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WITH THE PLAYGOERS,
e

e . Wolf Hopper and & splendidly or-
ed company a )nuurod;in a single per-
an'’ at the Wiet-
The theater
era and ad-

B always popular Thopper.
| ‘The CharlataniDe Wolt Hoper loges
none of his funniness. It vather opens new
:l}'vnu«-s for him to digplay the powers of
)‘ns personality and greafer opportunities
for ridiculousness, e Poses as a magicinn
Possessed of supernatural power and her-
alded as the Kingof tha black art. The
m:r'l scene is laid in a village in Russia,
|\\'|Ii'| the Russian peasants gathered about
a circus performance. Over the mountain
l‘<.uul in the far distance the mysterious car-
(riage of the magician is seen, and a mo-
meut later the popular comedian stojs be-
fore the audiensve.

ing Opera House last even
{ was filled by lovers of comic @

mirers of the
In *

He was warmly greeted
last night, and at the end of the first act
l.hl- audience compelled his appearance be-
fore the curtain and in return listencd to
one of his characteristic speeches.

Miss Nella Be rgan, as the daughter of
the magician, was prettily disguised as a
princess, and her magical presentation to
her lover, Prince Boris (Edmund Stanley),
Wias one of the features of “The Chorla.
tan,™ which has placed it in the front rank
of comie opera. _She is a vivacious woman,
quite different from the regular type
stage beauty in muany wWiays. Her vaoice
would have been better had, it possessed
areater strength, but aside from that she
save excellent satisfaction.

The wis quick to recognize in
Alfred Klein an old favorite, and accorded
him a hearty welcome. Theater goers be-
8in to look upon Klein as an cternal asso-
ciate of Hopper.

andience

The company is good in voice and train-
|ing, and the scenery is original and artistic.

of ‘|’

[The entire play ix Russian in character,
';uul this fact affords an opportunity for ¢ns-
tuming that has not been overlooked,
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DeWolf Hopper came to Rochestey last

favorite comedian
the pringipals and the chorus.
era was given with the original
York cast and with all the
scenic effects and handsome
that made the first production l_n
Knickerbochker theater a notable

catchy “4irs again and again.

and everybody was happy.

feature oi the eveningw

There is an interesting plot to th2 onera
asa
has not copied his own former opc.as in
this one, as much as he does sometimes,
and the music throughout is bright, new

and the libretto is full of ¢

and pleasing. .

Edmund Stanley’s fine tenor voice was
never heard here to better advantage
than it was last evening in the part of
Little Alfred Klein added
to the gayety of all by his comedy work,

Prince Boris.

ably assisting the tall Hopper.

ight and entertained one of the laggest
and most enthusiastic audiences of the
geason at the Lyceum with “The Char-
latan,”’ the best comic opera in which the
has ever appeared.
Hopper was in splendid voice as were all
The op-
New
elaborate
costumes
the
ohe.
Rochesterians took kindly to the opera
and the audience last night encored the |{
Mr. Hop- |!
per, as usual, was liberal in responding
His speech
before the curtain after the second act
was in itself a thoroughly entertaining

Nella Bergen has a good voice but in
the character of Anna acts and sings
too stiffly. Alice Judson hasn't much of
a voice but knows how to use it and gets
along very well indeed. She is a cute
little actress.

The chorus is strong and handsome
and presents a series of beautiful stage
pictures. A ) ess this
afternoon
this eve

-

M

s

other respects he ac”d
tion or above it. His

! splitting oddity. It was garnished with all

;‘ the grotesque mannerisms that have made

| the comedlan famous—and rich. Hopper
at his best Is a seemingly Inexhaustible

| fountain of fun. The audience manifested
its delight last evening by calling him be-
fore the curtain twice, and demanding a

3

"dlenc
one o
ﬂlle.
not v
large
Mr,

seem
never

fakir,
lbrett

of his

ance

Syracuse than he did last night.
character of

to nver:lndnlgence in horse play.

d Tn ““Th
(‘,w Mr. Hopper ylelds Very raraly
to d temptation, and we'are su~e tha{

the aud'spee dld not

AT THE |

HNEATERS

'rhe. Wileting held perhaps its largest ay-
e of the season last night to greet i

f the prime stage favorites of &

e Syra-
DeWolf Hopper. Vacant seats were |
Islble anywhere. It was not only a
audlence,

to  wax with, hig Years, He
appeared to better ndvnz‘:tnge in
The,
Russiap’
Hopper by.
knows his many strong

“Demidoft,” the
was constructed for
ist who

5,48 well ag his few weaknesses. Ong¢

Weaknesses has been his tendency

o enjoy his perform|
¢ 088 _on that acoountas€a alf

speech

were Quite as quaintly humorous as his
eliberate efforts

ous, and is a

The diminutivesand
Klein finds a conge:
“Jellkofr.”
acted ‘“Prince Boris,” has a.pure and
pleasing tenor voige of good compass, and
s withal a talented ‘actor.

)

embers of the ' cast were above the
average of supporting companles in comlc

opera.

The llbretto of ‘“The Charlatan’ is clev-
erly eonstrueted by Charles Kleln and is
full of catchy wittlclsm. We cannot in
truth write so favorably of the music by
Bandmaster Sousa.
Charlatan,” we fear that Sousa’s facuity |
of musical Invention has been overstrained
of late.
score are a reminder of his best work, but
most of it lacks solidity and originality
With a comedlan inférior to Hopper In th
principal role, “The Charlatan' would
a musical fallure. Sousa, as ‘‘El Caplita

b
up to his reputa: | ¢
‘Demidoft” 1Is a side-

each time. Hopper's speeches

in the operatlc

la petite‘and viva-

of no'ilean Abitty. |
inlmitable Alfred
1 and taklog rale in
Edmuff@ Stantey, who en-

The other

Judging from ‘‘The

Some passages of the musical

proved, Is capable of better things th
| this latest production of his brain ¢

| pen, and he should husband his resour L]
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At the Theaters

& De Wolt Hopper in “The Charla
at che” Star ‘Loeater last yibtes
provocative of laughter as usStin 1ea-
ter-goers have become so accustomed to
laugh at Hopper that it is now habitual
with them and they laugh whatever the
actor's attitude or sayging may be, i

“The Charlatan” offers many tempting
situations tor mirth and humor and none
of tuem are slighted. The music is
catchy, far from heavy, and pretty. As
with all of Hopper's companies, the scen- |.
ery and adornments are as lavish and as
gorgeous as can be.,

In his support Mr. Hopper is exceed- 1!
ingly fortunate. Miss Berger and Miss
Judson, who appear in the leading roles
for the women of the company, and Ed-
mund Stanley and George Barum, who
have the same place relative to the men,
i If] particularly good. The chorus is ex-
cellent.

“The Charlatan” will be sung tonight
and tomorrow nirht at the Star, with
a matinee Wednesday. Anna Held i
“A I'rench Maid” will be here during t
rest of the week,

et by . . e

- - e il .

but It was well satlsfled, |
Hopper's resources a8 a fun-maker
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AMUSMENTS, N

YCOUM .uyiveveeseerssssses The Charlat

1 triumph that De
Charlatan” at
sibly the role

It was a great

ast night. I
off gives him a wider range, his-
trionically and musically, Yhan former
parts; possibly Mr. Hopper hak determined
to prove to his audiences that he need not
rely solely on extravagant buffoonery and
clownish antics to win favor. Whatever
the reason may be it is certain that the
general consensus of opinion among Mr.
Hopper's strongest admirers was last
night that they had never as fully enjoyed
him as in this performance, in which the
Hopper mannerisms played a less promi-
nent part than in any previous perform-
ance of his within present recollection. Of
course Mr. Hopper did some weird things
with his long and limber legs; of course
ht was exasperated beyond endurance by
the dense stupidity of Mr. Klein and
loomed toweringly above his head to berate
him in hyperbolic language; of course, in
moments of excitement, he volubly ex-
pressed himself in exe&ptionally ornate and
arefully elegant language varied by sharp
descents into current slang; of course he
was prolific of extravagant comparisons;
of course he danced wildly with the small-
est principal lady in the cast for his part-
ner. There was enough of all this
to satisfy the audience that here
was the old, original Hopper they
had come to see. Mr. Hopper had made
no radical change in his well-known
method. His audiences would not have [
permitted that. But he had added not a
little to the old established Hopperisms
and the effect was distinetly good. The
audience generally seemed to recognize
that they were witnessing probably the
most artistic work De Wolf Hopper ever
did in comie¢ opera. He “carried” the per-
formance. “The Charlatan” is a good
comic opera. Its libretto is almost too in-
teresting and coherent. The gentleman
who told Mr. Klein that he had spoiled a
great melodrama by using this plot for a
comic opera wasn't far wrong. Mr. Sousa

has written much beautiful music for
“The Charlatan” and has proved in it
even more conclusively than in *The
Bride Elect” that he is more than a com-
poser of catchy marches. The
opera is magnificently _ staged and
presents a remarkably large and |
varied collection of brilliant ‘and artistic |

stage pictures to delight the eye. The com-
pany is generally very good. The chorus
is all that a chorus should be. But De
Wolf Hopper dominates the whole per-
formance and its marked success last even-
ing was due to him more than to the work
of either librettist or composer or to any
other element in the production.

The audience last evening was one of the
largest of the season, almost as large as
the *“Tannhauser”  audience, and by its
laughter and applause it left no possible
room for deubt as to its extremely favor-
able opinion of the whole performance. It
had the eurtain up six times at the close of
the second act and secured fromQlr. Hop-
per the speech for which it  &yidently
yearned, which speech was, of course, one
of the most amusing and enjoyable feat-
ures of the evening.

*The Charlatan” will he vepeated this
afternoon and to-night. It is a perfectly
produced and most  picturesque  comice
opera; it shows De Wolf Hopper at his
best; and its score contains some of the
most musical musiseSousa ever wrote. It
deserves fuy
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De Wolf Hopper will come to the Wieting
Opera House next Thursday evening for a
single performance. His new success is en-
titled ‘““The Charlatan,” and is the joint
work of"John Philip Sousa and Charles
Klein, who wr i

Frq ery Peru they have trans-

planted Hopper to frozen Russia. Instead
of a cowardly vice regent he is a ragged |
necromancer. The two things the two op~ '
eras have in common are Hopper, fun and’
the inspiring Sousa music. To be sure,
there is a two-step, two of them. A song
about “Ammonia,"” a topical frog song, a
sleighing song, a solitary ballet and the.
general superior character of the choruses
have been the favored topics of the"crii

“The Charlatap” is said to be Bup
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' jo THE CHARLATAN.”
De WWIf Hopper's J ro-

Lyceum. \
De Wol opper surprised even hi?
most ardent admirers at the Ly(‘!.oum
Theater last night. HIs new ope:a, ’I:he
Charlatan, ” was produced then for Ll’m
firet time in Rochester and it was shown
thalt he really could do more than play |
Horse. He acted last night and the,
contrast between what he did aml whuu1
he used to do in “Wang” and his of he:'r;
operas was most delightful. He 9:-mgi;
better too and altogether appeared to{
much betier advantage thah he ever dia
i before. The large audience, one of mcl-
:largvst that has ever gresied him {11;I
this city, was so surprisesdl at jirst th:u“
it hardly knew whnat to make of hm,|i
but it finally recovered from .i 8 surpﬂs‘-_
and applauded most generousiv. 1[0]»;0:'i
miade a characterisuic speech at the en-l' x
of the second act and that too was loudly I
ided.
‘p'f"ll:ahgpera., by Sousa, is qu'ri_e Ifl"?"@“"
tious though there are no airs in it .that‘
are lWkely to become popular [t is'
beautifully mounted amd mest lmn.l-’
4 stumed. [
TSOQF}?;) ﬁr(r"?' act is la'd at a village fair'
at Bopara, near Moscow. All about the
stage are to be seen beoths of fwra‘b:‘ns.
a puppet show, a fat lady exhl.‘?«tmn':
the entrance to “ Jelikoff's Tragedians
end cther perfarmances of a like n:tturo;
to be discovered at fairs in the lard of
thie czar, or even mearer home. In tHe
distance may be seen snow-toppe'l mour -
tains, while still nearer are rural vil-
lages and green pastures,. When Hop-
per's (or Dedmoff's) magic show is an-
rounced by his rance agent, Alice Jud-
son (Kal‘rinka) beating an immense
drum the while, his car, which Y‘ese.""\b‘.(.s
& modern circug wagon, may ba discov-
ered in the @idtance coming down the
mounta.... When first seen it looks about
a8 big as a match box; then it disap-
pears and finally is pulled on the stage.
and Demidoff ithe Charlatan (}{0]'!1‘,‘.'1.‘)
opens the door and ¢tar's in fgr ln“-‘n-
ness. The second act is an interior view
of Gogol's palace, and displays '[h:? rich
and massive atrchitecture of Russia. It
is In the palace hall that the most elabo-
rate costumes of ‘“ The Charlatan” 'i‘l‘“
displayed In the wedding sceno, '
bridesmaitds, <ixteen in number, \'.'n:lx.'
 toilats for which Dazian chavged §175
‘each. Eight are in blue and <white ap'l
’-a corresnonding number red and whize
satin. The pages are in yellow :md. red
S1k. The cossacks guards and brides-
y mald's attendants are all costumed in
s royal maghificer and r-.\'(-(,-llcnt' Ff'wd.
- YER LI¥g, pereens, the  princess

L U ava.

bridal dress, |
third act is the courlt y
duke's palace. It is in
that the grand duke confinos Hopper
Alfred Klein ang Alice

wicked magician and his as
tragedian Jelikoff, now a la
ing, amd advance agent,

surrounded by the cossack
the Frog.

4 dozen encores lasgtt night and
them aill. A two-step duet

also much enjoyed.
cored at least 4 dozen times,

| its leader, George Klein, for

makes the moett of it. Some

Qﬂler sololsts were al] that could

~nighit,
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AMUSEMENT NOTES.

ssistants, th:
dy in wait-
Kalrinka. It
s at this point af the story that Hopper

Hopper and Miss Judson in the seconq!
acdt and the march which followed {t was
The march was en- |

|
{

S a sgriorial dream. The
ard of the zran:
this court yarg

1

Judson, the

guards, sings
his new topical song, ‘ The Legend of |
This song received ten or
deservad |
betwsen |

|

The Supporting company is worthy of
yvears tak-|
ing part with Hopper has a good part and
; other singer |
‘than Nellg Bergen should be emp'oycd
o sing Amna. The part is ruch to |
strong for . her. Abce  Judson, asl
' Katrinka, enas most pleasing and the|,
he

@esired. . The opera will be given again

“
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Wolf Hopper, with his new Sousa ang
opera, I8 braaking records.at the Columbia

far in excess of anythin

-

0. Up to date the ho

JAN 81

_—

- AMUSEMENTS,

DeWolf Hopper Delighted a Large
4 Audience in His Latest Success,'
““The Charlatan.”

SPARKLING SOUSA MUSIC

Steve Brodie Played to a Packed House
Last Nignt at the Lyceum Theatre
—Goced mudeville.

An audience that packed the Star The-
atre last night welcome i
in his latest s
written for big comedian by John
P’hilip Sous and Charles Klein.

*“The Chfrlatan” is a series of absurd-
ities, set to bright, sparkling musie, full
of the Sousa dash and swing. Some nt']
the songs are exceedingly pretty. ‘-\llI
are bright and one or two topical songs
are catchy and very clever. Charles
Klein’s book is bright and humorous, and
Mr. Hopper's part is filled with Hopper-
isms that scintillate constantly.

Always careful about the staging of
his plays, Mr. Hopper in *The Charlatan”
has exceeded former efforts. 'The play
is beautifully put on and the company is
of the best. Every part is well taken and
the result is that the opera is given with
a dash and a swing that would redeem
& far less praiseworthy production.

“The Charlatan” has sufficient plot, to
serve the purpose mm a strictly eémie
opera, all it pretends to be. The usual
complications are worked out in a some-
what original way and many of the inci-

dents are very funny.

Mr. Hopper, of course, has no end of
fun with little Alfred Klein, and the two
supply the comedy of the opera. Nella
Bergen and Alice Judson have the two
leading woman's parts and Edmund
Ntanley is the hero. The principals are
all capable and comely, a happy and
somewhat unusnal combination,

A\ chorus that is heautifully dressed |
ﬂlli],(‘X(‘(‘(‘l“"L’l}' ;:nm] to look at is an-
other feature of *“I'he Charlatan.” The
scenie effects are superb and the play |
as a whole is mounted in a way that is
a credit to Mr. Hopper's management.

Mr. Hopper was ealled  out  several
times, and twice was obliged to make
one of his characteristic speeches, which,
he assured the audience, was all arranged
beforehand. 'The applause was frequent
and hearty, leaving no doubt that Buf- |
falo has put her stamp of approval upon |
“The Charlatan,” which will be repeate
at the Star tonight and twice tomorr

HERALE,

1 900

e

DeWolf Hopper Opera Company,

The fact has not become known wheth-
er it is De Wolf Hopper's purpose to ele-
| vate the comic opera stage, but the in-

dications point in that c For

fthe serious roles in Hous " opera,
i “The Chariatan,” whic S be pre-
 sented at the opera house Wednesday,
| matinee and night., Mr. Hopper has en-
| gaged two “real actors,” perforiners new
| to comic opera, and who are no more
:I"nmiliar With music than a chimpanzee
[ i of good society. The presence in “The
| Charlatan'. of GeorgesW. Barnum, the
| well known comedian, and Mark Price,
!:m actor .who has heen seen in many
| Shakspearian roles to good purpose, has
a largey meaning than would appear at
first sight, Hopper does not mean, of
course, that to he ahle to sing is not a
prime requisite fop comic opera; but in
| all operas there are roles which require
! histrionic powers rathe than vocal cul-
[ ture and attainments, It is the come-
!(ii;m. prima donna, the tenor, the come-
dienne: and the chorus who render the
lyrical numbers, | there are other ac-
tors in the story, their parts are purely
histrionic powers rather than vocal cul-
Pose that these shall be exce ptionally
well done, he has hit upon a plan for
which he should be cordially thanked, as
most performers known to comic opera
are mighty poor actors. It will ‘be a

| ing chorus,

curious sight to gee Feorge W. Barnum

|l and Mark Price decked out in the gor-

geous habiliments of comic opera, and
surrounded by the nymphs of the rollick-

Mr. Hopper seems bent upon
“ii o>

| establishing a precedent.

‘F Fig X ¥

e e T P My

/

W" P

ATO IS

<
31 1539
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HAS T0-OFFER,

De Wolf Hopper and Alfred
Klein Are Funny in “The
Charlatan,”

“On the Bowery," Al, Reeves'
Burlesquers and the Cherry
Sisters Draw Good
Houses.

‘

The Charlatan,” the second success-
ful opera compo, by John Philip
Sousa for was given at
th eater last night® Mr. Hop-
Per's popularity is still in the ascend-
ant in Buffalo, as shown by repeated
curtain calls and a speech in two install-
ments, It is direful to think what would
happen to “The Charlatan” without Mr,
Hopper. He evidently feels that he
more responsibility than properly be-
longs to a good comedlan when an opera
is of strong caliber. That he is equal to
it, speeches includead, is in evidence from
the fact that “The Charlatan” is enjoy-
ing a successful career without much to

distinguish it, either in libretto or score,
Mr. Hopper's principals, Edmund Stan-
ley, little Alfred Klein, Nella Bergen,
Alice Judson, Katherine Carlisie and
Adine Bouvler, are quite up to the aver-
age of operatic business. The appoint-
inents of the opera are good. ‘

&

has

-y

STAGE ANUSEMENTS,

Hopper and ‘‘ The Char-
latan’’ Approved.

[BABY LUND AND SABEL

THEY PLEASE BEST IN THE POLICE
BENEFIT SHOW—BRODIE AND MO-
RAD ALI IN STRONG PARTS AT THE
LYCEUM AND co JRT STREET.

%
|
[ .As Janres TR
i With much economy
{an op called El Cap
| was very pop.”” Mr.
{ another comije operagfor Mr. Hopper that
pPromises to be quite as popular as “El!
;‘apilan.”“ It is “The‘Charlatan,” which a
arge audience saw g "oV
Star Theater lagt nlgh!l].d e 11103
The score o he Charlatan’ is no bet-
ter than thea -goers h
pect from Mr. 8o y
book is all that comes wi
which is saying little,
opera seem to he dashed
30 pages an hour,
present opera are
ing comedians ma
The company i
Hopper, as Demj

Gléhiroy remarked,
speech: “‘Sous wrote
r De Wolf Hop; it
usa has composed

t is good. he
th* comic opefa,
Books for comic
off at the rate of
Many of the lines in the
funny anqd the interpret-
ke the most of them.
ds ;xcel]ont. The giant
off, is aj
in his misdeeds and m‘i‘sgf-: E::vd (‘:.::2:"12:
Klein, as Jelikofy, Edmunq Stanley a
singer of much merit, is Prince Borig ,and
Mark Price jg Gogol. The principal wom-
Nella Bergen, Alice
Isle and Adine Bou-

the adjectives of !
ally distributeq,

“The Charlatan” ig
€S are new ang rich, |
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A Marvélously Merr
of Music and Mirth,

\
A
pl:o:::lte:::lve Audience Attests Its
o ® Artistic and A
o dmirable
action By Appmclutory Applaus

Ap-
At-
e,

——————
“The Cha
Wolf Ho
opi
ful in ity

rlatan,” ag presented by De
: r and his company at the
se lagt evehing was wonder-
scenic effects, supex;h in its

numbers and sy
Comedy,
" After the do
{ the waiting cr
t:n easy task,
0
('Ou&gthi:; the office like the King in his |
i roc;)m-countlng the money—
S thea road smile of satisfaction
'seat g beople pass in, for every
fhour 4 € performance had been sold
“.“: efore the curtain went up. It
by, ﬂx? :eutz:gglc;elﬁafgionahly dressed
o : e composite, It
alg:@a;zhzun(::f:i; \;"hlvh represented not
: p > ) oungstown, but w
:Si:‘e:;r:;aﬂ'\'ﬁ of the fashion andt (“ualf
i «Shenae:’\alleys of the Mahoning and
Fendly Warrgo, t'he seat holders coming
i en, I\filvs. Sharon, New (‘as-
et any of the other towns of the
theatrlc:ly:' ar.ld proving that in things
— S well as in most other mat-
| of public moment and attraction

; " 1] l'.‘
ors had been opened to |
"'owd Manager Rook had |

L “"i | ﬁ _ﬂ@m— |~ PdRiAA Sanley as Prince Boris |

y Melange

costuming, delightful in it¥ #astear ||
berlatively merryia its ||

for all he had'to do was [ ¢

Youngstown is the metropolis,
| The music of the opera is of Sous
happiest vein, and the book is wri{t
iin the merriest humor of
{Klein,combining in a production at once |
pleasing to the the ear and ngitari\;n to
the risibilities. If there is a lack it ig |

a's
en
Librettist |

measure the vocal powers of the indij-
viduals, but in the pleasing recurrence
of the musical numbers and in the dash
of the comedy the lack is ‘
looked.

In the costuming of cast and chorus
the pictures presented were hmu‘rifu.l
,in the harmony of coloring, above criti-
{clsm as to detail, and of such elabor

readily over-

|

in the paucity of solo numbers which ‘

i
richness as sl
! 58 as to occasion the unanimous | |

| compliment of ‘the audience., Especial- {s

] - . ic £
ly was this feature pleasing when en-

|
{thused by the march melodies, in the | ¢

lcm.nposltion of which Sousa is the mas- |1
5te:. the scene was enlived by the en-
semble movements of the people of the il
' performance, arousing as they did the ?l
unstinted and unbounded applause -\t“‘t'
the delighted $pectators. In its vocal ¢
efforts the chorus was magnificent ll;(- r.
harmony being perfect, and the qu;alit\- id
of the united voices beyond comp:n-fj (1
In the vocal movements the chnrué‘i‘
showed the most careful training and ‘:a
the physical accompaniment wag in|a
finished accord. To this splendid chorus It
iis due much of the pleasures of “Th;‘|
[Charlatan,” for iri‘united vocal effort |p
Sousa finds his besl interpretation, a
In the character of Demidoff, the |i
i Charlatan, a professor of magic and !f'
the ‘‘crackajack of esoteric art,” Com- |t
edian Hopper finds a splendid vehicle ’f
for a display of his genius as a fun ;l-
maker, and in last night's performance |
appeared to be in his happiest mood, ‘-'I
It might be said that the character fits
Hopper ‘like the paper on the wall,”  t
and he revels in the merriment which |§
the character affords. The witticisms ?1
of his part are bright and clean, and &
his topical songs were current and !«
happy. The best compliment to be giv- ‘I
en the star of last night’s performance !t
{s that he kept his audience in good |)
humor by clever methods and clean '1
comedy. {
Because the audience would not he
content until he responded, Mr. Hopper
made & speech after the second act
which was replete with Hopperian wit,
His repeated expressions of gratitude
pecause of the numbers of the audi-
ence, its appreciation, and the amount

PO

of money it had turned into the box !
office, were aptly merry and his orator- ‘
feal effort was given the glad hand.
~ Alfred Klein, the diminutive' comed-
tan, made a splendid fo&:or the fun-
r offorts of the eléngated Hop-
is own presentation of the
~ Jelikoff was one of theJ,

the, performance.

&y

<

#ade a handsome impersonator of the
character and sung in such splendid
| voice that his vocal efforts won the )
repeated approval of the audience.

As Anna, Miss Bergen was charming;
bhoth in individuality, mannerism and
vocal effort. Possessed of a voice of
rare sweetness and entrancing culture,
and most attractive in the beauty of
physical attributes she won the ad-
miration of the audience by her inter-
pretation of her part.

Alice Judson as Katrinka was petite,
chic and charming and helped along
the merriment with pleasing assist-
ance. Others of the cast well per-
formed their parts and ‘“The Charla-
tan” was voted a success by an audi-
ence whose compliment was well worth

having.
~. .o

oung, Nellie Waters auu o v,

ALVIN—“The Charlatan’” would prove
instant success | nds of any
f&r stage ma ¢ ave e actors
and singers, t tells a story clearly;
there is no lack of action and the action
is varied. Better still, it is original, or
if there is any poaching here in the chief
design they must be very keen eyes that
can detect the source from which the

when De Wolf Hopper appears in an
opera made to suit his ideas of his ability
and we see it under his general superin-
tendence, the effect is as satisfying as
anything in the shape of comiec opera in
these days can be. It seems the fashion
o be severely critical with Sousa's at-
mpts: his successes are underated rath-
er than overrated for some cause, But
even those who insist that he falls far
short of his aim will probably concede
that he has given the public a work i

“The Charlatan” that is as melodious, &
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DE WOLF HOPPER in ‘“The Charlatan.
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DeWolf Hopper Makes a Hit in
“The Charlatan.”

THE AVENUE'S GREAT SHOW.

“NATURAL GAS,” AT THE DU-
QUESNE, A MIRTH PROVOKER.

The Gramd Stock Compainy Plays
“Jane” in o Delighgful Manner,
The Bijou Offers “In 0la KO-‘«--
tucky” With an Acceptable Cas {
The “City Club” at the Acadeny.’

den,

De Wolf Hopper, one of the most popu-
l:’\_l' operatic comedians o come to
Pittsburg, appeared in “Th rlatan’
at the Alvin theater last evening.
large Monday night audience braved the
snow and slush and wind and seemed well
repaid, as the applause was most hearty.
Hopper was brought before the curtain
at the close of the second act, where he
gave one of his inimitable little curtain
speeches. In part he said:

It is such a surprise and one that I have
not had since Saturday night. It gives
one a varlety fromy the monotony of
.tm\'vl, sleeping coaches, etc.,, but sieep-
1.ng coaches are better than sitting up;
Just imagine me dressing in an upper
berth. Your applause makes us forget
such things. I am glad you like the mu-
sic, and as Mr. Sousa is popular here, I

shall write him a long telegram to-night
—at his expense. You have seen two-
thirds of us and we thank you for two-
thirds of your approbation—when you
have seen the third act maybe you will
be sorry that you called me out. I as-
sure you I did not go out at Mobile; but
let us forget such unpleasant things. The -
third act i1s coming on and I know that
this is about the time to see a man; I
carry a bottle of Buffalo lithia water
myself, but of course that has nothing to
do with seeing individuals outside.”

"r‘hc Charlatan” i a tuneful opera and
brimful of merriment. The march music
tendencies of John Philip Sousa crop out
delightfully, there being four distinct
mmi'ch airs of superior merit in the com-
position. The national hymn of Russia
is used to good advantage. The scene of
tr'n- opera is laid somewhere in Russia,
W !Acl‘t‘ a young nobleman is commanded
by the czar to wed a princess, or his es-
tates go to an uncle, governor of the
province. The charlatan appears and is
br_'ibed by the governor to palm off his
bf-autiful daughter as a princess and the
“udd'lng occurs. Then the real princess
appears and the impersonators are thrust
into jail. All ends merrily at last by the
punishment falling on the head of the
evil governor. While Sousa prepared the
music, the libretto is by Charles Klein,
who hag done his part well. The topical
songs are catchy and entirely refined.
Hopper is on the stage most of the time,
and glves full limit to his abilities. He
has several excellent parts for solo work
and a number of quartet parts. Alice
Judson, who has taken the part played
by Edna Wallace Hopper, is a good sub-
stitute for the latter. Her tiny figure
and expressive ways took well with the
audience last night. Nella Bergen, as the
daughter, plays her part well, and has a
fine voice. Diminutive Alfred Klein is,
as usual, with the company, and Arthur
.(l‘mnlngham, who #fook the part of’ th
‘Grand Duke,” was well placed. Beaut
ful Adene Bouvar took a subordin
part, but attracted much pleased att
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Houses,

“The Charlatan,” De Wolf Hopper's

neWscmcd in Pittsburg at
the Alvin theater for the first time last

night to an exceptionally good Monday
The audience, probably anx-
fous to get all that was coming to it for
having braved a conspiracy of the ele-
ments, waxed enthusiastic over the opera,
encoring most of its melodies and bring-
ing Hopper before the curtain in a brief
and ebullient conglomeration of gratitude,

in whith he did not come out. of his char-
acter but thanked the audience ‘ln an es-
sentially comic opera manner, '“The Char-

latan’ is the work of John Philip Sousa,
who composed the musie, and Charles
Klein, who wrote the book. The result

of the collaboration might better be called
a musical comedy-drama. Sousa makes
good his title of “The March King." There
are at least four of his characteristic
melodies that those musically inclined are |
likely to hum and whistle after leaving
the theater. In the rest of the music he
rises above the comic opera level, or!
rather gets out of the comic opuru':'n-
mosphere and into the dramatic. I'he
music is thoroughly good, and the orches-
tration is pleasing and suited as an ac-
companiment to the songs, but it is
heavier than a comic opera will stand.
The Russian national hymn is effectively
and impressively used with an original
introduction. Librettist Klein tells his
story in a conventional manner. It is
that of a wandering magician, who, at
the instigation of a prn\'ln(‘lul. governor,
passes his daughter off as a princess, and
then when the deception gets him into
trouble he makes her disappear. For this
he is threatened with death, but her re-
appearance saves him, The chorus is ef-
fectively trained, and a prettier series
of kaleidoscopic stage pictures h.:ls :\'vl-
dom been seen; as a singing organization,
the chorus shows room for improvement.
Hopper, who presents the strange
anomaly of an opera comedian with an
excellent voice, is on the stage n'ourl_\' :1lll_
the time, and is funny all the time, His
first song, reciting his ability as a king-
bee astrologer, is tuneful, and he hus.
several other excellent solos, together
with quartet parts, that he sings :ulmni-
ably, and with his own pecullar humnn.‘
'His interpolated wit is good, and he i.::
given much latitude. Alice '.ludsun is a
good substitute for Edna W ull:u--‘-ll«mj
per in face, figure and voice, but only
occasionally does she exhibit the same
vivacity. Nella Bergen lends the opera
great strength. She looks pretty, and
has a clear flexible soprano that is \\'nl‘ll{
going to hear. Alfred Klein, in all his
diminutive rotundity, is, sometimes «
tragedian and sometimes a 1‘vmula-‘ im-
personator, and his make-up and facial
expression are ludicrous, but his wit l"f
pointless.  Arthur Cunningham exhibits
a cultivated dramatic baritone to advant-
age as “The Grand Duke,” and Adine
Bouvier has a stateliness of demeanor
and a sweet voice that are 1!1{‘4!3“113 in
a subordinate part. The rest of the ca
is competent. >
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THE ALVIN.
De yv‘olr Hopper, in his new comie
inf‘;,,m ;l‘he Charlatan,"” appeared m.‘ :)I‘]:
I light. {
ception accorded the stap 1t1 :\mz: :1‘1?(];:;
| that he and his peculiar methoq of I'm:
making had not lost any of the appreci; .
tion formerly shown them by the t) -"( e
goers of Pittsburgh. iy
which is the w
154
» ) T i
efforts of the \\'(-Il-knownlciv)mt[l)](?sct:(r)mwr
librettist. Especially in the work of t;n‘:
latter is originality and strength lackh!}:
It would seem as if Klein haqd dependl?i
upon the music and the company entir ‘t](.
to carry the piece along. Both of th:~ 5
but partially assist in rescuing the op :L |
from being dull and tiresome, The st“.:l
which deals with Russia in the early (;'”-"
of the nineteenth century, is an ola Io:if
Gogol, desiring to 8get thy estates of his:
nephew, Prince Boris, gets the latter 16 ’
marry the daughter of Demidoff, the char-
latan. Boris js deceived by the mysti-l
art of Demidoff into believing. tha oo o
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i ess. e is about to lose his es-
-:ul::m:ccord g to. the decree of the czar
forbidding his marriage to a woman of |
ljow birth, when the real princess appears
upon the scene: Demidoft and his fellow
comspirators are arrested and condemned
to:death. Finally they succeed in fas-
tening all the blame upon Gogol and all
ends happily. De Wolf Hopper, as Demi-
doff the seer, had not as congenial a part

as some he has appeared in, but was the
| 1ife of the opera notwithstanding. He
'was compelled to make a speech at the
end of the second act and the audience
seemed to enjoy the monologue more than
the play. Alfred Klein, who is always a
good second in the. fun-making, is reduced
to the time-worn ruse of donning skirts,
with its eaccompanying complications, to
produce a laugh. Nella Bergen and Allcée
Judson gave the star good support. Ed-
mund_Stanley’s singing was also good.

i handsomely staged and cos-
glne:ed. The choruses were well traine
but not particularly strong.

sopranos, sans bassos, sans chorus and

#ans almost everything except a glorious |
past.

exist as to Mr.
comedian,
favor—he always gives his productions in
the best possible way. Nothing is ever

The third of the ue‘ries of comic opera]
events with which the present season is
to be blessed has come and gone. They‘
have come upon us thick and fast during |
the last two weeks, and now but two!
remain for the balance of the season.
The powers who arrange the theatrical |
menu for the Plttsburg palate must have |
unique ideas as to the prevalling taste |
in this vicinity. They are giving us!
comic opera as we would buy carrots |
in the market—in bunches. They have |
overlooked the fact, perhaps, that people
do not usually consume things as they
buy them.

It may have been for the above reason,
or it may have been the extraordinary
weather that made the Alvin audiences
rather smaller during Mr. Hopper's en-
gagement. Whatever it was, the attend-

been.: “Ti’l’e, rlatan’ 1s not a perfept
comic opera b 8, but it has
gbody pofts, ylelding good and honest
entertainment, and the manner in which
Mt. "Hopper'has placed it on the stage
was a treat to behold. Money was lavish-
ly spent on the production and in both
scenic detail and costuming the plctures
presented were veritable saturnalias of
brillignt and tasteful coloring.

It is no new thing for De Wolf Hop-
per to find himself slighted in Pittsburg.
This city and Cleveland are his ‘“hoodéo’’
towns, and no matter how successful
otherwhere, he does not seen to eatch
the fancy of the theater-goers in ejther
of these two places.

I do not helleve in ‘‘forcing” publie
taste. Such a thing is impossible to start
with, and would be manifestly unfair
were it not so. But individual opinion |
being free, I will not hesitate to say that !
in this matter Mr. Hopper has been treat- |
ed rather unfairly by both cities named. |
I make this assertion because of the fact
that it 18 & common custom here to ac- |
cept comedlans and comic operas decid- |
edly less worthy of consideration than
what Mr. Hopper gives us. One readily
recalls comic opera productions by an |
organization which depends upon the past
history rather than the character of the
resent performances. The company re-
erred to has the advantage of possessing
several sterling things in the way of
comic opera, but I must confess my lack
of appreciation for a so-called operatic
organization which 1s sans tenors, sans |

ot as good as it should hu%:

Whatever differences of opinion may
Hopper's merits as a
one thing is always in his

lacking in the way of detail and his sup-
porting company is generally®f the high-
est order that comic opera presents. As
a prima donna Miss Bergen is not the
best we know, nor is Mr. Stanley an ideal

comic opera tenor.

But both stand well

i to the frdnt and both can sing—which is
,much more than the majority of the so-
called operatic companies can offer, And
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Rossdw Midgets—Grand.

company which can present in addi-
on such clever people as the Messrs. |
lein, Cunningham and Barnum and
iss Judson, is deservedly entitled to th
8t consideration of the public.

o omm——
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arly flung at Hopper's comics.

work lacked verve.
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Pittsburg will have but one stock com-
pany after this week. Saturday might the
Avenue closes its season of elght wedks
because of the advent of Lent. Man-
ager Bernard O'Toole says the success of
the short season has been marked., It is
more than probable that several of the
members of the stock will be transferred
to the Grand Comedy Company.

Investors in theatrical tickets are not
nearly so bullish in the stock of the
Seusa-Klein comic opera factory as they
are on that of the Herbert-Smith estab-
lishment. There is never the harmony
of lyrics and score, nor thé piquant tone
in the march king's work with his &bl-
laborateur that there is in the product of
the leader of the Pittsburg orchestra and
plain Mr. Smith. The second of the new
Sousa operas, “The Charlatan,” strength-
ened this impression, made by the other
seen here this season, ‘“The Bride Elect.”
DeWolf Hopper practically did the Atlas:
act with his new vehicle, Eliminate him
and there would be left little to please—
always excepting the magnificent march
with which the second act closes. Mr.
Sousa’s marches are far above his other
work in adaptability to comic opera. Be-
yond a pretty solo for Nella Bergen and
one for the tenor, there were few strike
ing musical features in ‘“The Charlatan,’””
although the music was melodious al-
ways. Perhaps it was the Russian influ-
ence which led the composer astray, but
the preponderance of heavy music was
noticeable. If Mr, Sousa has not equaled
his first attempt, “I1 Capitan,” neither
has Mr. Klein, for although he conceived
a pretty story for ‘“The Charlatan,” the
dialogue was tasteless. Only Hopper's
own gags and one or two clever songs
saved it. Horse play ig the term famil-
Hearty
play is better. He is such a whole-souled
comedian and pours out his strength so
lavishly in gong or joke that he is always
a favorite. The absence of Edna Wallace,
the result of their divorce last year, was
conspicuous. Mr. Hopper may look many
a day before he will find as fetching and
epirited a little woman. Alice Judson's

The Charlatan.

A new comic opera in three acts, music

. and bogk by
Charles Klein, produced De Wolf
Hopper at the Columbia Théwter,

THE (CAST.

De Wolf Hopper
Fdmund Stanley
.Mark Price
... Alfred Klein
rge W. Barnum
Arthur Cunningham

Demidoft. ...
Prince Boris
Gogol ...
Jelikoff ..
Captain Peshofki
Grand Duke.....

)i | T e R R R L e Harry P. Stone
BHOWIMAD < .5 cirsanissesnpdanias Charles Arthur
AATIREE S T 300 h e /020 o o000/ 0 5180 s oiv 82253 510 a4 Nella Bergen
KRLPIARG |5 cviivsmncndnsssvsvissind Allce Juds=on
BOBRIR L vt s s bt dios s snsse Katherine Carlisle
Grand DuchesS............ Vot Ve Adine Bouvier

When the curtain feil at the close of ** The
Charlatan " at the Columbia Theater last
night whistlers in all parts of the house
were proving that they had * caught’ the
latest march Mr. Sousa has contributed to
the comic opera stage. That the composer
is heard at his best in * The Cnuriatan,” 1t
is believed will be generally conceded,
There has been no attempt made to write
music of intricate, learned, or dramatic
character, but melodious, effective golos
and ensembles have evidently been the aim
of the composer, and it must be said that
he has happily accomplished it.

The book that Mr. Klein has contributed
Is no worse than the book of the average
comic opera nowadays, and possibly it is
somewhat better, since the so-called comlic
element is centered almost entirely in the
role Mr. Hopper assumes, instead of being
scattered about among three or four individ-
uals, The book affords ample opportunity
for effective costuming and scenic setting,
the plot is complicated enough to keep inter-
est alive during two of the three acts, and it
gives Mr. Hopper a chance to be on the
stage and In the center of the picture al-
most continually,

The tall comedian seemed in his most
playful mood, and.kept the audience enter-
tained from the moment he entered until the
final curtain. Edmund Stanley, the tenor, is
not only a useful member of the company,
but one whose vocal work possesses much
that is pleasure-giving and not a little that
is praise-deserving. Nella Bergen has
clear, telling soprano, but its penetrating
quality causes her solo work to lack some
what In sweetness. Alice Judson was pert
a sufficlent degree; Alfred Klein's funmall-
Ing was quiet and therefore a good foil flo

Mr. Hopper's,
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" HOPPER IN THE CHARLA-
e beautiful investiture of Mr. Hop- '
4 5, or Mr. Sousa’s, or Mr. Klein’s, opera,
| “Thc ‘Ulmrlatun," is enough to save worse
hings., 1t ig undoubtedly one of the most
artistic ever given a light opera. The color
effects are rich and brilliant to a degree, and
the great designer Dazian has made the
most of the picturesque Russian costumes.

Mr.  Sousa has " not distinguished
himself as 4 composer by  writ-
Ing the *Charlatan.” Mr. Sousa can write
(marches for brass bands and-military com-
banies, but his conception of comie opera
is not comie, Nothing that is so tiresome
can be funny. To be sure, no one takes comic
opera serlously except when the composer
compels them to, as Mr. Sousa does. But
the kind of seriousness he gets by the
dreary monotony of his composition s not
conducive to his fame. It is not neces-
Rary to apply any mpysical standard to
“The Charlatan.” The@most liberal critic
In the gallery, the boy®ho takes the Mil-
Waukee avenue car andigwo transfers, will
tell Mr. Sousa what music needs is
Shap and go, ginger. Just a few oases of
Sparkling melody in the Sahara of those
sifg-song march-choruses, a slmple, tune-
ful song or two, one, only one, quartet,
with almost any old college glee-club har-
mony, and he might have been forgiven.

The book, by Charles Klein, is not suffil-
ently bright to help out the music much,
uthough there are some very funny things
n it. The story relates the misfortunes of
L traveling magician, who marries his
laughter to a young nobleman by making
1im think she i{s a princess. The complica-
dons which follow are of small moment,
:Xcept as they give Mr. Hopper an oppor-
tunity to please his admirers. His brand
of comedy is too well known to require
description, and his “charlatan” is the
usual mixture of low comedy and buyf-
foonery.

Easily the best member of the company
&s Alfred Klein, who played the part of
Jellikoff, the tragedian. Jellikoff is obliged
by unfortunate circumstances to masquer-
ade as a lady-in-walting, and the clever
comedy with which Mr.” Klein invests the
‘part is admirable. Alice Judson is a pretty
little soubrette with a genuine sense of hu-
mor, and Adine Bouvier, a very pretty
woman, who fortunately is required to be
scen and not heard. Why Nella Bérgen, as
the charlatan’s daughter, should make an
Inetrument of torture of her voice is a
mystery. On the high notes, which she
takes with energy worthy of a better cause,
the stridency of the tone was very painful,

For the singers it should be said, how-
ever, that a sudden projection into our gen-
tle climate is an excuse for almost any
tone defect, and many were plainly suffer-
ing from colds. In a day or two they will
have pulled themselves together.

One of the best things of the performance
was Hopper’s curtain speech, or, rather, his
two speeches, for he was called out after
the first act and again after the =econd.
Of course, the gallery called for Casey as
soon as Hopper stepped out of the files. He
stopped and seemed plunged in deep
thought. Then he saild: “Where have I
heard that name before?” Both speeches
were clever and done very much better lhan‘
most of his funny business in the opera. !
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| Boris, Demidoff, and chorus.

i| parture for Sousa.

LAYS AND  SINGERS
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De Wolf Hopper Presents “The |

Charlatan” at the Columbia.

NEW OPERA PLEASES

Sousa's Music Proves Attractive
and Libretto Is Bright.

Openings for the Week nt Other Houses
—General News of Theatrical
Attractions,

De Wolf Hopper appeared in a new opera

usly welcome audience that over-

at house.

medium of the popular entertner's return
¢ by John

was ““The Challatan,” the mu
Philip Sousa an “Charles Klein. Ev-

idently the latter did not study very deeply to
set the jewel of consistency in this work, and
he avoided even playfully the sequence of
| events that leads to contrasts that might be
humorous. Probably he attuned his pen to
devising situations suggested by the amiable
and amusing Mr. Hopper, as that worthy is
kept continuously employed. Evidently there
has been any amount of work done on the
piece since the book was written, as the most
humorous conceits came in as afterthoughts.
Fortunately they came, and although the
story is lame, improbable beyond compare, its
helpless air of mystery was quite forgotten
and forgiven by the friendly audience at last
evening's performance. ‘“The Bride-Elect”
had ideas and themes to spare. Sousa might
have given Klein a few to patch out
the pattern of “'The Charlatan.” Why cavil
with the book when the lyrics a.e in evi-
dence? The following is submitted as one of
the choicest:
I'm known as the Jonah's hoodoo,
And the hoodoo's <Jonah too;
It makes no difference what you do,
I can read you through and through,
Ry the power of hypnousm,
I can make an English pun
Stand out as a witticism
And the choigest sort of fun;
I can make, by incantation,
A shinbone seem a roast,
And the average army ration
Parade as quail on toast:
In fact, I'm quite potential,
In a mystic sort of way;
But this is the one essential
Can I ever make it pay?

Refrain:
I'm the kingpin of esoteric science
The crackajack of sorcery;
Would-be rivals 1 treat with mute defiance,
I'm the pebble folks come to see,

The musical accompaniment is less bom-
 bastic, and pretentious: more satisfying in
its harmonic construction than in some of
his higher operettas; but, while it {8 more
meritorious in the musicianly sense, it is not
£0 taking in the matter of popular patter
and tunes. In other words, Sousa s in-
clined to cast aside the uniform of the band-
master and the toga of the composer in his
dealing with the orchestra and kis devices
for the singers.

The overture “‘The Charlatan” is made up
of some of the most striking melodies, skill-

|

|

{
|
|
|

|
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fully interwoven, and instead of serving
simply as an introduction makes a moving |
light overture for orchestral use. A short
movement in two-four time allegretto corn
apirito precedes the opening chorus, “Mounte-
banks, Come; Wake from Your Dreaming."”
This Introduction is the mest un-Sousa-like
thing to be heard in the opera, and is more
I'lke a queer imitation of a bit of Bach. The
chorus is a pleasing air for Boris, Skobeloff,
and mixed voices, and is followed by tha,
recitaiive, “Good Morning.”” The timo then
changes and Borls sings the ballad, ‘‘She
Was a Maid of Sweet Simplicitee.” It is a
pretty trifle on the gavotte order. A short
two-four strain allegretto in a diverged key
concludes the ballad and is followed by a
‘‘solo quadrille,”” danced to a sparkling polka,
concluding with, “The Philosophic Tale 1s
Told,” for ensemble. The second number
consists of introduction and solo, “Aj the
| Agent,” by Katrinka, and “King of Esoteric
Sclence,” for Demidoff, the chorus “‘agsist-
ing"” both. Katrinka’'s solo is n two-four
time, moderato, and a rather tuneful air,
Demidoff’s is a topical song, with a spirited
march refrain., The next musical scene, “‘Ve-
nus, Goddess of Love,” 1s for Anna, Katrinka,
The Introducs
tion, with interjections for Demidoff, ig

| m:elodramatic in a sterotyped style. A three-

four strain con spirito is another radical de-
The accompaniment |g
quite grand-opera like, and“Sousa must be
teeling the effect of the modern Italiay
school, A new three-four melody follows
andante (plano). It is a beautiful melody an,
quite suggestive of a strain in “Martha.”
There's enough love in it to send all-th

sighing swains in town to Milwaukee via th

. TR I O R

Love's the pleasure love's the pain

Lovc:l the sickle, fove's the grx;in.'
Love's the sunshine, love's the rain,
Leve is everything,

In the last line the poet outdid him

Number five

Demidoff, Gogol, and chorus.
four time allegretto, and
catchiest number of all,

movement it is much better
Ing up the march,
the ‘““Martha" suggestion, iz shor

The entr'acte is made up of t
of number six, to which is added
minor movement of number tw

the Twilight Shadows."’

of the “Charlatan March,” and the duet
made by Demidoff singing sustained beata
letters of the chord.
style of treatment, with his trombones in t
band.
|| for the ensemble, “Day of Joy,” followed-
.| the only waltz song in the opera, entit]
‘“The Lilies of Your Love May Die.”
worked out

pretty well, is not enjoyab

4 | recitations, and the refrain to the “King

a rather pleasing melody.
ceding numbers are used, and it winds

*| The rest of the number is given over to some,

Iisoteric Science." The finale to the second ac
Is the longest of all the numbers. It opens with
Sketches of pre-

]‘
by including all the possibilities of ut
Ject and might ea o

the first three, but the com
to;‘ & quartet with chorus,
Solo and chorus, “When the Wintry Moon I3
Bright,” for Anna, Katrinka, Sophia, Jelicoff

Poser needed ther

is &

It was in two-
the snappiest,
For melody and
than those mak-
The finale opens with
1 t, and en
with the snappiest portion of number sl?:
he solo part
thg six-elght
0, and, as g

slight  preface, a  dozen bars of
meaningless melodramatic meandering
are  used. Number eight, ip two-
four time, is a rather pretty

duet for
Anna, Boris, and ensemble, entitled “Before
The next number {g
also a duet, ““The Matrimonial Guards,” for
Katrinka and Demidoff, _ It is the first strain|

is'
on'

Sousa {s partial to this|

he

Number ten opens with a short choral

by
ed

While

le.

