to   Mayor   Fleuriot and Simon   the 
cordwainer, roll on.    All eyes an- on Robespierre's tumbril.    . 
The   gendarmes   point   their   swords   at   him.   to   show   the   | pie 
which Is he. . . . Samson's work done, there bursts forth 
nhoul on shout of applause. Shout, which prolongs itself not 
nnlj over Paris, hut over Prance, but over Kurope, and down to 
this generation.".    .    .    Prom Carlyle's  "The  French   Revolution." 

2.    Cornet  Solo, "The Carnival"   Arban 
MR. WILLIAM TONG 

::.   Suite, "Cuba Under Three Flags" (new) Sousa 

(a) Under the Spanish 

(b) Under the American 

(c) Under the Cuban 

I.    Soprano Solo, "I am Titania" from "Mignon"   Thomas 

MISS MARJORIE MOODY 

.">.     (a)     Love Scene from "Feuersnoth"   R. Strauss 
(This number is the great moment In Richard Strauss' Opera 
anil   is   believed   to   be   one   of   tbis   master's   most   important 
offerings. > 

(b)     March, "T Liberty  Boll"    Sousa 

INTERVAL 

6. 

8. 

9. 

)AKLAND 

■£ 

THURSDA' 

•« 

OMMANDER J( 

HA1 

kKLAND   AUDll 
MR. 

MISS M 
MR. Gi 

MR.  HOV 
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The  impulse to write  "Tamil' 

Wartburg   in   1842,   while en  1 
October 19,  1K45), the work WSl 

The  sumptuous  overture   is   tq 
brief  recital of  its salient featul 
the opera, the movement opening 
do service as an Introduction, 
to  expand   presently   into  a   ! 
against a singularly weird, shin 
this   stately   introduction   leads 
theme is a swirling figure  (the; 
rials drawn   from   the  opening 
of the second  principal  theme- 
the contest in  the Wartburg ca 
the  trombones  excepted. 

After a furious development,! 
seductive song, (the Venus md 
resumed- at first softly and sol) 
brings   the   overture   to   a   gorg 

Cornet Solo, "Centennial" . 
IV 

Suite, "El Capitan and  His 
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The   Bride-Elect" 
Soprano Solo, "Shadow DancJ 

MISS' 

(Flute obliga 
Largo, "The New World" 

Village Scene, "Sunday Evenil 
(a) Saxaphone Octette, "On] 

MESSRS.   STEPHENS, 

MADDEN,| 
(b) March, "The National 
Xylophone Duet, "March 

MESSRS. 
'Pomp and Circumstance"   

ENCORES ARE SELECTED FROM THEL 
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New   Humoresque 
Bride   Elect 
Charlatan 
Diplomat 
Directorate 
El   Capitan 
Fairest of the  Fair 
Free   Lance 
From  Maine  to  Oregon 
Glory   of   the   Yankee   Navy 
Hand*  Across  the  Sea 
Imperial Edward 
Invincible   Eagle 
Jack  Tar 
King Cotton 
Liberty   Bell 
Man  Behind  the  Gun 
Manhattan   Beach 
Co-Eds of Michigan 

STARS 
(The Gre] 

Sousa comes to Oakland under 
the Oppenhe 

Office, Sherman, 
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Henry Simidian 
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Wholesale and Retail 

Tenth and H Streets Modesto, California 

Donald F. Tumor Ruth L. Turner 

Drs. TURNER & TURNER 
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Palmer  Graduates 

PHONE 1644 
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The sumptuous  overture  is  td 
brief recital of its salient featuL 
the opera, the movement openin] 
do service as an Introduction. 
to  expand  presently   into   a   ;... 
against a singularly weird, shin 
this  stately  introduction   leads 
theme is a swirling  figure   (tht 
rials drawn  from  the opening t, 
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After a furious development,! 
seductive song, (the Venus mil 
resumed- at first softly and sol| 
brings   the   overture   to   a   gorg 

Cornet Solo, "Centennial' 
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Suite, "El Capitan and  His 
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The   Bride-Elect" 
Soprano Solo, "Shadow Dane] 

Miss 
(Flute obligal 

Largo, "The New World" 1 

Village Scene, "Sunday Eveni 
(a) Saxaphone Octette, "On 

MESSRS.  STEPHENS., 

MADDENJ 
(b) March, "The National 
Xylophone Duet, "March 

MESSRS. | 
"Pomp and Circumstance" 

ENCORES ARE SELECTED FROM THE! 
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New   Humoresque 
Bride   Elect 
Charlatan 
Diplomat 
Directorate 
El   Capitan 
Fairest of the  Fair 
Free   Lance 
From  Maine  to  Oregon 
Glory  of   the   Yankee   Navy 
Hands  Across  the  Sea 
Imperial Edward 
Invincible   Eagle 
Jack  Tar 
King  Cotton 
Liberty   Bell 
Man   Behind  the  Gun 
Manhattan   Beach 
Co-Eds of Michigan 
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EVENING   PROGRAM 

SOUSA Slil BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 
1. Overture, "Maximilien Robespierre" or 

"The Last Day of the Reign of Terror"  Litolf 
Countless Overtures have been written, but of the overtures that combine the 

greatest wealth of melody and dramatic effect, "Tannhauser," "Sankuntala," 
"Robespierre," "William Tell," and "Poet and Peasant" have possibly the 
strongest appeal. Perhaps the least played of these live splendid examples is 
"Robespierre." 

"And so, at six in the morning, a victorious convention adjourns. Report Hies 
over Paris as on golden wines: penetrates the prisons; irradicates the faces of 
those   that   were  ready   to   perish;   turnkeys  and   moutons,   fallen   from   their   high 
estate,   look   mute   and   blue Fouquier   bad   but   to   identify;   his   prisoners 
being already out of law. At lour in the afternoon, never before were the streets 
of Paris seen to crowded. From the Calais de Justice to the Place de la Revo- 
lution, for thither again go tin- tumbrills this time, it is one dense, stirring mass; 
all windows crammed; the very roofs and ridge-tiles budding forth human 
curiosity. The denth-tumbrills, with their motley batch ami outlaws, some twen- 
ty-three  or   so,   from   Maximilien   to   Mayor   Fleuriot   and   Simon   the  cordwainer, 
mil on.    All eyes are on Robespierre's tumbrill The gendarmes point  their 
swords at him, to show the people which is be. . . . Samson's work done, there 
bursts forth shout on shout of applause. Shout, which prolongs itself not oi.lv 
over Paris, but over France, but over Europe, and down to this generation, . . ." 

From  Carlyle's "THE  FRENCH  REVOLUTION." 

2. Cornet Solo, "The Carnival"  Arban 
MR. WILLIAM TONG 

:;.    Suite, "Cuba Under Three Flags" (new) Sonsa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

I.    Soprano Solo, "1 Am Titania" from "Mignon" Thomas 
Miss MARJORIE MOODY 

5.    (a)    Love Scene from "Feuersnoth" R. Strauss 
(This number is the great moment in Richard Strauss' Opera and is believed to 
be  one  of   this   master's   moBt   important   offerings.) 

(b)    March, "The Liberty Bell"  Sousa 

INTERVAL 
(1.    "Jazz America"  (new)  Sousa 
7.     (a)     Saxophone Octette, "1 Want to be Happy" from 

"No, No, Nanette"     Youmans 
MESSRS. STEPHENS, IIENEY, GOODRICH, JOHNSON, WEIR, 

MADDEN. CONKLIN AND MUNROE 
(b)    March, "The Black Horse Troop" (new)  Sousa 

S.    Xylophone Solo, "Morning, Noon and Night" Suppe 
MR. GEORGE CAREY 

!>.    Old Fiddler's Tune, "Sheep and Goats Walking to Pasture"..      Guion 

Encores are Selected from the Following Compositions and Arrangements 
of John Philip Sousa 

New   Humoresipue 
"Follow the Swallow." 
"Look   for  the  Sliver 

Lining." 
Bride  Fled 

Music  of   the  Minute 
( newt 

El  Capltan 
Nobles  of  the  Mystic 

Shrine 

Semper  Fidelia Man Behind the (Inn 
Hands   Across   the   Sea The  Thunderer 
The   Gallant    Seventh Manhattan   Beach 
Imperial   Edward Liberty loan March 
ir.   S.   Field   Artillery Co-Eds   of   Michigan 

Power ami Glory  (new)     Fairesl   of   the   Fair Invincible   Eagle League of Nations 
Charlatan The Dauntless Battalion    Sabre  and   Spurs March   by   G.   T.   Bye 
Ancient    and   Honorable    Vvv^   Lance .lack  Tar National   Game 

Artilery   (new) High  School Cadets Comrades of the Legion The  Black  Horse Troop 
Diplomat From    Maine   to   Oregon     King   Cotton Stars and Stripes For- 
I'eaches and Cream Washington Cost Boy  Scouts ever 

(new) (ilory   of   the   Yankee Liberty   Bell The greatest march ever 
Directorate Navy Bullets   and   Bayonets written. 

All  instruments used   in  Sausa's  Band  made  by  C. G. Conn,  Ltd. 
Sousa   and   His   Band   plays  exclusively   for   the  Victot. 

John   Philip   Sousa   recommends   the   Steinert   Pianoforte. 

Florida   Tour  Season   1926,   under  Direction   of S.   tiniest  Philpitt. 
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MATINEE PROGRAM 

SOUSA £g BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN,Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CARY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

1. Overture, "Tannhauser"   Wagner 
2. Cornet Solo, "Centennial"   Bellstedt 

MR. WILLIAM TONG 

3. Suite, "El Capitan and His Friends" Sousa 
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

4. Soprano Solo, "Shadow Dance" from "Dinorah".Meyerbeer 
MISS MARJORIE MOODY 

(Flute obligato by MR. R. E. WILLIAMS) 

5. Largo, "The New World"  Dvorak 
INTERVAL 

6. Village Scene, "Sunday Evening in Alsace"— Massenet 
7. (a)   Saxophone Octette, "On the Mississippi"  Klein 

MESSRS. STEPHENS, HENRY, GOODRICH, JOHNSON 

WEIR, MADDEN, CONKLIN AND MUNROE 

(b)    March, "The National Game" (new) Sousa 
8. Xylophone Duet, "March Wind" Carey 

MESSRS. CARY AND GOULDEN 

9. "Pomp and Circumstance"   Elgar 

During the intermission the Sousa Loving Cup will be presented to the 
ALABAMA INDUSTRIAL SCHOOL BAND 

E. C. Jordan—Director 

EVENING PROGRAM 

MISS MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

1. Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror" Litolf 

2. Cornet Solo, "The Carnival"  _~. Arban 
MR. WILLIAM TONG 

3. Suite, "Cuba Under Three Flags" (new) Sousa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

4. Soprano Solo, "I Am Titania" from Mignon" Thomas 
MISS MARJORIE MOODY 

5. (a) Love Scene from "Feuersnoth" ___  R. Strauss 
(This number is the great moment in Richard Strauss' Opera and is believed to 
be one of this master's most important offerings.) 
(b)    March, "The Liberty Bell" Sousa 

INTERVAL 
6. "Jazz America" (new)  Sousa 
7. (a) Saxophone Octette, "I Want to be Happy" from 

"No, No, Nanette"  Youmans 
MESSRS. STEPHENS, HENRY, GOODRICH. JOHNSON, WEIR, 

MADDEN, CONKLIN AND MUNROE 

(b)    March, "The Black Horse Troop" (new) Sousa 
8. Xylophone Solo. "Morning Noon and Night"— .....Suppe 

MR. GEORGE CAREY 

9. Old Fiddler's Tune, "Sheep and Goats Walking to 
Pasture"  Guion 

Local Managenment:     O. Gordon Erickson 
All instruments used in Sousa's Band made by C. G. Conn, Ltd. 

Sousa and His Band plays exclusively for the Victor. 
John Philip Sousa recommends the Steinert Pianoforte. 

For advertising rates in  Sousa  Band  Souvenir Program—George   Martin  Advertising 
Agency, 247 Park Ave., New York City. 
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PROGRAM 

SOUSA AND 
HIS BAND 

Lieut.-Commander JOHN PHILIP SOUSA, Conductor 
HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xlyophone 

1.    Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror" Litolf 

Countless overtures have been written, but of the overtures that combine 
the greatest wealth of melody and dramatic effect, "Tannhauser," "San- 
kuntala," "Robespierre," "William Tell," ;and "Poet and Peasant" have 
possibly the strongest appeal. Perhaps the least played of these five splen- 
did  examples  is "Robespierre." 

"And so, at six in the morning, a victorious convention adjourns. Report 
flies over Paris as on golden wings; penetrates the prisons; irradiates the 
faces iOt those that were ready to perish; turnkeys and moutons, fallen 
from their high estate, look mute and blue. . . . Fouquier had but to 
identify; his prisoners being already out of law. At four in the afternoon, 
never before were the streets of Paris seen so crowded. From the Palais 
de Justice to the Place de la Revolution, for thither again go the tumbrils 
this time, it is one dense, stirring mass; all windows crammed; the very 
roofs mnd ridge-tiles budding forth human curiosity. The death-tumbrils, 
with their motley batch of outlaws, some twenty-three or so, from Maxi- 
milien to Mayor Fleuriot and Simon the cordwainer, roll on. All eyes are 
on Robespierre's tumbril. . . . The gendarmes point their swords at 
him. to show the people which is he. Samson's work done, there 
bursts forth shout on shout of applause. Shout, which prolongs itself not 
only over Paris, but over France, but over Europe, and down to this gen- 
eration."    .    .    .    From  Carlyle's  "The  French  Revolution." 

2. Cornet Solo, "The Carnival" Arban 
MR. WILLIAM TONG 

3. Suite, "Cuba Under Three Flags"  (new) Sousa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

4. Soprano Solo, "I Am Titania" from "Mignon" Thomas 
MISS MARJORIE MOODY 

5. (a)    Love Scene from "Feuersnoth" R. Strauss 
(This number is the great moment in Richard Strauss' Opera and is be- 
lieved to be one of this master's most important offerings.) 

(b)    March, "The Liberty Bell" Sousa 

INTERVAL 
6. "Jazz America"   (new) Sousa 
7. (a)    Saxophone Octette, "I Want to Be Happy" from 

"No, No, Nanette" Youmans 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR, 

MADDEN, CONKLIN and MUNROE 

(b)    March, "The Black Horse Troop" (new) Sousa 

8. Xylophone Solo, "Morning, Noon and Night" Suppe 
MR. GEORGE CAREY 

9. Old Fiddler's Tune, "Sheep and Goats Walking to Pasture" Guion 

& 

• t 

:. 

All instruments used in Sousa's Rand made by C. 'G. Conn, Ltd. 
Sousa and His Hand plays exclusively for the Victor. 

John Philip Sousa recommends the Steinert Pianoforte. 
For advertising rates in  Sousa  Hand  Souvenir Program—George  Martin 

Advertising Agency, 247 Park Ave., New York City. 

ENCORES ARE SELECTED FROM THE FOLLOWING COMPOSITIONS 
AND ARRANGEMENTS OF JOHN PHILIP SOUSA 

}•'!■ 
[ft 

New Humoresque 

Bride Elect 
Charlatan 
Diplomat 
Directorate 
El Capitan 
Fairest of the Fair 
Free Lance 
From Maine to Oregon 
Glory of the Yankee Navy 
Hands Across the Sea 
Imperial Edward 
Invincible Eagle 
Jack Tar 
King Cotton 
Liberty Bell 
Man Behind the Gun 
Manhattan Beach 
Co-Eds of Michigan 

i "LOOK FOR THE SILVER LINING" 
"FOLLOW THE SWALLOW" 

Power and Glory (new) 
Ancient and Honorable Artillery (new) 
Peaches and Cream (new) 
Music of the Minute (new) 
Nobles of the Mystic Shrine 
*Fhe Dauntless Battalion 
High School Cadets 
Washington Post 
Semper Fidelis 
The Gallant Seventh 
U. S. Field Artillery 
Sabre and Spurs 
Comrades of the Legion 
Boy Scouts '   "   :~ 
Bullets and Bayonets 
The Thunderer 
Liberty Loan March 
League of Nations March by c    " "*"» 

Stars and Stripes Forever 
(The   greatest   march   over   written) 

'■ ■UUMM^B 
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PROGRAM 

SOUSA S BAND 
l.Riu.-c ommander J< >II\ PHILIP SOUSA, Conductor 

I CARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Comet 

MR. GEORGE CAREY, Xylophone 

1.    Overture, "Maximilien Robespierre'" or 
"The Last Day of the Reign <>f Terror"   /./,<>//' 

Countless overtures have been written, but of the overtures that c bine the greatest 
wealth of melocl) and dramatic effect, "Tannhauser," "Sankuntala," "Robespierre," 
"William Tell," and 'Poel and Peasant" have possiblj the strongesl appeal. Perhaps 
the least played of these five splendid examples is "Robespierre." 
"And so, .it six in the morning, ;i victorious convention adjourns, Rpp'orl Hies over 
Paris MS on golden wings; penetrates the prisons; irradiates the faces of those thai 
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute 
;md blue. . . . Fouquier hail but to identify; his prisoners being already ouf 
of law. At four in the afternoon, never before were the streets of Paris seen s,, 
crowded. From the Palais de Justice to the Place de la Revolution, for thither again 
go the tumbrils this time, it is one dense, stirring mass; all windows crammed; the very 
roofs and ridge tiles budding forth human curiosity. The death tumbrils, with their 
motely batch of outlaws, some twenty three or so, iropl Maximilien to Mayor Flenriot 
and Simon the cbrdwalncr, roll on. All eyes are on Robespierre's tumbril. . . . 
The gendarmes poinl their swords at him, to show the people which is he. . . . 
Samson's work done, there hursts forth shout on shout of applause, Shout, which 
prolongs itself not onl} over Paris, hut over France, but over Europe, and down to 

generation."    .    .    .    From  Carlyle'a  "The French  Revolution." 
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PROGRAMS 

l i COM. IOHN PHILIP 

SOUSA 
AND His BAND 

LT.COM. JOHN PHILIP SOUSA, Conductor 
HARRY AS KIN, Manager 

Soloists 
Miss MARJORIE MOODY 

MR. WII I I\M TONG   -   - 

MR. GEORGE CARI V ) 

MR. HOWARD GOI ILDEN    f 

Soprano 

Cornet 

Xylophones 

To BE PRI SEN n I> IN STOCK roN 

HIGH SCHOOL AUDITORIUM 
MONDAY AFT. AND NIGHT, JANUARY IS, 1926 

Management 
SEI BY C. OPPENHEIMER GEORGE B. HETHERINGTON 

'<- 

A 

- 

= MEDTORD ARMORY, Wed. Jan. 20, 1926 
MANAGEMENT ANDREWS AND HAZELRIGG 

MATINEE PROGRAM 

SOUSA a
H
n,£ BAND 

Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MK. WILLIAM TONG. Corn,/ 

MR. GEORGE CAREY, Xylophone 
Mk. HOWARD GOULDEN, Xylophone 

1.    Overture, " I'annhauser" ..   ...  1 \'agn, ■> 

_'.    Cornet Soli "Centennia 1" Bellstedt 
Mk . Wll 1 \M PONG 

3. Suite. "El Capitan and His Friends" 
( a )      "El Capitan" 
i hi      "The Charlatan" 
(ci      "The Bride-Elect" 

4. Soprano Solo. "Shadow Dance" from "Dinorah" 
Miss MARJORIE MOODY 

(Flute obligato by MR. R. E. WILLIAMS) 

5. Largo, "The  New World" 

INTERVAL 

(>.    Village Scene. "Sunday Evening in Alsace" 

7.     CaV   Saxophone Octette. "On the Mississippi" 
MESSRS. STEPHENS, HENEV. GOODRICH, JOHNSON, 

WEIR, MADDEN, CONKI.IN AND MONROE 

(b)     March. "The National Game"  (new") 

8.    Xylophone Duet. "March Wind" 
MESSRS. CAREY AND GOULDEN 

Sousa 

Meyerbeer 

Dvorak 

Massenet 

. .    Klein 

Sousa 

Carey 

9,    "Pomp  and  Circumstance"     Elgar 



PISP 

SHERMAN, CLAY & Co. invite you to hear 
Sousa and his great Band on 

(xtlw net) 

OrtlwplwiucYictrola 
JOHN PHILIP SOUSA heard the New Orthophonic 
0 Victrola play a march. He was amazed. "Why, 
gentlemen,11 he said, "that's a band!11 He heard, for the 
first time in reproduced music, every instrument — the 
deep bass of the tubas, the blare of the trumpets and the 
boom of the bass drum. 

Fritz Kreisler, Ernestine SchumanrvHeink and many 
other celebrities were astounded by the demonstration of 
 (Continued on Hext Pa^cJ 

MONDAY AFTERNOON, JANUARY 18, 1926   2:30 P. M. 
Program 

I.    Overture-"Tannhauser" Wagner 
I he mpulM to write Tannhauset came to Wagner upon his visiting the Caatle 

of wartburg .n 1842, while en route from Pans to Germany. Three years Liter (on 
October 1", 1845), the work was brought out ,,t Dresden. 

The sumptuous overture is too well known to call for am- extended resume, hut a 
briel recital of the salient features may be of service. All the themes are taken from the 
opera, the movement opening with (he sedate "Pilgrim's Chorus", which is made up 
to do service as an introduction. This is fust given out in a subdued chant-like manner 
to expand presently into a majestic anthem, with the broad melody m the brasses 
against a singularly weird, shimmering counter figure. Finally subsiding to pianissimo 
tins stately introduction leads over into the body proper of the overture, whose fust 
theme it a swirling figure (the Tannhauset motive proper). Sundry subsidiary ma- 
terials drawn from the opening of the opera follow, leading, at length, to the entrance 
of the second principal theme the sweeping song of love which Tannhauset sings at 
the contest in the Wartburg castle, the accompaniment scored for the lull orchestra 
the trombones execptt d. 

After a furious development, which halt! tor a moment to make way lor Venus' 
seductive song 11 he Venus motive ptopcr, in the clarinet), the Pilgrim's Chorus is 
resumed- at first softly and solemnly, and then swelling into th mighty paeon which 
brings the overrun  to a gorgeous conclusion. 

2. Cornet Solo- -"Centennial"  BelJstedt 
MR. W'II I iA\i TONG 

3. Suite "El Capitan and His Friends"  S,,.,,-, 
(a) El Capitan 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

4. Soprano Solo    "Shadow Dance" from "Dinorah".  Meyerbeer 
MISS MAR.IOKII  MOODY 

Flitie obligate h\ R. E. WILLIAMS 
5. Largo—"The New World"  Dvor^ 

I   N   I   I   R  \   ,\   i. 

A.    Village Scene    "Sunday Evening in Alsace"      Massenet 
7. (a)    Saxophone Octette    "On the Mississippi"  Klein 

MESSRS, STEPHENS, HENEY, GOODRICH, JOHNSON] 
WEIR, MADDEN, CONKLIN and MONROI 

(h)     March—"The National Game"  (new)  Sousa 
8. Xylophone Duet    "March Wind"  CWv 

MESSRS, CAREY and GOULDEN 
9. "Pomp and Circumstance". r?i 

All instruments used in Sousa's Band madi  by C. r,   Conn   Ltd 
Sousa and his Hand  play exclusively  for  the  Victor. 
John Philip Sousa recommends (he St, inert Pianoforte, 

possible in the past, for any kind of talking machine reproduction. 
Ask to hear your favorite Sousa numbers on the various new 
Victrolas. 

We shall be pleased to demonstrate the new instruments to 
you, at your leisure, m the quiet of a Music store, and to reveal to 
you the magic of modern inventive genius. 

As rapidly as the new models are received from the Victor 
factory, they will be placed on demonstration in our warerooms. 
Some are here now; others are yet to arrive. 

Shermanjiiay & Co. 
*1 * E. MAIN STREE I 

STOCKTON 
i   \l l.'i IRNI \ ORI-CON WASHINGTON 

MONDAY NIGHT, JANUARY  18, 1926    8:15 P, M. 

Program 
I.    Overture, "Maximilien Robespierre", or "The Lasl Da\ ..I the 

Reign  ol   Tenor" ■ 

th^J^ ^aps 
over Pirif/m'1!  u   '" "<"<">">■■  •'  yict us convention  adjourns,    Report   fl.es 
me   l,,i,   on golden wings; penetrates (hi   prisons; irradiates the  laces ol those  thai 
uere ready to perish; turnkey, and nimiton.   fallen from their Inch estate, look  mute 

u      AM  „,  M   ,1    'V.'"1"1"   had  '"", "/ identify; his prisoners Being already out   of 
.,,',, ,1     P he afternoon, never before were the streets of Pans seen so crowded. 

■,,,  the Palais de Justice to the  Palace dc la  Revolution,  from  thither  again  RO  the 

roofs   and ridgc-tilcs  budding forth  human  curiosity.    The   death-tumbrils with  their 
motley batch of outlaws, some twenty-thrce or so, from Majtimilien to Mayor Pleuriot 
and Simon the cordwainer, roll on.    A!! eves are ,.„  Robespierre's tumbril. 
The gendarmes point  their swords at him, to ilhow .!.,   people which  is he 
In ,' V If",, . ".''' ' ",["""• ,t""1' ••>»"< "" »hou( of applause, Shout, which pro- 
onus (sell not only nvci I ans but ovi-i France, but ,,-,., Europe, and down to this 

Reni-ration.       From Carlylt  i '" I be I h Revolution". 

2. Cornel  Solo, "The Carnival" 
MR   W'II I IAM ToNti 

3. Suite,  "Cuba  Undei   Three  Flags"  (New) 
( a I    I Fndei  the Spanish 
11>)     Under the American 
(c)     I fnder the Cuban 

4. Soprano Solo, "I am Titania" from "Mignon" 
Miss MARJORII   MOODY 

*■    (a)    "L°vc Scene"  from "Feuersnoth" 
" 1 In-  ntimbi i   i- rh,   Brcal   mnnu nt in  Ri h ird Hn  in 

one of tin- inasti i -  mi   i   important ofli rings " 
(b)     March, "The  Liberty  Bell". 

I   N   I   1    l<   \    \   1 
6. "Ja:;  America"   (new) 
7. (a)    Saxophone Octette, "I Want to Be Happy"   fron, 

"No, No, Nanette" Youmans 
MESSRS. STEPHENS, HENEV, GOODRICH, IOHNSON, 

V/EIR  MADDEN, CONKLIN and MONROE 

<     v i   (,b)    ^rcl):.'7he B1lc
T
k Horse Tr""'r (new)-  Sousa 

8. Xylophone Solo,   Morning, N l and Night"   Subbe 
MR  GEORGE CAREY 

9. Old Fiddler's Time. "Sheep and Goats Walking to Pasture" Guion 

 Arrwi 

 SoitSd 

 Thomas 

 R. Strauss 
Opi i i  and i- believed to be 

 .Stllt.SiI 

 SoUSd 

-l/J 

SO 
Lieut.-C( 

1.    (>verture, "'] 

_'.    Cornet  Solol 

5,     Suite,     f.I 

iai "El 

i b i "Thei 

(ti "The 

t.    Soprano Sol 

5.    Largo. "'I 

(i.     Village Seen] 

7. i a i'   Saxopl 

(b)     Marchj 

8. Xylophone 

9. "Pomp and 



this New Orthophonic Victrola. Mme. Schumann-Heink 
said, "It is truly marvelous. It is grand. Never have I 
heard such a beautiful reproduction of music.''1 As famil- 
iar as such artists are with every type and kind of repro 
duction, they were as enthusiastic as though they were 
hearing music reproduced for the first time. And in the strictest 
sense of the word—they were! 

THE NEW ORTHOPHONIC VICTROLA! What is it? 
The greatest contribution to music since the development of the 
first Victor talking machine. It is a new instrument, new in prin- 
ciple, new in construction, new in design and new in musical results. 

What does it do? 

It establishes new standards in the reproduction of music. 

Are these characteristics 
easily observable? 

Tes, they are so noticeable 
that anything we can say about 
the Orthophonic Victrola be 
comes insignificant in compare 
ison with the instrument's 
actual performance, in your 
presence. 

Ai'c there several models, at 
varied prices? 

Yes. from $85, $110 and 
$150 upward. 

Does the Orthophonic Vic- 
trola come in combination with 
radio? 

Yes, with Radiola, the finest 
of the many radio makes on the 
market. 

What do these combination 
Orthophonic Victrola-Radiola 
instruments cost? 

Encores are Selected from the Following Compositions 
and Arrangements of John Philip Sousa 

New Humoresque 
Bride Elect 

Charlatan 

Diplomat 

Directorate 
El Capitan 

Fairest of the Fair 

Free Lance 

From Maine to Oregon 

Glory of the Yankee Navy 

Hands Across the Sea 

Imperial Edward 

Invincible Eagle 
Jack Tar 

King Cotton 
Liberty Bell 

Man Behind the Gun 

Manhattan Beach 

Co-Eds of Michigan 

From $350, the price of the handsome "Alhambra" 
model, up to $1000 for the splendid "Borgia" eight tube 
Radiola-Orthophonic combination. 

Is there also another new principle of sound reproduc- 
tion now being advanced by the Victor company, in addi- 

tion to the Orthophonic method? 

Yes; the Victor company also presents, for your critical exam- 
ination and ultimate delight the Victor Electrola, 

What is this Victor Electrola? 

It is another type of Victor talking machine in which the music 
is amplified by the use of vacuum tubes and then transmitted in 
some models by Orthophonic procedure and in others through the 
latest type Cone Reproducer. 

How can a non-technical 
person straighten out all these 
new trade names and phrases 
and get right at the heart of 
these new miracles of musical 
reproduction? 

By going to the nearest 
Sherman. Clay & Co. store and 
asking to see the various mod- 
els themselves and having them 
demonstrated and explained. 

Will it be possible to enjoy 
to the utmost the playing of 
Sousa's Band, for example, on 
these new Victrolas? 

Yes; Sousa is a Victor artist, 
and one of the amazing things 
about the new Victrolas is their 
ability to correctly reproduce 
the very deep notes of the band. 
That has been practically im- 

"FOLLOW THE SWALLOW 

"LOOK FOR THE SILVER LINING" 
Power ;md Glory (new) 
Ancient and Honorable Artillery (new) 
Peaches and Cream (new) 
Music "I the Minute (new) 
Nobles i'I' the Mystic Shrine 
The Dauntless Battalion 
High School Cadets 
Washington Post 
Semper Fidelis 
The Gallant Seventh 
U. S. Field Artillery 
Sabre and Spurs 
Comrades of the Legion 
Boy Scouts 
Bullets and Bayonets 
The Thunderer 
Liberty Loan March 
League of Nations March by G. T. Bye 

Stars and Stripes Forever 
(The greatest march ever written) 

(Continued on A[ext Page) 
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MATINEE PROGRAM 

SOUSA *»£ BAND 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss M \KJOKIK  MOODY, Soprano 

MR. WILLIAM TONG, Comet 

MR. GEORGE CAREY, Xylophone 
\IK. HOWARD GOULDEN, Xyloplion, 

1,    Overture, "Tannhauser" 

1.    Cornet  Solo, "Centennial 
MK. WILLIAM TONG 

3. Suite, "El Capitan and His Friends" 
i a I "El Capitan" 
ibi •'The Charlatan" 
(c) "The Bride-Elect" 

4. Soprano Solo, "Shadow Dance" from "Dinorah" 
Miss MARJORIE MOODY 

((•'lute obligate by MK. R. E. WILLIAMS) 

5.     Largo,   "The   New  World" 

INTERVAL 

<>.    Village Scene, "Sunday Evening in Alsace" 

7.    mi"   Saxophone Octette. "On the Mississippi" 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 

WEIR, MADDEN, CONKI.IN AND MONROE 

ibi     March, "The Nat'onal Game" (new) 

S.    Xylophone Duet, "March Wind" 
MESSRS. CAREY AND GOULDEN 

Wagner 

Delhi, d; 

Sousa 

Meyerbeer 

Dvorak 

Massenet 

Klein 

.. ..    Sousa 

  Carrv 

9.    "Pom])  and  Circumstance"   -   FJgar 

te^WtM^M^M*    'i^'i^V.,: WL,^,       .^Til,* ■    '    '■''•'.' 
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MEDFORD ARMORY, Wed. Jan. 20, 1926 
MANAGEMENT ANDREWS AND HAZELRtGG 

EVENING PROGRAM 

SOUSA mi BAND 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

\ 

\ 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

1. Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror" 

2. Come} Solo. "The Carnival" 
MR. WILLIAM TONG 

3. Suite, "Cuba Under Three Flags" (new) 
i a i     Under tin-  Spanish 
ibi    Under the American 
(c i    Under the Cuban 

4. Soprano Solo, "I Am Titania" from "Mignon" 
Miss MARJORIE MOODY 

Lltolf 

Arban 

Sousa 

\    « 
i 

\ 

W 7 

Thomas 

R.  Strou^ 5     iii    Love Scene from "Feuersnoth 
(Thisnumber is the greal moment in Richard Strauss' Opera and is 
believed to be one <>f this master's most important offerings.) 

..i      T -i i*  u" Sou<(t il,)    March, " Phe Liberty Bell 

/ 
/'~U 

INTERVAL 

6. izz  America    (new) 

7,    fa)    Saxophone Octette, "I Want to Be Happy- from 
"No, No, Nanette" 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 

WEIR, MADDEN, CONKUN AND MU 

,b,    March, "The Black Horse Troop" (new) 

s.    Xylophone Solo, "Morning, Noon and Night' 
MR. GFORGE CAREY 

o     Old Fiddler's Tune, "Sheep and Goats Walking tc 

Sousa 

Youmans 

nll(,„, mliii< i • ■ < • niitiMiiii) iitiiuii  * in i i IIIIIKI imiiiir, 

WHY 
"SPA" CANDIES — 

Seiberling   All Treads 

VULCANIZING 

Zoset's Tire Shop 
Made  in   Salem 
Strictly Fresh 

Correctly Packed Boxes 
Late Buyers Welcome! 

AND     ITS A  REAL CANDY  STORE     I 

RETREADING 

Sljp §>pa 
Satisfied Service 

Opposite Marion Hotel Phone 471 

,„„,„, i, iimmiiiiiiiMiiiiiiiiiii unit Mill iiiiiinllllliillli IIIIIIIIMI iiiiiiulllllilliiiii niiiiiiiilllillllllllllll 

—program— 

SOUSA MS? BAND 
SALEM ARMORY! 

