





































































































































































































































































































LONG RUN AT HIPPODROME. "]

V"-l'wio Hundredth Performance of
“Hip, Hip, Hooray!” To-Day.

L That joyous festival of delight at the
Hippodrome, (‘havles Dillingham’s “Hip,
Hip, -Hooray!" will celebrate its two-
hundredth presentation this afternoon,
R. H. Burnside will endeavor to add
atlditional interest to the occasion with
‘various new features and noyelties by
Sousa’s band and the international
skaters in the sensational ice ballet in-
terpolated at this performance only. The
great March King estimates that he has
waved his baton 172,000 times since the
ippodrome opened under Mr. Dilling-
ham's direction; (harlotte makes forty-
eight pimm'tlvs every performance or
fﬂ.ﬁ()O in all, and William T, Stewart
8ays that since the premiere, chorus girls
have passed by him in the first entranee |
80,000 times. The ushers have seated
1,084,400 people to date and the tregs-
urers have counted $962,400. During
the period every known record of the
Hippodrome has been broken,

& ' ]
Q',"g ¢ g Hvs 144

' The Hippodrome,
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‘WOULD 'ADOPT CHILD ~

WONDER PIANIST

Giovanni Zenatello, Tenor, and His

Wife Seek to Sponsor Paquita
Madriguera.

Mrs, Zenatello, wife of Giovanni Zene
atello, the tenor, wishes to adopt Senor: |

ita ' Paquita Madriguera, the wondes

child of the piano and favorite pupil of |,

the Spanish composer, Enrique Grana-
dos, whose new opera lhas its
premiere at the Metropolitan
House this week.,
musician Charles
ranged to have little Paquita make her

New York debut at the FHippodrome
with Sonsa's Rand on Sunday next, and

Opera

Mr, and Mrs. Zenatello, who knew her |
at her home in Barcelona, wish to legal- |
I ly adopt her and direct her artistic ca- |
Mrs, Zenatello thinks it i< much |
| better to adopt a child with a future aind

one whose ancesiry is known, than to
take a child from an orphan asyvlum, as
many New York society women
done,

world's |

Throuzh this eminent
Dillingham has ar- |

have |

STRANGE ALLIES IN
HIPPODROME CONCERT

Fine Art of Culp and Parlow in
Sousa Program with the
Castles

'Tis a far cry musically from the ar-
tistry of Julia Culp and Kathleen Par-
low to the ballroom dances of Mr. and
Mrs. Vernon Castle, but the chasm was
bridged on Jan. 23 at the New York
Hippodrome when these contrasting arts
were united in the concert of John Philip
Sousa and his band. The big auditorium
was crowded as never before in thi-
Sunday night series, with auditors
perched in every conceivable part of the
house, from the stage to the boxes just
under the ceiling.

“Highbrows” may like to believe that
the great throng was attracted by the
notable musical artists, but cynical ob-
servers were disposed to feel that the

W o
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Light Opera

Siar 'of

“*Pinafore’’ Fame Dies’

Mrs. Emma Henry Thomas Wife of Will M. Thomas, Succumbs
to Pneumonia at Her Home in Yonkers—Began Career
as Choir Singer.

i
!
!
L |

{Mrs. Emma Henry Thomas,

Yonkers, N. Y., on Tuesday, at the age

of sixty-two years, was received here to-
She appeared in several of the Gil-
bert and Sullivan operas many years ago;
under the direction of her husband, Mr.’

day.

“Will’” W. Thomas.
Mrs. Thomas was born In Brooklyn and

was educated at Mount Holyoke College.
She formerly was soprano soloist at St.
Stephen's Episcopal Church, Philadelphia,

News of the death from pneumonia of
formerly
|prima donna of the Thomas Opera Com-

pany, at her home, at No. 142 Bruce avenuse, |
| the company sang at Daly's Theatre, New

of the Messiah, New York. With a com-
pany of amateurs she sang in “Pinafore’’
in Philadelphia under the direction of John
Philip Sousa. The performance was for
the benefit of the Newshoys' Home. Later

York, for almost two years,
Her husband, one son and two daughters

|

survive,
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SPECTACLE MOVES EASILY.

i and not feel optimistic.

rather than by posterity,
! that genius not only should be, but

! the Lambs,

| Write Up, Not Down, to

Public,

Sousa’s-Word to Budding Genius

It is hard to listen to Sousa’s >music
It is harderg
still to talk to Mr., Sousa and think
gloomy thought_s the same day.