(0]

up

1 [ with the unison, and third strain familiar in
2| the march, double forte, accelerando, and
" | high C anti-climax for the gopranos who feel
4| equal to it.

Act three has an introduction consisting
of a good two-four melody and a long-winded
mazurka, only good to kill time with. The
opera would be much better if Sousa had given
as much energy to some of the songs as is
wasted on introductions. Demldoff's solo,
with chorus, “The Legend of the Frogs,”
+ | is in two-four time con brio, but it is
an unhappy combination of witless doggerel
and tuneless notation. The grand finale,
“The College Man," is simply the “‘Charlatan
March” complete, as found in Instrumental
form, and vocalized for solo and ensemble.

- | It is not nearly so catchy or singable as “El

Capitan” or “The Bride-Elect,"” but still it {g
Sousa, and Sousa is only another way of

saying ‘‘march.”

i De Wolf Hopper was in high feather and

| the audience was easily pleased. In the tit

famous proboscis in the first act, wear rob

r | of state in the second, and manacles in the
nonchalant air. As
more
existence;
that |
he sustains the high pressure through hls'

third with the
v | the Quixotic El
liberal basis for
but be it

most
Capitan he had a
action and

recorded to his credit

role of this piece he can put a bit of foil on his

le

es

ie | own exuberant vitality rather than through !

'8 | any motive accorded by his librettist.
‘m | addition to his herculean labors in
g | mystifying line, airy persiflage,
the long-suffering Kline,

In |
the |
abuse of
bluff of grand

made two curtain speeches, testifying to his
continued devotion to art in general and Chi-
cago in particular. He- was amusing, ir-
regressible, and made a hit,

Mr. Hopper not only lends his large and
persuasive personality to the performance,
but he has a large, well-drilled company, en-
listing much beauty to please the eye, and a
lot of voices that glve par value in the
musical way., Herbert Cripps, who staged.

the opera, waved the baton last evening over |

the orchestra, and if sickness had made ab-
sentees he would probably. have filled the
roles personally. Edmund Stanley is the
handsome, hard-working tenor as Prince
Boris. He is labeled with this name for cruel
puns, for he sang some dificult music very
well indeed. There are so many saving ten-
,ors that athletic ones are welcome. Alfred
Klein was amusing as Jelikoff in several
changes of ralment and a wide range of ab-
surd facial expressions.

Nella Bergen was rather a large and dom-
inant figure as Anna. She was sincere and
| earnest in all phases of the comedy and sang
| con gusto. Like the tenor, she is not afraid
| to sing out, and she sang E flats with a ve-
i hemence that overtopped the united chorus.
| She deserves credit for bravely filling a part

for which she is not particularly well adapted,

Mark Price, the one-time favorite melo-
[ dramatic villain, is now in comic opera as
the Impressive Gogol, and George Barnum
appears as the fiery and explosive Captain
i Peshokofi. Adine Bouvier as the Grand
| Duchess had no singing to do, but as a regal
"beauty she looked the role to the satisfiaction
of the audience. Alice Judson was @ charm-
ingly piquant personality as the gpirited and
vinsome Katrinka. She was a very magnetic
1d persuasive little party, and is cleverest
hen she does not sing.
‘The Charlatan” is splendidly equipped in
scenic way, and there is a lavish display
2autiful costumes.

P -

dukes, and other personages. Mr. Hopper

.
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HOPPER 45 A MAGCIN,

“The Charlatan,” a Sousa Opera,
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Affords Big Comedian Some
Pleasant Opportunities.

—

IR

COL.UMBIATHEATER WAS PACKED |

Leading Women of the : Company Are Rather
Disappointiné—-Edmund Stanley's Splen-
did Singing and Acting.

Except for the delightful singing of Hopper
and Stanley, 801155'9 operatic score had very
little ghance of intellis g dious |.||~

ang mpqn_v employe®y in l!i
ing at the CoWmbia

fost of the womten of the aggregation are
amateurish vgcnlists! even the army of lovely
chorus girls,"a2lways a feature of any Hopper
appearance, has dwindled down to tired col-
umns of pale ladies in piak paint and yeilow
hair mostly, with an oceasional brunette and
a still less occasional voice to relieve u.'\.-
dullness. Thinness has been asked for in
Hopper’s chorus perhaps to balance the phys-
jcal preponderance of his most consplcuous
women singers, for, except that Miss Judson
is a good-looking little creature, the women
are stolid. and Dot even pretty.
,ilory Is Commonplace.

T is thrillingly original nor en-
tirel ffel "“?g;or is it altogether unin-
te . fog: It gives Charles Klein an op-

¥ to $plagh the pigt with charmingly
measured lyrics and some gushes of grotesque
humor, very diverting.s. .daoes the rest.
The climaxes are all weak; every act drops
except when Stanley's fine singing brings out
the force of the music or Hopper's beautiful
voice is tuned to song instead of comedy
roars.

Sousa has tried to write music instead of
melodies and marches and of course most of
his workis lack-luster aril uncouth, though in
many polnts the best he has ever done. When
Sousa tries to score in a musically and sci-
entific way there is certain shyness in his in-
vention which is almost amusing. He has nct
the slightest force or brilliancy outside the
charming sparkle of quarter notes and pleas-
antly martial variations thereof. His ro-
mance {8 about as inspiring as a pile of base-
ball bats in winter and his instrumentation
made with a bandmaster’s respect for the
steady workers in a brass band. There are
one or two spurts of march time, with a
flicker of Sousa, but no great sweeps of dc_a-
scriptive glory, comparing to the work in
his other Hopper opera. The chorus women
are subdued and lymphatic and nobody else
lifts a saving voice to the Sousa airs except
where Stanley or Hopper has the melody.

Hopper Most Amusing.

Still ““The Charlatan’ offers an evening of
many diversioms. I do not know when De
Wolf Hopper has had an opportunity
tc be so amusing and at the same
time be =o amiably conscious of his
really splendid voice. In all the world
there is not another comedian with such a
magnificent voice, admirably schooled and
impervious to rough-and-tumble comedy de-
struction. Hopper is a clown; he has to be;
nobody who pays money to see him will allow
him to be other than aclownand he is a capi-
tal grotesque entertainer, the unchallenged
prince of opera burlesque joys. As the char-
latan magician he does pretty much the same
things he has always done in every other
opera, only he sings and sings with serious
intent and great splendor of voice. The
audience was enthusiastic over Mr. Hopper
and his scenes with Klein, his comedy dolors
and his really great singing.

Stanley Scores n Success.

Edmund Stanley was and is and ever shall
be a constant delight in comic opera. He is
so grateful a figure to the eye, is so decorous
and eternally youthful, so handsome, grace-
ful and exceptionally intelligent that his fine
voice and agreeable method are but attri-
butes to one of the most symmetrical light
operatic artists America has produced. Mr.
Stanley’s voice was even and pure and pleas-
antly musical all the evening and in one or
two of the ensembles he rescued the composer
from complete obloquy by his superior force
and understanding.

Men in the Cast.
Mark Price instantly stamped upon the

character given him the distinguishing brand |

of a trained legitimace actor stalking in the
frisky paths of opera comique, and Arthur
Cunningham delivered a song well and played
a part solemnly—because it was a Russian
duke, perhaps, not because it was in comic
opera. Alfred Klein was in" Hopper's comic
service as usual and bore the burdens of his
customary servitude under some very ques-
tionable and alarming situations of supposi-
titious humor dumped into one the acts

The Women Singers.

Miss Nella Bergen is a large person, who
dressses in a matronly, chunky way and sings
by decidedly unpleasant methods. Some of
the music is delicious in the soprano score,
full of piquant staccato and coloratura, but
Miss Bergen fails in her deliverysef it. Her
gestures might be improved on.and she rarely
changes expression. Miss All'c ,{dun is a
bright. animated little girl' whp'’la: cunning
and happy and willing, found faver insthe
eyes of the-boys and was at leakt more of ‘a
promise than a threat. °

Miss Carlisle is a young lady with the
hectic flush of an elocution school all over
her acting. She ‘‘elocutes’ the life out of a
portion of her part and walks according to
chalk lines. Miss Adine Bouvier is hand-
some and dignified and cannot sing. Two
or three of the weary chorus girls are very
pretty and they are all so weil trained by
Harry Cripps that theis average good looks
amounted to considerable and their small
supply of ginger was exhi .ted to the samw
advantage by the irrepressible, indispen-
sable Cripps, who last night added to his
duties as stage manager that of musical
director.

Beautiful Settings.

““The Charlatan® is fitted out in expensive
arrays of vestments, scencry and glittering
arms. There is not a tithe paid to Russia
in the music, for the scene of (he opera
might as well have heen laid in Andalusia
or Hawaii for all the Slav characier Sousa
put into his score, nor i: the pleture in detail
Russian, but the costumes are at least sug-
gestive of the steppes and the devices, colors‘
and decorations are .hiefly correct in a fan-
!ustiv way and Jend the only note of color
In sympathy with Klein's location of the
story. i

The Columbia was packed. and the housq
was unusually fashionable and enthusiastic
and “The Charlatan’ and Hopper made un-,
deniable hits with the audience.

AMY LESL

" PRESS,
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¢ Mr. De Wolf Hn—y_wl;-r is going for the

composers of light opera. *Your

com

poser,” he says, “‘is synonym for a shirke

of duty.
and sense of righteousness.

He lacks backbone, fellow-feelin
There is Regi-

__,._4

y
i

the weck just ¢
| enormous, the lar
this city.
acked ' v 0
{‘):'mif.\-[’f. the charlatan, is to Mr. Hopper's

C

pig succes
rears in C

S i s ol 7 .
Needless to say Mme. Melba was given ai

ovation. A} know what Chicago ovations are

Miss De Ijidsan was not overlooked, and, in

fact, the §nfire, company was cordially re-
ceived by yp immense attendance, Tuesday
night/Tanghausgr will be suyg, Carmen will be
heard on Mcndsday n‘xl,i]{uﬁnt in gn Thurs-
day, =7 § \F T T T e, 1

The ('harlatan has been
I am told, since its New York production. As
Hopper is much of a, favor ere, 1 expected
he would be well taken care of, but it seems
the house was packed with those who are
Sousa’s [riends as well as Hopper’s, and the
Charvlatan, as far as 1 saw of it, was all right.
The company is fine and Mr. Hopper is at
home, He is sure to have big business during
his stay at the Columbia, ; _MMH.
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0E TTRIAL

uch improved, so

1399
'&lf)l,l‘allll.\—l»n' Wolf Hopper has made
<es In comic operas irr previous
hicago, but the present one prom-
all others in the shade. During
losing his business has been
gest he has ever enjoyed in
theater has been
The role of

ses to lay

The Columblia
at every performance.

he has made it amusing. Miss
comedienne of the
pretty and win-

taste, and
Alice Judson, the new
company, is exceedingly

I scome, and Alfred Klein, lm'Ju.w a part, the

|
l

nald De Koven, for instance, he is one of!

your quitters.

Some time ago he told me

of his awful experience at a first-night of

‘Robin Hood.'

Harry B. Smith, the libret-

tist, was on hand, looking like Shakespeare,

and as unconcerned as a stuffed owl.
Reginald, where was he?

But

In the box-office,

like old King Cole in the parlor, counting |
out his money, or counting on a dire failure

and no money.

“Then, there’s John Philip Sousa is |
as diffident hes at

I insisted

the test tg®*win or lose it all.

that he should brave the tempest with me
on the first-nights of ‘El Capitan’ and ‘The

Charlatan.’
a secure hiding place in the rear of a
or else back of the stage.

He obeyed, reluctantly, finding

box

*Victor Herbert is in the same category.

The only two American composers

that

where Mr. Klein disports as a mald of honor.

|
4

The
om the effects of eudden contact with the
hicago

| SRS

e Al
| parently well pleased.
| * s \

seem to have any nerve and force are Ju-
lian Edwards and Ludwig Englander, They
have become so daring that they grasp the
baton and lead the charge on an opening
night of one of their works.

“The composer should really be compelled
to face the music—whether it be good or

bad. I admit that it's a trying ordeal, but
just think of the comedian—he has to sing
it!”

"R OCEAN

Fec 16 1899

General Mentlon,

De Wolf Hopper's engagement at the Co-
lumbia is proving the most progperous he has

ever P fcago. The and
5 s arawing larger crowds, than
apitan.” .

AViee T manee o

harlatan” company has recovered

d everything is moving
ces are large and ap-

is hands. .
!L.:r\ca:‘«lllcu to do but be seen, and this hgr

best, likely, that has ever fallen into

very Miss Adine Bouvier has not a

heauty enables her to do superlatively. Mr,
Hopper has provided scenery and costume
that are magnificent. = f — -

RAM

, This from discerning Chicago:—

| "It would seem that, in New York the first
I night judgment of plays had lost its potency
and awful significance. Heretofore when a
piece did not go well from start to finish upon
its initial production, not even taking into ac-
count depressing weather and other unpropi-
tlous conditions, it was at once given up as a
bad lot and precipitately shelved and obliter-
ated,

“It has been found, however, that subse-
quent audiences, who have a way of judging
for themselves, very often give a new verdict |
and one entirely at variance with that of the
critics and first nighters.

s

| facetious Hopper
night, 3 e

l‘lvsl'tp':)d}e{rmlced the eﬁtlre cutic

Ing to
who, by the by, is no our informant,
found out exactly what iv:s 52’3?9 1 oans: He

by

self; he did not

abandoned his o] e arpression fhat he had
did not suit his pecu}

went to the Knickerbocker ha

be disappointed. oy 3
opera selections, Tey looke

one fell swoop and
&r;oduced it without

r‘lon of Paterson or T

:, .on oBrondway ut ‘The '(,)rl:’:r(iadtg%:
. , [ : It“llx I:Iiew York from the
ik ad to go on the road

**The four most important cases in point are
‘Jack and the Beanstalk,' ‘The Sign of the
Cross," ‘Bblle of New York’ and ‘T'he French
Maid." Each of these pieces was adjullged un-
interesting on the first pregentation; they were
considered, one as being dull and stupld, an-
other as insipid and spiritless, &c.

‘“Even their managers entirely agreed with
these opinions, but somehow out of town
theatregoers gave a different verdict. They
liked ‘Jack,’ ‘The Belie,’ ‘The Cross’ and ‘The
Maid," with the result that these several at- |
tractions have made vast sums of money for i
their owners on the road. They are now in
their third year and great favorites every- |
where—-promlslng to go merrily on for an 1;1-
definite perjod. They were all Imposing fail- .
ures in New’ Ycrk! =

‘A later reversal of first night N
opinion 1is that of Sousa ang Kl
tan." All adm
tlon, and that compoger and liby
turned out for Mr, Hopper
comic opera. But
appeared to be too

ew York
8 ‘Charla- |

duc-
ettist had
4 most acceptable
In ‘The Charlatan’ there

much that resembleq
B i€ ran
opera for the regulation New York aunﬁc:c:

The comedlan, too depress
» too, ed by the awft
heat of the night, diq not seem to be his (llud]

‘raise the laugh' as hag been

his wont, giving

a4 methods, op
1ar taients,
and Bubsequent nighters
If expecting to

b * the grand
aturally, too, since (he Yrerked in

that the role
*‘S8econd or third

He had cut them

Sostunie in
I age of the
Job' that Hopper did

d, an
with fine stage cudn;vllrtng

hat is ordinarily ac

ld appear
i S e ot e

the su
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The Charlatan.

at the Empire last night.

room was a privilege, for every seat in
the house had been sold hours before

the curtain rose.

There was nothing the matter with
“The Charlatan” in any respect.
sa’s music was hummed appreciative-
ly, Klein’s book was admired tremen-
dously, and the only Hopper applauded

to the echo, again and again.

The scenery and costumes'
things to be seen and appteciated. No
play vet staged at the Empire has been
Trees and dwellings
in the various acts were mogels of nats
uralness and masterpieces of the stage

S0 rich in effects.

painter's art.

Hopper's topical songs, as usual, ca
ried the audience by storm. The Prin
Boris of IZdmund Stanley was an ¢
cellent piece of work, as was also t
and Katrinka

Anna of Nella Bergen
Alice Judson.

From a musical standnoint
Charlatan” will compare favorab)
The mar
king's style and rythm is agrecably
The
representa
tive this vear. Manager Gerher
nounces Gilmore and Leonard's
¢ gan's Alley,” for three nights hegin-
ning Thursday, with Saturday may

with Sousa's “I7l Capitan.”

evidence in every number.
ence was one of the most

COLUMBDIA.

ight, gnd the engagemen

a long time.

the prima donna and tenor of the 1)!‘&1“1]121\:
tion, have geveral pleasing songs, and t 1;4'_\,
| of course, are well done, 1t is not often t \‘-'lt
i two such gingers are heard !11 «-«\n‘w: npo: a. |
i In the way of stage bheauties )Las Adine
Bouvier 18 aboul the most beautiful seen in

thene l&"

CotafRTa
The De Wolf Hopper company
bia, and it is very
gratifying to relate*that Mr: Hopper's sue-
cess, from a financial standpoint, has never
been so0 pronounced in Chicago as it has dur-
ing this engagement. This may be set down
|as a distinet pergonal triumph
,comedian. Hid popularity in
(grown steadily since his first ady
/the principal ‘eomedian with {he McCaull
ession to stellar
48 a paying at-
from year to
comic opera

another week at the Colu

Opera company. After his ace
|ranks, Mr. Hopper's growth

traction showed steady increase
year, and unlike many otler
“stars.’”” he has found it poss
repeat engagements without sy
{ a pecunlary standpoint. With the
change in Mr. Hopper's support it w.
that a difference would bhe notj
attracted. Such
Mr. Hopper has
his efforts to
any such idea
more gratify-

volume of the business he
has not been the case, and it
been prompted to redouble
please because he entertaineq

himself, the results must be al]
ing to him. The lcng, much-delayeq,
very fatiguing trip from Pittsburg to Chicago
last Sunday, when the thermomoter
comnany from

making as good an impression on
night as it has made on ey

far below zervo, prevented the

‘ .mﬂﬂ“a“(‘?.‘ % =
i Sl o d # e

6klrig De Wolf Hopper and his

r-—iiather a funn
Pany presented, ‘“The Charlatan,”

know.” Given this explanation, the clerk
brought out his blanks and the fi
were accomplished. Then Mr,
ed himself In a comfortably
nearby, lighted a cigar, and was Just about
to doze, when
enirance of three typical

These fellows approached the
predecessor had Jlone, and

room. They were given g
the youngster who had

Hopper put one hand into his pocke
gracefully over (he “desk,”
ly at his first customer,
of a parrot reciting a new
marked: “Will youn gents

trio looked at each other,
of almost superhuman
across the faces of all
plied the tallest, *“Mine's rye,
fellows want corn whisky, What's
stranger?"”

humor faded like cheap shot silk
sunshine, but that he treated like a
and that his personal share of the
was not half bad. ““And. adds
ponent of Sousa musice
ters, ““that's what comes of

Speaking a
foreign language In one's own country,”
H M i

+ Walf Hopper's hit at the Columbia in
o Charlatan’ is the biggest that he has
ed in Chicago. The theater has
capuacity

he most successful the Columb!® has had

Hopper never had a part which gulted .?Ih:\
o well and in which he was SO um\‘le.- np,,.;
As the faker Demidoff he s immensely vn.-
tertaining, while his speech after lhe: Sec-
ond act, which is always dvn'mn(lud, is no
msager feature of a delightful ; :
| ment. The new comedienne of the fumlp.\-
ny, Miss Alice Judson, has made a fine Im-
pression. She & a dainty little
who, uniike most soubrettes,
| pleaging voice and s a g'.nml actress, s
| Klein has repeated his former .-«'uv:-osn wit 1|
I the Mopper company, appearing ‘n a 4’1|ml
1 role, that of an impecunious tragedian an
as a lady in waiting to a lwlp,nx princess. )
| Miss Nella Bergen and Edmund S8tanley,
|
1
|

ol
73

e A
incldent ocecurred not
long ago while D \Wolf Hopper was tour-
Ing the south, THe comedlan had arrived
late all town in Georgia, and, being
ve e the first hotel in sight
\is stopping p night. The
flding looked clean and neat, though not
00 pretentious, and the clerk, who greected
him from behind a plain deal table inside,
did not appear to be gifted with any great
amount of intellect. Indeed, so ignorant |!
did the boy seem that Mr. Hopper almost
forgot his weariness as he sauntered up to
the “desk’ and querfed if that was where
he was “supposed to" autograph.”
“Autograph?’ asked the young fellow,
blankly.
“Yes,” replied the good-natured enter-
tainer, “autograph, sign my name, vou

rmalities
Hopper seat-
Inviting chair

he was interrupted by the
mountaineers,
table, as their
asked for a
Key, and then
waited on  Mr.
t, leaned
winked languid-
and, with the air
speech, re-
autograph?”

There was a moment's sflence while the
and then gmiles
Intelligence flitted
three, “Suyre re-
and the othep
yours,

Mr. Hopper says that the clerk's
In

the ex-
and Klein charac-
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De Wolt Hopper is playing one of the most
profitable engagements of hijs career at the
Columbia Theater, ong as this is the_last
week, those wno wish Lo observe the reasbns
for his cuccess and the meansg by which he
secures it should not delay a visit to this
Popular theater, Misled pDerhaps by the ad-
verse verdict upon “The Charlatan”
was recorded in New York, the mana
fave Mr. Hopper sa.
he might hffve profitably remained in Chj-
cago, and this again demonstrates that a
New York verdict is by no means infallible.

“The Chariatan” Is not the strongest opera
ever written, but in the hands of Mr, Hopper
it 1s good fun, and fun is the one thing that
comic opera audiences want, The big
comedian, despite his horse play, Is a clever
artlst—far more clever than many imagine,
Such fceling as he indulges in is not so easy
as it lnoks,‘ and no comedjan can hold an
audlence during an entire evening merely by,
chance, This feat requires talent, and $
«lopper has it to burn,

e that

ery subsequent

De Wolf ing for tne
yconMMd calls them

shirkers. He says Sousa ig"as shy as a
maid, and fiindhes at being present at the
first night's productions of his composi-
tions, and places Victor Herbert in the
same class. He thinks that the only two
American composérs that seem to have
any nerve and force are Julilan Edwards
and Ludwig Englander.. Th\ey have be-
come so daring that they grasp the baton
and lead the charge on an opening night
of one of their works. Mr. Hopper thinks
| the composer should really be compelled
to face the music, whether it be good or
bad. He admits that it's a trying ordeal,
but then, he says, ‘‘just think of the
comedian—he has to sing it!"

& <7 A A |
" THE CURRENT BILLS.
“The Columbia—DcWolf Hopper's hit in --

“I'he, Charlg pat the Columbia Theater Ig

the beurcst that he has ever made
in Chicago. 2 :
limiit of the H\(';H(ﬂ‘:-'.(:lp:nx
“l Capitan's” reception we s .
the nature of a comic l‘l[n ra (:‘mnz}»l‘.: but the
cuccess that the new Sousa and l\Ilmn opera
ia..\-,.-.vt with lays the old favorite in the
shade. The comedian has provided a pro-
ductiomr Lhat is about the handsomest vet
feen in comic opera, and his personal hit in
the opera has been enormovs. The role of
Demidoff, the Charlatan, suits Mr, Hopper's
talents admirably, since in this role he is
even more diverting than he was in “Wang,”
“El Capitan” or the other operas, which he
has presented here in recent years. After
all, the box office tells the tale. When an
cpera packs a theater nightly there must be
a lot to it that pleases and satisfies, _ Mr.
Hopper's engagement is for but two weeks
50 this week wi!l end his engagement at th
Columbia, The ait the apera niade is 20 greg
that the last week promises to be as suce
ful as the.one just closing, .
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New York's opinion generally m:\:y" be
found correct when it comes to new plu)‘s or
operas, but it is not infallible l.),\' :‘my l:neJ‘!l]'s.
striking instance of this is ** The (,haz a-
n.”” When it was first brought out in I\ew;
ork friends of DeWolf Hopper zvln‘;Lof;}rl\]};r‘l;

i SOUS: > 1t en masse, 3
’lnlip Sousa turned out o hey aaid
no go.,” 'l ¢ o;)ntinue(l to|

H mission fee durinfythe engage-|
i;]lt:nt. but they did it not becafge they ml"id
changed their minds ulmult the Wworth of the
piece, but because they did not ant to see
Mr. Hopper, Mr. Sousa, or Mr. Kléin go hun-
gry. They insisted to the end that :\l.l three
men were throwing their talents away.

Chicago’s verdict is different. The m_\erg
is not a great work, it may not live beyon
two seasons, but it is the best thing Mr.
Sousa has done since he began to branch out
from march writing. This st:xtgm(-nt is tr\}e
despite the fact that the music is a dnzzn:
times throughout the opera reminiscent o'g,
both ** 1 Capitan " and * The Bride Elect.
But even with this defect it is a much better
work than either of the previous ventures.
No doubt if Mr. Sousa would quit writing
marches and opera and everything else fm:
a whole year he would then bel sufliciently
seasoned and forgetful to turn out some-

thing that would takesiliiiaiiidhseee
Wﬂglish operas. |
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ﬂlnge lz}ﬂ'e(-tumlephone.

Al Hayman and Charles lﬁmhman, sitting
lin their offices in New

Hopper and his com
aTho Charlat

pany by which the theater
the Columbia theater stage was switched:
to the long-distance wires durin
| of the opera, anq theatrical frie
| large citieg were treated to
| comic opera by telephone,
and Dgarborn exchanges will get the ser .
There is no charge for this service. Itissim-
ly for the asking, but arrangements should
tade in advan¥e with the local manager of
the exchange. Last night the amiable Mr.
Hopper caroled blithely, decorated with the

ancient anqd honorable “‘order of the do
epiglottis,”” although he by

heavy weight in the n“ gf a cold.

omes to wrft.:*:.

York, heard De Wol

hicago Telephone com-
phone installed on
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Transmitters Placed on Stage of Co-
lumbia Enable Many to Hear
Hopper at Long Range.

e Chicago Telephone company treated
\5()%9 of {ts subscribers last night to the
Charlatan,” which De Wolf

proscenium, and two large ones in th, ings,
and from this the telephone company was
able to furnish music to hundreds. The
Oakland and Drexel exchanges were favored
last night and to insure good service the
company has outlined the program as fol-
lows:

Tuesday—South and Calumet.

Wednesday—North and Dearborn.

Thursday—Lake View, Belmont, and Sheridan.

Friday—West and Ashland, and possibly Went-
worth and Englewood.

Baturday—Suburban stations.

Should this experiment he successful the
telephone company says it may continue
the service, furnishing subscribers not only
with the musical events by telephone, but
comedy, drama, and vaudeville as well. And
e€ven sermons by prominent preachers may
be added to the list, transmitting the church
musical service as well. During the ex-
perimental period the telephone company
has put as many as a dozen receivers on
one Instrument in residences, so that this

 home party.

number of people may hear the opera ina

General Manager A. S. Hibbard of the Chi-
cago Telephone company, speaking of the
introduction of the theaterphone, said:

‘ Experiments in the way of transmitting
music by telephone have been tried from
time to time in various parts of the world.
In London and Paris the opera-housesiand a
number of the theaters have trasmitters
placed in and around the stage by which
the music and dialogue are heard locally
over special telephones in those cities.

‘““In this country, perhaps, the most ex-
tended success of transmission of music
has been made in Milwaukee, where music
from the Palm Garden s transmitted vy
telephone and may be heard in the evening,
Little has been done in the way of attempts

COMIC OPERA BY] TELEPHONE.

transmit music and dlalogue at an operi,
it involves greater difficulties than the
rdinary transmission of music, Instru-
ents which are adjusted properly for music
ransmission will not in all cases transmit
he spoken words or dialogue, 1 hen, again,
the actors move from place to place on the
stage and get out of focus with the trans-
mitters.

‘*In the experiments which have been
tried this week at the Columbia Theater
three transmitters have been used, which
are under the control of a switchman seated
at one side of the stage., As the act is
moved about from place to place or the work
changes from music to dialogue he throws
on or off the different transmitters best
adapted to the work, and gets, perhaps,
better results in these respects than have
been obtained elsewhere.”
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{ a ofltable season at the Columbia
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by wire!
the stag
to subg
pany
Is smada possible by the theaterphone, and
£houli the experiment be
probable the company will continue the serv-
fce, turnishing subscribers not only with
musical events by telephone, but comedy,
drama and vaudevilie as well,  Evean ser-
mons by prominent preachers may be added
to the list, transmitting the full chureh mu-
sical service. If t(he arrangement can be
made telephone reccivers will bo placed at
cots and beds in the lead
that invalids may have an opportunity to
hear these services and sermons Hllllnl,.y
morinings and evenings.
theaterphone s aln cst unlimited. Speeches
at banquets and public meetings may he
transmitted to teleplhone subsceribers i this
manner. experimental
the talephione company has put as many as a
dozen receivers on one Instrument 1 re
dences, o that this number
hear the opera in a ho;
Telephione

successful it is

ng hospitals, so

The scope of the

Puring the period

of people m 1y
ne party.,

subscribers desiring to avail

themselves of the obportunity o hear De

PIIRA by telephone! Sousa music and
Klein dialogye Jergan

marches and finales from *“The Charldtan'

ibers of the Chicago Telephone Com-
And all this without extra charge. It
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Comic Opera at Long Distan s,y

Al Hayman and Charles Frohman, mrr'm'."
in their offices in New \'HI'I.L l\.':ml l)‘v\} olf
Hopper and his company singing :I.Iul play-
ing * ThogaChazl s u‘ln.ntlhl
Theater in JCIty last night, ¢ "}f' 120
Telephone company’s ** the :ll!‘n-]lh\xlu'v. ‘n‘»
stalled on the theater stage, was switched
to the long distance wires during rl'n prog-
ress of the opera and theatrical friends in
several large cities were treated to Ih‘|~ nov-
elty of comic opera by :~~l-rlrhunlv. Several
hundred te lephone subseribers in ('hiv:,un
were also given the opportunity of hearing
the opera in this manner last night, prin-
cipally those of South and Calumet ex-
changes, Tomorrow night North and Dear-

born exchanges will get the se x\'i“.

Hopper Pleases.

pany present ‘'‘The Obarlatan,*’
ence was great
ance and with the, musle.
wes most liberal and at times nothing

would quiet the appreciative.

r f # !/.
3 DOINGS
CHICAGO FEIRND S
BY C. Young.

[Spe

CHicaGo, Feb. 23, 1899,

DeWolfe Hopyer, in bis beautiful opera ?
“T'he Charlatan,” has packed the doors of

two

the Columbia theatre nightly, for

weeks. Mr. Hopper is a groat favorite |
i here, as i3 evinced by the enthusiastic
audiences. “The Chariatan’

book by John Phj
» | Klemn, respectively) 1s a gew o
18 quite brisk in dialogue.
J cowpany i8 good.

— -~

10:20—“Oar Native BRI R B S
10:25—*Tegend af the Frogs' ... . Mr. Hopper
10550—Cumbination March and Linulessseseyeees
1 g (
g £ A\
C’, il '-_ s4 o
oy
¢ St %

At the opera house last nilht. a bij
audience saw De Wolf Hopper and his com
The audi
with 'the perform

b

There wen y
many persons from out of the city present
A special train on the P., D. & E. brough
more than 100 from Mattoon, Sullivan anc
intermediate points, Mr. Hopper and !11
company have reason to be pleased .wm
the reception given them aud the audienc:
declared with no little enthusiasm_ that th
play and the company were satisfactory.
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cial Correspondence of BOSTON IDEAS.)

(music and
and Charles
wusic and
The supporiing

S

the men
worked they

10:075-
10:15—Charlatan

Wolf Hopper in “The ( ‘harlatan” should call
the manager of their iocal exchange and
make arrangements in advance,
Bood service to all of the subscribers the
company has ontlined a programme as fol-
lows for the pregant week:

TUESDAY-—South and Calumet
WEDNESDAY

To insure

Exchanges,
North and Desrhorn, Exchanges,
THURSDA Y ~Lake View, Belmont and Sheridan,
FRIDAY -~ West and Ashland, and possibly Went-

worth and Englewoaod. Fxchanges,
SATURDAY -Suburban stations,

Last night the new
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ygnificent Production Enjoye

Large Audience. : {
|, Sousap newest, best and brightest
opera, “The Charlatan,” was presented
to a full house at the Auditorjum last
night. De Wolf Hgpper was leading
man, head comedian and chief musi-
cian; in fact, almost the whole show,
He was equal to the task, and added
another strong link to the chain of
popular approval he has forged fo!
himself about this country. As a pop:
ular enitertainer the has few equals an(
no superiors. He was given adequalt:
suppott, especially by Alfred Kiein,!
Edmund Stanley, Nellie Bergen and|
Alice Judson,
The opera was staged most magnifi-
cently. It presented ithe handsomest
gtage pictures of that Kkind ever seen
" ere, There was nothing bogus about
¢hem. Tt was all genuine and rich.
Costumes, settings u d scenery, not to
mention the people, were all most at-
tractive. The chorus of the opera was
strong and the music was well ren-}
dered. |
The plot of the opera is laid in Rus- ||
sia and deals with the trials of a trav-|
eling necromancer, who gets in and out
of itrouble with miarvellous celerity,
finally receiving the full reward for his
efforts. Bright comedy characterizes
ithe wihole performance, and it might
be said that it was a comic opera with
an accent on the ¢omic. ¢ }
Mention of the cast would be incom-
plete without reference to Adine Bou-
vier, as the grand duchess, who is a
young woman of the most striking
beauty, and won the greatest admira-
tion. Hopper, as Demidoff, the char-
latan, was the soul 'of the whole per-
formance, and won repeated and en-
thusiagtic applause. At the end of the|
| second act he was called before the|
| ~urtain and made one of his clever fe-
icitous specches, which was a grealt
1it with the audience.
The opera was presented perfectly in
| wery way. Especial credit for the
kill and smoothness of its handling
ests with the Auditorium stage force,
vho form such an important part of a
uccessful production. The company
eft this morning for Cedar Rapids,we,
Jeased with 'their reception here.

AGPPER RN
The Popular- Actor#.VEnvt-orhinod
the Press Club.

The Minneapolis Press Club attempt
o make amends' for the reception giv
re \W
ult in the
:mf having nervc
ight gave him a quiet ’
To start off with they secured an ol
atrol wagon, long ago condemned by th
ity officials and, after Mr, Hopper's per|
ormance was over the patrol wagon \\'.x’
iriven up in the alley behind the Metro
olitan theater and “Kl Capitan,” in th|
-« olice vernacular, was ‘‘thrown in” an!
auled to the Press Club rooms,
The actor felt rather nervous until h
eached the stairs leading to the pres|
lub, and when the wagon stopped at the
o him well remembered, stairs, he shud
ered a terrible shudder, He was escorted
p the stalrs by his captors and marcheg
| ito the club rooms where, when he hiu
mfficiently recovered to understand whai
pas going on about him, President J, R!
3utman presented him with an up-to-date
‘edora hat, which caused the actor td
hudder another shudder, for the linin
sas a bright yellow. Mr. Hopper ll"('p])l‘."
ds ‘“‘crown,”” but before he had n chancs
o give vent to his pent-up feelings in
peech, the members of the club started
n with “Where Did You Get That Hat?'}
.nd when this refrain had died away, D
volf could do nothing but teil a fumu:
unny story.
No regular program had been nrrm:go'
o follow Mr. Hopper's réeception, i)“l
yith the assistance of “‘Senator Swan!
on,”” an old friend of Mr. Hopper, ‘il
le Jimmie’’ Lateroil, W. I, Nolan, Mag
er James Burns and others, he was give
/he quiet little time that had bee
janned for him. j
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| Miss Nella Bergen.
| good, too,
| stage,

QHnr solo “When
Dead’’
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[“THE CHARLATAN” AND DE WOLF|
HOPPER.

one of the most |
t visits St. Paul |
the enthusiastic!

That
pepu
re
reception tendered that artis
the Metropolitan opera house.

| completely filled with Hopper's
!, tt::::; “:f(‘ll((‘ l:rl:tef(!uw'rm let their fa
! ; 5 wice the star w
before the curtain for g speech, and twice he
::sponded with impromptu humor better even'
Ar.::r tt}l::tnfﬂ Charles Klein, the librettist,
it i .r‘s.tlzu‘l when the audience insisted |
Pl :1;1“1 t:{'um;cr replied that ‘he had i
e Al v;‘ mlﬂlght and: glittering remarks
: e later he would electrify
| the audience it they would have the kindm-s';
;!n call him out afier another act Lc’lll“l"
| however, he pleaded that, though H;r- opm'a.
’]‘(‘\s":;ihl,\' did not call for the exercise of a
! ﬁi:]:u“m;l‘(nunt of gray matter in the cerebel-
it . did make demands upon the bronehlal
; tubes, and with these the climate had been
Hopper's wit 'ls

original. His keen

| Playing tag of late, Mr.
.fymntmn-«:u:; and entirely
| 8ense of the ridiculous enables him to intro-

| duce humor even into s rhat s i
L atians 110 somewhat sombre situ-
He Hak & niiknhar
148 a number of good people with him 1

i
|

i and the choruses are
‘ The costumes,
note,

especially good.
too, are worthy of speciiN

|  The scene of ¢
the picture sque |
| act, the

The Charlatan” is laid In
; and of the czars. 1In the first !
2 \.ll]ng(- scene furniehed a charming
. Ing for the pretty costumes of the
:'A.n;‘.lmhs.'fnlr_\'. and in the second act the

Vedding gives amyle opportunity for the dis-
| play of the rich and graceful I- N
¢ costumes,

Rus-

tussian court
The
The stage settings are good and the opera |
L Well put on, 1n 71 ‘harls " i ‘
bl ' 1¢ Charlatan'' John Philip |
‘ ‘.r x.. a Il.’llix Written a clever opera and a part |
| OF 118 cleverness js > vari
St Ix(m.\s Is the varied character of
§ 8 . neve comes
g ok gk ) «r becomes monotonous and
s .1 t makes no very severe voral de-
{ Mands upon the gi; i i
t 8ingers it gives . 4
e gi them enough
| ~ - 1 ¥
‘ ”l‘.'l“lhd Staniey, as Prince Borls. is easily
: ”.; \.wnl star of the company. He has a lin;‘
buet tenor voice which |e displayed in
4 number of good so'os and in duett with

' Mr. Stanley's acting is
8s is also Kis appearance on the

‘A\Hs«" Bergen finds in the role of Anna suffi-
clent opportunity for the display of her ex-'
cellent soprano volce and dramatic u‘hilitl\:.
the Lilies and Roses Al"\‘
g was one of the vocal successes of the
evening,

The plot 1s, as usual In comic opera, the
last thing one thinks of. Demidofy (De ‘\\'ulr
Hopper) is always In trouble, caused by his
own thoughtless plotting. He deceives l;rlnn';‘
Boris into a marriage with his daughter
Anna, and the prince thereby loses his ln-'
herited estates. Anna Is palmed off as a
princess of the blood royal and is only found
out when Demidoff is confronted w]th the
real princess. Mark Price appears In the role
(1‘f Gogol, the real cause of all this trouble
The character s well portrayed. ¥

appea

not

Home Is 1ar Above Us,”
{ and in the last act his
chorus
tag with My,
not spare himself and complies w
the demands of the
ways asking for more.
sung and the singers make a very
Pearance, >

One of the best characters in Mr, Hopper's

| very 5 L 1s Mi
| ‘Nt)t gn(id‘flxr»gm(‘xt |.~7 Miss Allce Judson, the
L Lx y Katrinka. Miss Judson

Is attractive

In fule and figure and a clever actress,

AI‘f 'd Klein, as Jelikoff, is very funny and
!mnko & superlatively ridiculous ﬂgll}‘(' in
» | the claracter of the lady in waiting, which
he is Foreed to assume. Adine llmn'i«x.' in the
role the Grand Duchess is a beautityl!
(wom.l of stately bearing, The part of the
“'-;;:,m Duke is taken by Arthur Cunningham,

S & good volce and makes

a corree
ance. Tt

Geo

ge W. Barnum makes a good deal of g
'V prominent part,.the flery
K, :
he « : A
he second act Mr. Hopper sings, “Your
with mixed chorusy
o ,. frog song’ with male
10ugh the climate has been playing
Hopper's vocal organs he does
: illingly with
audience, which is ai-
The choruses are well
pretty ap-
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thy.
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ire equipmen
he fact wh

re carefully looked after
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appear at H

icap.
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v
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h she laboriou
her first entrance.
she decided to do away with it,
The costumes were

praisewor!

hand
e and, on the whole, good-

’s attire.

ie

ded wonderfully in the

ine garb, though
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rformance, and

y enough, and wasn’t
t was a serious
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e

g

looking chorus

im 1n man

I prefer hi

Y
v
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lace has been repla
P
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of the opera.
such details a
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but I did so feel as t
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p
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A very lar,
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o

o the book, for

o
the solos which

S
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s always
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n writin
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s Hopper,
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in ex

i
¥
ver again.

vth

rgen is
and her sweet voice is quite

though improbable it ma

The stor
te new in the field of comie opera

,and 1

ing he doe

and more than
ment here,

of them all, but that

all right.
his

ing,
since ever

teresting

one qui
and was exceedingl

Of course there are others, but as I am
not a shorthand writer I failed to “get

Mr. Klein has done exceedin
As usual, Mr. Hopper carr

company.

Nella Be
is voice was

terest
cturesque Ru

h

them down,” as I believe a stenographer

—and is for that, i
adapted to the music and
fell to her lot were e
Hopper is alwa

Edmund Stanle

that gentleman h
himself o

to reel off.
man of old,
and anyth

would say
Hopper himself
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gnal for a ditty that cannot fail to
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It runs like this

Love's the pleasure, love's the paln,
his mystie car is

.
iS 3

ars after T had left the the-

Then there is a pretty love song,

se:

=

i

ng in my e
i

he King-pin of esoteric science,

-The crackajack of sorcery
Would-be rivals I treat with mute deflance,

And the choicest sort of fun;
I can make, by incantation,

A shinbone seem a roast,
And the average army ration

Can I ever make it pay?
Then he dashes into the refrain, which

Parade as quail on toast
goes to these word

Love is everything.
In fact, I'm quite potential,

Hopper's entrance in

o

chase a license at once.
I can make an English pun

Stand out as a witticism
In a mystic sort of way

But this is the one essential,

{ -]
I can read you through and through

Love’'s the sunghine, love’s the rain,
I'm known as the Jonah's hoodoco,
And the hoodoo’s Jonah, too

It makes no difference what you do,
By the power of hypnotiem,

I'm the pebble folks come to see.

Love's the sickle, love's the grain,

&

take, and he proceeds to unfold himselt
mt

enough to drive the ardent swa

in this w

lo

ater.

the s
3

or
sts,
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ge
ually

that it is the work of the March King.
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properl
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_pretty and

ggest
awaited.

Blossom” chorus struck me as un
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O course if
I confess that “El Capitan” still holds a
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be something of merit to it, and there is;
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The “Oran

gly su
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1 subject—the opera.

it was so universally en
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i

good ensemble work.
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catchiness throughout stron
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But here I am still far away from my
origina
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atan” lacks, while“The Bride-Elect” soars

charm for me, musically, that-*The Char-

1
seem with each new opera Mr. Sousa
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with a Gounod, a Myerbeer, a Flotov
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other of the grand opera construct

t has any number of prett
or composers, perhaps

things, and things

city and her
tan” in some resp

speal

gcre 1n

for wh
is

it,
id turn-out has not been
ic.
tty

I start-
ork,
ast
but I
ual
wit!

ed to write of “The Charlatan,” but 1
think T am drifting, so I will once more

ir w
si

9

ire,

season—will

Of course ev-
knows it was the combined work | a bit to the more classical.
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b
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Belle Helene” would indicate as much.
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The Metropolitan: “The (‘lmrh:‘t::].w

A stage favorite that is pormmm-lnqn.h‘msﬂf
one speech before the -mrtain balieves

'q Hopper
dalightfully approve \n]-‘ e Wolf
addressed a very Fge, =elec

udience at the
g ¢ ioht after
Mesatropolitan overa €8 once t ni
the first act of “The (‘l)[fl]rl:;m:mcﬂ It ‘
econd act. Theas § c ' ‘
il ywetto, having a plnus.xmly" '
" funnier than the libretto, o it
impromptu sound, and c‘mtnmgt 113““
; ir v St. Paul. |
articularly admired by . el
d’;n(]'Hw local eye and not the local ear \\xl:‘ .
':\'. away the mose grateful .;'ecpllovtlonstlm;e |
;::" .l'lopp.\r's new operae Seldom hals o ’
‘V[e.tropnlilan been so hrfMiant with girr: m'; ,
P m"n-: as during the gecond act of last n iml} |
: '*n. in the Russia of the early ninete :
q?ﬁm;'y Charles Klein, the librettist, has founc
?"" his story one of the shimmering dl(;&l’n
rsol(.)tﬁ of comic opera land. The mansbl"lr:‘mtlu
ngd-;ﬂmpod costumes of the women, the l(‘l e
lm\:m-v of the soldiers’ uniforms are fk.(‘:ll‘ )
hry ) 3§ : it
framed by a proscenivm arch. .&r; lnxed \\Irfrl. .“‘:L.
: . t—its eight blonde brides-
rty of the second act—its elg :
m‘;;:\‘ of the firdt line, gowned in white m:'l
malds 8 SR .
blue, their yellow curls supporting the ”1” 8
Hku'Russlun headdress, the n-d”suni‘:'l- e
i nd further back
es in a second line, ar R ik gy
g:fk forms of thes furry, Izmvn-l{fmlm., . )8
éa.cku tha glittering breastplates of Ihl"l ui .‘.“
' 2 » w0 idyllicly fair to look upol
siers—all was =o idyllicly ey

that the spectators looked 11“'.it.n< undF b
and would fain have looked again. e
ly were the costumes of exceptiona
;mt‘ the wearers wers pretty girls and prettier,
(11‘119 changing groupes \\'orf‘ nlir.n.wl \?’lll"‘l‘i_'l\"‘;'\\:
and befora tha lovely sisterhood sto ”m, o
Adele Bouvier, a princess of hlnnd‘.‘?: \1‘ oy
gsembles Isabell: Irving when she does no ‘

e Caroline Miskel Hoyt. %
“‘1\‘;ut it “The Charlatan' is ‘.\('.“M., to sr«;,' it ,I-‘l
alea good to hear. John "h””,“.\‘““i“l- A[\*I" n
this score surpassed decldedly I] ‘.I\Ln ‘ .‘
ft is a surprige to hear music so \.\.xh n f;,‘.,~ |
aven seweet and delicate, from thn“w;r);n,r”
‘.\'lm has been too much “‘The March \.m,i.”.
The familiar ‘*Charlatan' mun-h. ‘(L»;-.\ ‘;“'
leed, form an appropriate theme [or the ny"
pera, and a closing chorus to be proud nl.. i
he drum and horn .\un-m---ﬁu “rf.s““,l'(" l»'f‘,m,l '
ience, The orchestration i:t'lllzln.\. .Lpll-. --m-,; i
\ duet, *Twove Is Everything, l»(-(\wf-n ¥ x;.“r.
Joris (Edmund Stanley) and 1\1\1£ﬂ. 4.\!:”“ 5
ten) has grateful sweetness, "Ilm --_hvm-n.f l"
he beauteous blonde bridesmaids ]r(\bsf'>;4-s";.
Ine hallad charm and was much enjoy :‘-“-l‘.
qalling melodically the nlc]-l“nv" song ‘‘Whe ?\
hea Dewdrops Fall.,”  Demidoff 1.\‘11‘.y [.Iul.ll'l"f')
ind Katrinka (Alice Judson) hi'l'l a jelly :F:Hml
slatter in duet. Mr. Hopper's s?mgs \.-n.r"
Home Is Far Above Us' and his * frog‘ srxr?t.
with male chorus, made him Fr‘f‘nl mmost‘ n
vocalist, despite his cold, The 11:01:034.!‘\) i.b a
toptcal song above the standard of li.\'(.a@.-. ‘
The book, - as usual in the domestic m'.m‘n‘f‘
opera, is the least worthy factor. Mr. l\‘l:' l,m
has inserted sufficient lyonic dialoguo -\»f nn“.t .-
ayllabic words to set off admirably (4,)m4~\]1{11:1‘
Jim-por‘s affected elegance and to v\xp} it ]\At‘
“‘ery-baby'’ despair that always con\'xll.~-4ia. -m,
the relation of the dialogue to Russhl.n' is 1_\’1}\(4 ;
cally expressed in Katrinka's ll'm-. I'll ma .‘:l
Anna look like thirty copecks.' Nu:- .y\InF :x(‘,m"f:‘
needlessly dark, but tells of a lArmUe I-wli
who would lose estates if he married a vaL:‘-
fan. Deceived by Demidoff, a traveling h1
latan, the prince marries Anna, lion}ulul'i,\‘
daughter, 'The magician's companions, "l\'\l-‘
trinka, a boy, and Jellikoff, a f«'wrm-ritx.u...:
dian, masquerade as the pretended m.lnu:r-:»
page and lady in walting, re.upm-n‘\"v-l,\. t\m
decention, of ocourse, causes troubla for the

¢ charlatan,
co;r;:ssollrrgoyy the Annzl,ﬁms a very gn.‘nl
volce, sweetly clear, Mise Alice Judson, ,“0
soubrettoe Katrinka, has a smaller, s%\mmtr
voice. But like ‘‘the lut(.-" ddna \? l‘lllm.ﬁ
Hopper, Mies Judson s tiny and S.\lllghll:\, ‘
with an Bdna Wallace eye of Orl«u.lul. (“\-. ‘
quetry, Idmund Stanley Is a F.(l(iafu.«li))}t
{ tenor in looks and voice. Alfrml}\lvln. shor
and fat, mates Miss Judson cumw;\l.l:; and is
most ludicrous as the lady In waiting. The
us sings with taste,
largx?}\;h(:.':l:arl:nun" will be seen twa more
nights and at a Wednesday matinee,
B

|
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THI: PLAY BILL,
If Hopper and his opera company
rlatan’’ close one of the most
ments of the segson at the
ular come-
has aiways been a strong favorite here

d
a

nature of an ovation.