FRIDAY, JAN. 22, 1926 

Lieut-Commander  JOHN   PHILIP   SOUSA,   Conductor 

HARRY ASKIN, Manager 

Miss   Marjorie   Moody,   Soprano 

Mr. William Tong-, Cornet 

Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

„. mil, Ill   ' ' »"»"»»" ■•• 
ENGLISH SHOES 

CLOTHIER 

HATTER 

FURNISHES 
.(UJOuuutf 

THE 

STORK 

FOR MEN 

385   STATE   STREET 
iiiiMiiMiiiiiMiiMiiiiii miuiimiiMiMiiiiiimiiiiMtiiiitmi mi HIIMIIIHI mu iiMmim«iiiiiiiiiiiimiiiiiiii«iiiniiiiiiiiii«Hin 

Ask Your Dealer For 
HAVE   YOU   TRIED   OUR 

MILK   SHAKES 

Royal Cafeteria 
460  State  Street 

L. L. Tweedale A. B. McKillop   = 
MANUFACTURED BY 

Marion   Creamery Company 
nhuiUUHUUnHUIHIUHHHMHI • • '     HIHHHHHHIIHHHIU IIHH HUH Illllll Hill I I,   I      ] 

We  Have  Sold   30,852   this  year 

MWMMWMIMNMNMRM 
.,:.•'  *J :■ ~-.»«-3..*!ji#'.« 
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MEDFORD ARMORY, Wed. Jan. 20, 1926 
MANAGEMENT ANDREW'S AND HAZELRIGG 

EVENING PROGRAM 

SOUSA ffii BAND 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss MARJORIK MOODY, Soprano 
MR. WILLIAM TONG, Corn,! 

MR. GEORGE CAREY, Xylophone 

Overture, "Maximilien Robespierre" <>r 
"The Last Day of the Reign of Terror" 

Cornet Solo, "The Carnival" 
MR. WILLIAM TONG 

Suite, "Cuba Under Three Flags" (new) 
i a i     IniliT the Spanish 
i li i    Under the American 
i c i    Under the Cuban 

Soprano Solo. "] Am Titania" from "Mignon" 
Miss MARJORIF. MOODY 

Litolf 

A> ban 

Sousa 

Thomas 

A'. Strauss i a i    Love Scene  from "Feuersnoth" 
(This number is the great moment in Richard Strauss' Opera and is 
believed to be one of this master's most important offerings.") 

,1,,     March. "The Liberty Bell" ■s'"",''' 

INTERVAL 

6.    "Jazz  America"  (new) Sou <a 

,ai    Saxophone Octette, "I Want to Be Happy" from 
-No, No, Nanette" Youmans 

MESSRS. STEPHENS, HENEY, GOODRKH, JOHNSON, 

m,,,i. HI iniiiiiiiiiiiiiii "■"" ■ "' 

,,,,, i nun" E 
g, ' '  

Iltllttlllttllllll 111    iiitlllltl Illllllllil HHIItlllll IHMItUMH Hin|3 

DRESS   WELL- 
Use Our 12 Payment Plan 

SCOTCH   WOOLEN    MILLS 

RADIOS 
Stromberg - Carlson   -   Atwater-Kent 

Expert Service Supplies 

TAILORS 

115 N. Liberty 

COATS 

DRESSES 

FURNISHERS | After the 
Phone 275! Show - 

X%$k 

SUITS 
MILLINERY 

Latest Brunswick 
and 

Victor Records 

Victrola \ 
Prices ! 

Reduced  j 

THEHVLWS~SH0P, 416 State, "DUDS h^RMEN': 

PROGRAM 

MATINEE 

1. Overture,  "Tannhauser"    

2. Cornet  Solo,   "Centennial".....»;vv- -   
Mr. William   l?ong 

3. Suit.-, "Kl Capitan and His Friends"  
la)      "El  Capitan" 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

4    Soprano Solo, "Shadow Dance" from "Dinorah".... 
Miss Marjorie Moody 

(Flute Obligate by Mr. li. E. Williams) 

5. Largo, "The New World"  

|__]=j-rj-^ THg^g gggg -Better Values 

PROGRAM 
EVENING 

 Wagner 

..Bellstedt 

 Sousa 

.Meyerbeer 

,. Overture, "Maxmilien Robespierre   or 
"The Last Day of the Reign ot IVnoi  . 

2. comet Solo, "The Carnival^.„.-.£«•— 

 Litolf 
 Arban 

3.  Suite, "Cuba Under Three Flags" (new). 

(a)        Under the Spanish 

Sousa 

Under the American 
(c)        Under the Cuban 

a i     "l   Am Titania" from "Mignon 
.;.  Soprano Solo,    1 Am   I ^™a

Marjorie Moody 
Thomas 

Dvorak 

INTERVAL 

P.  Village Scene, "Sunday Evening in Alsace" Massenet 

7.   (a)     Saxophone Octette, "On the Mississippi' ........... 
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, 

Madden, Conklin and Munroe 
— (b)    March, "The National Game" (new)  

6. Xylophone Duet, "March Wind" •,-- 
Messrs. Carey and Golden 

 Klein 

<t.  "Pomp and Circumstance' 

.Sousa 

Carey 

.Edgar 

i HI■ ■ ■ i*t• •■>***n■*■■*■>>■ •■•* z 

Mitzi 

Beaute 

Shoppe 

| Marcelling ! 
iHairdressingj 
! Manicuring j 

"Bobby" 
i    Uendrickson    I 

\     Gladys lrwin    | 

R    (a)   Love Scene 
(b)   March, "The Liberty Bell 

 R.  Strauss 
i from "Feuersnoth   ...Sousa 

INTERVAL 
.Sousa 

,;   "Jazz America"   (new) * 
octette   "1 Want to be Happy" from 1    (a)     Saxophone Octette,    l  want  Youmans 

''N\^sN^nS;Heney:Goodrich;Johnson,Weir, 

Madden, Conklin and  Munroe 
(h)     March, "The Black Horse Troop"  (new)  
(b)     marcn,  Suppe 

B. Xylophone Solo, "Mo^Noo^and Night   

WHITE'S 
DANCING ACADEMY 

DERBY   HALL 
Corner High & Court Sts., Salem 

BALLET, CLASSICAL 
INTERPRETATIVE 

AND BALL ROOM DANCING 

: Exclusive Salem I 
Agents | 

:       La Patricia 
Cosmetics 

1 Julia  R.  White,  Principal 
| PHONE 1208-W 
ISlHIHHIIIIHnilMllllinlllMiiiiiiiiiHHHHHmiHMiMMIHM 

Lunch Box 
181 S. Liberty Street 

"Eat once—You will come 477 
back for more" } ^bb&£,Bll«h I 

MEALS, SHORT ORDERS j   phone 21C8   1 
Next door to Eiker's Garage j g Jpm> 0regon | 

\-(t)i)er 
SHOES 

$7.00 $8.50 $10.00^ 

State at Liberty Wrwrt 

Confections     -     Tobaccos   J J      ^X^SSTCStiit U. S. Bank Bldg. 
 — SSTBTTE LesHe Sprin ger — The Shine Shoppe, LOO  y 

The Shine Shoppe, 439 State St. — Leslie ov 

midget 
market 
originators of 
low prices 

not in the combine 
351 State Street I 

 ••••■• a 

' >» 'v   ,,.   ^-41J 

\ 
roJfiteajtiteiati^^fc«l-;'iUjjat»n;J. 



MEDFORD ARMORY, Wed. Jan. 20, 1926 
MANAGEMENT ANDREWS AND HAZELRIGG 

EVENING PROGRAM 

SOUSA ffii BAND 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

\ 

\ 

/ 

Miss MARJORIE M 
MR. WII.I.I \M   I 

MR. GEORGE CAREY, Xylofh 

OODV, soprano 
, Cornet 

'lOlli 

1.    Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror' 

2.    Cornet Solo, "The Carnival 

3.    Suite,  "Cuba 

MR. WILLIAM TONG 

Under Three  Flags" l new i 

Litolf 

Arban 

utsa 

i a i 

I c i 

Under the  Spanish 
Under the American 
Under the Cuban 

4.    Soprani Sold. "I Am Tit ania" from "Mignon' 
Miss MARJORIE MOODY 

a i    Love Scene  from "Feuersnoth" 
i This number is the great momen 

Thomas 

R. Straus 
t in Richard Strauss' Opera and is 

believed to be one < <i this master's most important offerings.) 

(b) March, "The Liberty Bel 5 ousa 

INTERVAL 

i/z  America"  l new) 

i a I    Saxopno ne Octette, "I Want to Be Happy" from 
'No, No, Xant'in 

MESSR STEPHENS, HENEY, GOODRICH, JOHNSON, 

WEIR, MADDEN. CONKLIN AND MUNROE 

March, "Th e  Blai k Horse Troop" i new) 

8.    X \ mpnone Solo, "Morning, Noon and Night' 
MR. GFORGE CAREY 

9.    old  Fiddler's Tun r.     Mleep and Goats Walking to Pasture 

7 
/ 

^ 

A 

/ 
/*~i 

lllllllllMlllll    IIIIIIIIIIIIIIIIIIIIIMIMmilllMlllltlllllllll|||||||||||||||||||  r^l 

Zosel's Tire Shop 
Seiberling — All Treads 

VULCANIZING 
RETREADING 

Satisfied Service 
:      Opposite Marion Hotel Phone 471 

I   tlHIIIHIIIIIIMMI I I IIIIIIIIIMI III Ml 11 IlllllllI III!Ill 

gram- 

SOUS A tfs
D BAND 

SALEM ARMORY! 
FRIDAY, JAN. 22, 1926 

Lieut-Commander  JOHN   PHILIP  SOUSA,   Conductor 

HARRY ASKIN, Manager 

Miss   Marjorie   Moody,   Soprano 

Mr. William Ton}--, Cornet 

Mr. George Carey, Xylophone 

Mr. Howard Goulden, Xylophone 

M I ■ IIMII iiiiiiiiiiiiiini <»» inn mi in HI HUM <i IMIIIUI IIIIIIIKIIIIIIIIII 

ENGLISH    SHOES 

CLOTHIER 

HATTER 

FURNISHER dJittnxujM 
THE 

STORE 

EOR MEN 

385   STAT E   STREET 
IMIIUIIIIIIIHIIIliiHillllllllHII IIIIIIIIIIIIIIMIIIIIMMIHIIIIIIIIIIIMIIMIIIIIIIIIIIIIIIIMIIIIMIIMIIIIIIIIIIimillllllllllllllllHIIIIIIIIIIItlHIIIIMIIIIIIIHIII 

I Ask Your Dealer For 
HAVE   YOU  TRIED   OUR \ 

MILK   SHAKES 

Royal Cafeteria 
460  State  Street 

L. L. Tweedale A. B. McKillop   j 

We  Have   Sold  30,852   this  year 

l£|l*4IIIIIIIIIUIIIUIIIIIIII»l»llllllllllllllllllliaillllllllllllll     •MllllllllllllllllMMIIIUIIIIIItllllltllllHHMIMIIIIIIIIIIIIIKIIIIIIIillilliMIIIIIUMMIIMIIHMIIIIIIII   . 

MANUFACTURED BY 
Marion   Creamery Company 



;-V*-3tm 
':W: 

SOUSA 
Ms BAND 

C\/S 

Lieut.-Gommander John Philip Son? 
Conductor 

CITY AUDITORIUM 
PORTLAND,OREGON 

Saturday and Sunday, January 2.'{r«i and 24<i. 
I 826 

TWO MATINEES -TWO EVENINGS 

LOCAL  DIRECTION  W.T. PANGLE 

sn 

&$)'£■& 

«Y? 

ft 
ft 

ft * « <££   A- E- WELLINGTON 
P^ X Publisher 

* ft      N- W. Hank Bids. 

Metropolitan Theatre 
GEO.  T.   HOOD,   Manager 

Tuesday  Matinee and  Evening, January 26, 1926 

SOUSA £Ts BAND 
Lieut.-Commander JOHN  PHILIP SOUSA, Conductor 

Harry  Askin,  Manager 

Miss Murjorle  Moody,  Soprano 
Mr.   Wlltiiini  Tong, Cornet 

Mr.  (ieorge Carey,   Xylophom 

I. i HiTllll'r,    "MaXilUililM    UllheSplrlTr        OJ' 
'The  Lust   Day of the  Reign of Terror" 

'ountless overtures have been written, bul of the overtures thai com- 
.in.  the greatest wealth of melody and dramatic effect,   Tannnauser, 

mil   "Poet   and   Peas bine Hie gr. .. 
"Sankuntala,"   "RobeBplerre,     •■William   Pell, 
ant" have possibly the strong.si appeal.    Perhaps the least  played ol 
these five splendid examples  is  "Robespierre. 
"And so ai six in the morning, ■< victorious convention adjourns. 
Report flies over Paris as on nold.n wings; penetrates the prisons; ir- 
radiates the fa.es of those that were ready to perish; turnkeys and 
moutons,  fallen  from their high estate,  look  mute and blue.    .    ..    .    . 
!•• mier had but to Identify; bis prisoners being already out  ol  law. 
At  four in the afternoon, never before  were  the sti Is of Paris seen 
so crowded From the Palais de .lustier to the Place de In Revolution, 
for thither again go the tumbrils this time, it is our dense, stirring 
mass: all windows crammed; the vcr> roofs and ridgc-tlles budding 
forth human curiosity. The death-tumbrils, with their motely batch 
of outlaws, some twenty-three or SO, from Maxlmlllen to Mayor 
Fleuriol and Simon the cordw.iiner, roll on. All eyes are on Robes- 
pierre's   tumbril. . . . The   gendarmes  point   their  swords  at   him,  to 
show the people which  Is he Samsons work don,-, there hursts 
forth shout on shout of applause. Shout, which prolongs Itseli not 
onlv over Paris, but over France, but over Europe, and down to this 
generation." .... From Carlyle's   "The   French   Revolution. 

Cornel  Solo.  "The Carnival"   
Mr.   William   Tong 

Suite. "Cuba  Under Three Flags"  (new) 
(a)  Under  the   Spanish 
(bl   Under  the  American 
(c)   i'lider the Cuban 
Soprano Solo. •■!  Am Tltania" from "Mlgnon" 

Miss Marjorie Moody 
ia >  Love Scene  from  "FeuerBnoth" ......... R. 

(This number Is the meat moment in Richard Strauss Opera and 
is   believed   to   be  one   of   this   masters   most   Important   offerings.) 

(hi  March,   "The   Liberty   Bell"   . 

INTERVAL 

"Jazz   America"   (new) 
(a) Saxophone  Octette,  "I   Want   to  be  Happy"   from 
"No,   No.   Nanette"    ■ ...............    ,.,,.. ....... i 

Messrs. Stephens, Heney, Uoodrich, Johnson, Weir, 
Madden,   Oonklin   and   Munroe 

(li)  March,   "The   Black  Horse  Troop"   (new)     
Xylophone Solo,  "Morning, Noon and Night"   

Mr. Qeorge Carey 
Old  Fiddler's Tune,  "Sheep and (ioats Walking to   Pasture" 

Litolf 

Arban 

Sousa 

l'botnas 

Strauss 

Sousa 

Smisa 

oumaiis 

Sousa 
Suppe 

Qulon 

\11 instruments used  in Sousa's  Hand made  by C. (!.  Conn,   Ltd. 
Sousti and  His Hand plays exclusively  for  the Victor, 

John   Philip Sousa  recommends the Steinert   Pianoforte 
For advertising rates  in  .Sousa  Hand  Souvenir  Program—Qeorge  Martin  Advertising 

Agency,  247  Park  Avenue,   New   York City. 

Encores are  selected  from   the   following  compositions  and   arrangements  of 
John Philip Sousa 

New  Humoresque  I "FOLLOW THE SWALLOW" 
I "LOOK    FOR    THE    SILVER    LININC 

Bride  Elect 
Charlatan 
Diplomat 
Directorate 
El Capitan 
Fairest of the Fail- 
Free    Lance 
From   Maine   to   Oregon 
(Jlory  of  the  Yankee   Navy 
Hands   Across   the   Sea 
Imperial  Edward 
Invincible  Eagle 
Jack  Tar 
King  Cotton 
Liberty   Hell 
Man   Behind   the  Gun 
Manhattan  Beach 
Co-Eds  of  Michigan 

"STARS AND STRIPES FOREVER" 

Power  and  Glory  (new) 
Ancient   and   Honorable   Artillery    (new) 
Peaches   and  Cream   (new) 
Music  of  the  Minute  (new) 
Nobles   of  the   Mystic   Shrine 
The   Dauntless   Battalion 
High   School   Cadets 
Washington   Post 
Semper   Fidells 
The  Callant  Seventh 
U,   S.   Field  Artillery 
Sabre and Spurs 
Comrades of the Legion 
Hoy Scouts 
Hullets  and  Bayonets 
The   Thunderer 
Liberty  Loan  March 
League  of  Nations  March  by G.  T.  Rye 

(The Greatest March Ever Written) 



After the Show 
the HAZEL WOOD'S 

the Place to Go! 
—for the finest of food, well served 

"i cool, commodious dining rooms 

COMPLETE    RESTAURANT 
AND 

FOUNTAIN   SERVICE 
offer 

'■anything    your    appetite    desires" 

^Ttckelurjoods 
^^^\^J     \CONFECTIONERIES& RESTAURANTS — 

^Washington ftj Broadway 
East Broadway at Wheeler 

lifeim 

Choose Your Piano as the Artists Do 
icration DK'I'ACIIMAN 

liil&uiin 
For a generation DE'PACHMANN has used 
the 

TlHE BALDWIN responds, like a 
■*- human being to every mood. It sings 

.joyfully when 1 feel like singing. It 
cries when I feel like crying" exclaims 
VLADIMIR DE PACHMANN, great inter- 
preter of Chopin, unrivalled lyric pianist. 

For its enduring purity and resonance, 
for its perfect concord of tone and 
action, the BALDWIN is the choice of 
exacting musicians the world over on 
the concert stage and in the home. 

In any BALDWIN you will find a new 
revelation of your musical dreams. 

BALDWIN Uprights, $850 and up: Gianda $1400 
and up; Reproducing Models. $1850 and up. 
Convenient payments, If desired. 

HYATT MUSIC COMPANY 
Exclusive Factory Representatives 

 386 Morrison Sirei'f 

LON   CHAIMEY   "THE   BLACKBIRD"   COMING   TO   COLUMBIA 

' 

ar Women's Imported Pootwe 
Chaussures Calloin 

Made in Paris 
Three Exclusive  Model** to  Choose rrom 

For Men 
Stacy-Adams 

Dr. Keed's 
Cushion Sole 

and^.D.Slater MORRISON NEAR BROADWAY   IVI U ?tQ - M a id 

-XCluslve  Models lo  Choose rrom 

s\ots-L"o„tBy   ..IfValle-i 

'MweiuPM 
W 

CLARKE  BROS 
F" l_ O F={  I -S T" S 
MorjivisoN   srnetT 
UtTWttNfOUfflHWOFIKTH 

^ rogram 
Saturday Matinee. January 23, 1926 

SOUSA AND HIS BAND 
LIEUT.-COMMANDER    JOHN    PHILIP    SOUSA.   CONDUCTOR 

HARRY   ASKTN,   Manager 

.Miss   MARJOH1B  MOODT,   Soprano 

AIIL  WILL] AM TONG, Cornel 

Ml:   GEORGE CAREY, Xylophone 

MR.   HOWARD GOULDEN,   Xylophone 

1.   overture,   "Tannhauser" 
Wagner 

I ho impulse tn write    Tnnnhniiiuir" ni» i., \\r„„,   .. ,        • • • 

»«• •*•- ,  , S^SL™ ^ZTJ^Z   LVo Sr^O ^'thTwoT* '" brought  out  al   Dresden. uctonci   IB,  1845), the work wai 

Program Published l.> A.E.WELLINGTON 
Northwestern Bank Building 

I'eli phone.   MA ill   P.'HO 

HOW toBllU !1
1"T,' ar': tW° m,e,h'".-s l,v which you can be certain 

X*^M/ VVMJliy „| obtaining perfect diamonds.    You can familiarize 

A   Fh'n ftl/iiuJ l°uJae!-      ,' al the P^esof the diamond industry, J± UlUmOIia a Me-time task ... or you can go to that jeweler 
whose name and reputation guarantee the quality of 

his diamonds, and who represents them exactly as they are 
Obviously this is the simplest method tor the layman, and Heitkemper has 

been selling diamonds to satisfied customers for more than :4f> years. 

FRANK A. HEITKEMPER 
Diamond  Dealer and Jeweler 

In Portland Since IKS".    Succeedinir <;. Heitkemper Co.    ■" 

LOCATED AT 824 ALDER STREET 

—*&*&*&» * 

The Courti KU of'a Charge 
Account extended to 
reliable parties. 

LON   CHANEY   "THE   BLACKBIRD"   COMING   TO   COLUMBIA 
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only  over  l'i| 
K\ Miration.' 

Cornet   Solo,   "TIi^ 

suite. "Cuba Una. 
(a) Under   the  sj 
(li)   I'tiller   the   Ai 
(c)  Under the <'u| 
Soprano Solo, "I 

(in    Love   Seen,,   ft] 
'Tllis    ii iinil,,.J 
is   believed   t] 

(b) March.    "Tile 

"Jazz   America"   (i 
Oi) Saxophone Ool 
"No,    No,   Xa net tn] 

Meal 

(b) March,  "The 
Xylophone Solo, 

Old Fiddler's Tunal 

All Instrump 
Sousa 

John   \*i 
tor advertising rates! 

Encores are selei 

New Humoresque   

Bride Elect 
Charlatan 
Diplomat 
Directorate 
Kl Cap!tan 
Fairest of the Fair 
Free La nee 
From Maine to Oregdl 
•ilory of the Yankee IT 
Hands   Across   the   SoiU 
Imperial Edward 
Invincible Eagle 
Jack Tar 
K'itiK  Cotton 
Liberty Bell 
Man   Behind  the Gun 
Manhattan   Beach 
Co-Eds of  Michigan 

"STARS  AND ST1 



HARIiY   LINDEN 
I) irector 

COLUMBIA ALL-ARTIST ORCHESTRA 
Portland's Finest Orchestra 

NOW   SHOWING 

NORMA SHEARER iV'HIS SECRETARY" 

LON  CHANEY  "THE   BLACKBIRD"   COMING   TO   COLu" 
MBIA 

s-N, De/icJous 

3® Ha ve you tried them? 

BRoadway677l lly^ 

Ifooolatcs 
2i SIXTH   STREET 
NEAR WASHINGTON 

1 he Chocolates of Good Taste" 
(4 doors from Columbia Theatr 

PROGRAM—Continued 

..  (In- rnll orchestra, tin- trombones excorted 

3SS"Rnd« --'"- »■"■ ""■■ '"'"■-" &» "wtt bW«i 5Z£t?f%SS£ d 
2. Cornet  Solo,   "Centennial" „ , 

.„,   ,,.,,,  Bellstedt 
MR.  W I U.I AM TONG 

3. Suite, "El Capltan and His Friends" 
"i)    "El Capltan"  bousa 
fb)    "The Charlatan" 
(o)    "The  Bride-Elect" 

4. Soprano Solo,   "Shadow  Da j»  from  "Dlnorah"  Meyerbeer 
MISS   MACK IRJE  MUDDY 

(Flute obligate by MR. it. E. WILLIAMS) 
5 Largo,  "The New  World" „ 

 Dvorak 
INTERVAL 

6 Village Scene,   "Sunday  Evening  In  Alsace" „ 
„ .,  Massenet 
i.    i*)    Saxophone octette,  "On the Mississippi" K, 

MESSRS. STEPHENS,  HENEY, G< -ODHICH, JOHNSON  
WEIR, MADDEN, CONKLIN AND MUNROE 

lb)    March,   "The  National Game"  (new) 
„     _.  ,    . „ ' Sousa 
8.    Xylophone Duet,   "March  Wind"    

MESSRS. CAREY AND GOULDEN    "" 
9     "Pomp and  Circumstance" 
 Elgar 

All instruments used  In  Spusa's Hand made by C. G.  Conn   Ltd 
Sousa and His Band plays exclusively for the Victor 

HW   A*- **> ■    John  ' h,""> Sousa ' mmends the Steinert  Pianoforte 
For  Advertising   rates   In  So««  Band   Souvenir   ^nim^SflfaPtln   Advertising 

Agency,  _4i   lark  Ave.,  New   \urk  City 

LON   CHANEY "THE   BLACKBIRD"   COMING   TO  COLUMBIA  
IX1| 
iy 
s 0| 
sra 
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"And so, al 
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of   outlawf 
Fleurlot  ai 
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generation. 

2. Cornel  Solo,  "Trl 

;!-  Suite.  "Cuba   I'mj 
• a i Lender  the  si 
<!>>   I'llder   the   Aj 
CO  Under the C 

4. Soprano Solo, "I 

5. Ca '   Love  Seen,-  til 
'This   nuinlh 
is   believed   t 

(b)   March,   "The 

6. "Jazz   America"   (I 
"•  fa) Saxophone oe| 

"No,   No,   Nanette 
Mesa 

(b)   March,   "The 
8. Xylophone  Solo, 

9. Old  Fiddler's  Tunel 

All instrumi 
Sousa 

John   Pi 
•or advertising rates 

Encores  are  .select 

New Humoresque .. 

Bride Elect 
Charlatan 
Diplomat 
Directorate 
El  fa pi tail 
Fairest of the Fail- 
Free   Lance . 
From   Maine   to   Orcim] 
glory   of   the   Yankee   if 
Hands   Across   the   Sea 
Imperial  Edward 
invincible  Eagle 
Jack  Tar 
King Cotton 
Liberty Bell 
Man   Behind  the Gun 
Manhattan   Peach 
Co-Eds of Michigan 

"STARS AND ST1 



When Sousa Plays 
Fourscore instruments played by as many artists, vet the 
etfec is as oi one tremendous organ when Sousa plays! The 
secret is threefold:   Sousa    the artists and 

Conn Instruments 
ij";ml his ***** ^ve repeatedly proclaimed the 
supremacy oi Conn mstruments in tone, tune and easy play- 
ing. 

Com Jjuimid See Our Line of Conns; vve are exclusive re pre- 

Conn Portland Company 
Phone Broadway 5424 

11th and Alder Streets 
Kit* Temple Block 

George Cracknell, General Manager 

LON   CHANEY   "THE   BLACKBI RD"   COMING   TO  COLUMBIA 

1 

m 
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■ 

I Our New Location 
360 MORRISON ST. 

Corner l.'Jth 

Phone BEacon 1191 

EXCELLENT DRIVE-IN SERVICE 

Liberal Allowance for Your 
Present Tires on 

NEW KEATON NON-SKIDS 

Keaton Tire and Rubber Co. 
K ETAIL WHOLESALE 

Saturday Evening, January 23, 1926 

MISS   MARJORIE   MOODY,   Soprano 
MR.  WII.I.IAM TONO, Cornel 

MR. GEORGE CAREY,  Xylophone 

I     Overtu verture,  "Maxlmillen  Robespierre" or 
"Tne  '•*■!   Day of the  Reign of Terror" 

wHi^'^^i^^^ir^a/T'^;::;;;;,,:;-;;:- '-.,;/,;';•,'"MT? r •-■ '"■• *»*™ •«J«*°«' 
«nd   Pei.si.nl "   have,  possibly  the itronBeHt   not*.         ■   V       I!?!,",,,,ePro/     W.il"'«'>  Tell,"  .,,,,1  "Poet exumples  is  •• Robespierre.'' •""■'-'*<   «l>l>eiil.     Perhaps   the  leusl   plnyed  .if   these  fix.-  s,.|,., | 

,..,,i,;,A:;,U:-; :iU;:.'r';.:^h::,;;:;;::^^;.;:;:y;';;•ll^;■''-:''''| »y ™. «eM.n niM ,v,,. rliris ftS.,-. 
keys  and   mo..to.iH,   fullen   from   tl. .r  I ii.  , ' 7,      r    i"'""  ",'  ""T ,* '"'  wpre  ,,ri"'-v "' »"-ri*l,:  ""•"■ 
 ntlfy:  Mi pris r» being ;,,',,,/'''    \      '""     ".'i''  l'1""-   ■   '   ■   ^uquier   I  but  to 
streets of Paris «,.,„ » wd„,    ',,.    ,'      , ' " ;.   \   ".""'"  lh" ;"";'',' '  ""v"r  be,ore  *«™  »'" 
thither .mill, go the tumbrils I 1 is time   »   !    ,                   '/""'"  '"  ,l"'   >('' '''' ''"  '■'   Revolution,   for 
••',""" I   riifie-ttlm   I nV  ortl    ,'..In     nH.tiu  '  "■ PI""? I??1?;  'L"-.Wil WS «""«»"«•!  «'" <""' 
ofoutin»s, , !«,„„■ ,im,. „   „     „ :„ , '"u.'l1"'!"-,r""1* r1"1 ""ir "" -v ,'"t'h 

«•"" on.    All eyes lire on Kobe* "re's     mi.ri        ',',"  '"   )tu>"r  Fleurio und  Sun...,  the  cordwainer, 
the  pi ■  v ,  is he s',,„ \,',i    I  ■      .'I ':"'' •"'"■''" l"""1 ""'"' BWOrds ;" '"'"• '•• "hoW 
Shout,   whirl,  prolongs itself 'not 5? JrllS 'i     '"'"    "■''s,s  fm'',h  -'"•",  '"'  "bout  of npplnuse. 
•»>is „,„,,„, .,.!■•     . . F^mCnriVrs'^The'pU'neh  RevoEn!" "'   '""   '   ''"'"^  "nd  ''  

H.ive  you  tried   Van   Duyn'a  Chocolates 

CALBREATH MUSIC STUDIO 
860 BELMONT STREET     PHONE EAST 2914 

Accredited Teachers 
HEAlBERATOBR?5;ra B

(|
M-;.',-^t.   PupH or Maurice  Arnaon   CGodowaky  method) 

LHEVINNE. '     Gfimmn>'>'     K'",il     Rawlin.von-So.litt     and     J0SBP 

EV"HJJ'^SII'S"IOV'T(Tea,cr* i,; ,'""i'n"Sept s'«' "-• " <-«« <" 
T.ulurt   F  v  V v      '."""   ""•     ''"'"  "f   Hanna  Mliril   (Berlin).     Assisted 

MYRTLE ;:""      "W Y'"k CUy>    PUP" "f WM" S- I,llAI,Y-  N«W  York City 
MYRTLE   NOORLIN,   piano  asaisthM   to  Miss  Helen   CUbreath 

LON   CKANEY   "THE   BLACKBIRD"   COMINC   TO   COLUMBIA* 
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2,  Cornet   Sob.,   ■■■]'] 

'■'■ Suite, "Cuba TIKL 
mi I'IHI.T the sl 
Hii I'mlir the Af 
(e)   Under the C 

I.  Soprano Solo,  "i 

6.  in i   Love  Seen.,  frl 
i'1'liis   numlii'L 
is   believed   t| 

(b)   .Ma r,h.    "The 

6,  "Jazz   America"   (1 
".  (a) Saxophone iict 

"So,   Xn,   Xanetta 
Meal 

(b)  March,  "The 
v  Xylophone Solo, ' 

B. uid Fiddler's Tunl 

AH instrum| 
Sousa 

John  a 
I-or advertising: rates 

Encores arc seleoi 

New   Hiiinoresiiuc 

Bride Elect 
Charlatan 
Diplomat 
Directorate 
Bl Capltan 
Fairest of the Pair 
Free   Lance 
From   .Main,,   to  OrcRol 
Glory of  the  Yankee 
Hands   Across   the   Sci 
Imperial Edward 
Invincible    Eagle 
•lack   Tar 
Kinn   Cotton 
Liberty   Bell 
Man   Behind   the Gun 
Manhattan   Reach 
Co-Eds  of  Michigan 
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Resources over 60 Millions 
Every   lh.partin.-nt of  Hankinir 
Under ..no r.K>f and management 

About.-^^ 
A Penny a Day 

Por this very small 
amountyou can have 
the private and un- 
disturbed use of a 

Safety Deposit Box 
in (,lif' .Urreat vaults 
tor the safe keeping 
of your securities 
and  other  valuable 
papers. 

Every Department 
of Hanking 

OJn& 
. nUcdbMcs 

National1 Bank. 
Bfoaihwo- and 3i^h   - g^ 

"°Htoftf"Xorthu**; 9r.at Banks' 

L°N CHANEY "THE BLACKB.R* 

2.    Cornet  Solo,   -The  Carnival' 

3- Suite,   "Cuba   TTn.ler Tl,,       ,,■ MR' ^LIAM TON'G"" 

*■   Soprano Solo, "1   \IM TU .   • .. Am mania" i,,,,„ ..,.. 

»■    (a)    Love Scene  from   ••>■ MA»ffelE S DY 

JI^QTaitt-Conttnueb 

..Arban 

..Souaa 

Thomas 

'Jazz America"  (new) 'NTBRVAL 

 H-  Strauaa 
 SOUSH 

~-    (a)    Saxophone Octette, "I HW^'t   Sou«a 
MESSSRS, STKi'ii'vi''' BLHappy" from "No, No, Nanette" vmlm„ 

<">   ^rch,  "The^S ^A^g~gB»g^l^ *""— 
»■   ^ophone Solo.  "Mornin*, Noon I*'^ *-. 

».    OKI Fiddler's Tune   •Sheen      «       QB°RGE  ''AUEV  SUPPe 

All inatrumenta uaedin nSi9 talking to Paature"  n„, 
, Souaa and ffl?&S"»J BH "««• ';>' C. a. Conn Ltd'; Gulon 

John  Philip aouaa  ,     plays exclusively for the Victor 
for Advertising rates  in  s    .• ' mmends ""' Steinert Pianoforte 

****£ 247X&en.lrNe^°re-cUy0rge  Mnr,,n   Advertising 

F 

It It Comes From 

Sherman Jllay & Co. 
Whatever  its   price,   whether a   Duo-Art 
Grand or a small stringed   instrument,  it 
represented the utmost ,'„ va\Wt „ it> LQM 

thai the whole musical world could render.' 

' '' maximum value for each expenditure 
Bfe guiding principle of this music head- 
qujpers, and always shall be, 

VVorld-famous  Pianos, Victrolas,   Records 
Stringed  and   Band   Instruments,  Radios 
Sheet and Player Music-What an advan- 
tage to the buyer -shop where the choice 
is JO wide! 

Sherman,Bay&Co. 
Sixth and Morrison Streets 

The Jars and 
Jibes Forever 
No matter how good 
a band, the modern 
Smoothtop beats the 
band, and is taking 
Portland by storm. 

The Jars and Jibes for- 
ever about poor cook- 
ing has come to an end 
for the Ovenheat Reg- 
ulator keeps the oven 
just so, wherever you 
set the dial and you 
need not fret about re- 
sults. Family jars are 
thus avoided and all is 
lovely on the Potomac. 

And let's not forget the 
wonderful little Gas- 
control which turns 
on the gas under your 
tankheater and shuts 
it off when through. 