His personality radiates cheerful-
ness. He is a living embodiment of
success. He believes in the people, in
progress, in the triumph of right, in
the recognition of merit, and even in
the reward of genius here and now
He thinks

|

generally is, rewarded in the lifetime
of its possessor, notwithstanding the
chorus of pessimists to the contrary.

“When any genius, musical or liter-
ary, tells me it is necessary to write
down to the public to succeed I ask
him why he doesn't try writing up to
the public,” he said the other day at
“The world is always hunt-
ing for cleverness. The composite mind
is greater than the individual mind.
The public is instructed before the
genius creates. Geniuses who die un-
recognized lack balance.”

Then he told how he was going to
“popularize classic music” at the Sun-
day night concerts at the Hippodrome.

rin’ and the largo from ‘The New

orld Symphony,” by Dvorak, go very
well on the instruments of the band.
Other compositions to follow will in-
clude the prelude to Love's Death in
‘Tristan’; ‘The Sorcerer’s Apprentice,’
by Dukas; the symphonic poem, “Tili
Eulenspiegel’s Merry Pranks,’ by Rich-
ard Strauss, an orchestral composition, |
the author of which probably did not
dream it would ever be adapted to a|
band, the overture to ‘The Bnrtered:‘
Bride,’ by Smetana, and compositions |
by Delius; Percy Grainger’s ‘Handelon
the Strand,’ and <wo bits of dance
music from ‘In Bohemia,’ by Hume, a i
new and promising English composer, |
will be given. ’ |

“I shall also include my ‘Meditation f
on Famous Hymns.’ That should be- |
come a classic, too, if the audiences i
like it well enough. And a fine march |
or a waltz can be just as classical as |
a symphony. [ may write a symphony |
myself some day. The fact that I have
not yet done it is no reason why I|!
cannot.
be sad. Beethoven was cheerful. Some
of his greatest symphonies are full of

A symphony doesn’t need to|

i3
{

Running Time of “Hlp Hip Hooray”

Varied Only 7 'Out of 200 Times.
Now that “Hip Hip Hooray” ‘has |

real cause was the fact that it was the
farewell appearance of the Castles, prior
to Mr. Castle’s announced departure to
join England’s aviation corps. At any
rate, one good feature of the event was
that it made the frivolous “dance I
naniacs” listen to some good music before )
the Castles appeared. In the same man-
ner, it might not be a bad idea to widen
the circle of music-lovers by prefacing
a boxing exhibition by Jess Willard with
a chamber concert, or'a “Masked Marvel”
wrestling bout with a symphonic pro-
gram. Let us hope, however, that at the
next concert which may be inflicted upon
some of those who came to see the
Castles, they will perceive that it is not
good concert manners to chatter con-
stantly during the performance of a com-
position!

Considering the circumstances, no erit-
ical review is needed of the work of
Mme. Culp and Miss Parlow, which was Miss Jane Sousa, daughter of Mr. and

of the highest order of eminence. Coen- #!Mrs. John Philip Sousa, is chairman of the |

raad v. Bos lent notable aid to the Dutch 'committee in charge, snd the offibers: of}
mezzo-soprano in numbers not performed f

5 s L s . deLamater, !
with the band, as did Harry M. Gilbert jithe 5"“’“."‘"" 3“"_“ :8’:";‘ I%he e (L
for the violinist. Alfred Robyn support- president; Mrs. Woolsey J. Shepard,

i ¥ : Mi > rding
i ed the band at the organ in a Handel b | president; Miss Margaret Peters, reco
o Sroek “'(;Pdﬂ. ﬂif “Cns“t‘]‘:"‘:‘l’ll“l‘m{::f Arioso sung by Mme. Culp. l|secretary Miss Jeannette Mulliken, cor-
tlg?lr n‘;l?g:;“: q’:{:(;‘:\‘ a g‘;‘t Some say | K. S. C. |responding secretary, and Mrs. Charles A.
) ) .
th;\htp John Philip Sousa ,has been 8o ", ) ) i’pouer_ 1 ne
grieved over Mrst. qutlégi;)lm]l::{ons.“lnn Paviowa Dances Her Farewsll
her nervousness to give 1 Sun-
day night the customary kiss of a}l:i{it-

ing stars that Ch illi
at Charles Dillingha

compassion hag induced the (‘gstlg; {:
‘{gpeaththo éngagement, Mrs, Castle, on
I elot er hnn(_l, £IVes as an excuge for the
Sgﬁ;qt; ‘l‘u;]r l:nabxht_v to penetrate Mr

