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W YORK, May 4—The - Unf\ett

poducing . mator. cars .-and

- figtures | faster than any

- ation, aleo-lias preduced. most

of the world's popular music in the

last 25 years. American jazz i heard |/

sow all over Burope, and old-timers j|

Wemember that  before that the ||

marches of Sovsa could be heard}|

on any afteusssse in the beer-gar

dens-of Germany or the Wwineshops
of Vienna and Pariss .

The age of tho Sousa marches—:
which has nct passéd by any means
.—-ig vividly recailed in his autobio-
graphy, “Marching Along,” published
in celebration of his 50th year as con-
ductor of his own band. Sousa, now
73 years old, makes the musical nine-
ties 1live . again with hundreds’ ot
anecdotes about the great and near-
great whom he hag known in his long
carcer. 3

Composers, presidents, prima don-
nes, prizefighters, actors, kings, and}
other Gelebr jeg jostle against each
s - other and Sousa telis of how King
| dward sent him pheasants, and Bobh
; }'QHhN PH"'!P S repar- ; N Fitzsimmons, 'savyweight champion
-{ing his autobiog . he age demanded to s inke-the hand of the
of 13 he joined the United States “little fellow who could draw a bigger
i Marine ,COTPS Band. and now at crowd thanr he could,” with tequal

160, he i : 'gusto.
e is still a valued member. De Wolf Hopper. met his first wife
- VANCOUVER, B. C. .

L . | |in the cast of one of Sousa’s light
i ! operas, “Desiree,” in which he made§
I DAILY PROVINCE his debut. And he met three succeed-§
: : & i | ing wives in the casts of Sousa pro-§
MA\.‘ E‘) kS ;il LS ductions! Sousa met his own wifej
L when he was directing the orchestraf
for Gilbert ‘and Sullivan’s famousi
“pinafore,” and married her out of#
the cast, and “lived happily ever
after.” ﬁ
1 Sousa’s musical career began when §
he was very young. He was a mem-
{ber of the Navy band at the age of §
13, and has mastered every instru-
ment, even the despised E. Flat alto
horn. Before he was 18 he was
| conducting theatre orchestras in
Washington, D. C. In 1880 be became g
leader of the Marine band, in which §
position he served under five presi-H
dents, and built up the solid fame that §
has been his ever since. !
The Sousa marches, more than 100 §
in number, are known the world over. §
The most famous one of all, whi¢h has
almost become a national anthem, is §
the “Stars and Stripes Forever,"§
which was completed in Boston, Aprii |
26, 1897, just 31 years ago.
Sousa had a contract with his
publishers, in those days, which pro-
vided him with the magnificent sum
of $35 for each march that he wrote!
He also lists in his book 10 light
operas, 2 overtures, 12 suites, 6'_’4
songs, 6 waltzes, 11 fantasies and 15
miscellaneous compositions. He 1is
the author of several novels anda§
books of musical instruction as well.
Sousa tells plenty of anecdotes ln@
the course of his recollections. Wheng
he was on one of his six Europeany
taurs, his band played in .\'l_vmfl‘_\'(lil.q
a small town in Wales. The stage
had evidently suffered some amateur
| carpentering. When the band sn'um1
n|up “The Stars and Stripes Forever,”
t- | the conducting stand collapsed and
n | Sousa was buried seven feet beneath
B [it! Nk |
itk “T went déwn in a cloud of dust,”
g | he says, “and the prima donna, be-
h | Heving I hadjpepnikilled, riyshed out on
‘s | the stage screaming. I quickly righted
v | myself, however, crawled up out o
is | the depths, bowed to the audience
c-)and said, ‘We .will now continue.” Th

L concert wgs a tomplete success.”

! The Sousa of today, with smooth |
| cheeks and only a‘®small mustache
instead of the magnificent black
curling beard of other days, is a vigor:
ous, dynamic personality. The closing
chapters of “Marching Along” cor‘r-’
tain opinions on almost everything
from modern’ women to jazz, whici;’
he declares, will last only as lon""
as people “hear through their feet il’:
s_tead of through their bhrains.” J




WARCH KING” HAS |
NO FEAR OF JAZL
: , When it is Good it is Very,
art of his life de thel | Very Good and When 1t 1s

tivitlon, Ter DoTRe seve Bad it is Hornd, Sousa

Declares.
4 h in By JORN PHILIP SO

: uss did for the Famous Band Le
waltz in Vienna, * Both the Sousa| P New York, May 10—~Will.'jazz sup-
and the -Bt«l‘al_lll.-waltm plant the stirring marches which the
he same instant appeal, Both American public loved "for so Jong? ever known, last Thursday .celebrated
supreme in their, ﬁ§l¢ ; Fifty years ago T ‘was dubbed the| §| the 31st anniversary of the composit-
farching Along” 1s filled with | | “March King and ih WY -half-cen- tion of his most famous march, “The

, of interes and reat tury as a conductor of my own band, ¢
) Mr. Sousa seems to ‘shg'vg I think I have learned a great deallI Stars and Stripes Forever,” with the

" every one’ of interest or im- ab%l‘xit the real taste of the American | publication of a book called *“March-

nce who lived during his long public. ‘ ing Along"—his blography. The book

‘ 18y career book is .4 “yazz,' like the well-known little 1 :

~ {intere ting chapte;fhot A,ﬁé,‘-{%‘g‘g’- girl with the ¢url, when it is good is *| 18 1ssued by Hele, C an & Funt,
- | music history, but is still more in- very good, and when it i8 bad of Boston.

-_Wu‘n‘ as a portrait of a genial it i \id. The greater part of it is Sousa is now 73 years old, and his

la:'&“‘i lovable man who has written very bad. Its popularity 18 the result | | ook contains vivid recollectionz ot

/some of the “most captivating d tastes of those peopie || three quarters of s century of life in

\music of our time, _There is more who care only for muse which s America, including descriptions of the

musfp and © more pure musical strongly rhythmice 1. T feel that it wi]l days of the Civil war and

pleasure to be gotten from the best endure just as long as people hear it 8| mediately following it.

i of the Sousa marches than there is through their feet instead of through | | 14fe the “March King,

to be derived from all of the lug- their brains! has traveled 1,200,000 m

lubrious and imitative symphonies Marches, of course, are well known musicians, covering every part of the

written by the American composerj | to have a peculiar appeal for I globe. In July of this year his band

|up to this time. - ve. in & sense, my musical chil- Will reassemble under his-leadership

i PP B ] | dven. ¢ the march, like for its 50th annual tour. 5

The author of “The Shelk” (E-| | ' var drum, ‘Among the varied activities of his

M. Hull) added a word to the gen- | S ] I coloroful career, the first vecupatio
|eral vocabulary that had not com=- | the human organization, and is an- DBl tisted in the book is that of baker's}

monly been there, gave it a new | swered. A .m@rch stimulates every boy, at which position he
| meaning, created a type of male { chapter of vitality, wakens the imagi- three days, he confesses. ‘
‘vamp, and made the .career \lnd [natjon and spurs patriotic impulses took up music at an early age, he
fortune of Rudolph valentino, | { which may have been dormant for } :;pldly txlrm:t.erec.l Hoivorg tl,nst.mmen; in||
: ' v » . | years. ! @ orchestra. s debut in public
11 ia(?vdttbr::l? o;fhethsehel:‘a'blowt‘.‘lﬂ: 1 My own marches; of vw'lh'lch T‘ havo: was as & violinist, and before he was
/| week by the author of Valentino— | written 103, have been played a 1 over |18 he was conducting theatre orches-
‘ . " | the world, and I have frequently en- tras in Washington, D. C.
o 4 The Sheik’—I took it up countered  them under. strange and The Souss marches, over &
p ipa.r: to read and laugh. I re= amusing circumstances, . many of || dred in number, are
mained to be \nterested: . It 18 B! | which I have related in 0¥ autobi- | over. He lists in his book 10 light
| very readable and always exciting ography, published under the title of | operas, 3 overtures, 13 suites, 63 SODES,
i shont circus people—and the | “Marching Along.” & waltzes, 11 fantasies and 15 miscel
ckground of the American circus, | In Krugersdorp, Africa, T was treat- laneous pieces of his own composition.
‘ is an extremely picturesque one for| ed to a Victrola concert of some 15 or He is the author of several novels and
|| any wrlter—;with villians, heroines,| 20 of my own marches. 1 was lunch- books of musical instruction as well.
Il “big  cats, mystery:, intrigue,| | ing at one of the famous road houses Decorations by kings and emperors,
c"'“eny- heroes, love, neverything. in_ the vicinity, when suddenly the proclamations and keys to cities seem
It's quite a rousing story. | | proprietor moved his Victrola out.on to have been showered on this musical
1 wonder if the drug store cor- | | the front porch, and the strains of American in greater number than on||
:ell' marlle van‘x‘p with the varnished wThe Stars and Stripes Forever’ star- :l.r‘fxoat :ny other “good will ambas- {
air—the = “sheik” of momentary tled us all or” known to fame.
popularity—will give way to & The native Kaffirs surrounded the Mr, Sousa tells in his book of some
generation of “lion tamers?” place. I do not know whether the curious paradoxes in his career. For
& e iee proprietor told them that I was Lhe || example, although more people heard
: composer of the march, or the inven- his band in a single concert than any
tor of the Victrola, but I was alarmed || other band leader—153.000 &t the
at the worship 1 received. One by one || Glasgow International exposition in
those natives stole up, felt my coat, :; 1901—he received only 835 for sll
and salaamed until their noses nearly || the rights to one of his most famous
CHARLOTTE, N. C. | touched the dirt. : | marcnes, “The High School Cadets.
OBSERVER In Venice, I was entertained to heat®’ . || Sousas tours carried him into the
«The Washington Post,” one of m¥ wilds of Africs, Tasmanis and other
popular marches, very well played by | distant lands. Among the amusing
APR 26% Castiglioni’s band in the piazza of St | inoidents described 1s one that oc-
Mark. At the close of the piece We | curred in Myrta-Tydvil, & small town
inquired for a_copy of it in a nearby in Wales, The Btage had evidently
music store, I was immediately sup- | suffered some amateur ¢ tering.
plied with a copy by «Giovanni Filipo mné&“ bs;lg ltr‘;l’c.:! up Stars
T g Sousa.” 4 pes Forev! the conducting |
SOUSA PUBL‘SHES BOOK “Who is this composer?” 1 asked. stand collapsed and . ' BOUSS Was.
“Oh," said the shopkeeper, “he is ed seven fest beneath it
A.;;-‘—o———- ¢ Famous one of our most famous Ttalian com- | 2 d';gt‘ .t.lohv:n in q“:!l&uahot dust
Celebrates niversary of Famou osers.” ebris, says, the prima
March With Autobiography. " When I introduced myself there donks, Miss Root, on homn‘g’ thel
e York World was much laughter, and the shop- crash, believed I had been killed and
By Leased Wire From The New Tor keeper nobly offered to charge me | rushed out on the stage, screaming.
NEW YORK, April 25.—John |{ only the wholesale price for a-pirated | 1 quickly.righted myself, however,
Philip Sousa tomorrow will cele- flgopy of my: own march! ) crawled out of the depths, bowed to
bress e publication of & book {| “°T have the greatest faith in the | the sudience, and said, “We will now
called ‘‘Marching Along,” the 313t | § originality and power of American | continue.’ - Calmly ‘W finished the
anniversary of the composition of | i music. We can afford the best in thig | program.” ' ;

we
his famous march, sihe Stars and |feountry, and once convinced that we In 1917, althol how then 62

gtripes Forever:” § | desire it, we are!going to achieve the years old, ‘€ jonactive ser-
The tome i8S autoblographlca]. In || pest in music. : Yice: for. the m‘?.-nw, =
it, Sousa, now in his 73rd year, has || _The rest of the “world has had a 4 conductor of the Marine band_once
gathered recollections of mMOTE than |{jong start, but the American composer more. As conductor of the,
half a century of American life, in= | yith his heritage of creative genius band during the war he 0 the
cluding pictures of the civil WAarC|ifrom a race which has produced 13 yeo‘mm giving benefit' * e
days, As pandmaster, Sousa and great inventlons of ing money for Liberty loans, For his
his musicians have traveled 1,200,- eenturies, is  well services he was given the rank of
000 miles and visited every coiner i up. . The .zt‘nerican L110\!1’-'!1&!“. Ly ;
) ' Joving and i s . . ; !
have: “laid my P [vacitel hall
e in tupe’ as I
have gone hing Along” down

AN FRANCISCO, c.u,n-] },‘1‘,“““‘ many y;:us;:and 4 has never P T TN Cihl A
ur 0 sappoin me. 81|
CHRONICLE couraged of Z28 INNATI, OH10

BTG sep. 1 BILLBOARD

of the earth. et i




| % ong: c.m
:‘mlunc ihdld’onta dmm.a is onq,
| amail : mm. Mm‘

evidently autterea ‘some amateur
carpéntering. ‘When f.ho. band

: 'M 'mi-tmo eloud of du
e dobm" he sa

e e e

John Philip Sousa’s autobiography,

“Marching ATOME™Vieldi ‘one of the
year's best dnecdotes. Charles Klein,

who wrote ‘the libretto of “El Capi-
iy Bx s T L L !
com the hero of the story. ||’
“Sometime after the initial per- ||| _“The news of my mishap spread
formance of ‘El Capitan,’ the Lambs ||| throughout the kingdom ana nearly
Club invited Klein and myself to a |[}¢very -day some anxious person
dinner,” Sousa recounts. “Although J|| Would “come and ask it I were in-
Klein was an interesting raconteur ||| Jured. I believe that among these
| when surrounded by a few friends and ||| $olicitous callérs . who seemed so
. sympathetic listeners, it was an utter | || delighted to learn that I was whole
claimed the name) whilc | impossibility for him to ‘think on his and untnjured MO. were agents
King’s mother was| feet. sent by the varfous'citles to in-
John Philip .was born in| “His brain refused to work when he | || Quire 50 that the concert dates
D. C, on November 6, | was called upon to make a speech. At t “be callea off in "‘“‘“‘Y of

: At the age "of seven he was this dinner, after I had spoken briefly, g
enrolled as a* 'hldeng in a musici the toastmaster called upon Mr. In 1917, éithough he was then 63
mﬁ:rm;m}“&;_ mt‘“ uta. heid | Klein. The poor fellow arose, looked | | year old, Sousa went on active
H“ examination and came to the]Aabout him helplessly for a moment, service for the United States navy
Sousa in despair saying:|Baid haltingly, ‘T am yours truly, ['as conductor of the Marine band
damned boy of yours has won | John L. Sullivan,’ and stopped for a once more. He had jolned the U, S,
all five medals but ¥° ot give |full minute. Marine corps and the same band at
to him—it would excite{| “Then, in a voi¢e full of real agony| | the age of 13! As conductor of the |
Thus was the famous | he asked, ‘Will someone kindly hit me Marine band during the war, he|
ter’s career started ;::o l:_: ¥ith a bottle?’ and sat down." toured the country giving benefit |
been winning medals, e concerts, nhinggnoney for Liberty |

sin ‘
! J';"mo,;".rl n.;::uve and Joans, and giving -‘unstintingly of

1, mmander John his time and énergy. For his services
shows Lieutenant {..m.:d ;er. he was aﬁo’nn the rank of uonton- .

ttel:-lnkth ant-commander.

ulnuvﬂ’tm p-shooter or the ° tobﬁsnph is graphi
ffjor of ssvéral novels but be is tﬁog.ha;: abounds 1n Intimate -:‘::‘:!
‘dotea; of' the great and near-great’
( with “actors, '’ ot threg-quarters of a century. De
' )ruidenu nndl Welf Hopbder, the famous come- |
The final chapter of the djan, made his debut in one .of
th m be discusses the | Sousa’s first. light operas, ‘“De-
b mwm“;"ﬂ and the sirée” Hopper's ttrat wife was a
S oice T sok of am ang }mmbu- of - cast -of this show,
lally interesting : - : wives he also,

e

= y
! Z
Vi

met in mg Bousa’s produc-i

Oneeym we have the opportunity to MUSICAL LEADER

announce the start o a new publishing .
‘house. This time it is"a Boston Tirm,

~Hale and Flint, and their first :
‘hnokvnll Phll;:s:una :hl;arc;l | JUN 7 m
G o ] P, 5.

* We are about to go out and get Mr. Sousa’s book. It
‘ seems from hearsay, to be as full of fuw*#% is he, and
| that it \t\mg mluh He is the most amusing of men
and gets incre asingly so. We went to college with Pris-
cilla Sousa and so we feel * ‘sort 0’ in the family! When
we were little, we used to hear thL Gilmore Band: now
(mldman m(l Sousa are the kmg
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1SOUSA PUBLISHES BOOK:
—TT’S “MARCHING:

cial to The Chicago Daily News.
S New York, April 26.—John remnp\
il Sousa, the bandmaster, today oele-l
| brates the thirty-first anniversary of}
the composition of his most famous
{ march, “The Stars and Stripes For-
| ever,” with the publication of & book|
called “Marching Along"—his auto-
biography. :

Mr. Sousa is now T3 years old, and
his ‘book containsvivid recollections
of three-quarters of a century of life
in America, including descriptions of
lt.he days of the civil war and those
' immediately following it. In his long
| life the “march king,” as he is known |
|all over the world, has traveled 1,-
| 200,000 miles with his musicians, cov= |

: . g |ering every part of the globe. In
BANDMASTER WRITING HIS LIFE STORY: John Phillip \July his band will reassemble under

ou o is 73, is preparing his autobiography before starting :l:oi.ls“leadershlp for its fiftieth annual |

on his fiftieth annual tour :
5 . / FLORISTS.

-

- P —

B ABEG wm—

SAN FRANCISCO, CALIF.
CHRONICLE

MAY 1 3 1928

§LARD Noames & = @

=
PORTLAND, ORE. ' “MARCHING

OREGONIAN ALONG”
. John Phillip

é.HiE.ﬂ-’H F
22 ] work on his a;;f
1928 ‘ tobiography. He

f 1S soon to start

iom s o k| S e

fi|schoolboy in America and eyerd|| annual tour of
and ‘ L

one h.a’broad, has just publishey [ the United

moirs. No American musician States. He

.the recipient of i
“he—nor could one _— joined the U. S,

ame i
20 who should. The life Marine Band 6o
e o years ago.

—Wide World
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s Life in'

Antobiography |

NEW YORK, May 5.—Ameri
..N] ; a @
2218 heard now .Yx over Hu e
iand old-timers remember when the
in hes of Sousa could be heard
i{-on- any afternocon in the

ns of Germany or the wineshops

pf Vienna and-

"The age of the Sousa marches— |

hich not passed by any means
raphy, mincching Along.” Db
Vi aMare ong,” pu
| Mished in gelebration of h gom
year as conductor of his own band.
DUss, now 78 years old, makes the
cal nineties live again with
| aun ,0f anecdotes about ' the
| great and near-great whom he has
! in his long career.
< Sousa tells how King Edward
{#ent him pheasants, and Bob Fits-
| §{ 8immons, heavyweight champion,
1 de ded to shake the hand of the
*little fellow who could draw &
m’u‘a‘i’ cro‘:d than he could,” with

i De Wolf Hopper met, hig first
{wife In the cast of one of Sousa’s.
| light operas, “Desiree,” in which he
e his debut, And he met three
'Succeeding wives in the casts of
‘Sausa. productions! Sousa met his
own wife when. he was directing

out :!! tthe cast, and “lived
ever er.” )
" Played at Age of 18.
'S musical career began
p was very young. He was
‘of the.Navy Band at the
3, and has mastered every
 the despised E

theater opphes-
D. C. 1880

_ er of the Marine
in which position he served

it five Presidents, and built up
t has been his

Sousa marches, more than

umber, are known the world

The most famous one of all,

3 has almost become a na-

ondal anthem, is the “Stars and

Stripes Forever,” which was com-

pleted In Boston- April 26, 1897, just
thirty-one years ago.

Sousa had a contract with his
publishers, in those days, which
provided him with the magnificent
sum of $35 for each march that he
wrote! ' He also lists in his book
ten light operas, two overtures,
twelve sultes, sixty-two songs, six
waltzes, elevein fantasies and fif-
teen miscellaneous compositions.
He is the author of several novels
and books of musical instruction
as well, e -
~_Sousa tells plenty of anecdotes in
the course of his recollections.
When he was on one of his six Eu-
ropean tours, his band pl%%d in
| ~Tydil, a small town in Wales.

The stage had evidently suffered

some amateur carpentering, When

the band struck up “The Stars and
| Stripes Forever,” the conducting

‘stand collapsed and Sousa was
| buried seven feet beneath it!

“1 went down in a cloud of dust,”
he says, “and the prima donna, be-
lieving I had been killed, rushed
out on the stage screaming. I
quickly righted myself, however,
crawled up out of the depths,
bowed to the audience, and said,
‘We will now continue.” The con-
cert was & complete sucocess.”

The Sousa of today, with smooth
cheeks a&d’_oth:ly a sm‘all mtuagache
instead : magnificent black,
curly beard of other days, is a vig-
orous, dynamic personality. The

closing chapters of “Marchi
AIO”M‘ 001\1 opinfons on a.lwot
everythin m ern women to
27, vhlgh.“l)lo : , will last
% r long as people ‘hear

_
Washi

thrgueh their brains.

“"Before. he was 18|

their et instesd of

‘ 'i k{

 WEMRES0F 50 YEAR S CONDCTER

Assistance of Army Promptly]tia: -We will now continue’ The con-

Secured in Meéting of
.~ Emergencies.

cert was a complete success.”

The Sousa of today, with smooth
‘| cheeks and '‘only a small mustache in-§
stéad of the magnificent black, curling
béard of other days, is a vigorc

NEW YORK, May 5.—~The United |9ynamic persouality. The closing chap

States, producing = motor- cars and | ters of

“Marching Along” contai

plumbing fixtures: faster than any other opinions on  almost. everything fre

nation, also has p

rodbced. most 4t the ‘modérn women to jazz, which, he ¢

world’s popular music in the last. 23 |clares, will last only as long as peoy

years. American jazz is heard now all

“bear  through their feet instead of

over Europe, and old-timers reémembe through their brains.”

that before that the marches of Sousa-

* could be heard on any afternoon in th
beer-gardens of Germany or the wine-
shops of Vienna and Paris.

The age of the Sousa marches—
which has Bot- passed by any means—
is vividly recalled in‘his autobiography,
“Marching. Along,” published in cele-
bration: of the 50th year as conductor
of his own band. Sousa, now 73 years
old, makes ' the musical nineties live
again with bundreds of anecdotes about
the great and near-great whom he has
known in his long career.

Composers, presidents, prima donnas;
prizefighters, actors, kings, and other
celebrities jostle against each other, and
Sousa tells of bow King Edward sent|
him pheasants, and Bob Fitzsimmons,|
heavyweight champion, demanded to
shake the hand of the “little fellow
who could draw a bigger crowd than he |
ceuld,” with equal gusto. :

De Wolf Hopper met his first wife
in the cast of one of Sousa’s light
operas, “Desiree,” in which he made |
his debut. And he met three succeeding |
wives in the casts of Sousa produc-
tions! Sousa met his own wife when
he was directing the orchestra for Gil-
bert and Sullivan’s famous “Pinafore,’”’
and married ber out of the cast, and |
“lived happily ever after.” -

Played at Age of 13

Sousa’s musical career' began when
he was very young. He was a member
of the Navy band at the age of 13, and
has mastered every instrument, even
the -despised E. Flat alto born. Before
he was 18 he was conducting thenter!
orchestras in Washington, D. C. Iu
1880 he becam: leader of the Marine
band, in which position he served under
five presidents, and built up the solid
fame that has been his ever since.