This is a great age we 
are living in. Let the 
Gas Company serve 
you and make it still 
greater. Store is at 
Fifth & Alder. Phone 
is MAin 6500. 

COMING   TO  COLUMBIA 
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UNITED 
STATES 

SENATOR 
REPUBLICAN CANDIDATE 

at the May, 1926, Primaries 

Raised on   in  row 
law departmen 
Superintend 
six and one- 
Ouard nnd 
from   Oregi 
Aisi 

EXPERIENCE   AND   QUALIFICATIONS 

™™£™^?a*Zti°? Dh*»-«*— <  
™1   of  Schools     s,-        r?v '•■      ""' four year8 *a Counts 
half years as U. s.  ^ornev under Hn        ?""  S"";""'    Served 

Mexican    ,1, ,-vi.     ,,, , Ro°8evelt ;""1 Taft.    National 
'■    "verwa* win,       .I   "   ;   T   y~  """""s iri   u'"1'1 War 

I  with   Ralnl •     ,', 'Z     -  '   T""S  '"  ChnmPal«"   «"d  Olse- 
rom   '2nd   1'lviHlon  tha    founded the Am"  fT*    '" ''  ,h"  1,"l'^'<- 

' •   ""'  Amerlcan  Legl ,,  ,.,ris  |n  March, 

Will always  l„   ,,,, «nl   < i      c 
^interests of   „ .......' \'(\^''«««   ■  !'> »«*    loo g after all of 
nn" I" by training ,„ x,,,.,,,,," "eI,   °   *™ ntp of "n5 -pedal Interest 

ishlngton or elsewhere 
Paid Advertisement. 

Ellison-Whi White Conservatory 
DAVID  CAMPBELL. Director ■* 

Portland's Outstanding School of 
Music—Stage Craft—Speech Art 
D.plomas -Certificates-Normal Courses 

For Appoint appointments or Year Book  Pall  D 

East Tenth North a. Weidler X™     « 
Phone, EAst 1626 

LON   CHANEY  "THE   BLACKBIMO-   COMING   TO  CoJJ MBIA 

AMKHICA'S (iKKATKST TOIIItlNti  OUtiAMJtATJoT 

A IT I) I I () B I IT M 
MARCH  3-4-5.6 

Six Performances -4 Nights -2 Matinees 

Management ELWYN COIS'CEHT BUREAU 
'""7 ""■«*•» "" i! MAi. 5991 

1.    Overture 

Sunday Matinee. .January 24th, 192(1 

SOLOISTS 

Miss   M \i:.i(,|;i|.:   MOODY,   Soprano 

MISS   WINIFRED   BAMBRICK,   Harpist 
MR. JOSEPH   DELUCA,  Euphonium 

MR,  GEORGE CAREY,  Xylophone 

'When  Autumn Comes" (n< w < 

"COMES AUTUMN TIME" 
W when the limn   if fiuil and grnin is come 
W    01,   ..||.|..s   I,,,,::   ,!„„,.   , .,.„,,,,   wa„ 
\...I   I,,.,, ,.,,„,„  ,,v   ,,,.  ,,,,,,.  • 

Seem .,i  u,i,| gmres (ills tho rnev air. 

Leo Sowerby 

Am 
Like ii   I.,: 

Harp   Solo,"Fnntasie' 

imti  wiili   |HT  Riinburnl   enrnvnn, 
IfypKj   train  «ith trappings gay. 

'P 
•MISS  WINIFRED  BAMBRICK 

Suite,  "Ca ia  Studies" 
!'.!    ','.',1''1!' !

,
'
I
'
ISI

'IIIK Eyes bit Andalusia" 
(I.l       Drifting  In   1.1.Miami" 
(c)    "The Children's  Ball" 

Soprano Solo,  "Caro Nome" from "Rigolotto" 
MISS MARJORIE  Mi lODY 

Neapolitan   Scenes" 

_ INTERVAL 
Fantasie, "Algerienne"   

(a)    Euphonium Solo,  "Concerto in  B". 
MR, JOSEPH DELUCA 

(D)    March,   "Solid  Men  to  the Front".... 
Xylophone Solo,  "Andree" 

MR.  GEORGE CAREY 
Folk Tune, "Country Gardens" 

Parish   A Wars 

Sousa 

Verdi 

  Massenet 

Saint  Saens 
 DeLuca 

Sousa 
Carey 

Grainger 

Have  you  tried   Van   Duyn's   Chocolates 

uON   CHANEY   "THE   BLACKBIRD"   COMING  TO   COLUMBIA 
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show the pd 
forth  shout 
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-   Cornel   Solo,   "TlJ 

3. Suite, "('ul.a [Jnj. 
<a> Under the si 
(1>) I'ndir the Aj 
(c)  Under the C 

I.   Soprano  Solo,   "I 

5.   (a i  Love  Scene   fr, 
(This   iitiinlii'i 
is   believed 

(in  March,   "The 

(i. "lazx  America"   (| 
"•  (a) Saxophone Odt 

"Xo.   Xo,   Nanetta 
Meal 

(i.t March, "The 
8. Xylophone Solo, 

9. Old   fiddler's  Tunal 

All Instruml 
Sousa 

John   a 
tor advertising rates 

Encores are sele 

New H umoresque 

Bride  Fleet 
Charlatan 
Diplomat 
Directorate 
El  Capltan 
Fairest of the Fail- 
Free    La nee 
From   Maine   to  Oregdl 
Glory  of   the   Yankee   # 
Hands   Across   the   Seal 
Imperial  Edward 
invincible  Eagle 
Jack  Tar 
King Cotton 
Liberty Bell 
Man   Behind   the   Gun 
Manhattan  Beach 
Co-Eds  of  Michigan 

"STARS  AND STI 
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NEW PRICES 
Studebaker 

Values Supreme in Quality 
Sedan Field 

THESE new prices on the finest enclosed cars Stude- 
X baker ever produced represent reductions of 8100 

1925aCtha7S
dtud KTf V^ tWrd time --Tnuai i! 

sinl „n t„       t     61" huS reduced Prices- hereby pas- 
*&?JZg£rthe savings resu,tinK from °- 
Prices Effective.January 14.J 92R 

Standard Six Sedan (iK„„/rr,mmfrfi.S 1 *>J)5 
Standard Six Sedan<*»/,„,> 7,,,„rf).S I •{$).■> 
Big Six Sedan (««/•„.«„„«>•)        « i wo - 
i>lg SlX bedan ISevenfassenger)   ..$2145 
Big Six Brougham $2095 
Big Six Berline $2225 
Big Six Club Coupe .si (>50 

Freight and War Tax Extra 

You cannot judge value by price. 

Ask for a demonstration in a Studebaker Sedan 

JOHIN.K.LEANDER.CO. 
Broadway at Everett 

LONUIANbV   ",HE   BLACKBIRD-   C"5 
MING   TO  COLUMBIA 

PAL.E:.     HAND/ 

FAMILY"  WA^HINGcP 
EAst 1030 

Sousa, 

Verdi 

.Sullivan 
..Perm 

Sunday Night, January 24, 1926 

SOLOISTS 
MISS   MARJORIB   MOODY,   Soprano 

MR,   H.   B.  WILLIAMS, Fluto 
MR,  GEORGE CAREY, Xylophone 

l     Rhapsody,   "Ethiopian"   (new) 
2.    Flute  Solo.   '■Concerto"  .  Hosmer 
   UK.  K. E.  WILLIAMS Chaminadc 

:'    ?£   '.'•T/.
,W

V'TJ" t!"' WeBtern World"   la)       l tie   Red   Man   
(1))     "The White Man" 
(<•)     "The Black Man" 

4. Soprano Solo, "Ah tors' e lui" from "La Travlata" 
.      . , MISS  MARJORIB  MOODY 
5. Lores Death, "Tristan and Isolde" 
 Wagner 

. INTERVAL 
6. New Fantasia, "Themes" 
7. (a)    Saxophones,  "A  Rube" 

MESSRS.  STEPHENS,IIKNKV.  CooKKh'li fOHNSON'wFTO  

a,)   March.  "Ancient WM^Lir ^°°™ 
8. Xylophone  Solo.   "Rondo Capriccioso"  ,',' ™;B0U8a 

MR.  GEORGE CAREY Mendelssohn 
9. Folk Tune, "Turkey in the Straw" 
 Quion 

ENCORES   ARE   SELECTED   FROM   THE   FOLLOWING   COMPOSITIONS   AND 
ARRANGEMENTS  OF JOHN   P>    LIP  SOUSA 

New   Humoresque,    "Follow   The   Swallow" -Look   for   the   Silver   Lining" 
Kins: Cotton 
Liberty   Bell 
Man  Behind the Gun 
Manhattan Leach 
Co-Eds of Michigan 
Lower  and  Glory   (new) 
Ancient and Honorable 

Artillery   (new) 
Peaches and Cream ' new) 
Music of the Minuti   11 ew) 
Nobles of the Mystic    'nine 
The Dauntless Battallo i 
High  School  Cadets 
Stars and Stripes Forever 

(the greatest march ever written) 

Bride Elei t 
1 'harlatan 
1 diplomat 
IMrectorate 
El Capitan 
Fairest of the Fair 
Free Lance 
From   Maine   to  Oregon 
Glory of the Yankee Navy 
Hands Across the Sea 
Imperial  Edward 
Invincible Eagle 
Jack Tar 

Washington Post 
Semper Fidelia 
The G illant Seventh 
U.  S.  Field Artillery 
Sabro and Spurs 
• '.•.lino! s of the Legion 
'■  .•■ Scouts 
Bullets and Bayonets 
The Thunderer 

■iberty Loan March 
-'ague of Nations March 

By G,  T. Bye. 
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3. Suit,. "Cuba UnL 
(a) Under the S| 
<•>> Under the Af 
(c)  Under the c 

i.  Soprano Solo, "i 

5.   i:u   Love  Scene   fr 
'This   numhej 
is   believed 

ibi  .March.   "The 

6. "Jazz   America"   (I 
7. fa) Saxophone  Ool 

"No,   No,   Nanette] 
Meal 

lb I   March,   "The 
8. Xylophone Solo, 

!'.   Old   Fiddler's  TunJ 

All instrumq 
Sousa 

John   pi 
for advertising rates! 

Encores are seleoi 

New  H umoresque 

Bride  Fleet 
Charlatan 
Diplomat 
Directorate 
Bl   Capitan 
Fairest of the Fair 
Free    Lance 
From    Maine   to   Oregol 
Glory   of   the   Yankee   a 
Hands   Across   the   t 
imperial Edward 
Invincible   Eagle 
Jack  Tar 
King  Cotton 
Liberty  Bell 
Man   Behind   the  Gun 
Manhattan  Beach 
Co-Bds of Michigan 
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Iff 

Brown & White 
Cab Co. 

Accepts standing orders 
T^n vour burdens over to the Brown & White Cab 
i. mil for you at regular hours every morning and 
everj evening Use it for the theatre. Figure up the 
^-d.^fin^twi,l be less than opera7ngPyou 
/< " to say nothing oi the inconvenience and grief 

" will save you, especially in bad weather. 

BRoadway   8000 
"every driver is an escort" 

Brown & White Cab Co 

COMING^HEILIG 
TMI ilk        K«*>      _   _   _ THUR.. FRI. 

and SAT NIGHTS, FEB. 4-5-6 IZVni* 
LE COMTE AND FLESHER 

Present 

THE MUSICAL COMEDY SUCCESS 

"MY CHINA DOLL" 
Atmosfera Artistic, 

P-^"<=Hoo.,n|raTeachep..Senton 

ART or SINGINC    BEl   CANTO 

Studio.ee North 19th Street 
Telephone BRdway 2952 

'E   BLACKBIRD-   COM 
ING   TO   COLUMBIA - 

lhe Supremacy of 

The Ampioo 
In the Chickering Piano 

The Ampico is supreme among reproducing pianos.   It is 

*to£t perfect     V    " ^^ the ^^ "«  lhe ■"•£ 
t     if,      i.    V;   \"" ,,n'SS a lever and the AmP*° bursts into hfc, vibrant, glorious, beautiful.    It Plays tor you the 

cla sics-se mi-classics    the heart songs and thepopular musi usic 

most 
)\VI) 

of the day 

You sit and listen with amazement and delight.   Tin- „ 

anrnpLo"11810 °f thC ^ iS at ^commam,ifyou" 

strume°nts01 tnf ^ "* Ch}ckorin8 A"">i- with other in- t> unit nti.   It ,s supreme.   H is different in construction    It 
»£*»«.»expression    I, is perfect in performance    Price 
MON.) and up to $3050, $3600, $4050. 

Come in - ask to bra,- the Ampico. 

Your old piano taken in payment 
toward the Ampico. 

G. F. Johnson piano (Jo. 
1 19 Sixth Street, Between Alder and Morrison 

VICTROLAS—VICTOR RECORDS 
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Directorate 
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Fairest of the Fair 
Free    Lance 
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King Cotton 
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Manhattan  Beach 
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Metropolitan Theatre 
GEO. T.  HOOD,   Manager 

Wednesday  Matinee and   Evening,  January  27,  1926 

SOUSA £NiDs BAND 
Lieut.-Commander JOHN  PHILIP SOUSA, Conductor 

Hurry  Askln,  Manager 

Miss Marjorie  .\l"><i<ly. Soprano 
Mr. William Tongj Cornet 

Mr. George Carey, Xylophone 

1. Overture,   "TannhauBer" ..Wagner 
The Impulse to write "Tannhauser" eame to Wagner ui><>n his visiting 

the Castle of Wartburg in 1842, while enroute from Paris i<> Germany. 
Three years later (on October 10, 1846), the wink was brought out at 
Dresden, ,, ,     ,   , 

The sumptuous overture is too well known t<> call for any extenaea 
nsumc-. but a brief recital of its salient features may be of service. All 
the themes are taken from the opera, the movement opening with tin- 
sedate "Pilgrim's Churns.•• which is made to do service as an introduc- 
tion. This is tirst given out in a bubdued, chant-like manner to expand 
presently into a majestic anthem, with the broad melody In the hrasses 
against 'a singularly weird, shimmering counter figure, rmaiy subsiding 
to pianissimo this stately Introduction Lads over into the body proper 
of the overture, whose first theme i.- a swirling figure (the Innnhnuscr 
motive proper). Sundry subsidiary materials drawn from the opening or 
the opera follow, leading, at length, to the entrance of the second principal 
them.—the sweeping SOUK <.r love which Tannhauser Bings at tne coiuesi 
in the wartburg castle, the accompaniment scored for the full orenestra, 
the trombones excepted, , 

After a furious- development, which halts tor a moment to make way rot 
Venus'   seductive   song,   (the   Venus   motive   proper,   in   tile   clarinet)   t le 
Pilgrims 'Chorus Is resumed—at  first  softly and solemnly, -m.i   i    ■«•!! 
inn Into the  mighty paeon  which   brings   th 
conclusion. 

iverturt to    a 

Cornet   Solo.   "Centennial' 
Mr. William Tong 

:'.. Suite, "101 Capitan and  His Friends" 
(a) "El Capitan" 
do "The Charlatan" 
to -The  Bride-Elect" 

I.  Soprano  Solo.   "Shadow   Dance"   from   "Dinorah" 
Miss  Marjoric  Moody 

(Flute obligato by  Mr.  R,   E.  Williams) 

5,  Nnrgo,  "The  New World" 

INTERVAL 

G.   Village   Scene.   "Sunday    Evening   in   Alsace" 

7. (a) Saxophone  Octette,   "On   the   Mississippi" 
Messrs.  Stephens,  Heiiey, Ooodrlch, Johnson, 

Weir, Madden, Conklln and Munroe 
(b) March,  "The  National Game"  (new) 

g.  Xylophone   Duct.   "March   Wind" 
Messrs.  Carey  and Qoulden 

gorgeous 

ltellstedt 

Sousa 

Meyerbeer 

Dvorak 

Massenet 

Klein 

Sousa 

.Carey 

i. "Pomp  and   Circumstance" Elgar 

Ml   instrument.-   used  in  Sousa's   Hand   made   by  ('.   (',.  Conn,   Ltd. 
Sousa  and   His   Hand  plays  exclusively  for  the  Victor. 

John  Philip Sousa  recommends the  Bteinert   Pianoforte. 
For   Advertising  rates  in  Sousa   Hand   Souvenir   Program—George   Martin   Advertising 

Agency    2)7  Park  Ave.,  New York City. 

Operated By 

Yakima Valley Theatres, Inc. 
Frederick Mercy, Manager 

SOUSA ZTs BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY  ASK IN,  Manager 

THURSDAY,  JANUARY   28—EVENING 

Miss  Marjorie  Moody.  Soprano 
Mr.   William   Tong,   Cornet 

Mr.  George  Carey,   Xylophone 

1     Overture "Maximilien  Robespierre" or . 
"The Last Day of the Reign of Terror   •■• • ;,",.,„ 

Countless overture- have been written, but oi the overtures that com- 
bine the greatest wealth of melody and dramatic effect   " J^ ',. 
"Sankuntala," "Robespierre,"  "William  Tell,    and    Poet and ™asan 
have possibly the strongest appeal.    Perhaps the least played oi  these 
ffve splendid examples is "Robespierre. 

•• \t .1 -a, at MX in the morning, a victorious convention adjourns. Ke 
port flies over Paris as on golden wings; penetrates the Prisons, ir- 
radiates the faces of those that were ready to perish; urnkeys and 
moutons, fallen fro,,, their high estate, look mute and blue. . . • 
Pouquier had but to identify: his prisoners being already out of law. 
\t four it, the afternoon, never before were the streets of Par s seen so 

crowded Prom the Palasis de Justice to the Place de la Revolution for 
thither again go the tumbrils this time, it is one dense stirring mass, all 
windowsgcrammed; the very roofs and .ridge-tiles budding forth human 
curiosity. The death-tumbrils, with their motley hatch oi outlaws, some 
twenty-three or so, from Maximilien to Mayor Fleur.ot and Simon the 
cordwainer, roll on. AH eyes are on Robespierre's tumbril . . . 1 ht 
gendarmes point their swords at him, to show the people which s he. . .. . 
Samson's work done, there hursts forth shout on shout of applause Shout 
which prolongs itself not only over France, but over Europe, and down 

,   his generation." .   .   .   From Carlyle's "The French  Revolution. 

2      Cornet   Solo.  "The  Carnival'  
Mr. William '1 out 

..Athan 

Sousa 1    Suite, "Cuba Under Three Flags" I new)  
(a)     Under  the  Spanish 
th)     Under the American 
(c)    Under the Cuban 

4     Soprano Solo, "1 am Titania" from "Mignon" ' homas 
Miss Marjorie Moody 

s      (a)     Love   Scene   from   "Feuersnoth" .R.   Straus. 
(This number is the greatest moment in Richard Strauss Opera and 
is believed to be one of this  master's  most   important  oti  ,,„■•■> 

tin    March, "The Liberty Bell"  Sousa 

6. 
7. 

8. 

9. 

. . .Sousa 

You mans 

. ..Sousa 

INTERVAL 
" Jazz   America"   (new )  
(a) Saxophone  Octette,  "]   Want   to   Be   Happy"   from 

"No, No, Nanette" ■,;;•.'■ 
Messrs. Stephens,  Heney, Goodrich, Johnson, Weir, 

Madden, Conklin and Munroe. 
(b) March.   "The   Black   Horse   Troop"   (new)  
Xylophone Solo, "Morning, Noon and Night" Suppe 

Mr. George Carey 
Old Fiddler's Time. "Sheep and Coats Walking to  Pasture" Guion 

Ml instruments used in Sousa's Band made by C. G. Conn. Ltd. 
Sousa and His Hand plays exclusively tor the  \ tctor. 

rohn   Philip Sousa recommends the Steinert   Pianoforte. 
For Advertising rates in Sousa Hand Souvenir Program 

George Martin Advertising Agency, 247 Park Ave.. New York City 

ENCORES ARE SELECTED FROM THE  FOLLOWING 
COM POSITION'S AND ARRANGEMENTS 

OF JOHN PHILIP SOUSA 
)     "Follow  the   Swallow" 
\    "Look for the Silver Lining' 

Power and Glory  (new) 
New Humoresque 

Bride   Fleet 
Charlatan 

Diplomat 
Directorate 
El Captain 
Fairest of the  Fair 
Free Lance 
From Maine to Oregon 
Glory of the Yankee Navy 
Hands   Across   the   Sea 
Imperial Edward 
Invincible  Eagle 
Jack   Tar 
King Cotton 
Liberty  Bell 
Man   Behind  the Cam 
Manhattan   Reach 
Co-Eds of Michigan 

Ancient and Honorable Artillery 
( new ) 

Peaches  and   Cream   (new) 
Music of the  Minute  (new) 
Nobles of the  Mystic Shrine 
The   Dauntless   Battalion 
High   School  Cadets 
Washington  Post 
Semper  Fidelis 
The Gallant Seventh 
I'. S.  Field Artillery 
Sabre and Spurs 
Comrades of the Legion 
Boy  Scouts 
Bullets and Bayonets 
The Thunderer 
Liberty  Roan   March 
League of Nations March 

by G. T. Rye 
Stars and Stripes  Forever 

(The greatest march ever written ) 

Phone Johnnie-on-the-Spot for 
Building Materials, Phone 2913 

? woHiff There Is No 
LOOKING 

INTO piace 

?   P 
Like Home 

OUR. 
          | SERVI^ [ 

Particularly so ifwe furnished the building materials.    The latest and best 
are our specialties. . c 
Have you seen P-214, the new stucco base, absolutely crackproot. 

J. L. HUGHES & SONS 
24 South Second Street Phone 2913 

I 

■■■•".wa 



Local Management of Heilig Theatre, W. B. McDonald, Resident Mgr. 

PROGRAM 

SOUSA 18S BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY A SKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TUNG, Connt 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

Overture. "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror"   J.itolj 
Countless overtures have been written, lint of the overtures that combine the 

greatest wealth of melody and dramatic effect, "Tannhauser," "Sankuntula," 
"Robespierre," "William Tell," and "Poet and Peasant" have possibly the strongest 
appeal.    Perhaps the hast played of these live splendid examples is "Robespierre." 

"And so, at six in the morning;, a victorious convention adjourns. Report Hies 
over Paris as on golden wings; penetrates the prisons; irradiates the faces of those, 
that were ready to perish; turnkeys and moutons, fallen from their high estate, 
look mute and blue. . . . Fouquier had but to identify; his prisoners being 
already out of law. At four in the afternoon, never before were the streets of 
Paris seen so crowded. From the Palais dc Justice to the Place de la Revolution, 
for thither again go the tumbrils this time, it is one dense, stirring mass; all win- 
dows crammed; the very roofs and ridge-tiles budding forth human curiosity. The 
death-tumbrils, with their motley batch of outlaws, some twenty-three or so, from 
.Maximilien  to  Mayor  Flcuriot and  Simon  tile  cordwaimr.   roll  on.     All  eyes are  on 
Robespierre's   tumbril The   gendarmes   point   their   swords   at   him,    to 
show   the   people   which   is   he.    .     . Samson's   work    done,    there   bursts   forth 
shout on shout of applause. Shout, which prolongs itself not only over Paris, but 
over France, but over Europe, and down to this generation." . . . From 
Carlyle'e  "The French  Revolution." 

j.    Cornet Solo, "The Carnival" A rban 
MR. WILLIAM TONG 

Suite. "Cuba Under Three Flags' 
( a )    Under the Spanish 
ib)     I nder the American 
(c)    Under the Cuban 

Soprano Solo, "I Am Titania" from "Mignon" 
Miss MARJORIE MOODY 

( new)    .,..._     Sousa 

77/o m as 

(a)    Love Scene from "Feuersnoth 
(This number Is the great mo 
to be one of this master's nu 

ib)    March, "The Liberty   Be 

R. Strauss 
(This number is the great moment In Richard Strauss' opera and is believed 
to be one of this master's most important offerings.) 

Sousa 

INTERVAL 

6. "Jazz  America"   (new) „_ _. 
7. (a)     Saxophone Octette. "1 Want to be Happy" from 

"No,   No,  Nanette"     
MESSRS. STEPHENS, HENEY, GOODRK 11. JOHNSON, 

WEIR, MADDEN, CONKI.IN- AND MINROE 

ib)    March, "The Black Horse Troop" (new)   .... ..... 

8. Xylophone Solo, "Morning, Noon and Night"   ...  .. I 
MR. GEORGE CAREY 

9. Old fiddler's  Tune, "Sheep and Goats Walking to Pasture" . 

Encores are selected from the following composition 
ments of John Philip Sousa 

New   Humoresque. 

Bride Elect 
Charlatan 
Diplomat 
Directorate 
Kl Capital! 
Fairest of the Fair 
Free  Lance 
From Maine to Oregon 
Glory of the Yankee Navy 
Hands Across the Sea 
Imperial Edward 
Invincible Eagle 
Jack Tar 
King Cotton 
Liberty   Bell 
Man Behind the Gun 
Manhattan Beach 
Co-Eds of Michigan 

"FOLLOW THE SWALLOW" 
"LOOK  FOR  THE  SIVEH  LINING 

Power and Glory (ne 
Ancient and  Ilonoral) 
Peaches and Cream ( 
Music of the Minute ( 
Nobles of the Mystic 
The Dauntless Battali 
High School Cadets 
Washington Post 
Semper Fidelis 
The Gallant Seventh 
U. S. Field Artillery 
Sabre and Spurs 
Comrades of the Legi 
Boy Scouts 
Bullets and Bayonets 
The Thunderer 
Liberty Loan  March 
League of Nations Ms 

Stars and Stripes Forever 
(The greatest inarch ever written) 

All instruments used in Sousa's Hand made by C. O. Conn, 
Sousa  and   His   Hand  plays  exclusively  for  the  Victor. 

John  Philip  Sousa  recommends  the  Steinert  Pianoforte. 
For Advertising  rates  in  Sousa   Hand  Souvenir  Program—George  -Martin  . 

247 Park Ave., New York City 

Shelton-Turnbull-Fuller Co.,  Eugene,  Oregon 

 Sousa 

Youmans 

  Sousa 

Local Management of Heilig Theatre, W. B. McDonald, Resident Mgr. 

M A '!  I N E E    1* K 0 G R A M 

SOUSA IS BAND 
Lieut.-Commander JOHN PHiLIP SOUSA, Conductor 

HARRY ASK.IN, Manager 

Miss MARJORIE MOODS', Soprano 
MR. WILLIAM  TOM., Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophoni 

1. Overture.   "Tannhauser"        Wagner 
The impulse to write "Tannhauser" came to Wagner upon his visiting the Castle 

of Wartburg in 1X42, while en route from Paris to Oermany, Three years later ion 
October ID,  1S4;"I), the work was brought out at  Dresden, 

The sumptuous overture is too well known to call for any extended resume, but 
a brief recital Of its salient features may he of service. All the themes are taken 
from the opera, the movement opening with the sedate "Pilgrim's Chorus, which is 
made to do service as an introduction. This is lirst given out in a subdued, chant- 
like manner, to expand presently into a majestic anthem, with the broad melody 
in the brasses against a Bingularly weird, shimmering counter figure. Finally sub- 
siding to pianissimo, this stately Introduction leads over into the body proper of the 
overture, whose first theme is a swirling figure (The Tannhauser motive proper), 
Sundry subsidiary  materials drawn  from  the opening of the opera  follow,  leading, 
at length, to the entrance of the second principal themi—the aw ping song of love 
which Tannhauser sinus at the contest in the Wartburg castle, the accompaniment 
scored for the full orchestra, the trombones execpted. 

After ii furious development, which halts for a moment to make way lor \ enus 
seductive SOUK, (the Venus motive proper, in the clarinet 1 tin- Pilgrims' Chorus 
is resumed—at first softly anil solemnly, and then swelling into the mighty paeon 
Which brings the overture to a gorgeous conclusion. 

2. Cornet Solo, "Centennial" - - —   - - -BeUstedt 
MR. W'II.I.1 \M TONG 

3. Suite, "Kl Capitan and His Friends"    — -        Sousa 
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

4. Soprano Solo, "Shadow Dance" from "Dinorah" Meyerbeer 
MISS MARJORIE MOODY 

(Flute obligate) by MR. R. E. WILLIAMS) 

5. Largo, "The New World"   ...    - Dvorak 
INTERVAL 

6. Village Scene, "Sunday Evening in Alsace".. Massanet 
7. (a)    Saxophone Octette, "On the Mississippi". ....Klein 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 
WEIR, MADDEN. CONKI.IN AND Mt'NROE 

(b)    March, "The National Game" (new)  Sousa 
8. Xylophone  Duet, "March Wind" .-  Carey 

MESSRS. CAREY AND GOULDEN 

9. "Pomp and Circumstance" - - ... Elgar 

All Instruments used in Sousa's Hand made by (\ (5. Conn, Ltd. 
Sousa and  His Hand plays exclusively  for  the Yietor. 

John  Philip Sousa recommends the Steinert Pianoforte. 
For  Advertising rates in  Sousa   Hand  Souvenir  Program—George  Martin  Advertising  Agenc; 

247 Park Ave., New York City 

Shelton-Turnbull-Fuller Co.,  Eugene,  Oregon 
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PROGRAM 

I':' SOUSA IS? BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY A SKIN, Manager 

Miss MAKJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOUI.DEN, Xylophone 

Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror"   „   Litolj 
Count less overtures linve been written, but of the overtures that combine the 

greatest wealth of melody and dramatic effect, "Tannhauser." "SanKuntala," 
"Robespierre," "William Tell," and "Poet and Peasant" have possibly the strongest 
appeal.   Perhaps the least played of these five splendid examples is "Robespierre." 

"And so, at six in the morning, a Victorious convention adjourns. Report Hies 
over Paris as on golden wings; penetrates the prisons: irradiates the faces of those 
that were ready to perish; turnkeys and moutons, fallen from their high estate, 
look   mute   and   blue.    . .     PoUQUier   had   but    to   identify;    his   prisoners   being 
already out of law. At four in the afternoon, never before were the streets of 
Paris seen so crowded. Prom the Palais de Justice to the Place de la Revolution, 
for thither again go the tumbrils this time, it is one dense, stirring mass; all win- 
dows crammed; the very roofs and ridge-tiles budding forth human curiosity. 'I'be 
death-tumbrils, with their motley batch of outlaws, some twenty-three or so, from 
Maximilien to Mayor Pleuriot and Simon the cordwalner, roll on.    All eyes are on 
Robespierre's   tumbril The   gendarmes   point   their   swords   at   him,   to 
show   the   people   which   is   he. .     Samson's    work   done,   there   bursts   forth 
shout on shout of applause. Shout, which prolongs itself not only over Paris, but 
over France, but over Europe, and down to this generation." . . . From. 
Carlyle's  "The French  Revolution." 

2.    Cornet Solo, "The Carnival" A rban 
MR. WILLIAM TONG 

( new) .._   Sousa Suite, "Cuba Under Three Flags' 
i a )    Under the Spanish 
i b i     I nder ihe American 
(c)    Under the Cuban 

Soprano Solo, "1 Am Titania" from "Mignon"    Thomas 
Miss MARJORIE MOODY 

(a) Love Scene from "Feuersnoth"         . R. Strauss 
(This number is the great momenl in Richard Strauss' opera and is believed 
to be one of this  masters  most   important offerings.) 

(b) March.  "The Liberty   Bell"          Sousa 

IMT.RYAL 

"Jazz  America"   (new)   
(a) Saxophone Octette, "I Want to be Happy"  from 

"No,  No,  Nanette"    ... 
MESSRS. STEPHENS, HF.NF.Y, GOODRICH, JOHNSON, 

YVF.IK, MADDEN, CONKLIN AND MUNROE 

(b) March, "The Black Morse  Troop" (new)   Sousa 

Xylophone Solo, "Morning, Noon and Night"       Suppe 
MR. GEORGE CAREY 

Old fiddler's  Tune, "Sheep and Goats Walking to Pasture"  Guion 

... Sousa 

You mans 

Encores are selected from the following compositions 
ments of John Philip Sousa 

and arrange- 

Mgr. 

New   Humoreeque 

I'   \ 

Bride Elect 
Charlatan 
Diplomat 
Directorate 
VA Capltan 
Fairest of the Fair 
Free   Lance 
From Maine to Oregon 
Glory of the Yankee Nav; 
Hands Across the Sea 
Imperial Edward 
Invincible Eagle 
Jack Tar 
King Cotton 
Liberty Bell 
Man Behind the dun 
Manhattan Beach 
Co-Eds of Michigan 

\      "FOLLOW THE SWALLOW" 
I      "LOOK   FOR  THE  SIVER  LINING" 

Power and (ilory (new) 
Ancient and  Honorable Artillery  (new) 
Peaches and Cream (new) 
Music of the Minute (new) 
Nobles of the Mystic Shrine 
The Dauntless Battalion 
High School Cadets 
Washington Post 
Semper Fidelia 
The Gallant Seventh 
U. S. Field Artillery 
Sabre and Spurs 
Comrades of the Legion 
Boy Scouts 
Bullets and Bayonets 
The Thunderer 
Liberty Loan March 
League of Nations March, by (i. T. Bye 

Stars and  Stripes Forever 
(The greatest march ever written) 

All instruments used in Sousa's Band made by C. (J. Conn, Ltd. 
Sousa and   His  Hand  plays exclusively for the Victor. 

John Philip Sousa recommends the Btelnert Pianoforte. 
For Advertising rates  in  Sousa   Hand  Souvenir  Program—George  Martin  Advertising Agency 

247 Park Ave., New  York City 

Shelton-Turnbull-Fuller Co.,  Eugene,  Oregon 
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HASTINGS COLLEGE ARTISTS' COURSE 
PRESENTS 

SOUS A 
I AND HIS BAND 

Lieut.-Com. JOHN PHILIP SOUSA, Conductor 
HAKKY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

EVENING PROGRAM 

OVERTURE, "MAXIMILIEN ROBESPIERRE" or 
"THE LAST DAY OF THE REIGN OF TERROR" LITOLF 

Countless overt HITS have been written, inn of the overture-, thtit combine the icrentexl 
wen lth of melody und drama tic effect, "Tannhauser." "Hnnkuntala." 'Robespierre. 
"William Tell' und "Poet anil Peasant" have possibly the stronger appeal.   Perhaps 
the least played of these live splendid examples is "Robespierre." 
"And so, at six in the morntntc. a victorious convention adjourns. Report Mies over 
Paris as on golden wings; penetrates 'he prison*; Irradiates the faces of those that 
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute 
and blue. . . . Pouciuier hud but to identify; his prisoners being already out of law. 
At four in the afternoon, never before were the streets of Paris seen so crowded. 
From the Palaisde Justice to the Place de la Revolution, for thither again go the 
tumbrils this time, il is one dense, stirring mass: all windows crammed; the very routs 
and tldge-tiles budding forth human curiosity. The death-tumbrlls, with their motle.\ 
baton of outlaws, some twenty-three or so, from Maxlmilien 10 Mayor Pleuriot and 
Simon the Cordwaincr, roll on.   All eyes are on Robespierre's tumbril.   .   .   .    I he 
gendarmes point theirswords at him. to show the | pie which is he.   .   .   .   Samsons 
work done, there bursts forth shout on shout of applause.   Shout, which prolongs it sell 
not only over Paris, hut over France, but over Furope. and down to this generation. 
Prom t'arlyle's "The French Revolution." 