P st

(the part as well as she sings it. She (s

imost pleasing effect. There is little solo

yvolce is heard to excellent effect,

{comedy foil for as many years as the long

,Arthur Cunningham's Grand Duke deserves
,mention, Mr, Cunningham’s. *“The Czar Has

nd his reception this year has been in the !

tinues halt the week, with W
day. =

»» MUSICAL
&— e

METROPOLITAN.,

a ofmic opera
best production he
bhas not the distincti
makes “Wang” a memor

troduced. While ““The Charlatan® is of neces-
sity the leading role, f{ts superior position
is due not so much to what he has to do,
but as to how he does it. There is les» of
“Hopper” than there has been In many of
his productions of the last few years, and
vet he is almost constantly before his aud.
ience. " )

The story of “The Charlatan’ is really {m.
materfal. The plot i merely designed to.
koep the star in, trouble and the score “to
keep the muglcal, contingent in musle until
about 11 o'cleck, when the librettist and the
conposer get-together and in a trice all the!
company is massed on the stage and thjs
audlence goes: out, saying “My! what a short

show,” only (o find upon consulting theigy

“top watches that bver three hours have beeg:

spent listening ‘to the iInfectious humor n'g

Hopper and the delightful music of Sousa. i%

Mr. Hopper: 18 @8 funny as ever, but why?;_j

Because he {s not content to let the audience

laugh at the Hopper of old. His fs a fund

of never-to-be-exhausted merrtment, and he |
draws on it at each performance. He singa!

as of yore, but he and De Reszke are In a

diffarent class, He Jokes, and all

operatle comedians are fn a different class. |

Not content with the lines that Mr. Klein

laid down for him in one of the cleverest

librettos recently heard here, Mr. Hopper |.
made two speechea In respouse to the tumult.
uous applause of the audience, In the first
oune he explained that in view of the fact
that the opera was not half over yet, and,
besides, he had not intended to make a
speech until some time later, but, of course,
if the audignce should invite him then, even
though It e next Thursday, or possibly
after the sdond act, he would only be too
glad, and al\ that wort of thing. SoJ when
the second aclf was over every one in the gal-
lery yelled “‘Gasey,” but De Wolf protested,

Nevertheless, e mada a very bright little

speech, not @Pogati'ng to mention, dalntily,

vet wittlly, @ composer and librettist, as
well as tlm.,(lhers assisting In the produc-
fon, ap zed for some slight flaws In the

Mam-ount, as he sald, of the com-

pany's bronchial tubes Plgying tag with cer-

taln recent climatic changes, and wound up
by saying that he had a bottle of lithia walt-
ing for him, whereupon the audience was
seriously deploted as he left the stage.

' Mr. Hopper hasg apparently come to the con-

clusion that, wbile a really first-class com-
edian can draw some, pretty women can
draw also, if not more. And Mr. Hopper
evidently believes in drawing. He has an
abundance of pretty women, in more ways
than one. He has a large number of them,
and a number of them are quite large. In-
fleed he has pretty women in styles to sulit
the most varylng tastes. There are big
blondes ard little blondes, and big brunettes
and little brunettes; the chie, the petite and
the plquant; the ingenuous, the pert and the
Qaueenly,

Neilla Bergen, who appears as Anpa, the
(daughter of the charlatan, who {s palmed off
‘on an unsuspecting nobleman as a princess
of the blcod royal, is a4 young woman of
magnificent figure and & powerful voice, that
is clear and melodious, with all Its vigor,

Allice Judsdn, ag Katrinka, 1s pretty, self-
possessed and fully in sympathy with the
8pirit of her role, She might be classified
with the little ones of the company, although
'large in vopularity,

Adine Bouvier, as the Grand Duchess,

other

looks

worth hearing, too
Katherine Carlisle fillg the

Sophia very acceptably.
Edmund Stanley, as Prince Borls, sings

this, the chief male role, musically, with a

minor part of

R G U

work in “The Charlatan,” but in the duos, | !
trios, auartettes and the rest, Mr., Stanley's | |

Alfred Klein, who has been Hopper's

and the short man have been holding up the
Itinerant workingman with his week’s wages,
Is cast as Jelikoff, a tragedian, who, in the
chariatan's straits, Is disguised as a woman,
Mr. Kiein, in this role, finds opportunity te
display the comedy that has always been in
him, no doubt, but which has rarely had se
good a vehicle for #s exploitation.

Mark Price's Gogol was acceptable, and

Sent Me Here” was Bo well volced that it
was regrettable that he ‘had only a prelude
so short, -

The engagement of ‘‘The Chariatan* con-

er, in “The Charlatan,” has
th is In some respects the

catchy
melodies that kept the town atune for a
summer wherever its presence was felt, but 1t;
places Mr. Hopper in a musical setting ot/
distinct operatic merit, and at the same time
a performance where his presence fs not in-|

{ But the t

o »

i -

AMUSEMENTS

De Wolf Hopper In “The

¥

Cha
lntan,”

Whe

i monargh, as
fcomic operas !
appeared, and de¥ wded to the lower sta i
tion in life of a tra ¢ fakir, as he has |
in “The Charlatan.,” he ¢ not give up |
trouble. On the contrary, trouble is mi.l}
his boon companfon, his_gomrade, his in- |
separable chum., 'The woes of D \\'-v!r‘]
Hopper, by the curious :\h-lu-xnyvnl' r‘h-‘
stage, become the joys of the public. The
more closely is he beset with difficulties
|

-

‘olf Hopper gave up being a
¢ has been in the series of

laughter of the people—until the benignant
librettist finally pulls the string, as every -
ne knew he would, and straij NS out the
tangle. Charles Klein, who is n.—;uunslhfu[
for the book of *““The ‘Charlatan,” has in- |
volved his star in quite as many troubles |
ts  preceding librettists whose work .\h‘.,
|

of his own making, the louder becomes the

Hopper has exploited. After some thumb-
ng of his atlas, Mr. Klein settled upon
Russia as the best untenanted locale for
iis work. At first blush this would scem
0 be a bleak country in which to turn
vose the not over-clad hosts of comic opera |
Ind a rather unplcturesque one for m.-‘l
icene painter and the costumer. But, bless |
fou, these are no obstacles at all. A mh;—g
rious Russia, full of gay people clad in |
lzarre and gorgeous costumes trimmed |
vith fur, of course, but not warm in any |
lense except the slang one—what is easie r|
o create? And the story is one that would f
e possible In any autocracy, It is a clever |
story of fairly sustained mterest, such as |
e public has been educated to look for |
md Lo appreciate n latte r-day comic opera,
The music, of course, is thoroughly
Sousaesque,  with plenty of blare and
‘hythm., And yet the military quality is
ot so obirusive as in “El Capitan.” Sousa
148 apparently turned his attention to
ither tields of composition and has devel-
ped the melodic side of his

talents. "the
result s

much pretty recitative and ballad
music not recognizable as characteristic,
dut very acceptable for all  that, The
scoring shows an improvement over ph--'
vious work, in that it is of [
nuality. The comparatively
marches, however, do not
the w

more even
infrequent
glve promise of |
€ popularity attained by many of

their edecessors,

Mr. gdovper exhibits no new side of his!
und ed genfus, He is the s tme Hopper |
that has always been aglle of limb ana !
equal agile of tongue, Sesquipedalian !
wordsin wierd combinations are stil] a Joy |
to 1| heart, and th yugh enunclates |
theg whether singing or speaking, with i

L rapidity, they are

iInvariably distinet |
and clean cut. There is

4 certain artiticlal- |
‘\ a-trek of spontdndety, about the Hop- |
ber style of comedy that injures its \\v,uu;
‘1:: qualities, The comparison with the !
| patural and infectious humor of De ;\I:A‘t'—'
| 1is, who has just lef: us in a sea of laugh- |
(er, seems inevitable and not altogether Iu’
the advantage of the tall median,  Yet
Mr. Hopper never lacks f«
{ loyal clientele, and as his productions are
staged in a most palnstaking and sumptu-
ous manner, and always surrounds
himself ith clever people, his  vogue
&Tows perceptibly from year to year. >()l’
course, he makes g curtain speech, and, of
course, some gallery fdiots call vainly for
‘*‘Casey at the Bat,” much to his dlﬁ;u::.
talk is a brilliant example of that

\ : ]
unique kind of  public speaking, which
seems [0 be

|
Ta large and |
|
|
|

as he

! ) grun'}ug daily more bopular,
Alfred Klein, the odd little antipode of
the huge Hopper,

: is now,
tunny feature of the

pompous |ttle tragedian (hig

masquerades in skL{ls in the most
masculine fashion. Of  course Hopper
calls him polysyllabie names .x;ul Is re-
\\'ulxulml by the same buzzled, patient 'lum,'—
suffering afp that muarkeq Regent \,\'ung's
martyred c-h-phunl-kn-vpmt Edmund Stan-
ley 1s the tenor, angd g Very pleasing melo-
dlous voice he has, Nejjn Bergen, an ex-
imslu}{::ﬂl, Sings the Opposite I)(l‘l'[ “l‘
b-;lulllll”}' clear Soprang of

as always, a very |
ctompany., He {s a |
time and !

L absurdly

o
wide range,

S.'n(- is a beautify] wom
riage.  Aljce Judson
who affords anothe

an, of queenly car-
Is a cute little page
I contrast fop the elon-
gated Hopper, Such as the latter delighty
in'. -J‘.'J.hr .~_-m- dons skirtg and loseg thcl“
,U) some of hep piqumu-,\', Mark Price
the deputy governgr, Arthur
us the grang duke

ws tl;u lovelorn captain gpe

Aorthy members of t 3

bhoris ; £ ¢ company The
thorus is well up to the m i S

e ark ¢ a gtape |\
nanagu!nuut Is faultless, *‘md che bl.‘lll"' t
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ENTERTAINMENTS.

‘“The Charlata
‘omic opera pre

ousa and Klein's
the Metropolitan
last night opper and his
Jeompany, a glittering @mbination of

f‘lil(ﬂ'. song™and merrimentt lor in the
{Brflliant costumes, song in the d
merriment in De Wolf Hopper—Ilo it.

‘“The Charlatan’ s distinctively Mr.
Hopper's opera, for he shares llberally in
the score as well as in the Ibretto. This
would be fatal to some comic opera
comedians, not to speak of its effect upon

the OPErge.B3u ind fortune has bestowed
1 a resonant, mm&l bass voice upon the
tall comediany which he long ago learned
how to use it{ The result is a man fllled
brimful of musle.and mirth, which are
supposed to ‘be the chief ingredients of
comic opera. With Mr. Hopper's ability
to mix these ingredients into a palatable
compound and serve them forth with an
added relish, a chorus is about all he
needs to constitute him an entire comic
opera in himself,

Mr. Hopper has never appeared to better
advantage in this city than he did last
night. *“The Charlatan” affords him op-
portunities for the display of a wider
scope of histrionic talent than he has had
occasion to exhibit here before save in
‘““The Lady and the Tiger.” The magician’s
recitative in the first act and the dramatic
climax in the second,when the mountebank
is exposed and denounced, enabled Mr.
Hopper to give the audience a taste of his
quality as an actor. It was a fleeting
taste, to be sure, but one that served to
distinguish him from the genus ‘‘comic
opera' comedian,

“The Charlatan’ must have disappointed
those who expected to hear a succession of
Sousa marches. For there can be no such
succession where ‘¢ is only one march.
On the other hand, those who wegre.there
to welcome tuneful melodies and harmoni-
ous ensembles, without regard to the spe-
clal variety of tempo, could not justly
complain. For ‘The Charlatan’ contains
pretty melodies and effective finales.

Its action is not all that a comiec opera
should possess. That portion of the first
act which, for lack of a better description,
may be designated as the “cabinet’” scene,
dragged. This was doubtiess due to the
purpose of the author and composer to
1llow the prima donna to make the neces-
sary change of costume. This pause can-

'd by a dark stage

—

3

not be satisfactorily fil
and melodramatic  orchestration—in  a
comic opera. The patrons of comic opera
are exceedingly impatient for light—for
song—and occasionally for a glimpse of the
female chorus. They begrudge every sec-
ond that obscures the stage, the scenery
and the players, and compels them to de-
rive abstract satisfaction from the tremo-
los of the strings or the weird tones of
the reeds.

the
looks

ous

Little
ical in
actor
nity in
his quality.

The opera is beautifully costumed. The
dresses worn in the second act are espe-
and the coler effects plctur-
esque to a degree.

Mr., Hopper made two curtain speeches,
impromptu remurks,” he call§

Charles Klein, the lib!cu‘.btﬂ the

sT. PAUL.

. Charlatan at the Metropolitan Opera
eehaties & The production was
The ¥usic is tuneful, melo-

pleasing.  Much credit is due H. A.

doff, the clllmré
orv clever. His comedy is excellen
rxgxgunny as ever. Mr.: Hopper has for
n a great favorite with St. Paul audl-

spirit. Pretty little Alice Judson,
otte, was very clever in the role of Ka-

Ifred Klein was very droll and de-
musging as Jelikoff. Adine Bouvier was

\ s the Grand Duchess. Katherine Ca‘u'- f
”tm]:ithe m(’)st of the part of Sophia. Id

ley sang the role of I'rince Boris with
moﬂ‘l-cl. 4 Arthur Cunningham, Mark f

%.lensi“ﬁnd George W. Barnum filled their roles ¢

Price,

yery acee
Dﬂl}l(‘lﬁl -lv'n'le
\l‘ll(l((:)llS\E 5-11, opening to S. R. O. The bill
led by George Felix and Lydia Barry in
u]cv]lle Craze. They made well deserve:
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West's Minstrels 9-11. KFrank
. The DPrisoner of Zenda 20-25. g8t
holds the boards

ptably.

distinction of having co!tributed some

ilyrlcs that will scan and couplets tha't_

No atiempts to rhyme “teems“
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o some recent contribu-| -
ave%:en set to musie and|,
“‘comic o]
mongs are breezy and rythmic. The frog| ¢
song sung Iin the last act by Mr. Hopper
and a male chorus, is a unique and har-
monious composition that merited every
received, aside from the fact
that one verse mentloned Admiral Dewey,
which of course was provocation enough
for a dozen encores.

The finale of the first act is a spirited
number that seems to be interrupted by
the fall of the curtain. It deserved repe-
tition, but Conductor Cripps had left the
chair and it was not repeated. The march
at the close of the second act is a rousing
finale,
Mr. Hopper's company is in all respects
satisfactory.
dramatically it is superior to the usual
comic opera organization, Edmund Stan-
ley's robust tenor and manly bearing are
as exceptional as they are gratifying, in!
role
handsome in the
sings sufficiently well in the role of Anna,
and Alice Judson contributes a vivacious
impersonation of Katrinka, the mischiev-
boy and pseude-princess.

Alfred Klein is grotesquely com-
woman's garb. Such a capable
Mark Price finds scant opportu-
the character of Gogol to display
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1f not of a distinctively
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Vocally it is adequate, and
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his own inimitable defy-any:
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People may argue till they are black in
the face over the relative merits of the
| scores of ““The Charlatan' and “El Cap-
itan,” Sousa's two comic operas, which
De Wolf Hopper has made known here.but
the fact remains’ that *The Charlatan”
giv fopper better opportunities,
dramatically™ ¥ vocally. Another large
audience witnesSedetpesopcra last night,
and compelled Mr. Hopper to makg his
two speeches. The comedian is nowkseri-
ously engaged, according to report, in pre-
paring a third impromptu s 10 serve
as a sort of a “Nunc Dimi

AMUSEMENTS.

In the new opera b
t 4 Joh? Rnu
and (.‘Elarles Klein DeWol oppe > E?::a
| inch “The Charlatan,” and that is sayiny
a great deal. It was again demonslrateg

at I;O!
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treatment of the score It
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pri 7 :2t1;r:lngsatrl:fsrﬁcare effects that ar{
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personality and methods of tl?e"jggg::mtn‘
are seen to a satisfying advantage { stﬁr
title role. That while “pervadf " the

plece throughout, he is a
center of attraction is du; %(l)l rﬂs nati
and creative humor, The denizens o? "\;e
/gallery resuscitated * sey,’ but inst g
;ot the often‘&l’}ched spheroid, Mr. Ho e
i{:ﬁf.‘.'ﬁg."‘% fuditors with such a delectabie
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Sousa and Kle'n's
d at the Metropolitun
If Hopper and his

combination
t, color in

company, is a glitte
color, song and merr
brilliant costumes, song
merriment in De Wolf Hopp of it.

‘““The Charlatan’” is distinetively Mr.
Hopper's opera, for he shares liberally in
the score as well as in the libretto. This
would (be fatal to some comic opera
comedians, not to speak of its effect upon |
the opera. But kind fortune has bestowed
a resonant, musical bass voice upon the
tall comedian, which he long ago learned
how to use it. The result is a man filled
brimful of music and mirth, which are
supposed to be the chief ingredients of'
comic opera. With Mr, Hopper's ability
to mix these ingredients into a palatable
compound and serve them forth with an
added relish, a chorus i{s about all he
needs to congtitute him an entire comic
opera in himself,

Mr. Hopper has never appeared to better
advantage in this city than he did last

'l song—and occasionally for a glimpse of the
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i night. **The Charlatan’” affords him op-
{portunities for the display of a wider
tscope of histrionic talent than he has had
‘ocua.sion to exhibit here before save in
{'The Lady and the Tiger.”” The magician’s
irecitativer in, the first act and the dramatic
i¢limax in the sscond,when the mountebank

s exposed afg¥l’denounced, enabled Mr. |

{Hopper to glve'the audience a taste of his
'quality as an- actor. It was a fleeting
itaste, to be sure, but one that served to
'distinguish him from the genus ‘comic
opera’ comedian.

“The Charlatan’’ must have disappointed

those who expected to hear a succession of
Sousa marches., For there can be no such
|succession where there is only one march.
1On the other hand, those who were there
;to welcome tuneful melodies and harmoni-
rous ensembles, without regard to the spe-
clal variety of tempo, could not Jjustly
complain. For *“The Charlatan’ contalins
pretty melodlessand effective flnales.

Its action is not all that a comic opera
should possess. That portion of the first
act which, for lack of a better description,
may be designated as the ‘‘cabinet’’ scene,
dragged. This was doubtless due to the
purpose of the author and composer to
allow the prima donna to make the neces-
sary change of costume. This pause can-
not be satisfactorily filled by a dark stage
and melodramatic orchestration—in a
comic opera. The patrons of comic opera
are exceedingly impatient for Ilight—for

female chorus. They begrudge every sec-
ond that obscures the stage, the scenery
and the players, and compels them to de-
rive abstract satisfaction from the tremo-
los of the strings or the welrd tones of
the reeds.

(Charles Klein, the librettist enjoys the
diftinction of having contributed some
lyrics that will scan and couplets that
rhyme. No atiemptis to rhyme ‘‘teems’
with ““weans’” or ‘boots’” with *“gloves”
were detected, If not of a distinctively

literary quality, the book 1s superior in
point of diction to some recent contribu-
tions that have been set to music and
lubeled ‘‘comic opera.” The comedian's
| songs are breezy and rythmlic. The frog
song sung in the last act by Mr. Hopper
and a male chorus, {8 a unique and har-
monious composition that merited every
encore it received, aside from the fact
that one verse mentioned Admiral Dewey,
which of course was provocation enough
for a dozen encores.

The finale of the first act is a spirited
number that seems to be iInterrupted by
the fall of the curtain. It deserved repe-
tition, but Conductor Cripps had left the
chair and it was not repeated. The march
at the close of the second act is a rousing
finale,

Mr. Hopper's company is in all respects
satisfactory. Vocally it is adequate, and
dramatically it is superior to the usuai
comie opera organization. Edmund Stan-
ley’s robust tenor and manly bearing are
as exceptional as they are gratifying, in
the role of Prince Boris. Nella Bergen
looks handsome in the character and
sings sufficiently well in the role of Anna
and Alice Judson contributes a vivacious
impersonation of Katrinka, the mischiev.
ous boy and pseudo-princess.

Little Alfred Klein s grotesquely coms
ical in woman's garb. Such a capable
actor as Mark Price finds scant opportu-
nity in the, character of Gogol to display

clally rich and th
esque to a degree.

Mr. Hopper mad o curtain speeches,!
‘‘glittering Imprompfu remarks,’”” he calls
them, after his own inimitable defy-any-
short-hand-reporter-to-get-me style, that

brought down the house. -F. G, H.




melodious  origmahty which well

lence demanded, |
fjdance in the nrst act, Mr., Hopper's **1 am|

Y Mr. Hopper's methods have been somewhat

!

'uted much to the humor of the perform-

OPPER IN “THN& (}"ARLATA“\'”
First View of Scousa and Klein’s Newest
Opera. 1
When John Philip Sousa of brass band
nd ty renown wrote the music for
The L he must have resolved Lo,
*ar hitnsell awaWelrom his-previous, rggt-
wion and give to . (I D)
‘hich the mildness of m pTOuld atone
or yvears of devotion to that end of the or-
hestra wherein the horns and drums are
ocated. The musical score of “The L'hur-i
atan’’ is decidedly pianissimo when com-|
ared with Mr, Sousa’s other operas, uml!
he march, which is always to be expected)
n_his’ compositions, is a decidedly mld af-
‘air when comparea with the K1 Capitan'’|

narchn or thil edrring “'‘Stars and SIiripes)

orever.”” whan the nrst shock of surprise

over, however, it wili be opserved that
Ir. Sousa's milaer mood ix fust as -'l!.i".\";
ible as his more turbulent periods.  Pneref
tre in *“I'he Charlatan” several numbers of
deserve)
the second hearing which last night's aundi-
Among them a l:ussmn’

a4 Seventh Son of a Seventh sSon” and a
topical song based upon the fable of thei
frogs and toneir rulers are conspicuous for
their cleverness,  The frog song 18 arranged|
very cleverly, «®d last mght there were
about seven encores for it, Mr. Klein's
book is about as clever as circumstances!
would permit, He has succeeded in making
as consistent a piot as is generally told in
verse and song, and both diniogue and
Iyrics are of most commendable qualbity.!

The former fairiy reeks with those boly4
syllabic words which rali so unctiously
from the Hopper tongue, and the latter

would probably stand reading as well as
they do singing, and the reading of comic
opera lyrics is a very severe test.

Magniticent is the appropriate word with
which to describe the production of **“The
Charlatan.”” There are three beautitul sets
of scenery which are original in both de-
sign and execution. The third act set is
particularly good. The costumes ure not|
.only gorgeous, but appropriate, and appar- |
ently of rich material, and there are so!
many changes of costume for chorus and
prigcipals that one conversant with the
sprious phase of theatrical affairs instinet-
Ively thinks of all the baggage which must !
be transported.

The performance has a weak side and a
strong side, and, appropriately enough, the
weak side is contributed by the weaker sex
?'I_lll} the men are, as in nature, the stronger,
I'o lead the male contingent there is, of
course, the comedian as the central figure,

altered for the better, inasmuch as his legs
are not now called vpon to do more than
their share of the funmaking. In other
particulars he is unchanged and admirable,
Mr. Hopper has a volce and for this reason
he will nrobably be unique among operatic
comedians for many years to come, As
the faker, Demidoff, he was continuously
amusing, and last night's audience liked
him so well that he was called upoh for a
speech at the end of the nrst &ct and was
allowed to repeat last season's speech at
the second curtain. Alfred Klein contrib-

ance in his own
Jelikoff, an

pathetic way. He was
unsuccessful tragedian, who,

pressed into Demidofi’s service, was forced | )
to assume women’s clothes and pose as {
waiting woman to his daughter. Mr., Kleige| ¢
managed to Dlay the woman without cong|}
cealing his real sex. Edmund Stanley san 1
well and his  first song, illustrated by !
marionettes, was original  and leverd

George W, Barnum played a characte
bearing a strong family resemblance t¢
the Portuguese noblenfian, which he playe
80 well in *The Widow Jones” and, o
course, he played it well, and Mark Pri¢e
deserves credit for his impersonation of
Gogol. The utmost praise that the most
gallant of men could give to the ladies
would be that they looked well, Nella
Bergen sang most of her musie indifferent-
lv, while it Is given to but few people to
hear a prima donna of reputation sing o
song as badly as she sang one about sleigh-
ing. Alice Judson, Mr. Hobner's new | |
soubrette, {s small and pretty and probably d

does not pretend to sing; Katherine Car-|{}
lisle played Sophia handsomely and Adine 8

Bouvier as the Grand Duchess was the fem-
Inine hit of the performance, P
There are in ‘““The  Charlatan’ many
pleasing devices for the entertainment of
humanity and lagt night's audience was of
v size to make the management scoff at
any suggestion that ‘““The Charlatan'
might bLe made better. They would prob-
1bly suggest instead that the Coates Opera
house should be made larger. The en-
ragement lasts for the balance of the week.
? s ;
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| WHAT 1S GoING ON
| AT THE THEATERS.

Sy

De Wolf Hopper, in the first act of “The
Charlatan,”” wears on the polnt of his nose
what appears to be an electrical spark,
Everybody wondered the other night what
it was. There weren't any res around
the Hopper face, that might produce the
spark, and the question How does he
do it? was instantly raised. Somebody who
has experience with spiritualistic seances
ventured the opinion that Mr.
rubbed a bit of sulphur on hi8 nose, which

g

did seem as if the spark grew
il Mr. Hopper go';hlnto !

| stage props. ‘‘The ]
merrllypalong this week, A
monia, a typical frog.
_song, and a military ball
catchiest pleces in the

1 in repertoire ' will follo
1 Mehillay night, open

Hopper

glimmered on the semidarkened stage. It
brighter as
v of his

R
This is the season of the year wher

persons interested in comic opera usn_nl-
ly announce a corner on the market
Naturally not a grain but a whol
bushel of‘ salt is to be taken with mos
of these statements. It is not a difficul
matter, however, for the initiated t
separate the wheat from the chaff. On
of the rumors, which seems to hav
something in it, is that a new wy:}i
opera, the music of which will be writ
iLipeS il prohabl
g
be produce e the
ater at the beginning of the coming se¢
son, to remain so long as the busine:
will warrant. The name of the libre
tist has not been announced, but iro
the inquiries which I have made it

I pretty safe to assume that it will n

be Mr. Charles Klein, It is possible th
Mr. Sousa has reached the vpoint
which he feels that he is independent
the librettist, but aside from a few
his famous marches his comic ope
work has never, in my opinion, indi

d the possession of one-tenth the ab!

@ty in his particular line that is pa
Sessed by CM?)A:f‘

pili=trill _be repeated this eveullg.

: ‘: * % % ¢ 8 '
' Hopper, who comes to the

SoﬂfM.hns an advance man who

is strictly up to date. His effusions have

the power to move t%ieither laughter or
s. Just read this: 7

to\\t’%:rn Hopper comes to town nis smile
cracks the shell of the reserved, .tickles
the ribs of the grave, electrifies the glum,
and sends a warm glow through the veins
of the frigid; it unbends the haughty and
iverts the dignified,
m{\b';:tgu I{oppegr comes to town, neighbors
cease to quarrel, and talk of pleasa
things; wives welcome home their hus-
bands as joyfully as does the watchdog,
the contrary become softly ylelding, the
contentious and perverse become amiable

i ndulgent.

\an\dVl:en rsl!opper comes to town he serves
as a human sugar bowl, that sweetens the
acerbitous, ambrosiates the acrimonious,
candies the crabbed, saccharines the sour,
and confectionaries the vinegarish.
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% UNDER THE BUNCH-LIGHT, %
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De WoN Hopper, so Dame Rumor
gayvs, {8 pNyparing a cook book for
bachelors, bAged upon expgriences,
garnered when
that “luckless’ t are a few
valuable suggestions gathered  fro

- .. e

the advance pages by an old f
of the comedian: ‘‘To make an.ogne
lette, break a number of: .
Some kind of a receptacl
nere or an old flower.; wi
the hole In the bottéiffy '-'gi&
is "plugged u? with wood hase th
eggs around in the bottom of the.¥es
8el for a while wibh g ; >
or a shoe horn, and then drop th
whole business into a red hot frying
(It is best to grease the" bots
tgm of the pan first) Chivvy them!
them about a little while until they!
smoke, then scrape them. off on' the.
Plate, and the omelette 18 ready: I
tastes better if you add a ittle salt;
If you are living In a flat it 1 be!
lwlme to open the windows while cook-
ng. If the eggs burn, open everythlntl

T ey ey -

wldg and smoke cubeb cigarettes.’
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| scenes, characiers wiu g, .
: THE REVIEWER™W
| OTHER AMUSEMENTS,

“The Charlatan,” John
est two-step opera,
Century Theater by
night. It has many “evidences of p
ty. IEncores and repeated curtain call
the inevitable demand upon Mr.
footlight oratory at the rate of 2.5
a minute were plentiful. Whvthr-;' this V\"l;l
due to the comedian’s efforts or lhol('or(n;
boser’s ability makes a case of (llffnreﬁtl'n-
tion. A great many of the elect ha;'e
ceased to class Mr. Sousa among the crea-

! tive musical geniuses of America, but it {g
not the elect who make comic opera pu)"
A rather top-heavy house found Mr.
Sousa's jingling marches much to thetr - §
{ ing last night, and the old, familiar device
of ending every solo number with the high-
est possible note in the singer's range was
always good for an encore, i
| "l‘hm'u I8 very much of Mr.
i "The Charlatan.” Librettist Klein achieved
| little in the way of writing witty lines for
the clongated comedian, but he rises su-

18a’s lat-

Hopper about

L

; "’1

"

‘Two Rogues and a Rom

ance,

l;;"x)l:\{rm such petty embarrassment and
wh]in hh\l;‘s lllw obportunity by much worlk
‘h has the mer s indivi

onlstnalits: it of his individuality and
Here are a few

> a W samples

from the Hopper': e
“That crawd s

of the ‘‘grist

Pends about

Russe 3 & 1 i £ thaa

| N”“"h”“m:k'ﬁ: ' was said by the comedian of the
i vhung;;umo to see his “Punch and Judy.'

4 my mind,” says K ) m
' osays at < i

du.ftk and Remidofr replies: i el
‘L am glad of - o

f.-m]y 4o t; the one you had
‘:lh-n'( ook at m

doff's advice (o Lis

uch money 35

was per-

;;rxiae:- serfously, "
daughter, 1 he |

'." marry to Prince ]lﬁrll:l"'\l‘““;:. ‘h' i
Juke gotten un for posterity A8 e

‘ rity.

These are lines written by
that came in for
audience,
the most,
l M::!S (I]\'(‘llu Bergen A
S awarded s
numbequ i"x;«;lfw Vocally almost impoa?llli‘l‘:
I'elloltv"‘ lich she sings with .1<4(ubni:4‘hl .
toné .hu;lnd much freshnesg and puri‘t ngl"
i iuk + dear me, why doesn't My }‘{' &
pek. hoe;vutf)ev:(:ttornoons off ang ‘u-lu'('h ?PII)(:
otonscp ). Aet: €r stage walj and th(;

in their crudit!\" hfz(l)rx]'d: ind arms are unique
in 1i ¢ ‘oman who :
i :;)hotdo:er;] for severa] s(xas”ngfla;}::‘e;}r:
actress b Snll-!(‘r not to he made a go .l
et '3 Y 80 capable g teacher ag \1‘ oo
+ An Edmung Sta, s Mr. Hop-

Is Demi-
il
the librettist

an applange fp
’ $ om the
but Hopper's Work commanded

in the role of

p . ey, the o

an ex ; » the come
mlmge‘lilgr;s tenor. Little Ajlgreq }\('lli‘f'f.]’h"s.
of the ¢ re, 1s one of tpe central fi .)'4 .In
settlnxsa:t.d In addition to handsome g
Which thnn-.s'qlﬁh and colorful v@itumfn:dﬁ

v 24 '.reii i Y'

Miss Adine }‘t':l\'lsr pPredomingtes, there is

shines A St. Louls; “
ond ancl U8 towards the cloga ,,'m’ Who
act, The lady {s g € of (he sec-

of queenly f oportio® eauty

) orm and 4 il

plexion | e rted i lo%, & com-

shell, wi'tlz T}lalil;- of ‘ﬂ gL pmkt:‘{:-
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| Aslde frcm the visit of De\\h).LI;lIg%pel‘
{and his company of comic opera singers ||
and comedians, who presented the *‘Charla- i
' tan” Monday and Tuesday evenings, there
has been nothing particularly brilliant at
the local theaters during the week just|
closed and there is little promised for the
week opening today. With the exception |-
of the coming of Godowsky, the pianist, to
Boyd’s on Wednesday evening, which by
the way, promises to be one of the musical
events of the season, the theater will be
dark during the entire week. At the
Orpheum an event a little out of the ordi-
nary is promised in the engagement of
Papinta, the myriad danceY, who has caused !
more talk in the east than did Loie F'ulleri
when she first introduced skirt and fire |
dancing some years ago. !

In ‘“The Charlatan” Charles Klein, the
author of the Book, has simply dramatized
Hopper as his “Demidoff,”” the fake ma-
gician, which is a protean character made up
of essential Ibits from all of the impersona-
tions he has given in the past. Those who |
expected anything uncommonly new in the
character Mr. Hopper plays were certainly
disappointed, as Demidoff is the twin|
brother of El Capitan and other mock heroes!
and frauds in comic opera guise to whom
he has given life and color. He is the same
Hopper and does abhout the same things in
the same way as always. Mr. Klein has
given him enough work in the new opera
to keep him upon the stage almost con-
stantly, and thus the people are given
Hopper from the first to the last of the
performance. He never fails, however, to
get an almost uncountable number of laughs
out of his auditors. While Hopper gets
plenty of laughs, it must be said that in
his new work Mr. Klein has not studied
very deeply to set the jewel of consistency.
He has avoided even playfully the sequence
of events that lead to contrasts that might
be humorous. Evidently there has been
quite a bit of work dore on the piece since
the book was written, as many of the most
humorous conceits came in as after-thoughts,
But they came and that is all that was
necessary. The lyrics are very good, as will
be seen by the following, which is sub-l
wmitted as one of the choicest jems: |

I'm known as the Jonah's hoodoo,

And the hoodoo's Jonah, too;

It makes no difference what you do,

r I can read you throwgh and through

By the power of hypnotism.

I can make an English pun

Stand out as a witticism

And the cholcest sort of fun;
I can make, by incantation,

A shinbone seem a roast,
And the average army ration

Parade as quail on toast;
In fact, I'm quite potential,

In a mystic sort of way;
But this is the one essential

Ca)d I ever make it pay?

Refrain:
I'm the kingpin of esoteric science,
The crackajack of sorcery,
Would-be rivals I treat with mute defl-

ance,
I'm the pebble folks come to see,

As to the music of ‘““The Charlatan’ it is
Jess bombastic and pretentious and perhaps
more satisfying in its harmonic construction
than in some of Sousa’s higher operettas,
but, while it+«s more meritorious in the mu-
gicianly sense, it is not so taking in the
matter of popular patter and time. In
other words, is inclined to cast aside
the uniform of the bandmaster and the toga
of tbe composer in his dealing with the or-
chestra and his devices for the eingers. The
overture of*“The Charlatan’ is made up of
some very striking melodies skillfully inter-
woven and instead of simply serving as an
{ntroduction makes a moving light overture
for orchestral use. Among the other
musical numbers that deserve mention Is a
melody whiehels quite suggestive of a strain
in “Martha.” It is called the “Love Song”
and attached to it were the following words:

2 . love's the paln,
}133-2'3 tll?xee pslﬁ?ksl‘gelove's the gr:'aln.
Love's the sunthine, love's the rain;
Love is everything.

In the last line the poet simply outdid

himself by including all of the possibilities
of the subject and might easlly have dis-
pensed with the first three had not the com-
poser needed them.

The topical song which is baséeld on the
fable of the frogs and the ltou't‘_ 48 one of
the gems of the piece musically with its
quaint chorus of frogs croaking in the bass
and a fugue-like arrangement of instruments
and voices in the accompaniment to the afr.
The ‘‘Bridal Song,” in which Miss Bofgen
and Mr. Stanley figure, is another gem. “The

d Charlatan’’ score, sized up as a whole and
compared with that of Sousa’s former ef'..:
forts, “El Capitan” and the ‘‘Bride-Blect,” |
{s richer in melody and in orchestration.

| with more real.snd.artistic meaning than

' either, but it is not nearly so catchy mor

gingable. Still it is Sousa and Sousa is only

_another way of saying March.
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requisities—voice and perfect drilling,
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assigned,
DeWolfe Hopperfn «T Charlatan.”

IPor the first tim& since the
per opera company became a re
to Indianapolis his engagement a
is less than a half week. Those w
to heal Sousa’s latest opera, “The ( ¢
L Hopper brings this season will
MWge their affairs so that they
can_ attend T iy or Wednesday nights
or Wednesday's nm 20,
~ Hopper's success with Sousa’s new opera
is reported greater than even his remark-
able record made with “El Capitan.” While

Cnglish’s

.

this may be largely due to the big oper:
company he is carrying this season, witl
the sl:nnvs'qu-- Nella Bergen again as prim:
donna, it 18 generally ascribed to the sud
periority of “The Charlatan,” both as tc
the Lcomedy opportunities afforded Hopper
in Charles  Klein's  libretto and  to the
Suu.ﬂa music, and particularly the catchy
songs. Fhe opera is in three acts, and
there are two big Sousa marches for the
finales instead of only one as in “El Cap-
itan.” : =
In “The Charlatin’ Mr. Hopper’s role is
that of a wandering magician appearing at
*ocountry fairs in the rural villages of
a. Fhe story employed ‘in the librettq
allows the comedian to introduce a magic
cabinet and palm off all sorts of deceptiong
on thn-_ unsuspecting populace. The ma
gician falls in with a designing Russian no
I-l--n,\_-u".. who concocts a plot  to have
Magician Hopper represent  his daughte
Anna as a real princes and marry her t¢
yYoung “Prince Boris.” The scheme suc
ceeds, and the prince is thus able to acquinri
the “Boris" titles and estates by the we
ding. By means of the magic cabinet nu;s
per plays a number of deceptions on thy
nobleman. The story is quickly compli
cated by the real princess appearing. Alfr
Klein, the short comedian always wi
Hopper, impersonates ‘a lady in waiting t
the false princess, a soubrette role take
by little Alice Judson, and both are a1
rested. The magician’s daughter then run
away and the magician is accused of dispos
ing of her by black magic. The chorus cor
sists of fifty selected singers who maintai
the beauty record of Hoppeg
past years,

“The Charlatan” affords further
proof for tIWw=E¥EEMion that Johp P.
| Spusa should stick to writing band
music and leave comic opera severely .
~Malone. As sung in the Valentine last!
evening it showed marked impotency,
not alone on the part of the composher,
but of the librettist, too. As in “The |
Bride-elect,” there were few note-
wourthy musical effects outside of the
inevitable March song, and this latter,
having been heard here so frequently
lacked novelty. .

The librettist’s contribution to the
opera was much inferior in its way to
that of the composer.. There was no

particular suggestion of humor in the
! Wi nothing more than ordinary in
‘treatment, and there was but one
matic situation in the whole opera.
he result appeared to be that De-
If Hopper was left to his own hu- |
ous devices, and his lachrymosal
en In polysyllabic words he-
tiresome after the first act. Nella
gen. sang well, but is just as un-
etic and a trifie more adipose than
| evér. Alice Judson was of small im- |
i portance in the soubrette role, Alfred
Klein was easily the funniest character
in the opera in spite of the fact that
his role gave him little or no chance
| for comedy effects. The librettist evi-
| dently forgot Mr. Klein when he was
writing the opera. Edmund Stanley
wae of considerable account voeaily, |

and George W. Barnum, an old Tol
fbra, At b avaics o duie

f the le supporting Hopper, some of
thgm b:erll’twpzahe while others deserve any-
thing but that. Alice Judson {s cute and
pretty, but does not sing nearly no’well as
she did last season. Nella Bergen's voice
i{s acceptable, but she seems to spend the
most of her time that she is on the stage
in finding a place to put her hands, fixing
her hair or doing something of this kind,
seemingly to apol” gize for her lack of beauty,
of which she is reputed to have so much.
Little Alfred Klein, the comedian, who, one
of the eastern critics says, wandered away
long ago from some lilliputian band, is an
excellent foil for the elongated Hopper, and
~was unusually funny. Others of the cast
who won favor were Edmund Stanley, Mark
Price and Adine Bouvier. The chorus could
not be called a particularly beautiful or
shapely one, but it exhibited the chief

. tver written has been so amusing. Hop-

'D;"‘" R
AN A

IN THE

TQNIGHT
Dewolf Hopper

Charlatan:™
Amie Leslie,
musie, in many respects B
€ver written,. 1 do not know whs :
Wolf Hopper has been so amusing. Hop~[
per is the unchallenged peince of burles- |
que jovs ™ R &
Amie Leslie, Chicago Nws:  “‘Sousa's |
music, in m=xy respects the best he has'

per is the unchallenged prince of burles- |

Jue jovs™ Y g |

Chicago Chronicle: *““As a comic opera
‘The Charaltan® is the real thing. Mr. |
Hopper made an enormous personal hit. I |
luve never seen more magnificent seenors #
and costumes. Th nw opraife.st; a¥azx
and costumes, The new opera is a vas
beiter work than ‘El Capitan.’

Chicaga Inter Ocean:** Mr. Hopper w;
Immensely amusing irrepresable,and ma
W big hit.  “The Charlatan’ is more m;
frous in a musical sense than ‘El Capi-

an.”

Chicago Evening Post: “The audience |
“oted ‘The Charlatan’ an immediate hit. }!

The music is the best that Sousa has writ- s
ten for the stage.™ . £

Chicago Herald: “De Wolf Hopper's |
hit in “The Charlatan’ is the biggest llil
surest that he has ever made in Chicago. }!
The production is the handsomest yet ".
seen in comic opera. Hopper scored a new |4
hit in a canter before the opera was half i‘
over, Hosts of pretny girls and a stage |!
director who underssands that life and 1
motion are the prime essentials of a comic
opfra. Hopper has talent to burn.”

Chicago Tribune. *“The best thing that |
Mr. Scusa has dane since he began to
branch out from manch writing.”

Chicago Record: De Wolf Hopper's per-
sorality in comic opera is a vitritable tow-
er of strength. The comedian's personal
triumph was enormous.”

Chicago Jourrial: *“Mr. Hopper's hit is
the higgest that he has cver enjoyed in 18
Chicago.” ‘
MR. HOPPER'S SUPPORR INCLUDES: |
Nella Bergen Edmund Stanley
Mark Price, Alice Judson,
Alfred Klein Katherine Carlyle,
Adine Bouvier Geo. W. Barnum, - |
AND A CHORUS OF EIGHTY PEOPI:‘:’

Prices—25¢ to $L30. :
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IN HOTEL CORRIDO
ﬂr[r)i(;m e;he actor, ul:daltltoe ‘ !

s house, j
vesterday, than he prot.vede«* to dictate 1
the hotel stenographer the odds and e
of his correspondence. “To up my
respondence vroperly I would have to
about 900 miles of letters every day,”
said. "My mail is something prod '
Mr. Hopper was in fine rettle and loek
the picture of health. His immense fg
and bright face attracted general atten
in the lobbies, and he was as full of er
thusiasm as a school boy. He was asked
what Kind of a season he was ha 1
the reply was: “Bully.”” He
don’'t know how this week will be, D!
it started out well last night. This is
week of Lent: that is the worst week in
whole year, so far as attendance :

at th ‘
is concerned. So I don’t know 1 3
of crowds I will have in India b
I have always been treated roya he

this aft

*l went to the Park theater
noon,” continued Mr. Hopver, . “and Wi
amazed at the beauty and adaptability of
the new Dbuilding. Incianapolis excels
among_cities of similsr size in this country’
in its hotels and theaters.” X

Mr. Hopper is greatly in love with Sousa's '
new opera, “The Charlatan.” in which he
arpears toright and tomorrow night at En-.|
zlish’s.  He said that, In his opinion, no.
other living composer can compare with
Sousa in producing infectious melody that
arreals to the popular chord. 4

“What are your plans for next year?"
was asked.

I have some tempting inducements to go.
aktroad, and I believe it is a pardonable am
Lition to desire to see if I can have am
success in Euvrope. Still it is by no mean
settled that I shall abroad: in fact |
think now that I 1 not, and in case
do not I expect to produce ‘The Charlat:
again in this country through the South a
cther localities where 1 have not appe
But my greatest hoves are centered in

I have engaged and which
1 myse! lf_ m lnll:h. 4
S wonderful,” he added, “‘what a
companies 3

-'«"' lnw
a ~_ ;.,‘r i fo




MUSEMENTS. |

English’s—*The Charin tan.”
‘hich the great
A Dewolf

A theatrical
American  tafKing pantom
Hopper, did ndt contribute his sha
ety would scem dismally vapid, anc
Charlatan,”” which he §

1 Sousa's
new opera, ‘‘The ‘
provght to English's last nighty is only an- {
other of lh‘t)ﬁn\' modern musical  extravi-

ganzas and comic¢ operas constructed for the
sole purpose of permitting Hopper to make
a night of it. He is to the winter festivities
what the annual visit of the circus or the
return of the victorious ball team is to the

clow dragging days of s
cpera has been precede !
ports since it began the season in th
but the fact that Hopper was to arrive with
hig ever brilliant company of singers and as-
sigtant funmakers was charm enough to
satisfy local amusement seekers and they
were out in the usual number to welcome
the extravagant star in all his satanical
grotesqueness. Hopper feeds on encores and
curtain calls and it cannot be scen that he
dines any less royally in his new 1»1‘(}1du«-tlu!1.
1e takes the audience into his confidence in
the same saucy manner that has been his
trade mark since the old davs of "The Black
Huzzar,” and people enjoy his beady effer-
vescence with as much relish as ever, He is
even called to the footlights for two |.ul his
rapid-fire shrapnel speeches inslv;n,l of one.
Hopper talks shop on these occasions \\'u'h
the innocence of an overgrown boy and his
suceess in thus making frec with an audi-
ence has encouraged him to introduce the
same pleagani habit during lA\is l\)'l\il'fl\ song
about the willful frog, wherein he is assisted
by @ male chorus. ;
The vocal numbers furnished Hopper in
¢he Charlatan,” while they give him .:ul~
mirable musical opportunity, are turned into
comedy with the customary license and a
particularly high top note which he strikes
on one occasion with grand opera  spirit,
as an excuse for a joke at his own
Hopper has another chair trick in
and introduces other ovi-
dence of magic powers that tits the charac-
ter he assumes in the new piece. He also
wears several costumes of weird ;‘m«l origi-
nal design and handles his legs with grace-
ful terpsichorean alertness.
In addition to this the star
with an assortment of beautiful women,
eral of whom can sing with the best in their
line. Nella Bergen is an ideal prima doni, |
Loth in voice and statuesque personality.
Her songs are not so advantageonsiy Wi
ten as they were in “I1 Capitan,” the
sleighing song particularly heing  unsulted
for spectacular offect,  Her silver notes i
the high register are the ones that H“'“l”
Miss Bergen to win the audience. little
Alice Judson is a new bundle of goubrette |
femininity in the Hopper organization, with |
a canary bird voice and a shyness thal 1\\
f'.l.\'t‘ill?!li'll;‘,. Adine Bouvier is a stage beauty
In a picturesque role al ; '
ing her sharve of attention this season. ‘
Little Alfred Klein in a Fauntlcroy suit
js a valuable help to the comedy clement, ‘

eist,

serves
expense.
“The Charlatan,”

i« surrounded

QEV -

and has been attract-

and has become =0 familiar a tigure in the
Tlopper company that he was given a Hfll-
tering hand on his first appearance last
night. Kamund Stanley wins the “,‘ =t c-n-.:
core with his well-rendered marionetic Sons -
about the “‘Knight and the _(’Il!]u.\t‘vhh‘Iv
Lady,” a running description ol the novel
pupfmt show that opens ll!"‘ll!‘rlx:l". Ll 5
Sousa's SMatrimonial  Guards o march
cong is the most taking number in l!u'
Charlatan,”” but it is only one of st \‘n:l;ll
that had to be repeated last night. Direc-
tor H. A. Cripps has the choruses !.rnhn-_\l
like a machine, and lhl" \u-m)ﬂlulh o8-
fumed groups are a continual picture, I'he
Charlatan’ will he given at to-day’'s mat-

{nee and the engagement g 2o to-night.

o e .
.

b “ |
A word of kindly counsel to Mr. Hopper
would be to hunt up a new Mﬁ
his peculiar operatic talents. ‘Thgher-
h:&g:‘ls by no means worthy of being

Ssed with the two really big operatic
successes of the year, “The Little Corpor-
al” and “The Fortune Teller,” and it
suffers immeasurably in comparison with
that best of all Hopper's mediums, the
unique and tuneful ‘“Wang.” ‘‘The Char-
latan'' is one of those typical Sousa crea-
tions, sparkling here, lacking lustre there, |
sprightly here and tedious there, funny
now and dull then, with that marvelous
attention to every detail of stage equip-
ment and costuming for which the Hop-
per productions have ever been noted.
And further to you, Mr. Hopper, when
you get a new opera, get onme in "Which.
you are not the whole thing. Give some-
body else a chance. The people of Colum-
bus are warm admirers of the elongated |
comedian, but three long acts of nothing |
but Hopper, Hopper, Hopper, cannot help
from being tedious. Still, if it had been
otherwise it might have been more fa-
tiguing, for the comedian’s support was
not as 'good as jt should have been. Hop- {
per should bear in mind thmmq he
is deservedly popular in Co - us, theld

e ———
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AMUSEMENTS.
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O} WOLF HOPPER 1IN A NEW
OPERA—-OTHER A I'RACTIONS,

Sougg, a8 was learned last night in En-

gli sra house, can do more than com-
3] reezy marches, ‘‘The Charla-

na on other lines.
The score soars clear beyvond ‘Tl Capitan.”
The music was sweet, pleasant, delicate and
refreshingly aried. The orchestration,
drum and horn, were somewhat repressed.
‘The beauteous blonde bridesmaids in a bal-
Ind were much enjoyed. The scene of the
play is laid in Russia, at the beginning of
the nineteenth century. The opening action
of the play occurs in the village ot Boh-
kara, where lives the ‘‘Prince Boris,"”" whom
“Capt. Peshofkl,”' a member of the guard, is
plotting to deprive of his title and estates.
At a propitious moment “Demidoff,”” a
strolling fortune-teller, who pretends to be
endowed with supernatural powers, happens
along in company with his daughter and two
aseistants. A plot is laid whereby “‘Prince
Borls” is tricked into belleving that he has
seen a vision of his future wife, imperson-
ated by the fakr's daughter, The ‘‘Prince’
vdetermines to wed her, and fortune seems
within “Demidoff's’” grasp, when a second
so-called princess appears, and declares the
other a pretender. She—who is “Katrinka,"
one of the assistants—is in turn confronted
by the grand duke and grand duchess, and
acknowledges that it was all a conspiracy.