The Sousa marches, more than 100
in number, are known the world over.
The most famous one of all, which has
almost become a national anthem, is |
the “Stars and Stripes Forever,” which |
wae completed in Boston, April 26, !
1897, just 31 years ago. i

Sousa had a contract with his pub- |
lishers, in those days, which provided ;
him with the magnificent -sum of $35 !
for each march that he wrote! He also |
lists in his book 10 light operas, 2 over- |
tures, 12 suites, 62 songs, 6 wallzos,[
11 fantasies and 15 miscellaneous eom- |
positions. He is the author of several !
novels and books of musical instruction |
as well, t

Buried in Stand Collapse |

Sousa tells plenty of anecdotes in the
course of his recollections. When he
was on one of his six European tours,
his band played in Myra-Tydil, a small

~ town in Wales. The stage bad evidently
suffered some amateur. carpentering.
When the band struck up “The Stars
and Stripes Forever,” the conducting
stand collapsed and Seusa was buried
seven feet beneath it!

“I went down in a cloud of dust,” he
says, “and.the prima .donna, believing
I had been killed, ‘rushed out on the |
stage screaming. I quickly righted my-
self, however, crawled up out of the
depths, bowed to the audience, and

T LAKE CITY, UTAH
SAl‘iESERT NEWS
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[ Sousa Tells the
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{And his long life has been
istant progression along the
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than bu

| presidents and statesmen,

"spitit articulate, made it thré¥ infs

the hearts of thre¢ generationss of

. “Americans by the martal stra
i of his music.
- @ symbol and he himself an inspirer
" and 1idol of boys and girls every-
. Where, W . ;
‘Born in Washington in 1854; the
son of a Portugugse father and 4
Bavarian mother, Sousa early in hi
boyhood * became a ' yiolinist
{ - promising ability. . The elder.Sous
was a member of the United Statsg
;M&rine Band for many years, havs
ing joined that organization in 185l

-

Thirty years later his son was called’

‘to beé its director and during .the
following twelye years made; it
fame world-wide, In 1892 he re-
signed to organize Sousa's  Band,
which for thirty-five years has heid
a warm placeé in the hearts of the

. ‘American people.

It is as a. composer of marches

_that the great bandmaster will pef-

fe

ot

o4

i

haps be Tongest remembered. Hap-
~pily, we need not yet concern our-
selves about his ultimate place in
the musical history .of America, for
John Philip. Sousa .is still actively
engaged in *‘the occupation which
has been his life work. Long ago
He became the “March King,” and

' the “March King” he has remained

unto this day, a unique personality,

' “a.man who has won the affection

of the country by his genius for
music and his genius for friendship.

; HOSE PULSE has not quick-
ened at the strains of “The
Stars and Stripes Forever,” “El
Capitan,” “The Washington Post,”
“The High School Cadets” and a
score of other musical suceesies
that swept across the country it.the
gay nineties? We are still hearing
the echoes of the matching feet of
those distant ycars, and the present
generation, whenever a band strikes
up one of those stirring pieces,
‘catches the same spirit* that ani-
mated America three decades and
more ago.

It is hard to believe that the
%March King” will soon celebraie
his seventy-fifth birthday. We can-
not think of him as having any-
thing to do with age, for he typifies
all that is perennially. young. But
time has*marked off the years, and
Mr. Sousa has written his recollec-
tions of.the busy and pleasant years
he has been going up and down the
country entertaining . us with his
music. - .

In “Marching Along” Mr. Sousa
_gives-us. the story of his boyhood,
pays his tribute to the devoted
father who very effectually inter-
posed his objection to the son’s be-
coming a baker and turped the

‘Recollections
s

Nk

Baical careet; '-Jf;:é'ii;

s which came when success
ned his efforts. odestly he
s us the intimate pictu;esy'.of his

rlier marches won him fame, but
ho emolnmeénts, for he sold many of
them for. a few Hollars apiece and
gade their publishers wealthy,
i As the spirit of Mr. Sousa's in-

music, so is it discernible inithe
ipage$ of his book. Heé believes that
imusic is a vital and intégral part
of American life, but he also be-

| arts, knows no national boundaries.
§ The influence of foreign .composers
on Ameérican composers is becom-
dng negligible, he asserts. “I have
every sort#®of faith in America’y
meed of mmusical artists and music-
lovers. - I firmly believe that we
haye more latent musical talent in
America than there'is in any other
country. But to dig it dut there
‘must be good musi¢ throughdut the
land,”a lot of it. Everyone must
hear it, and such a process takes
time. .. . We can afford the best
in this eduntry, aud once convinced
that we desire it, we shall achieve
it. . . . Theé rest of the world has
had-a long start, but the American
composer with: his heritage of crea-
tive genius' from a race which has
produced thirteen ‘out of twenty of
the great ifiventions of the
three centuries, is well qualified to
catch up!” .

.

HILE MARCHES are in a pe-

culiar sense Mr. Sousa’s musi»
cal children, he has written ten
operas besides waltzes, songs,
dances, cantatas and symphonic
poems. !
them?

of the West, the langorous. beauty

of America as a wholei And then
comes its musical expression—be it
thunder or sunshine. Any com-
poser who is gloriously conscious
that he is a composer must believe
that he receives his ingpiration from
a source higher than himself. That
is part of my life credo.
composers believe in God.”

Here is a book which ought to
receive the attention of the commit-
tee in charge of the Pulitzer awards:
but whether it does or not, it will
be welcomed by the American

his closing pages, “that, long after
my marfches have been forgotten,
the ‘clarion call of Ameérica” which
I tried to make the keynote of -my
compositions will continue, to imspire
her children with undyingloyalty.”
But the compositions of the
King” will never be forgotten while
America endures, The immortality
of John Philip Sousa’s fame 15 se-
cure, and The martial music he gave
us will go ringing down the  cen:
turies. i ‘

boy’s thoughts definitely toward a

, 0%‘:,@‘: strug-|
"| gles 'he  encountered ‘to .'eg&_liéh* %
*u N and : " | Bimself, and of the satisfactiohs and{
HO THAT has sat under the|§
magic spell of that incompar-
ble American, the beloved “March
ing,” will soon forget the soul-;{y
-stlmn‘glgreseuce of the man? Moge
ilders of empire, more than'
s John§;
. Philip Sousa epitomizes the, spirit|
' that 1s America’s, For he made that}

: ‘tense Americanism is discernible in,
‘His' baton has begn'.{:ﬁ-s‘ -

lieves that music, like all the other

past))

L |

And how does he create|
someone once  asked him.||
“Often I fix my mind upon some i
objective—such as the broad spaces|!

of the South, the universal ‘qualities | |

Sincere ||

3

In this life there are many anomalies and in
the crop the one that raises its head possibly
the highest is that of genius. We ¢annot under-
stand it; we cannot get at its genesis, It amazes
us, perplexes us and, try as we may, we can-’
not even get near a solution to it. Let us cite
« few instances of genius. ‘

There' is “Doc” Kinkade of the Wright Air-
plane Company. He is their motor genius; he|
is the man who conditioned the motors for|
Lindbergh’s flight, for Captain Bynd’s North |
Pole_flight and for other notable airplane ven-
tures. When “Doc” Kinkade was only a boy he
took apart a watch his father had given him,
Most all boys do that, in fact most of us will ad-
mit having done it. But Kinkade put the watch
Qtogether again and it worked. From then on he
started to show mechanical genius of a high
order. Today he is looked upon as being the
greatest motor expert in the world. None of
' Kinkade’s ancestors were of a mechanical turn ¢
| of mind, How did it happen that this particu- '
| lar faculty was interwoven in his composition |

and started to develop so-early in life?
; John Philip Sousa born of a mother and
; fatmw " ical talent. It has been
" said that “his mother was singularly lacking
in that respect?’ Mr, Sousa says: “From boy-.
hood I was passionately fond of music and

. wanted to be a musician. I have no recollection

of ever desiring to be anything else.”” At the
age of seven years he began special work in a
musical academy in Washington. Then he
began to compose little tunes which he played
for his mother on his violin. At the age of
eleven he was playing as a professional on the
violin. At the age of fifteen he was teaching
on that instrument and at the age of twenty-
six he became a national figure as director o
the Marine Band. Where did Sousa’s genius
come from? He did not inherit it for so far as
can be traced there were no musicians in the
line behind his mother and his father. ,
Did it ever occur to you that geniuses of
various type are fed into this world in very|
nice proportion? Today we have an Edison and'
a Marconi. We may not have geniuses fo meas-
ure up to them, or anywhere near them, for a
hundred years or more and then along will
come somebody endowed especially, it would
seem, to cope with conditions then existing

public. “I hope,” says Mr. Sousa in |

arch|

|and to devise for the particular needs and |
convenience of the people of the time. ‘

If there were too many geniuses in the world |
they would be fighting horribly; as it is there
just seems to be, possibly, enough, The pro-

geny of a great man seldom reflects his great-
ness. ‘ 3

.|out any especial distinction suddenly forges to

A man born of humble parentage and Witﬁ-

the front 'and amazes the world. - Nobody can |
understand it; the world has tired trying to

'lunderstand it. It is only another manifestation

of the wonderful power that directs all things -
and directs them so wisely and well for the

-&eneﬁt of mankind.

g .
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QUSH, IN AUTOROGRAPHY, RECOUNTS
"~ MEMORIES OF 50 YEARS AS CONDUCTOR

5

York, May ' 27.—The United der five presidents, and built up the

producing motor cars and | solid fame that has been his ever since.
g fixtures faster than any other| The Sotisa marches, more than 100
also has produced most of the | in
popular music in the last 25 | The most famous one of all, which has
. American jazz is hzard now all | almost become a national anthem, is
ver Europe, and old-timers remember ' the “Stars and Stripes Forever,” which
hat before that the marches of Sousa | was completed in Boston, April 26, 1897,
juld be heard on any afternoon in the | Just 3L years agos .
gardens of Germany or the wine- | Sousa’ had a contract with his pub-

P

bops of Vienna and Paris, lishers, in those days, which provided |

e age af the Sousa marches— | him with the magnificent sum of $35
hich has not passed by any means— ' for each march that'he wrote.: He also
vividly, “Marching Along,” published ! listg in his book 10 light opertis, 29%ver-
3 celebration of his 50th year as con- ' tures, 12-suites, 62 songs, 6 waltzes, 11
or of his oz& band. Sousa, now  fantasies and 15 misceHaneous compo-
ars old, 'makes the musica) hineties | sitions. - He is the author of several no-
again ‘with hundreds of anecdotes | vels and books of musical instruction ‘as
t great. and near-great whom | well,

m,kmwn,_lh his long career, .| BURIED IN STAND COLLAPSE
Dmposers, presidents, prima donnas, | Sousa tells plenty of anecdotss in the
3 actors, kings, and other | course of his recellections, When he
jostde _against each other, | as on one of his six European tours, his
B2lls of how King Edward,f band played 'in Myra-Tydil, a small
@nts, and Bob Fitzsim- | town in Wales, The stage had evi-
ht champion, demand--| dently suffered some amateur carpen-
hand of the “little fe]. tering. When the band struck up “The
draw a bigger crowd | Stars and Stripes Forever,” the con-
" | ducting stand collapsed and Sousa was

' ‘met his first wife | burfed seven feet beneath it!

cast of one of Sousa's light oper-| “I went down in a cloud of dust,”
siree which he made his de- | he says, “and the prima donna, believ-

e met three Succeeding | ing I had been killed, rushed out on the |

fasts of Sousa' produc- | stage screaming. I quickly righted my-
methis own wife when s2lf, however, crawled up out of the
> orchestra for Gil- | depths, bowed to the audience, and
famous “Pinafore,” | said, “We will now continue.” The con-
ee;t'& was a complete success.” -

-
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Salt @
Shaker_

" BY W.‘ORTON\T!'.'WSON.

MONG the cheery stories told by Johni\ 4
A Philip Sousa, the “March King,” in his i :
par, ' nces “Marching Along,”
is one dating ba the time when he
was bandmaster of the United States Marine
Corps band. An opportunity presented itself

of the Navy Tracy on behalf of a cornetist
whose ' solo work had ‘particularly pleased
the secretary.

A £l * @

IN doing this, Sousa also called the secre-

| for ‘Sousa to say a good word to Secretary j ;
{

tary’d attention to the meagre _pay the‘?

bandsmén recejved: . : . |
. "“All''the government pays him is $38 a |
month,” le-added, - - ’ f

“Yau say leo ‘d@esn't.drink?” said 'rnmy.1

“'Not & drop.” .- | A

“And he doesn't smoke?"”

“Not a pufr.” :

“And you say, too, that his general habits
and conduct are good?% M

“He leads absolutely the simple life.”

' “Well, Sousa,” and the secretary leaned
back in his chair, “for heaven’s sake, what
good will money do him?”

* L ] -

OCAL theater orchestras in the days
when Sousa was musical director for
Milton Nobles's “The Phoenix” company, .
were not always reliable, that is, musically.
One day, at Streator, IIl., ere the com- |
pany was to perform that’ night, Sousa
found the leader of the theater orchestra
at, work in a paint shop—he was a painter
by day—and after arranging for the help
of the orchestra,, he inquired what tl;’
charge per ‘man was.
“Two dollars a skull,” was the reply. *'
“I want 10 skulls,” ordered Sousa, nam-
Ing the particular instrumentalists, he de-
sired. ¢

{

!

L] * 0

THE important matter of a rehearsal was
then taken up. : !

“Rehearsal be blowed,” sald the painter-
leader, “we never rehearse here. Don'’t lose
any sleep over us. We're all right.” !

No argument could budge -him.

That night Sousa faced the world’s worst
orchestra. None of the players knew one
note from another. Pandemonium reigned,
Finally, Sousa ordered them out of e
theater. They refused to g0 without théir
pay. .

L] * L] !

SOUSA complained to the local manager, |
who, after listening, said: %

“All right, just call in the constable and
put them out as usual.”

As the constable was doing his duty, the
local manager explained.to Sousa:

“They never have a rehearsal because if
they did they would be discharged before
the performance.” ’

LJ L ] L]

T a town in Kansas, the local theater
A manager advised: Milton Nobles and |
Sousa to get the city band to play in front
of the theater for half an hour hefore the
show opened. :

“The whole town will turn out,” he said,
“and will pack the house. The band won't
cost you a cent; all they ask is that you let
them in to see the performance.”

As the band onl$ numbered about 20, it
was thought to be a good stroke of business. ;

o * -

i

THE fheater was on the ground floor, and !
in due course, the band having performed
its part of the contract, passed inside. It
had been arranged that their instruments !
were to be used as passports into the
theater. After about a hundred' men had
entered with Instruments, Sousa began to
get suspicious and Investigated. He mnoticed
4 man come in with an instrument, im-
mediately go,to an open window, hand it to
a fellow outside, who went round to the
front door and came in with it. He, in turn,
handed it to someone else outside.

They were Packing the house with a
vengeance!
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T SOUSA
WRITES
AUTOBI-
OGRAPHY
John Philip
Sousa, “The
March King,”
Looks Over His
Notes. He Has
Been A Profes-
sional Musician

For Sixty Years
(Wide World.)

o

MINNEAPOLIS. MINN.

MAY 6 - 19%
W /

o -

AUTHOR OF
“MINNESOTA"”
MARCH WRITES
AUTOBIOGRAPHY

poser of the * esota’
march for the University
of Minnesota, and who 60
years ago at the age of
13 joined the U. S. Marine
Corps Band, seen at his
desk preparing his autobi- l
ography before starting on
his 50th annual tour of

the country.
Wide World Photo ‘

LR CLir s san sy
DETROIT, MICH.
TIMES

MAY 11 192

' Sousa Publishes
Myerutobiography

“Marching Along,” &n autohiogra
phy of John Phillip Sousa, the
march king, has been published by
(| Hate, Cushman & Mint.

It is a compilation of the arti
|| gles which Sousa wrote last yeat
‘| for the “Saturday Evening Post.
The band leader and composer hag
seven books on various gubjects to

redit. :
m%:uu. now 74, will begin his anJ
pial Summer tour at the head of|
| his band early in July.

et (CHERGRENE

|
|
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John Phillip Sousa, com- L—
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band concert, great or s

decades past, By no mea
ure of achievement for

versation in which Tts of his' own con-
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gnjoyment of John Philip Souu’s’
“Marching Along”

by what seemed to us the omission of |

|| matters to memory dear. There was

we thought, too little attention paid)
to the bandstand at the World's Fair,

| and not enough stutf about how Arthur
‘| Pryor and two other trombonists used

to stand up to play part of “The mgh‘

| School Cadets,” and part of “Manhat-
|| tan Beach.”

Little does the March King know,

‘| for example, that it was a great trick
\| for Chicago  schoolboys to say, “I'll
be: there Sousa've had lynch.” /

£ -
"_N,A“""

SAN JOSE, CAL.
MERCURY-HERALD /




UTES A BOOK based on his_ sixty year’s:
ggm:i)‘slrfr‘mn. He will"2all it “Marching Along.
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STAYS OFF AIR

Sousa Explains Aversion to
Broadcasting. ’

The mystery of why John Philip
Sousa, the noted bandmaster, has
hever allowed his organization, r
sibly the only famous band in the
United States that has never been
heard over the air, to broadcast is
explained in a discussion of radio in
hi W ) hing Along.”

y € moment ra 5
edly wielding a tremendous influence
over the public,” Mr., Sousa writss,
“By this medium the mo- are -
coming acquainted as never before
with the best of the world’s musie,
It is pleasanter, moreover, at times
to give one’s self up to the charms of
music with pipe and footstool at
hand than in the crowded concert
hall. I cannot tell whether this in-
fluence extends to the student of|!
music in his practice,

“It fulfills its pburpose just as the
movies do, but its Scope is limited.
The rapport between performancer
and audience is invaluable and can
be fully attained only through actual
vision. I have refrained from broad-
casting for this very reason; I am
reluctant to lose the warm personal
touch with my audience. Still, the
radio is excellent for out busy peo-

ple.n
T e——————

JOHN PHI L P SOUSA, ‘?11\2
ears W :
:Jothd States Ma Corps
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, is now engag :

::l!a‘ng his au::xosfgpﬁ
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Reviewed by Helen Lohman

The new publishing firm of Hale, |
il ' » 5 Cushman and Flint, Inc, of Boston,
M asoc o3 O makes its bow to the public with al
A o ol book of reminiscences by John Philip
Sousa, undér the title, “Marching
’Along.”
Mr. Sousa, who is proud of the title
“March King,” which an appreciative
public has bestowed upon him, is now|
his seventy-fourth  year. «Born in}
‘Washington. D. C., of a Portuguese
{father and a German mother, he is in
the first American generation
“Marching ~ Along” outlines
useful §
Sousa has loved and served his art
with unabated devotion, and has also
{peen fortunate enough always to have ||
‘as background a serene amn contented ||
home life. Small wonder, therefore,

) , that his mayches have that pesilient

FIFTY YEARS A ' |quality that makes them so thrilling,
|80 ins jring to enthusiasm.

BANDMASTER: THE |"" As bandmaster, Mr, Sousa confesses

\\ 'to a healthy amount of showmanship.

«“MARCH KING,” JOHN “After all,” he says, “that (showman-

sl 3 ‘illnp) is eﬁebc.tive in gvety‘wxﬁkdothlife.

Men may object to eing called show-

: m’ wien, but the histery of mankind is &

Reading His Own Re- record of continual gshowmanship from

the very \beginning.” And _perhaps

cently Completed Auto- without this quality he and his ban

3 s o | ' could not so successfully have “tooted

biography, Marching and trumpeted to charm the dollars

t of Americ cets” ]
Along.” For Half a Cen- (out of American pockets” during the

war,
Mr. Sousa does not believe there is
tury He Has Held the such a thing as nationalism in music.
Sty He believes “that we have more latent |
aton. musical tal:lllat in AmericaB than there|
ig’' in ‘'aby other country. ut to dig it |
(Times Wide World Photos.) out there must be gotorg music throu‘gﬁf!
\ 7 tout the land, a lot 6f it. Everyone|
A R C‘W d » must hear it, and such a process takes,
AM- ME LA time.” He thinks jazz takes up too
——el.. much of our time now. He says of it:
“28 “When it is good, it is very, very good,|
L | and when, it is bad it orrid. The|
3“ greater part of jt is very bad. . . o Its|
| harmonic structure is'mot new and its|
melodic design is very, very L g

And this wonderful art will, I je
BIOGRAPH Y tive, some day disappear-—wt;;:‘npotﬂe

ot e dar(xlcers tire of it—ui\wept. unhonored
T / N, Men, Women and unsung. . . . 1t does mnot trul
MARCHING ALONG. Recollections of Men, Wi represent America to the world; it doei
Nl ‘ ) / reflect a certain phase of the world’s
By John Philip Sousa. Hale, Cushman © Flint life (not_Am_ericn’s alone)_since it em-
:'3 EEait o Bofton ploysb primitive rhythms which excite
g 3 " L]

Mr. Sousa has long sought recreation from the . th‘it iassua:. l;‘(l)ll?i?llll tl'?c‘.i)glse(s).f events and
pains of music by writing novels and verse, and so anecdotes, interspersed with humor and

his recollections show a pra(tiscd hand, and are far ; A }Yistm. e Mx;.' ged with humes and
better written than is common with such things. He oﬁ‘:"ﬁ"g“{hﬁl(ﬁﬁk L8 & Tior dse.ﬁﬁ
describes his musical cducat.ion, his ?mt cfforts at X 'a complete Mss‘&ugszoco:::g
composi(inn. his long services as director of th‘c !
Marine Band, and his many tours as the head of his
own Organimtion. He is full of anecdotes, allld not
a few of them arc new and amusing. Unluckily, he
says relatively little about his music, and not much
more about his actual band. Its make-up differs from
that of most other bands, and it would ha\'c‘hcc.n
interesting to hear him upon his reasons for making 1t
different. But what he has to say upon that subject
is very little. His book 1is illustrated, and at the en
there is a bibliography of all his writings, musical
and otherwise. From this it appears that thrcciof
his marches are called ""The Gridiron Club,"”’ ”}.)”d,c, |
~ of Pittsburgh” and ‘‘Nobles of the *fvstic Shnnc. |

. pe

NEW YORK, N. Y.
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ousa, In Autobiography, Recéimts
emonies 0f 50 Years As Conductor |

NEW YORK, May 6—The United
States, producing motor cars and
Plumbing fixtures faster than any
other* nation, also has produced
most of the world’s popular music
in the last 25 years. American
jazz is heard now all over Europe,
and old-timers remember that be-
fore that the marches of Sousa
could be heard on any afternoon in
the beer gardens of Germany or the
wine shops of Vienna and Paris.

The age of the Sousa marches—
which has not passed by any means
---is vividly recalled in his auto-
hiography, “Marching Along’’, pub-
lished in celebration of his fiftieth
year as conductor of his own’ band.
Sousa, now 73 years old, makes the
musical nineties live again wi
inndreds of anecdotes about the
areat and near-great whom he has
Inown in his long career.

Composers, presidents, prima
dvnnas, prizefighters, actors, kings,
tnd other celebrities jostle against
cach other, and Sousa tells of how
iKing Edward sent him pheasants,
and -Bob Fitzsimmons, heavyweight
champion, demanded to shake the
hznd of the “little fellow who could
draw a bigger crowd than he
could,” with equal gusto.

DeWolf Hopper met his first wife
in the cast of one of Sousa’s light
operas, “Desiree”’, in which he made
his debut. And he met three suc-
ceeding wives in the casts of Sousa
productions! Sousa met his own
wife when he was directing the or-
chestra for Gilbert and Sullivan’s
famous ‘‘Pinafore”, and married
Irer out of the cast, and “lived hap-
pily ever after.”