CORNET SOLO, "THE CARNIVAL" ARBAN 
Mi:. WILLIAM TONG 

SUITE, "CUBA UNDER THREE FLAGS" [new] SOUSA 
(a)    UNDER THE SPANISH 
ib)   UNDER THE AMERICAN 
(o)   UNDER THE CUBAN 

SOPRANO SOLO, "I AM TITANIA." from "MIGNON" THOMAS 
MISS MARJORIE MOODY 

(a)   LOVE SCENE from "FEUERSNOTH" R. STRAUSS 
(This number is the greal moment in Richard si muss' opera and is believed 
pi be one ol this master's most Important offerings,) 

(h)   MARCH. "THE LIBERTY BELL" 

[NTERVAL 

6. "JAZZ AMERICA" [new] 

7. (a)   SAXOPHONE OCTETTE. "1 WANT TO BE HAPPY 
from "NO, NO. NANETTE" 

MESSRS. STEPHENS, HENEV, GOODRICH, JOHNSON, WEI1 
MADDEN. CONKLIN, MONROE 

ib)   MARCH, "THE BLACK HORSE TROOP" [new] 

s.    XYLOPHONE SOLO, "MORNING, NOON AND NIGHT" 
MR. GEORGE CAREY 

ii.   OLD FIDDLER'S TUNE, 
"SHEEP AND GOATS WALKING TO PASTURE" 

SOUSA 

SOUSA 

YOUMANS 

SOUSA 

SUPPE 

GUION 

s« >usa's Band uses C. G, Conn instruments exclusively and plays exclusively 
for Victor.   Gel your Conn Enstruments and Victor Records at 

Program courtesy of GASTON MUSIC & FURNITURE CO. 
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SOUSA S BAND 
Lieut.-Commander JOHN  PHILIP  SOUSA,  Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Soprano 

MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

STATE COLLEGE of WASHINGTON 
COLLEGE   AUDITORIUM 

Saturday, January 30,  1926 
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HASTINGS COLLEGE ARTISTS' COURSE 
PRESENTS 

SO USA 
AND HIS BAND 

Lieut.-Com. JOHN PHILIP SOUSA, Conductor 
HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Soprano 
MR.  WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

EVENING PROGRAM 

l.   OVERTURE. "MAXIMILIEN ROBESPIERRE" or 
"THE LAST DAY OF THE REIGN OF TERROR" LITOLF 

Countless overtures have been written, bul of the overtures thai combine the «reatost 
wealth of melody and dramatic effect,  "Tannhauser." ' Hankuntala.      itoocspierre. 
"William Tell" and "Poet and Pensant" hove irassibly the strongesi appeal,   i ernnps 
the least played of these live splendid examples is   Kobesplerre, 
"And so. HI six in the i ntng. n victorious convention MUOUI-IM.    Report flies over 
Paris ns on golden wings: penetrates the prison-i '^"''^"t^lSf^^^^SVi 
were readj to perish: turnkeys and moutons. fallen from their high estate, look; mut 
and blue.   .   .   .   Fouquier had but to Identify; his prisoners Igi^ already out of aw. 
At tour in the afternoon, never before were the streets of I'aris secn so e"    "' ■ 
Prom the Palaisde Justice to the Place de la  involution, for thither again go th 
tu rllsthistime.il is one dense, stirring mass; all windows crammed: thei very roais 
and rtdge-tiles budding forth human curiosity.   The death-tumbrils, with  ,     .    " 
batch ot outlaws, some twenty-three or so. from Maximilien to Mayor Fleurlot and 
Simon the Cordwuiner, roll on.   All eyes are on Robespierre s tumbril.   .   •   ■      '.' 
gendur s point theirswordsai him. to show the people which is he.   .   .   .   ^""p"" } 
work done, there bursts forth shout on shout of applause.   Shout, which , rolongs,itsell 
not only over Paris, but over France, but over Europe, and down to this generation. 
Prom Carlyle's "The French Revolution." 

ARBAN 

SOUSA 

THOMAS 

>.   CORNET SOLO, "THE CARNIVAL" 
Ml!. WILLIAM TONG 

8.   SUITE, "CUBA UNDER THREE FLAGS" [new] 
in)   UNDER THE SPANISH 
• I.)   UNDER THE AMERICAN 
<o>   UNDER THE CUBAN 

I.    SOPRANO SOLO, "1 AM TITANIA." from "MIGNON' 
Miss MARJORIE MOODY 

5.   (a)   LOYE SCENE from "FEUERSNOTH" 
(This number is tin- great moment In Richard Strauss' Opera and is believed 
to be one of this master's most Important offerings.) 

(b)   MARCH,   'THE LIBERTY BELL" 

INTERVAL 

R. STRAUSS 

SOUSA 

SOUSA H.    "JAZZ AMERICA" [new] 

7     (a)   SAXOPHONE OCTETTE. "1 WANT TO BE HAPPY" 
front "NO, NO. NANETTE" YOUMANS 

MESSRS. STEPHENS, HUSKY. GOODRICH, JOHNSON, WEIR 
MADDEN, CONKLIN. MONROE 

(b)   MARCH. "THE BLACK HORSE TROOP" [newl SOUSA 

s.    XYLOPHONE SOLO, "MORNING, NOON AND NIGHT" SUPPE 
MR. GEORGE CAREY 

9.    OLD FIDDLER'S TUNE, 
"SHEEP AND GOATS WALKING TO PASTURE' 

•;2l 

* ■ 

or ION 

P R O G R A M INTERVAL 

J 

f 

/ 

1. Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror' 

Countless overture, have been written, but of the overtures 
that combine the greatest wealth of melody and dramatic 
V,iT!; j5n?M?ttVr' . Sankuntala" "Robespierre," "William 
leu, and Poet and Peasant" have possibly the Btrongest 
appeal. Perhapa the least played of these five splendid ex- 
ampiea is    Kobespieire. 
iwns 80,R^L8rt tu, ""' mor"ini». ;> victorious convention ad- journs. Report il.es over Paris as on golden wings; Dene- 
tratea the prisons; irradiates the faces of Sose that were 
ready to perish; turnkeys and moutons, fallen from their high 
denrifv    t."?' •""' 'i1'"'    ", ' , *    Fouquier had but to jdenttfj , his prisoners being already out of law \t four 
o  eroded'"'!""1' "T'r ,:•'!'"''• rr? ,h-e "treeUoT Parts  IZ 
Jcvouti f  r   ,'.",|,lK'   lala,S   de  ,-,U""Ct-   '"   th«   P1«c«   '!'■   'a Kevolution, for thither again go the tumbrils this time it is 
ami fe'tt I"--: all windows eranuned; the very' roo S 
and    iidKc-tiles   budding   forth   human   curiosity.      The   death- 
hrel ,.r sT'ir Sfit"^ b"tCh„o{ ^tlaw, ' some twemy- 
1.    c,,rhv    mr        nIaX''m'^,n   "'   May'""    l''Kuri"t   i""1   S'"»>" , corowap". roll on.    All eyes are on  Robespierre's turn- 
o show tt„. ,    .        jfW"1  i)ui,lt  weir swords  at  him, to show the people which is he. • • • Samson's work 

done,   there   burst,   forth   shout   on   Shout   of  an d™   Shout 
but ove^EuS, lUe„" ,""! "*> '""r  Par»   but ov«  F™?e nut  over  Europe, and  down  to  this  generation  
From Carlyle's "The French Revolution." 

Li toll 

6, "Jazz   America"   (now)    Sousa 

7. (a) Saxaphone Octette, "I Wanl to Be Happy" from 
"No,   No,  Nanette"   Youmans 

MESSRS.  STEPHENS,   HENEY,  GOODRICH, JOHNSON, 
WEIR,  MADDEN,  CONKLIN   AND   MUNROE 

(I))   March, "The  Black   Horse Troop"  (new) 

8. Xylophone Solo, "Morning, Noon and Night' 

MR.   GEORGE   CAREY 

9. Old Fiddler's Tune, 
"Sheep and Goats Walking to Pasture" 

....Sousa 

Suppe 

..Guion 

2. Cornet  Solo, "The Carnival" 

MR.   WII.I.IAM   TONG 

3. Suite. "Cuba Under Three  Flags"  (new) 
(a) Under  the  Spanish 

(b) Under the American 
(c) Under the Cuban 

.Sousa ^ktV 
m?a 

4. Soprano Solo, "I Am Titania" from "Mignon" .... 

MISS  MARJORIE  MOODY 

Thomas 

5.  (a)  Love Scene from "Feuersnoth"   R.  Strauss 

md'VThwJ8 ,,1,c,Kreat '""J"1"1 in  Ridlard Strauss" Opera 
.''"i:!s_.\cl,cvtd   to   ,,e   on«   of   this   master's   most   important offerings.) 

(b)  March,  "The Liberty  Bell"    ...S ousa 

All instruments used in  Sousa's  Band made by  C.  G,  Conn,  Ltd. 

Sousa  and   His   Band  play  exclusively   for  the   Victor. 

John   Philip  Sousa  recommends  the   Steinert   Pianoforte. 



Operated By 

Yakima Valley Theatres, Inc. 
Frederick Mercy, Manager 

MATINEE    I'ROCK AM 

SOUSA £BBAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN,  Manager 

THURSDAY, JANUARY 28, 1925 

Miss   Marjorie   Moody.   Soprano 
Mr. William Tong, Cornel 

Mr.  George Carey.  Xylophone 
Mr. Howard Goulden, Xylophone 

1.    Overture, "Tannhauser" • ■ • •■ W.a«P" 
The impulse to write "Tannhauser" came to \\ agner upon his visiting 

the Castle of Wartburg in 1842, while en route from Tans to Germany. 
Three years later (on October 19, 1845). the work was brought out at 
Dresden. .    . 

The sumptuous overture is too well known to call for any extended 
resume, hut a brief recital of its salient features may be of service All 
the themes are taken from the opera, the movement opening with the 
sedate "Pilgrim's Chorus," which is made to do service as an introduction. 
This is first Riven out in a subdued, chant-like manner, to expand pres- 
ently into a majestic anthem, with the broad melody in the brasses 
against a singularly weird, shimmering counter figure. Finally subsiding 
to pianissimo, this stately introduction leads over into the body proper 
of the overture, whose first theme is a swirling figure (the Tannhauser 
motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, 
principal theme—the sweeping SOUR of 
the contest in  the Wartburg castl 

to  the  entrance  of the  second 
ove which  Tannhauser sings at 

the  accompaniment   scored   for th e 

solemnly 

3. 

full orchestra, the trombones excepted. 
After a furious development, which halts for a moment to 

for Venus' seductive song, (the Venus motive proper, in the C) 
Pilgrims'   Chorus   is 
swelling into the ink 
conclusion. 
Cornet   Solo,   ••Centennial"  

Mr. William Tong 
Hi: 

resumed—at   first   softly   and 
htv paeon which  brings the overture to 

make way 
arinet) the 

and   then 
a gorgeous 

Suite. "ElCaptain and 
(a) "El Captain" 
(b) "The Charlatan" 
(ct    "The Bride-Elect' 

iTienus 

stedt 

.Sousa 

4.    Soprano  Sol h Meyerbeer 

6. 
7. 

8. 

9. 

.   "Shadow   Dance"   from   "Dinor; 
Miss  Marjorie   Moody 

(Flute obligato by Mr.  R,  E. Williams) 
New   World" Dvorak 

INTERVAL 
Village Scene, "Sunday Evening in Alsace".... 
(a i    Saxaphone Octette. "On the Mississippi" 

Largo, "The 

Massenet 
. . . . Klein 

Messrs Stephens, Heney, Goodrich, Johnson, 
Weir. Madden, Conklin and   Munroe 

"The  National   Game"   (new)  (b)     March. 
Xylophone  Duet,  "March   Wind". 

Messrs. Carey 
"Pomp and Circumstance"  

.Sousa 

.Carey 
Goulden 

Elgar 

All instruments used in Sousa's Hand made by C. G. Conn, Ltd. 
Sousa and His Hand plays exclusively for the Victor. 

John   Philip Sousa recommends the Steiiurt   Pianoforte. 
For Advertising rates in Sousa Hand Souvenir Program 

George Martin Advertising Agency, 247 Park Ave., Xew York City 

FNCORFS  ARK SKKKCTKD  FROM  THE  FOKKOW1XC, 
COMPOSITION'S AXD ARRANGEMENTS 

OP JOHN PHILIP SOl'SA 

I     "Follow   the   Swallow" 
Xew  Humoresque 

Bride   Elect 
Charlatan 

Diplomat 
Directorate 
El Captain 
Fairest of the Fair 
Free  Lance 
From  Maine to Oregon 
Glory of the  Yankee Navy 
Hands  Across  the   Sea 
Imperial Edward 
Invincible   Eagle 
Jack  Tar 
King Cotton 
Liberty   P-ell 
Man   Behind the  Gun 
Manhattan   Beach 
Co-Eds of Michigan 

\     "Look for the Silver Lining" 
Power and Glory  (new) 
Ancient  and  Honorable Artillery 

(new ) 
Peaches  and   Cream   (new) 
Music of the  Minute  (new) 
Nobles of the   Mystic  Shrine 
The   Dauntless   Battalion 
High  School Cadets 
Washington   Post 
Semper  Fidelis 
The Gallant Seventh 
I'. S.  Field Artillery 
Sabre and Spurs 
Comrades of the Legion 
Boy   Scouts 
Bullets and Bayonets 
The  Thunderer 
Liberty   Loan   March 
League of Nations  March 

by G. T. Bye 
Stars and Stripes Forever 

(The greatest march ever written ) 

RECOGNIZED LEADERS 
Yes, John Philip Sousa is considered the world s greatest band- 
master and America's best-known composer. We are proud to greet 

him and his associated artists. 

As leaders in builders' supplies we consider service and quality first. 
Fireproof homes at no greater cost than frame construction. 

J. L. HUGHES & SONS 
24 South Second Street Phone 2913 
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Operated By 

Yakima Valley Theatres, Inc. 
Frederick Mercy, Manager 

MATINEE    PROGRAM 

SOUS A gS BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN,  Manager 

THURSDAY, JANUARY 28, 1925 

Miss  Marjorie  Moody,  Soprano 
Mr. William Tong, Cornet 

Mr.  George Carey,   Xylophone 
Mr. Howard Goulden, Xylophone 

Overture, "Tannhauser'' Wagner 
UVITU1K',       I .UIIIII.IUM I      • ■ .   :.. 

The impulse to write "Tannhauser" came to Wagner upon Ins visiting 
the Castle of Wartburg in 1842, while en route from Paris to Germany. 
Three years later (on October 19, 1845), the work was brought out at 
Dresden. ,   , 

The sumptuous overture is too well known to call for any extended 
resume, hut a brief recital of its salient features may be of service. All 
the themes are taken from the opera, the movement opening with tin- 
sedate "Pilgrim's Chorus," which is made to do service as an introduction. 
This is first given out in a subdued, chant-like manner, to expand pres- 
ently into a majestic anthem, with the broad melody in the brasses 
against a singularly weird, shimmering counter figure. Finally subsiding 
to pianissimo, this" stately introduction leads over into the body proper 
of the overture, whose first theme is a swirling figure (the Tannhauser 
motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second 
principal theme—the sweeping song of love which Tannhauser sings at 
the contest in the Wartburg castle, the accompaniment scored for the 
full orchestra, the trombones excepted. 

After a furious development, which halts for a moment to make way 
for Venus' seductive son-, (the Venus motive proper, in the clarinet) the 
1'iUriins'   Chorus   is   resumed—at   first   softly  and   solemnly,   and   then 

GOLDEN CRUST BREAD 
Gwilliams Electric Bakery 

Phoiii' 807 

Matinee Program 
Miss MAHJOMI- MOODY, Soprano 

Mn. WILLIAM  TOM,, Cornet 
Mtt. GEORGE CAREY, Xylophone 

Overture, "Muximilien Robespierre" or 
"The Last Day of the Reign of Terror" Lltolf 
Cimiitli'Sf   iivi-rtUl'i'K   luivi    hern   ..iiii.ii.   I.HI   nl   til     overture*   thiiI   i.nil.in.    tin 
urcntegl   wealth   cil   in. I. .h    iiicl   dramatic   effeet,   "Tiinnli 1."    "Sjinkiinliilii," 
"Rnheaplerre,"   "Wlllium   I'll" .mil "I'oel  mill  I'rasa lit" liuve |.. >.—il > I v   the HtliiliM 
"•1    appeal.      I'erhaps   1I1.    ICIKI    plaved   "i    theae   fivi    aplendid ' examples   i> 
••Rohespierre." 
"And MI, HI six  in ih.-  niliifr, .1  tietorious convention adjourns..     Report  flies 
OVIT I'aris II^ mi golden niiiifx; |n-m-tnitcs the prisons; irradiates the faces id thtwc 
that   wcii'   ri-ud}    In   perish;   turnkeys   mid   nunitniiK,   fallen   tr.nii   their   liiph 
estate,  Ii.nk  mute mill  hluc. .KmniuiiT hud  but   to  identity;  lii>  prls m 
licinu already out ol law. At [11111 In the afti'monn, never hefore were the streets 
nf Paris sun sn crowded. I'n.in ||„. t'ulals de Jlistire In the I'lare do In Revo- 
lution, fur thither aim In go the tumbrils lliis time, ii is one dense, stlrrliiK 
mass; all window* crammed; the un roofn and ridirc-tiles huddimc forth human 
curiosity, The dcnth-tumhrils, with their motlc} liatcli ol outlaws, Home twenty- 
three in no, from Mnximilieii to Mayo] Kleurlot and Simon the cordwainer, roll 
■ in.     All eyes aiv on   Robespierre's tiimliril. The irelidarmes point  their 
swords ni  him, to i-li"v\   the 1 pic  which  i> he.    . Samnrn's  work done, 
then' Inn-Mi. fnrth shunt on shout oi applause, Shout, which prolongs Itnelt not 
mil} over I'niis, Inn nvcr Prance, Inn over Kuropc, and down to tills Kenera- 
li'.n."-   I'n.111 t'arlyle's  "The  French  Revolution." 

Cornet  Solo, "The  Carnival"    ...   - 
Mn. WILLIAM TONG 

PROGRAM   CONTINUED 

Arban 

Send Valentine Greetings 
February 1'ilh 

Valentines, Tally Cards, Place Cards, Etc. 
For the Valentine Party 

THE BOOK-NOOK 
1815) Main Phone 120 

% : 

fl (NATIONWIDE 
INSTITUTION- 

enney 
•JL, DEPARTMENT STORES 

OUR OWN BRANDS 
Assure Economy and Service 

SHOP WHERE SAVINGS ARK GREATEST" 

Matinee Program 
PROGRAM   CONTINUED 

:!.   Suite, "Cuba Under Three Pings"  (new)    -   - Sousa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

»    Soprano Solo, "I  Am Titania" from Mignon Thomas 
Miss MARJORIE MOODY 

.")     (:0    Love Scene from "Feuersnoth" /»• Strauss 
1 This numher la the iii-.il   moment   In  Richard Straus*'  Opera  .mil  In helieved I" 
!„• one "t ihi- manter'a moat  Important offcrimrg.) 

(1))    March, "The  Liberty  Bell" SOHM 

INTERVAL 
(i.   ".lit/.z  America"   (new)     - Sousa 
7 (a)    Saxophone Octette, "I Want to be Happy" from 

"No, No. Nanette"     -   -   -   - \ounmns 
MESSRS, STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR, 

MADDEN, CONKLIN AND MUNROE 
(b)     March.  "The   Black   Horse  Troop"   (new)     -----    Sousa 

8 Xylophone Solo. "Morning, Noon and Night" Sni>i>e 
MR, GEORGE CAREY 

!>.    Old Fiddler's Tune, "Sheep and Goals Walking to Pasture"    -    Gulon 

r 

OJLBRANSEN 
V_J The "Registering Piano 

Community      Suburban     Country Seat  White House 
MODEL        MODEL        MODEL MODEL 

$450 $530 $615 $700 

ADLERS' MUSIC STORE 
Radio Headquarters BAKER, OREGON 

'1 • ' 



Operated By 
Yakima Valley Theatres, Inc. 

Frederick Mercy, Manager 

MATINEE    PROGRAM 

SOUSA SSi BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 
THURSDAY, JANUARY 28, 1925 

Miss Marjorie  Moody, Soprano 
Mr.  William  Tong, Cornet 

Mr.  George Carey,  Xylophone 
Mr. Howard Goulden, Xylophone 

Overture, "Tannhauser" •• ; • ■ W.ag|Ve' 
The impulse to write "Tannhauser" came to Wagner upon his visiting 

the Castle of Wartburg in 1842, while en route from Paris to Germany. 
Three years later  (on October 19, 1845), the work was brought out at 

The sumptuous overture is too well known to call for any extended 
resume, but a brief recital of its salient features may be of service. All 
the themes are taken from the opera, the movement opening with 1 lu- 
sedate "Pilgrim's Chorus." which is made to do service as an introduction. 
This is first given out in a subdued, chant-like manner, to expand pres- 
ently into a majestic anthem, with the broad melody in the brasses 
against a singularly weird, shimmering counter figure. Finally subsiding 
to pianissimo, this' stately introduction leads over into the body proper 
of the overture, whose first theme is a swirling figure (the Tannhauser 
motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second 
principal theme—the sweeping song of love which 1 annhauser sings at 
the contest in the Wartburg castle, the accompaniment scored tor the 
full orchestra, the trombones excepted. 

After a furious development, which halts for a moment to make way 
for Venus' seductive song, (the Venus motive proper, in the clarinet) the 
I'ilKriuis'   Chorus   is   resumed—at   first  softly  and   solemnly,  and   then 

) : 

I 

"BEE HIVE" BRAND 
Smoked Meats, Lard and Compound 

A Home Product for Home People 

Phone us your orders, we will do the rest 

Baker Meat Co.   Smith Packing Co. 
Phone 2.).> 137 Phones 138 

I 
B 

Evening Program 
Miss MARJORIE MOODY, Soprano 

Mit. WILLIAM TONQ, Cornet 
Mil. GEORGE CAREY, Xylophone 

MR. HOWARD GOULDEN, Xylophone 
Overture,  "Tannhauser"  Wagner 

The Impulse to write "Tannhnuser" cume to Wagner upon his visiting tin' 
Castle of Wartburg In IK42, while en route from I'urls t" Germany. Time years 
later (on October 19, l»l.".i. the work was brought out .it  Dresden 

The sumptuous overture i- too well known to cull for airt extended resume, 
but a brief recital nf ii- sullen!  features may be of service,     All the themes are 
taken from tl pern, the movemenl opening with the sedate "Pilgrim's Chorus," 
which is made to do sen-ice as an introduction. This is first given out in a 
Bubdued, chant-like manner, to expand presently Into a majestic anthem, with the 
broad melody In the brasses against a singularly weird, shimmering counter 
Figure. Finally subsiding to pianissimo, this stalely Introduction bails over into 
the body proper oi the overture, whose fir.-t theme is a swirling figure (the 
Tannhauser motive proper). Sundry subsidiary materials drawn from the open- 
ing of the opera follow, leading, at length, i" the entrance of the second 
principal themi—the sweeping Bong of love which Tannhauser sink's at the con- 
test in the Wartburg eastle, the accompaniment scored for the full orchestra, 
the  trombones excepted, 

After  a   furious  development,   which   halts  for n  moment   i"  make  way for 
Venus' seductive song, (the Venus motive proper, In tl larlnet)  the Pilgrims' 
Chorus is resumed—at first softly and solemnly, and then swelling Into the 
mighty paeon which brings the overture to a gorgeous conclusion. 

Cornet Solo, "Centennial"     -   -   - BelMedl 
MR. WILLIAM TOM; 
PROGRAM CONTINUED 

REDDICK'S BARBER SHOP 
First Chair - 
Second Chair 
Third Chair 

BILL RADAHAUGH 
ClIAS.   PEDICORD ALIJ 

-    TOM   REDDICK      ARTISTS 

We Want to Buy 
Thai (Mil Curd Drop 

IN YOUR DINING ROOM 

Up to $5.00 

The Baker Electric Supply Co. 
1805  Main  Street 

Phone :i»><) Baker, Oregon 
1) 

Evening Program 
(CONTINUED) 

:{.    Suite. "El Capitan and His Friends"   -   -   - 
(a)    "El Capitan" 
(h)    "The Charlatan" 
(c)    "The Bride-Elect" 

4     Soprano Solo, "Shadow Ranee" .rom "Dinorah" 
Miss MARJORIE MOODY 

(Flute obligato by MR. R. E. WILLIAMS) 

5. Largo, "The New World"     -   - 
INTERVAL 

6. Village Scene, "Sunday  Evening in  Alsace"   - 
7     (a)    Saxaphonc Octette, "On the Mississippi"   -   -   -   - 

Missus. STEPHENS, HENEY, GOODRICH, JOHNSON, 

WEIR, MADDEN, CONKLIN AND MUNROE 

(1,)     March. "The National Game"  (new)     -    -    - 

8.    Xylophone Duet, "g^WtacT  ^^H* 

!).   "Pomp and Circumstance" 

Sousa 

Meyerbeer 

-    Dvorak 

Massenet 

- -    Klein 

Sousa 

- -   Carey 

- -   ELGAR 

Buicks 

l SOUTHARD & SI 1 INN Phone 378 

• , -. 



Operated By 

Yakima Valley Theatres, Inc. 
Frederick Mercy, Manager 

MATINEE    PROGRAM 

SOUSA £3 BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

THURSDAY, JANUARY 28, 1925 

Miss Marjorie  Moody, Soprano 
Mr. William Toiig, Cornet 

Mr.  George  Carey, Xylophone 
Mr. Howard Goulden, Xylophone 

Overture, "Tannhauser" Wagner 
The impulse to write "Tannhauser" came to Wagner upon his visiting 

the Castle of Wartburg in 1842, while en route from I'aris to Germany. 
Three years later (on October 19, 1845), the work was brought out at 
Dresden. 

The sumptuous overture is too well known to call for any extended 
resume, but a brief reeital of its salient features may be of service. All 
the themes are taken from the Opera, the movement opening with tin- 
sedate "Pilgrim's Chorus," which is made to do service as an introduction. 
This is first given out in a subdued, chant-like manner, to expand pres- 
ently into a majestic anthem, with the broad melody in the brasses 
against a singularly weird, shimmering counter figure. Finally subsiding 
to pianissimo, this stately introduction leads over into the body proper 
of the overture, whose first theme is a swirling figure (the Tannhauser 
motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second 
principal theme—the sweeping song of love which Tannhauser sin^s at 
the contest in the Wartburg castle, the accompaniment scored for the 
full orchestra, the trombones excepted, 

After a furious development, which halts for a moment to make way 
for Venus' seductive song, (the Venus motive proper, in the clarinet) the 
Pilgrims'   Chorus   is   resumed-—at  first  softly   and   solemnly,   and   then 

STUDER & WRIGHT 
Better Footwear and 

Hosiery 

BAKER'S RXCLUSIVK SHOE STORE 
PHI) Main 

r 

ENCORES ARK SELECTED FROM THE FOLLOWING 

COMPOSITIONS AND ARRANGEMENTS OF 

JOHN PHILIP SOUSA 

New Humoresquc 

Bride Elect 

Charlatan 

Diplomat 

Directorate 

"Follow the Swallow" 
"Look lor the Silver Lining' 

El Capitan 

Fairest of the Fair 

Free Lance 

From Maine to Oregon 

(Encore Continued) 

v- 

CITIZENS NATIONAL BANK 
OF BAKER, OREGON 

OCR CREED 
To  be  useful,  to  carry   out  faithfully 
every I rust and to finish today's business 

today 

% 1 

Geiser Grand Hotel 
Grill 

Service and Quality Food 

t   

ENCORES CONTINUED 

Glory of the Yankee Navy Nobles of the Mystic Shrine 
1 lands Across the Sc;i The Dauntless Battalion 
Imperial Edward 1 ligh School Cadets 
Invincible Eagle Washington Post 
Jack Tar Semper 1' idelis 
King Cotton Tlie Gallant Seventh 
Liberty Bell U. S. Field Artillery 
Man Behind Mir Gun Sabre and Spurs 
Manhattan Reach Comrades ol the Legion 
Co-Eds of Michigan Boy Scouts 
Power and Glory (new) Bullets and Bayonets 
Ancient and Honorable The Thunderer 

Artillery (new) Liberty Loan March 
Peaches ami Cream (new) League of Nations March by 
Music of the Minute (new) (i. T. Bye 

Stars and Stripes Forever 
(The greatest march ever written) 

TIRES AND TIRE REPAIRING 
Exclusively 

LEW BROTHERS 
Genera] Cord Tires Federal Tires 

V; 

. ^g-fjwi ' 
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High School Auditorium, February 1, 1926 

MATINEE   PROGRAM 

SOUSA «8 BAND 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

MS:: ^r, Soprano MB. GEOBOE CABE*. Xylophone 
MB. WILLIAM I ONG, Cornet MB. HOWARD GOULDEN, A'Jophone 

Overture,  "Tannhauser" .» .W agner 

.    . 

m&Z tttM™ S'TWPF* * Venus 
resumed at Hist softly "ml" le n P m. '\. c,ari.n.et> >"> Wtertliw' Chorus It 
whin, bring* the oSVto\roSoyus1!oncltuSon8We,U,,g lnt0 ""' ,,,"ri,ty "«  

.Bettstedt 

 Sousn 

2.    Cornet Solo, "Centennial"  
MR. WILLIAM TONG 

8.    Suite, "El Capitan and His Friends" 
(a)    "El Capitan" 
(1))    "The Charlatan" 
(c)    "The Bride-Elect" 

*.    Soprano Solo, "Shadow Dance" from "Dinorah" Meyerbeer 
Miss MARJOKIE Moony 

(Flute obligato by MB. R. E. WILLIAMS) 

5.    Largo, "The New World" n  Dvorak 

INTERVAL 

(5.    Village Scene, "Sunday Evening in Alsace" Massenet 

7.    (a)    Saxophone Octette, "On the Mississippi"  Ki 
11 

~) 

8. 

J). 

MESSRS. STEPHENS, HENEY, GOODRICH, -JOHNSON, 
WEIR, MADDEN, CONKLIN AND MUNROE 

(1))     March, "The National Game" (new)  

Xylophone Duet, "March Wind"  
MESSRS. CAREY AND GOULDEN 

"Pomp and Circumstance"  

ilein ■—m 

HIGH SCHOOL AUDITORIUM, EVENING, PEBBUABV 1,1920 

PROGRAM 

All Instruments used in Sousa's Rand made by C (i  Conn I td 
Sousa and His Band plays exclusively for the Victor   '   " 

,,     . ,     ., . ,l,,hn ' I,,!|P S"I1S!I recommends the Stelnerl Piaiinforri. 
For Advertising rates In Sousa Band Souvenir Program- Sg^ Martin Adl 

241   Park Ave., New York City 

SOUSA AND 
HI S BAND 

«T»AWN»C0.,   INC.,   P»INTE»S,   BOISf 

Lieut.-Conimander JOHN PHILIP SOLSA, Conductor 
HARRY ASKIN, Manager 

Miss MABJOBIE MOODY, Soprano MK. WILLIAM TONG, Cornet 
MR. GEORGE CAREY, Xylophone 

Overture. "Maximilien Robespierre" or 
"The Leal Day of the Reign of Terror" 

Countless overtures have been written, but of the overtures, *^ln
c.omblne Hie 

greatest wealth of melody and dramatic effect. "Tannhauser, »ankuntola. KOIV 
esnterre." "William Tell." and "Poet and Peasant" have possibly the "TP"*68.; 
appeal.   Perhaps the least played of these five splendid examples Is   tobesplerre. 
•And so. at six in the morning, a victorious convention adjourn- Report I HOT OV61 
Paris as on golden wings; penetrates the prisons: Irradiates the faces of tlose    I. t 
were ready to perish: turnkeys and moutons   fallen from their high estote-look 
mute and blue. . . . Fouquler had but to identify. Ins prisoners being alie.idj 
out of law. At four in the afternoon, never before were the streets of Fans seen 
",,crowded. From the Paid- de Justice to the Place de la ^°^tt^JSLcmm 
again  go the  tumbrils this time,  it  is one dense,  stirring mass:  all  wind.wi cram 
me i- the verv  roofs and ridge tiles budding forth human curiosity.   The death- 

nibrils. with' their  motley batch  of outlaws,  some twenty -three or  so. from   Max - 
milieu to Mayor Fleurlol and Simon  the cordwainer.  roll on.    All eyes are on 
HolH-snie re's tumbril. . . . The gendarmes point their swords at hun. to show 

1 no. »e whI"is he. . . . Samson's work done, there bursts forth shout on 
smi'oV applause'. Shout. whi.;h prolong, itself not only over IMrts but over 
France, but over Europe, and down to this generation. . . . From vanyiea 
"The French Revolution." 

TAtolf 

2.    Cornet Solo, "The Carnival" Arban 

MR. WILLIAM TONG 

, "Culm Under Three Flags" (new).. ...Sousa 
Under the Spanish 

Suit. 
(a) 
(b) 
(c) 

/ 

Under the American 
Under the Cuban 

Soprano Solo, "I Am Titania" from "Mignon"  Thomas 
Miss MARJORIE Moony 

5     (a)    Love Scene from "Feuersnoth" ..-----•• ■-•». Strauss 
" (This number is the great  moment  In   Richard  Strauss' Opera and  IS believed   to 

be one of this master's most Important offerings.) 