S Whiskers wi y ision of
v AL 8 with any precision of

Il any event My, Castle wi)

strained from tearing himself off f]e\l'):ri;ﬁ:

smiles and joyous abandon, palpitant ‘

and later sang in the choir of the Church

IW( { Y3e//0
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RADUATES of Vassar College from
F all parts of the country, now living
; here, will meet at the afternoon dance

to be given by the Vassar Students’
Aid Society on next Saturday at the Plaza
Hotel. The dance and tea will be in the
rose room, and there will be a ‘‘Dance of
Rosesg,”” in which will appear Misses Murlel!
i |Rogers, Dorothy McKee, Olivia Trautman, '
Esther Freeman, Marguerite Smith, Mar-
lon Hubbard, Anna deLamater and Belle
. |Hart. to the popular March King took up
There will be exhibition dancing by seven minutes motre than usual. At

| .| Misses Bernardine Yunck, Elsa Kish and | all other performances, not one
; minute's difference was recorded. \
Edith James. !

“Othcirs may say thzl\t I am} vopular- | with delight”

izing classic musie, say that I am e T : "
making classics out of these composi- the]]}i]setl:nésr zaliige‘%fmstte‘l:’hee!n Phillips,

passed the second century mark in the | | tions by popularizing them. That is ‘The half of mu'sic, I have heard men
Hippodrome it is interesting to note all there is to. it. A classic is 8 ‘York say

that over 1,000,000 persons have al of art that is accepted. Jf it dsn’t Is to have grieved,” ”

ready witnessed this spectacle and accepted it is not a gla..qSlC- [, have ““I don’t believe it,” responded the
that in the four months of it career never had more appreciative audiences march king. “Much of the world’s
but few performances have varied in | than tho§e at the Hippodrome. I QX most beautiful music may be tinged
running time. The records show that| | Pect to give them as much of the great wtih melancholy, but music need not
every day the performances begin pre | composers as they want, and the com- be sad to be beautiful. Even Chopin
cisely at 2.16 and 8.15, and the final r_osers fame will be more firmly estab- was cheerful, and I myself have writ-
curtains were drawn two:hours and ished if these audiences approve the ten funeral marches. The highest aim
forty-five minutes later at each of the compositions. I find that such things

: : { of a composer should be to produce
200 performances except seven, At as the introduction to Act 11T of ‘Lohen- | pleasant images, to uplift, to enthuse.”
six of these, during holiday week, a

doll was presented to some child at

tending the matinees, which consumed
two additional minutes, and at .Qmmu'.ﬂi
birthday anniversary a m'nse%n]

“My wife is also Spanish, a native of |
Barcelona, the same city where Paquita |
Madriguera was born.” the tenor said |
vesterday. “I have seldom seen a more
beautiful child than the little Spanish
pianist, and as to her talent, never in my |
life have I been impressed so much by
the playing of any pianist, [ would be |
the happiest man shonld Paqguita con- |
sent to be my adopted daughter, and |
aside from the love my wife and I heur |
her, T k&ow that the name of Zenatello |
will g0 down in the posterity should she+|
decide to use it."

| “Hip, Hip, Hooray,” Charles Dilling-
ham’s wondrous spectacle, with its many
novelties, its gorgeous massiveness, and
jits winter sports sensation, which seems
'to have set the whole country a-skating,
Lelebrates the 200th anniversary at the
Hippodrome to-day. An unusual pro-
/8ramme was given at the Sousa concert
: .ohvstrmday night. Its first part was de-,
; L:‘.ioted to Sousa’s Band ang Madame Julia
Culp and Miss Kathleen Parlow, and the!
8¢cond part was given over to Mr. and
1,’"* Vernon Castle. Madame Culp sang
. [the romance from “Samson and Delilah”
/and a group of her characteristic leder. !
f;mu Parlow played two movements from
‘Mendelssohn's concerto and the *“polo.
naise,” by Wieniawski. The band played,

| (&mong oth«r pleces, the Suppé overture,
“The Agonies of Tantalus,” ang Grain-
er's “Molly on the Shore.” '

Yryse Tebn il €fa€ ({6

Vernon i’f‘a ut‘le Reluctant.