Sousa’s musical. career Dbegan
when he was very young. He was
2 member of the Navy band at the
age of 13, and has mastered every
irstrument, even the despised E
I'lat alto _horn. Before he was 18
ho was conducting theater orches-
tras in Washington, D. C. In 1880
he bhecame leader of the Marine

hand, in which position he served |

vnder five presidents, and built up
tiie -solid fame that has been his
ever gince. s

The Sousa marches, more than
200 in number, are known the world
over., The most famous one of all,
which has almost become a nation-
al anthem, is the ‘“‘Stars and Stripes
Forever'’, which was completed in
EBoston, April 26, 1897, just 31
years ago. :

Sousa ‘had a contract with his
publishers, in those days, which
provided him with the magnificent
sum of $35 for each march that he
wrote! He also lists in his book
10 light operas, two overtures, 12
suites, 62 songs, six waltzes, 11
fantasies and 15 miscellaneous com-

b1

positions, He is the author of sev-
eral novels and books of musical in-
struction as well.

Sousa tells plenty of anecdotes
in the course of his recollections.
Wheén he was on one of his six
European tours, his band played in
Myra-Tydil, a small town in Wales.
The  stage had evidently suffered
some amateur carpentering.

Stripes Forever”, the conducting
stand collapsed and Sousa was
buried seven feet beneath it!

‘l went down in a cloud of dust,” |!
he says, ‘‘and the prima donna, be- ||

lieving I had been killed, rushed
out on the stage screaming. I
quickly righted myself, however,
crawled up out of the depths,
bowed to the audlencg, and said,
‘We will now continue.” The con-
cert ‘was a complete success.’y
The Sousa of today, with smooth
cheeks and only a small mustache
instead of the magnificent -black,

curling beard of other days, is a|
vigorous, dynamic personality. The |

closing chapters of “Marching
Along” contain opinions on almost
everything from modern women to
jazz, which, he declares, will last
only as long as people ‘hear
through their feet instead of
tlirough their brains.”

/ ' NEW ORLEANS, LA. '
TEM- TRIBUNE
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| The March King As
\.Seen by Himself
1 (

When ||
the band struck up “The Stars and ||

Sy M IR Anelsloes

B o
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MARCHING ALONG. Recol- ‘
lections of Men, Women ‘and |

Music—by

Philip Sousa. |
{-Ia.le. Cushm

on, $5,)

i

ILLIONS have heard the music
of Sousa’s band during the last

| 36 years; milllons more know the

magic of his march compositions.
| What one of us for instance, does
{not know th%hmrillingly martial

e Stars and Stripes

melodies of *
Forever.” Probably it's on
phonograph in town. *

“The March King” in this sumpt-
prepared incidentally| '
publication of a new| !
firm, tells the story of his life, of |-
his friends and of his music. Sousa
is now 74. He has been an American
figure for many years. He is as
widely known, we think, as any liv-

uous volume,
| as the first

ing American.

Sousa talks on jazz in this book.
He does not think jazz truly repre.
| sent8 America to the world, and he
is quite sure that its influenece will
fade as soon as danoers tire of it.

Mr. Sousa _is the son of

every

al

Portuguese father and a German|f

| mother and says that neither had|c

S

g

L
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'| ed by an_event or a pegson I have
‘| written a march, but I can't write a

| | Philip Sousa.,

, | sat him down in front of a big desk
| with ‘an- indenture and typewriter

The Interpreter ¢
1t 18 related that when John Philip!
Sousa's gdlden jubilee year—1927—

|| was approaching, he was urged
|| write a march in celebration of the
|| avent,

He replied, “I c'an't.' When-

ever my imagination has been grasp-

march on the golden jubilee of John
I can't,”

Now at 74, John Philip Sousa has

therein to write his autobiography.
Very likely what he writes cannot be
set to any kind of music, but if it
can, Mr, Sousa has indicated very!
plainly that some one else must do!

the metting. |
e : . o 9 0

Sousa began his musical educa-
tion at the age of 6 years. When he
was 13 his father, who was a mem-/
ber of the United States Marine band, |
arranged to have him enlisted in that

organization. This was strategy on
the father's part, to prevent sonny
from running away with a circus
band as he had declared he intended
doing, having entered into a certain'
agreement with-the circus manager
without the knowledge of his parents. |
s 9 @

To further remove the idea of,
joining a circus from the mind of
the youngster, his father had insert-
ed in the articles of enlistment, whieh |
were read to the boy, a clause stat-
ing that desertion would be punished
by shooting at sunrise. “I didn't,
want anything like that to happen to |
me, 80 I stayed with.the band,” said |
Sousa later, -

N B .

He spent about 10 years playing in |

orchestries and teaching, and then, }

just before his twenty-fifth birthday, .
he returned to the Marine band as

|| conductor with a determination to
|| place it in the front rank of military !
|| bands. He soon discovered that this

task was not easy mnor altogether
pleasant. The musicians were poorly
paid, and naturally were dissatisfied.
The 12 years he spent as conductor
of that band were years of hard work !
and great financial sacrifice on his |
i part, but he achieved his purpose of |
{making it a front rank military or- |
| ganization.

| In 1902 there came to him the op- |
| portunity to realize a dream he had |
long cherished, to head a band that

{
|
¢ & @ {
|
]

should tour the country, bringing |
good music to people who could not |
attend operas and symphony concerts. |

| He has continued these tours for half |
|| a century. His own marches are fa-

forites with his audieftes, but his |
purpose is to present compositions by |

many of the best composers.

Because of the many popular |
marches he has composed he is
known as ‘‘the March King.” He'

ko owritten more than 100 of these
mirches, but he also has written the
Score of 10 operas and many songs.
“The Last Crusade,’” often spoken of
as his most pretentious work, is for
the orchestra, organ and choir.

He also is the author of several
books, so possibly he knows what he |
is about when he undertakes to |
write an autobiography in five or six
months. His service to his country !
as & military musician has not been
limited to the Marine band. He was
musical director of the Sixth Army
Corps during the Spanish-American
war, and during the World war was
director of musical activities at the
Great Lakes Naval Training station. |
He claims the distinction of having

i
f
‘
!

pcted

' more  and 'l&gur mmod
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An Echo
HE baking industry

From Days Gone By

of half a century ago, at least

so far as progressive methods were concerned,

surely was in its swaddling clothes.
in most instances were not places where |

shops, proper,

The bake-

young men could find inspiration or encouragement for
any ambition they might have had to become good

bakers.

And this is perhaps

the reason why John

. Philip Sousa became the famous March King when the

dream-

s¥outh was to be a baker, for in reading his

autobiography we find that young Sousa, after he had
sccured the consent of his elders to enter apprenticeship

as a baker, spent just two

days in the then existing sur- |

roundings of a bakery and was most effectually cured |
of any. desire to manufacture the people’s staff of life, |

and his young

dream of becoming a famous

baker

nipped in the bud. The two days he spent in an ill venti-

lated, dark and dreary workshop,
food was to be

posedly most important

where life's sup-
prepared,

quickly convinced. the future March King that it was no
place for him or any other young man with worth while

ideas of success in life.

And thus Sousa was lost to the

industry and the world of music gained a genius. We|

wonder if Mr.

over again, and again had a desire to become a
and entered upon such a life in
where working conditions‘

gienic and sanitary bakeries,

are indeed ideal, and where

Sousa could today by chance start life

baker,
one of our modern hy-

science has supplanted

craft, whether he would not find it a pleasure to continue
his apprenticeship and emerge in due time a full fledged

baker. Yes, we are convinced
who today wishes to map out

that many a young man
an interesting and suc-

cessful career for himself will find the art of baking far

preferable to almost any

other profession he could

enter, but this does not alter the fact that conditions
existing fifty years ago made Sousa turn his back on the

Laking industry.
% %

— -

1828
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"Sousa.
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73 years old,

ties live again W

dotes about the 8re

Sousa ma rches— \

any means—
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nited Press) Fitzsimmons,
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. De Wolf Hopper m‘et

in the cast of one of
operas,’
his debut. et
| ing wives in the casts ©
ductions! : ¢
when he was divecting
| for Gilbert
«pinafare,”
autobhiog- '\the cast, 2
after.” ‘ ‘
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per of &
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| even the despised
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Recounts |

\\(‘;\\')’\\’t"lf.."hl thum.\ninn.
to shake the hand of t.h"
who could draw a big-
he could,” with equal

his first wife |
Sousa's light |
«pesiree,” in which he m;u\e‘!
And he met three succeed- |
f Sousa pro-|
et his own wife
the orchestra
and Sullivan's f;m\ou’s.
and muvrled her out 'J\.
nd “lived happily €V el

Sousa m

usical career began when
He was a mem-
“avy band at the age of 13,
it every {nstrument,
B flat alto horn. Be-
: conducting
{n Washington. In|
jeader of the .\iu-l‘!
jch position he servec
o and built up
peen his ever

s 18 he

five presidents,

e e a——

CINCINNATI, OHIO
ENQUIRER

MAY 26 1928
H :‘W :x.!;ilfshers. Hale,

Cushman & Flint, Mr. Sousa is re-
ported to have told Governor Fuller
that his® famous ‘‘Stars and Stripes
Forever” was written in Boéston,

gﬁrat _played in Salem, Mau.‘: on

t\:ru 26, 1897, where “we tried it on
n encore, and it immediately became
/popular.” Seven million coples of it
‘have been =old to date. The occasion
(was not.only the anniversary of this

‘ material.

| the Parsifal
| Grail.” When I finished it off, with |

A mleAﬁxnn.‘ WIS,
JOURNAL

JUL 111928

When Annie Rooney
Conquered Pittsburgh

ar Along: Recollections of |
:::gn:nd Musie.” By John Phnip

e procee to Pittsburgh and |
gave the concert. One of the Wash- |
ington correspondents had amused
himself by informing me that there |
was no city in the world which de-
manded such highbrow music as did
Pittsburgh, and he added, “If you

From *
Men,

|| play anything of a so-called popular
|| nature, they will hiss you off the
| | stage just as sure as shooting!” ¢

1 built my program of very solid
The house was crowded,
and when I finished the first num-
per I turned to the audience, ex-
pecting salvos of applause. Absolute
silence!

I thought, “Perhaps this piece was |
too trivial for them—they are cer-|
tainly highbrows,” and I started the
next number. That, too, was re-
ceived in frigid silence. ;
Now genuinely wortied, I began |
“Procession of the|

a last slow flourish, half the audi-
ence . was asleep, the other half)
yawning, 1
“Boys,” I muttered desperately,
“get ready to be hissed off the stage.
We are going to play ‘Annie Rooney,’

| and if any of you gets maimed or
] killed, I'll tell the government that
| you died in line of duty, and your

widow will receive a pension. All
together!” and we sounded off for
all we were worth,

Strong men wept with delight,
husbands threw their arms about

|| tion, Annie Rooney’s!
? embarked for home, above the chug

At the Boston reception fo John |

famous march, but the pafil

|| their astonished wives and the rest

of the evening was, without ques-
As the band

of the engine, there rang triumph-

| antly in our ears the dulcet melody

which accompanied the words:
She’s my sweetheart, I’'m her beau,

|| She’s my Annie, I'm her Joe,

Soon we'll marry, never to part,

Little Annie Rooney is my sweetheart!
And on we sped to Washington,

our faith restored in- Pittsburgh.
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[ TO RECEIVE SQUSA TODAY

Boston, April 26=Cov an T. Ful-
|ler will recelve at moon tomorrow at
| his. office at the State House, Lteut-
&mﬂr John Philip Sousa. The ‘occa-
on is the anniversary of the writing
by Sousa of the march “The Stars
ripes Forever.”. I

M )]




poser’s - Autobiography
- Record of Active Career.

By the United Press.
%mw YORK, May 9.—The United
«_t‘ttes, producing motor cars and
plumbing fixtures faster than any other
nition, also has produced most of the
werld's popular music in the last
twenty-five years, American jazz is
heard now all over Furope, and old-
timers remember that before that the
maorches of Sousa could be heard on
any afternoon in the beer gardens of

Germany or the wine shops of Vienna
and Paris.

The age of the Sousa marches—
which has not passed by any means

—ig vividly recalled in his autobiog- |

raphy, “Marching Along,” published in
| celebration of his fiftieth year as con-
d}lctor of his own band. Sousa, now
T4 years old, makes the musical nineties
live again with hundreds of anecdotes
about the great and near-great whom
' he has known in his long career.

Honored by Celebrities.

Composers, presidents, prima donnas,
*prize fighters, actors, kings, and other
=ce]ebrities. jostle against each other,
*and Sousa tells of how King Edward
‘gent him pheasants, and Bob Fitzsim-

mons, heavyweight champion, demand-
sd to shake the hand of the “little
fellow who could draw a bigger crowd
“than he could,” with equal gusto.

Sousa's musical career begah when
A¢ wWas very young. He was a member
3f the navy band at the age of 13, and
;'l\ls mastered every instrument. Be-
’ fore he was 18 he was condueting thea-
[ ket orchestras in Washington, D. C. 1In
{ “1880 he became leader of the Marine
|
|
1

Pand, in which position he served un-
“der five Presidents, and built up the
_golid fame that has been his ever
since.

The Sousa marches, more than 100
in number, are known the world over,
The most famous one of all, which has
almost become a national anthem, is
“The Stars and Stripes Forever"
which was completed in Boston, April
26, 1897, just 31 years ago,

Sousa had a contract with his pub-
lishers. in those days, which provided
him with the magnificent sum’ of $35
for each march that he wrote! He
also lists in his book 10 light operas,
2 overtures, 12 suites, 62 songs, 6
waltzes, 11 fantasies and 15 miscel-
laneous compositions. He is the author
of several novels and books of musical
instruction as well

Buried in Stand Collapse.

Sousa tells plenty of anecdotes in
the course of his recollections. When
he was on one of his six European
tours, his band played in Myra-Tydil,
a small town in Wales, The stage had
evidently suffered some amateur car-
pentering. When the band struck up
“Phe Stars and Stripes Forever” the
conducting stand collapsed and Sousa
was buried seven feet beneath it!

“1 went down in a cloud of dust.” he
gays, “‘and the prima donna, believing I
had been killed, rushed out on the
stage sereaming. I quickly righted my-
gelf, however, crawled up out of the
depthe. bowed to the audience, and
gaid, ‘We will now continue.' The con-
cert was a complete success.”

The Sousa of to-day, with =mooth
cheeks and only a small mustache in-
stead of the magnificent black, curling
beard of other days, is a vigorous,
dynamic  personality. The closing
chapters of “Marching Along” contain
opinions on almost everything from
modern women to jazz, which, he de-
clares, will last only as long as people
“hear through their feet instead of
through their brains.’

WBAT

in hls memoirs “Marching Along*

as the “most spontaneous laugh 1 have

ever heard” from .an audience. was oc- |

casioned by an th.::an Englishman

—disappearing through an opep stage
p, which he didn't knqw was
: cay us depths below.

¢

1S AUTOBIOGRAPHY TELLS
OF 50 YEARS OF MUSIC

JOHN PHILIP SOUSA,
Noted bandmaster, THésmpameesne con-
ductor, whose book “Marching
Along” contains story of his musical
career.
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ousa, Who ‘Wrote a Hundred Marches, | JOURNAL

Pens Memoirs of a Crowded Career i L JuL 1618

i;l‘ayed ih'Navy Band at 13, Led Theater Orchestras Here,% Cleveland Was Now
, ' Neophyte at Love

Tours Europe Half a Dozen Times : |
From ‘“Marching Along: R

:(ri\d. Stripes Forever,’.’ was complet- | Men, Women and Music. 5?’338'3%‘&1?3
in Boston on April 26, 1897. Finally thé news s-
Sousa had a contract with his was given out

that President Clevel
publishers in those days which pro- e e

| married. When the time f

| or
vided him the mangnificent sum of | poeding was drawing near, Col, s
$35 for each march he wrote! He and I carefully measured the
plso lists in his book 10 light op-

number qf steps from the place where
eras, two overtures, 12 suites, 62

|they were to s
iongs, six waltzes, 11 fantasies and steps
Sousa tells plenty of anecdotes.
gram of music for the w
edding, if
The stage had evidently suffered House at once. Mr. Clevela d
‘ ' nd read
stand - collapsed and Sousa was “Of course, that is g
. opera * ”
lieving I had been killed, rushed Desiree.” On the program
out of the depths,| ithat nu ;
bowed to the audience, ¢ mber just as ‘A Quartette,’
——Falr Pay for Federal Workers-—m: Yes," he said “doubt]e,
! SS an ef.
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- By United Press
NEW YORK—The U. S. has pro-
duced most of the world’s popular
music in the last 25 years.
American jazz is heard now all
|over Europe, and before that the
I marches of Sousa could be heard on
‘lany afternoon in the beer-gardens of
'| Germany or the wineshops of Vienna
\| and Paris.
King Sent Him Fowl

. The age of the Sousa marches—
| which has not passed by any means
| —is vividly recalled in his autobiog-
raphy, “Marching Along,” published
lin celebration of his 50th year as
| conductor of his own band. Sousa,
now 73, makes the musical 90’s live
again with hundreds of anecdotes
about the great and near-great
whom he has known.
Composers, presidents, prima don-
nas, prize-fighters, actors, kings, jos-
tle against each other. Sousa tells
with equal gusto how King Edwg;rd
cent him pheasants, and Bob Fitz-
simmons, heavyweight champion, de-
manded to shake the hand of the
“)ittle fellow who could draw a big-
ger crowd than he could.”

When Hopper Met First Wife

De Wolf Hopper met his first \:vife
lin the cast of one of Sousa’s ligh
operas, “Desiree.” And he met threej
succeeding wives in the casts of}]
Sousa productions.
Sousa met his own wife when he
was directing the orchestra for Gil-!
‘bert and Sullivan’s “Pinafore.”
Sousa was a member of the Navy
Band at 13, and has mastered every
instrument, even the despised E Flat}|
alto horn. Before he was 18 he was
conducting theater orchestras In
Washington. gin 188% hle .bec‘::gn}el ;
leader of the Marine Band, in whicl .

position he served under five Presi- JUL 8" m

dents. . :

$35 Apiece for Marches | Sold His Sui’plus Words
The Sousa marches, more than| Lol Sl

100 in number, are known the world ' After fixifiz upiwvich the editor of
over. The most famous, “The Stars a popular weekly tn pay him 20 cents
S5 a word for his 'tc iiniscences, John
Phlup Sousn o N';(; oork and, in
/| due cdﬂma“anurcrlpb was ready.
Before sen ing it off his younger
daughter—a brilliant girl and some-
thing of a literary critic—begged to
be allowed to go over it. Sousa

| tand, and I
:Off Mendelssohn's uweddm;nfua:urgg
to correspond to the exact number of
5 miscellaneous cornpositions. He y o TR '
r ’
bgo otll:‘? author of several novels and b i notifledsghbefore the wedding
s of musical instruction as well. sived-me to sub n?jt the president de.
Submit to him the prg.
When he was on one of his six Eu- I had mad e
ropean_ tours his band played in Idone tyl‘is ebllxtt Ogt. I had not only
Myra-Tydil, a small town in Wales. lhearsed it, and “f:;nutlgr?gxh%hre.
. Fovgly e Whit
some amateur carpentering. When the ‘Tommry i £
the.band struck up “The Stars and la number by A ully. He noticeq
Stripes Forever,” the conducting Thy Roge.” y Arditi called “I Am
compli
buried seven feet beneath it! --lvlrpclémizﬁ "‘l’,t‘he bride,” he said.
“I went down in a cloud of dust,”! Another i resident.” '
he says, “and the prima donna, be- umber was from my
it a 0
out on the stage screaming. I ‘Stud%g?gidlzse 'A Quartette: The
quickly righted myself, however, slowly, then said "IHe read it very
crawled up 3 » "I think I'd play
and said, leaving .
‘We will now continue.’” The con-| “Tt's ;;tteT:‘f Student of Love’
cert was a complete success.” ’ Mr. President,” 1 ree?:;;té;e numbey,

e s o

| C——

focte
Sgﬁt;;\éejnumber. but I think it wil
L u;t as well as ‘A Quartette,’

out ‘The Student of Love'” e‘,
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\ in the national
tell the folks batk home that they |
played in Soura's band. ‘

{ John Philip
bands enmaase.
with Edwin Franko Goldman and
Capt. Charles O’'Neill, will name
the six
Class A contest.
,noon

l

Joligt, Tl - |
2,000 high school hand,momhorﬂ

000 School Musicians
May  26.— (P)—The |

tournament can

“March King,"” 1

the ‘

€ousa, directed the 27
Saturday Sousa,

Saturcday

pands to compete in the
Saturday after-
11 musical organizations |

agreed. Later she reported back that
it was a fine plece of work, but sug-
gested that four words be deleted.
The words were “if,” “and,” “but”
and “ever.”

Somewhat distressed, Sousa re-
minded her that their absence would
cost him 80 cents. But she insisted,
and out they went.

80 cents, Sousa one day unbosomed
himself to Henry Kitchell Webster,

cents aplece,” offered Webster.

the four on the ground that “ever”

80 cents, Webster insisting on Sousa
glving him a receipt in full for each
of the four words;
receipts.

“I am told,”

says Sousa, “that

Brooding over the loss of those |

the novelist. . ‘,
“I'%EMe words from you at 20 ||

Sousa stuck out for a dollar for|'

was a two syllable word, but eventu- ||
ally the deal was consumated for ||
{| York public schools, officiated at the |

that is, four ||

Webster is writing his next mnovel ||

e s b o et s

from the smaller high schools will
compete for the Class B trophy.
winner of which will be announced
Saturday.

I 1 fe

_“around those four words.”

and writers for musical journals w
} comed John Phillip Soust:,° tl'xe.'t;.moe
bandmaster, into literary circles at
luncheon last Friday, June 8, at the
National Republican Club in New
York, to celebrate the publication of
his autobio 7 M Along.”
T PEnTam o TN
one of Mr. Sousa’s graceful and char-
|| acteristic talks, was the singing by [
an impromptu quartet, somewhat
augmented, of very mixed voiges, of a
ballad written by Mr. Sousa in 1877
entitled “The Free Lunch Cadets.”
;I‘hhe title page of this early opus of
e Mo,rch King's, which is repro-
3 guced in “Marching Along,” reads:
| L'{I‘he Free Lunch Cadets, Words an&
Guslc by J. P. Sousa, as Sung With
reat Applause by Griffin and Rice.”
Leonard Liebling, editor of The Mu-
|| sical Courier, anqg George Gartian,
|| Superintendent of music in the Ne“; !

plano.

Nathan Burkan, ' cou 7
! b nsel t |
i\hmerlcan Society Jof Composer:. .Sll?"
otol[;;ransdo fubliuhers, spoke in praise |
Ar. sa's activity on. |
?&?:rf:pﬁrllg:t and pr);te ‘::.hﬂfdgf
! elcher, editor of T f
: T of The Pub-
x:::‘del;) ] }I{V:ekly. Other tributes were
» li‘li)!'l 4 lg‘llxblliisx;\l: of H:.le. Cushman/
int, rs o
| 'the N, e mgpmh&!
| Sherwood bool:vsell e ant
s er and fo. -
| Cus clown, and Hollistér Noll;:::rmanch |
aging editor of Musical Americd. Sis.

Mmund Spaeth, au e
o et e
A e
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" After a career of nearly half a
eentury as a band conductor, John
Philip Sousa, who has been inter-
viewed innumerable times in many
lands, has finally interviewed him-
self at length in his autobiography,
“Marching Along.” To speak of him
only as a conductor is to mention
nothing but the perishable part of
the man. The skill and magnetism
of a musical director die with him,
while the works of a composer sur-
| vive him, if they are viable with a
vitality of their own. Some of usa's
compositions will live long after the
peculiar verve and stimulation of his
conducting have thinned into a tradi-
tion. '
Students of heredity may find the
secret of Sousa's personality, so
marked both in his music and his
actions, in the orossed racial strains
of his physical being. His father
was a Pgrtuguese born in Spain and
his mother was a native of Bavaria.
Their paths met in the United States,
and John Philip, as was befitting a
future leader of the Marine Band,
was born in Washington, D. C. His
father was a member of that or-
ganization, and ‘the boy, who had
begun the study of music at an early ||

age, was allowed after his tenthi

year to play in the band “for fun.”