(b)     March, "The Liberty Bell"  Sousa 

INTERVAL 

fi.    "Jazz  America"   (new) So"m 

7      (a)     Saxophone Octette, "I Want to Be Happy" from 
"No, No, Nanette" ; Yonmans 
MESSES. STEPHENS, HEXEY, GOODRICH, JOHNSON, WEIB, 

MADDEN, CONKLIN AND MUNROE 

(b)     March, "The Rlack Horse Troop" (new) Sousa 

8.    Xylophone Solo, "Morning, Noon and Night" Suppe 
MK. GEOBGB CAIIKY 

<)     Old Fiddler's Tune, "Sheep and Goats Walking to Pasture" Guion 

as® &&&&& g&raias. s&utf .Stfi^ 
E3»&^»1Saffi4fifflff ft£? »^ac«n«am°f JSwt Kan. Power and (dory <new), ATCUM>{ '"H_Ste Shrine, The Dauntless Battalion. High School Cartels, 
Music;<»fUie Minute («ew). Nobles 0*' ^gf^^if. g. Field Artillery. Sabre and Spurs, (on,. 
WashiiiBton  I'ost   Sen.per  H     is   The gauani ^    Thunderer,  Liberty  Loan   March.  League 
TCtlons^MaVclby'orT.IfreTStars and Stripes Forever (the greatest march ever written). 

All Instruments used in Sousa's Hand made by C. CJ. Conn, Ltd. 
Sousa and His Hand plays exclusively for the Victor 

John Philip Sousn recommends the Stelnert Pianoforte. 
For Advertising rates in Sousa Hand Souvenir Program—George Martin Advertising Agency, 

247 Park Ave., New York City 

SHAWN t CO.,   INC.,   PRINIEHS,  BOISE 
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For 

High School Auditorium, February 1, 1926 

MATINEE   PROGRAM 

SOUSA ffi BAND 
Lieiit.-Conimamler JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

Miss MARJORIF. MOODY, Soprano 
MR. WII.I.,AM TONS, Cornet 

1.    Overture, "Tannhauser". 
rhetaipnlpe to write "Tannhauser".came to Wagner upon hl8 vIs» 

S!5'~_?5   r"u,<" {r"'!V Paris  to  dermany. 
of Wartburg in is 12. 
(on October i». 1848), the 

inpr the Castle 
Three years  later 

Wagner 

Cornet Solo, "Centennial".   . ,, „ .  .. 
,.    ,..  BeUsteat 
MR. WitUAM Toxo 

Suite, "El Capitan and His Friends" v 

(>i)      hi C apitan" 
(1))    "The Charlatan" 
(<•)    "The Bride-Elect" 

Soprano Solo, "Shadow Dance" from "Dinorah" Meyerbeer 
Miss MARJORIE MOODY 

(Flute obligato by MR. H. E. WIU.IA.MS) 

Largo, "The New World" n  Dvorak 
INTERVAL 

Village Scene, "Sunday Evening in Alsace"  Mass     t 

(a) Saxophone Octette, "On the Mississippi"  ^^ 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 
WEIR, MADDEN, CONKIJN AND MUNROE 

(b) March, "The National Game" (new)  v 

Xylophone Duet, "March Wind" 
M., """  ( area 

ESSRS. ( AREY AND GoULDEN 

"Pomp and Circumstance" 
    -hi (jar 

All Instruments used in Sonsa's Hand made by C, <;  Conn  I hi 
Sousa and His Band plays exclusively for the Victor   '   ' 

. ,     ... :,ol,n ' ,,,!|P 'So"s» recommends the Stelnerl Pianoforte A"V,""™B s ttsnszisrsss?' s»s * "■-'- A-* 
sr»»WN a CO., INC . PRINTERS, BOISE 

f.: 

it   1/ ; 

SclNYll') QNV   S.l.JIODl.l    ) 

i[.)ti(juni.i}[ \ 

.lOiS.tt.t.lJI   I 

lPPUaM $ Ilmls-,,!1V ' 
u.)sui.'.i(i[ii«) / 

pitOJ   \ S.DAl V 

SU1.105[0|4J / 

SONVId 

J 
SON VIJ IPin»M*ir«l"» IV 1L.„,luio.)i,iKV-KL 

suMoqoiijj j 

DISI1PM 
NI ONIHXA^aAa 

1 i\ Ni"l Itride Elect Charlatan. Diplomat, Directorate. El t'apltnn. Fairest of the Fair, Free Lance, 
.IN NU , l> "^ y'1';- nioro erf the Yankee Navy. Hams Across the Sea. Imperial Edward, Invincible 

From Maine ''^f'"' </''[, , "{ , ™rtv Hell Mnn llelilnd the Gun, Manhattan Beach. Co-Eds of Mlclll- 
Bagle, Jack par, King Cotton. HgJHg,*^*,, Honorable Artillery (new), l'eaehes and Cream (new). 
?','"•. ' 711.. M „, I?newNol.iesof the Mvrtle Shrine, The Dauntless Battalion. lliKh School (a, els. 
Music Of the M'liiU i»l;-,f,',,"* •i",e Cliillniit Seventh. U. S. Field Artillery. Sabre and Spurs. Com- 
Washington Port, Semper FldeHs, Tne ua Bavolu.ts. The Thunderer. Liberty Loan March, League 
of'Nations M,^nh^Mi   T. Hye?. Star" and Stripes Forever (the greatest march ever written). 

All instruments used in Sousa's Hand made by C. Cl. Conn, Ltd. 
Sousa and His Hand plays exclusively for the Victor 

John Philip Sousa recommends the Steinert Pianoforte. 
For Advertising rates in Sousa Band Souvenir Program—George Martin Advertising Agency, 

247 Park A\e., New York City 

STRAWNtCO.,   INC..   PRINTERS,   BOISE 
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SOUSA ft? BAND 
Lieut. Com. JOHN  PHILLIP SOUSA, Conductor 

America's  Beloved Bandmaster 

>£••_ 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

The World's Grea 
Musical Organizat 
Third of a Century T 

Tech Auditorium, Tues 
Under Auspices Pocatello Post No. 4, / 

v..4 A • A A 

Pocatello    *$»>*    Printini 

■ 

* r     ««    J       ^ 

« 

«:£ 

sdr 

f - 

rt -l®fc? w®*= 

OUSAANDHISBAND 
TABERNACLE—SALT LAKE CITY 

WEDNESDAY AFTERNOON, FEBEUABY 3,1920 

LIEUT.-COMMANDER JOHN PHILIP SOUSA, CONDUCTOR 

HABEY ASKIN, Manager GEO. I). PYPER, Local Manager 
Miss MAEJOBIE MOODY, Soprano 

MR. WILLIAM TONG, Comet 
MR. GEOEGE CAREY, Xylophone 

MR. HOWARD GOULDEN, Xylophone 

1 Overture, "Tannhauser' Wagner 
The impulse to write "Tannhauser" came to Wanner upon Ilia visiting the Castle of Wartime 
in I.S4J, while en route from Paris to Germany. Three years later (on October iy, 1845), 
the work was brought out at Dresden. 
The sumptuous overture is too well known to call for any extended resume, but a brief recital 
of its salient features may be of service. All the themes are taken from the opera, the move- 
ment opening with the sedate "Pilgrim's Chorus," which is made to do service as an intro- 
duction. This is first given out in a subdued, chant-like manner, to expand presently into a 
majestic anthem, with the broad melody in the brasses against a singularly weird, shimmer- 
ing counter figure. Finally BUbdsiding to pianissimo, this stately introduction lead_s_ over into 
the body proper of the overture, whose first theme is a swirling figure (the Tannhauser 
motive proper), Sundry subsidiary materials drawn from the opening of the opera follow, 
leading, at length, to the entrance of the second principal theme—the sweeping 80ng of love 
which Tannhauser sings at the contest in the Wartburg castle, the accompaniment scored for 
the   full   orchestra,   the   trombones   execpted. 
After a furious development, which halts for a moment to make way for Venus seductive 
song, (the Venus motive proper, in the clarinet) the Pilgrim's Chorus is resumed—at first 
softly and solemnly, and then swelling into the mighty paeon which brings the overture to a 
gorgeous  conclusion. 

2 Cornet Solo, "Centennial" Bellstedt 
MR. WILLIAM TONG 

3 Suite, "El Capital) and His Friends" Sousa 
a "El Capitan" 
b "The Charlatan" 
c "The Bride-Elect" 

4 Soprano Solo, "Shadow Dance" from "Dinorah"     -     Meyerbeer 
Miss MAEJOBIE MOODY 

(Flute obligato by Mu. R. E. WILLIAMS) 

5 Largo, "The New World" Dvorak 

INTERVAL 

(i Village Scene, "Sunday Evening in Alsace" -    -    Massenet 
7 a Saxophone Octette, "On the Mississippi"     - Klein 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 
WEIR, MADDEN, CONKLIN AND MUNROE 

b  March, "The National Game" (new) Sousa 

8 Xylophone Duet, "March Wind" Carey 
MESSRS. CAREY AND GOULDEN 

9 "Pomp and Circumstance" Elgar 

m&* 

All instruments used in Sousa's  Hand made by C ('■. Conn,  Ltd. 
Sousa and His  Hand plays exclusively for the Victor, 

John  Philip Sousa recommends the Stcinert  Pianoforte. 
For  Advertising  rates  in Sousa   Hand  Souvenir  Program—deorge  Martin  Advertising  Agency, 

247 Park Ave., New York City 
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SOUSA ffR BAND 
Lieut. Com. JOHN  PHILLIP SOUSA, Cond 

America's Beloved Bandmaster 
uctor 

•5S 

«« 

« 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cor**/ 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

<.~ 

/ St A 
y- 

The World's Greatest 
Musical Organization 
Third of a Century Tour 

I 

Tech Auditorium, Tuesday Feb. 2 
Under Auspices Pocatello Post No. 4, American Legion 

•) 

'•...•••/I'-..... 
—■ ^S 

Pocatello   .flaw    Print,.;; M '* -- A ••••••>^-..-A-.....-- *^"    Printing Co. 
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If 

Would You 
hi a OasJ 

This 

W  o l[,s c*,1("^' is a Cod 
5**ophone, 

J«M playing solo saxj 
of rorty-fire pieces. 

* °u can do the .same t{ 
l,,e time to start. 

-" you  are not already 
your school or ward band 
chance. 

Ki2*#
Stake un,i M

-
i- A

 
Band* 

01 conversation today. 

l0°ses Conn Instruj 
^in      arcn K">g *""! Bandmaster, 

r^Di k nents lmve been used in u,y bfl!5 
K y bet'ause we have considered them I 
C fquiP»nent of Conn instrum**** •! 

fc 
at Ieast 50 Per cent" 

IS have many exclusive features and H 
I* ,nstruments of any other make.   ' /,e 

n«chable vacuum pad is a revelation. 

Knents are scienth*^*^ 
& are manufactured makes them     ^ 
^er in intonation than any °tner 

tyfl 

P be 1 glad to invest in one 

come in 
tno more than others 

0f these fine insti 
to invest mone fofe yc 

^ «*»«- in today/   Invest*** 

^1 
[Our Beaut-'■' 

_\ _1_ 



Matinee Program Evening Program 
1.   Overture, "Tannhauser"        ..... Wagner 

The impulse to write "Tannhauser" came to Wanner upon his visiting the Castle 
of Wartburg in 1842, while enroute from Paris to Germany. Three years later, on 
October 19, 1845, the work was brought out at Dresden. 

The sumptious overture is too well known to call for any extended resume, but a 
brief recital of its salient features may be of service. All the themes are taken from 
the opera, the movement opening with the sedate "Piljrrim's Chorus," which is made 
to do service as an introduction. This is first given out in a subdued, chant-like man- 
ner, to expand presently into a majestic anthem, with the broad melody in the 
brasses against a singularly wierd, shimmering counter figure. Finally subsiding to 
pianissimo, this stately introduction leads over into the body proper of the overture 
whose first theme is a swirling figure (the Tannhauser motive proper). Sundry sub- 
sidiary materials drawn from the opening of the opera follow, leading, at length to 
the entrance of the second principal theme- the sweeping songof love which Tann- 
hauser sings at the contest in Wartburg castle, the accompaniment scored for the 
full orchestra, the trombones exceptcd. 

After a furious development, which halts for a moment to make way for Venus' 
seductive song, (the Venus motive proper in the clarinet) the Pilgrims Chorus is re- 
sumed—at first softly and solemnly, and then swelling to the mighty paeon which 
brings the overture toa gorgeous conclusion. 

2.    Cornet Solo.  "Centennial" 
MR. WILLIAM TONG 

Suite, "El Capitan and His Friends" 
(a) "El Capitan" 
(b) "The Charlaton" 
(c) "The Bride-Elect" 

Soprano Solo. "Shadow Dance" from "Dinorah" 
Miss MARJORIE MOODY 

(Flute Obligate by MR. R. E. WILLIAMS) 

Largo, "The New World"  

INTERVAL 

Village Scene, "Sunday Evening in Alsace" 

(a) Saxophone Octette, "On the Mississippi" 
MESSRS. STEPHENS, HENEV, GOODRICH, JOHNSON 

WEIR, MADDEN, CONKLIN, MONROE 

(b) March, "The National Game" (new) 

8. Xylophone Duet, "March Wind" - 
MESSRS. CAREY AND GOULDEN 

9. "Pomp and Circumstance" - 

(Encores Will be Selected from List on Page 4) 

6. 

7. 

Bellstedt 

Sousa 

Meyerbeer 

Dvorak 

Massenet 

Klein 

Sousa 

Carey 

Elgar 

All Instruments used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor.' 

John Phillip Sousa recommends the Steinart Pianoforte 
For Advertising rates in Sousa Band Souvenir Program- Geo. Martin Ad 

vertising Agency, 247 Park Ave., New York City 

Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror" . . nto|f 

Countless overtures have been written, but of the overtures that combine the 
greatest   wealth   of  melody   and   dramatic effect.   "Tannhauser."   "Sankuntela" 

Robespierre "   William Tell." and "Poet and Peasant" have possibly tteataifJLt 
appeal.    Perhaps the least played of these splendid examples is "RobesPilrre™ 

Ana so, at six in the morning, a victorious convention adjourns. Report Hie. 
over Pans as on golden wings; penetrates the prisons; irradates X faces™ thosl 
^ESSS* to Pen8h^ *"BSHP SP£ moutons, fallen from their hfgh estate taS 
Si„ J? A,> •• '*!.' F°u0ulet h"d but to identify; his prisoners being already out 
of law. At four in the afternoon, never before were the streets of Pari^seen so 
crowded From the Palais de Justice to the Place de la Revolution for thkh« 
again go the tumbril.ithis time, it is one dense stirring mass? all window.drammed 
the very roofs and ridge-tiles budding forth human curiosity. ntdw&taSKriS' 
with their motley batch of outlaws, some twenty-three or so, from Maxim Men to 
Mayor Fleuriot and Simon the cord wainer. roll on. All eyesareon Robespfere!s™m- 
bnl. . 1 he gendarmes point their swores at him. to show the people which is he 
wM,h JSSZ& W?/k d.°ne',there burBt8 forth "houton shout of appause. Shout' 
£»„ £?t!?n*" ,Uel- n°t on'y over Paris, but over France, but over Europe and 
down to this generation."   .    .    .   From Carlyle's "The French Revolution " 

2.    Cornet Solo, 'The Carnival" 
MR. WILLIAM TONG 

3. Suite, "Cuba Under Three Flags" (new) 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

4. Soprano Solo, "I Am Titania" from "Mignon" 
Miss MARJORIE MOODY 

6.    (a) Love Scene from "Feuersnoth" 
[This number is the great moment in Richard Strauss' Opera and is believed to 

be one of the master's most important offerings] 
(b)    March, "The Liberty Bell" 

INTERVAL 
6.    "Jazz America" (new) ... 

Arban 

Sousa 

Thomas 

R. Strauss 

Sousa 

Sousa 

Youmans 

7. (a)    Saxophone Octette, "I Want to be Happy" from 
"No, No, Nanette" .... 
MESSRS. STEPHENS, HENRY, GOODRICH, JOHNSON, WEIR 

MADDEN, CONKLIN AND MONROE 

(b)   March, "The Black Horse Troop" (new) - . Sousa 
8. Xylophone Solo, "Morning, Noon and Night" 

MR. GEORGE WRAY 

9.    Old Fiddler's Tune, "Sheep and Goats Walking to Pasture 

(Encores Will be Selected from List on Page 4) 

Suppe 

Guion 

All instruments used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor' 

John Phillip Sousa recommends the Steinert Pianoforte 
For advertising rates in Sousa Band Souvenir Program -Geo.   Martin 

vertising Agency, 247 Park Ave., New York City. 
Ad- 
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OUSA A^DI-HS BAND 
TABERNACLE—SALT LAKE CITY 

WEDNESDAY EVENING, FEBRUARY 3, 192G 

LIEUT.-COMMANDER JOHN PHILIP SOUSA, CONDUCTOR 

HARRY ASKIN, Manager GEO. D. PYPER, Local Manager 
Miss MARJORIE MOODY, Soprano 

MR. WILLIAM TONG, Cornet 
MR. GEORGE CAREY, Xylophone 

PROGRAM 
1 Overture, "Maximilien Robespierre" or "The Last 

Regin of Terror"  
"ountess overtures have been written, but of the overtures that combine the 

elody   and   dramatic   effect,   "Tannhauser,"   "Sankuntala,"   "Robespierre/ 
id "Poet and Peasant" have possibly the strongest appeal.    Perhaps tt   ' 
fe splendid examples is "Robespierre." 

Cou 
mela 
and 

Day of the 
Litolf 

greatest wealth of 
"Wi't;—    - 

»  ii u i ii n   .inn   c 
The gendarme 

.    .    .    Samson's  work  done,  there  bursts  forth  shout  on shout 
prolongs  itself  not  only  over   Paris,   hut   over   France,  but   over   ...... 
generation."    .    .    .    From Carlyle's "The  French  Revolution." 

2 Cornet Solo a "The Carnival"     -     -     -     - 
MR. WILLIAM TONG 

b "The Lost Chord"     -     -     - 
MR. TONG WITH MR. EDWARD P. KIMBALL 

8 Suite, "Cuba Under Three Flags" (new)      - 
a Under the Spanish 
b Under the American 
C Under the Cuban 

4 Soprano Solo, "I Am Titania" from "Mignon" 
MISS MARJORIE MOODY 

•"> a Love Scene from "Feuersnoth" 
(This number  is  the great  moment   in   Richard  Strauss'  Opera and  i 
this  master's  most  important  offerings.) 

b March, "The Liberty Bell'     -     -     -     - 

INTERVAL 

0 "Jazz America" (new)  
7 a Saxophone Octette, "I Want to be Happy" 

"No, No, Nanette"  
MESSRS. STEPHENS, HENEY, GOODRICH, JO 

MADDEN, CONKLIN AND MUNR 

b March, "The Black Horse Troop" (new) 

8 Xylophone Solo, "Morning, Noon and Night" 
MR. GEORGE CAREY 

9 Old Fiddler's Tune, "Sheep and Goats Walkin 

For  Advcrti.' 

All instruments used in Sousa'a Band made by C. (■.  ^ 
Sousa and His Hand plays exclusively for the Vt 

John Philip Sousa  recommends the Steinert  Pian 
rising  rates  in Sousa   Band  Souvenir   Program—(ieorge  M 

247    P.'irk    Avr        \'iur    Yrirt    Pitv 247 Park Ave.,  New York City 

ENCORES ARE SELECTED FROM THE FOLLOWING C( 
ARRANGEMENTS OF JOHN PHILIP SO 

New Huraoreeque Imperial Edward 
"FOLLOW THE SWALLOW" Invincible Eagle 
"LOOK FOR THE SILVER LlNINC"    Jack Tar 

Kin;: Cotton 
Bride Elect 
Charlatan 
Diplomat 
Directorate 
VA Capitan 
Fairest of the Fair 
Free Lance 
From Maine to Oregon 
Glory of the Yankee Navy 

Liberty Bell 
Man Behind the Gun 
Manhattan Beach 
Co-Eds of Michigan 
Power and Glory (new) 
Ancient and Honorable Artiller; 

(new) 
Peaches and Cream (new I 
Music of the Minute ( new I 
Nobles of the Mystic Shrine Hands Across the Sea 

STARS AND STRIPKS FOREVER (The greatest march 

THE IEICUU. rinsi 

3y? 

I. 

3. 

4. 

5. 

6. 
7. 

8. 

RIALTO   THEATRE 
*0CK  SPRINGS,   WYOMING 

Thursday Evening, February 4th 
PROGRAM 

SOUSA AT1D HIS 5AT1D 

, MR- WILLIAM TONG, Cornet 
MR. GEORGE CAREYTAOPW 

Overture "Maximilien Robespierre" or 
1 he Last Day of the Reign of Terror" 

pountless overturn,  have been  wrg  ,° ,„,"J°\    ~~ ~~  -.-Litolf 
greatest wealth of melody a. ul th'a iari .lf f *f^vJH2ureB that combine the 
'Tlobeaplerre," "WUllam ^™?K^S^3Wawj. "Sankuntala," 
appeal.   Perhaps the least played of tl   1 f , baVe l,<,ssih,v the strongest 
"And so. at six in the Zggg a^ZrSS S^TT*8 l8 '™*+S* 
over Paris as on golden w£g? 12,^' '.'"J«'«.''..s. Report flies 
those that were ready to perish • r,in ke sN,,,, ,.: T\\lhiltv* tne '*«» <* 
estate, took nn.te and blue    . K,n ,ui ,  L   ' H,'.'","'    ,!"<'". .f,'°m thHr »*»> 
being already out of law.   At four In tl     f   •, ° }ih?ltity: his Prisoners 
of Paris seen so crowded, "nh S££d??Sri2f?r.5^ were ** stm'ts 

t on, for thither again go the    nVoils     is      ' 't 7 .   """ <h> lft Bevoln' 
nl windows crammed; the very n . fs » Pf, « Vi -i 'T,.lh%im'- stirring mass; 
oaHy. The death-tumbrilB with thSr,£?St^bu2d>,lg f,,rfh »»uman curt 
or so, from Maximilien to Ma ■ , n „"K. J "r """»»«. some twenty-three 
eyes are on Robespierre's tuXil ST" ^e rordwalner, roll on. All 
at him, to show the i e which i'a he '   ' K,T,"'n"'s I*'"* their swords 

Cornet ^tfff^3SiH 1UUp '   ' 

Suite "Cuba Under ThJS" ]&%%& TT 
(a) Under the Spanish l       '"  Arban 

(b) Under the American 
(c) Under the Cuban 
Soprano Solo, "I Am Titania" from "Mignon" ThftB1 
(a\     T o ^       MISS MARJORIE MOODY tlOmas 
(aL„Love Scene from "Feuersnoth" R  c. 

(This number is the great moment in i*w.»,u..,i oil i~,"A  K- BwWlSS 

...       .       .   „ INTERVAI, S°USa 

Jazz America" (new) 
(a) %SS£n8gfr"*wantr**^irrKom' Sou8a 

MESSRS. M3DPHBN8, HENEY, QOOmN^OBK^       YoumanS 
(b)    March  JfSiXfV^' °°ffl™ «-! MV)^ROEINbON• ipi    March,   The Black Horse Troop" (new) o^ 
Xylophone Solo, "Morning, Noon and Night" -Sousa 

OM nan T„„e. "sawraL^ to p—; Z; 

Furniture on Stage Furnished by Home Furniture Co. 

All instruments used in Sousa's Band made by C G Conn ltd 

John Philip Sousa recommends the Steinert Pluaforte 

N%{A^raction—Monday, February 15th 
^l?™**** of all Musical Comedies 

— NO,  NO,   NANNETTE"— 
yoyk« pw/ip Soa8a me8 a G Conn Mu8ical In8trumenU Exclu8ively- 

1 Musical Instruments can be 
' lj/i Purch™ed in this community only at 

?l Sartoris' School of Music 
n„ MM * i    Ja*' Sar*oris 
RexH°™ Phone 66 

x 
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OUSA ANDFIIS BAND 
TABEKNACLE-SALT LAKE CITY 

WEDNESDAY EVENING, FEBRUARY 3,1926 

U^lf^T^ J°HN PHILIP SOUSA- CWCTOE HAIUU ASKIN, Manager GEO. D. PypEEj w . 

Miss MARJORIE MOOIJY, Soprano 
MR. WILLIAM TONG, Cornet 

Mit. GEORGE CAREY, Xylophone 

PROGRAM 
1 Sffi™'™ Robespierre" or "The Last Day of the 

i 

IS^JiiiiiplSii lumuru.    .    . The gendarmes point  their sw .r.U ...  i ■ ,    cyis are "»  Robespierre's 

1'ro» Carlyle's "The French Revolution^'   ,-uro'";' "»«• «lown to ihis 

^. ■irban 

Kenerat.o...       .    .    .    rrom Cariyl. „      , ,„.   ,., 
2 Cornet Solo a "The Carnival" 

MR. WILLIAM TONG 

AT    n,       h "The Lost Chord"     .... o  ... 
MB. TONG WITH MB EDWAMI P K',„. "    ~ bullwan 
lite, "r,,.,,  IT...,..- ,; ' : I{,) J. * KlM«ALL AT THE OfiGAN 8 Suite  "Cuba Under Three Flags" '(new) 

a Under the Spanish l       j 

o Under the American 
c Under the Cuban 

4 Soprano Solo, "I Am Titania" from "Mignon" 
Miss MARJOKIE MOODY 

•> a Love Scene from "Feuersnoth" 

So urn 

Thomas 

^^ZhSSlSX^f^ *-»   O^ra a„"d is M,,^ t0 ££**«» 
6 March, "The Liberty Bell' 

Sousa 

Son fia 

R „, INTERVAL 
o   Jazz America   (new) 

MESSES. STEPHENS  itix-,-,- ,• \   "    "   "   J outturns ^ii.iiu.Ns. JIEMA. GOODRICH, JOHNSON W»I. 

MADDEN, CONKUN AND MUNEOT m' 
6 March, "The IJlack Horse Troop" („„' 

8 Xylophone Solo, "Morning, N, and Night"    -"    "     "   t"""" 
,„,„,„,   , ME. GEORGE CAEEY

8 '    "   S">'"c 

9 ^ l "",k:: Tune' "Sh-P -d Goats Waiting to Pastnre" GtUon 
A" "s=r, ss MX-.S -r ?'<-• o- * '-■- 

247 r.;k,'i';,n:,i:"?„",rcr;;"e «* **«>««■ ATO. 

ENCORES ^ffi-EEOM^^™^ AND 

I •   i  .* , New Hunioresque 
"FOLLOW THE SWALLOW" 
"LOOK FOR THE SILVKK LINING 

Bride Elect 
Charlatan 
Diplomat 
Directorate 
El Capitan 
Fairest of the Fair 
Free Lance 
From Maine to Oregon 
Glory of the Yankee Navy 
Hands Across the Sea 

Imperial Edward 
Invincible Eagle 
Jack Tar 
King Cotton 
Liberty Bell 
Man Behind the Gun 
Manhattan Beach 
Co-Eds of Michigan 
Power and Glory (new) 

The Dauntless Battalion 
High School Cadets 
Washington Post 

Semper Fidelis 
The Gallant Seventh 
U. S. Field Artillery 
Sahre and Spurs 
Comrades of the Legion 
Boy Scouts 

Andent and Honorable Artillery BBSS Bayonets 

KKj&Kl Search 
Nobles of the |g£ Shrine hy C. T Bye      lfa* 

tolf 

1 

1 

STARS AND STRIPES FOREVER (The greatest march ever written) 



COLUMBIA THEATRE 
Tuesday Afternoon, February 9th 

Sousa and His Band 
Lieut.-Commander JOHN PHILIP SOUSA, Condu 

HARRY ASKIN, Manager 

Miss MAHJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULOICN, Xylophone 

PROGRAM 
1.    Overture.  "Tanhauser" - 

The impulse to write "Tanhauser" came to Wagner upon h 
visiting the Castle of Wartburg in 184:.\ while en route frot 
Paris to Germany. Three years later (on October IS, 1854 
the work was brought  out at  Dresden. 

The sumptuous overture is too well known to call for an 
extended resume, but a brief recital of its salient features ma 
be of service. All the themes are taken from the opera, th 
movement opening with the sedate "Pilgrim's Chorus," which i 
made to do service as an introduction. This is first given ot 
in a subdued, chant-like manner, to expand presently into 
majestic anthem, with the broad melody in the brasses agains 
a singularly weird, shimmering counter figure. Finally suhsid 
ing to pianissimo this stately introduction leads over into th 
body proper of the overture, whose first theme is a swirlin, 
figure (the Tanhauser motive proper). Sundry subsidiary ma 
terials drawn from the opening of the opera follow, leading 
at length, to the entrance of the second principal theme—th 
sweeping song ot love which Tannhauser sings at the contes 
in the Wartburg castle, the accompaniment scored for the ful 
orchestra,   the   trombones   exceptcd. 

Alter a furious development, which halts for a moment tc 
make way for Venus' seductive; song, (the Venus maitv 
proper, in the clarinet) the Pilgrim's Chorus is resumed—a 
first softly and solemnly, and then swelling into the might: 
paeon   which   brings   the  overture   to  a   gorgeous   conclusion. " 

2. 

4. 

Cornet   Solo,  "Centennial" 
Mr. William Tong 

El Capitan and His Friends" 
:,1 Capitan" 

Milk 
(a) 
(In 
(c) 
Soprano 

Largo, 

"The Charlatan" 
"The Bride-Elect" 

Snbi, "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

( Flute obligato by Mr. R. E. Williams) 
l'he New World" - 

M 

INTERVAL 
6. Village Scene. "Sunday  Evening in Alsace" - -    .1 
7. (a)    Saxophone  Octette,  "On  the   Mississippi" 

Messrs. Stephens, Henry, Goodrich, Johnson, 
Weir.  Madden, Conklin and Mtmroe 

(h)     March. "The   National  Came"   (new) 
8. Xylophone Duet, "March Wind" - 

Messrs. Carey and Goulden 
().    "I'm))]) and Circumstance" - 

All instruments used in Sousa's Band made by C. G. Conn, Ltd. 
S..usa and   His   Hand plays exclusively for the Victor 
John  Philip Sousa recommends the Steinert Pianoforte 

lor advertising rates in  Sottsa Band  Souvenir  Program—George  M 
Agency, 247  Park Avenue, New York City. 

Next Attraction 

"MY GIRL" 
March 3rd. 

J 

COLUMBIA THEATRE 
Tuesday Evening, February 9th 

Sousa and His Band 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

PROGRAM 
1.    Overture, "Maximilien Robespierre" or 

"The hast  Day of the Reign of  Terror" 
Countless overtures have been written, but of the overture 

that combine the greatest wealth of melody and dramatic ef- 
fect, "Tannhauser," "Sankuntala," '•Robespierre," "William 
Tell," and "Poet and Peasant," have possibly the strongest ap- 
peal! Perhaps the least played of these five splendid examples 
is "Robespierre." 

"And so, at six in the morning, a victorious convention ad- 
journs. Report tlies over Paris as on golden wings; penetrates 
the prison; irradiates the faces of those that were ready to per- 
ish; turnkeys and moutons, fallen from their high estate, look 
mute and blue. . . • Fouquier had but to identify; his pris- 
oners being already out of law. At four in the afternoon, never 
before were the streets of Paris seen so crowded. From the 
Palais de Justice to the Place de la Revolution, for thither again 
go the tumbrils this time, it is one dense, stirring mass; all win- 
dows crammed; the very roofs and ridge-tiles budding forth 
human curiosity. The death-tumbrils, with their motley batch 
of out-laws, some twenty-three or so, from Maximilien to Mayor 
Fleuriot and Simon the cordwainer. roll on. All eyes are on 
Robespierre's tumbril. . . ■ The gendarmes point their 
swords at him, to show the people which is he. . . . Samson's 
work done, there hurst forth shout on shout of applause. Shout, 
which proiong's itself not only over Paris, but over France, 
hut over Europe, and down to this generation." . . . From 
Carlvle's   "The   French    Revolution." 

Litolf 

Arban 

Sousa 

Thomas 

R. Strauss 

2. Cornet Solo. "The Carnival" - 
Mr. William Tong 

3. Suite, "Cuba Under Three Flags" (new) 
(a )    Under the Spanish 
(b) Under the  American 
(c) Under the Cuban 

4. Soprano Solo. "1 Am Titania" from "Mignon" 
Miss   Marjorie  Moody 

5. (a)    Love Scene from "Feuersnoth" 
(This number is the great moment in Richard Strauss' 
Opera ami is believed to be one of this master's most 
important   offerings.) 

(hi    March, "The Liberty  Bell" ....     Sousa 

INTERVAL 
(i.    "Jazz America"   (new) .... - Sousa. 
7.    tai    Saxophone Octette, "1 Want to he Happy" from 

"No, Xo, Nanette" -----     Youmans 
Messrs. Stephens, lleney, Goodrich, Johnson, 

Weir,  Madden, Conklin and  Munroe 
(b)     March, "The  Black  Horse Troop"   (new) -      -      Sousa 

S.    Xylophone Solo, "Morning,  Xoon and  Night" - -    Suppe 
Mr. George Carey 

9.    < >ld Fiddler's Tune, "Sheep and Goats Walking to Pasture"    Guion 

All instruments used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and   His  Hand plays exclusively  for the  Victor 
John  Philip Sousa recommends the Steinert Pianoforte 

For advertising rates in Sousa Hand Souvenir  Program—George  Martin 
Advertising   Agency 

I'.ncofi are   Selected  from  the   Following   Compositions  and 
Arrangements of John Philip Sousa 

Xew  Humoresque    ) "Follow the 
£ "Look  for tl 

Bride  Fleet 
Charlatan 
Diplomat 
Directorate 
El   Capitan 
Fairest  of the  Fair 
Free   I.ance 
From   Maine   to   Oregon 
Glory of  the  Yankee   Navy 
Hands   Across  the  Sea 
I mperial   Edward 
Invincible   Eagle 
Jack  Tar 
King  Cotton 
Liberty Bell 
Man   Behind  the  Gun 
Manhattan   Beach 
Co-Eds   of   Michigan 
Power  and  Glory   (new) 

Stars and Stripes Forever (Tl 

Swallow" 
te Silver Lining" 

Ancient     and     Honorable     Artillery 
(new) 

Peaches and   Cream   (new) 
Music  of  the   Minute   (new) 
Nobles of  the  Mystic  Shrine 
The   Dauntless   Battalion 
High   School   Cadets 
Washington   Post 
Semper   Fidelis 
The  Gallant   Seventh 
U.  S.  Field   Artillery 
Sabre and Spurs 
Comrades of the Legion 
Boy  Scouts 
Bullets and  Bayonets 
The   Thunderer 
Liberty   Loan   March 
League of  Nations  March, by  G. T. 

Bye 

le greatest March ever written). 

Next Attraction 

"MY GIRL" 
March 3rd. 
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COLUMBIA THEATRE 
Tuesday Afternoon, February 9th 

Sousa and His Band 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULOUN, Xylophone 

jeftor 

PROGRAM 
()verture, "Tanhauser" - IVagncr 

The inipulsc to write "Tanhauser" came to Wagner upon his 
visiting the Castle of Wartburg in 1842, while en route from 
Paris to Germany. Three years later (on October 18, 1854), 
the  work   was   brought   oul  at   Dresden. 