>

/29

\

)'l ¢ (‘J ; ‘l

(40%-. WV VA AL
/ v

UR dearly beloved, even if much maligned, city is staggering
under a load of music such as it never has known before. The
concert halls are crowded with recitalists. Orchestras sound their
‘ N g SOnorous strains as soon as the solo exploiters leave the _:mditoriums
lsv é“““ lj3d/l empty. ll}c sc(lucm‘ms ot opera go on almost nightly, _Choral socie-
: l;‘v‘, y 3 e ties arise in all their vocal might and bombard us with the many-
q i voiced masterpieces. A new sort of ballet, which lays as much stress

on its musical accompaniment as it does on its terpsichorean feats,
holds forth at the Century. Even band music is not spared us, for
at the Hippodrome Sousa clarions and tubas and bass-drums at us
in his own resonant and superlative fashion. So intermixed have
the many musical activities become, in fact, that last Sunday evening
there was a Hippodrome concert at which the rhythmic Sousa, the
soulful contralto, Julia Culp; the nimble violinist, Kathleen Parlow,
and that lissome dancing pair, Mr. and Mrs. Vernon Castle, all par-
ticipated in a common program which drew to the ancient institution

Gosh, Vernon (Castle is having a ter- |
rible time dashing to the front for glory |
" and bloodshed. He has made almost as
many starts for the trenches as Walter |
Wellman nearly used to make for thei
Pole. Now, just as everybody thoughti

b g/ that Vernon was tucked nicely away in |
ta /] [ ¢/ his cabin berth bound for London an the
' army, here he bobs up again to say fare-
well once more—at box office rates.

-

USA'S FERST MARCH,

Charlotte Makes “Record.””

Charlotte, the Hippodrome premiere
1 skater, concluded her performance yes-
terdny afternoon hy skating a large, bold
22007 in the center of fhe jce pond.
She exccuted the figure with fine effect,
in commemoration of the 200th perform- |
Ance of the jce hallot in “Hip-Hip-
Hooray.” John Philip Sousa celebrated
the occasion by playing his first suceess,
*“The Gladiator,” a march that is seldom
heard nowadays

A sunday night audience that nearly
filled the Hippodrome, on Jan. 16, saw
Mme. Anna Pavlowa dance her farewell
to New York, prior to leaving on an
American tour that will include forty
of the larger cities.

A cordial reception was given three

|

Another fine concert was given at
the Hippodrome last night. Mr. and
Mrs. Vernon Castle were popular
drawing cards and Sousa, Maggie
Teyte, Guiliano Romant- were other
stars of the occasion,

Aoy 1 ﬁ;.a ,M-L";vv" a1/

The wdrld'n biggest showeis at the
world’s biggest playhouse, the'Hippo-
drome. It is called “Hip, Hip, Hoo-