When he was thirteen the leader
of a circus band, who heard him play
the violin, offered him a positign.
Young John, overjoyed at the pros-
pect of adventure; asked the consent
of his father, who promptly mayched
him to the commandant's office and
enlisted him in the Marine Corps as
a musician. His first march was com-
posed while he was a member of the
band. He was not happy in his posi-
tion, however, and it was not long
before he asked for a release from
his enlistment, which was granted. He
then began teaching and playing in
theater orchestras.

“One evening in the Opera House,” |
he writes, “the conductor of the or-
chestra was taken suddenly ill and I
was called upon to assume his duties. |
The play of the week was ‘Bohemians |
and Detectives,’ the work of Mllton‘\
Nobles, who was also the star. " I/
sat on the high chair of the conduc- |
tor and 1 think that no one ever
took up the cues of that melodrama
with greater alertness than I. Mr.
Nobles left the Opera IIouse at the end
of the week, but before the following
week was up, & telegram arrived from
him in Chicago, offering me the posi-
tion of leader of the orchestra of his
company."”

Engagements with various theatri-
cal companies followed during the en-
suing years., In 1880, shortly before
his twenty-sixth birthday, he was ap-
pointed leader of the Marine Band
and began a service which lasted un-
til he resigned in 1892 to organize his

own concert band. All this time the |

creative side of his nature had not
been idle. He had written two light
operas, several sets of dances and a
number of marches, including ‘‘Sem-

c
convictions—such as his opinion
there is no such thing as

com
that he ‘receives his ins

a source higher than himself.”
mitting the value of

na

and his belief that

‘who is gloriously conscious
that he is a composer must believe
piration mAd

in music,

seminator of music, he

its scope is limited because there is
no possible rapport between performer
and audience. Dismissing jazz as a
temporary ‘‘raflection of a certain
phase in the world’s life,”” he has
profound faith in the musical future
of our country,

“If I could meet the rising army of
young American composers face to
face, I should say to them, speaking
with a veteran’s privilege of frank-
ness: ‘Be yourself and never an imi-
tator. ; Do not be obscure and do not
be a materialist—it will ruin your
work." "’
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per Fidelis” and the ‘‘Washington
Post'l' o

The new venture did not have an! }

| auspicious beginning, as the manager,
| who had booked in poor territory, |
wanted to close in the middle of the

has written his dutobiography.

tour. Sousa, whose reputation was at |
stake, was adamant on the completion |
of the contract. Never again was |

there such a crisis in the life of the
band, which has been ‘‘marching
along” now for thirty-six years; it has
visited every part of the United States
and Canada, has made five tours
of Europe and one around the world,
and has traveled in all 1,200,000 miles.
, Sousa has written the story of his
highly successful career in an in-
formal and anecdotal manner, with

A

~ John Philip noted band-
master, 50 year%ctor. He

]

" NEW YORK WORLD

| the sum total of culture and happin
in America are the following new pub=
lications;
“Trivial Breath;,” a book of
/| Elinor Wylle. (Knopf.) “+
“Prophets, True and False;” estle
mates of political candidates, by Oswald |
Garrison Villard. (Knopf.) ]
Two mystery stdries by outstanding
detectors: ‘“The Feathered Serpent.”
by Edgar Wallace (Doubleday-Doran) |
and “Cobweb Castle,” by J. 8. Fletcher.
(Knopf.) 2Rl
Dogs and diggings in Alaska portrayed
in spirited fashion: “A Dog Puncher on
the Yukon,” by Arthur T. Walden,
(Houghton-Mifflin.) .
. Travels—“"Travels in Tartary, Tibet
and China,” by Huc and Gabet, two
volumes. (Harper & Bro.) .. : :
Stephen Leacock’s latest—'Short.

Circuits,” by Stephen Leacock. (Dodd-
Mead.) '

ohn Phill escribing the
di authorship at a gather-||

| Ing called to welcome the publication ||
of his reminiscences, “Marching On.”
“The book was begun at the request of ||
the Saturday Evening Post,” said Mr.
Sousa, “and 1t was agreed that I should
recelve twenty cents a word for my
{ story. This resulted in my receiving a
{ check for $12,000 from the Post w.
| the manuscript was accepted.
| “Twenty cents a word is a lot
imoney, and I found myself grow!
| very conscious of this while writing the
book. When I had finished it my eld-
‘est daughter asked permission to read
the manuscript. I hesitated for &
time, for she is a very good critic, and
I was afraid that she wjuld ask me t¢
strike out a great many words. Bu!
| finally she prevailed and I let her reac
it.
“The book pleased her, but she in
lnlll;efl there were four words that ough
: to go out. There was an ‘i’ on page 81
!a ‘but’ on page 102, an ‘and’ on pag:
;156 and an ‘ever’ on page 200. I pro
; tested, remembering that each of thest
words was worth 20 cents, but she per:
sisted that they ought to go, so finally
I crossed them out and sacrificed 8(
cents on her account. {
. - . :

“Soon thereafter I was on my way to
Chicago, and the thought that I had
been weak enough to sacrifice that 80

poems by |

| n:ake use of the words.

| from you and thus reimburse you for |
| their loss.’ 4

: thought of charging double for the
| ‘ever’ since it had two syllables, but

| cents preyed on my mind. It happened
|that while attending a dinner I sat
{next to Henry Kitchell Webster, the
inovellst. and told him of my predica-
ment. .

“‘If you feel that way about it
sald Webster, ‘I can help you, I
| happen to be writing a novel and ean |
I'll buy them

“So I sold Webster an ‘if,’ a ‘but,’
an ‘and’ and an ‘ever, and I even

Webster would not pay more than
they had been worth to me, so I ac-
cepted his 80 cents. I haven’'t the
slightest doubt he has already used
them in his book, and perhaps. made
them serve & number of times.”




' | Post,?? said Mr. Sousa, ‘‘and

| ought to go,

FIFTY YEARS A BANDMASTER
“March King” of America and wri
life under tb‘: title “Hme:l::;h’?' S.:‘il :ﬂvmﬂng the "0:7“ ?frh‘::
his own band on its fiftieth annual tour. e and hearty, he leads
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Sold His Surplus Words. \\
After fixing up with the editor of a|
popular weekly to pay him 20 cents|
a word for his reminiscences, John |
Philip Sousa got to work and, in due
} jcou manuscript was ready. Be- ]
i | fore sending it off his younger daugh- ||
ter—a brilliant girl and something of
, | a literary critic—hegged to be allowed :
to go over it. Sousa agreed. Later she
reported back it was a fine piece of ||
work, but suggested that four \vordf |
be deleted. The words were “if," “and,
“put” and “ever.” ¢

Somewhat distressed, Sousa Te-
minded her that their absence \\.'ould
|| cost him 80 cents. But she insisted,
|| and out they went. s

Brooding over the loss of those 80
cents, Sousa one day unbpsomed him-
self to Henry Kitchell Webster, the
{ | novelist.

“ITil buy the words from you at 20
cents apiece,” offered Webster. % {
Sousa stuck out for a dollar for the
four on the ground that “ever'” was a
two syllable word, but eventnally the |
deal was consummated for 80 cenjs, i
Webhster insisting on Sousa giving him
a receipt in full for each of the four

words: that is, four receipts.

“T am told,” said Sousa, “that Web- |
ster is writing his next novel around
those four words."—[Kansas City Star. |,

QUINCY,
MASS.

PATRIOT
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Sousa as Author
R s Sy

John ‘,», p Sousa was describing
the diffighities of authorship at a

gun at 2
Evening Post,” said Mr. Sousa, “and
it was agreed that I should receive
20 cents a word for my story. This

$12,000 from the Post when the
manuscript was accepted.
“Twenty cents a word is a lot of

very conscious of this while writing
the book. When I had finished it my
eldest daughteryasked permission to
read the manuscript. I hesitated for

and I was afraid that she would ask
me to strike out a great many words. |’
But finally she prevailed and I let

“The book pleased her, but she in-
sisted there were four words that
ought to go out. There was an ‘if’
on page 81, a ‘but’ on page 102, an
‘and’ on page 156 and an ‘ever’ on
page 200. I protested, remembering
that each of these words was worth
20 cents, but she persisted that they
ought to go, so finally I crossed
them out and sacrificed 80 cents on
her account.

“Soon thereafter I was on my way
to Chicago, and the thought that I
had been weak enough to sacrifice

dinner I sat next to Henry Kitchell
Webster, the novelist, and told him
of my predicament.

“‘If you feel that way about it,
sald Webster, ‘I can help you. I
happen to be writing a novel and
can make use of the words. I'll buy
them from you and thus reimburse
you for their loss.’

“So I sold Webster an ‘if,’ a ‘but,
an ‘and’ and an ‘ever,’ and I even

‘ever’ since it had two syllables, but ||

slightest doubt he has already used ||
them in his book, and perhaps made

them serve a number of times.”
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| Sousa’s Mémories of Riley,
An Indianapolis Incident

An interesting anecdote of Indian-
" apolis in an clder day is related by
John Philip Scusa, the famous band-

e tobiography, |
‘‘Marching Along,” which had just|

been 1ssued by Hale, Cushman &
Flint of Boston. The Indianapolis
children smentioned in the story are
now grownups, but they will prob-
ably recall the incident of which
Sousa writes: ’

“‘On Aug. 30, 1903, we started the]|

season at Willow Grove, then went
to the Cincinnati Fall Festival, and
from there to the Indianapolis fair.
At' the first matinee they had a
chorus of children, some fifteen hun-
dred or two thousand, dressed in
white, with white jockey caps that
had very large peaks. At the close
of the matinee a mite of a girl, who
had evidently already developed ihe
autograph mania, tendered me her
cap.

' ‘Please, Mr. Sousa, will you
write your name on the peak of my
cap?”

* ‘With pleasure,” I said, and did
80. That set all the others a-clamor-
ing. I worked on those peaks for
two hours. I began with ‘John Philip
Sousa,’ then I wrote ‘John P, Sousa,’
then ‘J. P. Sousa,’ then ‘J. Sousa,’
and at last when I got very tired, I
scribbled just ‘Sousa.’ A diminuendo
dictated by necessity! My hand
ached for a week thereafter.

‘“My novel, ‘The Fifth String,' at-
tracted so much attention that when
I reached Indianapolis I was given
a dinner by the firm of Bobbs-Mer-
rill, where I met for the first time
the great Hoosier poet, James Whit-
comb Riley. On my return to New
York I sent Mr. Riley some medicine
and a box of Havana cigars, which
elicited the following letter:

Aug. 4, 1904,
Jdohn Philip Sousa, Master of Melody,
Dear Mr, Sousa:

The promiged box of medicine 18 re- |

eeived most gratefully—likewige the hox
of exquisite Havanas. And now, in con-

Seauence, like the lordly old Jew lLong- ||

fellow draws,

My presence hreathes a spicy scent

Of cinnamon and sandal hlent

Like the soft aromatic gales

That meet the mariner who sails

Through the Malaccas, and the seas

That wash the shores of Celehes.

In return all inadequate, I sent vou
two favorite hooks of mine, together
with last photozraph, that I may heg
the lntest of your own., The “Child Book”

You mayv hand on to your children, but |

charun you, do most seriously ransack

the other,  Still we talk vou over de- |

lehted!y at our publishers ever agreeing
that yvou're our kind of man,
you!
Most eratefully and frulv yours,
JAMES WHITCOMB RILEY.

Citizen

Brooklyn' N. Y

of Amerjcgn

d John Py, . bandmagteps
er a

God bless ||
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(talk will centre .mhu ? -wmﬂ: :
|finished book, “Marching Along.” =
|the sixty years of his association wii
musical organizations Sousa haswr
ten more than a hundred m ches.
In July, at the beginning of his
|first year of conducting, he will

Y S
Sousq Given Honor Luncheon

Hale, Cushman & Flint, publishers of
new book, M;lrching Along lcn(k:rc(l
fzun()us composer-conductor |
pubhcagl Club, in honor of the fifticth
formation of i OWN - musical orgay
years ago, Sousa started his larger h"l;u
stl)tuml. and since then he and hi\‘)l'
1,200,000 miles all over the world '“"l
than 100 marches, ) Y
a h\.lh (l()?,(‘;l musical comedjes

Among the persons at the che
Harry H:m_scn, W. Orton 'l‘(v\\'l::;ldul(;
l.}-ull:ml Liebling, Robert Slu-r\\w;url
pathan Burkan, Hollister Noble. Af1o
Frederick Melcher, Loujs ¢ (ich:
Gartlan, Samuel Moore,
Tansen, Spaeth, Liebling, Sherwood, By
h;n't]:ul, and Mr. Sousa himself,

. \?'tt'r the h!n.vheun. an_imprompty ¢l
Jousa composition, The Free Lunch (
Liebling and Gartlan accompanying

ireene, Fra

A

STON, MASS.
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and innumerable other

John Philip Sousa’s
a luncheon %o the

ast week at the National Re-

anniversary of the
Nzation.  Thirty-six
I as at present con-
yers have traveled
has composed more
works, including

- were Don Seitz,
r. Sigmund Spaeth,

Theodore Schulte

Niles, Ralph T. Hale,

nklin Spier, George

Fhe speakers were Messrs, Seijty,

rkan, Noble, Hale

TUS sang an early
dets, with Messrs,

at the piano,

‘MarcH

. of 13, in 1868,

King” Writes Autobiography

Lieutenant-Commander John Philip Sousa, the “March King,” is shown at
his desk, where he has bee ting his autobiography. At the

he joined the U. S, Marine Corps Band.
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Sousa's Birthplace, Washington

Present home of Mr,
er's Point, Long Island.

SP'uu and family at Bark-

Church in which Mr. Sousa was

baptized.

“Marching Along,” New

Book by the March King,

Full of Adventure and Humorous Incident

v
| O BE buried under an ava-
! lanche of applause—the thun-
| dering cheers of delighted
| thousands—is a commonplace
‘;experience in the long and eventful
| eareer of ILieut. Commander John
| Philip Sousa, upon whom America

(as indeed, the whole world) has
heaped plaudits, for many years. To
be buried, however, seven feet leep,
;in a.mass of debris, his life im-
l' eriled—well, that is another story.
j er. Sousa tells it, with amusing, as
" well as: stirring effect, in his latest
] book, his autobiography, published
under the title, “Marching Along,”
| an April 26, 1928, the 31st anniver-
{*sary of the composition of “The
| Stars and Stripes Forever”—truly a
happy coincidence (even if a planned
one). :
The adventure above noted hap-
pened across the seas, in the town of
Myrta-Tydvil, Wales, altho it might
| have found its mise en scene in
' many another land, since Mr. Sousa
[ has toured even the Australian-
i shadowed Tasmania and the wilds of
Darkest Africa. However, it came to

{

ass, on a Welsh stage, that a strue- |

ure had been hastily erected by un-
| 8killed laborers. The band struck up
| *The Stars and Stripes Forever.'
i and—the conductor's stand col-

lapsed.

Seven feet down, in a heap of de-
{.bris, Mr. Sousa found himself whole:
’ he crawled oift of the depths, bowed
‘ to ‘his audlence, and said: “We'll
( mow continue.” One may imagine
| fwithout great strain on the imagina-
! ilon. the excitement ameong the mul-

I titinde. Mr. Sousa simply says, how-

L aver: “Calmly the program procead-
. 48d.” “The March King"” later states |
hat, for days, anxious people com- |
unicated with him, from all points

of the Kingdom, asking about his

ERIE, PA.

| Whatever

state of body and health. Many of
the solicitous inquirles, he humor-
ously contends, came from booking
agents, who feared that they might
not learn of his incapacitating in-
,i,uries in time to cancel their concert
dates!

If Sous, b0 Well-known as
txmﬂ!ﬂﬂmn"&fum be known as
the author. His literary compositions
are mentioned alongside his musical

compositions in “Who's Who in
America."”

“Marching Along,” 1{s the sixth
book Sousa has published, most of
them being novels. They are: “The
Fifta String,” a novel and, prob-
ably his best-known book, “Pipe-
town Sandy,” “The Dwellers of the
Western World,” “Thru the Year
With Sousa,” and “The Transit of
Venus.,”

The wonder is, where, in his busy
life, does he find time for writing.
But he finds In it relaxation from
mental strain and an outlet for his
romantic imagination. He con-
fesses that he feels more pride in
his novel “The Fifth String,” than
in any of his musical works,

That there is a strain of mysti-
cism and a deep spiritual feeling in
Mr, Sousa's nature is indicated hy a
phrase in the dedication of “March-
ing Along.” He declares that a re-
view of his career, from bLoyhood to
the ripeness of hig days—makes him
feel that his “advance in life's jour-
ney in all things that counted were
directed by a power beyvond himself.”
he desired, he avers,
“whatever I craved in professionnl
advancement, an unseen mind wus |
there to direct it.” Thus, as time |
sped on, he - realized his bhovhood

DISPATCH-HERALD
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MARCHING ALONG; Recollections
of Men, Women and Music—By

The life of Jo

lip Sousa has |
been filled with work, achievement,

‘-riends. fame, happiness, and very

——

S

heg

drgam, to become a conductor and to
tour the world.

He was a boy-violinist at Ford's
Opera House in Washington (the
scene of Lincoln's martyrdom), and
the leader of the orchestra became
suddenly {ll. Sousa became an elev-
enth hour understudy. Milton Nobles,
playing there then, engaged him a
week later, as musical director *“on
the road.” He toured the United
States with Nobles, and was forth-
with offered another post, when “The
Pheenix"” star closed.

Still later, he chanced—or was di-
rected by Providence—to visit the
Centennial, and unexpectedly met
Simon Hassler, a leading Quaker
City s-musleian, who heard “Johnny"
play the violin, and engaged him for
the Offenbach orchestra, 1876 being
the year of the great Cologne com-
poser's tour of this country. There-
after, from 1876 to 1928, more than a
half century of constant achieve-
ment, seemingly without effort, op-
portunities . followed, Chance.
crovidence—as

you will—directeq
ever, '

The incident that opens this skete
is but one of many thrilling exper-
fences and humorous anecdotes that
fill the bonk. One would like to
quote more. Sousa is a born story-
teller and so this book, which really
is his autoblography becomes an in-
timate and very entertaining narra-
tive,

The book s filled with vivid recol-
lections of three-quarters of a cen-
tury of life in America, including
Civil War days and the vears im-
mediately following. During his 74
vears of usefulness and achievement,
he has travelled 1,200,000 miles with
his mnsictans. all'over the world and

he tells of his adventures on ‘hese
travels. 3

The book promises to go down in
the years to come, with Sousa's other |
books, his plays and his music, a8 !
worthy of undying fame. The pictures {|
here presented in connection with
this sketch, are closely connected with
the events related in the book. Mr.
Sousa visited the church and his
birthplace here shown on a visit to
Washington in the early summer of
this year. It was on the occasion of
Flag Day, when he was invited to
conduct on the lawn of the Capitol,
the Marine Band, of which he was
conductor, early in his

musical §

career, {

He found special delight in
turn to the house in which he ¢
born, and to the church in which he
was baptised. He was photographed!
on the high wooden steps leading to!
the doorway of his original home and
the photographer also “caught” him
on the steps.of the Concordia Luth- |
eran Evangelist Kirche, where he!
was baptised. That boyhood home/
was comfortable but it is gquite in
contrast with his present residend
at Barker's Point, Long Island, alsc
shown in the group.

For those who are interested and
who might like, on visiting Washing-
ton to see the Sousa birthplace, it

Fate, | may be said that it is on G street,
b

ctyygem..6th and 7th {

T ——

.

SOSTON, MASS.
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The neW% Boston publishing house
Hale, Cushman & Flint will bring o

a re-f

nterestingly he tells in this volume

the full story of it from childhood
’0 the present time. He has a strong
sense of humor and tells his anec.,
dotes oL events, people and happen-/
Ings in an amusing way. His dis-
cussions of the present status off
music 1n this country are e.tspeclallyt
[Interesting. Mr., Sousa’s book will.
therefore, appeal especially to lovers|
of music, but it will also have a |
much wider audience, who will find
it full of interest ; :

g et e ot
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“Marching Along,” the autobiograph

\{of John Philip Sousa, for half a centur
.co;ﬁﬂemv‘ﬂgmmd States Marin

band and the internationally know:
Sousa's band. The book will appeat
April 26. That happens to be the 31s
anniversary of Sousa’s most famo
march, “Stars and Stripes Forever,"
composition. which has! been render

b dreds of bands and millions o
anos “since 1887.
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" apolis in ‘an older day is related by la ‘pctlonwlda tour. y p

John Philip Scusa, the famous band- s e

Mtobiography.

“Marching Along,” which had just|

been 1ssued by Hale, (I:ugihman “&

Flint of Boston. The Indianapolis

children smentioned in the story are ! MUSICAL COURIER

now grownups, but they will prob-

ably recall the incident of which

Sousa writes: ¢
‘On Aug. 30, 1903, we started the]|

season at Willow Grove, then went ‘ JUN ’4 'm :

to the Cincinnati Fall Festival, and
from there to the Indianapolis fair.
At' the first matinee they had a
chorus of children, aon:ie ﬁdﬂeen Amp- g -
dred or two thousand, dressed in ous 3

white, with white jockey caps that e a (z‘v.en Honor Luncheon
had very large peaks. At the close : & lt' usitman- & Flint, publishers of John Phijlj ’
of the matinee a mite of a girl, who new book, Marching Along, tendered | ulip Sousa’s
had evidently already developed ihe ffmlt_ms composer-conductor 145t week a unc!}m'n to the
autograph mania; tendered me her publican Club, iy honor of tixl- '.".‘.“ at the National Re. |
cap. I tormation of pis own n ‘."l' ticth anniversary of the

‘“ ‘Please, Mr. Sousa, will you years ago, Sousa sts nustcal organization,
write your name on the peak of my stituted ';n;l( %;rlllc -.*l‘:,rlc(l ]hH l:u'luvr
cap?” ) s o ¢ then he and his layers aoh i)

“ ‘With pleasure,’ I sald, and did ll,.:,(l(),(N)U miles all over the world, ”lc '.”\.\. have ‘tr.ndul
80. That set all the others a-clamor- than 100 marches, and innumerable other oreranec, more
ing. I worked on those peaks for a half dozen musjcal comedies, - UHher works, including
two hours. I began with ‘John Philip Among the persons at the lunche 7
Sousa,’ then I wrote ‘John P, Sousa.. Harry Hansen, W, Oiton Do 1con were Don Seitz,
then ‘J. P. Sousa,’ then °J. Sousa. Leotiind Listleg, Ra o &‘,} wson, l)r.”.\mmun(l Spaeth,
and at last when I got very itlred.dl Nathan Burkan i{‘“”i“(; N '-lwr\\\'v.;ml, T'heodore Schulte
R v ‘ . 2 o By : ali, Ser INoble, / * Nile % m \
:?g::lt):id Jt:l;t nseocuet:!:'ityfx dlnTynulf:nd Frederick Melcher, Loujs (' Grassie. “}:,1\',;];(\.;: R:l”h . Hale,
ached for a week thereafter, s ;"«"”L’Ul. Samuel Moore, The speakers ‘“'.(.,.:\” \‘I'T'.('.r',(':”.'““

“My novel, ‘The Fifth String,' at- .ansen, Spaeth, Liebling, Sherw Burkan, N Deitz,
tracted so much attention that when Gartlan, and Mr. Sousa ]lin,_\-(,h.."ml, urkan, Noble, Hale,
I Eeachedblndrilan;pohs fIszg gnldven 7 \fter the luncheon, an improm
a dinner the firm o obbs-Mer- Sousa ¢ The Fron )
Il whereyI ek Yo tne R ATAS l,}(-l)‘]im:»‘;:::H“{}-t:;;’llr; l'h‘(‘ Ir('( l:un(‘h (;1(10!_.\'. with Messrs,
the great Hooger poet, .tlame: V&g\it- g rartian accompanying at the piano,
comb Riley. n my return to New REEER
York I sent Mr. Riley some medicine
and a box of Havana cigars, which
elicited the following letter: :

Aug. 4, 1904,
.[])nhn Phan Sousa, Master ‘::lf Melody.