The sumptuous overture is too well known to call for any 
extended resume, hut a brief recital of its salient features may 
lie of service. All the themes are taken from the opera, the 
movement opening with the sedate "Pilgrim's Chorus," which is 
made to do service as an introduction. This is first given out 
in a subdued, chant-like manner, to expand presently into a 
majestic anthem, with the broad melody in the brasses against 
a singularly weird, shimmering counter figure. Finally subsid- 
ing to pianissimo this stately introduction leads over into the 
body proper iif the overture, whose first theme is a swirling 
figure (the Tanhauser motive proper). Sundry subsidiary ma- 
terials drawn from the opening of the opera follow, leading, 
at length, to the entrance of the second principal theme—the 
sweeping song of love which Tannhauser sings at the contest 
in the Wartburg castle, the accompaniment scored for the full 
orchestra,   the   trombones   excepted. 

Alter a unions development, which halts for a moment to 
make way lor Venus' seductive; song, (the Venus maitve 
proper, in the clarinet) the Pilgrim's Chorus is resumed—at 
first softly and solemnly, and then swelling into the mighty 
paeon   which  brings   the  overture   to  a  gorgeous  conclusion. 

Cornet  Solo. "Centennial" 
Mr. William Tong 

'l-'l Capitan and His Friends" 
El Capitan" 
The Charlatan" 
Thf Bride-Elect" 

;- uite, 
(a ) 
(l»l 
(O 

4. Soprano Solo, "Shadow Dance" from "Dinorah" 
Miss Marjorie Moody 

( Flute obligato by Mr. R. 1\. Williams) 
5, Largo, "Tin- New World" - 

-Bcllstcdt 

Sousa 

Meyerbeer 

-   Dvorak 

INTERVAL 

Village Scene. "Sunday Evening in Alsace" 
CD     Saxophone   Octette,  "On   the   Mississippi" 

Messrs. Stephens, Henry, Goodrich, Johnson, 
Weir. Madden, Conklin and Mnnroe 

ll>>     March, "The  National Game"   (new) 
Xylophone Dint, "March Wind" .... 

Messrs. Carey and Goulden 

"Pomp and Circumstance" - 

All instruments used in Sousa's Hand made by C. G. Conn, Ltd. 
Sousa and   His  Hand plays exclusively  for the Victor 
John  Philip Sousa recommends the Steinert Pianoforte 

or advertising rates  in  Sousa Band  Souvenir  Program—George   Martin 
Agency, S47  Park Avenue   New York City 

Massenet 
Klein 

Soitsai 

Carey 

Blgar 

Next Attraction 

"MY GIRL" 
March 3rd. 
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FIFTH ARTIST  SER1E 

EXTRJl 

NUMBER 

' 

r—■ " " " ; ' " —~i 
I   Kirksville  Community   j 

Lyceum Association 

^P resents 

I Sousa «nA-His Band 
I     Lieut-Commander JOHN PHILIP SOUSA     I 
| Conductor 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

© 

Kirk Auditorium 
Monday, February 8,  1926 
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FIFTH ARTIST  SERIE 

EXTRJl 

NUMBER 

KG**- 

1 

6. 
7. 

8. 

9. 

(pvo&vam 
\ 

■?, fCO=<- -*4St 

Overture. "Maxiinilien 
"The Lasl   Day of the 
Countless overtures have I 
combine the greatest wealth of melody :iru 
hauser," " Sankuntala," "Robespierre," "William 

Perhaps 
Bpierre," 

convent ion adjourns. 
Wings; penetrates the prisons; 

turnkeys and 

Robespierre" or 
Reign of Terror" Litolf 

teen written, but of the overtures that. 
dramatic effect, "Tann- 

rell," and "Poet 
the and   Peasant"   have   possibly  the  Strongest   appeal 

least played of these five splendid examples is "Robe 
"And so, at six in the morning, a victorious 
Report flies over Paris as on golden 
irradiates the faces of those that were ready to perish; 
moutons, fallen from their high estate1, look mute and blue. . . . 
Fouquier had but to identify; his prisoners being already out of 
law. At four in the afternoon, never before were the streets of Paris 
seen so crowded. From the Palais de Justice to the Place de la 
Revolution, for thither again go the tumbrils this time, it is one 
dense, Stirling mass; all windows crammed; the very roofs and ridge- 
tiles budding forth human curiostiy. The deaih-tumbrils, with 
their motley batch of outlaws, some twenty-three or so, from Maxi- 
milien to Mayor lleuriot and Simon the conlwainer, roll on. All eyes 
are on Robespierre's tumbril. . . . The gendarmes point their 
swords at him, to show the people which is he. . . . Samson's 
work done, there hursts forth shout on shout of applause. Shout, 
which prolongs itself not only over Paris, but over France, but over 
Europe, and down to this generation." . . . From CAHLYLE'S 
"THE FRENCH REVOLUTION. 

Cornet Solo, "The Carnival" Arban 
MR. WILLIAM TONG 

Suite, "Cuba Under Three Flags" (new) Sousa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 
Soprano Solo, "I Am Titania" from "Mignon" Thomas 

Miss MAKJOHIE MOODY 

(a) Love  scene  from  "Feuersnoth" R. Strauss 
(This number is the great moment in Richard Strauss' Opera and is 
believed to be one of this master's most important offerings. 

(b) March, "The Liberty Bell" Sousa 
INTERVAL 

"Jazz America" (new) Sousa 

(a) Saxophone Octette "I Want to be Happy" from 
"No, No, Nanette" Youmans 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 

WEIR, MADDEN, CONKLIN and MUNROE 
(b) March, "The Black Horse Troop" (new) Sousa 
Xylophone Solo, "Morning, Noon and Night" Suppe 

MR. GEORGE CAREY 

Old Fiddler's Tune, "Sheep and Goats Walking to 
Pasture" Gu,on 

£ 

f 

-r«»S>3S 

1 
ENCORES   ARE   SELECTED   FROM   THE   FOLLOWING 

COMPOSITIONS AND ARRANGEMENTS OF 
JOHN PHILIP SOUSA 

New Humoresque 
Bride Elect 
Charlatan 
Diplomat 
Directorate 
El Capitan 
Fairest of the Pair 
Free Lance 
From Maine to Oregon 
Glory of the Yankee N 
Hands Across the Sea 
Imperial Edward 
Invincible Eagle 
Jack Tar 
King Cotton 
Liberty Bell 
Man Behind the dun 
Manhattan Peach 
Co-Eds of Michigan 

I "FOLLOW THE SWALLOW" 
\ "LOOK FOR THE SILVER LINING" 

Power and Glory (new) 
Ancient and Honorable Artillery (new) 
Peaches and Cream (new) 
Music of the Minute (new) 
Nobles of the Mystic Shrine 
The Dauntless Battalion 
High School Cadets 
Washington Post 
Semper Fidelia 
The Gallant Seventh 
I". 8. Field Artillery 
Sabre and Spurs 
('omrades of t he Legion 
Boy Scouts 
Bullets and Bayonets 
The Thunderer 
Liberty Loan March 
League of Nations March by Ci. T. Bye 

Stars and Stripes Forever 
The greatest march ever written) 

avy 

COMING ATTRACTIONS 

Tiies Feb B—ABNA HBNI, noted Scandinavian actress, in person, 
reading ib'sen's "Peer Gynt:" with the music of Grieg's "Peer Gynt Suite. ' 
Admission 50c, Junior High School Auditorium, 7:30 p. m. 

The productions listed below will all be in Kirk Auditorium: 

Fob 18—8 n m , LIEUT. JACK HARDI.NO, telling the story of the American 
Around the World Flight, in which he participated. Illustrated with still 
and motion pictures. ^  

Feb. 19 and 20—"THE SOKCEKER," light opera by Gilbert & Sullivan. 

V -b *>4 8 D m -"ROMAN HOLIDAY," by C. M. Wise. Period drama, 
handsomely produced and ably interpreted by a cast of competent and ex- 
perienced actors. 

\11 instruments used in Sousa's Band made by C. G  Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor. 

John Philip Sousa recommends the Steinert Pianoforte. 
i?™ .wlvertisine rates in Sousa Band Souvenir Program—George Martin For ^v. rtising^ra .^ ^^ ^ ^ ^ York ^ 
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and a pound of 

Apple Blossom 

Butter »> 

When you order butter, 
don't aay—"and o pound 
of   butter,   please." 

Insist upon Apple Blossom. 
Your grocer will send it. 

You'll be delighted with 
the wholesome taste, the vel- 
vety texture, and the uniform 
color of Apple  Blossom. 

It will also please you to 
know that Apple Blossom 
Butter is made fresh and clean 
every day. 

THE CLOVERLEAF 
CREAMERY 
Phone 1400-W. 

SOUSA AND HIS BAND 
By ('lias. C. Ayer 

Sousa and his Band have so long 
been a national institution that any 
thing one might say at this late day 
would seem to be superfluous. 
John Philip Sousa is the most fam- 
ous band master that this country 
has produced and his band under 
his able training has long been a 
model organization. The present 
tour is call the Third of a Century 
tour, for it was back in 1892 that 
the Sousa Band started out on its 
tours of the country. For the ma- 
jority of Americans who are inter- 
ested in music the Sousa Band 
dates from the Chicago World's 
Fair of 1893. Then it was that 
the first of the famous Sousa 
marches began to stir the blood of 
the American people. Even now 
ihe old marches of World's Fail- 
time are among the very best of 
Mr. Sousa's compositions and they 
will he heard again in this evening's 
program to the delight of the old 
timers present as well as of those 
younger persons who may perhaps 
never have heard them rendered 
to   perfection. 

Notice: The date of the next enter- 
tainment in the Boulder Musical 
Society Series has been changed 
from Friday Feb. 2G to Thursday, 
Feb. 25. On this occasion Mo- 
zart's "Marriage of Figaro" will be 
presented in English by the Hin- 
shaw Opera Company. 

About fifteen years after "The 
Black Crook" a manifestation a- 
gainst immodesty was made in 
Cleveland, Ohio, which is rich in 
cultural significance. Those whose 
memory goes back as far as 
the year 1881, may perhaps remem- 
ber that in that year The Boston 
Ideal Opera Company, the most 
famous light opera company in the 
history of this or any other coun- 

try, produced Andran's OLIVETTE 
in splendid style. In the last, act 
the entire chorus men and women 
appeared as sailors wearing full- 
length pale blue tights. In Boston 
where the original production took 
place, this incident passed unno- 
ticed, but when the company later 
appeared in Cleveland, a delega- 
tion of women waited upon Miss 
10. H. Ober, the founder and first 
manager of the company, and en- 
tered a protest on the grounds that 
the women of her company were 
not mere chorus girls but ladies. 
It is true that when the Boston 
Ideals were first organized to pro- 
duct- PINAFORE, the chorus was 
recruited largely from amateur 
church choir singers without exper- 
ience on the stage, but they could 
sing, and they came from an intel- 
ligent and even cultivated stratum 
of society. This last tact was not 
lost on the Cleveland ladies, and it, 
was for this reason that they did 
what they felt was right, and no one 
can do more. The result was that 
at the next performance, Miss Ober 
having graciously acquiesced, the 
ladies of the OLIVETTE chorus ap- 
peared in skirts of chorus-girl 
length as the sailors' sweethearts. 
On the whole this change can cer- 
tainly have done no harm, and it 
would even seem as if it may have 
improved the general effect. Of 
course  the  whole  incident  is  now 

closed, and is of no great conse- 
quence except as a sidelight on the 
manners and customs of Cleveland 
in 1881. 

To those persona who like music 
with their meals, and who are so 
fortunate as to own the trifling 
matter of a radio set, it is recom- 
mended that they listen in on the 
concert broadcasted from the 
Brown Palace dining room orches- 
tra each evening from 6:30 to 7.v5(). 
One can then hear a program of 
real music. It, is admirably chosen 
and admirably executed. Prob- 
ablyonly a very few of those dining 
resent the selections from the old 
masters. Ilayden, Mozart and 
Beethoven are not dead and buried 
yet. Not long ago the orchestra 
played a series of the best, known of 
Schubert's songs, one after another 
with a moment's pause in between. 
The effect was charming. 

Four years of conscientious work 
ami drill are beginning to show in 
the playing of the Denver Civic 
Symphony Orchestra under the 
direction of Horace Tureman, and 
they can now stand the test of 
searching criticism. It must be 
remembered that the members of 
the organization are largely ama- 
teurs who play without pay for the 
love of music and the benefit, which 
they derive from playing ensemble 
music under leadership. 

C*Kui 

The women folks believe this place 

Is one of style and cleanly grace 

They know that we use no harmful 

{ chemicals and that their daintiest silks 

will  be  cleaned  without  injury. 

University Hill Cleaners 

and Dyers 

1142 13th Phone 428 

I 
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PROGRAM 

SOUSA «g BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss MARJORIE MOODY,   Soprano 
MH. WILLIAM TONG, Cornet 

MR. GEORSE CAREY, Xylophone 

Overture, "Maxirailicn Robespierre" or 
"The   Last   Day  of the   Reign  of Terror" |,jt(l| 

Countless overturn, have been written, but of tl vertnres thai combine the p-eateet wealth 
of melody and dramatic en>et."Tannhausei","Sankuntala" " Robespierre", "William Tell 
and "Pool and Peasant" have possibly the strongest appeal.    Perhaps the .east played oi 
these five splendid examples i- "Robespierre". 
" \nd sn nl six in the morning n victorious convention adjourns Report fin-, ..wr Paris nn 
on Rolden winsrs; penetrates the prisons; irradiates the faces of those that were ready to per 
'-1'   turnkeys and i it our, fallen from their high estate  look mute and blue Fouquiei 
had but toidentifj his prisoners being already out ..flaw At four in the aften  never be- 
fore were the streets of Paris seen so crowded From the Palais de Justice to the Place de In 
Re voluttou, fot thither aKain go the tumbrils this urn- it is one dense, stirring mass; :.ll win- 
dows crammed   the vcrj roofs and ridge tiles budding fi rtb human curiosity.    The death- 
tumbrils   with then motley batch of outlaws, some twonty-thrt r so, from Mnximilien to 
M«.vorFI        f mdSii the cordwaiuer. roll on     All eyes are on Robespierre's tumbril 
fhe gendarme   (mint their swords at him. to show the people which is he,    . Samson's 
    ',,,'"■| I'forth shout on shout of applause    Si    which pro] rs itself not 

'    '*''     Imt over France  but over Kurope. and down to this generation" 
i n"M  ■ ■ in i I.I '    '■ mi    : I., \. 11   in ■ III.I piox" 

< ornet Suit). lie  ( arnival" 

Mi;   WILLIAM TOM, 

new Suite, '•( iih.-i Lender Three Flags' 
:i      Under the Spanish 

(h)    Under  the   American 
(e)    Under the ('uhan 

Soprano Solo, "1 Am Titania" from "Mignon' 
Miss M VRJORIE MOODI 

Arban 

Niiisa 

11 < > 111: i - 

(a) Love Scene from "Feuersnoth" |{. Straus* 
(This number is the went moment in Richard Straus*" I tpera and is believed to be ona oi this ' 
master's  most   important   offerings.) 

(b) March,  "The   Liberty   Bell"  Sou>;, 

INTERVAL 

\ 

7.    (a)    Saxophone Octette, "I Want to be Happy" from 
"No,   No,   Nanette"   . Youmans 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON. WEIR, 
MADDEN, CONKLIN AND MUNROE 

(b)    March, "The Black Morse Troop" (new) Sousa 

s.    Xylophone Solo, "Morning, Noon and Night" Suppe 
MR. GEORGE CAREY 

9.    Old Fiddler's Tune, "Sheep and Goats Walking to Pasture"      Guion 

ENCORES  ARE   SELECTED  FROM   THE   FOLLOWING 
COMPOSITIONS   AND   ARRANGEMENTS   OF 

JOHN   PHILIP   SOUSA 

New Humoresque   FOLLOW THE SWALLOW 
LOOK FOR THE SILVER LIXI NO 

air 

Jride Licet 
'harlatan 
)iplomat 
)irectorate 

•]\ ('apitan 
•'airesl of t In 
•ree Lance 
• rom Maine lo ()regon 
Uory nl t he Yankee Navj 
lands Across the Sea 
mperial Edward 
nvincible Eagle 
ack Tar 
\ino_ ( Hi tun 

aberty Bell 
Man Behind the (Win 
Manhattan Beach 
('o-Eds nl Michigan 

Power and Glory (new) 
Ancient and Honorable Artillery(new) 
Peaches and ('ream    (new) 
Music of the Minute    (new) 
Nobles of the Mystic Shrine 
The Dauntless Batalion 
llii>;h School ( adds 
Washington Post 
Semper Lidclis 
The Gallant Seventh 
U. S. Field Artillery 
Sabre and Spurs 
(lomrades of the Legion 
Boy Scouts 
Bullets and Bayonets 
The Thunderer 
Liberty Loan March 
League "i' Nations March 

1 >y   <;.   ' 
Stars and Slripes  Forever 

I'he greatc-l tnarcn evci written.) 
All instruments used in Sousa's Hand made by C (i Conn   Ltd, 

Sousa mid l!i^ Band plays exclusivclj for the Victor. 
John Philip Smi.:i recommend* the Steinert Pianoforte. 

I'.ve 

"Jazz   A tnerica     (new). Sousa 

(I EORG F  W.  () L ES 

Instructor in Violin 

Graduate Baxter University of Music 

Pupil of Henri Appy Composer of Music 

STUDIO, 2439 SIXTH STREET 

! 
i 
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Phone 
600 

The thinking fel- 

low always calls a 

Yellow and you will 

find them at your 

service any hour of 

the day or night. 

There will be a 

YELLOW waiting for 

your call after the 

concert. 

Yellow 
Cab 
Co. 

Make  It - - 

or Break  It 

Abuse of your reputation 
for being a good credit risk 
resolves itself into a virtual 
crime. 

When we consider how 
difficult it is to regain a credit 
reputation, sacrificed through 
neglecl. we realize the import- 
ance of protecting what we 
now have. 

"Pay your bills promptly"' 
is not a slogan evolved to till 
the   merchant's  till. 

Rather it is timely advice. 
It simply means that we have 
the making or breaking of our 
reputation, entirely within 
our own hands. 

THE BOULDER CREDIT 

RATING ASSN. 

Charles W. V. Fiegel, Att y. 

Earl   Building 

Phone 833 

ib*^4^jfe>i*rs« 

Hear Sousa on Victor Records 

EXCLUSIVELY   AT KERR'S 

After the concert, you'll want to 

hear the records turned out by this 

wonderful organization. 

Drop in and ask to hear your favorites. 

»* "Permanent Protection 

Insurance offers you an opportunity to permanently 

provide for your loved ones. 

Insurance is no longer purchased by guess.    There is a 

policy to fit your individual requirements. 

Let's talk it over.    Phone 805 

THOMAS HERBERT 
'— INSUROR — 

I  

i 
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SOUSA r BAND 
Lieutenant-Commander Jokn PLilip Sousa, Conductor 

East St.  Louis High School Auditorium 

Wednesday, Fetruanj the Tenth 
Nineteen Hundred and Twenhj-six 

2:30   P. M. 



I 

MATINEE PROGRAM 

SOUSA IS BAND 
Lieut.-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Soprano 
MR  WILUAM   TONG. Cornel 

MR.  GEORGE CAREY, Xylophone 
MR HOWARD GOULDEN, Xylophone 

l.    Overture, "Tannhauser"   \y.{ 

The impulse to write "Tannhauser" came to Wagner 
upon his visiting the ("nstle <.f Wartburg in 1842 while 
enrouto from  Paris, to Germany.    Three years later  (on 
October  19,  1846), the work was   broujrht out  at   Dresden 

The  sumptuous  overture  is too  well   known  to  call  for 
any   extended   resume,   but   n   brief   recital   of   its   salient 
features     may     be     of     service.        All     the     themes     are 
taken   from  the opera,  the  movement opening   with  the 
Mdate    Pilgrim's   Chorus."  which   is  made   to   do   service 
as an introduction.    This is first given out  in a subdued 
chant-like   manner,   to   expand   presently   Into   a    majestic 
anthem, with the  broad  melody  In the brasses against  a 
singularly   weird,   shimmering   counter   figure.      Finally 
subsiding   to   pianissimo,   this   stately   Introduction   leads 
over   Into   the   body   proper   of   the   overture,   whose   fir' 
theme  Is a  swirling figure   (the  Tannhauser   motive   prop- 
er).     .Sundry   subsidiary   materials   drawn   from   the   own- 
ing of the opera   follow    leading, at  length, to the entrance 
of the syeoml principal theme—the sweeping song of love 
which   rannhauser sings at  the  contest in  the  Wartburg 
castle,   the  accompaniment   scored   for  the   full   orchestra 
the trombones excepted. ""' 

After a  furious development, which halts  for a  moment 
"'"   Venus    seductive   gong,    (the    Venus 

igner 

to   make 
motive proper, in the clarinet) the Pilgrims' Chorus is 
resumed-at first softly and solemnly, and (hen swelling 
into the mighty paeon which brings the overture to , 
gorgeous  conclusion. 

2.    Cornel Solo, "Centennial"  Bellstedl 
MR. WILLIAM TONG 

3.    Suite, "El Capitan and His Friends' 
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

Sousa 

4.    Soprano Solo, "Shadow Dance" from 
"Dinorah"  ,,  Meyerbeer 

MISS  MARJORIE MOODY 
(FLUTE OBLIGATO BY MR. R. E. WILLIAMS) 

•r>.    Largo, "The New World" 

INTERVAL 

. . Dvorak 

6. Village Scene, "Sunday Evening in 
Alsace"  ,,  Massenet 

7. (a)    Saxophone Octette, "On the 
Mississippi" .... v. . K  Klein 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON 
WEIR, MADDEN. CONKLIN AND MUNROE 

(b)     March, "The National Game" 
(new)     Q 
 Sousa 

8. Xylophone Duet, "March Wind" Carey 

MESSRS. CAREY AND GOULDEN 

9. "Romp and Circumstance" Ejgar 

All Instruments used in Sousa's Baud made by C. G. Conn. Ltd. 

Sousa and His Band plays exclusively for the Victor. 

John Philip sousa recommends the Steinert Pianoforte. 

For Advertising rates in Sousa Band Souvenir Program-George 
Martin Advertising Agency, 217 Park Ave„ New York City. 

■ 
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SOUSA r BAND 
Lieutenant-Commander John Philip Sonsa, Conductor 

East St. Louis Hi6n School Auditorium 

Wednesday, Fekruaru the Tenth 
Nineteen Hundred and Twenty-six 

2:30 P. M. SBB t i 

MRS. FREDERICK   NUSSBAUM 
Director Mel-Harmonic Club 

STUDIO 33. MUSICAL ART BLDG. 
Special   Advantages   for  Serious Res. Phone: Parkvlew 396 

 Advanced Students                       FOR APPOINTMENT. PHONE DELMAR 2771 

HUGO     OLK 
VIOLIN - THEORY - ENSEMBLE 

Former concertmaster of the Philadelphia, Cincinnati and St. Louis Symphony 
Orchestras in America, and of the Berlin Philharmonic 

and other Orchestras abroad. 
c    *    ■,,„ PROFESSIONAL COACHING A SPECIALTY 
Studio 3612a Arsenal St. Telephone : Grand 5039 

STELLA 

KELLOGG 

Teacher of Singing 

HAINES 
32 Musical Art Building Delmar 0968 

PIANOS 
SHEET 
MUSIC 

SMTTINCtR 
kFIANQ&ftVS.CCO. 
B    331-335 ARCADE BLDQ. 
W 8TH ft OLIVE STS., ST. LOUIS 

PHONOGRAPHS 
MUSIC 

PUBLISHERS 

Delmar 3450 

FLYNN, INC. 
Children's Coats, Hats, Frocks; Boys' Suits, Layettes and Novelties 

318 NORTH EUCLID AVENUE 

SCHOOL 
OF MUSIC SCHUMANN-HEINK 

THE LEADING SCHOOL FOR SINGERS AND PIANISTS 
Exclusively for Talented and Ambitious Students 

(No pupil accepted under 16 years of age,  unless very exceptionally gifted). 

FELIX HEINK, Director 
Former Musical Director of N. Y. Institute of Music, New York. 

T-=,^h-. Si2XUnJ& APf1 sl"Blng of Dr. Prochazka, 
Teacher also of Mme. Schumann-Helnk, Helnk's SIster-ln-Law 

Pupil of Rubinstein in Piano 
PUBLIC APPEARANCES SCHUMANN-HEINK CLUB 

PROFESSIONAL ENGAGEMENTS 

STUDIO    D| T\r*        Cor. Taylor Ave.       Office: Studio 22 Cor. Taylor Ave. 
And Olive St. Phone: Delmar 2051 

SKVKNTEENTI!  SEASt >N 

\ 1 A R Y    B 1. A C K W 111.   STEV EN SON 
PIANO SCHOOL 

MARY   BLACKWELL  STEVENSON,   Director 
instruction from  beginning to Concert Repertoire 

Capable Assistants and Practice Teachers 
Webster   Groves   Studio St.   Louis   Studio 
238   South   Elm   Avenue Room  10, Studio  Bldq.   N. W. Cor. Taylor and Olive Sts. 

For  Information,  Phone Webster 733 

WIENTGE SCHOOL o/DRAMATIC EXPRESSION 
The homo of the Wlentge Players — the recognized professional school of the Middle 

West. 
Expression—Public  Speaking—Dramatic Art—-Motion Picture Acting. 

Send for Booklet. 

1170 N.   KINGSHIGHWAY FOREST 3628 

PROGRAM 

1. Overture, "Maximilien  Robespierre" or 
"Tlie Last Day of tlu- Reign HI' Terror" _ Litolf 

Countless overtures have I n  written, bui  of the overtures that  combine the 
greatest wealth of melody and dramatic effect, "Tannhauser," "Sankuntala," 
"Robespierre." "William Tell," and "Poet and Peasant" have possibly the 
Strongest appeal. Perhaps the least played of these live splendid examples is 
"Robespierre." 
"And so, at six in the morning, a victorious convention adjourns, Report flies 
ever Paris as on golden wings; penetrates tie- prisons: irradiates the faces of 
these that were ready id perish: turnkeys and monions, fallen from their high 
estate, look mute and blue . . . Pouquier had hut tu identify, his prisoners be- 
ing already out of law. At four In the afternoon, never before were the streets 
of Paris seen BO crowded. From the Palais de Justice to the Place de In Revolu- 
tion, for thither again >;o the tumbrils this time, it is one dense, stirring mass; 
all   windows crammed;   the  very   roofs  and   ridge-tiles   budding  forth   human 
curiosity. The death-t umhrils, with their motley hatch of outlaws, some twenty- 
three or so. from -Maximilien to Mayor Fleitrioi and Simon the conlwainer, roll 
on. All eyes are on Robespierre's tumbril . . . The gendarmes point their 
swords at him, to show the people which is he . . . Samson's work done, there 
bursts forth shout on shout of applause. Shout, which prolongs itself not 
only over Paris, hut over France, hut over Europe, .ami down to this genera- 
tion." . . . From Carlyle's "The   French Revolution." 

2. Cornel  Solo, "The Carnival" \rban 
MR,   WILLIAM   TONC 

3. Suite. "Cuba  Under  Three  Flags"   (new) Sousa 
t a)    Under the Spanish 
(I)t    I tnler the American 
te i    Under tlic Cuban 

(Continued mi  Page .11 

ROSALIND M, DAY 
TEACHER OF THE VIOLIN 

Exceptional  results  have   been  attained  through   our  methods   in   the   instruc- 
tion of young children just beginning to study. 

Training from beginning to the capable Artist-Pupil 
MISS LULU V. TUSSF.Y, Assistant 

47 Musical Art Bldg. Delmar 1451 

STRASSBERGER CONSERVATORY MUSIC 
St. Louis,  Mo. "•$>£* Three Schools 

VOICE VIOLIN PIANO HARMONY KXPKKHSION 
DIPUOMA8   AIND   QOLD   JWISI>/VI*M   AWARDED 

Special   Low  Terms  to  HeglnnerH  in  all  Departments-ft* ;t-. rutoloum-  Free 

1!' ^^P^PP&pptv ;V^^!P|SFT^S 
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SOUSA US' BAND 
Lieutenant-Commander John Pkilip Sousa, Conductor 

East St Louis Hi6n Scliool Auditorium 

Wednesday February the Tenth 
Nineteen Hundred and Twenty-six 

2:30 P. M. 

/f 

j 

MME. ETTA EDWARDS 
TEACHER OF SINGING 

Studio 312, Odeon  Building 
Assisting  Teachers 

Summer Classes 
i" v,   Tl''':^lif,iriliil       632 rdaho Avenue 
LINDELL   7977 OR  HOTEL CORONADO 

Del mar 3134 

PAUL     FR[ESS 
Harm.mv - - Piano -- Organ -- Accompanying 

STUDIO 19 - STUDIO BUILDING 
Taylor Avenue  and Olive  Street 

Phones Delmar  1369 

PIANO - HARMONY - SIGHT READING - PIPE ORGAN - VIOI IN 
HARP - VOICE 

The FALLERT SCHOOL OF MUSIC 
O. Wade Pallert. Director 

Delmar 362 
4476 Washington Blvd. 

CHOOSE YOUR PIANO AS THE 
ARTISTS DO 

ftfje $aibtom $tano 
STANDS SUPREME 

GTfje JSalbtoin $tano Company 
1111 OLIVE ST. 

Morse School of Expression 
MUSICAL ART  BUILDING 

THE sP^Ki^voTcT'D^oV'^ic SgJSgjg ;;vUIATK. AKT 
(. lasses for Children 

Delmar 0947             X"W   '"y Theat,'e l"1' Rent for Recitals and l'luys 
" ■ ,—     Elizabeth Morse, Principal 

EUGEN I A     GETNER 
TEACHER OF SINGING 

Pupil of Wm. Shakespeare and Herman Klein 
(London,  Knt,'.) 

MUSICAL ART BI.DG. 
DELMAR 850 

PROGRAM       (Continued) 

4. Soprano  Solo, "I   Am   Titania" from  "Mignon"   ..Thomas 
\i ISS  \i \i:.n p|;i i: MI II II >Y 

5. (a)    Love  Scene from  "Feuersnoth"  R, Strauss 
(This number Is the great  moment  in Richard Strauss' Oiiem and  is believed to 
be one of this master's mosi i tani offerings.) 

I b i    March,   "The    Liberty   Bell" Sousa 

INTERVAL 

(Continued on  Page 4> 

DAVID EARLE 
STUDIOS   OF   PIANO-FORTfc 

Aii p^p^rar'thtXct SSSSr^SS^ fiff'SHS *'"' " '° "" yw"K"T PUP"8' home* 
St.  Louis  Branch  of the  Sherwood   Music  School of Chicago 

STUDIO  MUSICAL   ART   BLDG..  ROOM   54 Telephone:   Delmar   1472 
Boyle  and  Olive St.       Res.   Phone:   Colfax  3749W 

FRITZ KREISLER 
ODEON, MONDAY EVE., MARCH 1. AT 8:15 

"The   world's   greatest   violinist"  say   the   Boston   critics 
where Mr.  Kreisler opened his season a Eew weeks ago. 

TICKETS—AEOLIAN CO., 1004 OLIVE STREET 
$1.65, $2.20, $2.75 and $3.30 

Concen Direction, Elizabeth Cueny 

NEW YORK STRING QUARTET 
SIIKI.lx IN AUDITORIUM 

,^>4K Washington Avenue 

THURSDAY, MARCH 25, AT 8:30 P. M. 
Tickets:   $2.50, $1.50, Tax Exempt.    Ticket- mi 

sale al  Aeolian Company,  1004 Olive Street 

Auspices:    ST,   LOUIS  CHAMBER   MUSIC  SOCIETY 

Elizabeth  Cueny,  Secretary  and   Manager 



SOUSA r BAND 
Lieutenant-Commander John Philip Sousa, Conductor 

East St. Louis High School Auditorium 

Wednesday, February the Tenth 
Nineteen Hundred and Twenty-six 

wm      2:30 P.M. _ 

% 
J 

i, 1 nPw&l 1 
\ IS1T   T< >   «INE   (>F   OUR AN [SIT    T 
CLASSES WILL CON- 

\ [NCE V< lU I IF THE MERIT OF 
< ilk [XSTRUCTK IX. 

Interesting Courses — Thor- 
ough Instruction — Qualified 
and Experienced Teachers. 
Reasonable rates. 

PROGRESSIVE SERIES PIANO STUDIOS 
Studios conveniently located in different sections of greater St. Louis 

LITERATURE ON  REQUEST 

R. I'.. STUART, Mgr. 
PHONE—DELMAR 7S 4525-29 OLTVB STREET 

PROGRAM    Continued 

6. "Jaz/   America"   (new) Sousa 

7. (a)    Saxophone Octette, "1 Want  tip be Happy' from 
"No, No, Nanette"  Voumans 

MESSERS. STEPHENS,  HKNEY, GOODRICH, JOHNSON, WEIR 
MADDEN,  COXKUN and   MIXKoi: 

(l)i    March, "The Black Horse Troop" (new)  Sousa 

8. Xylophone  Solo, "Morning,  Xoon   and   Ni^ht" 
Ml:.  Ura >K' IE C \REY 

9. Old Fiddler's Tune, "Sheep and Goats  Walking to   Pasti 

.Suppe 

Guii 

All  i 11.-11 IIIIHIII.- used in Sousa's  Bund made by <'. <;, Conn, Ltd. 
Sousa and  His Band  plays exclusively  for the Victor 

.iiiiin   Philip Sousa   recommends the  Steinerl   Pianoforte 

GWILYM MILES 
Voice 

Euclid Building, Euclid and McPherson Aves. 

Phone : Dclmar 6954 

ST. I,< >U1S O >LLEGE OF MUSIC 
DISTINGUISHED FACULTY. Superior courses In Piano, Voice, Organ, Harmony, 

Composition. Violin and .-ill other orchestral Instruments. Public chool Music, Expres- 
sion :i ml  I H riniiil lc  Art. 

Modern   Methods and   Highest  Standards of  Instruction. 
Certificates ;nl   Diplomas  conferred.     Monthly   recitals,   lectures,   etc.     (Reasonable 

rates of tuition).    Catalog free upon request. 
Phone  Forest 4119. 5223 Cabanne Ave. St.   Louis,   Mo. 

JAMES & HOLMSTROM 
WELTE MIGNON REPRODUCING PIANO 

The Welte Mignon was the first reproducing Piano and it 

still the first from standpoint of beauty of reproduction. 