Maters. become more entangled with each
act, and then, just when they seem bheyond
unraveling, proceed to adjust themselves in
time for the final fall of the curtain. The
“Prince’’ weds his love, but retains his title
and estates. “‘Demidoff,”” who had stood for
a short time rather too near the execution-
er's block for comfort, marries ‘‘Katrinka,"
and the deep-dyed villain, in the guise of
“Capt. Peshofki,” receives his merited pun-
ishment.

Hopper's songs were excellently well ren-
dered to the delight of the audience. En-
cores and curtain calls followed, of course.
Hovper was feeling well. He enjoyed the
occasion, and his speeches were funnier
than his lines. They were not bad, how-
ever. His pretentious elegance and peculiar
cries of apparent despair and trouble |
emphasized delightfully the ironic dialogue
of many syllabled words. Klein, short and
fat, was most ludicruos, especially as the
lady in waiting. Miss Bergen sang clearly
and sweetly: Miss Judson, petite and
sprightly, made much amusement and mated
Klein comically. The ballad, “Social Laws,"”
is an exampel of Sousa’s best work. The
words are—

“In far-away Japan they have a custom
which I hope will never leave the land;

The Japanese do not indulge in osculation
either on the lip or hand:

The customary sweet good-night that lovers
use while swinging on the garden gate

Is simply to rub noses once, or maybe twice,
and then sit down and meditate.”

It is waltz time, very diverting, and was
executed very admirably last night by Miss
Bergen, Mr. Hopper. Alfred Klein and Miss
Judson. The matinee today and perform
ance tonight close the engagement. The
audience last night was large and enthusi-

astic.

OO

AMUSEMENTS.

¢“The Charlatan.” 7
The new comic opera written for De
Welf Hopper by Charles Klein, with rausic
by Sousa, is one of the best
seen here as ted at The Grand
rilght by DeWolf

14

perb company. Tht melody of some of | .

the airs is exquisite. The chorus is un-
usually pretty, the ballet, was remarkably |

modest and-the singing of Miss Bergen as
Anna, dughter of Demidoff, the charla-
tan, and of Kdmund Stanley as Prince
— Rowis- and some.others of the cast, was’
excellent. The acting of De Wolf Hop-
per proved his right to the title of king of

comie opera; that of Jelikoff, Alfred
Klein, Alice Judson as Katrinke, and Geo, |
Barnum as Captain Pashofki, was intelli-
gent pleasing and not overdone. AdlneI
Bouvier is a beautiful grand duchess, but
not a singer. Arthur Cunningham looked |
the grand duke and sang his part well. !
The finale of the second act js superb in!
Its musie, action and scenery. In fact the
whole play is magnificently staged. ‘““The|
Charlatan’” is really a high-class comic |
ppera, and the parts are richly costumed.
he audlence was large and sympathetic.:
The long continued applause at the close!
of the first act brought Mr. Hopper before!
the curtain rather premature, but he was,
equal to the demands. He said: “This ld
not the time for the curtain to go up. Yo
don’'t know yourselves yet whether yo:1
approve the opera or approve us. If yo
Ingist u it at a later stage in the per
formance, for be it from me to refuse t
nblige you with the few glittering gene
alities which I have carefully prepared for
an Impromptu curtain speech. Neverthe
less as one-third of the play has been ren
(lered I thank you at this tim ;
third of your approbation ax
continue to l‘the end.” At th

b

| by The re ]
e w ‘< \ !
" o1 ROl Hopner and his big nperai‘
l'Gr, ; 4 full house at the

CAQrn last night and furnish-
;(llmz:n 'Cn?t)s' Vening's entertain-

nt. ™Mr. Hopper's forte is the por- |
trayal of the vrole ot a humbug anri!
a coward and in “The Charlatan” 'hei
it]»:wlxsnl)rt;letlll pl‘;:‘)\'id(’d with abundant op-|

y es for monu-mental ‘
and abject craven honrlndnq(};‘.‘:(‘kew;

i “_husa opera with De Wolf Hopper as |
C ! .xmlnary makes a pair hard tr'v"
heat &s ‘awing card. The bridal '

chorus, “When the Orange Flo
" ¥ e {
gljjﬂﬂﬂlh. fs one of the pretﬂoslt( \;mr:;
sical numbers of an opera that has |
few distinguishing characteristics 'I‘i:s‘
comedy is very Hopperesque t]]lzr')uvhe:
out and the best things of the evening |
were his witty speeches hefore the cur;f’
tain. The production is on mnm‘mnth:
?lcl?l:m\r\]'nh a ;iront volume of lmautl-i
scenery a Tic
rh'wh onstdmeg.( extravagant display nl’l!
One of Mr. Hopper's new so ‘
st,vlnr] “The Legend of;the Fv'ngl:zf 1‘111:"
nl"st stanza of which runs thus: §
When Mother Earth was in her tf\;ans
"Thn frogs were in a muddle: i }
They acted like a lot of fiends
'4@1111 fought in every puddlﬁ.'
Grim anarchy was rampant there
They had no one to school 'em'
.v\.’ul g0 to Jove they sent a prau:or
fig Fo send some one to rule them.
Fhey were trim frogs and grim frogs {1
and frogs of every size and hue W
And mean little, green little mdpol'eq
that were kicking too, o
And croaking, croaking, croak, croak, |
'”t-rnnkimzl, croak, croak. A
he moral that we'll de f
il I leduce from thlsl
Is, don’t scorn your mutton when you
hanker after quail. . i
Mr. Hopper can sing. TIn this hé is
an exception among comic opera com-
edians. He has a good baritone voice

and with it he takes all the shine off |
Mary Jane's top note. He has a vhalf 1
r!nz.on stanzas to his topical frog song {
which score points on Rnnsn\'ol("s; |
Rough Riders, Admiral Dewey, Otig !
and Aguinaldo. : |
M.iss Adine Bouvier, a St. Louis re- !
cruit to the operatic stage, is the queen !
rose of the bouquet—a regal, Juno- i
esque heauty, who looks the hlue blood- !
ed grand duchess to perfection. Miss
Bouvier is one of the most beautiful
women on the stage.
{ One nice thing about the opera is l
its cleanness. After the disgusting ¢
and suggestive performances of snnl?)’

other \)’uuld-hf‘-hmn_\' comedians, Mr, ;
Hopper's performance is refreshing. ?

" ae

ace to Make Up.
ant in New York
Hopper and lit-

3, {s the report t
tle Edna Wall
made up. Mr. F 8
and Edna Wallace is with S
cue” in Philadelphia, and Leander Rlchmd'
son, of the New York Telegraph, the unl:i
real, gossipy newspaper in New York, llda
nat been able to verify the rolmrtf. ‘ ;ll::
wige ones recall many instances of latent
nl’f(:vtion on the part of the mtl'dh Ngl‘tﬁ‘gy
median and the tiny little comed onm;.i hey
speak of yearning glances and tear-d m e
eves, and of rapturous onthlh‘hl?ﬂ‘\ n‘rhér
one watches the stage work of the Yo
And they recall an instance whf*{t_ l*\id A
met with a tender handclasp and & ?‘ i b
turning away, as if the heart of L“l;“ bk
breaking. Hopper is said to feel t ‘Jlt* £
of the irlgm-mced electrical souhri( ‘(‘asc‘

his company. It is also suid that in age

the partnership be formed Mrs. Holmermm
have much to say regarding the perst nas

of the company, and that (-ortui‘n'po‘? i i

will be rigidly excluded. This h:l-\ q'}‘p cer;

stamp of truth, for it is known th(fg she e

tainly does object to cnrtailvpomobl‘l‘:-rmer

singing with her former husband. o o

il is said that Hopper's old m:mdt-.‘-d Hi- |

orchestra leader, Messrs, Stevens an t
. ler, will return to his ser
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| Such Was De Wolt Hopper _as{
Night in «The Charlatan,”
Sousa’s Bright Opera.

\
|

An Excellent Company Garbed in the
Brightest of Costumes Make a Fine ’
Setting For Hopper’s Sparkiing

Humor and Song.

| Snow, rain, sleet and cold were things

which pitted their disagreeable power
against those more agreeable ones of
De Wolf Hopper last night, The results
might be said to have been quite disas-
trous to the gnow, rain, sleet and cold.
““The Charlatan,” Sousa’s new opera,
proved to be the greater wizard and the
house was packed at the Grand as it
has been on but few ‘occasions before,
this winter,

“The Charlatan” was the real thing.
Never was Sousa’s music more bright,
never at his ease,
never more ir his elemen
melody, Whi.. .5 former triump
“Wang” and “El Capitan’” were gerat,
that in “The Charlatan” was equally
great, and in no wise diminished by
the fact that it was shared n general
by the excellent company .nich sup-
ported him, and in particular by Ed-
mund Stanley as “Prince Boris,” Alfred
Klein as “Jelikoff” the tragedian, Nel-
lie Bergen as “Anna’” the Charlatan’s
|daughter, and by petiite, dainty, little
Alice Judson who took a prominent and
pleasing part as “Katrinka” in love
with Demidoft,”

In the first act Hopper makes his
appearance as “The Charlatan” and
performs several clever feats of magic
before the crowd of gaily dressed Rus-
sians who have assembled to see the
street shows, in the village of Bokhara,
A proposition is made to the ragged

and hungry, though enterprising ma-
gician, by one Gogol to palm his daugh-
ter off upon Prince Boris, as a rea
princess. The wily uncle thereby wil
gain the estates which are to be given
to the prince upon his marriage to &
princess.

The young lovers work up their feel-
ings to the proper pitch through an
act and a half and are wedded finally,
There are also a number of other

e | matches made, pretty little Katrinka

beguiling the long and lanky Demidoft

d| by her charms when he thinks her a

princess, and Jelikoff, who has swapped
the tragedian’s sock and buckskin for
an ill-fitting lady’s robe and assumed
the part of a lady in waiting, is given a
horrible nightmare by Captain Peshof-
ski who falls desperately in love with
that masquerading take,

Finally the rea. princess and the
@Grand Duke put in an appearance and

s | complicationg follow. idoff, the

Charlatan, by his magle causes his

., | daughter to disappear, whiel Katrinka,

the page, who has blossomed out as a
princess with the several others, can
nowhere be found. Demidoff: finds to
his grief that being the papa-of a fake
princess is not such a cinch in Russia
as it might be in the United $tates. He
is placed in chains and aw,h.s his fate,
in the meantime warbling’séveral de-
. | lightful songs which seem to have no
affect upon the stony hearted Russian
guards but which bring fepeated encore
calls from the audience, =

Anna, however, finally reappears up-
on the scene and is reunited to her lov-
er, who by grace of the Czar is not ob-
liged to forfeit his estates, Jelikoff suc-
ceeds in making known to his ardent
captain lover that he i8 of the genus
homo like himself. Katrinka succeeds
in making sure of Demidoff’s affec-
tions. Worlds of trouble are ended and
the great chorus join in a hilarious
gong as the eurtain falls,

»The three acts of ‘““The Charlatan”
are laid in the village of Bokhara, in
Gogol's house and inthe courtyard of
the Grand Duke’s palace. The scenery
is magnificent, bright in color and real
in appearanece.~tThe-costumes are more
magnificent still. The large chorus as
| well as the stars make frequent
changes of their robes, each time ap-
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ng in something more -“dazzling. |
bjor scheme on the stage seeg\m to

|
{

pensive making & total '!or':l;wna of

$10,000. :

Hopper was called upon for cu
speeches twicé during t permrmgxac‘:
at the end: of the first act- modestly re-
marking that as the audience had seen
but one third of tele play.they should
reserve their applause for later in the
game, to be sure they were pleased. In
this however, the audience made no
mistake. “The Charlatan” is a rollick-
ing piece, full of 'intéresting humanity
Sousa’s music and Hopper’s humor, ;
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I S—‘Suawanee River.”
PEQ e Waifs of New York.”
“The Chaglatan,” DeWolf Hopper, a
magnificent company, fine voices, clegant
[l costumes, pomp  and pageantry, an aus-
| dience wonderful in number and bril-
liancy. Wahat more could be asked to |
make last night's production at the Vais |
entine a thing of beauty and a joy fors|
ever, DeWolf Hopper as Demadoff |
creates a character wholly his own; his‘
presentation of the lines and his manner-
isms being simply inimitable. Possessing |
a resonant basso voice, which is a de- |
light, the charm lies in the way in whi\-!i',
he suits the actions to the words, for De-
wolf Hopper is an actor as well as a
ings and battles. Katle Fmmett is, of
course, the center of attraction, but there |
is not a poor artist in the cast, thon,\.;m:
Pletro Barna, the dago, impersonated bj.'i
|
|

Frederick Roberts, showed wonderful |
cibility and was every minute the treach- |
erons viliain who would commit murder |
for money. IHerbert Singleton, the vil-|
lain, whose accomplice the dago was, up-|
peared the handsome, underhand rascal|
| to perfection, The specialties were all|
{ most excellent and worthy of praise, but |
! to little Josephine, as Gertie the w:lif.!
belongs the honor of playing a ,in\'mxih-?
part the most perfectly of any prvxented:
in Toledo for many years. *The Waifs u:’;
Naw York’ is a sterling melo-drama and
the batance of the week will see Lhe l"m-i
ple's packed to the doors, i
ginger, l

The staging of the piece 1s grand. The |
people in the cast are all eminently (':1p~%
able, the orchestra Ingenious, the mn:s'li
insignificant detail perfectly arranged, |

and this is why *‘““The (Charlatan’” is n!

perfect success, *
i, a

P

/ s v w-ﬁ""

The announcement
Hopper would go to

that Mr. DeWolf
London for a season

fmmediately after the close of his preso'ntv
geason in America is prommurp‘. to :;:l}-,
tﬁe least. Mr. Hopper, it is true, . r.
had a number of advantageous o e.s
*»vixl'om‘London managers, kut s0 far no ar
rangement can be agree
1o dates. London ' 9.
comedian since the death of P‘iet hes
and this, with the popularity tha

muslc erjoys on
the competit ; s
keén. His offers so far have
openings early in May.

not accept because

tracts. As he ts booke :
up to the end of next sea
c¢lear how he ¢

for a
go to I‘Ondo?\merican managers

ive up
11—(l’t'v'r;’r’er does go to 1o

‘gl‘{leb‘; sg:r;s'ln ‘“The Charlatan’’ and
for w
ﬁmagpﬁﬁ?i Grant Stewart the book.

the other side, has ma;ie
Mr. Hopper au te;
S been for
and these he can
of Ameriean con-
d in this country
gon, it is not
an make arrangements t(;
after nex
1 less nge S t(“nn:-&lc\»lm
ol S for him. When Mr.
fiale Beil ndon he wlR p\;t |9en
i) an'’ then, perhaps, re=
e "msxtfe:rt‘deeason Mr. Hopper

hich Sousa 18 writing the

d upon in regard |

fhas had no singing |
d. Leslie ‘

a

e CHE CITE AN NHOTHE
Tthe torchlight circus parade which occu
\pied part of Madison street last evening,
M large audience filled the Valentine exs
pecting to enjoy Hgpper's singing of
S '8 music, oy 4
They probably would ve derived
more pleasure had they stood outside fp’

the storm and listened to the street
|| gamin -howling for Jones. oy
|| “"Most of the theatre goers can remeins
H ber a childhood rhyme which runs: **First
[{the worst, second the same, last the best
of all the game,” In the case of the
comie operas heard in Toledo it may ba
transposed a little and be made to-read:
First (Alice Neilsen in The Fortune
Teller) the best; second (Jeff DeAngelis
in The Jolly Musketeer) the same; the
last (De Wolf Hopper in The Charlatan)
‘| the worst of all the game.

You may put IPrancis Wilson in The |
Little Corporal where you please on tha
list, but the fact still remains that of all
the comic operas brought out this season,
'The Charlatan is the most stupid. In
Nousa’s music you only catch a very
faint echo of his stirring and popular Kl
Capitan from time to time, and Klein's
| book bores one almost as=much as his
namesake did in a disgusting feminine
role last evening. iy

The first act showed a number of Wwo=
men whose gowns were mercifully. made
long enough to hide from a commiserats
ing audience the largest and choicest cols
lection of knock-knees ever seen at one

tin all their beauty(?) in the second aet,
when the girls were costumed as mem-
{bers of the Russian guard,

It is somewhat strange that some disin- |
terested friend has not suggested to Mro |

| Hopper = before - this, that he could
Indd much to the general ensemble!
lot his opera if he would take.

[the long coats off the male mem-}

{bers of the chorus and hide from a

| feminine members, ’

with Hopper in Bl Capitan, Then she
showed great promise. Her voicé was
fresh, well trained and sympathetic. The
role she played was one which did net
make her absence of grace noticeable,
and at that time it seemed as though she
was o coming factor in the comic opera
world.

But now, alas! she is side-tracked at
the way station of mediocrity. Her voice
{ has grown metallic, and her manner in-
stead of becoming more easy and graceful
has lost the little sprigtliness-that it had
on her first appearance. Occasionally
last evening in the chorus one caugnt a
note which reminded one of her first ap-
I pearance, but her work as a whoie wWas
‘- grievous disappointment to the muny
‘ friends she made when here before,

Hopper was not at hig best last evens
ing. He had a cold, and did not sing as'
fwell as usnal; even his topical song feil
flat. One is almost ready to concede that
he lost much of his power to amuse wien
| those two bright little women, Deila; Fox
[ and Edng Wallace, left him, The contrast
|ln-l\\'('on their miniature daintiness and
his bulk was one of the elements of s

time, in one place. These were disclosed ¢

| pitying world the deformed limbs of the |

Two years ago Nella Bergan was here :

ipu]illlill‘il.\'. The gallery tried hard

[ make the comoedian talk between the

| acts, but he replized the coolness witil
| which his efforts to amuse were being .re-
{ ceived by most of the audience and failed
to respond.
Of course the staging was superb, but
the stage manager would do well to fine
[a few members of the chorus for yawu-
‘ing in the faces of the audience.
i Perhaps he should be Tenient to these poor
i people. They have had to stand Th
Charlatan all this season. Is it possibl
{it is this that has twisted and turn
| their nether limbs?

l
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business of the Devere Electric Company.

His successor will be Charles Tudor, the
Auditor and Manager of the bl<

ycle tra¢k at this popular resort. |

will round out a pleasant week with to-
day's matinee performance of “The
C latan’” and what will probably prcve
to' local performance tonight at
the Grand. As has been told in these
solumns, Mr. Hopper has a number ot(
sngagements for the immediate future, in-
luding all sorts of propositions for his
hersonal services, and also a new opera
by Sousa, the march king. Hence, it is
Jelieved that “The Charlatan” will be re-
uctantly laid aside by Mr. Hopper for
leveral years,4at least so far as Cinein- |
{ati is concerned, because his next visit |
iere will be with a new obera, “The
sharlatan” has proved to be one of the
post attractive and most tuneful of the
any pleces Mr. Hopper has had, and
he star, his company and the plece would §
iecelve only their just measure of ap-
yroval if the house was packed both thi
terncon end tomights

De Wolfebdopper and his opera company

Vo

y



De Waﬂ often informed his
friends e had promised himself to

some day return to his first love, straight
comedy. Time flies, and people forget
things, 8o there are not very many nowa-
days who remember or know that Hopper,
14 years ago, WA8 the first comedian of
Daniel Frohman’s company. It was ow-
{ ing merely to an ancident that he became
| @ comic opera comedian. One night when
| playing in “May Blossoms,” at the Madi-
son Square theater, ghe late John A. Me-
Call was present at a performance in com-
y with Mathilde Cottrelly. In one of

the acts Hopper sang a solo back of

| ‘the scenes. Colonel McCall and his com-

' panion were delighted with the splendid |

basso cantante voice, and at once made
inquiries. They were immensely surprised
when they learned that it was the come-
dian who had been singing. The im-
pressario at once sent for Hopper and
offered him a leading position in his
opera company, which was accepted, and
that is how Hopper came to be a comic
opera comedian. It is an interesting fact
also that the first comic opera in which
Hopper appeared was an opera by John
Phillip Sque”who was to furnish him
with his two great successes 13 year
later. Sousa’s “Derisee,” was a failure
owing to many causes useless to relate
at this time, but it served to make Hoppe:
@ permanent comic opera success.

But Hopper has been moored in comic
opera so long that he appreciates that i
would be difficult for him to take up witl
a line which he abandoned 14 years ago
He has plenty of precedents for stickin;
to any such resolution as he may make
“Every theater-goer will recall,” says he
“the struggle Sol Smith Russell wen
through to give up his inimitable imita
tions, which were one time the who

show, but which are not now in Mr. Rus-
sell's show at all. If Joseph Jeﬁanon‘
had not followed his inclination he would |
now be a negro minstrel; if Richard Mans- |
field had done likewise he would now be

a burlesque comedian. Francis Wilson a

song and dance artist, and Nat C. Good-|
win a musie hall monologist. The publie

would accept the funeral service from a

comedian as being a jolly discourse! Even

dramatists have been confronted with this

peculiar condition. When Voltaire pro-

duced his first comedy he concealed the

author’s name hecause he had succeeaed

in tragedy. This caution was afterwards

}xroved to be well founded. The instant

\e was discovered the public unanimous-
1v_altered their opinion of the work.

DEWOLF TOPPER,
In ““The Charlatan’ at t‘xe Grand this evening.
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AT THE THEATERS,

De Wolf Hopper in ¢“The Char=

{ latan,”

Sousa’s comic opera, “The Charlatan,”
| was given its first performance here ;1t
the Grand last night by the lengthy De
Wolf Hopper and his company. The book
which is the work of Charles Klein, is 1;
falrly good plece of work, though by no
means comparable with the book of “El
Capitan.” In the first act the plot is mis-
ty, but things clear up a bit in the second
act and most people ‘go home with a more
or less definite idea about a magiclan
who got into hot water and out again
several young women who are prlncessen.
one minute and peasants the next.

The scene of the opera, which is sup-
posed to be Russia, furnishes an admira-
ble opportunity for Mr, Sousa to use lo-
cal color, This opportunity he has neg-
lected entirely. In the first act he rather
affects the grand style and persistently
avoids the kind of noise that has made
him famous. Musically, this act is the
veriest rot, absolutely lacking character
and almost too trivial for a good variety
turn. At the end of the second act Sousa
feels the necessity of being on his own
ground and the march song, ‘‘You are too
good, sir, for this earth,”” is closely re- |
lated to the style of march that has been
the salvation of every band for the last
three or four years. The third act is
even more Sousa and more heel inciting,

will not infer |
desire to essay

ho said that

In » '
less extravagant thn?t usual, Many of th:
lines of the text are undoubtedly his, for
whenever, you gee Hopper on the s’tage
you can expect the most extraordinary
combinations of long words in far fetche:
similes. One touch of real onera bouﬂé
in the “Charlatan’’ is where the hero and
heroine meet and, after the approved
style of Itallan opera, the one says
‘““Tis he,”” the other ‘“Tis she,”” and thc:
chorus joins in ‘“Tis he, 'tis sh'o." ‘
Little Klein as Hopper's antithesis has
rather a better part than usual and }.; 9;(
continually droll. Nothing ever to;nbt;
him to step out of his odd character
Miss Nella Bergen in the principal 56;.
prano part was awkward and used her |
voice atrociously. When she did not swa-l-
low her tones she put an excruciating
| edge upon them. Miss Judson in the role
evidently written for Edna Wallace was
| pleturesque and amateurish. In Mr. Sta‘nl-
lleyuthe l(l‘.omp&emy ig fortunate in having an
imusually sound lyric y
iy 4 Scream: ¢ tenor who neither
The scenic artist and costumes do far

more for the opera than M

they at least give lots of 1()(‘1!{'('5;:)l;sa'sg?ll
| sa misses two excellent opportuni-tles tl(-
write something that has (-hnru(-ter-'!hé
peasant dance in the opening of the sec
ond act and the wedding serenade in tl:e:
;\ﬁcond: Possibly Sousa will answer lﬁ

.hs own defense that he prefers to be
cheap and trivial, rather than steal folk
S(;ngs and glees after the fashion of on
of his successful competitorsy The we
| formance was recelved wit ntlnitl) .|
popular favor. R ‘ll(‘wd {

A report from New York i !
g.{ ‘‘professional reunion’’ :;fm y ?P?)e‘f"\‘vm:%
opper and bis wife, -E%n& Wallage-

| Hopper will take place next season and that
| Mrs. Hoprer practically will have all to say in
| regard to the company that is to support Mr.
Hopper. The story is good reading, but a re-
vised edition of it, published by Mr. Hopper
himselt, completely changes the plot of the
original. “'There is as much prospect of a
profnsslunnl reunion between Mrs. Hopper and
me,”’ said the tall comedian in his dressing
room at the Grand Monday night, ‘‘as there is
of my eating that trunk''—and the trunk was
a large metal-bound affair. ““Mrs. Hopper is
a declidedly clever Mttle woman,”” Mr. Hopper
continued, ‘‘and we are the best of profes-
slonal friends, but that she ig to return to my
company there is not the faintest possibility.
Mrs. Hopper told me last summer that she had

4 makes the |
attestation ofg

he heart glad.
ra is jgnoble

ic opera are not
icing to
e3 which Te-
the perf o finer understanc

quire closer Y o 1 am not thro ‘
a8 been one

is one of
A\ 3N -

made a two-years’ contract with Mr. (}mrgul
Loderer to appear in Casino productions, and
this contract still has onc season to ruv\.)
Equally without foundation is the story that
Mr. Ban. Stevens will manage me again and
that Mr. Hiller will resume his former posi- |
tion as musical director. The purln-wship]
now existing between my present manager, Mr, |
Reynolds and me, is, T trust, for life, and Mr. 1
Steindorf, who has been with me for three
years, will continue as musical conductor.” 1

and from, the popular point of view
‘deems the whole. opera -

i
The spring weather, or rather the nwwe

the genuine article, Is getting to be ashmuc

talked about as an old woman’'s aches and
pains. Unless some change is soon fn evi-
dence there will be no end of lamentutions
l..n theatrical circles, where a good kivk is
oming. The bad weather unquestionably
oilet what would otherwise have peen a
lHdant week at the playhouses. This 13

e chief matter of interest, ufl(‘r-whh-h
one can take up the minor details. First
‘ln this classification comes the partisulars
of DeWolf Hopper's engagement at the
Grand, entirely successful am:l just shory
of being a very fine one. The vomndlzm's:
vehicle for thls season, ‘‘The (‘harlamn.":

did not make the favorable impreéssion that|
was scored for *‘El Cupm
excellent satisfaction. Musicians will tell

you that Sousa has added to his fame by
this latest production, something they will
not say for the former piece, E\‘x‘fl. with|
this strong Indorsement, the general publie
does not take so kindly to it. These indi-
cations, which were manifest at the first:
performance, were borne out during the
week. One did not hear selections from the
cpera whistled or hummed on the sireets
which 1s a sure tesgt of decided ])u])lllul'il\“
thorxg‘h the muslcally inclined might m-(;ﬂ"
?:1:1‘:(‘1}:1 asn assertion, Mr. Hopper has great
o ousa, however, and he will doubt-
8 be seen in another opera from this busy
Oo;:,poser's pen next season. ;
ov&rx;c‘%;dtl;z Pike our Neill players quite '
ot " emselves in the Mayo version
MR s Mousquetaires,” not ‘Mous-
ek a'. ;:: :i‘he' programine man spelled it.
P conmectt:;]ble verdict, based upon the
whilah g mm with the difficulty under
shigied 3, 8 pany labored, cannot make
or the faflure, and so the romantioc |

| dra ,
I ma will soon he forgotten there at least. |

m’_::enothex' houses came in with good offer- |
;i _.anfithfared well enough, though none |
cracked the records or came within gunshot |

:‘ot d“” :,"f." { /Calw s ant
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“During his stay in this city Mr. Hoppée

{ has been entertained, and has enter-
‘talned, in true Bohemian style, such z:sj
revery ‘‘good fellow' on the stage enjoys.
.And speaking of entertaining, Mr. Hopper
tells a story of how he was a compulsory
| 8uest. at an affair arranged in his honor
{at Minneapolis recently. While playin
in St. Paul, previous to going- -0 th
Flour City for a three nights’ engage
ment, Mr. Hopper was nctified that

“blow-out” had been arranged in his hor
or by the Press club of Minneapoli
when he reached that city. Owing to
heavy cold, and a superabundance of ma

Inees, he begged, in as many long words
as his vocabulary would permit, that t
affair be declared off. This the club 1
fused to do and when he emerged fr
his dressing room after the first perfor

gtage were
by a mob
/' als. :
the doors he was
patrol wagon, and W
the bell and

almost midnight.

/ tations issuec
clubs will blfm

cident policy.

it{l(:e way, is William

Mr.

N

ance in Minneapolls the Hghts on
turned out an e |
of undistingmshable in

; hi
After being rmtlgruit into a waitin

ith the clanging 0
a large ¢ foll
was driven to the headquarters of °t

Press club and compelled to

In the future
1 to Mr. Hopper by
accepted, as he ¢

iropped the ‘‘Willie'
gieys(, l‘tl (lloes not fit the s
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)
remain until
all invi-
press
arries gﬂ
er's name, by
Homwolf Hopper.
because, so he
ize of his feet.
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TGINCINNATL, OF

\_ﬂ mised,

ers of the De WP
per company are arranging a little sketch
of their own with which to_play the sum-
was invited to
the Grand vesterday to sit through ‘the
show as a critic, and he was sufficiently
fervid in his praises to induce th& young.
believe that @a fortune fawaits
them in the crack vaudeville houses. ;Lov-
ers of Sousa music—and, by the way, the
city is full of them—are thoroughly‘en-
joying the performances by Mr.;H’?pper‘

e

e o

L7 1699
Seve

mer season. Mr, 0

men to

| and his company in "'I‘hg_C
week. Business has grown stea

\l sured.

. from
| the first, and a week of good profit is as-

HE CHORUS GIRL is neither ; “Stained glass angels, who never say

grand nor gloomy; occasional- {’If‘,l'{ml-” I‘tth ‘t‘/}:’um take just one day's

avel w e average opera company

ly she s - peculiar. Her (o the road, to prove that the public

troubles are all her own; but | has been woefully misled; that the dif-

~ gshe must share her triumphs | féerence between the real and imagined

h the multitude. The ldea of chorus gir}, is the difference betwen an

mreship may grow monotonous, but L'r];(]lh'l\nx ;lmturu bl il o s

i & U e,

fen she engages to become a fraction| In the nrft place the chorus girl is not

Lnn ensemble she must needs assume | the flirt-gill and hilding she is so often
number that the wardrobe woman

pictured. When you travel all day
ves, and step quick when the omnipo- | With 50 young women, and by the clos-
pt stage manager lifts his voice. The

lest tolbs]er\'x\tlon cannot discover the
' eas y hic 8
lsition of a chorus girl, with & rep- 1 ndication upon which to base an
toire opera company doing one-

opinion squaring with the popular
idea, the

ght stands,is anything but a sinecure. | several points in your esteemn = -Just

| is something welrd ad haunting. | Why & class of young women, earning

"‘e position of a chorus girl in the | &0 honest Hving, shotld be constantly

pding organizations is another story,

jr the remuneration, considering the

maligned, I cannot, and never could
prvice required, is not only excellent, |

understand. Some managers think,
resumably, that they will draw the
ut sure; while her treatment is court-
bus and considerate.

‘chappy’’ elemeht if it be currentl

known that the chorus girl is a wild,

ib"ﬂ‘l"“?g, l{ntiethﬁred slren,d ;vhom l“

{ . { 18 glorious to loo upon, an eavenly

The public has been taught to think | Joyful to know. So irt‘ {s that some glit-
at the average chorus girl 18 a men-
jal incompetent, who spends her life

arrylng a spear, and pursued by soft, WY comban Bt ron

¢ ; pany are any ere

ay and sighing swains. This may be those of other first class organizations.

lodhopperess cannot be taught -to have beerMwith the organization sev-

flance fairy-like, a throaty dalrymald  eral seasons. d this

2

tering and alluring fictions have crept
into print.
“I don't suppose the chorus girls of

, but that she i{s a mental incompe-
nt is all a mistake. A gawk cannot ,*}’;ﬁﬁ,‘{“i}'\?‘z\ - are - 1}(8(- zrelarlgrledlyam%lnd.
e made to walk gracefully, a clumsy | naturally gnough, as many of the girls

Those who joine

gannot be schooled to sing, nor forbid- | Y€ar, by constantly assoclating with

| the older members, have become quite
,‘“’;z h;’"e::msn slc):nemu?\ell ttohe oo ‘ well acquainted in ten months’ time.

- i

ualities here enumerated belong to the As oo net
¥ f i ¢ you may well imagine, 60 bright,
opular brand of chorus girl; none of ' o4 16tive young women should un-

jour ‘‘modest, st;let maldens that have | jergtana each .other: thoroughly. They
issed their market. know everything about each other

When it is considered that the gen- out.
rally accepted opinion of the chorus worth knowing, or warth finding

rl has been gathered from before
ather than from behind the footlights,
t is little wonder that some very ri-
fculous and erroneous ideas have been
et adrift, If you believe all you hear
yoy would imagine that the average
chorus girl was clinquant in sealskins
nd dlamonds, and the most irregulous
person. It is cruel tl(:l dllspel such a
90 d fanciful usion. There '
¥ g ué%f)rﬁg girls who wear sealskins, h.tolnﬁ over her lines, because she
ride in cabs and'adorn themselves with may be called upon to ®o on.and be a
fgawds and gewgaws; just us there are | lea t&: lady for a nlggt. h? yearns
Wwoung women lzont to decency outside ' for:the opportunity, and when it comes
s well as inside the profession. These 8 en e thoroughly prepar-
et their names into print once in a uld sl e should she

h nd  then the tion 18 un- ) d. ; or, B

i her,” .you will hear it said. = Another
hag wn old mother whom she sup-
ports, and to whom she writes every
day a long and affectionate letter; that
one lost her sweetheart last summer,
was drowned; that is the reason she
has that sad expression. The tall girl
over there, with the dark eyes, stu {-
ing. a little book—who is she? ' She {8
the understudy of the prima donna

chorus_. girl js likely to rise |

i “Such a one is a busybody; beware of

OO+ O+ @ +0+0+0+0+ 0+ 0+ O+ O+0+9+ 9+ 0+ O+ O+O+ O+ 0+ O+ O+ O+ @+®+@+@+@+®+®+W+M+@+@+®+M+@+@+@+ @

.~ DE WOLF HOPPER DESCRIBES THE LIFE OF THE CHORUS GIRL.

ia lingering notion that she could do the

part 'even more satigfactorily than the
one Wwho separates her from fame. If
there is anything that will serve to
keep a prima donna from causing trou-
ble and getting sick at an inopportune
time, it is the knowledge that her un-
derstudy has studied her methods, is
thoranghly prepared to go on and take
her place at a moment’s notice, and is
hankering for the opportunity,

So all along the aisle every girl has
her history, and there is not a girl In
the company who does not know it.
Thera is no sailing under false colors
i in opera compapy. That young
er- there reading a novel is en-
| Bag: éo 4 young man in her old home,

] this~{s her last yvear on the
stage: this ome Is romantic. that one
industrious and studious, etc., ete.

e e A 4

this? ‘“Every theater is a little
world,” as the Frenchman sald when
he tried to say In French, “All the
{ world's astage.” What would you
| expect of young women who must earn
a living, who are usuvally possessed of
some little education, who hope to ad-
vance in the profession? You would
expect that they would be just what
they @re—independent, self-réspecting,
and most always companionableand in-
teresting. Miss Stupldity is not found
in the up-to-date chorus.
j. There are ltkes and dislikes in every
| chorus, but I have always noticed that
if one girl was inclined to be disagree-
able she was left alone religlously, to
chew the end of bitter fancy. here
is no place in an opera company for a
ncolgz she would not be tolerated. Her
life would be made almost too disa-
greeable to bear.
The chorus girl, too, knows her
placé. The prineipals flock together,
and the chorus lets them flock. In a
company of 70 odd the principals do not
evers know the names of more than a
few of the chorus. There is no hard
feeling. on this account, - When one of
the chorus Is

mﬁe stops at a better h

is tionately engrosséd =~ w! "%péx"
) mportance, When she was in
the chorus she was only a c{orui girl;
now- . is “an.artist.” t is gquite
womderful, the: d%er ge: but go y
}t ky‘anytthing “suth little things—

: a grea

st interest in their
_and are ve! ou other

4

Ts there an,vfhlng \;vnnderful in all

promoted she gets more ,

and strong-voiced than that of ‘anoth-;
er company. This company appearedi
with mine at the benefit. ;
When our people were on the stage
the rlval organization was very muc
in evidence in the wings, seannin
their rivals’ charms. When our rivals
turn came our people took their place
in the wings, and at the conclusion o
the act, when they discovered that th
oppositlon recelved four less curtai
calls than they did, their joy was ung
bounded. One little girl burst Into
flood of tears; her joy could not b&
adequately expressed In any other wayg
Here was as consummate a lrlu.m%
a8 the heart of a chorus girl could
indulged with, i
New York is not the best place in the
country in which to recruit a chorus
The reason for this is, I suppose, tha
the old-timers of the profession therd
stand together amazonian-like, shooin
and scaring away the youthful and!
charming. \
<+ 4+
A good chorus must possess three’
qualities: Be able to sing, be of goo
appearance, and be able to act. Th
New York product can sing and act a
right. Experience is-a fruitful teach
er, but we cannot get the pretty girl
and shapely flgures which serve t
make pleasing stage pictures. t
The western girl, free from affecta
tion, strong-voiced, and comely, is the
ideal chorus girl. We are as careful
in choosing our chorus as in selecting
an opera. One Is as important as thg
other. It is not our purpose, however,
to cater to the chappy and sophmorl
element. This {8 not the idea at all
Our chorus may distract the chappy
we cannot help that, but what we see!
is pleasing stage pictures. ]
t I8 not as easy to secure these a
you may imagine. It is not every gi
who knows how to stand or to walk
gracefully, or how to make appropriaté
gestures when singing; It matters not!
whether she comes from Fifth-ave., or
18- just off she bounding prairie. It is
the business of the stage manager tc
keep the chorus up to the mark:
to. call rehearsals when there is the
least sign of careles.néss displayed.
Careful watching and repeated rehear-
salg secure good performances, for,
unlike the juvenile at meal time, 1t
is the business of the chorus to be seen
and heard.
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- @rough the mediym of
mmgftendmme. Lent as & whol

¥ SREAL
%:)\v HOPPER WAS ¢ DISCOV-
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“coption of the Grand, where a forei

1 has often informed his friends that he had

le forget '
:ggyp;?xl\)ny nowagays who remember or
know that (}lm)(&
was the first co
man’s company. :
;. It was owin  an ;
(sltlr?tr}thaut he became a comic opera come
dian. One night when pl
Blossoms'' at

& wmre Col, Jgoid s
:': a performance in company with Ma

. tilda Cottrelly. In one of the a
L .

McCall and his companion were delighted
-\
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§ '\. i
Operd comedian, It is ¢
§ o0 omaie 8 \ngnteresting fact

Sousa, who was to
two great Successes
Sousa’s ‘“Derisea’

csorved to. make Hopp
20,
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‘The ‘first week gftor lent” brought
little additionalfoy to the hearts of 1

being less observed by the thfja-
ters every season, and even ‘“holy wedk"

it had five years ago, when it was gen
2lly looked upon as the worst week in t
season Reports from ChicagQ are th
there was no falling off-M’the attendan
at any rot‘ the theatérs “holy week,” an
judged v this week's business in Cine
nati, |.& week's penance was not o
served to any extent by local theatel
goerg., This-conclusion is rcached on co

isons at all the theaters, with the e

company played last week to businegs
that would have been no better had th
played any other week. The good bus
ness done by Mr. Hopper this week, tl?vr
fore, can not be used by comparisc
When Mr. Hopper returns to this ci
next season he will have a new opera that
is now being written for him. Mr. Hop-
er has great faith in Mr. Sougs ;
lvrlter o;t$ comic opera scop@®=—althoug
many others have not—and the music of
the new plece will be by the March
King.” Grant Stewart will write the
book. It was  originally intended
that Charles Klein, who _wrote thv
book of “El Capitan’” and *“The Char-
Jatan” also would furnish the solid mat-
ter for the new opera. However, he finds
himself so busy with other contracts that
the work has been entrusted to Mr. Grant
Stewart.

7_“; " :3:’

ERED.”
Detroit Free Press: De Wolf Hopper

: ay return to

himself to zome day rn ¢
m?"lﬂsi(}ove straight comedy. Time flies,
e J things so there are not

. fourteen years ‘u;.:o,
median of Daniel Froh-
receiving a wery large
g merely to an acci- |,

S il
.?ﬁ‘ﬁfﬂi‘f‘%'?—gﬂuﬁ-a; présent
cts Hop-
per sang a solo back of the scenes. <Col.

¢ antante voice,
he splendid basso cantande .Yolae,
x'fril:lhult oncg made inquiries. They were

{ ras ‘the come- |
ised to Jearn ‘that It was e _
s(s‘\;nrgr '\v;m had been singing. 'The im-

pressario at once sent for Homwlr ﬂ}?i(l
y i radi sption  in £
fered him @ leading po ;

ﬁgé:gcompany, which was accepted, and
: be. a comic

e ——

St comic

[0) i 3
opper appeared pera in which

‘was by John PhiNg
Provide him with h
thinteen years late
Was a failure, but

er a |

ra success,

LOCAL AMUSEMENTS. ~

t Week's Attractions and Some-

hing of Those of the Present.

ye v oif Hopoer's success in the Sousn-!
£ J atan,”’ was not as

have |

ora,

miced, fin
we=n, but a ;
Zenerous proportions and lasting qu 'L
Mr. Hopper has never had a better me-
dium for the exploiting of his peculiar

v it was of the

methods of funmaking, and Mr. usa cer- ||

tainly has surpassed all his former efforts

{in the score. As for the libretto, Mr.

Klein is entitled to \;Eqnalmed praise,
gince he has furnished .a. book Lh'nt
is replete with wholesome, genuine com-

edy—one that rever offends the probable

and keeps well in touch with the qqslble;i
The plece was beautifully staged, w;e
j sung and delightfully acted. It is t?im
hoped that Mr. Wnsog,y!‘l‘tﬁ satisfy his “

w2inces equally a8 "ﬂﬁ,

The Real Hopper.
An ex-actor and now a Detroit archi-
tect's assistant, had some interesting

of the Hopper com _Prior
to joining "the organization I had somehow
got the impression that the comedian was
a thoughtless chap given to card playing
| and over-fond of the bottle. You may
Judge my surprise when I discovered that
the real Hopper was almost a to-
tal abstainer, that he never played
cards .for money, and eats and
3C sleeps according to the strictest rules
of health. With a company of seventy
odd people depending upon him for support
he felt it his duty to guard his health in
every possible way and acted accordingly.
All this was a positive revelation to me,
since the comedian is such a jovial, good
fellow, and the idol of everybody who
knows him. The outsider who sees Hop-
per on the stage, or‘meets him in company,
would never suspect that his real character
is of so sterling a quality. The man whog
makes you laugh, who is at all times the
most merry and joyous soul imaginable, {s ;
not the one ordinarily who is considerate |
of others, or who takes good care of him-
self. Yet, Hopper has been a star for ten
years, and in that time has never lost
but one performance. That was in Denver
three years ago when he sprained his ankle |
doing a fantastic dance in ‘Wang.’ . |
“In .other respects De Wolf Hopper is
different from the average actor. He has
always Insisted that his stage manager
shall consider and treat the members of the
company as ladies and gentlemen. There
is no swearing at or brow-beating of cho-
rus people in the Hopper company, Mr.
Hopper will not permit it. The average
star looks upon his company as inferlor to
himself, to be ignored and slighted. Any |
member of the Hopper company is welcome
at all times to the star's rooms. I recall |
a night in Washington when one of the
chorus girls went to his door to compliment |
Mr. Hopper upon his reception. It hap-
pened that a cabinet officer was in the
room at the time. Instead of being |
turned away the girl was invited in and
introduced to the distinguished man. j
“Yet, with all this friendliness, there is
no company that I know of in which the
discipline is so perfect. Some years ago
in a one-night stand the stage carpenter
had left several pieces of scenery in the
cars which ghonld havs bLeen unioaded and
set up, since Mr, Hopper insists upon giv-
ing the same performance at Kalamazoo
that he does in New York. After he had
reprimanded the stage carpenter the latter
was pretty much ashamed of himself, and
such a thing did not happen again, else
there would have been a new man in his
place, I opine.
“Is it any wonder then that the
organigation heolds its best people
year after year? A rival manager
could no more Jlure one of those.
pretty girls away from the Hopper
company that he could fly. They know
that their money is sure, and that they
will be treated decently, and chorus people,
as well as principals, do appreciate such
things.
“De Wolf Hopper, better than any actor
I know of, deserves the success he has
achieved. He is a big-hearted, unspolled.11
whole-souled boy. It would be a ha.ppyj

thing for actors f{f mow
were like him.”
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Wolf Hopper and “The Ch.
Iatan” at the Detroit, ;

De r and John Phillip Sou-\
sa, 1§ woul ble for a

to pass a wearisome evening, and such
.| & combination seemingly pleased a
| good audience at the Detroit opera
house last night.

In “The Charlatan' it can hardly be
said that Hopper has found a vehicle
worthy of him, and Sousa has glven to
it a guality of 'music that is far above
the value of the lines. ‘“The Charla-
tan' does not bristle with contagious
wit; in fact, although the story is a
good one, the language in which it is
told 1s most commonplace.