'q"ﬂ.Mp'r'mi‘s'l’.ﬂ?'n..x of medicine 1s re- ||
eceived most gratefully—Ilikewise the hox
of exquisite Havanas. And now, in con- |
sequence, like the lordly old Jew Long-
fellow draws,

My presence breathes a spicy scent

Of cinnamon and sandal hlent

Like the soft aromatic gales

That meet the mariner who sails

Through the Malaccas, and the seas

That wash the shores of Celehes.
BOSTON, MASS.
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v Thirty-six
and as at present con-

ptu chorus sang an early

In return all inadequate, I sent vou
twe  favorite hooks of mine, together P
with last photograph, that I may heg
the Intest of your own. The “Child Book"
ol mav hand on to your children, but

charen you., do most seriously ransack ||
the other.  Still we talk you over de-
lighted!y at our publishers ever agreeing
that yvou're our Kind of man. God bless
You!

Most eratefully and truly yours,
JAMES WHITCOMB RILEY.

“March King” Writes Autobiography
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tltieu_tengnt'-Commandcr John Phili a, the “March King,” is shown at
this desk, where he has bee ing his autobiography. At the
age of 13, in 1868, he joined the U. S. Marine Corps Band,
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An interesting nnécdote of Indian-
“ apolis in an older day is related by

John Pai: Scusa, the famous band-

tobiography,

"Mhrcﬁing Along,” which had just|

been 1ssued by Hale, Cushman &
Flint of Boston. The Indianapolis
children smentioned in the story are
now grownups, but they will prob-

ably recall the incident of which |

$ousa writes: s

“On Aug. 30, 1903, we started the||

season at Willow Grove, then went

to the Cincinnati Fall Festival, and ||

from there to the Indianapolis fair,
At' the first matinee they had a
chorus of children, some fifteen hup-
dred or two thousand, dressed in
.white, with white jockey caps that
had very large peaks. “At the close
of the matinee a mite of a girl, who
had evidently already developed ihe
autograph mania, tendered me her
cap.

' ‘Please, Mr. Sousa, will you
write your name on the peak of my
cap?”

* ‘With pleasure,’ I said, and did
80. That set all the others a-clamor-
ing. I worked on those peaks for
two hours. I began with ‘John Philip
Sousa,’ then I wrote ‘John P, Sousa,’
then ‘J. P. Sousa,’ then ‘J. Sousa,’
and at last when I got very tired, I
scribbled just ‘Sousa.’ A diminuendo
dictated by necessity! My hand
ached for a week thereafter. » .

‘My novel, ‘The Fifth String,' at-
tracted so much attention that when
I reached Indianapolis I was given
a dinner by the firm of Bobbs-Mer-
rill, where I met for the first time
the great Hoosier poet, James Whit-
comb Riley. On my return to _Ngw
York I sent Mr. Riley some medicine
and a box of Havana cigars, which
elicited the following letter:

Aug. 4, 1904,
%nhn Philip Sousa, Master of Melody,
ear Mr. Sousa:

The' promiged box of medicine is re-
egeived most gratefully—likewise the hox
of exquisite Havanas, And now, in con-
#eauence, like the lordly old Jew Long-
fellow draws,

My presence hreathes a spicy scent

Of cinpamon and sandal hlent

like the soft aromatic rsales

That meet the mariner who sails

Through the Malaccas, and the seas

That wash the shores of Celehes.

In return all inadequate, I sent vou

two favorite. hooks of wmine, together
with last photograph, that I may heg

the Intest of your own, The “Child Book™ ||

you may hand on to your children, but
charge you, do most seriously ransack
the other,  Still we talk yvou over de-

leghted!v at our publishers ever agreeing |

th 1! You're our Kind of man. God bless
yYou!
Most eratefully and trulv yours,
JAMES WHITCOMB RILEY.
PrASRESRAR R x
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Sousa’s Birthplace, Washington

er's Point, Long lIsland.

Present home of Mr,

SpAuu and family at Bark-

Church in which Mr,

Sousa was

baptized.

ing Along,” New Book by the March King,

Full oi Adventure and Humorous Incident

O BE buried under an ava-
lanche of applause—the thun-
dering cheers of delighted
{ thousands—is a commonplace
| experience in the long and eventful
career of Lieut. Commander John
Philip Sousa, upon whom America
-fas indeed, the whole world) has
heaped plaudits, for many years. To
be buried, however, seven feet leep,
in a.mass of debris, his life im-
periled—well, that is another story.
Mr. Sousa tells it, with amusing, as
well ass stirring effect, in his latest
book, his autobiography, published
under the title, “Marching Along,”
on April 26, 1928, the 31st anniver-
‘sary of the composition of “The
Stars and Stripes Forever"—truly a
happy coincidence (even if a planned
one). )
The adventure above noted hap-
pened across the seas, in the town of
Myrta-Tydvil, Wales, altho it might
ave found its mise en scene in
many another land, since Mr. Sousa
as toured even the Australian-
shadowed Tasmania and the wilds of
Darkest Africa. However, it came to
pass, on a Welsh stage; that a strue-:
ture had been hastily erected by un-
skilled laborers. The band struck up
“The Stars and Stripes TIorever,”
and—the conductor's stand col-
lapsed.
| Seven feet down, in a heap of de-
{ bris, Mr. Sousa found himself whole:
he crawled oift of the depths, bowed
to his audience, and said: “We'll
continue.” One may imagine
| &vithout great strain on the imagina-
‘llon. the excitement among the mul-

{(titude. Mr. Sousa simply says, how-
ver: ‘“Calmly the program proceed- |
d” “The March King” later states |
hat, for days, anxious people com-= |
unicated with him, from all points
0f the Kingdom, asking about his

ERIE, PA.

state of body and health. Many of
the solicitous inquiries, he humor-
ously contends, came from booking
agents, who feared that they might
not ledrn of hisg incapacitating in-

Juries in time to cancel fheir concert
dates!

If Sous b0 Well-known as
tlfmm‘&b’uld be known as
the author. His literary compositions
are mentioned alongside his musical

compositions in “Who's Who in
America,”

“Marching Along,” 1{s the sixth
book Sousa has published, most of
them being novels, They are: “The
Fifth String,” a novel and, prob-
ably his best-known book, “Pipe-
town Sandy,” “The Dwellers of the
Western World,” “Thru the Year
With Sousa,” and “The Transit of
Venus.”

The wonder is, where, In his busy
life, does he find time for writing.
But he finds in it relaxation from
menta] strain and an outlet for his
romantic  imagination. He con-
fesses that he feels more pride in
his novel “The Fifth String,” than
in any of his musical works,

That there is a strain of mysti-
cism and a deep spiritual feeling in
Mr, Sousa's nature is indicated by a
phrase in the dedication of “March-
ing Along.” He declares that a re-
view of his career, from htoyhood to
the ripeness of hig days—makes him
feel that his “advance in life's jour-
ney in all things that counted were
directed by a power beyond himself.”
Whatever he desired, he avers.
“whatever I craved in professionnl
advancement, an unseen mind
there to direct it
sned on, he - realized

his bovhood

DISPATCH-HERALD
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MARCHING ALONG; Recollections

of Men, Women and Music—By

The life of Jo|

lip Sousa has |

Ny,

drgam, to become a conductor and to
tour the world.

He was a boy-violinist at Ford's
Opera House in Washington (the
scene of Lincoln's martyrdom), and
the leader of the orchestra became
suddenly ill. Sousa became an elev-
enth hour understudy. Milton Nobles,
playing there then, engaged him a
week later, as musical director *“on
the road.” He toured the United
States. with Nobles, and was forth-
with offered another post, when “The
Phéenix” star closed.

Still later, he chanced—or was di-
rected by Providence—to visit the
Centennial, and unexpectedly met
Simon Hassler, a leading Quaker
City smusician, who heard “Johnny”
play the violin, and engaged him for
the Offenbach orchestra, 1876 being
the year of the great Cologne com-
poser's tour of this country. There-
after, from 1876 to 1928, more than a
halt century of constant achieve-
ment, seemingly without effort, op-
portunities  followed, Chance. Fate,
Providence—as you will—directed
ever,

The incident that opens this sketc
is but one of many thrilling exper-
fences and humorous anecdotes that
fill the book. One would like to
quote more. Sousa is a born story-
teller and so this book, which really
Is his autoblography becomes an in-
timate and very entertaining narra-
tive,

The book is filled with vivid recol-
lections of three-quarters of a cen-
tury of 1life in America, including
Civil War days and the years im-

mediately following, During his 74

was jvears of usefulnegs and achievement,
Thus, as time (he has

travelled 1,200,000 miles with
M . \
his wmusiolans. all over the world and
- ) |

he tells of his adventures o hese
travels. %

The book promises to go dov'n in |
the years to come, with Sousa's ther §
books, his plays and his music, as
worthy of undying fame. The pictures ||
here presented in connection with §
this sketch, are closely connected with
the events related in the book. Mr,
Sousa visited the church and his
birthplace here shown on a Visit to
Washington in the early summer of
this year. It was on the occasion of
Flag Day, when he was invited to {
conduct on the lawn of the Capitol,
the Marine Band, of which he was {
conductor, early in his musical }
career. ]

He found special delight in &
turn to the house in which he s
born, and to the church in which #
was baptised. He was photographed !
on the high wooden steps leading to!"
the doorway of his original home and
the photographer also “caught” him
on the steps. of the Concordia Luth- |
eran Evangelist Kirche, where hel
was baptised. That boyhood homej
was comfortable but it is guite 1in
contrast with his present residence
at Barker's Point, Long Island, alsg
shown in the group.

For those who are interested and
who might like, on visiting Washing-
ton to see the Sousa birthplace, it
may be said that it is on G street,}

!;)_za_tm...g;h and Tth.
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been filled with work, achievement,
»rlends, fame, happiness, and very
nterestingly he tells in this volume

the full story of it from childhood
jo the present time. He has a strong |
sense of humor and tells his anec.,
dotes oL events, people and happen-/
ings in an amusing way. His dis-|
cussions of the present status of!
music n this country are especially |
interesting. Mr. Sousa’s book Wil |
|therefore, appeal especially to lovers;
of music, but it will ajso have a|
much wider audience, who will find
it full of interest. Gk

Ry i
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Tre new Boston publishing house
Hale, Cushman & Flint will bring o
“Marching Along,” the autobiograph

.| of John Philip Sousa, for half a centur|
_coﬁaum&nmm States Marin

band and the internationally knowi
Sousa’s band. The book will appeal
April 26. That happens to be the 31s
anniversary of Sousa’s most famo
march, “Stars and Stripes Forever,”
composition. which has’ been render:
by dreds of bands and millions o

planos ‘since 1887.
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traveled in all the

-American  countries.
S lﬁ;mwmm he rose werte np!g!.
At of 18, he was a teacher '

.fx: at 17, &  tonductor O

United States Ma-

commissi lleutenant,
o United _States Navy,
Lakes Naval

roughout the

rank of lleutenant com-

) jch in ancedote,
e i?)r‘q;m.cl tolerance and
{s written in the

of his fellow-!
e Is now 74 yeass

of age, and has spent a hau-cenbur)j
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THEATRE REVIE

LUNCHEON

The

The “March

the band that

as 1,200,000 miles.

he was
senior

ing Along.”

, retiring

{tion was the

bears the
man who
nature 8O
advance-|

;. interpreted Mr.

public cye
one of th
ing life o

published Mr.

" Sousa Tells
‘!UAROHIN.G.. 12}.0N0. Recollec-
: t,l:u of Men, Women and Music,

J
trated. pp. Boston: Hale,
Cushman & Flint. $5.

I was an English critic who first,
many years ago, gave to John
Philip Sousa the title of the
‘‘March-King,” a title by which he
is known all over the world and to
which he has proved his right by
the number of his march composi-
tions—one hundred and five are
listed in the enumeration of his
works in this volume—and their
world-wide popuiarity. For thirty-
six years he has been making

Sousa’s Band one of the most

famous of musical organizations

not only in his own but in all the
other important countries of the

{world. He is now 74 years old and

for half a century he has been an

among those of humbler station. It
s been a most interesting life,
jled . with work, achievement,
- A 5.'-‘ l“lht

the Stor;bf :

the full story of it from childhood
to the present time.

Mr. Sousa presents a problem for
students of heredity, for neither his
father, a Portuguese of cultivated,

mind, nor his mother, a

rman, had any musical talent.
His mother was singularly lacking
in that respect and his father had
merely an appreciative ear. But
they recognized the gift he began
to give evidence of possessing while
he was little more than an infant.
‘‘From childhood,” he says, “I was
passionately fond of music and
wanted to be a musician. I have
no recollection of any redl desire
ever to be anything else.”’ At seven
he began special work in a musical
academy in Washington, where he
wes born; as a.very small boy he
composed little tunes and played
them for his mother on his violin;

feasional on the violin; at 15 he
a teacher on that instrument,

volume
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LtPopular Bandmaster Soon |
!

. . . . | t e fi
Will Start on His Fiftieth e agpile audience; -
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0 trivial for ¢ -
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When I finjg
{l;urlsh. hal
@ other half yvaw
“ . ning. 2

Boys' "I Mmuttereqd gespemt" v,
réady to be higge tely, «
re going to play

any of .
T'll tell the GaySets Maimeq

Annual Tour
A e

Lieutenant Commander John Phillip |
was feted yesterday at a lunch-

eon at the National Republican Club.
King”
inaugurate his fiftieth annual tour with
has
Notables of the musi-
cal world paid tribute to the comyoser |
and conductor, and Mr. Sousa told of
the spiritual anguish attendant upon |
publishing his autobiography, “March- |

The feature of the informal celebra-
singing
| Lunch Cadets,” a comic opera written
{In 1877 by Mr. Sdusa.
’ land, public school musical Ssuperin-
f§ tendent, and Leonard Leibling, musi-
’;.; cal critic of the New York American,
Sousa’'s music
i piano from dog-eared and yellow pages
! of the old opera score.
! was tendered by® Hale, Cushman and
{ Flint, Boston,publishers, who have just
Sousa’s autobiography,

ot T e

shes that progress from year to
year, interspersing it with a thou-
sayd anecdotes about events, peo-

ple happenings of all sorts. Fre-
quantly these little stories are

at 11 he was playing as a pro-|

HONORS |
JOHN PHILIP SOUSA |
|

——

next month will |

already toured

|

of the “Free

George Gart-

at the

The luncheon Little

ousa,
mbinman.

amsing in themselves, for Mr,
Sogsa has a strong sense of humor,
an{ when they are not he usually
them so in the telling.

lly keen is his sense of drama

in parrative and his anecdotes are
y8 dramatic in manner at
t, whether or not they are so

in pontent. He has an eye for his
pkgrouid also and whether it is
the Washington of his childhood,
#nd after the Civil War, or
is and countries of his later
énces. there are always coior-
| bits that make the memories
,* As he goes along he com-
on this or that phase of
he has seen them with
t and some striking

ive thought.
8a’s discussions of the
tus and the possibilities
in this country are es-
y interesting because of the
oth opportunities he has
had *’ finding out about them.
“I‘Wl’ believe,” he declares,
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“that we have more latent mu
talent in America than there
any other country.”” He finds h
‘‘a secret love for the old hy
tunes’” and a keen response
these melodies, because ‘‘we
strongly affected by religious iu
pulses.’”’ He does not think ¢t
jazz truly represents America
the world and he is quite sure
it will disappear and its #
fade as soon as dancers tire of
“Today, if I were a young )
poser,’”’ he says, “I would
submit my chances of suce
failure to the American public than
to any other public in the world
It is essentially music-loving.’’
While Mr. Sousa’s book will ha
particular consequence for lovers
of music, a much wider audience
will find it full of interest. A many-
sided man—the four page list of his
works shows that in addition to his
varied musical achievements, which
include operas, suites, songs, ‘fan-
tasies, marches, waltzes, he has
written novels, verse books of in-
struction, biography — he has
touched life at many points and
his genially written biography is
flavored by all of them.

L
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An Autobiography
0f a Band Leader

Rich Set of Reminiscences
Come From Venerable
| - John Philip Sousa in |
«Marching Along.” ‘

e
‘ By CHARLES SCHWARZ
| aarching Along. B
koAl ushman y
o the average American man who
'was an “honest-to-goodness" boy dur-
ing the last twenty of thirty years the
\name of any genuine American institu-
ition, There are few living men in
| country
doubt
supply & fuller, rich-
got of reminis-

&
N T

g

American{
the, USW
sixty years.
| Sousa calls his!
autobiograph “rec-'
Blollections O
H and music,” |
ally there is|
than |

FIFTY YEARS A BANDMAS
T o Amercs and wrtr o
ie under the title “Marching » p is writing the st of hi beat.
his own band on its fiftieth mAnl::‘l‘ Still hale and m:”ze u.!:: As for the story neit, 1t is the tale|
tour. of a4 career to0 well known to bear |
much repeating. There was his start as
a violinist, his switch of attention to‘

—Acme Photo.

wind {nstruments when, as a young-
ster, his father prought him into the
|famous Marine pand at washington, |
|years as director of that band, nt,orles\
|of composition of light operas and |
{other musical pieces that were {or-\
SAN JOSE, CAL. |gotten when the title of “march King"|

|was bestowed upon him, and finally|

MEI{CURY-HERALD | , \there is related the story of the orel|

|ganization of his own band and the!
years of travel in this country, of!
. Europesn tours and of one around |
- the world.

It was an obscure prass-band jour=
o ! nal published in England, Sousa re-
calls, that gave birth to the well-
known “‘march king.” Some writer for

R ' | it declared that “he is entitled to the
2 AN ; name of ‘march kxing' quite as much’

{ as Strauss is to that of ‘waltz king."”
] % ¢ : “What is life itself but & perpetual

V24 || maren?”’ Sousa asks in another chap-

‘ || ter ,and throughout the remainder of

. 1 ‘ { tl‘w work clmgshto t;ls s\'mject. con-|

|| tinues to ‘'‘marc along” And even

B’ w° ORTON TEWSON ‘}now he is preparing for another cone|
y ¢ert tour.

“Marching Along” may have &n ade¢’

A l;gc farmer of Virginia lwlth «Indeed, on that ten-day trip ’ " appeal tgrtp:rsc;:s t!merested de,
‘ - | in musie, but to e T v
lm'“ odz‘. to Washington, his invariable c in the ,L‘.T&?.l"i% 0

had never been twenty-five choice for breakfast, dinner and scene, jume also ought t0 -

from | a tremendous value. It 18 splenc.
his home, and he con: supplement, I believe, to the human

to the famous conductor that | tonches provided by Mr. Sullivan in
When we finall “our Times.”

capital we went to el

lard where. I handed

menu card with at least 150 items

s:uC:f&eonmyouun."npuoa
g S

Thereupon, Sousa—who telis the
“Marching { ¥/ 2 :
He looked it all over carefully,
‘acevrowlnymoraaudmon [\ .
erious, and them moaned as he )Wch—
ell as pay for ! “'Tain:h;érc W m‘r ;
| sousa was to ride. The farmer was "thfdn‘tiura?"lugc‘c. 4 @W*& WS
~| *‘Hem and eggs. " - |

: , e - JuL 1 71928

" Marching along, recollections o
imen, women and musie, hy Johi

; _ : ‘.!ohn Philip Sous
L tells ‘life story” modestly and
{stmply, 'giving many thcidents and
._,anecdotes. which add to the at-
{tractiveness of an hlready interest-

jume,
ozl
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. NEW YORK, May 6.—The United [ of the world's popular music in th
States, producing -!lrnotor cars: and | 1ast.2b years. American jazz is hear
plumbing fixtures faster than any|now all over Europe, and old-timers,
other nation, also has produced most | remember

NEW HAVEN, 2
JOURNAL COURIER

MAY 1 9 998

THREE LIVES IN PRINT
L MARCHING ALONG by John Phili

_‘Hale, Cushma Flint, Inc., Bos-
ton. $5.00 Illus,

Among contemporary men who
have Dbecome . successful in their
chosen fields ‘the name of John

« PRilip Sousa stands high on the list.
Those who follow the events of the
times and. the progress of civiliza=
tion and ponder wpon ‘human ‘at-
tempts and achievements, can never
cease to look with interest into the
why and wherefore of an individual
* life story. And though one cannot be
surprised that the basic ingredients

|
|

that «before

‘Y| known in his long career.'

{and other celebrities jostle against

| hand of the: “little fellow who could

| when he was very young, He was|
| age of 13, and has mastered every

i| flat alto horn. Before he was 18

of the successful, self-made man

| el oo

 vary but little, the details are al
ways different. By reading My,
Sousa’s auto-biography one discov-
ers these usual basic factors: mod-
est but wholesome heredity -and
home life; qualities of determination
and ambition in the individual;
given talent; acquired ggowth and
flexibility through practice and hard
work. Added to this is the long arm
of circumstance. Even the most
hardoned c¥nic must admit that co-
incidence plays a large part in life
oft the stage as well as on. More
than once the young Sousa was at
the right place at the right time to
Step in, save the day and inciden-
tally prove his ability!

Once started the young musician
was diligently climbing the road

! could ‘be h

y. & n in the beer-gar- .
5 - of Gern ‘or' the wineshops
" The. g{'esof:the. Sousa marches—-
which not passed by any means
“~-is vividly recalled in his" auto-
blography, “Marching Along,” pub-
lished in. celebration of his 50th
Year as conductor of his own band.
Sousa, now 73 yeéars old, makes the
musical nineties live again with
hundreds of anecdotes about the
‘Breat and near-great whom he has

Composers, Presidents, prima
donnas, ' prizefighters, actors, kings, |

each other, and Sousa tells of how
King Edward sent him pheasants,
and Bob Fitzsimmons, heavyweight
champion} demanded to shake the ||

draw a bigger crowd than he could,”
with equal gusto.

De Wolf Hopper met his first
wife in the cast of one of Sousa's||
light operas, “Desire,”” in which he
made his debut. And he met three
succeeding wives in the casts of
Sousa productions! Sousa met his
own wife when he was directing the
orchestra for Gilbert and Sullivan's
famous “Pinafore,”” and married her
out of the cast, and ‘“lived happily
ever after.”

Played at Age of 13.
Sousa’s musical career began |

a member of the Navy Band at the

instrument, even the despised E

he was conducting theater orches-
tras in Washington, D. C. In 1880 |
he became leader of the Marine |
Band, in which position he served
under five Presidents, and built up |
the solid frame that has been his |
ever since. |

The Sousa marches, more than
100 in number, are known the world |
over. The most famous one- of all, |
which has almost become a Na-
tional anthem, is the *“Stars and
Stripes Forever,” which was com-
pleted in Boston, April 26, 1897, just
31 years ago.

Sousa had a contract with his
publishers, in those days, which
provided him with the magnificent
sum of $35 for each march that he
wrote! He also lists in his book

Wwhich has lead him to an interna-
tlonally conspicuous position at the |
}lead of his great military band. He|
1S not only known and loved as an
unsurpassed band master but also
as A composer of many types of
musical compositions., His two hun-
dred works include marches, opera !
scores and songsa. He has told of his!
0Wn successes and the honors which |

10 light operas,” two overtures, 12
suites, 62 songs, six waltzes, 11 fan-
| tasies and 15 miscellaneous compo-
| sitions. He is the author of several
|novels and books of musical in-
struction as well.

Buried in Stand Collapse,

Sousa tells plenty of anecdotes
fn the course of his recollections.
When he was on one of his six Euro-
pean tours, his band played in
Myra-Tydil, a small town in Wales. |
The stage had evidently suffered i
some amateur carpentering. When !
the band struck up ‘‘The Stars and |

have been heaped upon him in all
parts of the world with humor, en-
| thusiasm and becoming modesty.