KUNKEL BROTHERS 
3750 Lindell Blvd. Lindell 751 

THE OTTMAR MOLL PIANO SCHOOL 
FACULTY Suite  12-14-16 

PIANO STUDIO BUILDING 

TAYLOR AND OLIVB 
Phone:    Delmar 3S87 

Ottmar  Moll Ernest C. Krohn 
Lucille Cook Catherine Pfeifer 

THEORY 

E. R. KROEGER, Director 
THE KROEGER SCHOOL OF MUSIC 

A Music School in which Piano Playing, Violin, Organ, Singing, Harmony, Comport- 
tion, Counterpoint, and Orchestration arc taught in a manner consistent with modern 
principles.    Send for a catalog. 

A. E. KROEGER, Business Manager 
MUSICAL  ART  BUILDING,  BOYLE AVE.  AND OLIVE  STREET 

Telephone. Delmar 2585      Saint LAuU 

JUargaret Chapman l&ptvti 
MEZZO SOPRANO (BOSTON OPERA CO.) 

TEACHER OF VOICE AND INTERPRETATION 
Pupil of GIOVANNI  SBRIGLIA, six years  study in Paris—three years in Germany 

ANNOUNCES THE OPENING OF NEW STUDIO 
5227 WATERMAN AVENUE 

Consultation by Appointment Phone, Forest 3611 

Dependable Service 

3431-33 OtlVC SK 

St. Louis. Mo. 

Plant in Operation Day and Night 

__. ... 
"■" 
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CORTESE BROTHERS 
. .  Present . . 

SOUSA 
and 

HIS   BAND 
Lieut-Commander JOHN PHILIP SOUSA 

Conductor 

HARRY ASKJN, Manager 

MISS MARJORIE MOODY, Soprano 

MR. WILLIAM TONG. Cornet 

MR. GEORGE CAREY. Xylophone 

MR. HOWARD GOULDEN, Xylophone 

Last Concert of Season 
TITO SCHIPA, Monday, February 15 

Matinee and Night 

Thursday, February 11, 3:30 and 8:15 p. m. 

Ml WICIPAL AI D1T0R11 M 

Memphis, Tenn. 

^a^Sl 

i 

- 

i 
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PROGRAM 

SOUSA ZD BAND 
LIEUT.-COMMANDER JOHN PHILIP SOUSA 

CONDUCTOR 

AUDITORIUM 

UNIVERSITY OF FLORIDA 

FEBRUARY 18, 1926 

3 P.M.        8 P. M. 

AUSPICES UNIVERSITY Y.M.C. A. 



*■ 

■Jt&ji^ 

CORTESE BROTHERS 
Present . . 

SOUSA 
anc 

HIS   BAND 
Lieut-Commander JOHN PHILIP SOUSA 

Conductor 

HARRY ASKIN. Manager 

MISS MARJORIE MOODY. Soprano 

MR. WILLIAM TONG. Cornet 

MR. GEORGE CAREY. Xylophone 

MR. HOWARD GOULDEN, Xylophone 

Last Concert of Season 

TITO SCHIPA, Monday, February 15 

Matinee and Night 

Thursday, February 11, 3:30 and 8:15 p. 

MUNICIPAL AUDITORIUM 

Memphis, Tenn. 

6. 

7. 

8. 

9. 

M A TINE E     PROGRA M 

Lieut.-(<ommander JOHN   PHILIP SOUSA, Conductor 
HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM   TONG,  Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

Overture,  "Tannhauser" »/ ....  Wagner 

teen—1- »•:-'•---n^'^.::'t;,,{rTJ,:';;:;,l::^^•;-,^ 

B»^«nTrie7Sroflt?.I,^i1
f

knrn "■ -;"1 '•'"■ •»» •■*«•■" i •••- 
them™ are taken from the ..,/-,h """'"" rnay '"' "f BervIce' All the 
"Pilgrim's Chorus." whi.-h ;. V,-n ;. V 1

nl,,v"m.-"t °Pening with the sedate 
is first given out in a ' Mu V ,'h „ III *"""''' !'s an i"t«<"l»'ti„n. This 
;' majestic anthem, with, th"'„•,.,,' £ i "fit1"' !" expand P«*enUy into 
IHHV weird. shlmmerinB counter„™« y™ n" br5f?jf ,u'"in'" ■ *inL'>'- 
th.s statHy Introduction leadover „', ,hii , M,,,s"1""-' «'" Ptanlwimo, 
whose  first  theme  is  .  swi-u,' ' •„' «f ''^  ?roi)er "f ,h" overture. 
Sundry subsidiary materials , ■'.».„ > .'.       ranphauser  motive  proper), 
leadlnjr. „, leneth."£ tte entrS, f"r the" ST"1^ "f ,h" i"p"'" f"""«- 
sweeping s..nK of love which T-.Y,,,-,,     ..    ■     ?eC?ll   pmu'l,,'l    theme   the 

tsjg* °* ■ --^nV—r^r^rr^^h;:^-',^ SJKJ 
for ^;j^^X.^:,;;^'^.v«;h;;-h halts for a moment to make way 
Pilgrims1 Chorus is resumed-at fir . f.'i ° ?'"p,"r' in th*' ••""•""•H the 
Ing into the mighty S which hrin^fl "'"' llo'emn *• «'>•» »en swell- 
elusion. """  D«n«»  the overture  to a  gorgeous con- 

Cornet Solo, "Centennial" ,, „ t   u 
At„   ,„      "• net strut 
MR. \\ ILLIAM TONG 

^il$&.and His «*-*• *«.« 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

Soprano Solo, "Shadow Dance" from "Dinorah". j/, ,„ ,ftm- 
MISS MARJORIE MOODY 

(Flute obligate by MR. R. E. WILLIAMS) 

Largo, "The New World" n        / 
 Dvorak 

INTERVAL 

Village Scene, "Sunday Evening in Alsace" Massenet 

uSS'^SS^ "°n ?e MiBS^PPi" Klein AUSSSRS-STEPHENS, HENEY, GOODRICH, JOHNSON 

(b)    Mareh   4h*Dv*!'- C°TN AND MUNR0E 
ID;    March,    The National Game" (new)  Sousa 
Xylophone Duet, "March Wind" m, 

MESSRS. CAREY AND GOULDEN 

"Pomp and Circumstance" ,„ 
 Elgar 

6. 

7. 

EVENING    PROGRAM 

Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror"  Ltiolf 

S £ f 2 Al, "-.-"■•i,:r"mi:;;. ^,ur
k-and sS 

Prom the Palais .1 ...I „   ;.....". .    ,.^1.." n ?ts   "/   PaFia   »?e"  ??  «ow  

8. 

9. 

For 

Cornet Solo. "The Carnival"  A).ban 

MR. WILLIAM TONG 

Suite, "Cuba Under Three Flags" (new)  Sousa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

Soprano Solo, "I Am Titania" from "Mignon"       Thomas 
MISS MARJORIE MOODY 

(aL LoX.e Scene f,'om "Feuersnoth" . A>   Strauss 

(b)    March, "The Liberty Hell"   Soum 

INTERVAL 
"Jazz America"   (new)    Smsa 

(a) Saxophone Octette, "I Want to be Hapnv" 
from "No, No, Nannette"   Youmans 

MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON   WEIR 
MADDEN, CONKLIN AND MUNROE 

(b) March, "The Black Horse Troop"  (new) Sousa 

Xylophone Solo, "Morning, Noon and Night" Sumte 
MR. GEORGE CAREY 

Old Fiddler's Tune, "Sheep and Goats Walking to Pasture" 
—Guion 

All Instruments used in Sousa's Band made by C. G. Conn   Ltd 
r»k!8mm    a      B{,nd 1>lays exclusively for the Victor. 
John  Philip Sousa recommends the Steinfert Pianoforte 

advertising rales  in  Sousa  Band   Souvenir  Program-George   Martin 
Advertising Agency, 247 Park Ave., New York City 
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I.    Overture,  "Tannhauser" 

™^%£A7i%^^^^  .«. 
yeare later (on October 19   184B    ih,. «',,,.• I      to Germany.    Three 

sgRsssrJss fHS :?' -f «-«-''- 
fia ax WSAS yBM :7J» «*?l? P<° - * 
shimmering counter toure P?nally > 1,1 , !i,V T' ■',r:''"-' " sl,,1-,,li",|y »«••«•<!. 
Eduction leads over Into the body proper ofThcovert™rf,2SoJ?%Jl*"^1* 'V a swirling: flirure Ithe Tnnnhauaer iJ overture, whose Aral theme is 
terials drawn from the ,„';, i ,.'' "f the £ era fnfl™ . ,'""'" ™b™"«™ ma- 
entrance of the second principal them , , ' eat,in«- a< '""-'t». to the 
Tannhauser sin** a i,. P

COnt™ ;,,,?«■"'„ MV"''»'"L'1 '°7* of love which 
scored for the til.tchestrT'the tromtn^cXd"8"''   "'"  M' : ": 

(Trim's Chorus |„ .vJm, l   ,, f!r'   s,,n  •       ,'"'"'," r- ,'"   ""'  *»*<"•"   the   pi>. 

Wagner 

Cornel   Solo.    "C, ntennii 
MR. WILLIAM TOM; 

Belhtedt 

■ nends 3.    Suite,   "El   Capitan  ;n„l   Hi? 
fa)  "El Capitan" ™"Sft 

(b) "The Charlatan" 
(c) "The Bride-Elect" 

•    Soprano Solo, "Shadow Dance" from "Di ah"    ....    Meyerbeer 
Miss MARJORIE MOODI 

,,'',n" °bligato b)   MIL R.  R, WILLIAMS) 

5.    Largo, "The  \m  World" 
     Dvorak 

l\Ti:i!\ \l. 

-■    Vi,,a:" S'V""- "Sundaj   Evening in   \lsace" „ 
'•    (a)  Saxophone Octette, "On the Mississippi-   '  Massenet 

MESSRS. STEPHENS. HENEY, GOODRICH. JOHNSON. WEIR*   ' 
MADDEN, CONKLIN \M» MI NROE 

,l"   March, "The National Game" 

"•    Xylophone Duet, "March  Wind" 
\i,. .,  •    ■    •    ■    Carey 
MESSRS. (.\iiK1   AMI Goi LDEN 

()-    "Pomp and   Circumstance" 
 Elear 

Sou SI 

Program—£ iiVemng 

i. Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Tenor"    .    . /;,,,// 

Btrona-esl •■.,.  ."   ,"n<1    ,Poe<   ami   Peasant"   have   possibly   the 

o'vwVaris* aB
Xon  ,thV,ni"rni.'»''' « victorious convention adjourns.    Report flies 

Sim,,,,   th, ,T,r,l«" , !r  'n, I ,,        All  eve? ^'•"'S'S    ""   Ma.y°r   PleUriot   !""' 

EW-SH tt«>£rrrV 5-r"f-'^=-- ">"; : : 
which prolong  i self „     , „ly o•,,       ri.'  i",,  ""  ^l""   "'   ■W>tatt"»-     sl">"<- 

Cornet  Solo.  "The  Carnival" . , 
...... '  ■irliiin 
MR, \\ II.I.IWI IOM, 

Suite   "Cuba  Under Three Flags"   (new)    . . W„ 
(a) Under the Spanish  '     ' ' 
(h)  Under the American 
(<•)   Under the Cuban 

Soprano Solo.  "1   Am Titania"  from  "Mignon" Thomas 
Miss MARJORIE MOODY 

(al  Love Scene  from  "Feuersnoth" /»   c, , 
• This number Is the sreal momenl  in Richard Strau™' n„   '     '   , '■    ,',■      ,   *"a"ss 

to be one of the master's mosl important offering ) '    "' ''""' 's  believed 

(b) March,  "The  Liberh   Bell" c     sousa 
INTERVAL 

"Jazz   America*"    | new i     . .. 
.   ,  c        . _  lousa 
(a) Saxophone Octette, "I Wanl to be Happy" from 

No.   No.   Nanette"    . v ,. _  ) oumans 
MESSRS. STEPHENS, HENEY, GOODRICH, [OHNSO.N   WFIR 

MADDEN, CONKLIN  VND MUNROE 

(b) March, "The  Black  Horse Troop"   (new) Sousa 

Xylophone Solo, "Morning,  Noon and  Night"    .... Suppe 
MR. GEORGE CAREY ' 

Old idler's Tune, "Sheep and Goats Walking to Pasture"    .    .    Guion 
All Instruments I sed in Sousa's Band Made h (' G  Conn   I i I 

Sousa and His Band Plays Exclusively for the Victor 
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VICTORY THEATRE 

PRESENTING 

SOUSA Ts BAND 
FRIDAY, FEBRUARY 19th 

Matinee and Night 

RENT A CAR 
I DRIVE IT YOURSELF 

PAY BY THE MILE 

YELLOW DRIVE  IT 
YOURSELF SYSTEM 

TAMPA STATIONS: 

Cor. Gr. Central and Brevard — Phone 889271 

Also Stations in all Principal Cities in Florida 

*PRINTECTBY* H ILLSBORO   PRINTING   COMPANY.   TAMPA.   FLA. 

SOUSA and HIS BAND 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Municipal Auditorium, Savannah, Ga. 

WEDNESDAY, FEBRUARY 24, 1926 

Miss MARJOKIE MOODY, Soprano 
MR. WILLIAM TONG, Comet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

MATINEE PROGRAM 

1. Overture, "Tannhauser"  Wagner 
The impulse to write "Tannhauser" ramp to Wagner upon hi.s visiting the 

Castle of Warthurg, in 1842, while en route from Paris to Germany. Three years 
later   (on  October  19,   184B), the work  was  brought out  at Dresden. 

The sumptuous overture is too well known to call for any extended resume, 
but a brief recital of its salient features may be of service. All the themes are 
taken from the opera, the movement opening with the sedate "Pilgrim's Chorus," 
which is made to do service as nn introduction. This is first given out in a 
subdued, chant-like manner, to expand presently into a majestic anthem, with 
the broad melody in the brasses against a singularly weird shimmering counter 
figure. KinalK subsiding to pianissimo, this stately introduction leads over into 
the body proper of the overture, whose first theme is a swirling figure (the 
Tannhauser motive proper). Sundry subsidiary materials drawn from the opening 
of the opera follow, leading, at length, to the entrance of the second principal 
theme—the sweeping song of love which Tannhauser sings at the contest in the 
Wartburg Castle, the accompaniment scored for the full orchestra, the trombones 
excepted. 

After a furious development, which halts for a moment to make way for 
Venus' seductive song. (The Venus motive proper, in the clarinet) the Pil- 
grims' Chorus Is resumed-—at first softly and solemnly, and then swelling into 
the mighty   paeon  which  brings   the overture  to a  gorgeous   conclusion. 

2. Cornet   Solo,   "Centennial" BeUstedt 
MR. WILLIAM TONG 

;?.    Suite, "El Capitan and His Friends" Sousu 
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

1.    Soprano Solo, "Shadow Dance" from "Dinorah" Meyerbeer 
MISS MARJORIE MOODY 

(Flute obligato by MR. R. E. WILLIAMS) 
5.    Largo, "The New World" Dvorak 

INTERVAL 

0.    Village Scene, "Sunday Evening in Alsace" Massenet 

7. (a)    Saxophone Octette, "On the Mississippi" Klein 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 

WEIR, MADDEN, CONKLIN  AND MUNROE 
(b)    March,  "The   National   Game"   (new) Sousa 

8. Xylophone Duet, "March Wind" Carey 
MESSRS. CARY AND GOULDEN 

',1.    "Pomp and Circumstance" Elgar 

All instruments used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa  and His  Band plays exclusively for the Victor. 
John   Philip   Sousa   recommends  the   Steinert   Piano. 
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MATINEE PROGRAM 

SOUSA ffS BAND 
Lieut.-Coiumander JOHN'  PHILIP SOUSA, Conductor 

HARRY  ASKIN.   Manager 

Miss Marjorie Moody. Soprano 
Mr. George Carey, Xylophone 

Air. William Tons;:, Comet 
Mr. Howard Goulden. Xylophone 

Overture,  "Tannhauser"       Wagner 
The impulse to write "Tannhauser" came to Wagner upon his visiting; 

the Castle of Wartburg in is-).', while en route from Paris to Germany. 
Three years later (on October 1!». 1SU>). the work was broughl oui at 
[ iresden. 

The sumptuous overture Is toi> well known to call for any extended re- 
sume, but n brief recital of its salient features may be of service. All 
the-themes are taken from the opera, the movement opening with the se- 
date "Pilgrim's Chorus," which is made t<> do service as an introduction. 
This is first given nut in a subdued, chant-like manner, to expand pre- 
sently into a majestic anthem, with the broad melody in the brasses 
against a singularly weird, shimmering counter figure, Finally subsid- 
ing to pianissimo, this stalely introduction leads over into the boil.\ proper 
of the overture, whose first theme is a. swirling figure (the Tannhauser 
motive proper). Sundry subsidiary materials drawn from the opening of 
the opera follow, leading, at length, to the entrant f the second prin- 
cipal themi—the sweeping song of love which TannhauBer sings at the 
contest in tin- Wartburg castle, the accompaniment BCored for the lull 
orchestra,  the  trombones excepted. 

After a furious development, which halts for a moment to make way 
for Venus' seductive song, (the Venus motive proper, in tin- clarinet) 
the Pilgrims' Chorus is resumed—at first softly and solemnly, and then 
swelling into the mighty paeon which brings the overture to a gorgeous 
conclusion. 

Cornet Solo,  "Centennial"       Bellstedt 
MR.   WILLIAM  TONC, 

Suite.  "El   Capitan  and   His  Friends"       Sottsa 
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

Soprano Solo, "Shadow Dance" from "Dinorah"       Meyerbeer 
MISS MARJORIE MOODY 

(jglute obligato by Mr. R. E. Williams) 

Largo. "The New World"       Dvorak 

INTERVAL 

Village Scene,  "Sunday  Evening in  Alsace"       Massenet 

(a) Saxophone  Octette.   "On   the   Mississippi"       Klein 
Messrs.   Stephens,   Heney,   Goodrich,   Johnson.   Weir,   Madden. 

Conk lin and  M tin roe 

(b) March,  "The National Game"   (new)       Sousa 

Xylophone   Duet,   "March   Wind"       Carey 
Messrs. Carey and Goulden 

"Pomp and Circumstance"     Elgar 

All instruments used in Sousa's Band made by «'. <:. Conn, Ltd, 
Sousa   and  His  Hand   plays  exclusively   for   the'   Victor. 

John  Philip Sousa  recommends  the Stelnert   Pianoforte, 
For Advertising rates in Sousa   Band Souvenir  Program—George Martin 

Advertising  Agency,  247   Park  Ave..   New   York   City. 

EVENING PROGRAM 

1. Overture, "Maxhnilien Robespierre" or 
"The Last Day of the Reign of Terror"       Litolf 

Countless overtures have been written, but of the overtures that combine 
the  "realist  wealth  of  melody  and  dramatic'  effect,  "Tannhauser."   "Smi- 
kuntala "  "Robespierre,"   "William Tell,"  and  "Poet and  Peasant'  nave 
possibly'   the   strongest   appeal.      Perhaps   at   least    played   of   these   live 
splendid examples is "Robespierre." ,        .. ,,        . 
"And so, at six in the morning, a victorious convention adjourns. Kepotl 
flies over Paris as on golden wings; penetrates the prisons; irradiates 
the faces of those that were ready to perish: turnkeys and moutons, fal- 
len from their high estate, look mute and blue. . . . Fouquier had but to 
identify; his prisoners being already out of law. At four in the after- 
noon,  never  before were  the sti ts of  Paris seen  so crowded.     From  the 
Palais de Justice to the Place de la Revolution, for thither again go the 
tumbrils this time, it is one dense, stirring mass; all windows crammed; 
the very roofs and ridge-tiles budding forth human curiosity. The death- 
tumbrils, with their motley batch of outlaws, some twenty-three or so. 
from Maximilien to Mayor FleUl'iot and Simon the cordwainer. roll on. 
All eves are on Robespierre's tumbril. . '. . The gendarmes point their 
swords at   him.  to show   the  people  which   is  he. .     .  Samson's  work 
done, there bursts forth shout on shout of applause. Shout, which pro- 
longs itself not only over Palis, but over France, but over Europe, and 
down to this generation."    .    .    . From Carlyb's "The French Revolution," 

2. Cornet  Solo, "The Carnival"       Arban 
MR. WILLIAM TONC, 

3. Suite, "Cuba Under Three Flags"   (new)       Sousa 
(a) Under the Spanish 
(b) Under the American 
(C)     Under the Cuban 

4. Soprano Solo, "I Am Titania" from "Mignon"       Thomas 
MISS MARJORIE MOODY 

6,      (a)     Love Scene from "Feuersnoth"    R. Strauss 
(This number is the  meat  moment   in   Richard  Strauss' Opera  and  is  be- 
lieved  to be  one of this  master's  most   important  offerings.) 
(h)     March,   "The   Liberty  Bell"       Sousa 

INTERVAL 
ti.     "Jazz   America"   (new)        Sousa 
7       (a)     Saxophone Octette, "I Want to he Happy" from 

"No,  No,   Nanette"       Youmans 
Messrs.   Stephens,   Heney,  Goodrich,  Johnson,   Weir, 

Madden, Conklin and  Munroe 
tin     March,   "The Black Horse Troop"  (new)    Sousa 

S      Xvlophone Solo, "Morning, Noon and  Night"       Suppe 
MR. GEORGE CAREY 

!).     Old  Fiddler's Tune,  "Sheep and Goats  Walking to  Pasture"   ....Guion 

Encores are selected from the following compositions ami arrangements of 
JOHN PHlIill* SOUSA 

(Follow   the   Swallow New Humoresque  > 
(Look for the Silver Lining 

Bride  Elect Ancient   and   Honorable  Artillery 
Charlatan (new) 
Diplomat Peaches  and  Cream   (new) 
Directorate Music of the Minute (new) 
El Capitan Nobles of the Mystic Shrine 
Fairest  of the Fair The Dauntless Battalion 
Free  Lance High School Cadets 
From  Maine to Oregon Washington   Post 
Glory of the Yankee Navy Semper Fidelis 
Hands Across the Sea The Gallant Seventh 
Imperial  Edward U.  S-  Field  Artillery 
Invincible Eagle Sabre and  Spurs 
Jack Tar Comrades of the Legion 
King Cotton Bov Scouts 
Liberty Bell Bullets and Bayonets 
Man Behind the Gun The  Thunderer 
Manhattan  Beach Liberty  Loan March 
Co-Eds of Michigan League of Nations March 
Power and Glory  (new) By G. T. Bye 

Stars and Stripes Forever (The greatest  march ever written) 

VV1 
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"lou've tried the rest, now try the BEST" 

Nina's Waffle Shop 
For Three-Decker Sandwiches 

Salads-Real American Coffee 

wA 

We Cater to Theatre Parties 

i     1414*2 Seventh Ave. 
I Second Floor 
i 

Open 11a.m. 
to.?. 

EVERYBODY 
SMOKE 

HAV-A-TAMPA 
CIGARS 

SATISFACTION A CERTAINTY 

FRED THOMAS 
Head of the 

Fred Thomas National Detective Agency 
The   IlcMt   Known   Detective   In   the   South 

Thirty  Years' Experience In Detective Work 
Civil   and   Criminal   Investigations   for  Banks, 

Factories,   Attorneys,   Corporations   mid    Indlvl- 
d II 11 1M. 

Murder   InvestlKations   Our   Specialty. 
All Investigations Confidentially Conducted 

under the Personal Supervision of Fred ThomiiM, 
formerly Chief of Detectives, Tampa,  Florida. 

Member of International Association of Detec- 
tive s. 

Member of Intcniiitlonnl Association for Iden- 
tification. 

Member of International Sheriffs und Peace 
Officers   Association. 

Member of   Hoard  of Trade. 
Notary   Public,   State   of   Floridu. 
Finger Print  Expert. 
Expert  Mnle and Female  Investigators. 
Finest  Dictagraph  Service  in  the  South, 

i .»Hlli:sPO\l>i:\< N IN ALI,  PRINCIPAL 
CITIES   OF   THE   UNITED   STATES 

General   llcaduunrters,   Tampa,   Florida 

Phono 414(1 
References:  Any Bank or Business House in the City of Tampa 

Franklin and  Lafayette Streets 

Real Spanish Dinners 
Served in the Real Spanish Style 

Key West Craw Fish, 

Pompano, Stone Crabs, 

Spanish Mackerel, and 

All Sea Food Specialties 

Columbia Cafe and Restaurant 
GARCIA & HERNANDEZ, Props. mt. 

. 
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LEAGUE, DUVALL& POWELL 
REALTORS & GENERAL INSURANCE 

"HOMES THAT PLEASE" 

"FARMS THAT PRODUCE" 

"INSURANCE THAT PROTECTS' 

HERALD  BUILDING PHONES  317-318 

u% Jmpmal Sljntto 
PRESENTS 

SOUSA ^ BAND 
Lieut-Commander JOHtl PHILIP SOUSA, Conductor 

Euening Program 

Thursday, February 25, 1926 

AFTER THE SHOW ^ - 

EAT AT 

NEW YORK LUNCH ROOM 
NICK ANTONOPOULOS, Prop. 

228-230 JACKSON ST. 

3 . 

AitMtnram 
DAYTONA  BEACH,   FLORIDA 

TUESDAY, FEBRUARY 23, 3 p. m. 
MATINEE PROGRAM 

SOUSA AND His BAND 
LIEUTENANT-COMMANDER JOHN  PHILLIP SOUSA 

Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Soprano 
MR. WILLIAM 'PONG, Cornet 

MR. GEORGE CAREY, Xylophone 
MR. HOWARD GOULDEN, Xylophone 

I,     Overture, "Tannhauser" w agi 
The Impulse to write "Tanhauser" came to Wagnet upon his visiting tht 

Castle of Wartburg In 1842, while enroute from Paris to Ocrmany. Three 
vears   later   (on   October   19,   1845),   the   work   was  brought   out   at   Dresden. 

The sumptuous overture is too well known to call for any extended resume, 
but a brief recital of its salient features may be of service. All the themes 
are taken from the opera,the movement opening with the sedate "Pilgrim's 
Chorus," which is made to do service as an Introduction. This is first given 
nut In a subdued, chant-like manner, to expand presently into a majestic 
anthem, with the broad melody In the brasses against a singularly weird, 
shimmering counter (inure. Finally subsiding to pianissimo, this stately intro- 
duction leads over the body proper of the overture, whose first theme is a 
swirling figure (the Tannahuser motive proper). Sundry subsidiary materials 
drawn from the opening of the opera flow, leading, at length, to the entrance 
of the second principal theme the sweeping song of love which Tannhauser 
sines at the contest in the Wartburg castle, the accompaniment scored for the 
full   orchestra,    the   trombones   excepted. 

After a furious development, which halts for a moment to make way for 
Venus' seductive song, (the Venus motive proper, In the clarinet) the 
Pilgrims' Chorus is resumed at first softlv and solemnly, and then swelling 
into  the mighty   paeon  which  brings  the overture   to a gorgeous  conclusion. 

2.     Cornet Solo, 'Centennial" 
Mr. William Ton?/ 

Bellstedt 

■!     Suite, "El Capitan and His Friends" 
(a) "El Capitan' 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

4. Soprano Solo, "Shadow Dance"  from "Dinorah" 
Miss Marjorie Moody 

(Flute obligate by Mr. R. E. Williams) 

5. Largo, "The New World" 

So list. 

6. 
7. 

INTERVAL 

Village Scene, "Sunday Evening in Alsace" 

(a)     Saxophone Octette, "On the Mississippi" 
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, 

Madden, Conklin and Munroe 
(b)     March,  "The National  Game"  (new) 

8.     Xylophone Duet, "March Wind" 
Messrs. Carey and Goulden 

0.     "Pomp and Circumstance"        

Meyerbeer 

Dvorak 

Massenet 

Klein 

Sousa 

Carey 

Elgar 

All instruments used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor 

John   Philip   Sousa   recommends  the   Steinert   Pianoforte 
Advertising  rates in Sousa Band Souvenir Program—George Martin Advertising 

Agency, 247 Park Ave., New York City 

COMING—March 3—GALLI-CURCI 
Seats on sale tomorrow at 9 A. M. 

March  18—ALBERT SPALDING 
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LEAGUE, DUVALL & POWELL 
REALTORS & GENERAL INSURANCE 

"HOMES THAT PLEASE" 
"FARMS THAT PRODUCE" 

"INSURANCE THAT  PROTECTS" 

HERALD  BUILDINP, cuiLDING PHONES  317-318 

^ijr Jmpmal (Jtf?ato 
PRESENTS 

SOUSA ^ BAND 
Lieut-Commander JOHn PHILIP SOUSA, Conductor 

Euening Program 

Thursday, February 25, 1926 

AFTER THE SHOW - -- 

EAT AT 

NEW YORK LUNCH ROOM 
NICK ANTONOPOULOS, Prop. 

ll^r-,0 JACKSON ST. 

-• 

I + 

i   uvouay     i/\^ '6'   * *-"'     ";   *j 

KVENING PROGRAM 

Sousa and His Band 
Lieutenant-Commander John Philip Sousa, Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Sopram 

MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

1. Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror' Litolf 

l ountless overtures have been written, but of tru overtures that combine the 
greatest wealth of melody and dramatic effect, "Tannhauser," "Sankuntala," 

Robespierre," "William Tell," and "Poet and Peasant" have possibly the 
strongest appeal. Perhaps the least played of these five splendid examples is 
"Robespierre." 
"And so, at six in the morning, a victorious convention adjourns. Report 
flies over Paris as on golden wings| penetrates the prisonsi irradiates the 
faces of th:ise that were ready to perishi turnkeys and moutons, fallen from 
iheir hich estate, look mute and blue. . . . Fouquler had but to identify 
his prisoners being already out of law. At four in the afternoon, never before 
were the streets of Paris seen so crowded. From the Palais de Justice to th: 
Place dc la Revolution, for thither again go the tumbrils this time, ',: is 
nne dense, stirring mass, all windows crammed i the very roofs and rldge-tile» 
budding foith human curiosity, The death-tumbrils with their motley batch 
of outlaws, some twenty-three or so, from Maximilien to Mayor Pieuriot 
and Simon the cordwainer, roll on. All eves are on Robespierre's tumbril. 
The gendarmes point their swords at him, to show the people which is he. 
■Samson's work done, there bursts forth shout on shout of applause. Shout, 
which prolongs itself not only over Paris, but over Fiance, but over Furope, 
and down to this generation."   .  .  .  From Carlyle's "The French  Revolution." 

2.     Cornet Solo, "The Carnival" 
Mr. William Tone 

<■     Suite, "Cuba Under Three Flags" (new) 
(a) Under the Spanish 
(b) Under the American 
(c )     Under the Cuban 

4.     Soprano Solo, "I Am Titania" from "Mignon" 
Miss Marjorie  Moody 

5-    (a)    Love Scene from "Feuersnoth" 
(This  numbir   is  tie great   moment   in   Richard  Slips'  Optra  ami   is  be'ieved  to In 
master's   >i  important  offerings.) 

(b)      March, "The Liberty Hell" 

INTERVAL 

6. "Jazz  America"   (new) 

7. (a)     Saxophone Octette, "I Want to be Happy" from 
"No, No, Nanette" y 

Messrs. Stephens, Heney, Goodrich, Johnson, Weir, 
Madden, Conklin and Munroe 

(b)     March, "The Black Horse Troop"  (new) 

X.     Xylophone Solo, "Morning, Noon and Night" 
Mr. George Carey 

9.    Old Fiddler's Tune, "Sheep and Goats Walking to Pasture" 

Arban 

Sow a 

Thomas 

. Strauss 
in   of   t'.s 

Sottsa 

Sousa 

Sousa 

Suppe 

Gui on 

All instruments used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and  His Band plays exclusively for the Victor. 

John Philip Sousa recommends the Steinert Pianoforte. 
For  advertising  rates in  Sousa  Band  Souvenir Program—George Martin  Adverd- 

ing Agency, 247 Park Ave., New York City. 

COMING— 

Wednesday, March  3— 
GALLI CURCI 

Seats on sale tomorrow 9:00 A. M. 

Thursday, March   18—Albert Spalding—Violinist 
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Whitney-McNeill   Electric   Co. 
THE BRIGHT SPOT" 

EVERYTHING ELE( JTRICAL 

Phone 1316 720 Broad 

■     m    ■■— 

E. A. 
GREENE 

PRESTO 
LIGHT 

BATTERY 
SERVICE 

539   BROAD   ST. 

PHONE  588 

EVENING    PROGRAM 

SOUSA $% BAND 
Lieut.-Commander    JOHN    PHILIP    SOUSA, 

Conductor 

HARRY   ASK l\,   Manager 

M ISS M Ak.M >RIE  Mi >ODY, Soprano 

MR, WILLIAM T( >NG, Cornel 

. M R.  GE( IRGE  CAREY,   Xylophone 

IMPERIAL BARBER SHOP 
741 BROAD—IN BASEMENT OF IMPERIAL THEATRE 

LADIES 

Hair Cutting and Hair 

Treatments a 

Specialty 

MEN 

Your Patronage will be 

Appreciated.    Pleasing 

You means our success 

Tub    BATHS    Shower 

+—— POLITE AND  EFFICIENT SERVICE 
-■■ II M- 

-■■    ■■    m ■ 

— ■ -—■        !■■■— 

r~ *1MAfM%£**- ^^w^X^i ■■^-?rte<*!*r+- 

r* 

<ffT 9or those 1 
who love 

fine things 

lUHUSUAl_/ CANDIES 

U1RQ1L HOLLinQSHJOBTH Augusta, qa. 

-TrT3^-,i(i^»jr7- 

1. Overture, "Maximilien Robespierre" or "The 
Last   Day  of  the   Reign  of  Terror"       Litoll 

Countless overtures have been written, but ol 
the overtures that combine the greatest wealth 
of melody and dramatic effect, "Tannhauser" 
"Sankuntala," Robespierre," William Tell", and 
"Poet anil Peasant" have i»»sil>ly the strongest 
appeal. Perhaps the leasl played of these five 
splendid examples is "Robespierre.' 

"And MI, at >i\ in the morning, a victorious con- 

vention adjourns. Report flies over Paris as on 
golden wings; penetrates the prisons; irradiates 
the faces of those that were ready to perish; 
turnkeys and moutons, fallen from their high 
estate, look mute and blue. . . . Eouquier 
had but to identify; lii> prisoners being already 

BOLYARD'S 
BARBER 

SHOP 
221   EIGHTH   STREET 

Hotel 
Richmond 

BarberShop 
THE BEST 

738 Ellis Street Phone 49 

RENT A CAR DRIVE YOURSELF 

; 

_,■_•■—■*—.■—■■.——••— 

- 

/ 
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HAVE   YOU   TRIED   THE   FAMOUS   ELIZABETH   ARDEN 

PREPARATIONS? 