Still, there is Hopper, Hopper the
inimitable, Hopper the meiry, Hop-
per, the o iginal creator of Hopper-
ism on the comic opera stage: Hopper
who can sing, dance, and enjoy every
moment of the time he Is devoting to
other people's enjoyment,

There is something new and strange
about Hopper this year though, and
after a long and careful study this
strangeness {s explained. Hopper is
growing fat; he is accumulating adl-
pcse tissue as rapidly as a healthy
sponge absorbs moisture. This is not
right, it is an Imposition on that pub-
llc which so gladly supports and en-
Joys—Mr. Hopper. What right has
DeWolf Hopper to permit his comedy
legs to assume a garment of fat? To
become symmetrical? A part of Hop-
per's comedy was wont to dwell in
his legs, and it seems as If their
piump condition interferes somewhat
with the enjoyable qualities of his
ccmedy.,

That Hopper is a comedian, there
nasver can, or will, be a doubt; he is
2 comedian in the fullest sense of the
word, and last night he proved this
by coming before the curtain and de-
Livering two very bright and evident-
lyv impromptu monologues, that for
nimble wic, and genuine humor, jeft
the writer of the libretto far in the
background,

Mr. Hopper plays Demidoff in his
new opera. Demidoff does not differ
in many respects from the other char-
acters he has been seen in, for it has
been built to fit Hopper's personallty,
and were it otherwise, Demidoff wossd
prove a stale, flat and unprofitaole
character, Whatever Mr. Hoppor
makes Demidoff do it impresses one
a8 being done naturally, and withal
in a spirit of pure love of the humor
of the thing. .
Demidoff is a traveling fakir, a char-
latan, who enters into a conspliraey
with a noble to rob a yvoung prince of
his rights. The plan is well carrieqd |
out. The prince is decelved by ?zu
charlatan into marrying the chavr - |
tan’'s daughter, under the impression
that she is a princess. The girl"belng
a peasant born, according to an edlut
of the czar, the prince's fortuhe ;e»
verts to the nearest of kin, hig p
ting noble relative. Of course alllty
out as-well as things lways de
comic opera, and there is just eng
doubt left to the audien e, ag to
it will turn out, to make it interest

The music is Sousa’s, not alway
best, but sprinkled through the &
are a few gems that serve to brigl 3
it up in a wonderful manner. '®hdre ad
Is a solo in the first act by Edm«hd
Stanley, telling a tale of love t '
dies, {llustrated by a quaintly sr-
ranged idea, some pijppvts on a n C
stage. Mr. Stanley has a volice” f|
wonderful clearness and power, ahd |
all his songs are sweetly sung. Of !
ccurse there is the Sousa march, w#n
the real Sousa swing to it, and it |
makes_a- splendid finale to the second |
act. |
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Charlatan” ip ¢
| evening, Hopper and J

are.a happy combination, anq the 18
their collaboration i« g 1area ..
e 18° a large

The opera {s splendidly staged, the !
scenery . being beautiful, and the cos- |
tumes match the scenery, i

Stubby - Charles Klein, in a most |
humorous ¢haracter, was hvnr(ily'
welcomed when he made his first ap- |
pearance, and he deserved all his wel-|
come, for he was just as funny as he;
looked. = Mark Price was the Gog ol

' ~ave a legitimate performance of
Tokive A _hright Lttle

| . e g
ﬁr. Hopper and his gorgeous company

Il give thefr third performance of ““The

o ip

‘With such a happy combination mv‘
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DE WOLF HOPPER, his ‘excel

lent company a ‘s lat
est and besm
Charlatan,” were welcomed at th

Detroit opera house last night by an
audience that was ready to laugh be-
fore the curtain went up, and contin-
ued in a state of merriment long af-
ter the play was ended. Mr. Hopper
has always been fortunate in secur-
Ing operas that were well suited to
his pecullar methods of fun-making,
_but he has never had one that com-
,‘blned 80 many virtues, contained so
»many good parts and displayed the
| versatility of both the star and his
company to such advantage. Perhaps
it I8 only within the last year or two
that Hopper himself has come to be
such a classic that the librettists un-
derstood how to cut out a story with
songs and lines to fit him, but it is
probable that now any librettist would
build a-story to fit Hopper, and it is
also probable that Hopper would fit
any part.

There is an atmosphere, a color, a
movement and a dash about ‘‘The
Charlatan’” that selzes hold of the
auditors before the piece has been un-
der way a minute, and the hold is
never relaxed. As a lingual contor-
tionist Hopper shines. He fairly rev-
els In resonant expressions ‘and, while
there can be no doubt that he inter-
Jected small expressions for the edifi-
cation of the multitude, it may be
generally stated that Hopper has
ideas of consistency and does not go
80 far that the dramatic character of
the piece jg marred. Indeed, '‘The
Charlatan’” has a theme and the sto-
ry is more direct and dramatic than
is usually found in comic opera. It
proceeds by regular and timely gra-
dations to clilmax and denouement,
and the sense of propriety is not
shocked by extraneous acts which
have no bearing on the story. The‘

dialogue is consistent rather than
|} brilliant in Iitself, and that Is the
| same thing as saying that it is more
humorous than it would be if each
saying were worthy of quotation, and
had an independent meaning and sig-
nificance. The lyrics are flowing and
the situations comically perplexing.
C I SR
|AB to the musie, it has been stat

* H‘:been ocontent in this
op®ra to sac e some of his indi-
viduality to painstaking efforts in
the way of general harmonious con-
struction. It is not as florid as Sousa
sometimes is; there Is no number of
undue attractiveness, but then there
f is no number which is lost and for-
rotten through lack of merit or gen-
eral inconsequence. It must not be
understood that there are not num-
hers of special attractiveness, but
there is not a number of such spe-
cial catchiness that it remainsg in the
mind to the exclusion of the others.
"“here is a Flu e Into something de-
cidedly musical in the very first scene
when the tenor renders ‘‘Liove Dies.’
It is a moving song with a chorus,
and the thought at once comes that
if the plece Is to taken as the
musical standard of the opera, there
is much to come. It comes, too, for
thgre ‘s no falling below that stand-
ard.

The play is mounted as all of Hop-
ver's productions have been for some
fi.uf:ln a}(;:'s '1';10 Weaie o,

" ¥y
::fﬁ"t lstrlkhfgve:cenolxc)po;;fu(ncﬁy for
n / :CLs,

Aiains In the viclnity of MoscE)hv::

+ +
The means throy
per displayed his

Demidoff was a fakir,

a fakir only thoge wh

o kn
:-!opper can appreciate. It {g oe':xollxu ;1
omgny that g thimb]e-riggl:
outflt was not below the aristoe -
of Demidoff and a cong s

his daughter piracy to weq

to a
yond his boldness, "As-S W88 not be-

op iy, & gl rofessor of
as ie inself assertgﬁ. ’th(:appcerl; ‘n?“'
Jack of sorcery, and he was noc]er-
amusing as a counterfeit courtier ad
i. convict with numeroug and ho‘ul‘d
tg:trgzgnts of torture staring hln:.rld
ORI r. Hopger explatneg
n two bep on?tu Speeches, his bro
lclbo ubes had been taking fami .
rtles with the atmos herj Sar

, and it 1s due to Mr. Honecoly

; opper to|
cold a:d.:".'.. heé sang vmll.w‘K

| and others, and always with re-

v 0
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sults. In the role of Jelikoff, Klein
was simply inimitable, It {s usually|
enough to allow Klein on the stage,!
but last night, to climax the ludi-
crousness of his general being, he
was disguised as a woman and a Rus-
sian otncer fell in love with him.
Harr{ P. Stone as the officer did some
excellent comedy work and made a
small part conspicuous by energy and
sincerity. .

Mark Price wdes the villaln. Mr.y
Price has long been an actor well
known inlegitimate drama, and his
Introduction was a novelty. He read
the lines well, fitted the character
and added to the artistic whole. Ed-
mund Stanley’s robust tenor was

| much in evidenee In the part of Prince

Boris, and Miss Nella Bergen, as the
charlatan's daughter, sang with fine
skill. There was something of grand
opera about’the several numbers, in
which these two artists appeared to-
ether. Allce Judson, in the sou-
rette role, sang well, danced grace-
fully and had the necessary dash of
audacity. Arthur Cunningham also
showed a good voice and Miss Adine
Bouvier revealed a person of statu-
es’gue beauty and sang commendably.
he only matinee will be given on
Saturday.
+ 4+ +
The Cummings stock company start-
ed the week yesterday afternoon by
presenting Belasco & DeMille’s ‘‘Men
and Women,"” a play not unknown to
Detroit playgoers. The piece s a
strong one that has stood the test of
time, and the production was as meri-
torious as the others that have been
placed on the Lyceum stage since the
stock company opened the season.
“Men and Women'' would probably
be classified as a comedy drama, al-
though it has oertain melodramatic
dashes and it may be that the story is
not altogether probable, but ft reveals
and {llustrates a phase of soclety that
is Interesting, and the story has an
undercurrent of strong interest despite
the quietness of the Interpretation.

i In the Detroit
drawn large audie

The members of the company showed
to. good advantage. Thomas Ricketts,
the latest “addition to the company,

layed the bank president, Israel Co-
Ken. and gave an excellent rendition of
the part. Rugene Frazer was the Cal-
vin Steadman, and Harry Glazier the
Governor Rodman. Mr. Cummings

layed the leading role and did it with
ﬁl usual strength. Grace Atwell was
cast as Agnes Rodman, and Lilllan
Douglas was given an opportunity to
show the extent of her powers in the
part of Mrs. Kate Delafield. She show-
¢d herself to be well fitted for light
comedy parts and received deserved
applause.

he play will be continued for the
rost of the week with matinees on
Wednesday and Saturday.

INC IACAICNO.

De \w and his company
ome t he Opera house, next week,
‘r three nights and a Wednesday mat-
nee, in Sousa and Klein's new comic
wera, “THE~Charlatan.” Hopper's
wecess in this new work by the au-
hors of “Kl Capitan' ig said to have
yxceeded anythimg that the comedian
!lus enjoyed since he became a star.

opper's personal triumph in “The
harlatan” has been great. Critics
iave pronounced his work as being the
)est he has so far offered. The come-
'ian brings with him, this year, a good
sompany. Hopper has never relied
ipon his own powers as a fun-maker to

wpply the whole show. Of the old
nembers of the company, Nella Ber-
cen, IKdmund Stanley and Alfred Klein
wre still with the company. The new
»eople are Mark I'rice, Alice Judson,
Arthur Cunningham, Adine Bouvier,
4arry P. Stone and Katherine Car-
vle. The scenery and costumes of

tion. Th costumen In_the second act

“The Charlatan” are gald to be mag
ificent. e

opper hasmade a popular strike
with rlatan,”” His performances
ouse this week have
s, while the beauty
and completeness of the production have
excited 4 §uite unusual measure of admira-
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|| esque scenery and really beautiful cos-

heavier order than we are accustomed

! cipals at constant strain last night,

Lycelm—Cummings Stock Co. in ‘‘Men
and men."* 21
‘WhitRey's—*‘The Span of Life.
‘Wonderland—Vaudeville and curlos.

Hopper Is Still Hopper.

De Wolf Hopper's recént déf_en.se of
mfwy or operi had a
strong persona in it, and it must

be admitted that the practl(;e of writ-
ing a part to fit a favorite %S¢ former
has had exceedingly happy fésults in
the case of Mr. Hopper and the.tme
role of ‘“The Cha . ‘and
Klein's new ~“which the big Sl
edlan produced at the Detroit las
night. As the wandering magician,
Démldoﬂ, who gets into more kinds of
trouble than the war department ever
heard about, Hopper is at his best. He
{s funny when he first appears and
struts before the Russian peasants at
a country fair, informing them in pre-
tentious declarations of his marvelous
powers, while he discusses the possi-
bilities of dinner in hoarse asides. He
is funnier when the difficulties wiich
he has invited by lending his art to
the evil schemes of Gogol, the villaln-
ous deputy governor, began to fall
upon him, and funnier yet when wit
and luck have helped him out of his
troubles and the sun begins to shine
agaln,
It is rather late to attempt an anaﬁ-
sis of Hopper's humor. The public
has accepted him without a formula
for many years and will continue to Go
so in the future, laughing when he
wants it to laugh, and applauding
when he gives it the proper tip. It
doesn’t really matter whether he is
funny because he i8 Hopper, or wheth-
er he is Hopper because he is funny.
He is bigger than ever this year, and
every inch of him counts for mirth.

As for the opera itself, the story is
amusing enough and the Russian set-
ting provides opportunity for pictur-

tumes. The music is of a rather

to in comic opera. and with rather
less of distinct melody. The character
of the music kept some of the prin-

put their efforis were not in vain, The
bulk of the singing is left to Edmund
Stanley as Prince Boris and Nella Ber-
gen as Anna,’ Demidoff’s daughter,
who is palmed off upon Boris as a

ncess. Miss Bergen is growing co-
ngsally stout at theexpense of her lung
capacity. Her voice is still beautifully
clear, and she climbs after high notos
with complete and justified assurance,

| Ae
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but volume is something she has lost,
and the exertion with which she sings
|{s sometimes painful, especlally when
the tfme {is much accelerated. Mr,
Stanley has a light baritone voice of
great range, power and sweetness, and
the musical trilumphs of the perform-
ance are easily his. The real hit of the
evening was the duet and chorus,
“When the Orange Flowers Blosso
in My Own Bride's Halir,” sung
Boris and Anna and a concealed
|of serenaders in the second act.

charming melody and was exce
rendered. Some of the choru
Ivery effective, the bridal maj
[ ticularly so

| “Alfred Klein, as Jelikoff, trage-
| dlan, afterwards disguised lady in
waiting to the false princesgy is give
opulent opportunities for edyAleln
lavails himself of all of t A c:
Judson, as Katrinka, _ad e nzex}s
for the charlatan, can't but '
a clever comedienne, of t pert an
saucy order, and wlon her §pare of the
e's approval,
a‘ig(‘lx?}?:ps L h‘:a Chnrlat_an.' ming af-
|ter the woful ‘‘Geisha’ pro ction cf

|1ast week, seems better than
is, but anyhow it kept the house -
fng and applauding continuously, and
Hopper had to make speeches after
the first and. second acts, while "?n-
cores and curtain calls were nuitler-
ous, It stays all the week and that is

another piece of z<_)od luck. ; |
.'l'.‘-"' y)"" “- “~
" { frym 4\».)
diagrl) o477 o 1 g
e \l*i Waanon

A e [ 0 |
titay § o *;9 s
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/-Qurn to the management of DeéWolf

will continue at the' h
professional affafrs;,

S ¢ am.al

| themselygg permanently in Chicago on the'
' rind Fields in New York

ere 1s no foundation fgr: the persistent
or that Mr. Ben. D. Stevens {s to re-!
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HOPPER AT
- —THE OPERA

A First Class Vaudeville
Bill at the
Lyceum.

“Human Hearts” at the
Cleveland and a Novel
Bill at the Star.

s«’l‘lm@%

Demidofi De Wolf Hopper
.................... i per
Prince Boris L Edmund Sl:ulnlo_\'

CLOROL: 5 v ey veveesoMark Urice
J‘t'llkoﬂ” ..................... Alfred Kleln |
(‘.‘lpl. PeSNOTKL vooesooess George W. Barnum |
(.'r:nu[ PHRG G asinin Arthur Cunningham |
BROTRHL | L e Tons s Harry 1’, Ntone
UOWANANY (Vs v s oo thb o bnnlss Charles Arthuv
ADNGL ...u ciiiiiieininnanense. Nella Bergen
l‘\nlrinkn T ol A Alice Judson
S‘ophln ...... Katharine Carlisie
Grand Duchess ooovevinnennn. 2 Adine Bouvier !

De Wolf Hopper opened ‘his brief en- |
gagemcent at the opera house last evening,
presenting his latest Sousa creation, *The
Charlatan.”

Mr. Hopper was tendered a flattering re-
ception, and as usual made his speech. Mr.
Hopper's appearance before the curtain In
one round o talk is as certain as the star's
inpual appearance. In fact it has come to
be considered an elementary part of the
program. \While a speech is by no means a
necessary feature of a dramatle perform-
ance, Mr. Hopper's friends always insist on
one ‘und he never keeps them waiting,

“The Charlatan” Is the joint work of
Sousa and Klein, It possesses all the finger
marks of Sousa and has not a little swing
as well as melody In it. The locale has no
influence whatever on the musie, for you
can plek warm color and vigorous handling
out as Nousa’'s, 1egardless of the costumes
or scenery, Sousa may have endeavored to
get a Russian color, but in this he failed.
There are a number of pretty bits in It,
solos and duets, and an easy, yet lively
moveient from begiunnlng to end.

The book is fair, nothing extraordinary by
any means. There s a  certain literary
flavor to it, and there Is also a quantity of |
glngerbrﬂui in it, A novel feature, for a
comic opera, Is the fact that there are four
or five stralght legitimate speaking and act-
ing parts.

Mr. Hopper In the leading role Is the |
same as ever. Operas come and go, but De |
Wolf goes on sliding from one role into an-
other, changing costumes—that Is all. Yes,
he varies his speech occasionally.

\
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| exhibits his cabinet wonders to the vil-
| 1agers © and remarks ‘'this crowd
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Except the swinging march nx’x.ale c:t
the second act, ‘‘The Charlatan” isn’t
at all characteristic Jt Sousa music.
In the second act also Sovemeea, waltz
movement, which, with the exception
of the march, is the most melodious )
number in the opera, heard for the first
time in this city at the Opera house,
Monday night.

The librette:ds by Chas. Klein, who
had De Wolf' Hopper in mind when he
sketched the tall fakir Demidoff, who

spends about as much money as Rus-
sell Sage at a church fair.”

A speech in a Hopper opera is al-
ways a part of the show. A speech
was demanded after the first act and
Hopper complied by saying that the
close of the first act i?k not the proper
place for oratory, as hé had prepared |

a few remarks for the second act.

However, he thanked the audience for

one-third of its appreciation. After the

second act some one in the gallery

shouted *Casey!'’ but Hog?er osi-

tively refused to endanger his life by
reciting ‘‘Casey at the Bat” at this|
critical juncture in the base ball his-
tory of Cleveland.

Musically “The Charlatan’ is not up |
to the mark of “El Capitan.” Kleln|
tells a pretty story, but there is a cer- |
tain undefinable something lacking in |
the libretto, the dash and vigor which‘

|

| that writer imparted to his previous
i efforts.
{ Hopper always carries a good com-
pany, and this one is no exception.
Alfred Klein as Hamlet is funny, but
Alfred Klein as a female imperson-
ator is not an inspiring sight. Edmund
Stanley sang well, as Prince Boris. |
Harry P. Stone is a Cleveland boy. |
Hitherto he was in the Hopper chorus, |
{but the fact that he was given a small
ipart, this season, is an indication that !
he is making rapid advances. One ol |
lthe statuesque beauties on the comlc‘
lopera stage is Adine Bouvier. Miss
' Bouvier had little to do but stand
labout and pose, and she succeeded ad-
mirably. ella Bergen, fully as hand- |
‘some as Miss Bouvier, is also en-i

'dowed with talent, and her impersona-
ltion of the magician’s dagehter was
{one of the gems of the (wng. Alice
Judson is a sprightly ar velv mite

'A% CHARLATAR

AT OPERA HOUSE

|
i

The supporting company is a very fair
one, the opera is nicely mounted and the
stage management is excellent,

Mr. Hopper's c¢ngagement will close
Wednesday evening.
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Changes in Kmer‘n Company.
There are some mjsterious things go-!
‘ ing on in the opera company headed by
i{ DeWolf Hopper. When the organization
opens atithe Fifth Avenue Theatre May
4 Hilda Clarke will sing the role origi-|
nated by Nella Bergen., Snitz Edwards
will take the place made vacant by the
retirement of Alfred Klein, and Harry
Stone will succeed George Barnum.

The two last mentioned changes are
comprehensible upon ordinary business
propositions, But in the case of Miss

e A
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tended speculation. I have not been able
to get anybody connected with the Ho
per enterprise to admit that there h

tween the star and his prima donna, and

lady should

n”’ to meet the
ding a tone

y to the revival,
At e same tie, in view of what the
Morngng Telegraph has said upon one

! interest connected with the substitutio
Lot Miss Clag?ge for M.-’.“"grffn’

Bergen there will naturally be quite ex- |

been anything resembling a quarrel be- ||

of course it is quite possiblg that the |
veé withdrawn from the |

eg ‘
his former wife, there will be an added

NN o055 whieh e L ransterreda
Yom  the baud ‘plattorm to the conne.
Tpera stage, 15, it is to be teared spoiing
aim. He dares, in his latest apera, "!l;::‘
Charlatan.” s given by De Wolf ‘Hopper |
ind h.l\.' company at the Opera House |
O Write a comic opera Wichiou! a br.nsa‘

\mml march. A Sousa opera. Without af

brass hand maveh finale is like the play !

R Waundet with Bamlet 1oft oot Aude

Ielees gxpent such o mareh, &

The suceess of the Sousy operas ll.‘ls‘
never lain in veal fimish, finesse or aot-||

Hess .!L operatic composition  and (‘(‘)ll
straction, never particulariv oy g!'w-n['l
melodie originality or musical lllul.\ |
nar s such brightness of Qbretyo as
Kl Capitan”  dey eloped  been  upheld
later.  “bhe Vodue of the Nousa aperas
'lvms lain in the characteristic maren
toras fthat have swept the name andg
fame of Sousa broadeast,

It is these hites, and
some  other eatehy things to-
,(_'cr.h.m‘ with the costly and lavish pﬁ»-
|.||l<‘ll()ll.'~‘ that have given His operas
mgm_‘. And now ne leaves out tnis
stepping-stone  to his. triumph,  4rne
lm'v IS march distinetively eulled 1 ne
Charlatan Mareh,” But m'fdcntlv brass
h.:llld'.-t were not appreciated in the l:u~'.-
stan Joeality witere this opera’s story 1s
hw.-m;d. The second aet finale -thu-'.‘ln;

A certain lack, There is some heavy ny l‘i.x.-
g oin “Ihe Charlatan,” some  musgo!
which demands wneli from seprano u,.l‘r‘l

tenor, aud some heavy choprns ll|u[]h(~1""
as well, but tunefulness aud troa:{um- ‘;
‘ m-t]wr wanting, ' i i

_lu Imlance this a superh spectacle |
offered, dazzling and barbarie 1 ‘rmn ‘1
Ness,  preturesque  and entwang; ang "
\.w-.ll drilled and eapable company -."‘
found.  De Waoli Hopper, always v.n"ter
m.mu'Jg is himself always, even xfn 1;1
curtain specelies, . Nella  Dergen  sin .l
nfloq\mloly and aets more u“gs
Eduund Stanley as Prince Horis, aid

Y, d |,
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AMUSEMENTS.

OPERA HOUSE,
D Wolf Hopper and his company

ppesented John Phwud

harles Kline’s new ra at the
Opera House last evening before a rep-
resentative first-night audience that

filled the theater and became enthusi-
astic over the beautiful music of Mr.
Sousa and the humorous situations of
the liberetto of Mr. Kline. Demidoff,
the Charlatan, fits Mr. Hopper like a
glove, furnishing him with all of those .
requirements for delineation yvhich
glves the motives for the expression of
the fun that so lavisnly pours from the
comedian at every moment of its ren-
‘dition, but more particularly in the ex-
bpression of fear in the latter portion of
’the story when his elaborately-built
plans for passing his daughter off for
‘the princess and himself as the fathfer
of royalty and wealth, are nipped in
the bud. In the earlier part of the
_etory, the reader of the plot will re-
member, Demidoff is offered this op-
portunity by Gogol for purposes of his
own, and the false necromancer is set
to work in this effort almost the in-
stant that his van appears on the
scene. At once visions of grandeur pos-
sess the brain of Demidoff and Gig
daughter ig-forced, somewhat against
her inclination, to set about the capture
of Prince Boris, who, having caught
glimpses of her wunder her veil of
seeress and seen that she is beautiful,
i already half in love with her. But
Demidoff is more of a necromancer
than the prince is aware, and taking
advantage of the illusion afforded by
the big mysterious van in which ‘his
wonders are worked, with the aid of
clothesg furnished by Gogol, he gives the
bogus princess the full benefit of a
startling appearance. The prince is at
once captivated, and all for.a time
works well in favor of his plan. Jelikoff,
a tragedian, is induced by Demidoff tc
take a hand in carrying out the plan
%o get the daughter married, and fo
this purpose assumes the disguise of
a waiting maid, thus at the outset con-
siderably facilitates the scheme. All i¢
spoiled, however, by the arrival of the
grand duchess, and poor Demidofl
comes very near losing his head. One
cannot go into dMteilsy roncerning the
situations developeu e this story, . al
though, as the attendant upon @winic
opera tales well knows, furnish all o
the resources for their humor. Ed
mund Stanley as Prince Boris, Alfrec
Kline as Jelikoff, Nella Bergen as An
ina, Mark Price as Gogol, Alice Judso1l
'as Katrinka, and George W. Barnun
a8 Captain Peshofki, had the leadin:
roleg in the opera, and all made excel
lent impressions. Paul Steindorff, witl
the Opera House orchestra, did ful

justice to the ir j*umenpaiic . O
icourse. Mr. Hovowe .vak oblged o re

spond to the loud calls for speeches,
and these were very felicitous.

represente ge . i

(l(*']'l‘t'v of ull':iln( e o te
ofitas Mr, o
sure that My,
the effect of My, Hoy

has been with him
the ocean liner,
l!n(- Air, Wang, Pan
Capitan and- 4he

were in The Black [ussar. T )
dent, The Bat and 'l'hv.Tm‘ e

the stage, to
Klein with a]j
upon a door-mat? and

Deseechingly and whined
wnlnlc. manner,

sty wnhout IK)e

continue to get op o on ,
But (] li?l‘ltc ehgagements withoul [Toppe

welcome in jux

) Juxty
Aind I think (he pull
ill regre
{ber of the

Another performance of ‘The Char-
latan” will be given to-night.
LYCEUM ’DHIEATELR\

3 Klein to Leave Hopper.
Fine contrasts as much as subtle |,
I-n:nr under the head of what is best iy art
ID«‘~“\K"WI)F(\I W may be said therefor. Hu‘xvl‘ "\h:
olf Hopper and Mr, Alfy o Klein have
[ nyears a very hige
Mr, .l\lvin is as much the ~|l'|!:r'
pperis the long of i1, und | an
Klein has done much f, '

nonle:

! heighter
er's elongated methods
1as been a star Mr, Klei
N, much as a tug boat is wit
lh{n has included Custles i
Jandram, Dr, Syntay, I
n.  Before then the
g e St
aay or the Tiger,
Hopper's custon, when o
at the diminutive and plum
the dignity that one bestow
Klein has looked u
for mercy in highl

Al . !
Ever since “nmwl‘ l

It has been Mr,

"ot exceedi vl
At ()‘-\:.:,::].I.“'Lll\ that ”.Ir two are t
rse Hopper will continue ¢

i, and of course KKlein wi

comediun  has alwuys beel
osition to the hig fellow

lie throughout the countrt:
l‘lhc‘uhsunce of this particular me :
star S Support,




e ACEY LA

e

SINGING AND DANCING ATTENDANTS

OF THE PRETTY “ARABIAN GIRL.”

David Flenderson

and
The the

story of

pecn engiged to bring out
in the plece Amonrg the
lddie Foy, John ¢, Slavin,
ton and  Freankie Raymond.
pretti girls in support
favorites are Amalin Karie,
rd Katitleen Weir, whose
be seen over these lines,

|

IMolt Hopper comes te the Fifth Avenus
¥ Theatre ne¢xt Thursday evening with a rein-
carnated “Charlatan” and practically a new

organization,

enssmble number,
| in the second act in place of
| The new mambers of the company are Hild
| Clark, Jesste Mackaye, Snitz Edwards al
| Jeanne Towler. The old members of the orga
! gation rerained are Eimund Stanley, Adli
Bouvier, Mark Price, Harry P. Stoneand Arth
Cupningham,

AT mret RE Y P

promises 150

Marice
iikenesses wmay
|

e new lyrics composed|
| by Sousa, the most important ones ars l.n‘\

{ntroductory song for the comedian, and an |
“The Golden Car,'' wused |
* Ammonia,’ |

singers

day eveuning at the Herald Square Theatre. |
extravaganza

fun
are

This may be accepted
dancers in the produetion on Satur- Frank J. Wilstach has arvived:

“Word
has been | to the effect
written up to date under the name of “An [ plling a cook book.

Arabian Girl,"” and some of the best com-
odinns knewn to the burlesque stage have
of the
principals

hand
literary
more or less of a
Two paragraphs from the

! De Wolf Hopper corﬁ—cs—to the Fiftn Avenue

¢

A il

& eir~ 1

comes bhooming out of
Proofs sheets just at will ser
that the comedian's
wils going to prove
rastronomic delight.
preface offer a

indieate
salad

would
lobhster

The

Dorothy Mor-! fair index to the contents of the work:
Among the! *'Thoe giorfous art of the painter and| oo
these popular| the cook ave akin, since both rely on pig-| Seenery
Lachere ments and a palate as a means to their at the

ning

Theatre next Thursday evening with a re-
incarnated ‘“Charlatan’” and practically a new

omaMyrics composed
by S8usa the most important ones are a new
introductory song for the comedian, and an
ensemble number, “The Golden Car,’”’ intro-

m——
GRACE HUNTINGTON,

Who will play the part of the Duke in the P, 'W. L.
ve at ailardsmen.’’ ’

v

duced in the second act in place of “Ammo-

nia.” It is not exactly a cakewalk, but it is a
rollicking affair, which has attracted a great
deal of attention on the road, and is said to
be the hit of the piece. The extent of the
transformation which the opera has under-
gone may be understood when it is stated
that the opening and closing of each act have
been changed. The new members of the com-
pany are Miss Hilda Clark, Miss Jessie Mac-
kaye, Snitz Edwards and Jeanne Towler. The

{ old members of the organization retain

iare Edmund Stanley, ;

| Price, Harry

s

cast by

as evidence that!a like purpose in life,
ham-fatter.”’
: But the
the West| pe Wolf Hopper has done lately
that De Wolf Hopper is com-| *The Charlatan”—he

\!

Academy

Mondi)
«ophe dramatice eritic and the cook have puays the icading role,

most

w * L

of Musgic success of Ias

senson, “The White Heather,” with all its

stage effects, will be played
- Theatre for one weck begh-
May 1. Alice Klscher moy

.-

AL

Py

£

of principals i
comes into
May 4.

Mackey as
has been playing th
"Ministm-," and goes
ganization
Frohman.
the three or four
nounced, will quite
to the newness 0
that perhaps 18 W
A%usiness associates

that of frying the

important cooking that
is witt
has recooked it ang

dth a new supporting
wiy of garnishment at the Fifth
Avenue Theatre on May 4.

'l Hopper's Sweeping Ch&hsel.

DeWolf Hopper evi
| give us an almo.st en

his soubrette.

by arrangement with Mr.
This change,

f the entertainment, and
hat Mr. Hopper and his

1
1

t

v

\
dently intends to
tirely new company
" when he ]

ckey: !
e boy in “The Lit e
to Mr. Hopper's Or=:
in additlon‘tp

others already an=:
naturally tend to add

are driving at.

in ‘@he Charlatabey

. HILDA OL

ARK
Fifth Avenyg
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De Wolf Hopper and his merry com-
*“The

panions ip the prescntation of
.M’N{e extended an old-time
ecting at the Providence opera house
last might by one of those audiences
which®ds always on hand when there is
| comething above the level of common-
place recreation to interest and attract.
And when Hopper and his superb enter-
tainments come this way something
very much out of the ordinary awaits
the consideration of theater patrons. He
may be regarded as the greatest and
foremost comic opera comedian in the
‘country and his diversions the very best
that brains and money can contrive.
MThese elements of success and popular-
"ity, taken in conjunetion with the fact
that he environs himsel-with—zienten
and pieasing people, who sympathetic-
ally and enthusiastically work with him,
form» the explanation of the unexampled
prosperity both in financial gains and in
public favor which he continues to en-!
Jjoy. :
“The Char:atan”™ is the latest output
of John Philip Sousa, who himself will
be here in a few days. The story was
written by Charles Klein, who collabo-
rated with Sousa in evolving “El Capi-
tan.” Taken as a whole, the new piece !
can not bhe said to possess the stirring!
spirit which pervaded “'El Capitan™ and’
made it a twe-season hit. In ““The Char- |
latan” Sousa has. with one or two ex-
ceptions of a somewhat minor character,
giided away from his march style of
compesitien and has essayed a score|
more on the line of the romantic and
picturesque. Trkat his forte is still to be
found in the march tempo, where he
revels in vndisputed supremacy, must be
conceded after a hearing of his latest
effusion. Much of the music in “The
Charlatan” is charmyngly sweet and
melodious. It is not the original score,
however, for that has been modified and
remodeled. One is unavoidably led to|
suspect that Mr. Hcepper's influence,
which always accounts for improvement
and enlivenment, has been actively ex-
ertedq in altering the original vnn;;:ruv-
tion as it came from the composer's
hands. There are two or three topical
numbers which Hopper interpreted in the
inimitable manner for which he is cele-
brated. A scio or two are pretty and
enjovable. The choral npnsrumitins are
excellent. One  song in particular. that
in a bridal scene, is an exceedingly dif-
ficult piece cf work to do we!l, as the
chorus is behind a screen, apart from
the orchestra and the conductor, and!
that the number goes as correctly and !
admirably as it does with this or;';miz::-;
tion is ancther evidence of the supm‘i-;
ority which may always be found in per- |
formances where the Hopper idea reigns. |
In this work, as in many others. it is |
the story and the manner of its reeital |
that must carry the diversion. 'l‘hni
tale is that of a wandering magician m'
Russia, who palms off his dauzhter as
a princess for the purpose n!'hhlu:tm:
an aristocrat, who wishes to secure a
nephew's estates. The proceeding leads
into odd and amusing troubles, and ere
the end is attained innumerable chances
come up for humorous exhibitions, all of
which are capitally utilized. To Mr. |
Hopper falls the role of the fakir-wlz:;rrl- !
It is not the best he has ever had, but it.
affords him openings which are taken
advantage of in a most telling fashion
Mr. Hopper's art invites serious studv:
He has many imitators. His style has
been chosen as a sort of school for lesser
lights in the world of operatic comedy
undertakings. His work is distinguished
by a thoroughness of preparation ar; in-
stinct along the scent of jocula;-ity an
ability as a manipulater of words "md
phrases and an appreciation of wha‘t is
the essence of drollery in incident and
situation which are sorrowfully lacking
in numerous contemporaries. To borrow
a street observation, whiek is 5
the point than c P B
P an choice, he is “the
thing.” The wonderful naturalnes -
:omplete ease and confidenca Wi‘ths'S hand
1e travels through the different llr:v -
;::.s part and illumines them by thpe:r;;r
lancy of his native wittiness and his |

i

| of “Castles in the Air,” “Wang,” “Pan-

|| jandrum,” “Dr. Syntax,” “El Capitan”
and “The %n," and bm-up'gn,‘

familiar and so perfect that per-

:ep:oit eacapes the attention of the
| auditor, who sits in a state of delighted
contentment and makes no effort at an
analysis of the pleasure which is flowing
his way. And that vol(‘cfun organ
which is at once a revelation and &
treat; if in all other qualifications Flop-
per were equaled by his competitors, in‘
vocal endowment and accomplishment
he would ever be able  to defy their
rivalry.

The company taken altogether ren-
dered excellent support. Edmund Stan-
ley, always a welcome guest on account
of his charming personality and his ar-
tistie attributes, in this piece has &
monopoly of the “fat” solog, and a most
agreeable monopolist he proves. The
selections which are apportioned to hin
are the cream of the score. Alle s'ings
tiem splendidly. Alfred  Klein, Neild
Bergen, Alice Judson, Mark Price a.nq
Adine Bouvier appear in their respectiv(
impersonations with more or less suc
cess. Miss Bergen fails to achieve th
hit in this work that she enjoyed in “E
Capitan,’” partly because she has not he
former privileges by reason of the pe
culiar arrangement and division of th
score, and partly because her volce an
do not seem to be just adapt

uEmatched power of vivid {llustration

presence
ed for light performances.

The opera is handsomely staged, ex
travagantly so, it might almost be saic
A wealth of scenic elegance has bhee
put into it, with the result that peopl
are immensely pleased by the gorgeous
ness of the spectacles. |

Mr. Hopper was compelled to make na
only one speech but two. The publi
has come to identify his clever im
promptu addresses with his work quil
as much as anything else that he doe
on the stage, and an evening minus on
of those exhilarating bits of oratorica
unctuousness is but miserably spent.

One thing must be said, not by an
means in the sense of an apology for th
production, for go fine an affair require
none, but in explanation of how th
company managed to acquit itself so ad
mirably as it did. It came directly fror
Montreal yesterday, leaving after th
closing performance of an engagemen
there and journeying in sleepers to Prov
jdence. It did not reach here until ver;
late vesterday afternoon, and then ever;
member was thoroughly tired out and i
no condition, contrasted to the norma
situation, to go on and do himself or her
gelf justice. In the face of this extr|
exhaustion, it was remarkable that
presentation so flawless and so spiritec
should have been given.

“The Charlatan’” is the bhill ror to
night and tomorrow night and tomorrov
afternoon, Big houses are assured fo
the rest of the engagement. Mr. Hop
per's brother Shriners of the city ar
lamong his most eager and admiring
patrons, and a large assemblage of thost
noble and exalted gentlemen Is expectec
'this and tomorrow evenings.

/ .. \
Alfred Klein is to sever his connec-
tion with De Wolf Hopper. The an- |
nouncement WH™be™feceived with re- |
gret by the large public that has during |
{ 10 years learned to consider the one as
the foil of the other. Ever since Hop-
per has been a star Klein has been
with him, acting the part of a tug boat ’
~tg.his companion’s ocean liner, Their !
| comradeship has survived the turmoils |

according to |stern authority, they
Were together In “The Black Hussar,”
"The Beggar Student,” “'The Bat" and
‘The Lady or the Tiger.”

So after the present season Mr. Hop-
per will have to forego his time-hon-
ored custom of treating the diminutive
Klein with the ccurtesy that is com-
.monly bestowed on a door mat and
Klein will cease tg 'look up and whine
for mercy in his highly comical act, but
it;is to be regretted that the exigencies
of| stage life will compel Hopper here-
'-,:.! r ;gl v:;pe his feet on somebody else
; ein,

AL [1 A LAULIIT Aou My e a
Myt‘hat De Wolf Hopper is popu- |

“lar with Providence audiences is noth-

ing new, but it is doubtful if he ever
met with a more cordial reception than
was accorded to him at the Providence
Opera: House last evening, when he

made his first appearance here in Sou-
sa and Klein's new comic opera, ‘“The

Charlatan,’” and as far as Mr. Hopper
Mn company are con-
cerned, all the applause bestowed upon
Ithern was more than deserved.

Of the opera it can be said that Mr.
Sousa appears to have recognized som=
of the defects of his previous operatic
work, and has endeavored to remedv
them. It can in truth be said that “The
Charlatan,” musically considered, is his
best work, and there is a marked and
welcome absence of the boisterousness
which is so evident in *“El (‘upimn."l
In gpite, however, of the superior qunl-*
ity of the music, it is doubtful if the
new opera will attain the place in the
popular taste that “El Capitan” did.
The fact seems to be that Mr. Sousa i3
too limited as a march writer to be-
comesa successful composer of light
opera music, although in “The Charla-
tan” there is evidence of seriousness
whichsshows a marked improvement in !
his work.

The libretto prepared by Mr. Klein
will compare favorably with the ave-
rage of such works, and 1t is superior
to Somfe that have been heard by Prov-
ideneé. qudiences. There is not m eh
humor in the libretto, but it is clean in
its % urdity and also clever, bright
‘ 1 ‘"

,.b, Mr. Hopper was the life
the performance and, after

and soul
his first |
momeng that he was not in evidence.
He is a éé?ﬁediun who knows how to he
funny; and . succeeds in amusing his

audiences by his excellent rendering of
the spirit, the character and by his
peculiar: 1 expression and unique
gesture " Hopper is graceful in his

effective in his make-up,
sand ready to selze upcn

moveme
wlck-wl

fa “the has a part which suits him
admigably. and to say that he is funny
hardl¥y ‘éxpresses it. —
After the first and second acts so pro-
longed was the applause that Mr. Hop-
per was obliged to make two speeches
and they were, of course, in his usual
hapyy and witty vein. In his second
speech he took occasion to pay a de-
gerved compliment to the management
of the Providence Opera House and ex-
pressed his delight at the beautiful as-
pect of the theatre at the present time.
Of the other members of the com-
pany the most pleasing is certainly KEd-
mund Stanley, who possesges an agrees«
able and powerful tenor voice, which he
knows how to use, and then comes Al-
fred Klein, who as Jelikoff, is particu-
larly funny, not so much, however, in
what he says, as in general appearance
and gesture, while his facial contor-
tions are something remarkable. Of
the women in the cast Miss Nella Ber-
gen is8 the best voecalist, but, while »
sessing a voice with a good range, there
ig a lack of expression in her solo work,
which is more or less disappointing.
The other characters do not have much
to do beyond taking part in the con-

e m——

rance, there was hardly a |

ery . opportunity offered to amuse. |
As‘mmoﬂ. the TRusslan travelling

| certed pleces, and this they do well.
The chorus, both male and female, s

march at the end of the second act the
work was some of the best ever heard

mounted as to scenery, costumes and
furnishings in general, and the whole
' performance is another deserved tri-
! umph for Mr. Hopper. “The Charla-
| tan” will be repeated this and tomor-
row evenings, and at the matinee to-
morrow.

r v,

Changes in Ho

pper’'s Company,

peculation !

= as to the
“Tl;]etl(lﬁmn}a.ny Changes in the
his rlatan,” which returns

Fifth Afeny oW Drief_period at the

There is great g

8
=
@«
[
w
-

l'll‘k“i; new cast!
-l St 1 3
It and Snitz Bowatal
OPDer retaing hig é\r’eln. De  Wolt

hange being deemed neégm —

! a remarkably good one, and in the |

here. The .opera Iis magnlﬂvenﬂ.\':
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DE WOLF HOPPER

| The._Big.ementar-

De Wolf Hopper and

'|new costumes, new lyric
| and new people. Everyt
?‘.-r-pt Hopper.

|| gated comedian, and he

i

|

! He thanked
|

lacts.

|Jessie Mackaye, as Katri

jer, as Sophia; Snitz Edwards, as Jellkoff, |
| who replaced little Klein, and Harry I
iSr-mv_ as Captaln Peshofki. Misg Clark |,

volee and her song near |

[ was in splendid
| the close of the first a
dalnty Katrinka,

per for so many

stature i3 not visible to
did very well and was as

/' I HE CHARLATAN" AT
THE-FIFFH AVENUE

Enthusiastic Audience Greets De
Wolf Hopper on His Return.

IMPORTANT CHANGES IN THE CAST

First Appearance of Hilda Clark as
Anna a Decided Suc-

CEeSN.

It was a somewhat large and exceed-
Ingly ‘enthusiastic audience that greeted
"the return of that altitudinous actor, De
‘Wolf Hopper, in “The Charlatan” at the
Fifth Avenue Theatre last evening. Ap-
plause was as thick as chaff in a Kansas
cyclone, and in addition to the usual few
remarks upon the inefficiencies of one-
night-stand hotels, usually interpolated
by Mr. Hopper between the second and
third acts, he was forced to deliver him-
self of a few choice, alliterative phrases
«of thanks as soon as the curtain fell on

the first act. His remarks, while im-
promptu, of course, showed a careful at-

the Fi

-2nd- the Sousa swing s there in- all its

g vitch. The theatre
cluslvely to comedy.
pe Frisaie Ao

Amusement Notes.

S » Avenue Theatre. iR ..

tention to the selection of adjectives and
well directed effort in preparation.

The season on the road, notwithstand-
ing the poor quality of the aforemen-
tioned one night stand hotels, has not
lessened the merits of ‘“‘The Charlatan”
by any means. It is as tuneful as ever,

hypnotic seductiveness just the same as
when it was first heard at the Knicker-
bocker. There were several changes in
the cast last night, but they have only
added to the attractiveness of an already
delightful performance.

The most prominent of these was Hilda
Clark, who appeared for the first time in
the role of Anna. Miss Clark’'s beautiful,
liquid tones have been fully described in

these columns many times before, but
they have never been heard to better ad-
vantage than in the exquisite melodies
she voices in “The Charlatan.”

Jessie Mackaye also made her first ap-
pearance as Katrinka, as the programme
stated, by courtesy of Messrs. Frohman.
She is dainty and cute and in her action
is fully worthy of her place in ghe Hop-
per organization, but she was either un-
used to tights and therefore nervous, or
else she is lacking in voice, for it was
almost an impossibility to hear her in her
musical numbers last evening. 1

Charles Klein was also replaced last
evening by Snitz Edwards in the char-
acter of Jelikoff. Edwards has b?en oft
the stage for some time, but evidently
has not forgotten the rudiments of the
business during his retirement. He was
clever and funny and a worthy successor
to the librettist of the opera. Another
newcomer to the cast was Miss, Jeanne
Towler, who filled the unemotional role
of Sophia. She is of the statuesque type
and the possessor of a Grecian set of
features that easily place her in the
ranks of ‘‘stage beauties.”

Mr. Hopper seems to be particularly
fortunate in securing the services o!
beautiful women for his company. I

will be devoted exq

ritten a new march |

{ Firing Lin&'* which s full of
characteristic snap and vigor,

duced for the first time Thursday evening, whq

It will be intro-

De Wolf Hopper revives ‘‘The’ Charlatan,”

would be hard to find two more perfect
types of feminine beauty on the stage
than Miss Adine Bouvier, who played the
Grand Duchess, and Mlss Towler.

1t is evident that the stage manager
has not been lax in his duties since the
organization went on the road, for the
chorus sang and acted with all the vim
of a first night production. There were
flowers in  bhunches, baskets and boxes,
and an ardent admirer, or admiress, of
Edmund Stanley made a distinct hit b
hitting him in the chest with a bunch i
every act. The curtain calls were nume
ous enough to justify the opinion that M
Hopper's season at the Fifth Avenue w
fha a most successful one financially.

o~

- CHARLATAN” BACK AGAIN.

Players in His Support at the
Fifth Avenue.

peared at the Fifth Avenue Theatre last|
|night In the new ‘‘Charlatan’—new cast,

He was the same old, elon- |

{a crowded house after the first act in an-
| swer to a voclferous curtain call.

What he said doesn't matter very much,
the audience,

He did so in the way of fresh jokes
‘lzm(l new verses to his songs.

better advantage than last night. The

' Sousa's tuneful opera
to

. entire company was on
cast included Hilda Cla
part of Aunna, the cha

tieally encored. Miss Mackaye was a very
If Snitz Edwards is any |,
taller than Klein, who was a toll for Hop-

years,

allowed,
The musle was sung
| spirig”ne seldom hears,
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Fifth Avenue Theatre.
‘When De Wolf Hopper produced Sousa

the Knickerbocker Theatre, it wa

has played it through the country during
formed the public last night that the royal- |

The work was revived at the |
Fifth Avenue Theatre last night, and was
received by a large and well-dressed audi-
ence as if it were a revelation of what an

agent about ‘the extensive alterations and

not easy to find last night.
been provided with two new ‘songs, neither
of them good, and one has been cut out

stars, and stage managefs proceed accord-
Judgment.

noted, * The Charlatan'’ was
vy received last night, and Mr.
Hopper had to make two speeches, one
after the first and another after the second
They were the best speeches he spoke

of one of them are now quite famil

as that heard in the original production
Mr. Hopper himself sang and
acted in his usual amusing style, and Mr.

Miss
poor voice, but she showed some evidence
of acquaintance with the art of singing#
which cannot be said of the young woman
with a .still, small voice who ambled aim--
lessly through the part of Katrinka.
iz _a  _poor

M,
ol B i nl

Reproduced at the

at
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operetta
ertheless, Mr. Hopper

‘* The Charlatan,’}
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were something quite !
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in which managers,

According to
udgment proceeds no

evening, thoth parts

ar. The f
operetta has gained
and snap, but it can-
company was as good

with more vigor

san,
flda Clark 'was in

substitute



mproved by Its
Authors and the Comedian,

De Wolf Hopper returned to town last
night at the Fifth Avenue Theatre. The
occasion took on the appearance of a “‘first-
night.” ' The opera was *“The Charlatan,”
which he presented early in the season at
the Knickerbocker. It was put forward
then under distressing circumstances. The
weather was so hot that collars wilted while
you stood in line at the box-office. Further-
more neither Sousa nor Charles Klein, com-
poser and the librettist respectively, had
put on their finishing touches.

It was felt at the time by many persons
that “The Charlatan” would not be a
staunch vehicle for the comedian's starring
tour this season. I happen to know, how-
ever, that it has played to business ever
since it has been away that has been very
large indeed—quite comparable, in faet,
with that to which he played in “El Capi-
tan.” This does not mean that out-of-town
audiences have an opinion different than
that held in New York. The point is that
Hopper, Sousa and Klein fell to work with
a will upon “The Charlatan” and improved
it wonderfully. A deal of the dialogue was
eliminated and many new lines were in-
serted. Two of the climaxes were changed,
and the famous bandmaster introduced sev-
eral alluring melodies, “The Charlatan” is
quite a little way off rom being the best
comic opera I have seen. But as a sporting
man remarked in the lobby last night, it is
now out of the also ran class.

The performance yesterday evening of
“The Charlatan” was made still more note-
worthy because of the fact that several of
the principal parts were sung by others
than those that were heard in them at the
Knickerbocker. Miss Hilda Clark replaced
Miss Nellie Bergen in the role of Anna and
Miss Jessie Mackaye is the new Katrinka.
Miss Clark was evidently somewhat nery-
ous, and therefore sang with not enough
power frequently; but her voice is very
mellow and melodious and she uses it skill-
fully. Her Anna is a thoroughly entranc-

ing creature—at least enough so to justify
Prince Boris, who marries her in the belief
that she is a princess, and then finds ant L
that she is merely a strolling fakir, in for- }
giving her for the deception. -

Miss Mackaye graduated a year or so ago
from the Empire Theatre School of Acting,
and you will remember her probably ag the
young girl who has been playing the boy's
part with Maude Adams in “The Little
Minister.” She has any amount of win-
someness, and her Katrina is a waggish,
wayward person to the twelfth degree.
Miss Mackaye's voice belongs to the minia-
ture ciass, but it was wafted somehow over
the footlights and fell gracefully upon one's
ears. She is in “The Charlatan’ by cour-
tesy of the Messrs. Frohman simply for
this spring engagement,

After the performance I saw Mr. Hopper
and he told me he had been on tenterhooks
throughout the evening out of sympathy
for Miss Mackaye—for it is an ordeal for
a girl to step from a deama to a musical
production; and he added that he v 's so
pleased with her performance that .e re-
gretted exceedingly that he ‘eould #ot retain
her in his company next season. Mr.
Hopper also congratulated Miss Clark upon
the surety of her playing. She has only
one week of rehearsal.