i
Twenty-five years ago into the of-!
'leader of the Marine Band, popular |
o [of all Washingtonians who were not
f which through the summer evenings |
{ flooded the White House grounds un- !
of elephants and real swimming tanks the biggest audience ever
HIPPODROME CONCERT Everyone loved “John Philip," thought | . p'leC(lI into that vast edifice g 58
Reuniting for a * farewell” appearance |him the ‘‘greatest ever” when it came | :
'mbers of the Bos Grand Oper: Mr. and Mrs, Vernon Castle featured last '|ments in the hands of other men. but ' artists form the explanation of the unusual happenings in our local
mem »} r.s' of the .(.»:\tm}_ ..r.'uu‘ p(l..t Sunday night's concert at the Hippodrome. | that he could compose was a new idea. musical circles,
P\/’ ‘ Company, Mlle. Luisa Villani, soprano; E gl L, b
LW B 19 to, the fr crowded its way into the big p ay “‘)l w1 | Visit of Sousa to the office of the Post, |
2 ont for anoth 8 - . i paid tribute to the dancers, and watched ¥ t1 th he hid g r 1 W
Mrs, Cast Al 4 er week, and Chalmers, baritone, who gave extras. ¢ven though he hid a roll of music |
Pa,q\lit& Madriguera, a four-te!m-‘ § le will come on from Pltts- —— them. Th@ ‘)y(nn[.”“* _was seated on the
& Wuminy Granados, whose | 111!!: rejoining her company by special %W‘/ '/' ’//‘ stage, and these ringside seats were rever- ' J. O'Neill, and declared that 1e twatin |
tege o S : . rain to Cinej i ARG g AL . mavive | ve O'Neill,  the
. ¥ " have its pre ~1ncinnati, fo , o bers consisted of a waltz, polka, maxixe, rmission t ledicate arch b
opera, “Goyescas” 1s to lowing the con- — - T — ,“,‘:,m. r[_::\r_!xtrl”'. :1':141 one-step, and they |like permission to dedicate 1 march
; | may enjoy t} : A o Fanoed . &
e 111 appear y Joy the sensation of k ; | come a power in the Federal ity {
ouse on Friday night, w al 4 . ; Oof making up b f *astle changed her costume three times. | FRCE 1 8 Y. '
.gdth Sgusa in_ghe Hippodrome next o, np K8in, if there iy anythipe {h servations o Sy ACcording o Teporte. Mr. Gustia will | CUDRGE TRUIT e wil ih boys called
: 1n enhanced box office pepn: % 2 HE JVIRELOIN COLDS (O ’ P skl . $
: : eceipts, and Joh Mm G ish Army. while his wife will continue with  associate member of the Press Club, *
'.1 /L, "t / /‘ Philip Sousa may experience a thr'illn a lnee lr + \I\';n«;x Your Step.” ]uml he wrote a “stickful” about the
1M”¢ AL ,t,'/‘. W ! ’yf ' N — A : L A
’ / 4 he Tuding Weber's * lnvit:lllny to 2 S k
q - e IR A S An early ambition of skating vouth ;'llnl»{“m’““' -'\"'I.I“j-""“i the '_“'_"’t"j‘. ,,','.“' ':-,:::;2.}:32(?& \Ee ltleof the paper ne
4 - _k '1’““’ “\N} VA, . Pt "“’{6 is to cut a figure 8 on the ice. h Percy Grainger. The assisting artists wer
' Sousa Will Spea . ——— ’ l)('.‘lll' \"..ilm'."_ l'rul\n “\T:l“‘l.\""'“ :n:nll i::lel ﬂlim hti;., of ithl(l" "l\gﬂl‘Cthlng"' and
dilah.” ¢ Shubert’s ** Ave Maria " : an ; e civilized wor e g
invitation to spenk before the ]{{-pnh]il«;_{m ularly with b} nd at the Newh !l;a}tl:\-l::; weml:hlshsever:l benler :ne; Delilah,” anc . , | elted orld hefore a !'ioggl ‘“ﬁ,""ﬁi},‘a,Ac’,‘f%'f;'g'?."wrﬁtg’;e
: (day Non-nartisan 1)is- e ; 30 b n 8 wWeek when she evolved a sniawski’'s  * Polonaise ™ and  severa is SO0usa, e ! S
Club at the Saturday Non York Hippodrome on Sunday even- L s ! s b Salectinns., -3 !
Music and the Drama” will be pond in the course of the “Flirting at ! : ; -
,a%worﬁp?.t.\;~': gubject.  On the same guest-stars, one or more operatic ce- St, Moritz" feature, celebrating two 3 Y
[ A1 1 lebrities appearing each Sunday with
ywright: Revi Dr, Houghton.h Dné:;;l', o ?&net of “Hip Hip Hooray.”
"th(‘ Little Charch Aro\lﬂd the al!‘eady in(:luded Melba, Emmy D L illp Sg v-.,%"' .
lice Neilson and Paviowa, w

fice of the Washington Post came the
! - "
i ,'L \ // p too deaf to hear the pleasing music
' Drawebe Shwmnrs/ ™))
i
4 jder the baton of John Philip Sousa. |
before they respond to the call of duty, |to drawing music from the inetry. I'he war and the resulting presence here of so many European
One of the largest audiences that has ever ; None was especially stirred by the ! -
Riccardo Martin, tenor, and Thomus ; ; (‘\ 6 / :
b eagerly for any signs of hostility between lmanuacript in his hand. He made s " 7 ,'A,’“ 44
1 i A ¥ AILVE and. > made for f
year-old Spanish pianist and a pro- urg, where “Watohp Your: Step” is play- I the city desk presided over by I'rank ! 4
ently appreciated by their occupants. The
Opera sert. By thig ' S . : o Al redes e
miere in the Metropolitan Op p Mr. and Mrys, Castle danced with all their grace and skill. Mre | t0 the paper, which had recently he-
Sunday ewenthg. make up, Mr, Dillingham wii] rejoice shortly join the aviation corps of the Brit- | the city desk man, knew Sousa a8 nu
Meanwhile, the darned o]q Wwar can wait 1 Mr. Sousa_and. his band played several | oo o which would soon appear  in
L] 1
P Madame Julia Culp, who sang “ My Heart | ‘““The Washington Post March” was
- y a lotte, the Hippodrome's  premidre sat Thy sesiuy ;
Jobn Philip Sousa has accepted an John Philip Sousa is appearing reg-, - i R ray.” One of the features is a sensa-
hleen  Parlow, violinist, who played twelve-month had rassed,
: ;' 26,  “The Relation ; ! large 200 on the frozen surface of the band—"
cussion on February 26 ings, in conjunction with a series of| e
rogram will be Angustus Thomas, the centuries of performances of the ice
P the March King. This notable list has|
nd_ Professor, Beauder Mathews, | tin, A
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