If Not, You are Missing Something  Really Worth While 

BABANI  PERFUMES are for the lovely women  of America who     ' 

use her exquisite Venetian Preparations 

Come by GARDELL'S 
AND SEE THEM 

• M —III —l»- 

QUALITY SERVICE QUALITY MERCHANDISE 

C. M. HILL SERVICE STATION 
REPAIRING of BUICKS and FORDS a SPECIALTY 

Wrecker Service  Day or  Night 

THAT GOOD  GULF  GASOLINE and  SUPREME  AUTO  OIL 

565-567 BROAD 

PHONE 1286 
SALES J^/j\   I \J ^SERVICE 

BATTERIES 

STULB'S 
RESTAU- 

RANT 
BROAD ST. 

AT THE 

MONUMENT 
ONLY 

Open After 

The Show 

FRESH m FOODS 
OF ALL KINDS 

HEFFERNAN 
AND 

BYNE 

«!*■—■»— M—|*— .,  , 

"«l i'l law. \l four in ill, .1 kTiiocni, never be 

fore were the streets of Paris seen so crowded. 
1 ,'"'11 l1"' Palais de Justice to the Place de la 

devolution, for tliilher a^ain (,'» the tumbrils 
ll"" ",n' ■ " is ""c dense, stirring mass: all win 
(,mvs iTaniuu-il; the very roofs and ridKe tiles 

l'tnldin«   forth   human   curiosity.     The   death 

tumbrils,   with   their  motley   Imtcl utlaws, 
s""11'  '""">  li">'<' ■ '•  so,   from   Maximilien   to 
Nl:,-V"r '•'li'itriol .OHI Si ii the cardwainer, roll 

""•    A" l'>'l,s are on   Robespierre's  tumbril. 

Southern 
Finance 

|    Corporation 
Real Estate 

FIRE   &   CASUALITY 

INSURANCE 

MORTGAGE  LOANS 

I'he  uenda ruies iHiini   iheir  swords  ai   Ii i 
1 -1'""   ii"'  people  which   is   he 
I 

."•ani-oii 

ALEXANDER & 
GARRETT 

REALTORS 

shorn     j Real   Estate   Department 
"'   al'l>lause.    Shorn   which   prolongs   itself   not 

""'>   "Vl"r   ■ '"ris.   bin   over   Prance,   but   over 
Ktiropc, and down to ibis generation." 

'•'''   l'="-ble's  "The   Preneh   Revolution." 5 

( "ni<1 S(.lo, "The , aruivai" 

Mr.   \\ illi     | ,„lL, 

>wu- ", "''a   1'iHlt-r Three   II,,."  (m.u) 

Sousa 
<a)    I nder the Spanish 
1111    l-'ii'ler   the   American 

"''     t'nder  lb,- (ui,an 

4. Soprano Solo, "I Am Titania" from "Million" 

Thomas 

Mi—  Marjorie  Moody 

5, (a)    Love Scene from "Keuersnoth" 

R.   Strauss 

1 ' i,is  number  is  the  ^real   in.mi,-in   in   Richard 

Strauss' Opera ami i. believed to be one of this 

master's most   important  offerings, i 
1,11     March, "The  Libert\   Hell" 

Arhan 

IXTKRN A 

"''      ".la// America"  i new > 

Sousa 

• u-a 

'■    (a)    Saxophone Octette, "I  Want to In- Hap 

py" in,in "Xo, N'o, N'anette"    Voiunans 

Messrs.    Stephens,    Heney,    Goodrich,   Johnson, 

Weir, Madden, ( onklin and Munroe 

ll"     March, "The Black Horse Troop" (new) 

Sousa 

8.    Xylophone Solo,   "Morning. X.  and NiKht" 

Suppe 
M r.   i in irjre   i ;ire\ 

"•    < Hd  Piddler's Tune, "Sheep and Goats Walk 

ins i- Pasture" Guioil 

HOLLYWOOD 
BY THE SEA 

FLORIDA 
And Return 

$44.50 
Every Expense 

' Paid. 

lintel 11 His. 

Meals, 

Transportation 

TRIPS FROM 
AUGUSTA 

EVERY 
FRIDAY 

CALL AT 
LOCAL 

OFFICE FOR 
FULL PARTI- 

CULARS 

HOLLYWOOD 
BY-THE-SEA 

214 JACKSON 

• 

i 
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BOWERS  BROS. 
H. M. BOWERS, Proprietor 

HEADQUARTERS  FOR  AUTO  ELECTRICAL   REPAIRS 

BOSCH and SPLITDORF RADIOS and  LOUD 
SPEAKERS 

525 BROAD 
PHONE 2731 

-: 

Harworth 

Beauty Parlor 

All instruments used in Sousa's  Band mack- by 
C. <;. Conn, Ltd. 

Sousa  and   His  Band  plays  exclusively  for  the 
Victor. 

John   Philip   Sousa   recommqnds   the   Steinerl 
Pianoforte. 

i 

Eugene Permanent 

Waving 

Room 318 Leonard Bldg. 

Phone 562 

ENCORES ARE SELECTED FROM THE 
FOLLOWING COMPOSITIONS AND AR- 
RANGEMENTS OF JOHN PHILIP SOUSA. 

New Humoresque I   '''"""" the Swollow" 
]  "Look for the Silver Lining" 

Bride Elec« Power and Glory („ew) 
Charlatan Ancient  and   Honorable  Artillery 

(new). 

'"' ,n;" Peaches and Cream (new) 
D,recto™e Music of the  Minute (new) 

TROLLEY TRANSPORTATION 
is 

SAFEST MOST DEPENDABLE CHEAPEST 

HYDRO POWER 
IN ANY QUANTITY FOR EVERY PURPOSE 

ATTrrrc^   Reliable Se™«       Reasonable Rates 
AUGUSTA-AIKEN   RAILWAY   AND   ELECTRIC   CORP. 

■"■' ■■     Mi   m i 

"SAY IT WITH FLOWERS" 
FROM 

CLOUDS'   GREEN HOUSES 
"Augusta's Largest Green Houses" 

PROMPT SERVICE DAY AND NIGHT 
PHONE 3314 

1423 Estes Street Augusta, Georgia 

El Capitan                Nobles of the Mystic Shrine THIS 
Fairest of the Fair           The Dauntless Battalion 

Free   Lance                            High   School   Cadets 

From Maine to Oregon              Washington Post 
SPACE 

Glory of the Yankee Navy               Semper Fidelis 

Hands  Across the Sea         The  Gallant   Seventh FOR 
imperial   Edward                 U.  S.   Field  Artillery 

Invincible   Eagle                          Sabre  and   Spurs SALE 
lack Tar                           Comrades oi the Legion 

King  Cotton                                          Hoy   Scouts APPLY 
Liberty   Hell                       Bullets  and   Bayonets 
Man Behind the (inn                      The Thunderer AT 
Manhattan  Beach                    Liberty   Loan  March 
Co-Eds of Michigan        League of Nations March 

1>\   <;. T.  Bye BOX 
Stars and  Stripes   Forever 

(The greatest  march  ever written I (>FPICE 

THIS APPLY 

SPACE AT 

FOR BOX 

SALE OFFICE 

.** 



MATINEE PROGRAM 

SOUSA 18? BAND 
CONVERSE COLLEGE AUDITORIUM 

MONDAY, MARCH 1,1926 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE  MOODY  Soprano 
MR. WILLIAM TONG  Cornet 
MR.  GEORGE CAREY JL^Z3h£SStm 
MR.   HOWARD   GOULDEN  Xylojhone 

1. Overture, "Tannhauser"  Waqner 
w,J.hnrL"'!n"S

1»^' SJi? "Tllmih»us/'r" <■<"»* to Wagner upon Ills visiting VhcCasti'e'of 
uZi   oE !?*.->   f.' wl,lle, en r"!,tc fr

l
0ln laTis to Gormuny.    Three years later  (on Oc- tnber ID, 1X45), the work was brought out at Dresden. 

The sumptuous overture Is too well known to call for any extended resume, but a 
Drlet recital of its salient features may be of service. Ail the themes are taken from the 
opera, the movement opening with the sedate "Pilgrim's Chorus," which is made to do 
service as an Introduction. This Is first given out in a subdued, chant-like manner, to 
expand presently Into a majestic anthem, with the broad melody in the brasses against 
a singularly weird, shimmering counter figure. Finally subsiding to pianissimo, this 
state y Introduction leads over Into the body proper of the overture, whose first theme is a 
swirling figure (the Tannhauser motive proper). Sundry subsidiary materials drawn 
rrom the opening of the opera follow, leading, at length, to the entrance of the second 
principal theme -the sweeping song of love which Tannhauser sings at the contest In 
the Wartburg castle, the accompaniment scored for the full orchestra, the trombones 
excepted. 

After a furious development, which halts for a moment to make wav for Venus' 
seductive gong, (the Venus motive proper, in the clarinet) the Pilgrims' Chorus is re- 
sumed—at first softly and solemnly, and then swelling Into the mighty paeon which 
brings the overture to a gorgeous conclusion. 

2.    Cornet  Solo, "Centennial".. 
MR. WILLIAM TONG 

..Bellstedt 

Sousa 3. Suite, "El Capitan and His Friends"  
(a) "El Capitan" 
(b) "The Charlatan" 
(c) "The Bride-Elect" 

4. Soprano Solo, "Shadow Dance" from "Dinorah" Meyerbeer 
Miss MARJORIK MOODY 

(Flute obligato by MR. R. E. WILLIAMS) 

5. Largo, "The New World" Dvorak 

INTERVAL 

6. Village Scene. "Sunday Evening in Alsace"  

7. (a)    Saxophone Octette. "On the Mississippi"  
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 

WEIR, MADDEN, CONKLIN AND MUNROE 
(b)    March, "The National Game" (new)  

8. Xylophone Duet, "March Wind"  
MESSRS. CAREY AND GOULDEN 

9. "Pomp and Circumstance"  

..Massenet 

 Klein 

All instruments used in Sousa's Band made by C. G. Com 
Sousa and His Band plays exclusively for the Victor 

John Philip Sousa recommends the Stcinert Pianofnn 
For Advertising rates in Sousa Band Souvenir Program—George Martin 

247 Park Avenue, New York City. 
BAND ft WMHf,  PRINTERS, SPARTANBURO, S. C. 

PROGRAM 
Monday, March 1, 1926, 8:30 P. M. Converse College Auditorium 

SOUSA V,l BAND 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror"    ____--    Litolf  ! 

I Countless overtures have been written, but of the overtures that combine the greatest 
Wea"th  of  melody  and  dramatic  effect.   "Tannhauser,"   "Sankuntala."   "Robespierre 
"William Tell " and "Poet and Peasant" have possibly the strongest appeal.    Perhaps 
the least played of these five splendid examples is  "Robespierre. 
"And To at six in the morning, a victorious convention adjourns Report flies over 
P»ris a£" on golden wings; penetrates the prisons : irradiates the faces of those that 
were ready to Pe'teh; turnkeys and moutons. fallen from their high esUte. 00k mute 
^nd blue Fouquier had but to identify; his prisoners being already out of law. 
At four in' the afternoon, never before were the streets of Paris seen so crowded. 
P^„m the Palais de Justice to the Place de la Revolution, for thither again go the 
From the  raias ae Juste stirring  maBS ;  all  windows crammed;  the  very 
r^'andHdge-Tiles budd?ng fort 'human curiosity. The death-tumbrils, with their 
motley batch of outlaws, some twenty-three or so. from Maxim lien to Mayor Fleur.ot 
a^d Simon the cordwainer. roll on. All eyes are on Robespierre's tumbril. . . . 
The gendarmes point their swords at him. to show the people which is he. ... 
?.m«on"s work done there bursts forth shout on shout of applause. Shout, which 
n?o?ongs iuelf not only over Paris, but over France, but over Europe, and down to 
thisiteration."    .    .   .   -From Carlyle's  "The French Revolution." 

Cornet Solo,  "The  Carnival"    _-----,--    Arban 
MR. WILLIAM TONG 

Suite, "Cuba Under Three Flags" (new)    ___---    Sousa 
(&)    Under the Spanish 
(b) Under the American 
(c) Under the Cuban 
Soprano Solo, "I Am Titania" from "Mignon"    _        -    -    Thomas 

MISS MARJORIE MOODY J 

(a) Love Scene from "Feuersnoth"    .......   JS. Strauss  j 
/This number is the great moment in  Richard  Strauss'  Opera  and  is  believed  to j 
be one of this master's most important offerings.) 

(b) March, "The Liberty Bell"    __-__---    Sousa 
INTERVAL 

"Jazz  America"   (new)    ............    Sousa 
(a) Saxophone Octette, "I Want to be Happy" from 

"No, No, Nanette"    __.....---    Youmans 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR, 

MADDEN, CONKLIN AND MUNROE 

(b) March, "The Black Horse Troop"  (new)    _    _    _    _    Sousa 
8     Xylophone Solo, "Morning, Noon and Night"    _    _    .,   _    _    Suppe 

MR. GEORGE CAREY 

9.    Old Fiddler's Tune, 'Sheep and Goats Walking to Pasture"    _    Guion 

2. 

3. 

4. 

5. 

6. 
7. 

i 

AUSPICES ROTARY, LIONS,  KIWANIS CLUBS  AND CONVERSE  COLLEGE. 

WILLIAM. PRINTING COMPANY, IHO., RPARTANRURO. |, C. 



MATINEE PROGRAM 

SOUSA IS? BAND 
CONVERSE COLLEGE AUDITORIUM 

MONDAY, MARCH 1,1926 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

MISS MARJORIE  MOODY « 
MR. WILLIAM TONG  Soprano 
MR.  GEORGE  CAREY -..Cornet 
MR.   HOWARD   GOULDEN -Xylophone 
 Aylophone 

J.    Overture, "Tannhauser" . 

to^__8_,_„„&,,ic ™*V>»*°™'ASS?*-Three ycars uiu»<on °c- 
^wpT&ZraJtiZ^&TJ&^^S^** r18Ume' but ■ <>].crH, the movement opening with the serf t« -r \^J nhe thc"lesJ}re taken from »•>« 
service as an Introduction TMBUflratBv™ m *[! ," C™ru„ „hlch '8 made to d° 
expand presently Into a majestic u.ith™   wi.h Z' h" ", 8Ub<?U,ed' chant-like manner, to 

«afa «rS£s_2E_fi_^&?£%£t 

i.    C ornet  Solo, "Centennial"  „„„ ,   .. 
%.    ,,; ■■" Bellstedl 
MR. WILLIAM TONG 

3. Suite, "El Capitan and His Friends" c 
(a) "El Capitan"  Sousa 

(b) "The Charlatan" 
< c)    "The Bride-Elect" 

4. Soprano Solo, "Shadow Dance" from "Dinorah"     Meyerbeer 
Miss MARJORIK MOODY 

(Flute obligato by MR. R. E. WILLIAMS) 

5. Largo, "The New World"  Dvorak 

INTERVAL 

6. Village Scene. "Sunday Evening in Alsace" Massenet 

7. (a)    Saxophone Octette, "On the Mississippi"  Klci„ 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, 

/u    .,     ,    'WEIR, MADDEN, CONKLIN AND MUNROE 
(b)    March, "Ihe National Game" (new) Souw 

8. Xylophone Duet, "March Wind" r M~     "■■" Larcv 
ESSRS. CAREY AND GOULDEN 

9. "Pomp and Circumstance". r,  tlgar PROGRAM 

All instruments used in Sousa's Band made by C. G  Conn   Ltd 
Sousa and His Band plays exclusively for the Victor' 

..      .,       . . J°hn Pli'l'P Sousa recommends the Steinert Pianoforte 
For Adverting rates fa, Sousa Band Souvenir Program-George Mar,;:: Advertising Agency, 

247 Park Avenue, New York City. "     * 

h 1, 1926, 8:30 P. M. Converse College Auditorium 

USA AH"S BAND 
""» ' W»Hr,   PRKCTtRE,   KAAHTANBURO.  5. C. 

AND 
HIS 

Commander JOHN PHILIP SOUSA, Conductor 
HARRY ASKIN, Manager 

Miss MARJORIE MOODY, Soprano 
MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

1. Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror"    ______    Litolf 

Countless overtures have been written, but of the overtures that combine the greatest 
wealth of melody and dramatic effect, "Tannhauser," "Sankuntala." "Robespierre," 
"William Tell." and "Poet and Peasant" have possibly the strongest appeal. Perhaps 
the least played of these five splendid examples is  "RobeBpierre." 
"And so, at six in the morning, a victorious convention adjourns. Report flies over 
Paris as on golden wings ; penetrateB the prisons ; irradiates the faces of those that 
were ready to perish; turnkeys and moutons, fallen from their high estate, look mute 
and blue. . . . Fouquier had but to identify ; his prisoners being already out of law. 
At four in the afternoon, never before were the streets of PariB seen so crowded. 
From the Palais de Justice to the Place de la Revolution, for thither again go the 
tumbrils this time, it is one dense, stirring mass: all windowB crammed; the very 
roofs and ridge-tileB budding forth human curiosity. The death-tumbrils, with their 
motley batch of outlaws, some twenty-three or so, from Maximilien to Mayor Fleuriot 
and Simon the cordwainer, roll on. All eyes are on Robespierre's tumbril. . . . 
The gendarmes point their swords at him. to show the people which is he. . . . 
Samson's work done, there bursts forth shout on shout of applause. Shout, which 
prolongs itself not only over Paris, but over France, but over Europe, and down to 
this generation."    .    .    .    —From Carlyle's  "The French Revolution." 

2. Cornet Solo,   "The  Carnival"    ___-___--    Arban 
MR. WILLIAM TONG 

3. Suite, "Cuba Under Three Flags" (new)    ______    Sousa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

4. Soprano Solo, "I Am Titania" from "Mignon"    _        _    _    Thomas 
Miss MARJORIE MOODY 

5. (a)    Love Scene from "Feuersnoth"    __,_____?. Strauss 
(This  number  is the great  moment in   Richard  Strauss'  Opera  and  is  believed  to 
be one of this master's most important offerings.) 

(b)    March,  "The Liberty Bell"    ________    Sousa 
INTERVAL 

6. "Jazz America"   (new)    ____________    Sousa 
7. (a)    Saxophone Octette, "I Want to be Happy" from 

"No, No, Nanette"    __________    Youmans 
MESSRS. STEPHENS, HENEY, GOODRICH, JOHNSON, WEIR, 

MADDEN, CONKLIN AND MUNROE 

(b)    March, "The Black Horse Troop"  (new)    _    _    _    _    Sousa 
8. Xylophone Solo, "Morning, Noon and Night"    ______    Suppe 

MR. GEORGE CAREY 

9. Old Fiddler's Tune, 'Sheep and Goats Walking to Pasture"    _    Guion 

I 

_,         i ■ il-j.-sififf ..__ r.• 

AUSPICES ROTARY,  LIONS,  KIWANIS CLUBS AND CONVERSE COLLEGE 

WILLIAM! PHINTINO COMPANY, INC, iPARTANtUAO, I. 0. 
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WINTHROP COLLEGE 
presents 

SOUS A ffS BAND 
Lieut-Commander JOHN PHILIP SOUSA. Conductor 

Miss MARJORIE MOODY, Soprano 

MR. WILLIAM TONG, Cornet 

MR. GEORGE CAREY, Xylophone 

WINTHROP AUDITORIUM 
MARCH 2     ::     2:00 P. M. 
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AFTER THE CONCERT MEET YOUR FRIENDS AT 

I SWEETLAND 1 
GASTONIAS MOST POPULAR DRINK EMPORIUM 

CANDIES SANDWICHES FANCY DRINKS   » 

HIGH SCHOOL AUDITORIUM 
GASTONIA, N. C. 

TUESDAY EVENING, MARCH 2, 1926 

SOUSA 8 BAND 
Lieut -Commander JOHN  PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss Marjorie Moody, Soprano 
Mr. William Tong, Cornet 

Mr. George Carey, Xylophone 

Auspices Gastonia High School Band 

YOU ARE CORDIALLY INVITED TO ATTEND AN AMAZING 
CONCERT TO RE GIVEN IN OUR 

Enlarged Show Rooms 
FRIDAY EVENING, MARCH 5, 

AT 8:00 O'CLOCK 

WORLD RENOWNED ARTISTS WILL FURNISH THE 
PROGRAM 

A. J. KIRBY & CO. 
|  No Admission Charge 221 E. Main Street 
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WINTHROP COLLEGE 

presents 

SOUSA ffS BAND 
Lieut-Commander JOHN PHILIP SOUSA. Conductor 

Miss MARJORIE MOODY, Soprano 

MR. WILLIAM TONG, Comet 

MR. GEORGE CAREY, Xylophone 

WINTHROP AUDITORIUM 
MARCH 2     ::      2:00 P. M. 

/ 

Ladies Silk Hose 
for all Occasions 

Wo carry tlio largest lino of Ladies' 
Silk Hose in tho City. Wo carry 
the Nationally known and adver- 
tized Brands. 'Onvx Pointex" Goth- 
am, Gold Stripe, Kaysors', I Millers, 
Nebel, Buster Brown, Burson, Knox 
Knit, all At Bfirds's Prices "Al- 
ways Loss", Prices range from 

95c to $2.9.") 

EFIRD'S 
"A Good Place to Shop" 

PROGRAM 
PART ONE 

Overture, "Maximilien Robespierre" or 
"The Last Day of the Refgn of Terror" Litolf 

Countless overtures have been written, but i>f the overture* ihiit combine the 
greatest wealth (if mt'l(i<ly and dramatic effect, "Tannhauaer,'' "Sankunlala." 
"Robespierre," "William Till." and "Poet and Peasant" have possibly the strong- 
est appeal. Perhaps the least played of these five splendid example* is "Robespierre." 
•And so, at six in the morning;, a victorious convention adjourns. Report files 

over Paris us on golden wings i penetrates the prisons; irradiates the Faces of 
those that were ready to perish; turnkeys and moutons, fallen from their hitch 
estate, look mute and lilue. . . . Fouquier had but to identify : his prisoners being 
already out of law. At four in the afternoon, never before were the streets of 
Paris seen so crowded. Krom the Palais de Justice to the Place de In Revolution, 
tin- thither again BO the tumbrils this time, it is one dense, stirring mass; all 
windows crammed; the very roofs and rtdge-tllei budding forth human curiosity. 
The deatb-tumbrlls, with their motley batch of outlaws, some twenty-three or so. 
Horn Maximilien to Mayor Fleuriot and Simon the eordwainer. roll on. All eyes 
are on Robespierre's tumbril, . . . The gendarmes point their swords at him. to 
show the people which Is he. . . . Samson's work done, there hursts forth shout on 
shout of applause. Shout, which prolongs itself not only over Paris, but over 
Fiance, but over Europe, and down to this generation." . . . From Carlyle's "The 
French   Revolution,*' 
Cornet   Solo,   "Tho   Carnival"    Arban 

Mr. William Tong 
Suite, "Cuba Under Three Flags"  (new) Sousa 

(a) Under the Spanish. 
(b) Under the American 
(c) Under the Cuban 

Soprano Solo, "I am Titania" from Mignon" Thomas 
Miss   Mar.jorie  Mot dy 

(a)    Love scene from "Fouresnoth" R. Strauss 
iThis  number   is   the great  moment   in   Richard  Strauss'   Opera  and  is  believed   to 
he one of this master's most  important offerings.) 

(Ii)    March—"The  Liberty  Bell' Sousa 

OUR APPRECIATION OF YOUR PATRONAGE STICKS 

IN EVERY PACKAGE 

J. L. ADAMS DRUG STORE 
"WHERE QUALITY COUNTS" 

Opposite the Post Office and Just as Reliable 

DRESS UP FOR SPRING 
TO DRIVE YOUR BLUES AWAY! 
New Spring Suits, Furnishing Goods, Hats, and Caps, for the Man, 

the  High  School  Boy,  the  Youth,  or the Junior 

KIRBY-WARREN CO. 
CLOTHING FURNISHING GOODS HEADWEAR 

for 

MEN, YOUNG MEN AND BOYS 

INTERVAL 
(During this  intermission  the Gastonia  High   School   Band   will   play 

"High   School   Cadets",  conducted   by   Mr.  Sousa) 

PART TWO 
(i.    "Jazz America" (now)  Sousa 

7     (a)    Saxophone Octette, "I Want to be Happy" from 
"No, No, Xanette" --- Youmans 

Messrs.   Stephens,  Heney, Goodrich, Johnson, 
Weir, Madden, Conklin and Munroe 

(b)    March—"The  Black  Horse Troop"   (now) Sousa 
8.   Xylophone Solo, "Morning, Noon and Night" Suppe 

Mr. George Carey 
i).    Old Fiddler's Tune, "Sheep and Goats Walking: to Pasture" Guion 

All instruments used  in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor 

John  Philip Sousa recommends the  Steinert Pianoforte. 
For advertising rates in Sousa Band Souvenir Program—George Martin 

Advertising Agency, 247 Park Avenue, New York City 

IN 

Wedding Gifts of Sterling Silver 

ENDLESS VARIETY-WHAT MORE CAN YOU SAY? 

TORRENCE-MORRIS CO. 
Expert Repairers Jewelers-Silversmiths Artistic Engravers 

Established 1885 
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PROGRAM 
Overture. "Maximilien Robespierre" or 

"The Last Day of the Reign of Terror'' 
Countless overtures have been written, but of the overtures that 
combine the greatest wealth of melody and dramatic effect, Tatm- 
hauser," "Sankuntala," "Robespierre," "William Tell,' and ' 1 oet 
and Peasant" have possibly the strongest appeal. Perhaps the least 
played of these five splendid examples is "Robespierre." 
"And so. at six in the morning, a victorious convention adjourns. 
Report flies over Paris as on golden wings ; penetrates the prisons ; 
irradiates the faces of those that were ready to perish; turnkeys 
and moutons, fallen from their high estate, look mute and blue. 
.    . Fouqtlier  had but  to   identify;  his prisoners  being already 
out of law. At four in the afternoon, never before were the streets 
of Paris seen so crowded Prom the Palais de Justice to the Place 
de la Revolution, for thither again go the tumbrils this time it is 
one dense, stirring mass; all windows crammed; the very roofs and 
ridge-tiles budding forth human curiosity. The death-tumbrils, 
with their mot lev batch of outlaws, some twenty-three or so, from 
Maximilien to Mayor Fleuriot and Simon the cordwainer, roll on 
All eyes are on Robespierre's tumbril. . . • The gendarmes point 
their swords at him, to show the people which is he. . . . Sam- 
son's work done, there bursts forth shout on shout of applause. 
Shout, which prolongs itself not only over Paris, but over I ;■ 
but over Europe, and down to this generation." . • 
Carlylc's "The French Revolution." 

Litolf 

From 

2.    Cornet Solo, The Carnival" 
MR. WILLIAM TONG 

3.    Suite. "Cuba Under Three Flags"  (new) 
( a)     Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

4     Soprano Solo. "I Am Titania" from "Mignon"' 
Miss MARJORIE MOODY 

5.     (a)     Love Scene  from "Feuersnoth' 

Arban 

Sousa 

Thomas 

R. Straus. 
(This number is the great moment in Richard Strauss' Opera and is 
believed   to   be   one   of   this   master's   most   important   offerings.) 

(b)     March, "The Liberty Bell" - Sousa 

Sousa 
INTERVAL 

6. "Jazz America" (new) - 

7. (a)    Saxophone Octette. "I Want to be Happy," from 
"No. No,  Nanette" ... - Youmaus 

MKSSRS.  STEPHENS,  HENEY, GOODRICH, JOHNSON, 
WEIR, MADDEN, CONKLIN AND MUNROE 

(b)    March, "The  Black  Horse Troop"   (new) - Sous,! 

8 Xylophone Solo, "Morning, Noon and Night*'        -       -       Suppe 
MR. GEORGE CAREY 

9 Old Fiddler's Tune, "Sheep and Coats Walking to Pasture,"   Guion 

ENCORES ARE SELECTED FROM THE FOLLOWING 

COMPOSITIONS AND ARRANGEMENTS OF 

JOHN PHILIP SOUSA 

( "Follow the Swallow" 
New Humoresque | ..Look for the Silver Lining" 

P.ride Elect 

Charlatan 

Diplomat 

Directorate 

El Capitan 

Fairest of the Fair 

Free Lance 

From Maine to Oregon 

Glory of the Yankee Navy 

I lands Across the Sea 

Imperial Edward 

Invincible Eagle 

Jack Tar 

King Cotton 

Liberty Bell 

Man Behind the Gun 

Manhattan Beach 

Co-Eds of Michigan 

Power and Glory (new) 

Ancient and Honorable Artillery 
(new) 

Peaches and Cream (new) 

Music of the Minute (new) 

Nobles of the Mystic Shrine 

The Dauntless Battalion 

High School Cadets 

Washington Post 

Semper Fidelis 

The Gallant Seventh 

U. S. Field Artillery 

Sabre and Spurs 

Comrades of the Legion 

Hoy Scouts 

Pullets and Bayonets 

The Thunderer 

Liberty Loan March 

League of Nations March 
By G. T. Bye 

Stars and Stripes Forever 
(The greatest  march  ever written) 

• 

ft 

HIGH SCHOOL AUDITORIUM 
GASTONIA, N. C. 

TUESDAY EVENING, MARCH 2, 1926 

SOUSA I BAND 
Lieut-Commander JOHN  PHILIP SOUSA, Conductor 

HARRY ASKIN, Manager 

Miss Marjorie Moody, Soprano 
Mr. William Tong, Cornet 

Mr.  George Carey, Xylophone 

Auspices Gastonia High School Band 

I  YOU ARE CORDIALLY INVITED TO ATTEND AN AMAZING 
CONCERT TO HE GIVEN IN OUR 

Enlarged Show Rooms 
FRIDAY EVENING, MARCH 5, 

AT 8:00 O'CLOCK 

WORLD RENOWNED ARTISTS WILL FURNISH THE 
PROGRAM 

A. J. KIRBY & CO. 
■  No Admission Charge 221 E. Main Street  . 
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NATIONAL 
 GREENSBORO, N. C  

Direction:   T. G. Leitch Management:   C. D. Buckner 

Wednesday, March 3, 1926 

SOUS A IS? BANE) 
Lieut-Commander JOHN PHILIP SOUSA, Conductor 

HARRY ASKINS, Manager 
Miss MARJORIE MOODY, Soprano 

MR. WILLIAM TONO, Cornet 
MR. GEORGE CAREY, Xylophone 

1. Overture, "Maximilien Robespierre" or 
"The Last Day of the Reign of Terror" Litolf 
Countless overtures have been written, but of the overtures that com- 
Dine the greatest wealth of melody and dramatic effect, "Tannhauser," 
Sankuntala," "Robespierre," "William Tell," and "Poet and Peasant" 

have possibly the strongest appeal. Perhaps the least played of these 
nve splendid examples is "Robespierre." 
"And so, at six in the morning, a victorious convention adjourns. Re- 
port flies over Paris as on golden wings; penetrates the prisons; irradi- 
ates the faces of those that were ready to perish; turkeys and moutons, 
fallen from their high estate, look mute and blue. . . . Pouquier had 
but to identify; his prisoners being already out of law. At four in the 
afternoon, never before were the streets of Paris seen so crowded. 
From the Palaise de Justice to the Palace de la Revolution, for thither 
again go the tumbrils this time, it is one dense, stirring mass; all 
windows crammed; the very roofs and ridge-tiles budding forth human 
curiosity. The death-tumbrils, with their motley batch of outlaws, some 
twenty-three or so, from Maximilien to Mayor Pleuriot and Simon the 
cordwainer, roll on. All eyes are on Robespierre's tumbril. . . . The 
gendarmes point their swords at him, to show the people which is he, 
. . . Samson's work done, there bursts forth shout on shout of ap- 
plause. Shout, which prolongs itself not only over Paris, but over 
Prance, but over Europe, and down to this generations."    .    .    . 

From Carlyle's "The French Revolution." 

2. Cornet Solo, "The Carnival"  ...  Arban 
Mr. William Tong 

3. Suite, "Cuba Under Three Flags" (new)   Sousa 
(a) Under the Spanish 
(b) Under the American 
(c) Under the Cuban 

4. Soprano Solo, "I xVm Titania" from "Mignon"   Thomas 
Miss Marjorie Moody 

5. (a)    Love Scene from "Feuersnoth"   R. Strauss 
(This number is the greatest moment in Richard Strauss' Opera and is 
believed to be one of this master's most important offerings.) 

(b)    March, "The Liberty Bell"  Sousa 

INTERVAL 

6. "Jazz America" (new)    Sousa 
7. (a)    Saxophone Octette, "I Want to be Happy" from 

"No, No. Nanette"   Youmans 
Messrs. Stephens, Heney, Goodrich, Johnson, Weir, 

Madden, Conklin and Monroe 
(b)    March, "The Black Horse Troop" (new)   Sousa 

8. Xylophone Solo, "Morning, Noon and Night"  Suppe 
Mr. George Carey 

9. Old Fiddler's Tune, "Sheep and Goats Walking to Pasture" 
Quion 

All instrument used in Sousa's Band made by C. G. Conn, Ltd. 
Sousa and His Band plays exclusively for the Victor. 
John Philip Sousa recommends the Steinert Pianoforte. 

For advertising rates in Sousa Band Souvenir Program—George Martin 
Advertising Agency, 247 Park Ave., New York City. 

ENCORES ARE SELECTED FROM THE FOLLOWING 
COMPOSITIONS AND ARRANGEMENTS OF 

JOHN PHILIP SOUSA 
New Humoresque 

Bride Elect 
Charlatan 
Diplomat 
Directorate 
El  Capitan 
Fairest of the Fair 
Free Lance 
From Maine to Oregon 
Glory of the Yankee Navy 
Hands Across the Sea 
Imperial Edward 
Invincible Eagle 
Jack Tar 
King Cotton 
Liberty Bell 
Man Behind the Gun 
Manhattan Beach 
Co-Eds of Michigan 

"Follow the Swallow" 
"Look for the Silver Lining" 
Power and Glory (new) 
Ancient and Honorable Artillery 

(new) 
reaches and Cream (new) 
Music of the Minute  (new) 
Nobles of the Mystic Shrine 
The Dauntless Battalion 
High School Cadets 
Washington Post 
Semper Fidelia 
The Gallant Seventh 
U. S. Field Artillery 
Sabre  and   Spurs 
Comrades of the Legion 
Boy .Scouts 
Bullets and Bayonets 
The Thunderer 
Liberty Loan March 
League of Nations  March  by G 

Bye 
Stars and Stripes Forever 

(The greatest march ever written) 
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