After the second act, by the way, the
star delivered himself of a brand-new
speech that lasted fully five minutes, and
that was funnier even than any one of those
" Richard Mansfield has delivered in this
city,

There is a theory that what the eritie
says is bowed down to in reverential awe
by the theatrical folk. As a matter of fact,
most of the latter contingent run their eye
down a dramatic column until their own
iname is reached and then remark, abruptly:,
**Ah, a roast!” or else “A puff!”

Here is a little story, however, that
makes the exception: In reviewing the un.
fortunate production of “The Manicure,” at|
“the Manhattan last week, The Mail and|
‘Express devoted a paragraph to comment’
upon the charming personality, the ease|
and gracefulness, and the aptitude for act-|
ing of a Miss Rose Hubbard, who played
merely a maid servant, and whose name
was unfamiliar to this paper. Mr, George!
H. Broadhurst, the author of “What Hap.
pened to' Jones” and “Why Smith Left!
Home,” read the item, and accordingly!
dropped in to see Miss Hubbard. He then
sent her a note requesting her to call to see
him during the week at his Broadway of-
fices,and the result is made clear in a n&g‘
which I have this morning which reads

manipulator, with an eye always fixed
upon the main chance, and at the same
time he is daring to an unusual degree
when he has once convinced himself that
he is on the right track.

: 0 h'iﬂ"%"‘lt ye
‘next Tuesday peposit‘ively. sald * Willia
Winter Thompson, press répresentative of
that house, last night. *“On Monday the\
theatre will be dark and given up to re-
hearsal. The young people—please take
special notice of that term—engaged for
the chorus a week ago have been rehearsing

oon and night. ;
:ll:grcl\lx:?ﬁ'o :nmpn ny will not begin until Su'n-
day. Owing to the time roquir,ed for dove-
cofing principals, the Duchess dnught.e.rs,
the tigers, the star and chorus, the Bu.ou
for the next two or three days will look like
a department store which has just an-
nounced a cut-rate sale.

It would seem as though thm:o wox_-n‘.n lot
of wisdom in Charles Frohman 8 ‘]f"'lsm“ tg
star Odette Tyler next season in ‘Phroso
in all the principal cities. Miss Tyler was
totally unsuited to most of the parts r:;ht-
plnwh in Shakespearean repertory during
her recent engagement at the Herald
Square Theatre. But those that .hnvv seen
her in light comedy, as well as in her in-
tensely dramatic performance in tl'mt u-
tile play of Belasco’s called “The \mmgor
Son,” and that have in mind the (\ssont.m
characteristics of *‘Phroso,” will agree wit:
me, I think, in the belief that this actress
will shine brilliantly as the Lady of the
Island in Anthony Hope's stirring drama.

The part of Lord Wheatleigh calls for
dignity, suggestive of reserve force and a
general air of being ready for almost any
catastrophe without quailing, ‘\lr...\la'c-
Lean is to appear in this character in his
wife's support, and I should think that h
would illustrate it capitally.

FREDERIC EpDWARD McK
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g2 May Have Koster & Bial's.

Late last night—too late for verification
of an absolute kind—it was reported
along Broadway that E. R. Reynolds had
an option upon Koster & Bial's Music
Hall at $40,000 a year, beginning with the

ning of next season. As far as I could
trace the story at that hour, all paths
led to John Koster, the president of the
Koster & Bial company, as the individual
who had given this option to Mr. Rey-
nolds.

It was said that if Mr, Koster’s propo-;
sition should be taken advantage of by'
Mr, Reynolds, the name of the establish-
ment would be changed to Sousa’s Thea-
tre, and the Sousa band and operas
would all be played in the house, the in-
tention of the deal being to make a met-
ropolitan headquarters for the bandmas-
ter and composer, 1o be thoroughly iden-
tified with his name and personality.

Mr. Reynolds, who used to be the vice-
president of the Long Island Railroad
before he turned his attention to theatri-
cal managemertt, is in a position o
handle such a deal as this without the
slightest inconvenience,

Pecuniarily, he has been very success- |
ful in his management of Mr. Sousa and |
De Wolf Hopper, and if the Koster & Bial |
company are really contemplating the
leasing of their building they would en-
counter a great deal of difficulty in find-
ing any one better adapted to the task of
keeping it up in a financial sense than
this same Mg, Reynolds.

He is a shrewd, adroit and conservative

71899
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Fifth Mvenue.

DeWolf Hopper is b k in town at the
‘lf‘if-th Avenue Theatre with his new
C 3 has done a lot of good
w in revising the opera—new lyrics
;have replaced old and unsuitable ones,
!and the ‘‘business’ has undergone a
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PAUR'S ORCHESTRA AT BRIGHTON.|

The London Opera Season—Remark-

the reputation of Sousa, ‘the musician; if

MAY 7

THE WORLD OF ISE:

Charlatan” Do Not Add to the
Opera’s Musical Value.
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The old ‘Charlatan” redounded to

is a tribute to
his business acumen. ae or‘l;g,m;lli
ras an artistic - |
:E o;iu:: had put his best work. ’]‘x:o
present arrangement is a 'S\ll"l“’l?i(‘rd:)
the inanrtistic tastes of the r‘n'\r.'titln «e
The numbers of the score which hav
been ellminated had ch-;n'am.e'r. and r:::;
propriateness. One of them, I‘;:m it
Seventh Son,'’ &c., was typical. '} u; 11.}-9
ditties, toplcal songs and marc he‘u..“‘l
mere jingles utterly devold of mus l(o.w
merit. But the public applauds n ’
the box-office {s busy. There

ashieve

::nl;lch in all this for philosophical r
flection. ast
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SOSA MUY BET
KOSTER AND BILS

House May Be Called After
the March King If His
Backer Gets.dtu. )l

E. R. Reynolds, backer and manager of |
John Philip Sousa, the bandmaster and|!
composer, is negotiating for a long lease ||
of Koster & Bial's Music Hall,

It Is said on excellent authority that he!
will Ensl:i\'r'l_\- secure it shortiy.  The Kos-|
ter & Bial corporation wants £45,000 u!
Joeur rental;  Mr. Reynolds  has offered |
$42,000. 1: is confidently believed that the |
parties to the deal will consummate it by {
meeting cach other half w ay,

If Mr. Reyuolds gets the house he will
ve-chreiston i usi's Theaire,” and will
cevaote It exclusively to the exploitations of
the works of the “man after whom It Is
named.

- R. Reynolds was formerly vice-presi-
dent of the Long Island Rauilroad,

Two judgments aggregating $2.600 woere
entered vesterday agninst Koster, Bial &
Co., whose music hall and theatre are on
West Thivty-fourth street. One judgment
Is for $2,08 in favor of Gustay Kerker,
He brought suir for alleged violation of
contract, whereby he was to give a series
of weekly concerts for a stated term.

The second judgment is for $H24, in fave
of Alda and Francis Baito, on two chee
whic hthey received In payment for—s
vices, but payment on whieh was stoppel
because of a flaw in the conteact whi
necessitated a new arrangement,
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i change that 1s quite surprising. The

| work in its present shape made an enor- |
' mous success on the road, and it should
duplicate that success here at ‘home.
| Hopper has built his part up into a merry'
ialta;ls. and W people are an acqui-’
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now goes with a snap and vigor that

lew. York before, and nd visl
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Composition Is Called ““On the

Firing Line” and Was First
Heard Last Night,

Those who saw Sousa's comiec opera
“The Charlatan’ at the Knickerbocker
Theatre earlier in the season would
have some difficulty to recognize it in
the version presented at the Fifth Ave
nue Theatre last evening.

| The story is the same, but the seor
;| has been amended—and, let It be sai

mutilated—to give it a popular quality,
which it was believed by its exploiters it
did not possess at first. Some aof the
best numbers from a musical point of
view have been eliminated_and replaced
by jingling tunes that Wave a certain
snap but no distinction.

These changes were made after the
original production in this city, and the
greater financial success which they
nave brought to the parties interested
@re eloquent messages of an inferior
public taste and of discouragement to
the composer earnestly striving to write
good music. There were new ditties and
ensembles and a march chorus, “On the
Finny Line,” with which the third act
now opens,

The caset had a numbear of new people.
Hilda Clark, very fair to ook upon, was
the Anna and sang prettily., Jessi
Mackaye, dainty and diminutive. (-i.-\'v;‘
in her acted scenes, but wholly insignifi-
cant In her singing duties, was the I<a-
trinka. The Jelikoff was Fritz 12d-
wards, who had a few more inches
of height than his predecessor but not
a tithe of his humor.
The other changes, as well as the
general .nnsvemhl»;~x«ho chorus in its
numbers and efficiency—were in the di-
rection of economy,
As to De Wolf Hopper, he was in g0od,
spirits and his performance, with th
- [inevitable speech—two on this occasior
exhibited 'his variety of comie
sources in its fullest range.
———
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Hopper !.HAll Right,
s? Tiopper’s new version of “The |
R arlatan” has unmistakably ‘“caught |
» at the Fifth Avenue Theatre. On the '
‘::‘m: after the opening, when the re- {
were eminently satisfactory, the b
wox office takings advanced almost $100,
and on Saturday evening the house was
- to the doors. .
7 1 “The Charlatan” had been as bright
;nd interesting a work when it first came
to:

t this writing- it
ow York as it is a
gear ave failed to win the ut-
0 ,ﬁayz,hm spite of the hot weath-
ditions which then contributed to
R athargic view of the public.
R e of the critics, I observe do mot
e of the alterations that have
place in the score, saying the new
 ors - are tuneful but musically
b That is really too bad for
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those persons who
X Mr. Hop-
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andl His Band.

/A London manager recently made a
munificent offer for Sousa to come ta
London and play six weeks, beginnin
In May. A Berlin manager wanted|
Sousa and hig Band for a protract
series of concerts in that city alone,
These offers have necessarily been held
in abeyarce, subject to engagements in
this country, which are aften made al
year or more in advance. E. R. Reyn-
olds, Sousa’'s manager, is now com-
pleting arrangements for a Europeani
tour of large dimensions in the year!
1900, which will include the most of Ku-
rope, and also the Paris exppsition. The |
band will be increased to 60 for the tour, ]
Therefore America is likely to be with-
out.Sousa for at least a portion of next |
year, The appearance of Sousa and his |
- hband at the Boston theater tonight and
at Tremont temple tomorrow afternoon
| and evening are of especial interest and
portance. Miss Maud Reese Davies,
soprano, and Miss Dorothy Hoyle, vio-
liniste, will be the soloists and Sousa
wi 0 give his new march, “Hands
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7 CHOUY: axsvvw
’ - ha:‘w l:'to;rm.“ur. Litt will make
alterations in the theatre. :

) be n “The Charlatan’
ws::r:h::u -Klein comic opera is po:rt-'
gormed at the Fifth Avenue on Thursday nigh f e‘
Po Wolt Hopper will be its head centt:. or §
oourse, but it is sald 'tHatlwmh gn a long naZL :

eveloped his role o. 7,104
:lerel;:l.o: of fun, and away from the serl tet:;
ness whichthe affected in the flrst enmu:c;mhmt
here. His audiences demand that, first, p
and all the time, he shall be qomlc. He se.em
to have ylelded to the inevntub'le. TheJcon;-
pany has recruits in Hilda Clarke, esls
Mackaye, Snitz Edwards and Jeanne Tow :e
Among Mr. Hopper's former corppnnlonnl !
tained are Edmund Stanley, Adine Bouvie
Mark Price, and Arthur Cunningham. ~
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came back to Broadway ap

De Wit Ramwt. last evening and

tre
tth Avenue Thes , a
"b:.u:‘llxt some few remnants of “Th Gapaia .t.:.
wl?.h him. There was & g:’::xit.“ il
Hopper was tw
‘h““:n:::o the curtain and make & lpu::
come! his familiar extemporaneous ro; it
b The Sousa-Klein opers had L]

ey ew Sousa march
od with & n v

ren\:a\ll: 1:‘:..00:“ the Firing Line, and by songs ia

o

an teo good for this
or toli of & u'nn
whlohh:‘l: 2‘:’. dice thrower's dream of raklng‘l:‘
gk he armful. Hilda Clark, however te
i welecomea In Nella Bergen's

g the self-’ffacing j
le Mackaye was
rllx.h‘:.t:m;':o”!or Alice Judson. Spits Edwnr 8

bus he filted
tesque little funny man,
oty t.v'v.l‘l? remain a long-felt want who‘x:n.h‘:
;::d to fill the grins and the green go
' Alfred Klein, R
) ‘s faith im bis 0p
A H””ro:. Tt 19  better porformanee than
& wis seen here bofore, but lm
g Yoty much forHuy ;
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Hopper is to give the metropolis :{
vival of “TW}:M:
day evening, hav aged t%
;tilize the time intended tor the ru
£ “Citisen Pierre,”” Charles Coghlan's
~sw play, and which was withdrawn|
“hen the actor-author refused to act|
scause he had not been paid royalties|
,r the half-a-dozen performances in|
which he had appeared. When first,
given in the metropolis, the Sousa op-
ara was a rank failure and was with-
drawn from presentation there as
speedily as the necessary arrange- |
ments permitted. Hopper extplained |
+he fajlure as a result of his attemnt|
o refrain from the extravagances of
‘Jowning. that have marked his work
since first he went into comic-opera,
and which were the chief factors in
the favor he has enjoyed. It is his
'resent opinion that the entertalnment
a which he is the principal i gure will
please Gotham now that he has given
't the customary Hopper coloring. It
was the impression of those who saw
‘he local performances of “The Char-
‘atan” that a stupid libretto &nd a
senerally-commonplace score were tac-
ters in its fajlure—here, at lcast, He-|
ort s to the effect that it -net with
‘avor in other cities. But it is with
uweveral changes in the personnel of
afs company rather than with the
mecond metropelitan hearing ot his
resent vehicle that the gossips and
rommentators are bothering them-
selves and entertaining their readers.
The ample Nella Bergen—she of the
Iilesian face, ultra-expansionist per-
snality, and heaven-soaring top-nates
-has, been replaced by Hiida Clark:
wet, one short year ago she was the
‘roine of the altitudinous comedian’s
‘narital scandal. The diminutive Al-
fred Klein has been replaced by Snitz
Edwards; yet, Klein has been asso-
clated with Hopper since first the lat-

ter was pushed upon us in the capaci-| !
ty- of a star in opera-bouffe. Ana Al-|!
1ce Judson has been replaced by Jes-|!:

sie Mackaye; yet, the former came

“nto & sort of notoriety because men- ||

tioned as a rival of the plenteous Ber-
xen in the post-divorce aftfections of

ithe star. Of course, the publication of|]

Lhese items adds to the ixeneral aignity
of the theatre as an institution. We
mre compelled to print them Jf we de-
wire to hold the esteem and admira-
tion of our theatre-going readers. It is
difficult to imagine upon whom the
‘theatré woyld depend for supporc were
«ite disciples to cease to make them-
elves valuable in the box-otlice via

tk» -that furnished by Mr. lopper in
is most®tecent marital turmoil, and
olumns and columns of free advertis-
1g result. Advertising of a kind that
slis.in the swelling of the receints;
>mething that cannot be written of
he more dignified efforts in seaking
easonable and necessary publicity, so
18 48 we have been able to observe.
nd it must be very encouraging and
lifying to the writers who insist that|

he divoicte-courts. Given a aituation|
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vt WOLF HOPPER
ATTACHED FOR $2.

REVENGE OF A CHORUS MAN
WHO HAD BEEN FINED FOR
BAD MUSTACHE.

Nella Bergen Leaves—Alfred Klein
Also Out, and Hilda Clark Becomes
Prima Donna of the Company.

NEW YORK, May 3.—The comic opera
troubles of De Wolf Hopper followed
him off the gtage at Providence, R. 1., the
other . In e C‘harlatan, as in al}
the ogfier pieces o ¥. the tall
comeaflian suffers from accumulation of
woes, too great for flesh to bear in real
life, but heretofore he has left them be-
hind with the material “properties’ of the
show the moment he quit the stage. At
Providence, however, the final fall of the
curtain brought no surcease from trouble,
Behind the footlights one minion of the
law of Rhode Island eclaimed possession
of all Mr. Hopper’s valuable hand-paint-
ed scenery, while at the box office an-
other demanded the gross receipts.

“What for?" roared the exasperated
comedian.

“For $2" said the manager.

It was true. George H. Sinclair, of the
chorus, who had been mulcted in the
amount of $2, a fine imposed by Stage
Manager Cripps because Mr. Sinclair had
forgotten to adorn himself with the small
painted mustache belonging to his part,
had hired Lawyer Walter C. Bolles and
attached everything in sight.

A member of the company who reached
this city, and who was still pale and
trembling. said that Mr. Hopper's wrath
was terrible to behold. He ordered the
manager to appropriate*millions for de-
fense if necessary, but not one cent—
much less $2—to M. Sinclair in tribute.
The wise manager blandly told the min-

fons that the local house manager had a
prior claim on everything. While the
chorus man and Lawyer Bolles were con-

“sidering Uns - unforseen contingency the

amiable house manager kindly waived his
claim and allowed Mr. Hopper to take
his receipts and his scenery and depart
for Worcester, Mass. Mr. Sinclair and
d.awyer Bolles are still considering the
matter of the $2—to which they add sun-
dry expenses and costs—all of which they
declare Mr. Hopper will be compzlled to
pay sooner or later,

In the meantime Mr. Hopper had had
other troubles Nella Rergen, the prima
donna, and Alfred Klein, whose comie
thickness was the foil to the star's comic
length, had been expressing dissatisfac-
tion, and Hilda Clark and Mr. Edwatds
have been as their shadows at rehearsals.

When the comyany left Providence for
Worcester, Miss Bergen and Mr. Klein did
not accompany them. It was admitted
that Miss Clark would succeed Miss Ber-
&en. Miss Mackaye, an English actress,

ag
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NELLA BERGEN QUITS,

But She Is to Have a Part i
DeWolf Hopper's Next

Opera.
N

Worcester, May 2.—DeWolf Hopper

| was hopping mad last night when a

Telegram reporter saw him in his
dressing room at Worcester Theater
after the presentation of ‘“The Char-
latan,” and asked him hozie

al attached in Providence,
Saturday night, by George H. Sinclair,
one of his chorus men.

Sinclair appear on the stage at Prov-
fdence without the small painted mous-
tache which the plans and specifica-
tions of his part called for, and Mr.
Hopper filned him $2 for his neglect.
The chorus singer was angry and left
the company. When the show was
about over, Sinclair had an officer go
around and attach the scenery and
the gross receipts of the box office.

Hopper swore and sald things that
wouldn't go on the stage when he
heard what had happened to him, and
he declared that he would fight to the
bitter end, whatever that might be,
before he would give a cent, to say
nothing of two large dollars from the
fine fund, to square matters with the
chorus man.

Hopper said last night it was trivial,
plcayune, and several other small kinds
of an affair; that he didn't mind the
money, but that he wasn't going to be
“sandbagged’’ in Rhode Island, or else-
where for that matter, not if it took a
leg and his last cent to prevent so
dreadiul an occurrence.

Hopper sala tne chorus man put in a
claim for a total of $30, including the $2
that he¢ wanted back from his fine, and
that asr the justice betore whom the
case was taken asked only for a bond
in double the amount, and as It was
difficult to get a bondsman on short no-

tice, Saturday night, he dug down in his
| pocket and handed over $60 in cash in
Meu of a real estate bond, and the at-
tachment was dissolved.

| “I'm _golng back to fight that nasty

| }ittle case to a finish. The amount is

insignificant, but Sinclair is so clearly
in the wrong that I've got to set him
right,” said the long-range comedian.
There was quite a shake-up in the
Hopper forces in Providence, aside from
the attachment incident. Nella Bergen,
who has been associated with Hopper
for a long time, left the company, and
Hilda Clark took hLer place. Alfred
Klein, who is as thick and wide as Mr.
Hopper i8 tall and thin, also got out,
and a singer named Edwards took hig|!

place. Miss Mackaye, an importation
from England, was also added to the
company, and after several rehearsals
in Providence, one in Worcester Sunday
night and another yesterday afternoon,
they appeared in the company last

SPTPOR 0 D,

e P PN G O = ¥ - o

Nhat the people of this coun.ry want! Joined the company at Providence to take
a clean, wholesome drama that the place of another digsatisfied member,
wkests appeal on its merits.” And In theatrical circles the professional

night for the flrst time at a regular
production of the opera.

‘ve had reason to helieve, within
' present season, that “The Couque-,
s,”’ “The Turtle,”” and ‘The King of

Opium-Ring’”’ broke records with|
ard 1o receipts in the various local
atres wherein they were acted. On

eeparation of Mr. Hopper and Miss Ber-
gen is regarded in the light of a revolu-
tion. Some said that the separation must
be only temporary, and that Miss Ber-
gen would undoubtedly have her old part
when the Hopper organization opens its
two weeks' engagement at the Fifth Ave-
nue Theater, while others declared that

A story that Nella Bergen and De-
Wolf had quarreled and agreed to call
it all off hereafter spread around in
theatrical circles, and it was sald that
Miss Bergen Was going to stay away
from DeWolf for good, and that Edna
Wallace Hopper had made up with De-

ir ‘merits, of course, But we fee) Miss Clark certainly would not accept
t we have accomplished our duty such a position temporarily. ~

m we have printed an announco. Ao B en, Lue Baep pums donpa of
it of the changes In Mr. Hopper’'s seasons, while Mr. Klein has been in
pany with due. reference to cir- company even longer. "r
istances savoring of ‘‘statutory

se,”” etc. And it's nice not to bhe

Wolf and would appear with him next

season. Mr. Hopper said last night that
{| the sole reason why Miss Bergen left

the company was because the part she
had in it was and is unsuited to her.
and that she didn’t want to appear in it
in New York again. There is: going to
lement Scott or a preacnar with be a place for her In the new comic
tconformist and straitlacec 33‘:&‘"}’;5"}1%23&" peon, by ol
) e / The reporter asked Mr. ¥opper if it
4 was true that he Is going to have his|t
wife with him next season, and he re- |}
plled: ‘“Those stories are all nonsense.
She positively is not going to be in the
company with me next season.” Fur-
ther than that he declined to talk abou
his domestic affairs.
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De Wolt Hopper comes to the It
Avenue Theatre next Thursday with a pe-

Incarnated ** -ind practleally g
new organization. Sousa has written muéh
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IS HOPES CRUSHED, HOPPER
AGAIN THE MERRY BUFFOON.

be

DE WOLF HOPPER'S
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DE WOLF HOPPER.

Have you got that tired feeling?

Does your heart go pit-a-pat?

Do vou feel yonur senses reeling ¢
Till yon don't know where you're at?

When the breakfast bell is ringing,
Do you wish to stay in bed? |

When you hear the birdies singing,
Do you wish that yon were dead?

Do yon read the marriage columns ,
In a vacant sort of way?

And say in accents solemn,

Well, at last she canght that jay?

Do rou erave ice-creatn and pickles,
Though they always disagree?

I'll bet a hundred nickies
You are yearning for a he,

I'm the king piu of esoteric science—
The erack-n-jack of sorcery;

Wonld-be rivals [ treat with mute defiance—
I'm the pebble folks come to see.

I'm known as the Jonah's Hoodoo,
And the Hoodoo's Jonah, too;
It makes no difference what "uu do,
I cen vead you through and t wough.
3y the power of h,\}mulmn
I can make an Fnghsh pun
Sound like a witticism
And the choicest kind of fun.
I can make by incantation
A shin bone seem a roast,
And the average army ration
Parade as quail an toast.
In faet, I'm quite potential
In a mystic kind of way,
But this is the essential—
Can 1 ever make it pay?

L K, (.'-—oillnppcr's Opening Song.

De Wolf Hopper has returned to Broad-
way In a new garb.

About the only thing which is not new In
connectlon with his present vehicle for| 4
hoiding his place In the hearts of New |+
York amusement seekers Is the name of tho,t
Sousa-Klein opera, “The Charlatan.” | &

Hopper tried to be too ‘‘legitimate’ when| 4
he was on Broadway before with “The|®
Charlatan.’”” He could not get the usunal} 4
number of laughs because he was too good-| =<
looking and gay a roysterer as the f:\k(‘!z
magician to arouse merriment with his mh”'
mishaps.. Now he Is again the buffoon Wllhl
the very comlical make-up, and there is not
a dull moment while he is in view of the
audience at the Fifth Avenue Theatre.

John Wﬁ chopped out sev-

X > -like songs which hun
(;11\;‘1|ls:t'fu:&l-l; 1:muful t;n- m'tk of the prll’fvlpnl
singers In the company, and the production
has galned fmmensely In eatchiness and
JO"I.‘\llll;;luut'}l.oru are some new and pretty faces
and fresh volces, which are of material
benefit to the elongated comedian with the
gubterranean voice in “addling to the gayety
Of};llll‘(tl}:mlﬁinrk has replaced the expansive
Nella Bergen in the prima donna mlos;‘
(‘!uhnv and tuneful Jessie Mackaye is Ihe‘
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. ette in place of Allce Judson, and
s(;]‘lgzmﬁl(})\‘\"xll'lls hurs succeeded Alfred Klein
as the first assistant fun maker. B

These are a fesv of the reasons why “The
Charlatan’ HLas been  switched from n'
dfrost' to Q dQistinetly warm member, |

CRUSHED HOPES.

Rural critics have rudely poked
New York with the sharp stlck of
censure because it could not appreci-
ate such a play. The purpose has
been, of course, to “bear’. and bat-
ter down the value of a New York
Indorsement and at the same time
cause ‘It to appear that the citizens
of this burg are a collection of in-
dividuals with the intellectuals of a
jeilyfish or an ape fresh from the
jnngle,

Confession Is good for the soul-I
have felt thnt‘ way myself. But ma-
ture reflection has proved to me that
an up and doing public like that of
New York Is usually correct in Its
Judgment. It may run stark mad
over some trifling concoction once
in a while by way of dlversion, but its
diseretion soon rounds to, and sanity
returns. A public that constantly
sees the best should be able to say
what Is best. We only know things
in this world by comparison.

I was disappointed and chagrined
that New York did not like ‘“I'he
Chariatan' in its original form. 1
was Inclined to polnt the finger of
scorn at Its judgnrent and flil the
circumjacent afv .ith Impregatiols

But now I feel that New Yorkers
were in the maln correet in their
criticisms,

Here is the point, as illustrated
by “The Charlatan': A play is pro-
duced in New York and when under
the full glare of the most searching
criticlsms 1ts weaknesses are discov-
ered, These are strengthened and
patehed up. The show goes on the
road in a new* form, and, behold!
New York Is castigated for having
lucked In appreciation and discern-
ment. Such ecriticism 1s eminently
unjust, proving that Saficho Panza's
axiom, “O'er a finished_plcture who
e'er finished picture dl‘g\:?‘-lh(-ks
truth.

Unlike plctures, comie operas are
as amenable to the changing of col-
ov, lights and shades ag the skin of a
chameleon, and they vary their
shape, design and character with the
swiftness of a Fregoll!

Comedians sometimes change their
costumes, too, and thelp methods of
presenting a role, They find very
often that buffoonery, while qu:lln.\-
ing their mental stomachs,
ferred to legitimate fun.

Oh, erushed hopes! Oh, punctured
desires,

Is pre-
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limited engagement at
Theatre,
latest comic opera succ

1uufnu_ﬂ0fs BACK.
" at the Fifth Avenue

D¢ Wolf Hopper comes back to town on
rsday evening and will hold forth for a

He will present Sousa and Klein's
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Completely.

the Fifth Avenue

ess, ‘‘The Charla-

=

tan.” Since it was seen last September
the opera has undergone a complete revi-

[

e n
F since
o @

ifth Avenue Theatre nexy |
o 1 Fmg comes De MWolf Hop-

n ¢
hursday eve a6 ¢ opera,
e S Sy o

. last September.
‘that fme _has journey el
continent and b,a-ck,ilt Kiein |

the ehanges, too, and Niopper's

fher members_of A Bnt
m”“";ﬁabe Miss = Hilds
Ce! .“ ’ ) yo.' gnn' .n- \
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sion. Mr. Hopper, wit
% finished and

form.
‘Mr. Hopper will also

and Jeanne Towler.

Stanley, Adiene Bouvier,
P, Stone and Art

h his accustomed |

skill, has brought the work up to a highly |
esirable state of brilliancy, |
Those who saw: the original {)roductlon wil\
hardly be able to recognize i

in its present
have the aid of !

nearly an entire new company, including
Jessie Mackay, Snitz Edwards
spe;Clark, Jo The members of the

"old organization who remain are Edmu7
)

Mark Price, Harry,

hur Cugﬂln;ham.
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HOPPER'S NEW SHOW.

\| “The Charlatan” Proves Tuge-
| ful and Ampsing. %

L= =

"“GREAT DIAMOND ROBBERY.”

Kathetine Rober Opens Her
Waek at Lothrop’s.

opper, with a W

ny, sang his new operettd, ‘The
’harlatan,” book by Charles Klein,
music by Sousa, before a large house, at
the Worcester theatre, last evening, and
his efforts and those of the other play-
ers were received with enthusiasm. It
was the first performance with a new
set of principals, who are rehearsing for
the reopening of the attraction in New
York, on Thursday night of this week.
Hilda Clark, who has been singing with
“The Bride-Elect,” takes Nella Bergen's
place in the prima donna part; Snitz
Edwards replaces Alfred Klein, as the
little tragedian who is forced to play the
purt»uf a woman, much to his disgust,
and Jessic Mackay plays Katrinka, the
| part formerly filled by Alice Judson,
4 The performance went smoothly, and
there was nothing to indicate to the
audience that the opera was given un-
der some strain of nervousness. The
piece is tuneful and amusing, with the
usual allowance of swinging marches
which one has come to expect of Sousa.

One saw so much of Hopper in “El
Capitan” that in the new piece it
seems as if he should be given a little

more to do, but he has plenty of lines
suited to the exaggerated elocution in
which he is so funny and he has a num-
ber of taking songs. Two of the favor-
ites were a topical song with the catch!
line, “You're too good, sir, for this
earth,” which might very well have
been made into the topical song de-
signed for encores, though it was not,
and a fable song telling the story of
the frogs of “Willie Aesop,” as the star
called him, which was made into the'
topical song designed for encores,
though it was not well suited to such'
use. The latter is sung with the male
chorus. and-the voices of the meadow
croakers are suggested in the music in’
an attractive way. The chorus re-'
sponded to the several encores for the
first of the two songs with &ome neat
dance arrangements. !

The story of the operetta tells of the
woes of a traveling magician who as-
sists a nobleman to come into estates

that do not belong to him. This is done
by marrying the magician's daughter)
to the nobleman's nephew, who is unde

the impression that she is a princess.
The scene is laid in the eastern pos-
sessions of the Russian empire, and
there is lavish costuming in the way
of peasant and coyrt dresses and Cos-
sack uniforms. There is one scene in
which the whole chorus, male and fe-
male, wears very neat top boots, an
equipment which must have made a
hole of some size in the appropriation
for staging the piece.

Mr Hopper made two speeches, which
were very funny, as his speeches alway

are, although they seemed somewha

unnecegsary. Miss Clark sang the par

of the magiclan’s daughter with great}
success. She certainly looks mmuch more
as if she were some one’s daughter than
Miss Bergen does, and her singing was
all that could be desired. Miss Mackay
was pretty and graceful and dainty, as
Katrinka, although her voice is wea
and Mr Edwards was sufficiently am
ing as the little tragedian. Edmusd
Stanley, who has been Hopper's te
for years, was never in better vqice; agd
was warmly applauded for evérythi
he did.

v WY W W

£

A g nﬂlnu\mc

I\
A0
30 189
It Hopper re~
; ([)n Thursflay evening. De Wo ppe

lt En‘ns to New York'm
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| '{had & depressing effect on the per

present at the Fifth Avenue Theatre.
|Hopper opened the Knickerbocker last




THE HOPPER OPERA.

he Last Musical Comedy of the Sea-
son Proves Also the Best.

t may be a cold day when De Wolf
per gets left, but a hot night also
ha#ia bagd effect on his drawing powers.
Thé\,'td,r,ﬁdi_t,v of ldst night’s tempera-||
ture:\gyis doubtless the reason why the
Worcester ‘theatre was not crowded to
the Eo(_)‘_i‘_sj.’ for Hopper is recognized here
ag  weH as everywhere else as the
greatesi' of all opera comedians, andj
’ ‘latan’” affords him liberal}
&g talents. As it was, the

ances for
orchestra was s
tendance elsewher

jdly filled, but the at-
wasg on the fringe

order.
Ldst night was, in a way, an epoch
in the history of the company. Alfred

Klein, who has been with Hopper ever
since -the latter embarked as a star,
and Nella Bergen and Alice Judson,
who also have had lengthy service in
his cause, have left, and Monday was
the first appearance of their succdssors,
Snit Edwards, Hilda Clark and Jessie
Mackaye. Statvesque Jeanne Lawler,
too. left “The Geisha” to make her bow
in the role of Sophia. The only one ci
the absentees who was missed was Mr.
Klein. Hilda Clark is superior to Miss
Bergen in voice, acting and stage ‘ap-
pearance, Mr., Idwards was accepk- |
able as the tragedian Jellikoff. ml
the great hit of the evening, after Hop-
per, of course, was the other debutante,
Jessle Mackaye. This young woman
has been with Maude Adams -in “The
Little Minister,” and is as sweet and|
winsome and generally (-h:n'mi‘ﬂg as|
even her former star. Her acting of |
Katinka was delicious in its coquetry,
and devoid of the unpleasant ]wrtnr.;'s
and too-sophisticated air that the gen-
erality of opera soubrettes seem to lind‘
it necessary to instil into their concep-|
tions. This daintiness will prove Miss |
Mackaye's fortune—till she loses it. 3

Inthe score it is plain to see Sousa has
occasionally striven after higher things
than he has before reached, and has
by no means failed of success. There!
are certain ensembles scattered
throughout the first two acts, to say
nothing of the finale to the second (a
paraphrase on the Russian - national!
hymn) that are models of excellent
work; while in the popular vein; Hop-|
per's entrance song, with the witty |
patter of its lines and its mllickink'
chorus, is of itself enough to make the |
fortune of the opera. This number isl
repeated fortissimo, to make the ﬂnalu‘
of the first act, and so delighted the!
a}xdiem'e that they re-demanded it |
rigorously; but Director, Paul Stein-

orff, who has a prnju'divc against |
working over time, made a break for
the stage the instant th'e curtain fell
and so Hopper had to give a few !""'
tra remarks in the wrong place to qui-
et the applauders. Mr. Klein has writ-
ten a bright book, witty, clean and re-
freshingly free from cheapness.

Tenor Stanley was in magnificent
voice last night, or else the music suit-
ed it perfectly, for he never appeared
here :before to so good advantage.
Hopper, too, seemed in capital spirits
aqd fairly bubbled over with jollity.
His topical ditty contained some u{n-
to-date verses on-May 1 as *“Dewey
day,” and the Worcester-Montreal
struggle, and the two* ’'twixt acts
speeches had an agreeable alr of
spontaneity abeut them, The scenery
and costumes were on the usual liberal
scale.

The members of the company wit-
nessed the ball game in the afternoon
by invitation of the management, and
the opera peopié returned the compll-
ment by tenderihg both teams promi-
:f:gt’ places at the theatre in the eve-
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/0 WOLF HOPPER
ATTACHED FOR §2.

{Revenge of a Chorus Man
Who Had Been Fined for
Bad Mustache.

NELLA BERGEN LEAVES.

4

Alfred Klein Also Out, and Hilda

Clark Becomes Prima Donna
ot the Company.

{

The comic opera troubles of De Wolfl
Hopper followed him off tHe stage on
Saturday afternoon at Providence, R. L
In “The Charlatan,”” as in all the other!

pileces Ofednigspepraoty, the ail comedian
suffers from accumulations of woes 100
great for flesh to bear In real lfe, but
heretofore he has left them behind with
the material *‘properties’” of the show the
moment he quit the stage. On Saturday, |
however, the final fall of the matinee cut
tain brought no surcease from trouble. Be
bind the footlights one minion of the lawj
of Rhode Island claimed possession of all}
Mr. Hopper's ~ valuable hand-painted)
scenery, while at the box office another de-
manded the gross receipts.

“What for? roared the exaxperated
comedian,

“Ror $2," said the manager.

It was true. George H. Sinclair, of the
chorus, who had been mulcted in I‘.\e:
amount of $2, a fiue imposed by stazg
Mauager Cripps because Mr. Sinclair h‘\jl
forgotten to adorn Lhimself with the smail
painted mustache belonging to his part,
had hired Lawyer Walter C. Bolles and ats
tached everything in sight.

A member of the company who reached
this clty yesterday, and who wis stll palyg
and trembling, sald that Mr. Hoppt r'y
wrath was terrible to behold. He u]'nl‘l('!i
the manager to appropriate miilions for de
fence If necessary, but not one cent-muclh
less $2—to Mr. Nnclair in iribute.  Thy
wise manager blandly told the minions thal
the local house manager had a priov clain
on- everything. - While the-cherus-man. arg
Lawyer Bolles were cousidering this un
forescen contingency the amiable housd
manager kindly walved his claim and all
lowed Mr. Hopper to take hils receipts any
his scenery and depart for Worcest n
%l}ﬂhs. Mr. Sinclair and Lawyer Bolles :11'1‘
still considering the matter of the $2 -t
which they add sundry expenses and costd

all of which they declare Mr. Hoppei
will be compelled to pay sooner or later

In the meantime Mr, Hopper had Dt
other troubles. Nella DBergen lln-‘( ~ih<
donna, and Alfred Klt‘inh \‘\ll(wl lrl l“"
thickess was the foll (0 the ~l'|A1"" :'“:fhl(
length, had been exprssing (Hﬂ;'".(iﬁ"h"l‘i::l:
:’n:nl Hild;x Clark and  Mr, l‘f«.l‘\.\:x'nl‘s i
,;31:‘:11_s?l;‘.l'holr shadows at rehearsals sinuce

When “the company left Providenc
Worcester Miss l[h' rzen (u{ltn]l.\rli‘\“}élllfl?l gi"'
not accompany them. It was admittec
that Misgs Clark would suceeed Miss Bergen
Miss Mackaye, an English nctress 1nﬂmq
the company at Providence to tx'nk'e the
place of another dissatisfied member

In {heatrieal circles the professional s'-]{
aratior, of Mr. Hopper and Miss Bergen ii
regarded in the light of a revolution, Som.
said yesterday that the separation must be
only tom{mrnry. and that Mlss Berger
would undoubtedly have her old part whei
the Hopper organization opens its twe
weeks' engagement at the Fifth Avenue
Theatre next Thursdaz, while others de
olured that Migs Clark “Certainly would not
accopt such a position temporarily.

Miss Bergen has beeén prima donna of
the Y¥opper company for the last thres
seasong, while Mr. Klein has been in the¢
:-nmpnn,v even longer. Nelther of them way

n tha eltv vestardnr

John Phi||p#00¥ Tias written a new m Q for |
The Charlatap,” which will be presented &t the

Fifth Avefiue Theatre on Thursday even
Wolt Ho : t ¢ 5
Line* 1s g"x?."u&f."’-"' noquw}. s t‘g‘ \
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CONCERNS OF THE STAGE.

DE WOLF HOPPER REAPPEARS WITH
A COMPANY LARGELY NEW,

Fifth Avenue Theatre Reopened with ¢““The
Charlatan’’ Freshly Cast—Odette Tyler
to Lead a **Phroso’”’ Company—Plans of

| Ot ®TErs—The Drama in London.

Some changes were radical improvements in
“The Charlatan,” as that Klein-Sousa comic
opera was performed at the reovening of the
Fifth Avenue Theatre last night. T'or one good
thing, the serious imitation of grand opera,
which had weighed down De Wolt Hovper's
usual funniness, was so nearly eliminated
that searcely a vestige remained. He had re-
signed. himself to the fate of a low come-
dian, and his personal humor, which is
what his large following likes him for, was em-
ployed for all its worth. A new trick of sitting
on a chair and after it had been snatched away
remaining undisturbed in the same pose with-
out visible support was of more practical
value than any sober use he could have
made of his really flne baritone voice.
He introduced a  catchy song about
a man too good for this earth, an
illustrated dream of winning an armful of
chips at dice, and .sm'eml other laughable
things. His speeches between acts—his audi-
onces have got into the habit of demanding
two—were made up in part of fresh matter,
and were delivered in his inimitable manner.
There was a further novelty in the per-
formance arising from changes in the
company. Hilda Clark, the beautlful woman,
expertly agreeable singer and weak actress,
was a satisfactory substitute for Nella
srgen, though different from that former
fvorite in wvery vpossible respect. In |
e place of Mr. Hopper's old-timo sharer
the foolery, Alfred Klein, there was an-
her little man, Snitz Edwards, uglier than
is predecessor, more agile, and, in the guise
bf tho pretended matron, less unctuous and
moro grotesque. A third recruit was Jessie
Mackave, a pretty little creature, facile in act-
ing the role of the maiden-boy, but
with a voice barely audible when she
tried to sing with it. She was a suc-
coessor of Alice Judson, a similarly neat
and small beauty, and sho had numerous

yfriends in the audience to encourage her.
There was a new Sousa march, called * On the
Firing Line,” which had the characteristie
Sousa swing and vim. Altogether ' The Char-

Jatan” was_ distinetly a better entertainment
than it had been when it quit New York.

VEeu & ius
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WOLE HOPPER HERE AGAIN

‘ . . . 1 (]
¥ r W \!
Weleomed Cordially in Revised Version
1y \l ) ks 11
of “The Charlatan.
De Wolf Hoppcvnttiiedhiei, 0 0WN last
night and brought good humer “with him.
By the aid of mirth and melody eur elon-
gated comedian filled the lately deserted
Fifth Avenue Theatre with people, laugh-
ter and appiause. His improved version of
“The Charlatan,” his almost new com- |
pany and his own wellspring of gayety
were received with cordial favor, and in the
tumeful score of Sousa, the lively libretto |
of Klein and the spirited performance of
Mr. Hopper’'s company this time-honored
house immediately recovered from its re-
cent disaster, and is once more restored
to favor with the public. So amiable was
the greeting accorded to the comedian that
he was compelied to make two speeches,
both alike, neither remarkabie in eloquence,
but each Hepperian in humor and heipful
to merriment. 3
In the remodeled organization Switz Ed-
wards takes the place of little Klein an
Hilda Clark assumes the role created bY
Nella Bergen. Other new performers are
Jessie Mackaye as Katrinka and Jeanne
Towler as Sophia. The original cast was
not improved by these changes, |
had a natural grotesquerie which I8 not
supp ied by Switz Rdwards, and Nella Ber-
gen possessed a vocal quality and mcnz\lque g
which are not declared by Hilda Clard
However, a Hopper opera depends chiefly
upon Hopper, and so long as De Wolf Dems
idoff has returned in good voice and good
spirits hig admirers are satisfied.
! “The Charlatan’ has been carefully Fé=
| vised since its first engagement in this cit¥: |
and It is now worthy the author of
|

S e

Capitan,” Its season opened so Prosi
~wslw At the Wifth Avenue that DProb
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T —— 1 De Wolf Hopper, after an absence 01:

o Chnr‘ : ; several months, reappeared in New Yor

e o nep“’d“‘wd ke \at the Fifth Avenue Theatre last evening
nue=New People in the Cast—

' ! ic ‘a, The
ith Sousa and Klein's comic opera,
Actors’ Fung Plans, N i ™“%ince it was seen here

THE DRAMB,:

Cha . MR. HOPPER AT THE FIFTH AVENUE.|
TR earlier in the season at the Kulckcrbockf]r 5 ; ‘
*“The Charlaty Theatre has been altered and improved,

e thredact opera by
. fallll wltﬂc}; DeI Wolt Hom»o'r
WaE § at the Kalckerbocke

reproduced gt the Fifth Avenue (T(hvr:

ater last nj ht
Improveq slioo' The pieco has been vastly

action hag ))een“ Was last seen here. The

e Th “THE CHARLAT 2%
Ousa & K according to the New York taste. e A Feptoinaitet. o thﬁemlot “The
changes involve not only mew lyrics, new Charlatan” was tastefully effected, last night, 1
business and a partially new caste, but a the Fifth Avenue Theatre, and Mr. De Wolt Hops
considerable change in the tone of the per, making his re-entrance here, after a 10

niat opera. absence, was welcomed with kindness by a n
worked up g go«;}l 81(01119«], ;}“‘- }_'pppor has For this last, Mr. Hopper, or, rather, |) | ous audience. Handsome faces wreathed ithy
’ﬁnd the company hn‘sa b(?etn ()lltxosltll lbuslnoss A 91{05}7& as New York demands that he | ‘ smiles, lithe figures clad in gay_apparel, cheer

| 1ts e t MT. o A

|1ts former Statuesque repose, Hutl “‘:2' m‘;f shall be, is largely responsible. His ad- | scenery, frolcsome antics and sonorous an

[Provement {g a]) i

g 1 the manner
formance, The Score,
NeW number

sprightly music are the elements of Mr. Hopper’

of the per- entertainment, and he Invarlably imparts innoce

ir y be seriously
1 mirers do not want him to
notwithstanding a

e » 18 a most disappointing one comic. They like his grotesque R{lmEOl:‘ ‘ pleasure. The story of ‘“The Charlatan” is fan
; t:e is'Just 2 single number—the inn:-ol; and facial contortions better than hls. es 1 ful, romantic, and comic, and the devel§opment of
the Souqc';ose'of the second act—that has efforts in satiric comedy, and they would || | provides situations that are sufficiently dramatic to
b Sa swing and dash, The remainder ;  him shout than use his really | be effective,—inspiring interest and often causing |
elongs to the com ; rather hear h
riod, boser's prehistoric pe- excellent baritone voice in a legitimate || | laughter: and this result is by no means common |
A large aug i v Mhe Charlatan. therefore, is now less ! in works of this class. Mr. Charles Klein, who |
| back on Brou:l’\::ieﬂ:dﬂlxc)c:lr:?::e?[1". (onpep b2 ”";] 1 ,‘:I«:ti(rica]. and more boisterous wrote the plece, shows a sense of form, and while [
(1 e ersisted in extend- serious and sd S |
{ |iP& many encores, [t was so triendly. *m his language is not brilllant, it {s at least rational, i

and farcical. The charge certainly in this
caseo is not for the worse; there is plenty of
life and go in the opera now, of which the
lion’s share, of course, falls to Mr. Hopper.
Indecd, Mr. Hopper is going most of the
time.

The new songs add to the attractiveness
of the opera; they are of the style in
which Sousa succeeds best, with swingiing
conventional rhythms. The best of them are
Mr. Hopper's new entrance song and a
march, *‘On the Firing Line.” Both have
the unmistakable Sousa vim and swing.

fact, ‘that it

Speeches fro
were ¢ i
Voking,

thhe company Mr,

l}:lslsted on drawing two
€ comedian, both of whice
aracteristic, droll and mlrth-;)r(o}1

and, in the lyrical parts, it is fluent and smooth.
Mr. Sousa’s music, consisting chiefly of marches, is
inspiriting, and several of his melodies—such as that
of the Orange Blossoms—have a taking lilit and a
lovely cadence. Refinement, mirth, and farcical ‘
absurdity, intertwined with sweet sounds, are the i
components of the production, and therefore it de- |
serves the public favor.

Mr. Hopper, as an actor, seems more proficient in
burlesque than in anything like comedy. His meth-
od is strenuous and drastic rather than sponta-
neously and naturally humorous, and he is gro-
tesque, fantastical, and ridiculous, rather than in-
trinsically droll. But his acting has mental pur-

Hoppar brings  wit
m has several new memborg di:qﬂ:\ym] ig

tth:? Sﬁnsplcuous roles. Miss Hida Clarke
Pt ondg prima donna well known to
> ODGlagI:alL(rons, made a pretty Anna;
1€ part sarceably, Little Jo

sl 1 r arceably, Little Jes-
I)r%t}foOka‘e has been promoted to th:\ s-'(m-
T rtogo. Katrinka. She looked charm-
get-up an?l ;)é(;:gr(;]sque, comlic-opera hoy's

A 1€ part in a demure, yet
n'l(l)i(;l}hlsxglus, fashion that was cnptlvu'til)lg.

1 t-h:ft issoa] trifle weak, but one can
talioly ong as she looks so tan-
winsongm and conducts herself with such

nalvete, Miss J Mot , , bers of the cast are Hilda pose and physical vigor: he knows his intention
acted the bart o Miss enne Fowler The new mem o A
newcomer, Heroresi(,)-i::“:{nds}“ﬂ too, 1s a Clarke, Jessie Mackaye, Jeanne Towler and he amply and directly fulfils it, going straight

n om chi'liness -
P(!)‘«ilet(*(ils dgaig‘st"her with the audler’x?'g. 'I?l{)e
ortunite t-‘oratheo?l(;q alnd affords little op-
oruily Edwardéphay (])1f her vocal tal- % 1 that one forgets that
ole of Jerrihoff, in whalsh ftle Kiein's old || to look upor : i 3 at-
L LTt '\1,- w P l:ne succeeded in cannot act. She is a pleasing and ac

- Mr, Hopper's Demidoff has complished singer, but her veice seemg to !

een changed and devel

il 5 eloped until it fits B

mt;‘n(lgg;gtllliqnlg 2231,\: 'I"hn gntlre cast works |[; have .ost some of its former h-pshnfss. ness of foolery, and all of whom were smartly and
certainly gets every pos- [i Jessie Mackaye, who takes the soubrette piquantly equipped,—the most striking figure, per=-

! hur.t is diminutive, pretty and arch, with haps, i{s that of Miss Jessie Mackaye, one of the

i & e Miss Clarke, who to his object, never faltering, and never losing his
a““‘ ‘N’“““ 1“(}?““(3‘:' mc\:‘ls:s ‘;La:l;\irm“m | | hold. His best stroke of impersonation was the
takes Nella Bergen's place, e dream scene, at the opening of the second act, and
RES that evinced a superior and valuable talent. Among
Mr. Hopper's assocliates,—nearly all of whom are
notable for intelligence and zeal in the merry busi-

T

sible vestige of hu

§ mor out of the piece,
‘lhl:d m(:n'll)f:rs of the old cast wh?» are re-
lied are: Edmund Stanley who sings the
enor role brilliantly ' 18 Go y

i f tures that have
=1 SR .oice that is lititle more thag a neatest and brightest little crea
larry P, Stone and ‘\}\arrt]r(m;”((‘?;' i (I?““h a singing voice : Towler. tall and statdy appeared here in some time. She lacks vocal power,
A large, “well-trained chorus {a - Rn&gham. whisper. Jeanne i g

s is effectively

h but she shows the true instinct of archness and
lively scenes.