———

i
he
CIN¢ed ' LTI, OHIO

BI*'LBOARD

JuL14 820

lNDlRECT ART, as the radio, phono- |
graph, movies, and now the talkies, |

: might well be called, y fulfill cer-
ta}n purposes, but that its scope always
will be limited is the contention of John
P.hilip Sousa, the bandmaster and march
kmmeoently published book,
Marching Along, explains the mystery
surrounding Sousa’s aversion to broad-
casting, 1

Sousa declares he has| refrained from
broadcasting because he’ is reluctant to
lose the warm personal touch with his
audiences.

The rapport between performer and
audience is invaluable, says the noted
musician.mdanbefullyatuinedouly f

it
B |
= G

Stripes Forever,” the conducting |
stand collapsed and Sousa was |
buried seven feet beneath it!

| “I went down in a cloud of dust,”

he says, “and the prima donna, be- !
lieving I had been killed, rushed
out. on the stage screaming. 1
crawled up out of the depths,
bowed to the audience, and. said,
‘We will now continue.” 'The con-
cert was a complete success.”
The Sousa of today, with smooth
'cheeks and only ‘a small mustache
| instead of the magnificent black,
i curling beard of other days, is a
vigorous, dynamic personality. The|
closing chapters of “Marching |
Along" contain opinions on almost |
everything from modern women to|
jazz, which, he declares, will last|
only as long as people “hear|
4y through their feet instead of their

oy PR i /

'MUSICAL LEADER

et -

AUG 301928

x*

A short time ago the publishers of John Philip
: SQuUsas “Marching Aong,” his most recent addi-
[tion to autobiographical literature, entertained
the composer at breakfast. The hosts were
Messrs. Hale, Cushman and Ilint.

b N MR




March King

with many other young-
tain age, I still get a
he big brass band. My
: ignore
@ to'look bored when others
‘it, but when the band plays a
.march I, become a backslider.
s back to my early boyhood

taught me to

't live it down.

gh I am not yet bowed with

I can recall the
hen the brass band was one of

n lively arts, ‘The other six
torchlight
singing

of years,

.gcrobats, oratory,
sions, hayrack rides,
gtein song and the calllope. In
#stimation the band came first.
is why I ‘can still recall a
ntious day in the 90's when I

n the corner of Third and

itreets, just a bit aft of the bass|
the band play.al

nd heard

new “plece.”’
eéd to the
atest march by the

itten “King Cotton.”
1ad an Inkling

The leader re-|

man who
Nine of
at that moment|

t was soon to become the most.

pus march. tnna--="

company that it was

rlca. It was called “The Stars

Btripes Forever.”
A & L ] L ]

. all those of you Wwho have

@ for band music and prefer

‘more. subtle vgtreichmusik’>.may | |

‘here, for I am golng to discuss
s tune a bit. It happens to be a
the reminiscences of John
ous called “Marching
g lished by Hale, Cush-
a and Flint, J. P, is 74 years old
[ fow and for five decades at least
‘he has been making people's. pulse
| beat faster by playing band music.
" In thig book, which ig brimful of
anecdotes taken out of an active
Tife, in which Mr. Sgusa was always
in close touch with pliblic events, oc=
curs the story of the origin of “The
Stars and Stripes Forever.”
pened in 1896 when Mr. Sousa, after
a strenuous season at the old Man-
;huttun bémch, had visited Venice and
'Rome for a rest. He was returning
to America on the Teutonic and thus
tells the story:
| .“Here came one of the most vivid
\incidents of my career. As the -+essel
\steamed out of the harbor 1 wasd
/pucing the deck, absorbed in thoughts

i
'of my manager's death (Davia Blake- ||

ly) and the many duties and de-
 cisions vhich awaited me in New
the rhythmic beat of a band playing
within' my brain, It kept on cease-|.
lessly,” playing, playing, playlng.

#*Throughout the whole tense voy-

‘age that imaginary band continued|!

'to unfold the same themes, echoing
{and re-echoing the most distant mel-
;ody‘ I did not 'transfer a note of,
{that music to paper while I 'was on
| the steamer,
iehore I set down the measure that
| by brain band had been playing for
me and mot a note of it has ever
been changed. The composition is
known the world over as ““The Stars|
and Stripes Forever” and is probably
my most popular march.”
i L 4 [ ] L]

The disillusion one suffers here is
because the march was not prompted
by some great patriotic occasion for
| emotion. Its appearance in time for
| the Spanish-American war was for-
tuitous, The title gave it-a patriotic
tinge, but the very swing of it
fitted the tread of marching men.

Did the ship have the rhythm? Mr.
Sousa does: not say. Probably so, be-

throbbed a great deal. As late ‘as
1919 I crossed in'a tub built In 1892
| and I can feel the motion even now.|’
| Mr. Sousa also discloses that he
wrote words for the march and that
they are sung in countless American
schools. Then he prints the words,
I have never heard them sung and
I hope I never shall. Théy contain
some lovely cliches, such as, “Let
eagle shriek from lofty peak,” and
the following chorus, which is about
|the best example of the old style
| Fourth of July oration in verse that
1 haye ever come across: v

Hurrah for the flag of the free!

May it wave as our standard for-
ever,

The gem of the land and the sea,

The banner of the right. R

Let depots remember the day ..

When our . fathers with mighty

¢
‘

|
1
1
It hap- 1
|
|

l‘loxjk. _ Suddenly - 1 began to sense|

but when we reached|’

cause the ships of thirty years ago | |

|

a

a

a

\:ocla.l lion and John

mustache, ‘
the features of a man who has lived
handsomely, always keeping fit, al-
ways a part
indeed, speak of the past? His baton,
at 74, is still in action.

stance, the band on
ship played -
L(hnmo of Manila Bay,  Mr. - Sousa’

bandmasters. - AF by
But hig" book is rich Is reminiss}’
cences of the days when Wagner W e

tighting word, Jean de Reszke @i’
L. Sulllvan the|.

¢ricial greeter of New York city. Mr. | i€
Sousa was thoroughly a part of hisi’
times.
and that of the tonsorial profession
by the whiskers.
mustache and a
1880's a glorious
tress size. In
mustache carefully trimmed,
In the 1900's the same, gray.

You can watch his progress
In the 1870's &|
smooth chin. In the
full beard, wmat-
the 1890's beard and
dark.
Today
smooth chin again, and a fine
and - the face showing

of his 'times. Why,

He knew and knows everybody

trom Bob Fitzsimmons to Victor Her-
| bert; James Whitcomb Riley, Saint-
/| Saens,
il Jackie Coogan,
{| he tells you about brilllant Arthur
| Pryor:and “our soloist,
Stosch, now Lady
geribes the current events

fdward VIIL

Anatole France,
Irving:

Sir Henry

Leonora: von
He ‘'de-
that make
how, for in=
Dewey's flag-
Captajn” at t

Speyer.”
pattern of life—of

“ml

e

Jook belongs with Mary Suilivan’s
‘Our Times” as supplementary reads
ng on the

|
|

%

turn of the century.—||
HARRY HANSEN.
+

a

- - —

ATLANTA, GA.

JUN10 1928
. Lafe of March King

‘ IsSpring Big graghy
{ " n{q.hn ﬁ‘mi Sousa is the first
million dollars ou i gtreseh

the practice
of his profession. He huptoured

the world with his incomparable
Sousa’s Band, traveled more than
a million miles, and now, at 73, is
still bringing vast audiences to their
feet with the strains of ‘‘Stars and

CHICAGU, ph.

JUN 72 1928

‘Bowing to Baking

‘and Back Again

| Marching Along:
Women an

» My

Recollections-o#
d Musie, by John Philip

Sousa. (Hale, Cus

{

{ his latest literary production,
| ing Along,” is not to be regarded with
!dlsdain. In his own field Sousa has ||

| done
| raise

enter

was

sical

o 2
—

In

Stripes Forever,” of which over
seven million copies have been sold. |
On April 26 the thirty-first anniver- |
sary of the publication of this one}
of his  hundred famous marches

known the world over, Hale, Cush.-

man and Flint, of Boston, will pub-|
lish Sousa’s jautobjography of 400
pages, elaborately illustrated, and |
filled with full-flavored anecdote and

ineident. of his 50 years of conduc-

torship of the United States Marine

Band, and his own band. The title

of this book is ‘“Marching Along.”

————————————

MASS.

Three Books
The ijm M(“
“The Da;y A onime

nds th’ﬂ 7 »
Philip Gibbg, - week: |

er Tomorrow,” by |

“Marchigg dloro . oo

or

a are!u by sta!‘quou #

| less briliiantly than he writes marches,

music.
reader an instrqctivo, and often anj\

methods in accomplishing his mission,
put it has other
One of these comes into
heredity.

who was a German, possessed any mu-

much talent, even
that at the age of 7 he was sent to
study the

to at Waspfn
hglns comd into conflict. with. Prof, |

a writes books somewhat

«March- |f

remarkable  work in helping to
the standard of public taste in
«Marching Along"” offersg the |
taining, account of its author's
points of interest.
touch with
Neither Sousa's father, who
a Portuguese, nor his mother,

but their son showed 80
in early childhood, |

abllity,

violin at Esputa’s conserva-
tog. It fs'true’that,

S

Esputa over the matter of bowing, the
future march
a baker; but this ambition, stimulated
merely by pique,
nights of work at the oveps and the
young musician refurned to art.

At the age of 11 Sousa already was
performing on
and, after having organized a small
quadrille pand which played for Wash-
ington dances, he enlisted in the ma-
rine corps two years later and played !
triangle,
horn in its band. Later the composer !
of ‘The Stars and Stripes Forever” |
became famous as
Marine band,
pages in his book give an account of
his relations with the Presidents when
he dispensed
at the White House.

king decided to become

evaporated after two

the fiddle at concerts

eymbals and the B-flat alto?

the leader of the

and some attractive

qusic to their functions

1892 Sousa was approached in

Chicago in the matter of organizing
and touring with a

band of his own

and it was in that year that the first
tour opened under the management of
David Blakely, who had been manager

‘both

for Theodore Thomas' orchestra

and for Gilmore's band. And Sousa is

still touring at the age of T4.

'part

A large
of “Marching Along’’ deals with

the incidents of that roving life, most
of them amusipg—for the ‘“march
|king” has a well-pronountdd sensg of

{humor.

For the rest, there are re-

marks on the present conditions of

music in America,
thor's attitude to

tudin
or in

grandchildren and

including the au-
“jazz" and multi-|
ous pictures of Mr. Sousa alone|
company with his children and|
others showing him

lconsorting with celebrities from Jackie
|coogan to Camile Saint-Saens and Bdi-

\SOH.

|
|

|
i
!

F. BOROWSKI.

N.Y.TELEGRAPH

JUIL10 192

uest

At Luncheon

Lieutenant Commander John Philip
Sousa was the chief
luncheon given in the National Re-
publican Club to celebrate the fiftieth

| _annual tour of the band which he has

already taken more than 1,200,000

miles throughout the world.
Nathan Burkan, attorney; Ro

bookseller ; Sigmund

and
Ha
spoke, as did

| the

guest at a -

|

bost
eth
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An Attic Salt ‘Sh:
MONG tne cheery stories told by John |
Philip Sousa, the “March King," i his
spaﬂmr-!!k!niscences. “Marching |
Along,” is one dating back to the time |
when he was bandmaster of the U. S |
marine corps hand. An opportunity pre- |
sented itself for Sousa to say a good word
to Secretary of the Navy Tracy on behalf
of a cornetist whose solo work had particu-
larly pleased the secretary. °

In doing this, Sousa also called the sec-
retary’s attentign to the meager pay the |
bandsman received. : '

“All the government pays him is $38
a month,” he added,

“You say he doesn’t drink?” sald Tracg.

“Not a drop.”

“And he doesn’t smoke?”

“Not a puff.”

“And you say, too, that his general habits
and conduct are good?” it

“He leads absolutely the simple life,

“Well, Sousa,” and the secretary leaned
back in his chair, “for heaven’s sake, what
good will money do him?”

Local theater orchestras, in the days when
Sousa was musical director for Milton No-
bles' “The Phoénix” company, were not .
always rellable, that is, musically. One
day, at Streator, Ill, where the company
was to perform that night, Sousa found
the leader of the theater, orchestra at work
in a paint shop—he was a painter by day
—and after arranging for the help of the
orchestra, he inquired what the charge per
man was,

“Two dollars a skull,” was the reply.

“I want ten skulls,” ordered Sousa, nam-
ing the particular instrumentalists he de-
sired.

The important matter of a rehearsal was
then taken up.

“Rehearsal be blowed,” said the painter-
leader, “we never rehearse here, Don't lose

 pe——
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An interesting book of reminiscences i

hilip ~ Sousa’s  autobiography,

‘note from another.

| pay.

haker-v«By OrtOn Tewson

“any sleep over us. We're all right.”

g e ‘_l;l‘; argument could budge him.

at night Sousa faced the world’s worst |
orchestra. None of the players knew ‘one |
Pandemonium reigned. |
Sousa ordered them out of the

They refused to go without their ,

Finally,
" thehter.

éousa complained to the local manager,
who, after listening, said:

“All right, just call in the constable and |
put them out as usual.”

As the constable was doing his duty, the.
local manager explained to Sousa:

“They never have a rehearsal because if
they did they would be discharged before
the performance.” :

At a town in Kansas, the local theater |
manager advised Milton Nobles and Sousa
to get the city band to play in front of the
theater for half an hour before the show

| opened.

“The whole town will turn out,” he said, |
“and will pack the house. The band won’t
cost you a cent; all they ask is that you
let them in to see the performance.” g

As the band only numbered about twenty,
it was thought to be a good stroke of busi-
ness.

The theater was on the ground floor, and
in due course, the ‘band having performed
its part of the contract, passed inside. It
had been  arranged that their instruments
were to he used as passports into the the-
ater. After about a hundred men had en-
tered with instruments, Sousa began to
get suspiclous and investigated. He noticed
a man come in with an instrument, imme-
diately go to an open window, hand it to
a fellow outside, who went around to the
front door and came in with it. He, in
turn, handed it to someone else outside.

They were packing the house with
vengeance!—Cpr,, 1928,

New York Evenifig Sun
APR 26 15Z

Sousa 5&}'5 Jazzls
He#¥™Only Through F

Jazz is heard ‘through the.
end not the brain,” and the o
for it will die soon, John P
Sousa says in his autobiograph]
“Marching Along,’”” published
|l in ‘celebration of the thirty-first an
|| niversary of the composition of X
|| tfamous, march, “The Stars

Stripes Forever.' g _

{| The book describes the f

|| bandmaster’s early life, telling

|| nis first job as baker’s boy las
three days, recounts the begihn

o his career as a musician

lists his many works, including 100
marches, many other compositions
and several novels. .

DA

NEW YORK
BRONX HOME NEWS

s John
' “Marching
vers the period of hity years dur-

mg which this dynamic band director rubbed

shoulders with amusing people in all walks of

if : : < John Philip Sousa, the march king, predicts the passing of
life, and its pages record many of the colorful jazz in his 5ﬁ%ﬁo_g?aphy, “Marching Along,” which will be
experiences of a particularly colorful career. published today™in tion of the 31st anniversary of the
composition of his best-known march, “The Stars and Stripes
Forever.” “Jazz will endure,” Sousa claims, “just so long as
people hear it through their feet instead of through their |
brains.”

=

' THE ARGONAUT

| n*” |
MAY261928{ |,/
el e N .

] Sousa Marches in Memory.
‘ \\'(l»iml-.\'
ale,

1NEW?ORK JOURNAL

: RecoLLECTIONS OF MEN,
hn Philip >
FIinty yo.oo.

R26

| MARCHING ALONG
| A'\\‘l‘:htlll}\':“& i
:w (In this generously il]ust.r:ncd volume {\:r.‘
Sousa tells the story of his r‘(.-mark:d)\e"h 0=
| rising from baker’s l)n:\'.tn §{:1rch }\mf_z.‘
and director of the Lmtlcd States Marine
Corps Band; to say nothing of his aut;‘un;
ship of several novels. ].‘)ut thc. reader 13('5)
even more in this very mt‘crcstmg narr)at_ll\.(
| than the life of Lw‘ut.-Lm'n._John Phi ip
Sousa; for we meet n an intimate wa_v{m
these pages with many famous persons—|
actors, musicians, sportsmen (.for
was an expert trap-shmt.cr), scmms'ts.
| statesmen, and so on, covering an‘ active
carcer of nearly hgtlf a century. It sngood
reading for “the tired business man” and

many others.

ston: ?gl)f J

e B

~In* his autoblography, ‘‘Marching otruly represent 3
B ruipllin Jobnr P 5 ts< wo,-i:!. ¥ P ese America to the
the craze for jazz will die down soon.

The volume was published today Mr. Sousa relates that his first
in celebration of the thirty-first an- Job was that of baker's boy, at
niversary of the composition of his [ which he lasted three days. Wren

he took up music at an early age,

famous ma.rch.” “The Stars and
Stripes Forever. he rapidly learned every instrument
in the orchestra, ' ;

_ Jazz, according to Sousa, “does not

artists,
| Sousa

el
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'he “March King” °
~ Long Career W

ith Horn and I

‘“Mprehing Along:  Recollections of

‘Men, Women and Music,” L John
i sa  (Hale, Flint,

Cushman

HAT American musical insti-
tution, John Philip Sousa,
has written his own story of
his life. He tells it simply,
_though richly flavored with incident
}mﬂ anecdote and thickly spread and
‘inter-layered with a frosting of
humor. Such a combination is guar-

‘anteed to fascinate any reader.

" The life-story of this remarkable
man, from baker’s boy to “March
iKing,” is the romance of a patriot
‘through the years from the Civil
{War to the World War and after, of
ia stanch American and a citizen of
‘the world.

At 15 he was a teacher of violin, at
17 a conductor of operettas, at 26 a
: inational figure as the director of the
United States Marine Corps band.
Thirty-six years he has been the
inating spirit of Sousa’s band, be-
loved entertainer of the American
ipeople, on tours at home, in Europe
iand around the world. In May, 1917,
g‘he was commissioned a lieutenant in
the navy and served, at the Great
Lakes naval training station and
lelsewhere, until the end of the war,
'retiring with the rank of lieutenant
commander in the naval reserve force.

HIS ZEST FOR LIFE,

It may be his great zest in life that
has kept him fit through a long ca-
reer and today, at 74, still going
strong. He is an expert trapshooter,
author of several novels, composer of
world-wide renown, and writer of the
most popular marches we know today.

Some of the most entertaining

\ ;
leader 'of the band sald, “Guess we'll
go in now.” |
The theater was a ground-floor one,
pbarn-like, and had a number of win-
dows on one side, not far aboyve the
gtound. The band passed in. |
o the music room to tune up my
fiddle and had been there perhaps ten
minutes, when the call-boy came run-
ning back and said, “How many men
afe there in that band?”

“Oh,” 1 said, ‘‘perhaps twenty.”

“Well,” sald he, “about & hundred
men have already gone in with their
instruments!"”

“That's impossible,” I replted, “T'll
go and investigate.”

As I entered the theater, I noticed
a man come in with an instrument,
lmmedlatel¥ %g
and hand 1t
went round to the front door and
in with it; he in turn handed it to!
someone else outside. If 1 ha.dn't‘
closed the window the entire town,
would doubtless have viewed the per-|
torr?{an}:e.man% al(}!for the half hour’s
work © e ban !

Mr. Sousa toured the world with his!

band, covering more than 1 million
miles in the thirty-six years of con-
ducting. He was the first American
musician to become a millionaire from
the practice of his profession. “The
March King,” once played to an audi-|
ence of 173,000 persons, which must
have given him as great a thrill as
we moderns felt when first hearing
his rousing march, “Stars and Stripes
Forever,” which by its common use
in schools and in parades and patri-|
otic gatherings, has come to be vir-)
tually the American national anthem. |

“The Stars and Stripes Forever"5
was written in Boston and first|
played in Salem, Mass,, April 26, 1897,
where, says Sousa, “we tried it on an
unsuspecting public as an encore, and
it immediately became popular.”

chapters are the early ones in the
book, retailing incidents recalled from
Sousa’s tours of the country as or-
chestra leader for theatrical com-
panies in the '70s. For a time he was,
engaged by Matt Morgan, traveling'

with his tableau company, called Mor-| little Kansas town while touring with
depicting such

gan's Living Pictures,
paintings as “Phryne Before the
Tribunal,” “Cleopatra Before Caesar,”
«The Destruction of Pompeii.” Un-
draped spectacles then were new to
American spectators and generally re-
garded as risque.

«When we reached Pittsburgh,”
writes Sousa, “the morals of that city
were so affronted that the statue girls,
all seven of them, were arrested and
locked up‘in the police station. The
manager engaged one of the best law-
yers in the city and the trial pro-
ceeded the next morning. Charges
were made by a police officer, who,
after he had given his opinion of the
depravity of the exhibition, was cross-
examined by our lawyer. The latter
began to discourse learnedly of art,
especially in the nude. Finally, taking
.a photograph of Minerva from
case, the lawyer sald, ‘Did you
arrest this party?’

“The patrolman looked at it long
and intently; then slowly mopping

‘ever

iSeven million copies of it have been
snld -
courtroom. The judge dismissed the
case. We turned people away that|
night.”

IN A LITTLE KANSAS TOWN.
_ Sousa had a curious experience in a

| 8 Milton Nobles show. He is too kind
o divulge the name of the town—or

aybe it has since died out. As he
ells it:

When we were to glve a performance
n & town in Kansas, the manager of
he theater sald to Nobles and myself,
MIf you want to pack this' house to-

1%ht, just get the city band to lag
ut in front of the theater from ¥:3
o 8 o'clock. By that time you will|
ave the whole town out.” *“And,” he
dded, “they won't cost you a cent;. all
hey ask is that you let them in to
ee the performance.”

I hunted up the leader of that band
nd he was sure that his boys would
e delighted to play. All they wanted

to see the show afterward, and
they would use their instruments as
passport into the theater. At half
ast seven the band struck up a march
nd for half an hour entertained the
udience that gathered in the street;
ut no one seemed to be enthusiastic
bout entering the house. Finally the

‘ .
)
|

his perspiring brow, he said, ‘I arrest
s0 many people—I can’t remember all

of them!
“There was loud laughter in the

CLEVELAND, 0.
P |
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Dinner 1n New York for John
Philip Sousa

JOHN PHILIP SOUSA, who in his
thor” with the publishing of “I\IatEhi;::l{_;
On,. the story of his long experience in
publxc and musical life, was the guest of
!]0“01‘ at a testimonial dinner given to him
in 1\_Icw York on June 8th. Ralph Hale
president of Hale, Cushman & Flint, wh ,
are publishing the book, acted as host a (;
Sigmund Spaeth was master of ceretﬁ(’)lli:;
The occasion not only brought together a
group of enthusiastic friends and admirer“
of I\/Ir._ Spusa’s but brought, also letter?
from distinguished public men am’i othcr:

The new Boston
Hale,
Small, Maynard
lits first

& Co., announces

house of Hale,

Cushman & Flint, headed by Ralph
a former general manager ©

Lblication the autobiography
h Styled ‘‘March-

\‘a

i ilip Sousa.
o mperiwagear o ek from

today.

hwa}:obtave reason to know how significant
l'f‘ en Mr. Sousa’s contribution to the
ife of the country.

An. interesting sidelight in his activities
was indicated in the speech by Nath :
Burkan, attorney for the American ‘\‘(l)cier:”
of Authors, Composers and Publishcx; \\'h-v
told of Mr. Sousa’s determined ﬁzht&or g

bettex: copyright situation for composers
covering many years.