‘mnlavad in eavarg)

{ri L UHAKLATAN”

De opper Has Somel
New Business, Music and |
People—Other News.

In a somewhat revised form, Sousa
and Klein's comic opera, “The Charla-
tan,"” was received at the Fifth Avenue
Theatre last night by an audience somg
members of which carried things tq ex.
tremes in the matter of encores. Iver
to those unfamiliar with the opera i
was extremely tiresome to hear the
same strains over and over again i1
response to the frenzied demands of a
score or 8o of callous-palmed individual:
actuated elther by mistaken ideas o
friendship or -a frantic desire to ge
more than their money's worth.

There have been some radical changes
in the dlalogue to the betterment of
the opera, the plot of which remains the
same. Chlef interest centred in the new
members of the cast, Hilda Clark re-
placing Nella Bergen, Jessie Mackaye
in place of Alice Judson, Snitz Bdwards
in Alfred Klein's role and Jeanne Fowler
in the thankless role of Sophia,

Hilda Clark looked pretty, as usual,
and sang with accustomed sweetness.
There's a charm about Miss Clark that
covers a multitude of defects in acting,
Jessle Mackaye made a cute Katrinka,
the boy's clothes setting her off to ad-
vantage; but Miss Mackaye, as a Vo-
calist, fails to shine by comparison. Her
singing voice was almost inaudible ten
feet from the footlights, and the few
high notes she had to take were lost in
a plaintive squeak. Her evident nery-|
ousness may pantly account for it, how-
ever,

Nor can Snitz Edwards compare favor-
ably with little Mr. Klein as Jelikoff.
There is something particularly ludi-
crous about Klein's personality’ whicn
was missed in Mr., Edwards. "Judging
him upon his own merits, however, he
gave a meritorious performance,

De Wolf Hopper was his usual unc-

i topical stamp and con
s at natione

self. Twice he had to respond
mands for speeches, w.hlchp he,

‘obeyed In his ‘humorous way. The

Frog'' song in the last act was of the
tained many happy

rs. In the rewrit-
ess Hopper htas been generously.
thome iammar with-. the

f ; realize the fa

secms even more £o0 jin comparison w
Miss Mackaye. Snitz Edwards, who playgd
the part of the pretended matron,

as diminutive as Mr. Hopper is length
o foil of the la

| and serves escellently ag &
ter. His humor is rougher and noiser tha
Mr. Klein's, but he lends the part a gr
tesqueaess of his own. There was plen
of applause and flowers, which Mr Hf)p'p Xt
acknowledged in two speeches in his inig-
itable fashion.

\V e
Wil f o

EW YORK, May 4, 1899,
If there are any members of the professi
who hgld different views, let them be hea
' ever after hold their peace.

De olf Hopper came back to town la

night he was a creature vastly differenf§fron
the pitiful strainer after high operafic hbnor
he appeared when he first brought out th
i Sousa piece. He has returned to his success
Llow.comedy, and he will probably play 1t ou
,to the end of the chapter. There are a num
ber of new features in ‘“The Charlatan'-
new songs, choruses and business. One bj
of tomfoolery, Hopper sitting apparent]
without support after a chair has been pulle
from -under him, brought out more genuin
laughter and grateful appreciation than al
ithe serious feats.of voice jugglery to whict
{Hopper treated us when at the Knicker
ibocker. This ought to show the elongatec
comlic that the people when they want hin
want him funny, Miss Hilda Clark, Miss Jes
sle Mackaye, Miss Jeanne Towler and Snit;

{Edwnrds wer, and the
roved ac le in thejr. se !

vim for buslesque, and her action is full of delicate
grace. The tenor of the group is Mr. Edmund
Stanley—not an actor, but, as a singer, impassionad
and capable: much applause was bestowed upon
him; and for Miss Jessie Mackaye, Miss Jeanne
Towler, Miss Hilda Clark and Miss Adine Bouvier
there were showers of roses, to which nothing ver-
bal need be added. Mr. Hopper’'s return is wel-
come, and he should have success. The manner in
which he makes his action expressive of his
thought and his feeling {s delightfully expert, and it

shows him vastly superior to the raft of Bernards §

and Foys with which the comedy stage is just now
so heavily encumbered,

|
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I troubles at P’rovidence, R, I,, on Saturday

TACHED HOPPER
FOR A $2 FINE.

Chorus Man Tried to Have His Re-
venge, but Was Balked by

the Manager.

De Wolf Hopper has troubles of his own,
Nella Bergen and Alfred Klein have de-
serted him. and the memory of legal

weigh heavily on his mind.

After the close of the matinee there g
depnuty sheriff lald claim to all the scenery
ot *The Charlatan’ In addition to the gross
Lecelpt formance. He was act-
ing on behalf of George H. Sinclair, of the
chorus, who had been fined $2 for falling
to put on his false mustache. A

By a device famillar with astute mana-
gers Sinclalr was balked, but the Incident
had left Its mark.
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Frequently it {s extremely hard to account
for a comedian’s popularity, but in the case
of De Wolf Hopper ne such problem pre-
sents ! 'f; he has the spirits of a good-
. ek g hearted ho,‘;'id they-are in-
fectious; then, too, there is never a let-
«down in his efforts, so you have to admire
rot only his personality, but his energy.
\ Mr. Hopper is not a high-art apostle, and
there is a legion that thinks him unfunny,
but his followers are sufticiently numerous to
provide successions of enormocus houses,
such as that which greeted him at the Co-
lumbia last night, whnere he presented for

ihe first time in this city ‘“The Charlatan,”

by John Philip Sousa anda Charles Klein, ~

Operas built for stellar usage must be
arranged with a view to the special en-
dowments of the leading singer, andethis
‘piz'w' is no exception to the rule, save ti.nt
it 18 not of so flimsy a texture as the or-
dinary work of this class.

As these matters go, Mr. Klein is not ad=
Judged the ideal librettist, for the simple rea-
scn that he is not able to supply his own
Ivries, and it has comc to be the general
hehef that the lyries are the most immportant
part of the affajr we call light opera now-
adays.

This theory has been estabiished mainly
through the labor of one Harry Smith,
who openly professes that his method is to
grind out a job lot of lyrics and then write
a story around them. As Mr. Smith has
furnished threc-fourths of the books nsed
by our managers, this has come to be ac-
cepted as the proper method.

To our way of thinking, however, the ques-
tion of plot is of primary consideration, for
the interest of an audience must be sus-
tained by tne incidents developed in the ac-
tion, and the lyrics cut absolutely no figure,
unless set to eatchy music, because therve are
not two dozen singers on the stage whose
enunciation is Jdistinet erough to make songs
iutelligible to half the people in an audi-
terium.

In ““The Charlatan’ we have an opera that
lays positive and just claim to a plot which
is consistently and logically told. The scene
is Russian, and that permits of rich and pic-
turesque background and costuming.

The characters in nowise resemble tiat
last Russian attempt, ‘‘La Tzigane,” though
the leading role is that of Demidoff (Mr.
Hopper), a farcical faker, who marries his
daughter, Anna (Miss Bergen), to Prince
Borls (Edmund Stanley).

In “La Tzigane” we had gypsy life por.
trayed. The elements of magic or burlesque
magic arc woven into this theme with some
skill, for we have a transcript of the dis-
appearing=lady {dea; aud il comes in neatly
when it is discovered that the prince will
lose his estates on account of a mesalliance
—Anna was falscly represented by her father
the charlatan as of noble descent.

The story is melodramatic at times, and
must have nossessed a degree of dramatic
power before the popular demand for the
injection of more Hopperian humor changed
its tenor.

Even as it stands, though, it has momenis

| of dramatic strength, as in the finale to the

second act, for Instance, and the mugic is
consonant with the librettist's scheme, for
the cry of the charlatan, “Abdullah,” is not
unlike the “Elsa" exclamation in “Lohen-
grin,”' and, furthermore, the scoring in the
second act in more than one place is de-
cidedly Wagnerian,

To Mr. Hopper's credit, it must be said
he did some really good legitimate acting in
twd@ scenes, but he was careful to stop at the
right spot, as he well knew his audience
did not wish to have him become serious.

As to this, the best.we can gay is that

we would like to have atténdéd the opeia

before it was rewritten, for we imagine
Mr. Hopper did his best work in It then,

In the particuiar of types Mr. IKlein has
not been lavish with new puppets, but a'l
measures to detect new characters in opera
failed long since, so this is no great fault,
Though there is a man disguised in feminine
garb in this opera, it must be put down in
the autLor's favor that it is not a female
impersonation, and Alfred Klein makes it
one of the most amusing things in the apera,

The dialogue is of the average workman-
ship. It is remiarkable that (he lines in ail
of liopper’s picces are about alike in their
verbal twistings and their striking meta-
phorical style, go that it is impossible to
escape the conclusion that Mr. Hopper in-
ternolates a share of thes8e phrases himself
—a verdict his speeches corroborate.

As for situations, a writer trying to suit
Mr. Hopper has to invent thgse that call
for the representation of abject terror by a
person supposed to have boundless courage,

and those are the situations Mr. Klein has |

contrived, but not with the happy results
that marked “El Capitan.,’”” The mourning
and merry-making incident in that piece was

one of the best in any opera of the last ten !

years.

The music, taken all In all, is the best Mr. |
Sousa has written for the stage; it is an |

agreeable surprisc after ““The Bride Elect.”

The f(inale to the second act is quite as
gooud as anything Victor Herbert has, and he
is surely leader of American‘composers in-

LR g

»this vein, .

“he “love’s the pleasure, love's the pain”™
"{s not a bad theme for the work, and it iz

one that does not grow wearisome on repeti- |
tion. ]
The duet between Miss Judson and Mr.
Flopper in the second act is spirited and
jingly, while the chorus that won so many
encores wag provocative of a patting on the
floor, and that was due to the tune as much
as to the fine stage management.

Miss Bergen's solo (almost an aria) in tho
same act s difficult, and shows Mr. Sousa's
tendency to strain the voice. Apparently
the frog song, the inevitable topical ditty,
has been dragged into the last act, but if it
be deemed a sine qua non, It should be in-
troduced in another scene, in which Mr.
Hopper would be freer and cguhl give it
better illustration, for the sithation cails
for some restraint; honesty impels the state-
ment that he took more encorés on this
song last night than he needed to acknowl-

edge.

The company, sad to relate, evinces at
carly periods the paucity of talented people
in opera. Miss Bergen's voice is still an
unusual organ, and she is prodigal with her
high notes—they remain a trifle shrill—but
she has gained so much in weight that she
is no longer attractive, and her acting has”
not improved a whit, "

Miss Alice Judson had the soubrette part
and pleased the audience at the start. Thére.
is more promise than achiévemenit in her
performance at present, but she u:lll likely
be an acquisition to the company when she
has had more experience. It may be said
as compliment to her that she makes foolish
to lament Edna ‘Wallace's absence,

Miss Bouvier is the handsomest woman
seen in opera for seasons and seasons; It
is a source of regret that she has no oppor-
tunity to let us determine whether she has
histrionic ability. Stanley and Klein gave
valuable assistance to the star. The minor
roles were done In a colorless way, but the
chorus is large and comely, and has been
splendidly drilled by Mr. Cripps.

The audience voted *“The Charlatan’ an
immediate hit; Mr, Hopper's stay here will
probably he vleasurable and profitable.
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At the Fifth Avenne Theater, Manhat-
tan, De Wolf Hopper and his opera com-
pany has, unquestionably, *“caught on.”
The changes made in the cast for the sec-
ond presentation of “The Charlatan” this
season have proved quite successful. Miss
Jessie Mackayve, who has been loaned to
the management by Mr. Daniel Frohman;
Miss Hilda Clark, who made such a hitsjn
the “Highwayman” at the Broadway Th
ater last fall, and little Snitz Edwards hav-
ing taken the parts created by Misses Bers
gen and Judson and Mr. Klein. And quite
creditably have they done so. Joriiidin.
Sousa, the composer of “The Charlatan,”
hat several new march songs: and
Mr. Klein's libretto has been altered up
to date, and the comedy theme so well de-
picted by Mr. Hopper brings the whole

_comique,

7 MUSIC AND DRAMA.

Je Wolf Hopper i

.
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n “The Charlatan.”

performance to a high standard of opera
4'

R T —_
LAYS AND PLAY PEOPLE.

Hopper in “The Charlahn"—ngwon
Hopper, always entertaining, would still be »n-
Joyable if he had to use an opera of much less
hitrinsic merit than ““The Charlatan." The new
opera i3 llke the greater number of works thal
are made in & hurry by men of established repusy
tation—it is nelther very good nor very bad, for
it contains romething both good and bad. '\Ir
Klein has written some capital Iyries; bm.'n;
was unable to use his ponderous, unsympathni(ns
subject to advantage. Mr. Sousa has writvnl;-‘
a score that is at times thrilling and often ple

8.
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SONNENTHAL AS NATHAN.

ing, but careless workmanship is shown re-
peatedly in weak and impossible writing for the
voice and failure to maintain in his composition
an even level of quality. There are moments of
Inspirations contrasting with others of mere
humdrum commonplace. Mr. Klein and Mr.
Sousa will have to have thelr reputations reno-
vated if they persist in this kind of pot-boiling.

Happily Mr. Hopper's personality is
mutter of comic opera a veritable tower o
strength. Many people will never tire of his
great, rasping but not untuneful voice, his
burlesque exaggeration, his angular gestures and
simulated cowardice. These are sure to appear
early and often when Mr. Hopper comes to
town, and they were present last evening to
fill the Columbia theater to its full capacity.

Seusavend-Klein’s operetta ‘“The Charlatan”
vas brought back to town last evening at
he Fifth Avenue Theatre by Mr. De Wolt
Jopper and his company, who have been
wmusing the provinces with it for months.
The score has been altered and popularized
)y some omissions and some additions, and
ast night's audience gseemed to be greatly
Jleaged with the result. Mr. Hopper wu‘
8 amusing as ever; he sang well, and hej
1ad to make two speeches in acknowledg-|
nent of the applause. The cast includes!
fiss Hilda Clark, Jessie Mackaye, Messrs.
itanley and Edwards; and the orchestra and
shorus are satisfactory. For summer diet

“Phe Charlatan” will do very well.
i : »
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.-luuglmble. To be sure
gest nothing that 1s radically different fron

And the *‘Casey’ flend also was there. At the
first opportunity the Hopper enthusiasts had to

| express their pleasure—and incidentally add to

it by getting a speech—the fiend broke loose,
Mr. Hopper had scarcely opened his mouth:

“Really, I thank you very much—-'*

“Casey!” came in a hoarse tone from out
the gloom of the balcony.

“Where have I heard that name before?’
moaned the poor victim of the Casey habit; and
every one laughed except the man who spoke.
The indication is hopeful for Casey's early
burial. ;

The opera 18 another good example of the im-
practicabllity of a heavy, melodramatic sub-
ject for comic opera. Any one who has attended
the play frequently in recent years will recollect
many others of the same kind. ““Tzigane,"
“Rob Roy” and “Brian Boru" are notable—
works commendable in some ways, but failing
of the success of popularity because the public
recognizes that the subject is inappropriate to
the method of treatment. It is like going after
butterfiies with a club.

A brief synopsis of the story {s this: Demi-
doff, a magician and all-round rascal, arives at
& Russian village while a fair ie in progress. A
prince 15 there, who {s disposed to have a gooc
time, 'nnd will not marry a titled lady, as hii
father's will requires. A plotting relative in
duces Demidoff t- foist his daughter upbn th
prince as a lady of high degree. All goes wel
and the villain is about to grab the prince’
wealth when the plot 18 exposed. Of course
the poor girl gets the prince, as she should i
me!odramt.. and everything ends happily.

; I\;alodless to say, the merriment of the stor;
.'hal attendant upon Demidoft's misadventure
: Ile imposing his daughter upon the prince
Mr. Hopper can do more under such circum
stances than any one else, and he {s often ver!
, the circumstances sug

other parts he has had in recent vears, but one¢
thing is certain, his admirers will certainly be
entertained as much as ever.
h'I‘lm support 18 not so admirable as some he
as had, although 1t stin contains many of
the old favorites. Mr. Stanley’s pure, iyrlc
tenor 18 his best vocal assistance, and one or
two' small parts are sung well. But Miss Ber-
gen 8 voice does not fmprove with time, and Miss
udson, though pretty and petite, {s not a mag-
:mtlc quality. Mr. Klein s rather more amus-
Ng than usual in gz part that s peculiarly

adapted to his diminutive stature.

av theater on Thyfsflay night in nis
Charlatan,” with a Clark as &
chief support. always thougt"
that some of So pest music, we
tainly his mosts QuS en'orlsntgu_
shown in this opera, which was Writish
or Hopper, and affords him a ¢ 3
ehicle fo : of his
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Fifth Avenue—The Charlatan.

There was a jolly good time at the Iifth
Avenue Theatre on Thursday evening, when
De W olf Hopper opened his engagement in
"ulwlw and Charles Klein's comic
OpeTT 1e Charlatan, revised since its pro-
duction at the Knickerbocker at the beginning
of the season. T'he house was crowded with
as many of Mr. Hopper's admirers as could
find seats or standing room, and what with en-
cores and curtain calls ad infinitum, a brace
l of funny speeches from the elongated star, and
{|| namerous floral pieces for the fair principals
of the company, the best of good feeling pre-
vailed all around.

{ As the writer of this notice did not see the
{|| crigina! Charlatan, he can make no comparison
(|| between its past and its present state. The
{|| Charlatan of Thursday evening, however, was

a very pleasing work, both as to book and
music. Its plot is fully as lucid and as log-
ical as those of most comic operas, its lyrics
are well turned, and its lines, though rather
deficient in humor, contain a goodly portion of
extraordinary verbiage for Mr. Hopper to de-
liver with sonorously comic effect. M.
Sousa’s score, written mostly in his familiar

that falls most pleasantly on the ear. Partic-
ularly good numbers were the concerted love
duet and chorus in the second act, and the
“ Frog” song and fine march in the third. A
gratifying feature of the opera is the absence
of Tenderloinism and of that coarseness that
passes for low comedy.

Mr. Hopper was himself as Demidoft, the
charlatan—which is another way of saying
that he was excruciatingly funny. His gro-
tesque methods were as laughable as ever, and
he was full of infectious good spirits and
worked indefatigably.

Several of the principals made first ap-
pearances in the company on this occasion,
Hilda Clark sang the prima donna role of
Anna very well, barring a slight hoarseness,
and, with her beauty and grace, was most at-
tractive to gaze upon. The daintiest, most
captivating bit of femininity that the local
stage has seen for a long time is Jessie Mack-
aye, the new Katrinka. With her pretty face,
petite yet perfect figure, and her fascinating
[naiveté and archness of manner, she won a
pronounced personal success, und the audience
was perfectly willing to forgive the thinness of
her singing voice, which her nervousness on
the opening night probably accentuated.
Jeanne Towler was acceptable in the unpieas-
ant role of Sophia. Snitz Edwirds was rather
amusing as Jelikoff, but did not fill the place
of his rvotund predecessor, Alfred Klein.
Harey I'. Stone, also seen here for the first
time. was excellent as the firceating Captain
1’eshofki.

As for the older members of the company,
dmund Stanley sang finely @ Prince Boris,
Arthar Cunningham made a captivating Grand
Duke, Mark Price was effective as Gogol, and

| Adine Bouvier handsome and stately as the
|  Grand Duchess.  The chorus was well drilled,
the stagement good, and the scenery and cos-
(umes artistic,

If succeeding audiences like The Charlatan
as well as that of Thursday night seemed te
there is no reason why the bad impression
created by its untimely production last Seps
temnber should not be effaced and the opera
foowanbad with Mr. Hopper's other successes,

Fifth Avenue,

\
)
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eWolf Hopper comes back to tow‘
ext Thursday evening with Sousa &
Klein's latest comic opera, “The Chexlac
tan,”’ to be presented at the Fifth Ave-\
ue Theatre for a limited engagement.}

Wresented here last Septem-%c

opera has undergone a complete
I:g:‘i;::::‘ r)'l‘hat. this work has been well
atisfactorily done is proven by the
hat the critics of other cities l}ave.
ost without exception, prc}clalmed
e Charlatan” the best comlct gpera
3 Ho r has ever presented.
th’la‘:wh:: .whops%ew tlhi? orifra last Ftuléowm
{ recognize It in its presen r
},‘:’;,.dl,yny new lyrics have beenaddef a
so many changes in dialogue and “bus
ness”’ have been introduced. Besides see-
4 practica}ly new opera, the co'nedian

ipg & y )
ns to town with:a new set of assist.
:.;‘t&r “.The new people are Misgs Hilda

Clark, Jessie’ Mackaye; Snitz Sdwards

.‘ ¥ nization which remair, are Bd
pgn?]rgasmnley. . Adine Bouv'er, ' Mar!
Harry P. Stone and Aithur Cun

e ivam

march style, has an inspiring rhythmic swing |

d Jeanne Towler. The membs s of thdi -~

JESSIE

An lh: ’(‘Ex_rla‘h«;a,' at the Fifth Avenue.

i oa— MACKAYE,
Formepdy with MMwde Adams: fust turned into a popular

ODUIRS comie opera soubretie,
Photograph by Morrison.
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The new principals of “The gFal'lxlinll." at tl.:'-
Fifth Avenue, bear testimony to De ofr }]umn‘-lis.
discrimination in the selection of femininity. ! .\hll‘\
. Irish has scored in the role of Gertrude \\?s(. .1‘n

Because She Loved Him So'’ at the .\lmli.son '.\lll‘mu ;
“MMe., Ka-Za-Za'' is one of the hits of * .\“l\.t'h:ll 0
Error'* at the Victoria, The rv\'l\'ul.o!‘ She llll:l<.
doah’’ at the Broadway seems to be 'f\:"t ‘\\lll.lf .l 1€
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town has be z AR

‘dnner at the Herald Square.
:lfm"l‘lz;‘i)l‘l‘ll‘:"ll;c-l" at the Knickerbocker is |l|i|l‘.h|%
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4 De Wolf Hopper is again in town at the Fifth

Avenue Theatre, with a somewhat revised version
WiLh

of “The CWarts¥tin.”

Some of the old lyrics have
! been replaced by new ones, Mr., Sousa has written

a new march, and there have been other changes.
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{ D(J “THE CHARLATAN.”
! New Hopper-8ousa-Klein Opera Dwew
an Overflowing ‘Audicnce. I
Jolim Philip Sousa and Charles Klain
provided *“El Capitan” for De Wolf
Hopper. The same composer, librot- |
tist and comedian collaborated again
for the eatartainment of Springfield last
night in “The Charlatan,” a three-act
comic opera, which was presented at
Court Square theater, It was a rous-
ing reception this triumvirate receiv-
ed here, for the house was sold out to
the docrs. And it was an excellent re-
turn that tke audience was given. But
“The Charlatan’ ’'is not a second “E1
Capitan,” mor can it fill its place in
the popuiar estimation. ‘““The Charla-
tan” is a magnificent produetion, elab-
| orately staged; it contains much fine
music and plenty of Hopperesque com-
edy. What could be lacking is a mys-
tery, perhaps, but the trouble seems
to be simply that the new opera is
neither fish, flesh nor good red herring,
The composer and librettist have not
got togethar on the same level angd
the result is not comic opera nor ex-
fravaganza, mnor grand opera, al-
though there is a little of each. The
music is not the Sousa music that the
public loves. It lacks the dash and
swing, the snap and sparkle of his ear-
lier compositiors. He has evidently at-
tempted to g2t away from amd above
that, and in that effort he has produceld
some fine, scholarly-mus‘c. He is much
more than a maker of marches and
wants the public to know it, for he has
written a wealth of original melody in-
to this score not always graceful and
occagionally lofty in ambition, But
Will the public like it, is the question?
There were ocrasional flashes of the fa-
miliar Sousa, and these intervals were
things that last night’s audience seized
upon eagerly and demanded over and
cver again. Sousa can always be re-
lied upon for a stirring finale to his
second act, and here he let himself
loose agaln in “The, Charlatan’” with
the result thut a double encore was de-
manded and then curtain calls until
the comedian was compelled to deliver
one of those clever, rambling speeches
for which he is famous, and which for
many are the happiest moments in his
performances. o
Mr. Klein has come nearer comic op-
era as she is today than Sousa. The li-
bretto was written to fit Mr.Hopper and
it does. Its story is told clearly and
consistently; moreover, it s novel and
interesting. It compels attention, some-
thing unusual in comic opera plots. It
gives Mv. Hopper the character of a
magician who fraudulently passes his
danghter off ag a princess for
of gain, The humbuggery is discovers
and before he gets through the magi-
cian comes near being beheaded for a
quadrwple murder which is attributed
to his black art, on account of the dis-
appearance and transformation of four
of the characters in the play. There is
plenty of hyperbole in the role. He is
given a number of long-winded apeech-
es, full of longer words, and modern
slang. He has opportunities for herat-
ing little Alfred Klein to his tongue's
content, and he plays both braggart and
coward at intervals. This is a distinot-
ly Hopper nole;, and he makes the most
of it. Sousa has given him some diffi-
cult music to sing which does not fit
the role well and there is considerable
incongruity. Last night Mr. Hopper
did not sing the music well, but he can.
He was evidently afflicted with a cold,
or, as he himself put it, his “bronchial
tubes had been playing tag with the
atmospheric vagaries, and eeveral of
those tubes were it,” This vocal han-
dicap did not, however, put any damper
on his good spirits,
The supporting organization is a
strong one in numbers and ability. Nel-
la Bergen sang the soprano role won-
derfully well, her strong voice ringing {
out (:ltl‘.){]ll‘ u:)xd true above the heaviest
ensembles, but she ig fast reaching the
point where ampleness of girth hu);;g,
make girlish roles incompatible, Alice
Judsom was pert and saucy in the panrt

dress W?( ‘ ///; } ;( %1
te '//34 /l/ 7

S expensive

L A cablegram tx‘om London tgf | i gg:ldchopem&x:dgmmn AR
¥ | ' k! . hiought wi aris

:l;«;m New York Times ot uuz_: however, vhile the Y:IPIE;?;] ‘(;'i;'umtw -1“';9‘;
o Ng announces the success- } struggling’, hardest . to kee ec"('h[‘*‘“\“‘

ul production there, last even- ’ and singers pulling to ft'rlzi?m at it
ing, of the comic-opera known | f 1 Joyaible it some

here as “The Charlatan,” and {n |
which De Wolf Hopper starred during |
last season. It has heen renamed !
“The Mystical Miss," owing, it is ex-
plained, to the fact that. the original

title has been copyrighted on another :

. time as a hoy.

sembles were finely executed, and alto-
gether the best feature of the ¢ ‘

vamety and sumptuousness,

\\'fuuld have been n

of that expense behind the- /

had been devote (1 fri

oncohﬁst:ra for the comps

much to expect of g stmnage orchestr
o chegtra

to ‘“‘get together” with those choruses

of a girl masquerading much of the
Alfred Klein made an
u‘np]easmlt role very comiical at times,
]~.ﬂrm|'m-l] Stanley’s tenor w as more
bleasing than usual, Mark Price, an
actor wnd not a singer, made effective
t;{re role of the villian and Adine Bou-
vier looked stately and handsomee as the
real duchess,
The chorus was large, vigorous of
Vvoice, and perfectly drilled. The en-
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.+ A audience that filled the Russwin
&:f:;‘m In attendance last night to
i) me DeWolf Hopper in his presen-
allon of The Charlatan. They were
"ryumatgenomus with choir applause to
iy umany of the numbers two or |
fotnt mes. The Charlatan is the |
s Work of Sousa and Charles Klen |
(;}le hardly recognizes the hand of
the & arch -King in the score except
3 W0 marches, which are of the or-
e'll“ l:ha.t inspire as all of his do.
& e Charlatan is not quite up to the
Handmd of the last few operas, Mr
opper has presented, and with a ’com;
Ic)::ly less capable than his, would not
o much figure. The first act does
g move as rapidly as the two follow-
ling ones, both of which have bright
MresHand Some very tuneful numbers. |
- Hopper. does a great deal with the |
part of Demidoft, the street magican, |
:nd kept the audience laughing at the
tleciuedly Hopperesque movements that |
:.wl'ays works into maké the audience
’:39 happya nd the good thing about
B' is that it does do that. Miss Nella
ergen was gast for the part of Anna -
and her voice was heard to advantage |
‘ in all her numbers especially in the |
duett and chorus in the second act
_\lwhlch is one of the prettiest numbers
n the score. Everyone was charmed
with petite and dainty Alice Judson
and she leaves here with a host of
friends who will welcome her at any-
time she appears.
Edmund Stanley sang Prince Boris
in a finished manner and many wished
that he had more opportunities. Alfred
Klein can always be depended upon to |
have a good make-up and to make the
most of every chance for merriment
and last night was no exception. Mark |
|

Price sang Gogol and George W. Bar-
nam was cast for the Russian cap-
tain and his make-up had every ap-
pearance of being of that nationality. |
The Charlatan was an exceptionally |
large one and was well drilled, all of
thelr numbers being sung so as to
bring out all the full tones needed. As
to scenery and stage furniture thev
were gorgeous and appropriate. The
costumes were all beautiful and attract
ed much attention. One of the pret- |
tiest combinations of color that has ]
been seen her for a long time was
shown at the close of the second act
when the march was so arranged that
the different shades of the dresses
blended into an exquisite pancrama of

color. Mr. Hopper was forced to make
one of his . characteristic speeches
which always appeals to all parts of
;l;gdhouse and makes every one feel
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heart disease for years, and deatin was waw
primarily to this fact.

TOD SLOANE AN IMPRESARIO.

will Back De Wolf Hopper's New Pro-
duction in London.

Theatrical folk were interested last night
in the cabled announcement that De Wolf

Hopper had made arrangements to produce
“phe Charlatan' in the Comedy Theatre,
London, on December 16.

He has been playing “El.Capitan” under
the management of E. R. Reynolds, but
when he opens in the other comic opera it
will be with the backing of Tod Sloane.

Hilda Clark takes the place in ‘‘The
Charlatan’ of Nella Bergen—Mrs. Hopper
No. 4 When Mr. Hopper returns to Amer-
jeca he will appear under the management

i of Mr. Reynolds.
|

NEW YORK JOURN 41,

4| ¥The Charlatan” Will Be Substituted for
¢El Capitan” in London.

De Wolf Hopper will appear on December
,(16 dn *The Charlatan,” which will succeed
| “El Capitan’ for the rest of the Hopper

London season. On that day E. R. Rey-
nolds will retire from the management in

favor of Mr. Hopper, who will b
for this engagement by James ’I'og gﬁ)cukneed
nfng Clu:":ll( will iboco‘mp the prima donna
of the company in place of Nel
A la Bergen

’MD SLOANE BACKS HOPPER. |

"'i‘ 'atr ]

.) An -immense audience gathered at;'
Poli's last evening to witness the first

performance il this city of John Phillp
Sousa and Charies Klein's new opera,
‘“The Charlatan.”;- The opera was pre- |
sented for the first time at Montreal
on August 27, and has played to crowd-

| ed houses at almost every performance

since its inception. It wae given &
magnificent production,: elmbomte;y
staged. There i a sufficlency-of heau- |
tiful and catchy music to both waltz |
and march time, and plenty of Hopper-
esque comedy. At the finale of the |
second act there is a splendid march
typical of Sousa’s best vein. A double
encore was demamnded and then cur-
tain calls unitdl the comedian was com-
pelled to deliver almost precisely the
same speech he rendered when here |
last season. The libretto was written |
to fit Hopper, Klein, Miss Bergen and
Miss Judson, which it does to a nicety.
Its story is told clearly and consistently;

moreover, it 18 novel and il is interest-.
ing. It compels attentiom, something’
unusual in comic opera plots. Hoppel

assumes the character of a magician
who fraudently passes his daughter off
as a princess for purposes of gain. The
humbuggery Is discovered and before’
he gets through, the maglcian comes
near being beheaded for a quadruple
murder which is attributed to his black
art, on account of the disappearance
and transformation of four of the char-
acters in the play. Hopper has the
same opportunities “El Capitan’ af-
fcrded him for berating little Alfred
Klein to his tongue's comtent, and he
interprets bolih braggart and coward at
intervals. The role iIs distinctly a
Hopper role and he makes the most of
it. He suffered somewhat last evening
from a cold, or as he himself put it,
his *“bronchial tubes had been playing
tag with the atmospheric vagaries.'
The vocal handicap did not, however

put any damper on his good spirits, 0

the spipporting company it might L.
said there wasn't a poor artist amotlg
them. The organization was a strong
one in numbers and ability. The prin-
cipal soprano role this geason is being
sung by Nella Bergen, and she handles
the part of Anna in a thoroughly
artistic manner. She Is gaining dis-
tinctly in her acting since when she
was here with Albert Harlt in “The
wride Elect.” In the choruses, her
strong, melodious voice rang out clearly
and truely above the heaviest ensem-
hles Alice Judeon assumes the role
similar to that enacted by Edna Wal-
lace Hopper as delighifully as one could
imagine, She 18 one of the pretties.

little actresses on the stage to-day.
How decidedly pert and saucy she ap-
peared, masquerading as the boy. Hop-
per has a valuable antist $m her. Al-

4

NRr W
YORK TImise
NOY

THEATRICAL DEAL.

to Back De Wolf Hop-
snglish Em:nu'euwn(.

J. Tod Slogh, who has achieved much suc-
cess on the turf, both in this country and in
England, has decided to invest some of his
earnings on the stage, and on and after
Dee. 16 he will be tdentified as the financial

backer of De Wolf Hopper during his ruture
engagement in England, Mr. E. R. Reyn-
olds, Hopper's manager for the last three
yvears in this country, withdrawing, and the
comic opera comedian becoming his own
manager,

This action of Mr. Reynolds was explained
last night by his representative as heing a
move determined wpon after Mr. Reynolds
had journeyved to England recently and
talked the matter over with Mr. Hopper,
hboth agreeing that it would be impossible
to give his attention to the company while
they are abroad. 2

This, however, will not in any way inter-

=

fere with Mr. Reynolds's relations with Mr. |
Hopper when he returns to America. Under

the new arrangement ‘ The Charlatan ”’

will succeed the present opera, "JA‘-L-‘IL'\P"
tan,”” which has had a very successful "en-

gagement in London, having been Mr. Hop-
Mm-tion for the past six months

T
both at the Lyric and Criterion Theatres.

The provincial nights for * K1 Capitan
have blvon disposed of to Mr. H. T. Brick-
well, manager of the London Garrick The-
' atre, who will produce the opera in the
o inglish provinces with an English come-

dian of the name of Warder, who will sing

Mr, Hopper's role.

When it is finally decided to bring the
company back to this country Miss Hilda
Clark, who is in Paris studying at present,
will succeed Mrs. Nella Bergen Hopper in
the part of Anna, in which she will appear
when * The Charlatan' is produced, this

being the present plan until the new oper
which John Philip Sousa is writing for M
! Hopper is ready. i 5% 3

who has made a great hit in London in
the support of De Wolf Hopper, playing
the soubrette roles in “IX1 Capitan” and
‘“The Charlatan.” Miss Mackaye is a
graduate of one of the New York

schoels of acting, and made her first suc
ces8 as Micah Dow in Maude Adams’
production of “The Little Minister,” Mr
Frohman loaned her to Mr. Hopper for
hie London season, where she is quite

|
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Jockey Will Act as the Firancial
Backer of De Woif
Hopper.

FIRST FLIGHT IN LONDON.

Turfman Reported to Be Attentive to
Edna Wallace, the Actor's
Third Wife. l

MR. HOPPER CHANGES HIS PLANS.l
—_— I

“I01 Capitan,” Which He Has .ﬁmld.l
Will Be Toured in the Eng-
lish  Provinces.

“rod” Sloan, after his victories on
the turf, seeking other worlds to con-!
quer, has decided to try the career of |
an ‘‘angel.”

The announcement was made yester-
day that *“Tod” will unfold his wings |
and make his first flight in the capacity |
of backer of De Wolf Hopper. What |
adds interest to the jockey's new !

scheme is the frequent repetition of the |
report that he is to become the husband |
of Mr. Hopper's third and former wife, |
Edna Wallace. !
The immediate cause of Mr. Sloan's'
entry into theatriecal life is 'said to be
the retiresnent of 1. J. Reynolds, De
Wolf Hopper's manager during his
present unprecedentedly successful cam-
paign in London, where he and his com-
y have been playing since July.
“The Belle of New York" is said to be
the most sugeessful American opera
that has yet been produced abroad.
Why Mr. Reynolds Retires.

Mr. Reynolds, who has been manager
for both De Wolf Hepper and Sousa's
Land, retires from the tormer office in
order to devote his whole time to the
affairs of the band. He will have no
further part in Hopper's aftairs while
the latter is in England,

The announcement is also made that
on Dec, 16 “The Charlatan” will replace
1l Capitan’ at the-Comedy Theatre in
London.

“j3l Capitan” has been gold to H. P.
Brickwell, manager of #the London
Galety Theatre, who will tour it in the
knglish provinces, Hopper's old role
being taken by the 1nglish actor,
Warder,

Miss Bergen to Quit Cast.

Nella Bergen, De Wolf Hopper's
fourth wafe, whom he married in lLon-
don will leave the cast of ‘“‘El Capitan”
and her place as prima donna will be
taken by Hilda Clark.

Kdna Wallace separated from her hus-
band in April, 1895, She has frequently
denied that she had any intention of
becoming Mrs. “Tod" Sloan, but gossip
has persisted in connecting her name
with that of the famous jockey, whose
career as a theatrical angel will be fol
lowed with the decpest interest. 1
e — wer——t

JESSIIE MACKAY IS

This is the clever little American girl
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Success in “The Mystical
“Miss” Emphatic, and Puts
Him in Front Rank.

LANGTRY IS DISAPPOINTED

American Nurses Prevented from
Attending Her Supper---That
Killing “Ghetto” Frost.

(By Cable to The Sunday Telegraph.)

LONDON, Dec. 16.—There is now no
doubt that De Wolf Hopper stands in
the first rank of London favorites. He
has scored a tremendous hit in “The
Charlatan” under its new name of ‘“The
Mystical Miss.” Since the first night
ovation, of which I cabled you, the pro-
duction has received splendid notices
from all the papers. The critics unite in
declaring that the music and Hopper
combined lift the piece far above all
question as to the literary constructive
merits or demerits of the work. {

That the production has also caught
the popular fancy is shown by the fact |
that the advance booking of the piece is
remarkably heavy, and it promises to be
one of the most pronounced successes of
years,

Hopper's backer in the production is
Tod Sloan, who occupies a box nightly
and displays himself as much as possi-
ble to the audience. Reynolds' brother
sailed to-day for New York and now
Sloan will have full sway.

“Masked Ball” at Criterion.

|
|
|
|
|
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HOPPER SCORES IN LONDON.

London, Dee. 18.—De Wolf Hopper pro-:
dnvml_ *“The Charlatan’ under the name of
“The’ Mystic Miss" to-night at the (om-
edy Theatre, and scored a remariable hit,
both. for himself, the company and Sousa’s
opera. The applause frequently stopped
the performanco, The pit anq gallories
howled with delight. Hopper was obiiged
L act, after ong,
g ! ake a little epeoch
Baeas! audience to. ermit the opera to

The company was called hefore the eur
the close of the picce

was demanded fy
vboer.  Henry  Norman i
Fommy Atkins' song,

SANg a o new
composed by John

every street urchiu,
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“Tﬁ'?;MYSTI(*AL MISS” AT THE COMEDY:,
London, Dec. 13.—The o

pening ‘performance of

! “The Mystical Miss” at the Comedy Theatre thig

evening was kindly received by
the critics, although Mr. Sousa's
liked better than Mr., Klein’s libretto.

the audience and
catchy airs were
Mr. Hopper,

Miss Nellie Bergen and Howard Blake mad
merry nonsense, TR

it ot

—

“f'he Mysticeal Miss :

h']()\'l')(i\‘ Dec. 13.—The opening perform-
-1n:‘m'*.ul" « Phe Mystical Miss'™ at t.hu Com-
:"d\' Theatre this evening was ln!u.ll,\. o
(‘l‘i\‘(-d by the audience and l‘h‘n. ‘Il’.l'l'lt.\l.i](.:'-l
though Mr. Sousa’s .(-2!(("1.,\' airs \\{‘llf iked
better than Mr. Klein's libretto, b L
p:-l' Miss Nella Bergen, and Howard Bl

" ()Tu-n.u in London.

re-

{ Sebastian Hiller, the conductor of the Comeady orchestra

made much merry fionsense.

Neow Vol Ml e dmnta Dlana

HOPPER SCORES AGAIN.

Production of “The Charlatan” in

London Received with En-

thusiasm,

(Special to The Morning Telegraph.)
LONDON, Dec. 16.—“The Mystical |
Mess; or the Charlatan” was presented !
to-night by DeWolf Hopper, and was re-

ceived with great enthusiasm.

The encores were frequent, and Hop-
per's personal triumph was pronounced

DE WOLF HOPPER’'S LONDON SUCCESS.

¢The Charlatan’’ Produced Under a New
‘Name and Enthusiastically Received.
Special Cable Despalch to THE SBvxN.
LoxpoN, Dec. 13.—De Wolf Hopper produced
“The Charlatan,” which has been rechristened
*A Mystical Miss,” at the Comedy Theatre to-
night. It was received with roaring enthusi-
asm.

HOPPER SCORES IN LONDON.

London, Dee. 13.—De Wolf Hopper pro-
dueed ‘“The Charlatan' under the name of
“phe Mystie Miss" to-night at the Com-
edy Theatre, and scored a remarkable hit,
1,0.111 for himself, the company and Sousa’s
opera. The applause frequently stopped
the performance., The pit and galleries
howled with delight. Hopper was obliged

he middie of the second aet, after cne
f,';' lt.is topical songs, to make a little speech

asking the andience o permit the opera to!

OCOE
m"[:g:f ‘(l"ump:ln_v was called before the cur-
tain three times at the close of the plece
and another speech was demanded from
Hopper. Hnm'v_ Norman  sang a  new
wrommy Atking'' song, composed by John
Hiller. leader of the orchestra, which will
be whistled Ly every street urchiu,

aughe
more, the actor-vocalist eltogether ignored Demidoff, nndf
iﬂ.ve off a funny little speech in proprii persond. Mr, Harold |

ballads ; Mr. Henry Norman, as the Crand Duke, gave
splendid omphasis to the song of “The Good Ol
Guards Brigade”; Miss Jossio Mackayo was again |
bright and bewitching in her impersonation of Katrinka ;
and the beautiful voice of Miss Nella Bergen, who represented
the deceitful but repentant Anna, contributed in no small
measure to the success that was commanded. You may not
got much fun out of **The Mystical Miss,” but I promise you a
deal of delight if you hear Miss Bergen’s singing of the *“'Card
Song " in the third aot. ‘

NEWSOUSAOPERA IN LONDON

De Wolf l—l—oppor Produces ¢“The
Mystical Miss* with Fair Success.

LONDON, Dec. 13.—The oponl'ng per-
formance of “The Mystical Miss' at the
Comedy Theatre this evening was kindly

! recelved by the audicnce and the critics,
although John Philip Sousa's catchy
airs were liked better than Charles
Klein's libretto.

De Wolf Hopper, Miss Nella Bergen
and Howard, Blake made much merry
nonsense. 7

/

S

* X *

On Wednesday evening at the Comedy Theatre was pre- !
sented, for the first time in this country, the three-act comio |
opera which in America was known as *“ The Charlatan,” but |
which has now for divers reasons been ve-named *‘Tie |
Mysatical Miss.” The ““book” was written by Mr, Charles Klein, !
and the music composed by Mr. John Philip Sousa. Mr. Da |

- Wolf Hopper, in one of those bright and merry little speeches |

for which he is already famous, told his audience on
Wednesday that ho was determined to have ono good
night with tho piece. He had it, and he was quite

justified in saying that he would cable to the author and com- |

poser at their own expense that their work was a great success—
at least, until the day following he would Lelieve that it was a
great success. It was cortainly a very friendly gathering that
greeted the first production in London ; that laughed at some-

what feoble jokes; that applauded when clever actors indulged in |

buffoonery ; and that ‘sat F:Lticnlly when there were forced
upon them encores for which they had not asked.

* * *

1 covfess that T have laarnt to like Mr, Hopper —he has
such a frank and pleasant manner—and that I am quite pre-
Lmred to pardon in him any number of inartistic sins. It is

ecause 1 like him that I am bold cnough to warn him against
the false friends and flatterers who have begun to tell him, and

who will try to persuade him, that *‘ The Mystical Miss’’ is a }
much better piece than ““ El Capitan,” and ‘that it will rival

it in popularity. The music of ‘‘El Capitan” is on the
pop Y P

piano-organs, and is hummed or whistled by so distinguished an |

authority as the * man in the street.” Tho music of ‘* The
Mystical Miss” will never command honouts such as these,
There are several pretty numbers, it is true, but there is a good
deal that is commonplace and almost itritatingly reminiscent,
and you will be surprised to hear that that which most stirred
the first-night audience was an interpolation that was altogether

| out of place. Tt was *‘The Good Old (nards Brigade,” a song

in praise of Towmy Atkins, sung, mirabile dictu, by a Grand

Duke of Russia, with chorus sung by Russian soldiers, the |

#aid song and chorus baing the composition of Mr. Joln

x x x
The story of *The Mystical Miss” deals with the matri-
monial adventures of the Russian Vrince Doris, who by
Imperial decree will forfeit his title and his estates should Lo
marry any girl who is bepeath Lim in social position, the

said title and estates passing to his uncle, whois known a3 |

Gogol. This uncle is an unserupulous schemer, who
sees his chanco and seizes 1t when there comes at
fair time to the village of DBolkara a wonder - Worker
named Demidoff who can sit down on nothing, cause card-
tables to vanish, and peer into futurity. 'Tle Princo is curicus
concerning tho woman who is to be his wife. Demidoff shows
him a ‘“mystical Miss”—his own daughter, the beautiful
Anna, whem hedeclares to be a Princess. The Prince falls
desperately in love; proposes for her hand, and presently leads
her to the altar. \’V'Zt the arrival upon the scene of the
Grand Duke thers is trouble for Domidoff, for a mountebank
tiagedian who has put on petticoats to act as lady’s maid to
Anna, and for Katrinka, the pretty little damsel who has put
on ihe attire of a page in order to be with Demidoff, whom sho
loves, and who towards the finish poses as the real Princess.
How in the end the tables are turned upon Gogol you will |
learn if you witness the performance. |
X * * i

Mr. Do Wolf Hoppor worked very hard as Demidoff, and
appeared to put a good deal of reliance in his song *‘ The |
Legend of the Frogs,” from which is drawn the moral |
that no man ought to quarrel with his matton because he |
can’t get quail. Kind frisnds in front laughed at this, I
gonly when, as the said kind friends clamoured for |

lake, as the Prince, scored with two or threo pretty |
{
!

W W M

| The story is of the dear, good, old-fashioned
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“THE MYSTICAL MISS.”
AT THE COMEDY.

It looks very much as though Mr. de Wolf l
Hopper had como to stay. Tho comio overa in
three acts presented at the Comedy on Wednes-
day night 1s not worth very much asa comio
cpera. Asa matter of fact, it is a mixture of
old-fashioned extravaganza, burlesque, comio
opera, and even pantomime. There is plenty of
lively music by Mr. John Philip Sousa, and Me,
Charles Klein’s hook

1S CATITALLY DONE, :
8o far as one is able to judge from hearihg ft.
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styla. The venue Is *the village of Bokhara,”
wfxurover that may be ; ond we are treated to
the story of tho son of a local potentate who

' marries the daughter of a showman in the belief

that he is fulfilling Tmperial orders by espousing '.
a princess. There is no need to tell ‘anyons |
how such a scheme works out in a piece |
carefully labelled comic opera. For this theme
wo have many lively and attractive numbers,
There are many handsome dresces, and m
shapely girls to fill them, but, above all, we
have tﬂo strong, if eccontrio, personality of Mr,
de Wolf Hopper. At first one is inclined to re-
gent the cheery way in which he lots off the
most belated chestnuts, but in the end
TUE MAN IS IRRESISTIBLE.
His strong voice, his vitality, and his good
humour overcome everything. Miss Josslo
Mackaye would make a delightful pantomime
rincipal boy ; Mr. Harold Blake’s Prince
oris is, to put it mildly, sReminate, even for
a comic opora tenor, and the support all round
is American, but good. 1f the showhad besn a
dead failure—which it wag not—I believe that
the silly-fool speech by Mr. de Wolf Hogpx:r
ke

at the end would have disarmed an.}'thin

hostile criticism. g THE TRAMP,
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COMEDY THEATRE.