Under Mr. Spaeth’s leadership the

guests ]’(,)m-cd in singing ““The Free Lunch
f(‘,fadets., which was written by Mr. Sousa
4 : y J L «
1ty years ago. It was suggested at the
m?tmg that Congress should take some
action to recogniz b innut
i S Smi} ”zuci ]thg p:’ltrlOtllC importance
ars and Stripes Forever,”
B s r,” the
::l:lrah .\l\'hnh has been played in cwr\', camp
military parade thru three decades

‘x\
i 4
S L L,

as the “most spontane !
 have ever hurd.'? from :1:‘3 .f."h“(fﬁcel f
was occasioned by an actor—an Eng- |
li-hmn—djsappearing through ' an
en stage fire trap, which he didn’t
L ow was there, to the cavernous
di?ﬂ“ tbhelqw. Of course, the au- |
,phE;f‘ ough it was part of the |
very one on the stage felt
"2“ the poor fellow hadgbeere\ kislue!t.ie.
ladder was lowered into the irap
?nd while all hands were peering
hr:t.t:’ :l‘t’:v:bt)"‘u,t the aﬁtor poked his
[ e trap,
by“tho arm and a‘;ked:e bbb "
Lﬁriiyou hurt ?” 5
oking much perplexed, - |
lis‘!\panlroplied vgryp:l:;:vlv:the i
No, v '
uurpriled.'rm not hurt, but greatly

. TELEGR
\Xm JVV
g 2 5/13‘_{9\
3 ??;:cu?gf‘

by James Nom.q.n.

anniversary of the publication. of
+his march, “Stars and Stripes For-
ever.”
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_ In Sousa’s Book, ‘Marching Along’|

| }ﬁhécﬂotes of Bob Fitzsimmons, Charles Klein, |
| ' Kaiser Wilhelm, King Edward and Char- |
7 lie Chaplin Flavor Volume.

‘| The musical tastes of five Presi-
dents, adventures of a musician
| with the renowned ones of earth
ranging from Kadiser Wilhelm to
Charlie Chaplin, and a sprightly
miscellany of anecdotes flavor the
recollections of Johw.
‘| famous bandmaster; se book;
“Marching Along,” has just been
/I'published. :
Sousa’'s reminiscences of the
White House begin with President
Hayes. Of this President's musical
appreciation Sousa writes: *. .. a8
‘| the guests came in greater num-
bers light operas were played and
when the gereral public arrived I
|ran into marches, polkas, horn-
pipes and music of the liveliest
| character, I think my method
gave the President a chance to
gshake hands with double the num-
ber of people he could have met
had I played slow pieces. Presi-
dent Hayes' secretary told me t
was a splendid idea, that the Presi-
dent was fess fatigued than he had
been after previous receptions. The
President evidently appreciated the
work I was doing.”
Sousa Played “Cabuca’’—and How.

President Arthur came next.

“At one of Arthur's state din-
ners the President came to the
door of the main lobby of the
White House and beckoning me to
his side asked me to play the
‘Cabuca.’ A young lady wanted to
do a Spanish dance to that tune.
When I explained that we had not
the music with us, but would be
glad to include it on our next pro-
gram, the President looked sur-
prised and said, ‘Why, Sousa, 1
thought you could play anything.
I'm sure you can.’ Now give us the
‘Cabuca.’

“This placed me in a predica-
ment, as I did not wish the Presi-
dent to believe that the band was
not at all times able to respond to
his wishes. Fortunately one of the
|| bandsmen remembered thre melody
and played it over softly to me on
[| his cornet. I hastily wrote out sev-
eral parts for the leading instru-
ments and told the rest of the
band to ‘vamp’. We played the
‘Cabuca’ to the satisfaction of Mr.
Arthur, who came to, the door and
said, ‘I knew you cou’ld play it.'”

Cleveland on Love Number.

The bandmaster found that his
next chieftain, President Cleveland,
was meticulous as to one musical
program at least. This was the
program for President Cleveland's
wedding. Sousa writes: .

“A week or so before the wed-
ding I was notified that the Presi-
dent desired me to submit to him
the program of music for the
wedding, if I had made it out. 1
had not only done this, but had

good manners, and so called it off.”

you,' but so far this has seemed to ‘
me & very exclusive war and I}
was black-balled by the commit- |

tee on admission.’”

Fitzsimmons Meets “Little Fellow” ||

Bob Fitzsimmons was one' of
Sousa's friends. The bandmaster
describes his first meeting with
the prizefighter as follows: |

‘‘When we reached Providence,
Bob Fitzsimmons, the new world's
champion, announced himself at
the box office.

“‘I'm Bob  Fitzsimmons, cham-
pion of the world. I want a box
to seée this show.’

“‘Im awtully sorry, Mr. Fitz-
alm*nons.‘ said the ticket seller re«
gpéctfully, ‘but all the boxes are
taken.’

“ ‘Then give me an
seat.’

“4I regret to say that I haven't
one left; in fact, there is- only
standing room.’

‘“‘Then give me a
room.’

“And Fitzsimmons attended the
concert standing, At its close he
said to my manager: ‘Let me see
the little fellow that led the band.
I just want to shake- hands with
the man who can draw more peo-
ple than the champion of the
world, I had a rotten matinee to-
day.'"”

Playwright’s Dinner Speech.

Sousa describes how Charles
Klein, the playwright, was called
upon to speak at a dinner:

“The poor fellow arose, looked
about him helplessly for a moment,
said haltingly, ‘I am yours truly,
John L. Sullivan,’ and stopped for
a full minute. Then, in a voice full
of real agony, he asked, ‘Will

orchestra

standing

someone kindly hit me with'a bot-

tle?” and sat down.”

Kaiser Wilhelm "corhmanded" |

Sousd to give a band concert at
the Royal Opera House during one
of the band’'s European tours. But

there was a hitch, and Sousa gives ||

his explanation of the affair as
follows:

“When we reached the Royall|
Opersh House for rehearsal Count||
Hochberg courteously informed me ||

that, to his exceeding regret, the

Kaiser had been called out of town ||

and there would be no concert. 1
believe the advertising fever had
taken possession of the German
theater manager, and he had
noised abroad the news of the Kai-
ger’'s command, in the hope of fill-
ing \his house to overflowing for
that night; I also believe that the
Kaiser considered it a breach of

Encores for King Edward.
Sousa fared much better with

NOTED literary critics, vook-
sellers and writers for mu-

gical Jjournals welcomed John
‘ Philip Sousa, the famous band-

master, into literary circles at a

I‘ luncheon on Friday, June 8, at

| the National Republican Club in

| New York to celebrate the pub-

| lication of his autobiography,

| «Marching Along.”

The feature of the occasion, be-
gides one of Mr. Sousa’s grace-
ful and characteristic talks,

| was the rendering by an im-

' promptu quartet, somewhat aug-
mented, of very mixed voices, of 2
pallad written by Mr. Sousa in
1877 entitled uThe Free Lunch
Cadets.”

The title page of this early
3 opus of the March King’s, which
is teproduced in «“Marching Along,”
reads: “The Free Lunch Cadets,
| Words and Muslc by J. P. Sousa,
as Sung With Great Applause by
| Griffin and Rice.”
| Leonard Liebling, editor of the
| Musical Courier, and George Gart-

' lan, superintendent of music in
the New York public schools, of-
ficia®™d at the pilano.

Nathan Burkan, counsel to the

| American Society of Composers,

Authors and Publishers, spoke in

praise of Mr. Sousa’'s activity on
| behalf of music copyright and

‘, protection.” as did Frederic Mel-
| cher, editor of the Publishers’
| Weekly.

Other tributes were pald by
Ralph Hale of Hale, Cushman &
Fiint, publishers of “Marching
Along"; Harry Hansen, literary
editor of the New York World;
“Bob” Sherwood, bookseller and
former circus clown, and Hollister
Noble, managing editor of Musi-
cal America.

Sigmund Spaeth, author of |
“Weep Some More, My Lady)”
was master of ceremonies.

Ihorpughly relastaed it and went | > e Dawerd, VIL who *‘commands
to the White House at once. Mr. ed” a concert at Sandringham Pal-
Cleveland read the program care- ace. Sousa recalls that ‘the King
fully. He noticed a number by demandel no fewer than seven en-
Arditi called ‘I Am the Rose.’ ‘Of cores and in most cases stipulated
course, that is a compliment to the what they were to be. At the end
bride,’ he said. of the concert he presented me
“ ‘Yes, Mr. President. with the medal of the Victorian
“Another number was from my Order and congrhtulated me on &
opera, ‘Desiree.’ On the program fine performance.” A
it appeared as ‘A Quartette, The There is an anecdote in the book |
Student of Love. He read it very concerning Edward Bok, former |
SoWly. thén sald, 7T think Pd play | 203007 of the Ladjey' Home: Joyr:
that number just «- ‘A Quartette,’ na.l‘. Of him Sousa says:
lea.virg-out ‘The Studc:t of Love. In the 3pring of 1901 I re-
“ ‘It's quite an effective number, ceived a letter from Mr, Edward
Mr. President,’ I rejoined. Bok, editor of the Ladies’ Home
“+Yes,' he said; ‘doubtless an Journal, offering me $500 and the
effective number, but I think it copyright if 1T would make a new
will sound just as well as ‘A Quar. | S8tng for 8. I. Smith's My Coun-
tette’ without ‘The Student of| %V '8 of Thee’ I immediately
| Love’ " Sousa adds that Mra |coclined the otfer op the g
\n excellent taste in | was wedded

o sident Harrison, who w
of. his favorite Presidents, He
talls that when he wished to make plin - figu

a tour with the United States Ma-~ | Hippodrome in 1915, Cha

red

[l

rine Band, and some opposition the rostrum and said: "DI want to |
arose, President Harrison took his| lead your band.” Sousa asked, *In
part. . what number?’’ Chaplin confident- |}
“Next morning I was summoned |1y replied, “In the ‘Poet and Peas-
to see the President. As I entered | ant’ overture.”
the room he rose, shook hands “At the rehearsal,” writes Sousa
| cordially, and, leading me to one | “he mounted the podium, took m§
‘of the windows which faced the|baton and as the dand started the
i Potomae, he sald: ‘Mrs. Harrison | stately measures of the opening,
| tells me that you are anxious ‘o he proceeded to beat time ful ‘
| make a tour with the band. I was|fcur times too fast. That we
Wlng myself of going out of | known blank expression came aver
swn and’—with a smile—‘it would | his face, but this time it was in-
‘tough on Washington if both of | voluntary. ‘That isn’t it!* he ex-
were away at the same time, | ciaimed. I smiled. ‘But I've played
ve thought it over, and I be- it many years,’ I reminded him
» the country would rather hear | Suddenly I realized that he re.
than see me, 80 you have my | membered only the allegro and ' ad
jion to g0, Y i | forgotten all about the moderrto,
y Owen” for Roosevelt, |80 I told the band to begin again
Iater point in the book |this time with the allegro, and we'
ves & glimpse of Theodore | We-a off’* et i
uring ' Worl |  SBousa,,who is now 78 years old, |
8t q&‘m latest book, on Apri!
first anniversary of |
Omposition —of his most ta- |




Among Sprightly Recollections
| InSousa’s Book, fMarching Along

f&ﬁéc&otes of Bob Fitzsimmons, Charles Klein, |
| ' Kaiser Wilhelm, King Edward and Char-
‘ lie Chaplin Flavor Volume.

1 The musical tastes of five Presi-
‘dents, adventures of a musician
|'with the renowned ones of earth
‘| ranging from Kaiser Wilhelm to
| Charlie Chaplin, and a sprightly
recollections of Joh:w
| famous bandmaster, e book;
“Marching Along,” has just been
{published. y
Sousa’s reminiscences of the
fWhite House begin with President
Hayes. Of this President’s musical
appreciation Sousa writes: “. .. 88
‘| the guests came in greater num-
bers light operas were played and
when the general public arrived I
ran into marches, polkas, horn-
{pipes and music of the liveliest
character, I think my method
gave the President a  chance to
shake hands with double the num-
ber of people he could have met
had I played slow pieces. Presi-
dent Hayes' secretary told me it
was a splendid idea, that the Presi-
dent was fess fatigued than he had
been after previous receptions. The
President evidently appreciated the
work 1 was doing.”
Sousa Played «Cabuca’’—and How.

President Arthur came next.

“At one of Arthur's state din-
ners the President came to the
door of the main lobby of the
White House and beckoning me to
his side asked me to play the
‘Cabuca.’ A young lady wanted to
do a Spanish dance to that tune.
When I explained that we had not
the music with us, put would be
glad to include it on our next pro-
gram, the Presiaent looked sur-
prised and sald, ‘Why, Sousa, I
thought you could play anything.
I'm Sure you can. Now give us the
‘Cabuca.’

wrhis placed me in a predica-
ment, as I did not wish the Presi-
dent to believe that the band was
not at all times able to respond to
his wishes. Fortunately one of the
bandsmen remembered tlre melody
and. played it over softly to me on
/| his cornet. I hastily wrote out sev-
eral parts for the leading instru-
ments and told the rest of the
band to ‘vamp’. We played the
‘Cabuca’ to the satisfaction of Mr.
Arthur, who came to, the door and
gaid, ‘I knew you could play it.” "

Cleveland on Love Number.

The bandmaster found that his
next chieftain, President Cleveland,
was meticuloug as to one musical
program at least. This was the
program for President Cleveland's
wedding. Sousa writes: ;

“A week or s0 before the wed-
ding I was notified that the Presi-
dent desired me to submit to him
the program of music for the
wedding, if I had made it out. 1
had not only done this, but had
thoroughly rehearsed it, and went
to the White House at once. Mr.
Cleveland read the program care-
fully. He noticed a number by
Arditi called ‘I Am the Rose.’ ‘Of
course, that is a compliment to the
bride,” he said.

“ ¢yes, Mr. President.

“Another number was from my
opera, ‘Desiree.’ On the program
it appeared as ‘A Quartette, The
gtudent of Love.’ He read it very
slowly, then said, ‘I think I'd play
that number just «- ‘A Quartette,’
leaving out ‘The Studc 1t of Love.

« Jt's quite an effective number,
Mr. President,’ I rejoined,

“esyes, he said; ‘doubtless an
effective number, but I think it
will sound just as well as ‘A Quar-
tette’ without ‘The Student of’
Love’” Sousa adds that Mra.
| Cleveland had an excellent taste in

i

March King” writes warmly |

of President Harrison, who wasone
of. his favorite Presidents. He re-
calls that when he wished to make
a tour with the United States Ma-
rine Band, and some opposition
arose, President Harrison took his
part.

“Next morning I was summboned
to see the President. AsI entered
the room he rose, shook hands

| cordially, and, leading me to one
of the windows which faced the
Potomac, he said: ‘Mrs, Harrison
tells me that you are anxious to
make a tour with the band. I was
thinking myself of going out of
town and’—with a smile—‘it would
be tough on Washington if both of
us were away at the same time.
I have thought it over, and I be-
lieve the country would rather hear
you than see me, 80 you have my
permission to go.'”

“Garry Owen” for Roosevelt.

At 'a later point in the book

Sousa gives a glimpse of Theodore
| Roosevelt during = World War
 days:

“In September my ba’ttallon

' |'was ordered to Kansas City to
% take part in ‘Old Glory Week,’
‘| where we gave a concert in Elec-
tric Park. Thousands surged about
‘the bandstand and very near us I
bserved Col. Roosevelt and his
tamily. ;I asked him if there was
| anything special he would like to
{ ar. He replied warmly, ‘It
uld make me very happy if you.

uld play “Garry Owen.”’ !

‘By the way, in 1017 Roosevelt

e s speech to the naval forces)
Great Lakes and he sald, with
famous grin of his, ‘T'd gl
iz I eoudl 0

miscellany of anecdotes flavor the |'

you,' but so far this has seemed to |
me a very exclusive war and I}
was black-balled by the commit- |

tee on admission.”

Bob Fitzsimmons was one of
Sousa's friends.
describes his first meeting with
the prizefighter as follows:

Bob Fitzsimmons, the new world’s
champion, announced himself at
the box office. |

#«'m Bob . Fitzsimmons, cham-
pion of the world, I want a box
to see this show.’'

«sq'm awfully sorry, Mr. Fitz-
sl ons,’ said the ticket seller re-
spéctfully, ‘but all the boxes @are
taken.’

« ‘phen give me an
seat.

“4l regret to say that I haven't
one left; in fact, there is- only
standing room.’

* ‘Then give me a
room_.'

«And Fitzsimmons attended the
concert standing. At its close he
said to my manager: ‘Let me see
the little fellow that led the band.
I just want to shake- hands with
the man who can draw more peo-
ple than the champion of the
world. I had a rotten matinee to-

orchestra

standing

day" "
Playwright's Dinner Speech.

Sousa describes how Charles
Klein, the playwright, was called
upon to speak at g dinner:

“The poor fellow arose, looked
about him helplessly for a moment,
said haltingly, ‘I am yours truly,
John L. Sullivan,’ and stopped for
a full minute. Then, in a voice full
of real agony, he asked, ‘Will

tle?” and sat down.”

Sousd to give a band concert at
the Royal Opera House during one
of the pand’'s European tours. But
there was a hitch, and Sousa gives
his eéxplanation of the affair as

follows:

Hochberg courteously informed me

Kaiser had been called out of town
and there would be no concert. 1
believe the advertising fever had
taken possession of the German
theater manager, and he had
noised abroad the news of the Kal-
gser’s coonmand, in the hope of fill-
ing .his house to overflowing for
that night; I also believe that the
Kaiser considered it a breach of
good manners, and so called it off.”
Encores for King Edward.

Sousa fared much better with
King Edward VII, who “command-
ed” a concert at Sandringham Pal-
ace. Sousa recalls that ‘the King
demandel no fewer than seven en-
cores and in most cases stipulated
what they were to be. At the end
of the concert he presented me
with the medal of the Victorian
Order and congrhtulated me on a
fine performance.” ,

There is an anecdote in the book
concerning Edward Bok, former
editor of the Ladies’ Home Jour-
nal. Of him Sousa says:

“In the #8pring of 1901 I re-
ceived a letter from Mr, Edward
Bok, editor of the Ladfes’ Home
Journal, offering me $500 and the

setting for 8. F. Smith's
try 'Tis of Thee,’ I immediately
declined the offer on the ground
that the public was wedded to the

r a take 45
When Chaplin-Led the Band.-

Hippodrome in 1915, Chaplin came

the rostrum and said: *I want to
ead your band.” Sousa asked, *In
what number?” Chaplin confident-
1y replied, “In the ‘Poet and Peas-
ant’ overture.”

“At the rehearsal,” writes Sousa,
“he mounted the podium, took my
baton and as the Pand started the
stately measures of the opening,
he proceeded to beat time fully
fcur times too fast. That well-
known blank expression came over
his face, but this time it was in.
voluntary. ‘That isn’t it!’ he e¥-
ciaimed. I smiled. ‘But I've played
it many years,’ I reminded him
Suddenly I realized that he re-
membered only the allegro and ' ad
forgotten all about the moderrto,
S0 I told the band to begin again,
this time with the allegro, and we
wc-a off.,”

Sousa, who is now 78 years old,
kag issued his latest book, on Aprl!
268, the thirty-first anniversary nf
the composltlon of his most fa-
mous ma~ch, “The Stars and Strip

Forever,”

Fitzsimmons Meets “Little Fellow” |

The bandmaster ||

“When we reached Providence,

someone kindly hit me with'a bot-

Kaiser Wilhelm "coinma.nded"l

“When we reached the Royalll
Opers House for rehearsal Count ||

that, to his exceeding regret, the ||

copyright if I would make a new |
y Coun- |

musie which had been used for 80,
&, M

The episode i which Charlle |!
Chaplin figured occurred at _§h§'

1 1 |

an -

OTED literary critics, Hook-
N gellers and writers for mu-

gical journals welcomed John
Philip Sousa, the famous band-
master, into literary circles at a
ljuncheon on Friday, June 8, at
. the National Republican Club in
| wew York to celebrate the pud-
| lication of his autobiography,
“Marching Along.”
The feature of tha occasion, be-
gides one of Mr. Sousa’s grace-
| ful and characteristic talks,
| was the rendering by an im-
| promptu quartet, gomewhat aug-
mented, of very mixed voices, of a
ballad written by Mr. Sousa in
1877 entitled wThe Free Lunch
Cadets.”
| . The title page of this early
l opus of the March King's, whic‘i
| is raproduced in “Marching Along,
“The Free Lunch Cadets,
sic by J. P. Sousa,
| a¢ Sung With Great Applause by
| Griftin and Rice.”
l& Leonard Liebling, editor of the
| Musical Courier, and George Gart-
lan, superlntendent of music in
the New York public schools, of-
ficia™a at the plano.
Nathan Burkan, counsel to the
American gociety of Composers,
| Authors and Publishers, spoke in
\ praise of Mr. Sousa’'s activity on
‘behalt of music copyright and
protection. 28 did Frederic Mel-
cher, editor of the Publishers’

\

| Weekly.

Other tributes were Dald by
Ralph Hale of Hale, Cushman &
Fiint, publishers of “Marching
Along"; Hary Hansen, literary
editor of the New York ‘World;
“Bob" Sherwood, bookseller and
former circus clown, and Hollister
Noble, managing editor of Musi-

cal America.

Sigmund ~ Spaeth,

“Weep Some More, My Lady,”

was master of ceremonies.
e ettt

author of |

’ |
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JUSA RECOUNT!
JEORIES OF 50
YEARS OF SERVICE

His Autobiography, “‘March-
ing Along,” Makes Musical
90’s Live Again

By United Press

NEW YORK, May 7.—The United
States, producing motor cars and
plumbing fixtures faster than any
cther nation, also has produced rost
c¢f the world's populdar music in the
last 25 years. American jazz is heard
now all over Europe, and old-timers
remember that before that the
marches of Sousa could be heard on
any afternoon in the beer-gardens of |
Germany or the wineshops of Vicnna
and Paris,

The age of the Sousa marches—
which has not passed by any means
—is vividly recalled in his autobio-
graphy, “Marching Along,” published
in celebration of his 50th year as
conductor of his own bhand. Sousa,

now 73 years old, makes the musical
9¢'s live again with hundreds of an-

great whom he has known in his
leng career.
. Composers,

presidents, prima-

| each other, and Sousa tells of how
King Edward sent him pheasants,
and Bob Fitzsimmons, heavyweight
champion, demanded to shake the
hand of the “little fellow who ecould

with egual gusto.

De Wolf Hopper met his first wife |
fn the cast of one of Sousa's light
operas, “Desiree,” in which he wade

ing wives in the casts of Soum'a{
productions! Sousa met his own
wife when he was directing the orch-
estra for Gilbert and Sullivan’s fa-
mous “Pinafore,” and married ber
out of the cast, and “lived happily
ever after.”
Played At Age of 13

Sousa’s musical career began when
he was very young. He was a mem-
ber of the Navy band 2t the age of

horn. Before he was 18 he was con-
ducting theater orchestras in Wash-
ington, D. C. In 1880 he became lead-
er of the Marine band, in which posi-
tion he served under five presidents,

been his ever since.
in number, are known the world

. which has almost become a national
anthem, is the “Stars and Stripes

ecdotes about the great and near- |

Jdonnas, prizefighters, actors, kings, :
and other celebrities, jostle against ||

draw a bigger crowd than he could,”

his debut. And he met three succeed- ||

12, and has mastered every instru-|)
ment, even the despised E. Flat alto ||

and built up the solid fame that has |,
The Sousa marches, more than 100

over. The most famous one of all,|;

Forever,” which was completed in

e eaama e

Doston, Api"ﬂ 26, 1897, just 31 years.
2go0. Yo lg bl el
8Sousa had a contratt with his yub’
lishers, in those days, which p1o-
vided him with the magnificent sum
ot $35 for each march that he wrote!
He also lists in his book 10 -light
opears, two overtures, 12 suites, 62
songs, six waltzes, 11 fantasies and
15 miscellaneous compositions: He is
tha author of several novels and
backs of musical instruction as well.
Buried In Stand’ Collapse

Sousa tells plenty of anecdotes in
the course of his recollections. When
ha was on one of his six European
tenrs, his ‘band played in Myra-Tydil,
a small town in Wales, The stage had

cvidently suffered some amateur car- ||
pentering. When the band struck up ||
“The Stars and Stripes Forever,” the ||

conducting stand collapsed and
Sousa was buried seven feet beneath
it!

“I went down in a ecloud of dust,” ||

he =ays, “and the prima donna, be-
lieving I had been killed, rushed out

JUN 17 928

on the stage screaming. I quickly
righted myself, however, crawled up

out of the depths, bowed to the aud-||
| ience, and said, ‘We will now con-

tinue.,” The concert was a complete
success.”

The Sousa of today, with smooth
cheeks and only a small mustache
instead of the magnificent black,
curling beard of other days, is a vig-
orous, dynamic personality. The clos-
ing chapters of “Marching Along”
contain opinions on almost every-

thing from modern women to jazz,|!

which, he declares, will last oniy as

leng as people “hear thru their feet |

instead of thru their brains.”

LU ——

An Attic Salt Shaker . :

By Orton Tewson 6.5

HE death of Sir Edmund Gosse, fa-
mous critic and essayist, recalls a..
story about him told by Walter Title..

For a very long time Gosse was served by
the same barber, who was a great comfort

because he did his work well and in utter
silence,

“One day,” remarked Sir Edmund, “he as-
tonished me by an inclination to talk. Ask=
ing me to pardon him for any seeming pres
sumption, he proceeded: ‘I merely wanted
to remark, sir, that I have bheen hobservin®
your ’air, for a rather longish period.. Time
was when I thought as 'ow you might lose
it, but, now, sir, I am sure you-will die in
your ‘air. Yes,' he repeated, ‘you will die
in your 'air, sir.'”

L] - L

A good—and, T am told, perfectly true -
story about Rudyard Kipling has it that an
autograph hunter having read that Kipling
never -put his pen to paper for less than
half a crown (sixty cents) a word, con-
ceived the idea of sending five shillings
($1.20) to the great man, together with his

{ autograph album, thinking to obtain the

coveted two words. The album came back
without the five shillings, but instead of
finding the signature “Rudyard Kipling,” as
he fondly hoped, these two words greeted
.
him: “Thank you.”

* * -

But Kipling was once beautifully “had”
by 'a village innkeeper, who also drove the
local bus. One day the latter had the mis-
fortune to injure one of the trees in front
of Kipling's house, by driving into it. Kip-
ling wrote him an angry letter of complaint,
which the innkeeper promptly sold to a
guest of the inn. Not hearing in reply, the
author wrote again, this time a more vio=
lent letter, which immediately brought him
twice the price of the first.

A few days later Kipling called on the
innkeeper and demanded to know why he
had received no answer to his letters.

“Why, I was hoping you'd write me some
more,” said boniface.

And then he told the author what he had
done with the two letters. “They pay a
good deal better than bus driving,” he added.

* *

*

A young farmer of Virginia with whom
John Philip Sousa was lodging during a
quail, shooling expedition, had never been
twenty-five miles from his home, and he
confessed to the famous conductor that it
had been the dream of his life to go at

least as far north as Washington,
could never afford the trip, he said.

“Of course, you can,” replied Sousa.

Thereupon, S —who tells the story in
his memoirs, %nng Along’'—outlined a
plan whereby the farmer was to accompany
him on a horseback ride to the capital and
receive $5 a day for his time .as well as
pay for the use of the horse Sousa was to
ride. The farmer was delighted.

“We started next dayv.” chuckles Sousa.
“At noon we stopped at a farmhouse for
luncheon. The farmer's wife said:

“‘What will you have—fried chicken or
ham and eggs?’

“My friend chose ham and eggs. We
stopped at still another farmhouse for the
night and at supper when he was asked
what he would like to eat, my companion
repeated:

“‘Ham and eggs.

“Indeed, on that ten-day trip to Washing-
ton, his invariable choice for breakfast,
dinner and supper ,was ham and eggs.

“When we finally reached the capital he
went to the Hotel Willard, where I handed
him the menu card with at least 150 items
on it, saying:

“*This is a first-class hotel, Jim. You
must be hungry as a bear, so just take any-
thing and everything you want.’

‘He looked it all over carefuly, his face
growing more and more serious, and then
moaned as he dropped the menu card:
“*'Tain't here, 'tain't here,’

“‘What ain't here?' I asked. |,
“‘Ham and eggs.'"—(Cpr., 1928.)

But he
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the March Kiné

MARCHING ALONG—RECOLLEC-
TIONS OF MEN, WOMEN AND
MUSIC. By

Sousa's Band has traveled, in all,
1,200,000 miles. “And this was accom-

John Philip Sousa. |plished quite without subsidy, depend-
Hale, Cushmammg entirely on our own drawing

Reviewed by G. W. Harris

¢¢’TV"HE March King” has had =a

remarkable career; his life has
been rich in interesting incidents, rich
in contacts with persons of impor-
tance In their day, and not devoid of
adventures. He tells the story of it
-all modestly and simply, with mellow
humor and kindly wisdom, of course,
making much of those incidents and
contacts; and he has achieved a read-
able and exceptionally entertaining
book, Moreover, it is a well-written
book.

His real name is John Philip Sousa.
Don't let any joker ml;slead you into
believing it is something else. Many
years ago Colonel George Frederick
Hinton, publicity promoter, started a
story that the bandmaster was a for-
eign-born musician (who emigrated to
America with a trunk marked “S. O,
U. 8. A” Sousa says that he has had
to “deny it in Afghanistan, Beloochis-
tafl, Carniola, Denmark, Ethiopla,
France, Germany, Hungary, Ireland,
Japan, Kamchatka, Lapland, Madagas-
car, Nova Scotia, Oporto, Philadelphia,
Quebec, Russia, Senegambia, Turke-
stan, Uruguay, Venezuela, Wallachia,
Xenia, Yucatan and Zanzibar, but
even with this alphabetical-geological
denial on my part, the story—Ilike
Tennyson's brook-—-goes on forever.”

E WAS\born in Washington, D. C.,

on November 6, 1854, His father
was Antonio Sousa, a Portuguese, born
in Spain; his mother, Elizabeth (Trink-
haus) Sousa, born in Bavaria. He
writes, “Had I an opportunity to be
born again, I would select the same
parents, the same city and the same
time.” From earliest childhood his
cnly desire was to be a musician. His
father, who had played trombone in
the Marine Band since 1850, had the
boy enlist in the corps when he was
thirteen. At fifteen he was a teacher
of violin; at seventeen a conductor of
operettas; at twenty-six a national
figure as conductor of the United
States Marine Corps Band. After
twelve years of service, under five
Presidents of the United States, he
resigned to organize his own concert
band, at the head of which for thirty-
gix years he has ministered to the love
of good music, on tours at home, in
Europe and around the world. On
May 31, 1917, he was commissioned a |
lieutenant, senior grade, in the United |
Btates Navy and served at the Great
Lakes Naval Training Station and else-
where until the end of the World
War, retiring with the rank of Lieuten-
ant Commander, U. 8. N. R. F.

power. From the ranks of the band
have arisen several men who are now
conductors of their own bands; among
them, Herbert L. Clarke, Arthur Pryor,
Walter Rogers, Bohmuir Kryl, Fred
Gilliland, Frank Simons and others. I
am proud to call them graduates of
Sousa’s Band.” In the early days near-

ly all of the players were foreigners,
but today the band has become almost
entirely American in personnel. ®

'S CONDUCTOR of the United
States Marine Corps Band in
Washington, Sousa had abundant op-
portunity to form his own estimates
of the several occupants of the White
House with whom he came into more
or less Intimate relationship.

I was not soon to forget the sane,
impartial Hayes, with his clear vision
and his valor. the integrity of Arthur,
the democracy of Cleveland, the bril-
liancy and idealism of Harrison. The
office of President is a great one; to
every true American it seems the
greatest on earth. And to me, as I was
engaged in weaving a background of
music for the pageantry of it, there
came a deeper realization of the ef-
fect of that office on the man. What-
‘ever acrimonious discussion might ac-
company a political campaign, the
moment a man became President, the
office glorified him. He would be.or-
dinary clay, indeed, if he did not re-
spond to that stimulus, and ljve up to
the grandeur of his position. I never
knew a President who did not regard
with reverence his duty of controlling
the destinies of the nation.

The President who impressed him
most deeply of all was Harrison. “Few
intellectual giants have graced ‘the
Presidency, but General Harrison was
one of them,” he declares. “He was a
great wit. His sense of humor was
ever alert, and his conversation con-
sistently scintillating and satirical;
the most brilliant speech I ever heard
was one he delivered at a Gridiron
Club dinner. . . . Courteous and
kindhearted, he was a gracious man to
meet.” (This is an interesting corro-
boration of the opinion of H. L. Stod-
dard, advanced in his book of remi-
niscences “As I Knew Them,” that
Harrison was the brainiest of our
Presidents since Lincoln.)

Woodrow Wilson was the only
President who ever ignored a serenade
by So_uea. Late in 1917 the Navy Band
Battalion was ordered to Washington
(as well as several other cities) to help
in the first Liberty Loan drive. While
there Sousa planned a serenade to the
President. President Wilson 1is not
mentioned by name in the book, but
here is the account cf what happened:

We marched from Hotel Willard up
to Sixteenth Street and came to
halt beside the Executive offices. The

hea \
streets were crowded and the officers
and clerks from the War, Navy and
State Departments overflowed the steps
and balconies of those buildings. I
played three pieces and at the third
fully expected the appearance of the
President, for that is the custom in
serenades. I played still another and
no President. One more and then we
closed with “The Star-Spangled Ban-
ner” and marched off, 350 disappointed
boys, whic had had, a yearning to be-
hold their Chief Executive.

“Music,” says Sousa, “whatever may
be the opinion prevailing at home andi
abroat, is a vital and integral part ori
Amerjcan life.” He has always selected !
his programs according to his own |
conception of the dictates of good |
taste+~despite a good deal of criticism. |
He denounces artistic snobbery. Hei
calls “Turkey in the Straw” a magic|
melody that any one could be proud of
having written; but he is equally en-
thusiastic about the truly great com-
positions of the masters. His admira-
tion for Wagner and Beethoven is pro-
found. He played “Parsifal”—or ex- |
cerpts from it—ten years before it was |
produced at the Metropolitan. |
Marches are, in a sense, his musical |
children—he has written more than‘;
one hundred marches. “A marchz
stimulates every center of vitality, |
wakens the imagination and spurs |
patriotic impulses which may havef
been dormant for years. . . But |
a march must be good. It must be as!
free from padding as a marble statue. '
There is no form of musical compo-
sition where the harmonic structure

must be more clean cut.”
I E BELIEVES there is no absolutely
national music anywhere. “An
attempt to place a melody within geo-
graphical limits is bound to fail.
Rhythmic qualities are imitated in all
popular forms, but music, although it
has many dialects, is, after all, a uni-
versal language.” His comment on
Jazz is particularly interesting:

Jazz, like the well-known little girl |
with the curl, when it is good is very, |
very good, and when it is bad it is|
horrid. The greater part of it is very
bad. Its popularity is the result of
the avowed tastes of those people who
care only for music which is strongly[
rhythmical. Its harmonic structure is |
not new and its melodic design is very, ,
very old. I have seen advertisements
offering to teach the “art” of jazz in
twenty lessons! And this wonderful
art will. T am positive, some day disap-
pear—when the dancer tires of jt—un-
wept, unhonored and unsung. It is
raging now, to be sure, and has a con-
siderable following, but it does not
truly represent America to the world;
it does reflect a certain phase of the
world's life (not America's alone),
since it employs primitive rhythms
which excite the basic human im-
pulses. It will endure just as long as
people hear it through their feet in-
stead of their brains!

The book is lavishly illustrated with
half-tone reproductions of photo-
graphs; and in format, typography,
binding and all the details of hook’

4 making is a distinct credit to the new

firm, whose first publication it is.

—
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Marching Along.

By iIn_Philip Sousa,
‘Re@llectlomm and

Music.,

John Philip SBousa has at last writ-
ten’his own story of his life. Modest-
ly and simply he tells it, full-flavored
with incident and anecdote, with mel-
low humor and kindly wisdom; how by
using well the genius entrusted to him

he has won success and happiness in
ministering to one of the finer attrib- CINCINNATI, v.

utes of human nature—the love of m
‘good music. &

The lifesstory of this remarkable x pt N £ '
man—from baker’s boy to “March Rl SN o ,; R
King”— 1is the romance of a patriot SR :
through the years from the Civil war
to the World war and .after, of a y 1’ - SO
staunch American and a citizen of the | Ll 6 e
world. At fifteer he was a teacher of | _“Marching Along,” Ji
.violin; at sever.teen a conductor of . So!
operettas; at twenty-six a national fig- the
,ure as the director of the United

i States Marine Corps band. For thirty-
slx years he has been the dominating
spirit of Sousa's band, beloved entcr- >
‘talner of the Amcrican people, on :}?d hot only the musician, but

{ tours at home, in Europe and around o general reader will find them
the world. An expert trap-shooter, the m%

wauthor of, several, novels, a composer ——

il of world-wide renown, writer of the

§ most popular marches we know today,

| on y 81, 1917 he was commissioned |
i| & lleutenant, senior grade, in the
|:United States navy and served, at the
|. Great Lakes Naval Training station

i and, elsewhere, until the end of the

| Wofld war, retiring with the rank of

i lleutenant-commander, USNRF,

1. 'This is far more than a book for

i|:music lovers. Sousa’s many-sidedness
ii1s revealed throughout these pages;
it his struggles, trlumphs, associations
'with actors, artists and sportsmen,
Hwith presidents and kings—the half-
{].century carcer of a pran who still con-
i] v:nues to be a viiar figure in American
| 1ife~—From. the Jacket.

own bandmasters of
| our time and the composer of
many popular marches. -Iis ex-
periences were many and varled

e T,

BANY, N. Y.
TfﬁEs UNION

LIBRARY LISTS
NEW H[‘[‘KS ,,T%

“The Life and Times of Pieter

Stuyvesant,” by Hendrik Van Loon, ocT 6 1928
is one of the nmew books at Har- :

‘ leecker library.
mﬂ"}:: T]?onn is an author we]! qufli-
" | fied to tell the story of life in New
Netherlands and New Amsterdam
among the patroons and to trace. the
career of the last governor, Pieter
resant.
Sugt‘h?r books to be on exhibit nfext
week include: “The Gangs gt New
|| York,” by Herbert Asbury:' March-.
ing Along,” by John Phili 54 ;

o h Jade . "
v (‘ﬁll;{:u’:nd Francesco Frencvh;MIn
Search of England,” by H. 'y or-
ton: “French Literature, b‘Y "rvlgg
Babbit; .‘Beginnmi to Fly, . by
Merrill Hamburg; *John Bmﬁup, 3 {
G. 0. Griffith, and 'J’.‘he ,vuJenes
nﬁd Secrets of Magic,” by G. . 8,
'n:‘l:l?e[::m;;ooka may be found on the
“new book table” this .week at the
Harmanus Bllecker lbrary and m;z
be borrowed after _Seprember_ 2
from any Albany public library, .

&

“Marching Along,” by John Philip
ar motre than a book for

. He is still a vital fig-

(¥ in American life and his life
story which Le has written modestly
and simply is the romance of a pa-
triot through the years from the
Civil war to the World war and of a
staunch American citizen. It tells
iin a delighttul way of his struggles,
triumphs, jogiations with actors,
artists and sportsmen, w‘b presi-
deuts and kings. {1/ il
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Band 'Maétei';Composer '

Successful Author, Too|

By CLIFFORD EPSTEIN.

After directing his band through
a season of some 300 concerts, John
Philip Sousa, one would think,
should be content to give his right
arm a rest.

But the doughty and somewhat
grizzled - “March King” drops his
baton only to pick up the pen. Not
the composer’s pen, but the pen of

licist.

|| said. “Ome-day I got a letter from

| five hundred is yours.’ I looked at

" | here, you're the editor of & great

the novelist. Few probably of those

master put his musicians through
their paces in the Coliseum at the
State Fair Grounds Sunday knew
that before them performed a man
who in his “leisure” hours spins
yarns and, what is more, sells them.

For it’s John Philip Sousa, the
bandmaster, composer and novelist,.
And, one suspects after talking with
him a few minutes, his “lit'ry lean-
ings” lie next to his heart. For in
speaking of bands, marches, the
Republican party, state fairs and
Pullman porters, he invariably
comes back to his fiction.

“And I guess they're pretty good
novels, too,” he said, “because they
sell a pile of them.”

THE FIRST NOVEL.

Mr. Sousa published his first
novel 15 years ago. It was called
“The Fifth String.” And he tells a
good story about it—the joke being
on Edward Bok, the editor and pub-

“Bok and I were old friends,” he

him saying, ‘write me five bars of
music for “God Save the King” and
T'll pay you $500.’

“Well now, I couldn’t improve on
the original music of the piece and
I told him so. But he was insistent
and kept at me. And I kept turn-
ing him down.

“Well, he finally trailed me to
Manhattan Beach, where the band
was playing. He did everything but
wave that $500 in my face. ‘Come,
now,” he says, ‘five bars of music
for “God Save the King” and the

him and -said, ‘Bok; there's no use

gt e3(vlonr ask - m :;:lnn, five hun-
red or no five’ e

“And then  I-said-te +him,’ ‘Took

Ul ““Youll do what? asks Bok.

.~ T'Il sell you a novel.’

““I'll'sell you a novel,’ I repeated.
He looked ‘at me as ugh I were
talking h my hat. ‘Wher_e
is it?’ he ed. ‘Oh, I haven't
written it yet, but I’va,‘got’ it in my
head and, what's more, it's a good
Jovel! ‘Bok smiled sympathetically
'and replied, ‘Soussa, y'oud better
stick to writing marches.
LITERARY DIGNITY.

“Well, two or three years later I
completed the novel. And I wrote
and told Bok about it. I got back
a letter something like this: ‘If you
will submit your manuscript’ to us,
we will be glad to inspect it. ;

“Well, now, that hurt my literary
dignity. I always felt that he
should have written, ‘Find enclosed |
check for ts.ooé). Please send us

our manuscript.’ ‘
¥ “Anyhow, ‘I didn’t negotiate any |
further. Sometime later we were |
in Indianapolis. The manuscript of |
my novel was in my luggage. One |
day my :secretary showed it to .a
representative of Bobbs-Merrill of
that city. That night Mr, Bobbs
invited me to dine with him. He
had heard of the novel. And: I
sold it to him on the spot. " ‘Will
you take 10 per cent in mrg&l
and let us advertise the: book
heavily, or will you take 90 per
cént on the basis of a. ative
| advertising campaign?’: Mr. Bobbz
t asked me, ‘I'll 10 per . cen
l and put it over.with a bang,’ I'told
him. And they to%tdi"ma the book

selling’ day.” . ¥
“ur .‘803::": other novels are
ipetown Sandy” and “The Tran-

: us,” i ;

s ’g‘ﬁm be any more?” he was

t you ask it,” he re-
.rv'uenzotyfs chapters of a new
mﬂud.' But I haven't beon‘ n

0 119

who watched the 74-year-old band- ||
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Successful Author, Too

By CLIFFORD EPSTEIN.

After directing his band through
a season of some 300 concerts, John
Philip Sousa, one would think,
should be content to give his right
arm a rest.

But the doughty and somewhat
grizzled . “March King” drops his
baton only to pick up the pen. Not
the composer’s pen, but the pen of

bandmiaster, composer and novelist. |

the novelist, Few: probably of those
who watched 'the 74-year-old band-
master put his musicians through

their paces in the Coliseum at the ||

State Fair Grounds Sunday knew
that before them performed a man
who in his “leisure” hours spins
yarns and, what is more, sells them.

For it’s. John Philip Sousa, the

And, one suspects after talking with

him a few minutes, h’s “lit'ry lean-

ings” lie next to his -heart. For in

speaking of bands, marches, the

geﬁublican party, state fairs and
u

man porters, - he invariably {
|| comes back to his fiction.

“And I guess they're pretty good |
novels, too,” he said, “because they |

sell a pile of them.”
THE FIRST NOVEL.

Mr. Sousa published his first

novel 15 years ago. It was called

‘The Fifth String.” And he tells a

'| good story about it—the joke being

| o
i
|

1

on Edward Bok, the editor and pub-

icist.
“Bok and I were old friends,” he

said. “One-day I got a letter from
him saying,. ‘write me five bars of
music for “God Save the King” and
T'll pay you $500.’

“Well now, I couldn’t improve on

the original music of the piece and
I told him so. But he was insistent
and kept at me. And I kept turn-
ing him down.

“Well, he finally trailed me to !

Manhattan Beach, where the band
was playing. He did everything but
wave that $500 in my face. ‘Come,
| now,” he says, ‘five bars of music
|| for “God Save the King” and .the
|| five hundred is yours.' I looked at
, g}m and -said, ‘Bok;; there's no-use

dred

;,"x' un

“ “You'll do- what? asks Bok.
“*I'll sell you & novel,’ I repeated.

s,

i He looked at me as though I were
| talking through my hat. ‘Where
is it?' he asked. ‘Oh, I haven't
written it yet, but I've got it in my
head and, what’s more, it's a good
novel” Bok smiled sympathetically
and replied, ‘Sousa, you'd better
stick to writing marches.’

LITERARY DIGNITY.

“Well, two or three years later I

completed the novel. And I wrote
and told Bok about it. I got back
a letter something like this: ‘If you
will submit your manuscript to us,
we will be glad to inspect it.

“Well, now, that hurt my literary

dignity. 1 always felt that he
should have written, ‘Find enclosed
check for $5,000. Please send us
your manuscript.’

“Anyhow, I didn’t negotiate any |

further. Sometime later we were
in Indianapolis. The manuscript of \
my novel was in my luggage. One |
day my . secretary showed it to a |
representative of Bobbs-Merrill of |
that city. That night Mr. Bobbs |
invited me to dine with him. He
had heard of the novel. And-1I
sold it to him on the spot. ‘Will
you take 10 per cent in royalties
and let us advertise the; book
heavily, or will you take 20 per
| cent on the basis of a . conservative
advertising campaign?’: Mr. ‘Bobbs
asked me. ‘I'll take 10 per cent
and put it over.with a bang,' I'told
l him. And they did. And the book
| is selling even today.”

Mr. Sousa’s other novels are

“pipetown Sandy” and “The Tran-
5.t of Venus.”

“will there be any more?” he was

-asked.
ANOTHER ONE, SOMEWHERE.

“Now that you ask it,” he re-

plied, “I've got 15 chapters of & new
one written. But I haven't been
able to find the manuscript for six

months. It's probably in the attic

at home.”

Mr. Bousa’s autobiography aﬁ;‘

peared recently in the Saturday,
Evening Post. Aspirants to.

riodical  will- ‘be interested to

‘gowthat the bandmaster was paid
$12,000 for 60,000 word: :

s.
“Yes, sir,” he said with the air

ofr one: who has established a rec-
ord, “they paid me 20 cents a word.
| Before I sent them the manuscript
I asked my daughter Helen to read
it. She went through it and re-

rted to me. ‘It’s great, dad,’ she

ﬁld. ‘beautifully written. But, dad,

there are four words in it that ¥

| think should come out.’ I asked her
| what they were. ‘Well; she said,

| ‘there’s an unnecessary “and” on

 page 39, a “but” on page 63, an “if”
| onz page 81, and 8 “very” on page
1102 - ;
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},ﬂ “But, T answered her, ‘don’t you:

know that if I cut those four words

it will cost me 80 cents?’ She
' ande?mtdo sacrifice.”

Sousa is mt?:hh
."-‘ _. I Y

B! sixth season with his

‘_-.to'x_z years as len
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