“The Mystical Miss,” which was produced on ‘
Wednesday )eveniug‘ 1s written by Mr. Chaxles Klein
and composed by Mr. J. P. Sousa, collaborators in
its predecessor, ‘ Ll Capitan,” and is in many
respects similar to that work. The story, a Russian
one, is both ingenious and amusing. ‘D'emnioﬁ',a
conjurer, gets his daughter Anna married to Prince
Boris, whose uncle Giogol, a schemer, claims the
estates because of this mesalliance. Anna has
assumed by her father's cummand the name
of a real princess, who presently arrives
with her husband, the Graml' Duke, an Demidoff
is imprisoned and tortured. Thesnfferings he under-
goes and the adventures of the other characters are
most diverting, but Boris is eveutually forgiven, the
artful (ogol's plans being eutirely defeated. The
three scencs are extremely picturesque aud the Rus-
sian costumes, especially at the bridal ceremony, are
beantiful and quaint. The music is melodioas and
ear-catching, the marchies and fi‘“““ﬁ meloq!es being
particularly jovial and light. ‘I'he ** book’* (especi-
ally the lyrics) is witty and pleasing, and the topical
songs are distinctly funny. Most of the work falls to
Mr. de Wolf Hopper, who, as Demidoff, keeps the
audience convulsed by his amusing antics. Both as
actor and singer he again makes a striking success,
Miss Nella Bergen is a charmiug Anna, m_nl Miss
Jessie Mackaye a spirited Katrinka, one of ]?mm-
doft’s company. Miss Annie Camerog as the (n*un,d
Duchess, and Miss Ida Lester as Sophia, Gogol's
daughter, both play well. Messrs. H. Blake (Boris),
H. Norman (the Grand Duke), J. M. Fisk (a show- |
man), Swain, Stone and Preston all act with vigour:
and render excellent helpjtowards the general success, |
to which the well-trained chorus in no swall dogree1
contributes.
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“THE MYSTICAL MISS.”

Old times were revived once again at the Comedy
Theatre last evening, when “The Mystical Miss”
made a first bow to the London public. We were car-
ried back to the booth of Cabriolo and romanticPrince
Raphacl, who fell in love with Zanetta, the showman's
daughter, dressed up as a waxwork Princess. In the
latest instance, the Prince becomes enamoured of an
“optical iliusion,” also masquerading as a Princoss,
aud the regulation round of muddle and mystery is
gone through before the curtain falls upon the picture
of peace and contentment associated with comic-opera
Lappiness at the close of a third act. By way of sup-
plenient to the orthodox programme of the night, Mr.
De Wolf Hopper came forward and, without extra
charge or a collection at the doors, gave a monologue
of the stump-oration order, so Guaint in its terms and
facetious in its intent, that the audience retired in a
merry mood. “ The Mystieal Miss” has already se-
cured popularity in Ameriea, Unfortunately, the
verdict of our eousins across the seas is not, always the
verdict passed by a jury of Britishers. We have been
turnished with many peculiar illustrations of that,
Perhaps in some cases we are a little disposed to
reseut mot  having the first, trial. In any
whether we come early or late, we
generally know a good thing when we see it. “ The
Mystical Miss ™ is a gallimaufry of rough and tumble
fun and curious humour, blended wish excellont sing-
ing. Mr. Sousa has not relinquished his fondness for
march funes, and there are in his score admirable
examples of his speeial facnlty. But he has borne in
mind the general neads of comic opera, and liberally
provided for s prineipals.  Melody reigns snpreme.
Number after number people will be wanting to hear
again. They tickle the ear, and set the teet moving.
They are unfailingly bright and cheery and enlivening.
They come with no exalted notions about their dig-
rity. They lay no claim to soar in the regions of
classical art. A eomic opera is for the crowd just as
much as a comic pantomime, although this latter
article is not frequently seen nowadays. Exhilarating
tunes, catchy and comforting, varied by sentimental
ballads, commendably free from the cloying sweet-~
ness ” often associated with this class of work, speedily
found their way to the sympathy and approval of the
andience. “The Mystical Miss” was welcomed with
a cordiality, ail the more cordial because it was unani-
mous. It teaches no lesson; it points no moral: it
adorns no tale. It is simply a piece of irresponsible
extravagance, set against pretty backgrounds and
charming dresses. The intellectual thirster may see

it and thiret the mnare.

event,

For him * The Mystical Miss ”
is not intended. No lofty sentiments, no epigrams
Ihorn of the mudnight oil, no problem-puzzling will be
found in the theatrical pudding compounded by Mr.
Klein, wherein Mr. Sousa has inserted the plums. To
folkk who want to laugh, who wish {o forget for awhile
the worries which so easily beset them ; to folk who can
appreciate lively songs and good singing; to folk who
use the theatre as a pick-me-up, “ The Mystical Miss”
will be highly acceptable. Mr. De Wolf Hopper is no
missioner from the United States. He does not want
to create a new school of anything or to divert OM
England from a path of frivolity which she may have
chosen to tread in the past. Taughter is his goal—
| laughter his reward. It is good to [ind a stranger un-
consimed with a desire to instruct us. “The Belle
of New York " succeeded because it was frankly musi-
cal and had no aim whatever. *“The Mystical Miss
will be suceessful because it * puts on no frills.” So
the people in the stalls chuckled and guffawed and
enjoyed themselves very much. Possibly they enjoyed
‘themselves all the more because, having sought for
merriment in a doubling spirit, they had been sur-
prised to find it.
Mr. De Wclf Hopper derives no exceptional merit
from his height. A short lamplighter, with a stick,
can light his lamps as well as o six-foot rival, and the
quality of humour is not to be reckoned by inches. It
would indeed be a hard life for the average comedian
if extremes of stature were to rule the market. Mr.
Hopper might be as tall as the late Sir William Don—
probably he is—and yet prove an elceedingly dull
mmortal. In “The Mystical Miss” he has full oppar-
Itunity of negativing that suggestion. Essentially he
is a comedian of personality—a man acquainted with
| the limits of the stage and understanding the respect
due to his andience. In the ordinary sense he is no
‘“gagger.” His interpolations are, so far as gan be
judged, spontaneous and hearty, and his impromptus
| have obvi('msl y undergone no careful rehearsals.

THL

DAILY GRAPHIC, FRIDAY,

{The ease and simplicity of his methodd seém
to grow upon one, and they are shown to
much greater advantage in * The Mystical Miss »’ than
lin the composition which that piece replaces. In both
its musical and humorous qualities the new¥pera at
‘the Comedy is far ahead of * ELCapitan,” and although
the chief actor is in constant evidence, he shares the
centre of the stage with his compatriots, and is not
averse to an equitable distribution of the !lime-
light.  His charlatan, hypnotist, and prestidigateur
is a personage to be classed in no particular
school of humour. He has not ifie dryness of Harry
Paulton, nor the marionette exuberance of Willie
Edouin. His fine, full, rich voice seems to burst forth
with a Niagaratic energy, as if impatient of 'restraiut.
We have had American comedians whom we have taken
the liberty of disliking, betause their idea of fun was
machine-made. Mr. Hopper, on the ether hand, allows
himself to act himself. The individuality of the per-
former is over it all. In all probability he wodld play
twenty different parts in pretty much the same way.
Yet what does that matter if you laugh and pass a
merry hour? A comic opera can, and should, accom-
plish no more. It is human nature to appreciate a
Joke when it is evident that the delivegar-appreciates it
first. Mr. Hopper is sufficiently eclectic to know which
witticisms are worth putting in the dialogue and what
are worth leaving out. Ho does not “ try it on™ any-
bedy. In manner much reminding us of Mr. Chirgwin,
a favourite of the music-hall boards, he is all bubble
| and liveliness, and his principal difficulty seems to be
| to hold himself in.

To detail the funniments of “The Mystical Miss ™ is
unnecessary. The burlesque billiard scene, the travestie
of that old-time friend ** Under ' the Gaslight ” where

I Mr. Hopper plays Byke to Miss Mackaye's Laura Court-

; land-—these and many other diverting incidentals might

{ be meutioned. But one actor does not make a comic

| opera, any more than one supernumerary makes a stage
crowd in these exacting times. It is upon the musio
that chief reliance must be placed, and the numerous
encores last evening were the best evidence of success,
They were not forced upon the audience by an enthu-
siastic conductor, nor generated by the indiscriminate

| applause of “kind friends in front.” To select any
special effort, where the bulk was so good, is diffi-
cult. The chorus, “ Pack up your Sunday clothes,”
with a “railroad galop ” exit; the tuneful “ Golden
cars,” and Miss Nella Bergen’s fine solo in the third
act deserved all the honours they received. Many
others of equal tunefuiness and fluency decorate the
bright and happy score, and Mr. Sousa possesses an
honest title to be congratulated upon work entirely
fitted for its purpose. A patrictic song, composed
by Mr. John Sebastian Hiller—clearly a concession
to the Lnglish feeling of the moment—was encored
again and again. It will provide our military bands
and smoking-concert performers with another stirring
addition to their repertory :

They call him Tommy Atkins and the leader of tha

baad,
There never was a jolly boy so loved throughout the
land. \ -

The gitls smile on him sweetly, and they always kiss
their hand :
S0 keep your eye upon him and you will be well
repaid
Il‘_w}u follow Tommy Atkins of the good old Guards’
Brigade.
The felicitous setting of these unexceptionable views
set the pit and gallery elamouring like so many Oliver
Twists.
Tho Comedy management may therefora pride
itself upon a flattering send-off for *The Mystical
Miss.” From beginning to end the story of the
charlatan’s daughter, palmed off on a Prince as some-
{hing cntirely different, and finally loved for herself
alone, excited interest and attention. Nor did the
humours of a libretto above the average in any way
weaken the general effect, and while the “crushed
tragedian” of the plot was never entertaining,
the rest of the characters were sustained with
zeal and animation. Miss Bergen was in
every way successful as the heroine, and lively
little Miss Mackaye exhibited all the vivacity of a real
comedienne. Mr. Henry Norman's Grand Duke also
stood out holdly by reason of the actor's admirable
| enunciation, and loyal assistance was forthcoming from
Mr. Harold Blake and Miss Annie Cameron. Of
course, the heaviest responsibility rested upon the
dusciple of the Fakir of Oolu, but Mr. Hopper was only
one factor in the success. He had excellent helpers,
,and the honours of the night were fairly divided.
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“THE MYSTICAL MISS”

Mr. De Wolf Hopper could hardly have chosgn a
more seasonable evening for the production of his
new Russian comic opera, which was played for the
first time in England on Wednesday night at the

Comedy Theatre. With the weather in its present

condition it would have to be a very unimaginative
person who could not fancy himself upon the icy
steppes of Siberia. As a matter of fact, local

i colour does not play a very important part in
‘‘The Mystical Miss.” Except for the fact that
the Russian National Anthem is introduced into
the second finale, the scene of the opera might
almost as well be laid in Timbuctoo. Luckily, what-
ever the associations of Siberia may be, there
reception of.

g

1
Ll!y no question of a frost in the

3.

e |

It was cordially welcomed by a most
enthusiastic audience, and it thoroughly de-
serves its success. It has a brisk and animated
plot, and the music, which is by Mr._John Sousa,
is tuneful and catchy throughout, with here and
there a plensant touch of sentiment. The scene
is laid in Bokhara, where a youthful aristocrat
named Boris resides. He is forbidden to travel by

picce.

order of the Czar, and is also forbidden
to marry anyone under the rank of a
princess. As there are mno rincesses  in
Bokhara, his position is far from enviable.

However, he has an uncle—Gogol by name—who
hopes to get hold of his possessions if Boris can be
induced to disobey the Czar’s commands. Gogol
persuades a travelling conjurer to dress his daughter
up as & Princess. They get up a burlesque incanta-
tion, in which the young man has a vision of his
future love, and when the sham Princess really ap-
pears he at once falls a victim to her charms. In
the second act another Princess appears, who is
really the conjurer’s page in disguise, and befo
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“The Mystical Miss.” \I

There is a great similarity of method in the
comic opera given for the first time in London last
night, and the work in which Mr. de Wolf Hopper
and his clever company began their campaign in
England. The music by Mr. G. P. Sousa is
strident, now martial, now in the impeinous galop
tempo, heavy demands being made on brass and

| instruments of percussion; and the libretto, by Mr. |
' iKlein, is written aroand the comedian who, in hi:
method, is even more like Mr. Arthur Roberts, but
as before decidedly original in his whimsicalities,
If anything, **'The Mystical Miss™ gives Mr.

Hopper more opportunities for his fertile humor.
| It has, moreover, a fanciful story, and the locale
' of it being Rus:in, we have costumes :hu‘.. vary
! from the semi-Oriental to the rugged barbavism of
{ the Cossack. Very pretty are the l'l!rw("q-c-nce.: of
! the piece, and there is not a pause 1n the action,
| which goes briskly on from start :o finish.
i The siory is of a monntebank wizard Demidoif,
| who arrives at the fair of Bokhara what t’.x..w
! Prince Boris is seeking for a princess to be his
| bride, the Ts:r having decrced that should the
“Prince imitate his father by marrying beneath

him, hig title and fortune shall go to his next-ot-

'kin, one Giozol. The latter induces Demidofl, who

has a lovely daughter, to work his magic on the
'Prince, show him in a mysterious cabinet the

vision of his future bride, and then pass off the

vision as a certain Princess. Borls falls in love
‘i with the vision and with the supposed Princess ;{n(l
/| marries her before he finds that she is an im-
} postor. The wizard, to save his neck on the arrival
of a Crand Duke who threatens to punish him,
puts his daughter through the diwnp.penmm-o
trick, but she disappears too much, running away
altogether. Demidoff is seized and cast in «-hum:ﬂ,
threatened with torture, and even death, and his
comic misery, until his daughter reappears, pro-
vokes most of the laughter, which last night was
oontinuous.

Mr. Hopper's unhappy wizard, surrounded by
other farcical complications, is the best example
of his talent we have had. He has a funny duet
with Miss Jessie Mackaye, that sprightly little foil
to his humor. * 1o add to the general joy,” in
which occur illustrations of billiards in dumb
show, and a sensational drama, and a song, " 'Lhe
Legend of the Frog,” which was encored several
times. Miss Nella Bergen as the wizard's daughter
has opportunities for some ambitious vocalism, one
number, a ** Card Song,” bringing out unsus-
pected powers of dramatic expression. Mr. Harold
Blake as the Prince was also successful in the
tenor solos. A variant of the Tommy Atkins
song, here called ™ 'I'ne Good Old Guards l?rn
gade,” written and composed by Mr. . Sebast.an
Hiller, was another popular item, the singer, Mr.
Henry Norman, being encored. Mr. Charles
Swain and Mr. Harry P. Stone contributed some
funny incidents.

The fall of the curtain last night fuuml. t{.u
audience enthusiastic, and Mr. Hopper quaintly
and laughably eloquent, in response to a demand
for a speech.

' to masquerade as an elderl

the act is over yet a third turns up in the shape ot
a Grand Duchess on her travels. The complications
which ensue from all these disguises are of course
familiar enough to the connoisseur in comie opera,
but in this case they are neatly contrived, and the
fun rarely flags. Mr. De Wolf Hopper works very
hard as the conjurer, and his singing is of course
something very different from that of the ordinary
low comedian. Miss Nella Bergen, as the ‘‘ Mystical
Miss,” uses her powerful voice effectively, and Miss
Jessie Mackaye acts very brightly as the page. M.
Charles Swain is very amusing as a b'ighted trage-
dian condemned by the exigencies of the occasion
lady in waiting, and
Mr. Harold Blake sings pleasantly as the lcve-
sick Boris. :

N
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Mr. De Wolf Hopper certainly possesses the happy knack of putting
! azoplef lm'ule best possible humour. He has an amiable and pleasing
Wit}t,xo(:n . fmg‘ an audience into his confidence that leaves one utterly ~
g efence and cuts the ground from under_the feet of the most
etermined fault-finder. Last night, after the conclusion of the performance
at the Comedy, he once more showed himself a master of the art of saying
exactly the right thing and, what perhaps is even more exasperating, uf
stifling the natural aspirations of the professional critic*to exercise his
L prerogative. Mr. Hopper, in short, shakes his bells and cocks his bonnet
with such an air of geniality and bonhomie that there is no quarrelling
either wg?h him or the piece in which he appears. We confess frankly that it
takes a l.lttle time to inure oneself to his peculiar style and to appreciate
his special form of humour. His fun impresses at first as being rather
of the infantile order, but the mere fact that it is distinctly primitive
probably accounts for the high favour in which it is evidently held by a
popular audience.  Call it “elemental,” and the metaphysician will
doubtless have no difficulty in explaining the reason of its appeal to that
section of the public.  Yet, argue as one may, Mr. Hopper
undoubtedly, in the phraseology of his native land, “gets
there.”  And being “there,” he stops. He resembles nothing <o
closely as a high-spirited, overgrown boy, bubbling over with “la joie de
vivre,” His vitality is inexhaustible. He would have been the delight
. of “Stalky and Co.,” although it is highly probable that he would occa-
| sionally have had an exceedingly bad time of it at their hands. Even such
an experience, however, would have failed to damp his ardour. Like a
well-remembered personage in one of the late H. B. Farnie’s adapted
masterpieces, he is born to “bob up serenely,” no matter how severely
repressed. But there is another side to Mr. Hopper's character—the
artistic one.  Unfortunately, he seems determined to reveal to us as little
of it as possible. Of this aspect of his quality a glimpse may be caught
now and again, but only momentarily. With perverse ingenuity he relapses
the next instant into what one is almost loth to call buffoonery. The
secret of his falling away is, perhaps, that he finds it pay better than any
attempt to accomplish higher things. From one point of view that is no
doubt a most=excellent motive, while from another none could be more
deplorable.
5 The man who declared that an author's equipment consisted merely
| of a ream of paper, a bottle of ink, a quill, and “some brains,” can
hardiy have had the writing of an average comic opera libretto in view, or
he would have left out the last of these four specified articles. “The
Mystical Miss ” is probably neither better nor worse than the majority of
its class, and the author, Mr. Charles Klein, must be content with so much
commendation. It affords occasion, however, for a good deal of rollicking
fun of the knock-about order which rarely fails to provoke laughter. The
entertainment is, to put the matter concisely, an excellent after-dinner one,
always provided that the diner-out can boast of having enjoyed a meal to
his entire satisfaction. The plot recalls in certain particulars that of “ The
Princess of Trebizonde,” in which Mr. J. L. Toole made a hit in the long
ago. Mr. De Wolf Hopper plays the part of a Russian showman and
conjurer who palms off his daughter as a Princess, and the real
Mademoiselle Simonskoff, to Russianise her name, turning up, is con-
demned to suffer the tortures that rightly fall to the lot of a perverter of
the truth. The story is more than once allowed to cool its heels in the
wings, while a number of improvised “turns ” on the stage hold the atten-
tion of the listener, but as these “turns” constitute the most favoured features
of the performance there is manifestly nothing to be said against them. If Mr,
| Klein's dialogue does not precisely scintillate with wit, it has, at any rate,
| a quality of its own. “Oh, papa!” elicits the retort, “1 wish somebody
. else owed papa”; while an allusion to the “naked eye” provokes the
: rejoinder, “ 1 don’t approve of such a décolleté speech.” All this is quite
! ig’ the nature of th.ings, as one expects to find them in American comic
{ 01)611,9,‘%3&}?‘3? its shortcomings, “The Mystical Miss” is, notwith-
standing, & mﬁ_t:h more amusing and exhilarating entertainment than “ El
Capifv;_',"?'}; The music by Mr. John Philip Sousa has plenty of go and
dash abafit ity if no great originality.  Still, like Mercutio’s wound, it amply
serves. In the thifgract there is, of course, the usual patriotic song, named
on this occesim# The Good Old Guards' Brigade,” and delivered with
abundant spit by Mr. Henry Norman. Even a Russian Grand Duke
tust in thesé times find some vent for his feelings. Of Mr. De Wolf
Hopper's performance we have already spoken. He is the life and soul
of the piece, if a comic opera'can properly be said to possess a soul. For
the rest the company shows no lack of willingness, if but little distinction.
Miss Jessie Mackaye is a,vivacious and merry actress of diminutive statures
Miss Nella Bergen again uses a really powerful voice not always to the
best advantage; and Mr. Harold Blake, a light tenor with an extremely
leasing style, does well what opportunity allows him to do. To sum up,
« The Mystical Miss” bids fair to make an unmistakeable hit with the

general public.
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““THE MYSTICAL MISS."’

Mmr, DE WoLF HOPPER IN A New

PLAY AT THE COMEOY.

I remember reading sometime somewhere of
a prize-fighter whom circumstunces forced to
uccept employment as a sticker of postaye
stamps upon the letters of @& business firm,
There is & sense of pathos attached
to the fact. There has beeu a sen-e of tho
same puthos attached to Mr. De Wolt
Hopper's achievements ever since his six-
foot-four reared themselves to their full
lieight upon our London stuge. 1t is
the pathios of wasted capabilitics. Mr.
1'e Wolf Hopper is so very evidently & inau of
sen~efgnd of parts as well us of size. Hus
curtain-speecheo alone would show him to be
so. We did not know this when he first
buffooned for our delectation in **1il Capitan.”
It wa~ amusing to see a giant in bis kittenish
woments, and we accordingly azclaimed for
his sake that form of ent rtainment—half
burlesque, balf comio opera-—thit has conme
to be known as **De Woll Hoppera.” But
now that Londan has come to know and—shall

Ve bl

I say~to lov him, it is not a complete satis-
faction to fi d hun <till playing nothing else
thun the feol

He is doing that in ‘‘'The Mystical Mias,"
which 18 another of Sousa’s compositions to
words by Chartes Kiein. Mr. Hoppe! would prob-
ably himsoif confess as much, forhe did on one
oceasion in the course ef thie play exclaim
with apparent spontaneity, ** Wuy are We pifs
fiing away like this ?"" Indeed, one must frankly
admit that in this picce, where he plays o nec-
romancer (& sort ot burlesqued Mephist o)

who pusses his daughter offl as 8
wincess, and warries ber to a princs,
Mr. Hopper gets not quile BO

inany chances even of making fatuvus thinus

comic

Capitan,” Nothing worthy of bis palpable
powers strays in to differentiate this piece frem
the other, nor are the tuues so catehy, save
tor the Russian National Anthewm, which was
applsuded by several good folk rouud e as
an original number. No doubt Mr. iloppsr
knows the use of his own talents best,

1If to

a voice like his jumping aimlessly

about making strange faces and slrango
noises — if  this pleases the multitude,
Mr. Hopper is, of course, ubt liberiy

to oblige. I only take the opportunity
of expres: ng- regret. Miss Bergen plays the
daughter with a prodigality of bigh notes, and

Miss Jessie Mackaye is once ugain proving
herself a8 dainty @ little actross us America
has yet sent us.

* »
»

by his personality as he did in * 10l

see a fine - looking fsllow with
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“THE MYSTICAL MIiss.”
A PLEASING COMIC OPERA AT THE |
Cemcoy, ?

A very pleasant entertainment was that
installed at the Comedy Theatre last
night, namely, “The Mystical Miss,” in ‘
succession to “Kl Capitan.” Mie. De
Wolff Hopper handicapred himself a
little in describing the last-named work
80 persistenily as “Awmerica’s greatest |

comic opers.” Many of us may be in- |
clined to look upon “The Mystical Miss' |
as the better work. Me, De Sousa's !
music is tuneful and pretiy. it does |

not, to be sure, include anyihing <|uit-u;
so popularly effective as the “I\Im‘('h"l
in “El Cavitan.” As for Mr. Hopper, |
he is most admirably equipped with a |
character. He figures as an itinerant
showman, a quaint, resourceful rascal, |
’v.'.l}(- is curiously involved in a con-
spiracy to defraud, which almost ac-‘
quires Imperial significance.

The hero of *“The Mystical Miss' is a
young Russian prince, who should marry
a certain princess in order to secure a for-
tune. Tt is to the interest of others that
he should not carry out this arrange-
ment. With the aid of the sinister show-
man they marry this susceptible high-
ness to a lovely but humble lady. It'is
the business of the librettist, Mr. Charles
Klein, to adjusi this situation, whiuh.!
to be sure, he does with amusing in-
genuity. Mr, Herbert Blake, Miss Nellie |
Jergen. and Miss Jessie Mackaye are tlloI
'll‘ll\r't‘ promlpent members of the cast
I'he *“‘mounting’”’ of the opera is liberal
and beautiful. H. G. H.




. “THE MYSTICAL MISS.”

HAPHAZARD FUN AT THE COMEDY
THEATRE.

It is a merry bit of nonsense—the manage-
ment are handicapping it unduly by calling
it “ comic-opera.” It is just a roaring farce
set to music. And the music is lively,
sprightly and tuneful, without being any-
thing in particular.

But there is a dash and a swing ahout
“The Mystical Miss” which mask the
absolute absurdily of the story and the
nondescript nature of the humour. Perhaps
the public in these gloomy days will be glad
of an hour or two’s rollicking {fun.

The new musical entertainment produced
at the Comedy Theatre last night is all dis-
guises and buffoonery. The scene is laid in
Russia, and a mountebank and his daughter
disguise themseives as a nobleman and a
princess. Then somebody else disguises her-
self as the same princess, and then the real |-
princess arrives. The hero will lose his|
title and estates if he marries anyone be-
neath his rank; so the villain, to gain his
titlo and his estates, forms the plan afore-
said. !

IT RATTLES ON

without rhyme or reason, with incidents
and songs utterly out of place, but amusing
in themselves, We can find nothing good to
say of the work of the lifivettist, Mr. Charles
Klein, but the composer, Mr. Souaa, has pro-
vided insistent tunes which catch the ear,
and the company work splendidly.

There is a sameness in the humour of Mr.
Da Wolf Hopper, but he is a humorist, never-
theless; and his quaint antics and vocal in- |
flections compel our laughter. Miss Nella
Bergen’s fine voice, and Mr. Horeld Blake's
pretty tenor plecse one in a different way.
Miss Jessie Mackaye, piquant and attrac-
tive, must guard agoinst self-consciousness
and the appearance of hard work.

The gaily-coloured dresses and an alert-
ness and general high spirits on tha part of
evarybody, including the chorus, help the
thing immeunsely. ‘“The Mystical Miss ™’
is really well worth seeing. It prevents one
thinking.

THE MORNING HERALD,

“THE MYSTICAL MISS.”

AMUSING NEW COMIC OPERA AT THR
COMEDY THEATRE.

Last night Mr. De Wolff Hopper and his com~
rades replaced “El Capitan’’ at the Comedy
Theatre with another comic opera, from the
pame source, entitled “The Mystical Miss.” In
| America it had another name, ‘“ The Chariatan,™
| but that, of course, was utilised by Mr. Robert
Buchanan a tew years ago for a play.

Mr. D. Wolff Hopper figures as the Charlatan,

{ one Demidoff, a most amusing oreature. 'Lhe
quaint method of the comedian has full play in
ite present circumstances, while his fine voice
is heard to excellent effect—on the whole, we
liks him ratber better as Demidoff than as El
|Capitan. To be eure, the now well-known march
is missing, though Mr. Sousa has written some
very pleasant music for ““ The Mystical Miss.

Prince Boris is destined to marry a dame of
his own rank. In fact, a very large fortune is
made dependent on his doing eo. Mischievous
persons are determined that the marriage shall
be frustrated ; and Demidoff, the itinerant
showman, the adept in black art, is enlisted in
the conmspiracy. 'I'he susceptible Prince Boris
| is procured to marry a frail charmer, and so
ishould lose his estate. How the librattist, Mr.

Charles Klein, counteracts and punishes the

rascally Demidoff it boots not to describe—tha

| procesg, we will say, is vust'ly amusing. M;.-;s
Nellie Bergen and Mise Jessie Mackaye notably
distinguish themselves among Mr. De Wolf?
Hopper’s supporters. i

; 'I?l})e scenetz'x;o and dresses are picturesque—

{ Russia in the carly ninetcenth century is the
locale. There is an adequate chorus. ,\l‘~:\-
| gether, ““ T'he Mystical Miss ” has qualities that
|should commend it to the playgoer. It is pretty,
| vivacious, tuneful, without having any partici-
{lar dietinetion.

MORNING ADVERTISER,

COMEDY THEATRE.
“The Mystical Miss.”

If Mr. De Wolf Hopper did not bear every
evidence of being such an excellent fellow,
one might feel oncself in duty bound
to speak in parables regarding this second
pieve that he has produced in London. Like
* El Capitan,” it is the combined production
of Mr. ‘ Washington Post" Sousa and Mr,
Charles Klein, and, to tell the truth, it is no
very astonishing piece of work. There are cer«

#ainly remnants of a story told about a
necromancer's daughter, who married a prince

‘| by guile, and loved him with & seriousness that

gave Miss Bergen opporturjity for a few
moments of top notes and passion. But, for
the most part, the thing is a poor hotch-petch
of impointed buriesque and comic opera—the
one influence always appearing in time to kill
the ether.

Indeed, I can think of hardly one strikingly
rew idea in the play—either in words, action,
or music. For all that, those who never caw
‘ Bl Capita’ ” would do just as well in goingto
see Mr. De Wolf Hopper in thivplay instead,
for he is just his quizzical self again as the
necromancer whose Mephi-tophelean costume
and procedure make one look upon the whole
piece as to a great cxtent a burle-que of

‘ COMEDY THEATRE.

“ Faust.” I might add that a patriotic song
of cheerful rhythm enlivens the piece at abous

halfway. 61 BSPEC

DECEMBER

If the American comedian, Mr. De Wolf Hopper, only
stays with us long enough he will, or he ought to, be-
come a permanent favourite, for he has certainly a comedy
talent of no mean order, and a personality that com.
wands the suftrages of all who see him. We recognised this
toa certain extent on the prodaction of ¢* il Capitan,’” and
now, after seeing him in the new comwmic opera, ‘‘ 1'he
Mystical Miss,*” we are assured of it., His last night's
success ab the Comedy was beyond question, and the
audienco was npanimous in its appreciasion of both him
and the opera. Mr. Charles Klein, the anthor, has
written a book that can really boast a capital
story and one that is consistently developed irom
beginning to end. A good libretto is the buckbone of ail
piecea oi this kind, but untortunately they are not often
fortheoming, DMr., Kisin, however, has sbown a rveally
remarkable aptitade and ingeuunity in deading with his
sabject, and apart from the extraneons incideals which
ever connt for so much in comic opera, he thoroughiy
sueceeds in holding tho attention—a very fuir test of #
librettist's ability. ‘T'he musical setting by John Puilip
Housa is also above the average, and thoeve i1s much more
veriety in his melody and rbhythin than thore was in
Bl Capitan.””  With these good points in its favour,
“Phe Mystical Misa’ should as readily command the
fayour of the public at large wy it dul that of last
night's audience, for the opera has swiag and ** go,” both
maledically and dramaticelly, Under the title of “*'LUhie Chae-
latan,”’ & narne forbidden hero by reasonof onr copyright
law, it won a pronounced success in America, and it has
every right to expect similur good fortunein London.
*Without entering into complete detail with respect to
the plot, we may say that the plot is mainly concerned
with tue schome of passing off the charlutan’s danghter
as a princess and 8o bringing abont a marringe between
her and the Prince Boris. ‘This is dono at the instigation
of the Prince’s uncle, who will thas succeed to his
estates, as, by an edict of the 'I'sar, the Prince will be
deprived of the whole of Lis property if he marvies any
woman below theraunk of princess. 'he eppearance of the
real princess,whosetitlo hus been borrowed, leads to the ex-
posure of the frand, and ultimately the real originatorof the
schemo is made to bear the penalty of his misdeeds,
although amid the general rejoicings on which the cartain
falls we are somewhat puzzled to know if the Prince is to
hold possession of his estates as well as his beautifnl
bride.
pared to the amount of tan that is extracted out of the
various complications the nuthor 8o ingeniously provides,
Mr. De Wolff Hopper, who sustains the part of Demi-
doft, the charlatan, bears the main weight of the piece on
hia shoulders, and, althongh he is on the stage from
almost the beginaing to the end, we mnever tire
of him. DBesides being a hnmorist, he owns =a
good baritone voice, and his fertility of resource
18 quite remarkable, as, with all duoe deference
to Mr. Klein's stage technique, it is impossible
to refrain from surmising that not a little of the
comic surprise and ‘‘business’’ is due to Mr. Hopper
himsolf. ‘Thus, in the amasing duet, ** How happy and
gay wo shall be,”’ with that bright little comedienne Miss
Jessie Mackaye for a partner, he indulges in & mock love
scena, in which, as the.villain, he dooms tha heroine to
death by throwing her on the rails in front of an ad-
vancing train; then a stage carpenter advances with a

iniature locomotive, and is hasfily bidden to withdraw, |i

23 he haa appearad too soon., Among Mr. Hopper's most
snccessinl songs were ‘ Have you got that tired feel-
ing ”’ and ** The Legend of the I'rogs,” the latter being
encored some four times, and then, late as it was, the
andience wanted more. As the charlatan’s daughter Miss

Nella Bergen diaplayed her fine voice and handsome |/

figure to the best advantage, and she, too, was
deservedly applanded. Miss Jesaie Mackaye acted
aud sang with a bright and piquant charm that made her
performance whoily delightful, and some good comedy
ucting was alyo forthcoming irom Mr. Charles Swain.
The character of Prinuce Boris fell to Mr. Harold Blade,
and as o tonor he was decidedly suocessful. Others in
the cast rendered adequate sapport, and there were an
excellent chorus and orchestra under Mr, John Sebastian
Hiller, who w33 the writer and composer ot the patriotic
soug, ‘‘'The Good Old Guards’ Brigade,” which waa
most spiritedly sung by Mr. Menry Norman. In response

This, however, is a matter of small moment com- | |

| to th_o appea.lnh of the andignge Mr, Boppermadea :
i. poriains oate . L g WROLo b ; 3 £ u i'dl )
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“THE MYSTICAL MISS” AT THE
| COMEDY.

ANOTHER DE WOLF HOPPER SUCCESS

Really, with such energetic inter ret
Mr. Do Wolf Hopper and l!lm clpablepc:uf;:n;n
. deaplsod comic opera hgeomes quite t‘.)lcruhlé
again, and **El Capitan™ finds an admirable
successur in the quaintly styled ¢ Mystical
Miss. Yhere are, it is true, at the Comedy
the cld-fashioned stupid chorns of gitls in
tights pructhin?-tbeir goote-step and airin
their lblpely. Hmbs (in cold Russia, of algl
places), t~he§'e is the cusiomary story of senti-
ment and intrigue, but there is in addition
thanks to Mr. Jobn Philip Sousa, the cc;xu-
poser, and Mr. de Wolf Hopper, the comedian
plenty of rousing choruses, catchy melodies,
comic ditties, and uproarious fun, The music,
indeed, is rather better, if the popular verdict
may be trusted, than that of *¢ jj] Capitan.”
Alr. Sousa supplies, of course, & full quota ;>f
brass instrumentation, of stiering marches and
guy waltz refrains, but now and again
I piquant melodramas, clever recitatives
and adioit concerted pieces he makes more
a‘mbltwul flights. And to suit the times the
- | Comedy conduetor, Mr. J, 8, Hiller, inserts
| into t-l}e score a stirring patriotic melody de-
scriptive of *Pommy Atkins” and * The (Jooq
Old Guards’ Brigade.” As for Mr. de Wolf
Hopper, e has a part in * The Mystical Miss ?
funnier, if possible, then that of * [| Capitan
himself—a mountebank charlatan who tells for-
tunes, presents **illusions,” performs conjuring
tricks, aud is induced quite inadvertently to
forward the schemes of a villainous Russian
noble, who wishes to dispossess his genial
uephew of his estates. Persuaded by this
miscreant unbappy Demedoff claims to show
Prince Boris his future wife, introduces his
dnugh'ter in that capacity aa a sham Princess,
und'wuen a marriage has taken place and poox"
Boris, for his mesalliance, has by the Czar’s
decree to forfeit his property, is made the
| Sscapegoat of everybody's wrath. How v, (.
Wolt Hopper, making uss of his exceptional
hglghb, his strenuous and roaring singing voice
lis dry and unexpected humour, takes advan.
tage of these comic possibilities may
easily be imagined. Enough that three of his
sangs.cspecially ““The legends of the frogs,” and
indeed his whole impersonation, will take the
town. Other features of tie show are Miss
Nellie Bergen’s wonderful top notes, Miss Jessie
Mackaye's soubrette vivacity, the really sensible
| vocalism of Mr. Harold Blake, aud the fine
presence of pretty Miss Annie Cameron. Like
**Ll Capitan,” in short, *¢'I'he Mystical Miss ” is
aure to please all lovers of a light entertain-
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The Mustical Miss need not fear com.
parison with the brightest and most tune-
ful musical pieces produced in London tor
a_considerable period, The subject of |
Dir. Charles Klein’s book is both amusing |
and unobjectionable, whilst Mr, J, P.|
Sousa’s vocal and instrumental pieces are |
instinet with the melodic swing that has |

isecured favour in this country for‘
(everal of his stirring marches. Above !
all ‘there is the droll Mr. De Wolt |
1 Hopper, a comedian who has the faculty
iof speedily inuratiating himself with
|

o general audience, and who in this
inatance is provided with a specially '
| prominent part. In America the piece
| hade long run as The Charlatan, but
! t]‘us title having been previously nsed in
' England another had to be tound before
Ithe performance on Wodneaday. A |
Ic!mrlatnn, however, 18 still the prin-
cipal character. In a 8 ory that would
havo delighted Olfenbach “in his later |
| years Mr, Hopper plays a pretended |
necromancer named Demidoff. The Rus- |
sian Prince Boris, threatened by the Cuar !
with the loss of his estates should he |
marry beucath his station, is in search of
a guitable bride when he visits the fair |
at Bokhura where Demidoff is proies-
istonally busy. A scheming velalive of
Boris enters into a plot with Demidoff,
the result of which is that tue latter m a
sort of optical illusion shows his pretty
|| daughter to Boris, asserting thatsheis the
Princess desiined for bim,  (f course tue
8uj posed Prinoessand thereal Prince ful. in
love with each other. and then Demidoft
bem_gxmpnupuedr(:uliseathen.wkwardncs.«
of his situation. There is plenty ot wove-
ment in tho piece untul the happy ending,
and diverting episodes are not lacking.
Whether as the sly, specious showman,
or as the territied captive, Mr, Hopper 1a
very comic, and much of his ** business "’ is
thoroqghly original. Hismimetic biiliard
| 8ceno is clover, and he has a capital song
in * The Legend of the krog,”” 'L'he
piquant Miss J essie Maciaye, the vocally- |
b glfped Miss Neila Bergen (the mock !
'meesa), Mr. Harold Bluke (Boris), und
{Mr. Henry Norman (as a Grand Duke)
ure well p.aced. The latter has a mlhnq
smoho"eong, **The Giood Uld Guarus’ ||
de, by Mr. J. 8. Hillier, onthusi- |
oally recvived. Handsome acces-
80pies 1ncrease the uttraction of a piece
oroughly deserving the popularivy it is

|
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“ THE MYSTICAL MISS.”

THE MORNING POST.
p /

COMEDY THEATRK

! A CoMIc OPERA IN THRER ACTS,
Composel by John Philip Sousa. Written by Oharler

Klein,

Demidoff ...... ceessssesecies Mr. DE WOLF HOPPER.
Prince Boris ...... oslseainie veo Mr. HAROLD BLAKE.
Gogol (his Uncle) ...ceeveeee. Mr. ARTHUR HERBERER:
Jellikoff ........... weessssss Mr. CHARLES SWAIN.{
Captain Peshofski..... weseses Mr. HARRY P. STONE.
G_ruml 011 B R sesebes Mr. HENRY NORMAN,
L e O e . Mr. H. 8. PRESTON,
Skobeloff (Showman) ........ Mr. J. MATHEWS FISK.
Anna (Demidoft’s Daughter) .. Miss NELLA BERGEN.

| Kabrinka'.oosecevevenditlones Miss JESSIE MACKAYR.
Sophia .....c.v00n Sesleare enibe Miss IDA LESTER.
Grand Duchess .........c.o00 Miss ANNIE CAMERON.

BRIDESMAIDS.—Gertrude DBurton,

Clara

Franton,

Grace

Franton, Ethel Norcross, Minnie Salvin, Nellie Sydney, Belle

Lynam, Natalie Allien.

GROOMSMEN.—Grace Lindsey, Marie

Franklin,

Estelle

Hamilton, Georgie Stewart, Margaret Donaldson, Emma Allien.

COURT LADIES.—Virginia Foitz,

Georgie Irving,

Lillian

Williams, Gladys Earlcott, Helen Barrie, Marion Barker.

PAGES.—Estelle Ward, Mattie Lill,

Huntley, Ida Elliot, Grace Page, Rita Shrada.

Act I.—Village of Bokhara.
Act IT.—Gogol's House.

Irenc Deresford, Grace

Act I1T.—Courtyard, Grand Duke's Palace.

Locale : Russia.

Time : Early Nincteenth Century.

Musical comedy is usually difficult to understand if you

look for a story.

quite extraordinarily diffienlt. Mr.

[
:‘ Jessie MacKaye, of course,
|

“The Mystical Miss” isin this respeet

- De Wolf Hopper
{ plays the part of a palmist, conjurer, and so on.

He is accompanied by a pretty 2irl, who has run
away from home, and disguised herself as a page—Miss
He chances on a distressed
tragedian—Mr. Charles Swain—and takes him under his wing

Then there comes on the scene one Gogol, whose nephew,

Prince Borix, has been told by the Emperor thatif hemarries
anyone whose rank is lower than that of princess his

a story at all,
ing in which Mr de Wolf Hopper disports him-
seli—that was presented at the Comedy
night, in succcssion to “El Capitan.”

music is less pleasing as & whole than in that ‘
bright piece,
out as “the march” did.
Mystical Miss

! sees that fraud is being perpetrated.
| page to put on feminine costume and get herself announced
She does so, but instead of inter-
rupting the wedding, on the eve of which she appears, she
starts a flirtation with the magician, and so wastes the
time which elapses during the marriage of Boris and
the first bogus Princess. Of course, there is a real Princess
It has been extinct for some
time, but has been conferred on her by the Emperor. And of
course she appears towards the end of the second act with
So you have on the stage at

estates will be forfeited and himself outlawed.

So Gogol

consults with the magician, who has a pretty daughter,

Anna. He undertakes to show ler—as
—to the Prince as the person he
to marry, and afterwards to introduce herin

in a vision
is destined
the character

of a Princess with a name that cannot be pronounced.
So Prince Boris comes and asks to be allowed a vision of his

destined bride, and sees and falls in love with
enters a few seconds later
Princess with the unpronounceable name.

as the real Princess,

to whom the name belongs.

her father, the Grand Duke.
one and the same time the daughter of the
of them claiming the title of Princess.

Things are unravelled at the end, mainly

the distressed tragedian disguised in skirts.

of necessity more or less in the backgroun
There are not

but rather tiring high notes.

audiences for a long time to come.

! think.

the lady, who

in the character of the
She is accom-

| panied by the distressed tragedian (disguised as aun
| elderly lady in waiting), the conjurer, and the
{ page. Now, the Prince’s cousin is in love with him, and

She induces the girl-

Magician, the

mock page, and the daughter of the Graad Duke : all
Having gone so0
far,one may surely be excused from proceeding any further.

through the

efforts of Miss Jessie MacKaye, Mr. de Wolf Hopper, and

The piece will

probably amuse a great many people, though one doubts if
any of them will be able to give a coherent accountofit. Mr.
de Wolf Hopper acts with an untiring energy ; Miss Jessie
MacKaye would be perfectly charming if she would allow
herselfa little morc repose during the moments when she is

d. Miss Nella

Bergen as the daughter of the magician would sing deight-
fully if she insisted less on producing certain wonderful

many songs to

be noticed, though you get music all the way through. The
thing, in short, is quite amusing, and ought to please big
It has one decided
merit : it will cause no one on earth to think or attempt to

COMEDY,

«THE MYSTICAL MISS.”

(A Comic Opors, in three acts, composed by Jomy
Priuip Sousa; written by CHazks Krxrx.)

Mr Dr Worr Horrem

Domidoff  .ooeveememesesaseansssanas
Prince Borig ... weneeeee  Mr Haroro Braxe
Gogol ..o reveaareeemeces M1 ApTHUR HERRsET
Jollikoff  ..iiereeesmnsssnnsovseses Mr Crarwes SwaiN
Oapt. Peshofski ccmemeneieees Mr Hixer P. Sroxe

Mr Hexgy NOmMAN
Mr H. S. Preston
Mr J. MarREws FIsSK
Miss NEuar BrRGEN
Miss Jessie MACKATR
Miss Toa Lestex

Miss ANNIE CAMERON

Grand Duke ......

Sophia ...
Grand Duchess
It is o very thin and improbable story—bardiy

indeed, but rather a piece of fool-

last
The

and there is nothing that stands
However, ‘ The
» js superbly dressed, the com-
pany rattle through it in the highest of spirits,
and the audience showed itself delighted, en-
coring much and applauding everything. The
Miss is Demidoff’s daughter, Anna, and he an
itinerant showman, mountebank, quack or aught
elso that comes handy. Her betrothal to Prince
Boris is brought about by the young man's de-
signing uncle, Gogol, deputy governor of the
provinea to which Boris is confined by imperial
decree.  Morcover he is forbidden to arry
anyone under the rank of princass, on pain of
forfeiture of his estates, which in that event are
to go to Gogol, the rcason for this restriction
being that Boris’s father took unto wife a pea-
sant girl, and the Czar was displeased. It 1is
as fair an explanation as another, and we must |
not look too curiously into either the motives or |
the action of so irresponsible a bit of extrava- §
gance as this.  Anna, having previously been
shown to him romantically—uecromanticaily, =0
to speak—as his future bride, presently #ppears,
arrayed as the Princess Stephanie something or
other that ends in ‘“‘off,” and attended by Denmi-
doff, as courier, with Katrinka, another of tha
vagabond household, for page, and Jellikoff, an
out-of-work tragedian and late recruit o the
establishment, as lady-in-waiting. Boris, who
has already fallen in love with the vision, snows
rapture at this embodiment of it, and Demidoil
imposes princess, retinue and self on the hosm
tslity of the unwilling Gogol, though who wishes
the end wishes the means, and this seems the
best way of ruining his nephew. The marriage
takes place; Gogol's jealous dasughter, Sophia
tries to hinder it by playing off another sham

princess as the real Stephanie, using Katrinka,
who has hitherto with Demidoff passed for
A Grand Duke ap-

a boy, to impersonate ber. r
pears just after the Ceremnony with the antual
lady bearing the title, and on the disappearance

What is American comic opera—I mean as
distinguished from English, French, or German
comic opera? Thanks to successes like ** The/
Belle of New York™ and * El Capitan,” the |
term is coming into such general use that one |
might imagine it_to imply a special form “of}
art production not less distinct in its way n
that embodied in a ** Savoy opera™ or a ''m
cal comedy.” In reality, however, its s
ficance and application are purely national. A
any rate, as regards the comic operas of Merara'|
Charles Klein and John Philip Sousa, thero‘_ is
nothing in them so essentially American that

the

one can differentiata betwesn them and
comic operas of other lends. They are, in my |
opinion, distinetly based upoa the original pro-|
totype of their class—the opéra-bouffe in cuted |
(and, shall I say, immortalised) by Offenbach—§
a model so familiar that any attempt to e |
it would be superfluous.  This resemblance, |
striking as it was in the case of * El Capitan,” |

al

is even more strongly marked in * The :

Miss” (known in America as ** The Charlatan* ) |

which had such a favourable reception at the}|
Comedy Theatre on Wednesday. Here the old |
theatrical hand instantly recognised the W
attributes of the * Belle Héléne,” the ** Grande'
Duchesse,”” and the ** Orphée aux Eafers,”
same spirit of genuine extravaganza, the s
delightiul mixture of serious motive and

improbable burlesque.

racter, only minus the reckless, rollicking en-
sembles and noisy galops, suggestive of the|

bygone *‘can-can,” that used to send x
| audiences mad with excitement. For these Sousa |

substitutes his own irresistible marches, whiok
may be a trifle more sober, but are not a
less inspiriting and equally never fail to send |
the hand or foot tapping to their rhythm.
Besides a plentiful supply of these * Washington |
Post” numbers, the score of *‘The Mystical
Miss ” contains some capital part-writing for ﬂi‘i t
chorus and a great deal of picturesque and e !
tive work for the orchestra—note particularly |

of Anna condemns the other oconspirators to the
block if she be not produced forthwith. The
author has arrived now at the limit of his inven-
tive powers. There is no more story: another
act is gone through, and the thing comes to an
end, that is all. In the course of this act, how-
ever, we have had the ‘‘ Legend of t.ln‘e l‘rv.,):a's.
a pure Hopper thing, and a “Card Song.” by
Miss Bergen, which are the gems of the piece,
in the comic and sentimental veins respectively.
Engiish people, now, as well as American, have
acquired the De Wolf Hopper taste. He 1s
“grateful and comforting, tonic, and—he does 0
many things—we should hesitate to say he won't
wash clothes. The night through he _\\'orkg-d
like & Trojan, and he had his admirers wn_t,h him
all the while. That fine voice of his, which can
express robust health and querulous, bmm;hml
sickness within a breath, was used in several lively
airs, and dominated some choruses. Miss Nella
Bergen’s high soprano was also heard, but not
always to advantage; and she is not on the whale

so well suited as m “ El Capitan.”  Miss Jessie
Mackaye, in two charming page suits and then in
i her work, and

etticoats, put heart and =oul into

THE PEOPLE, _

COMEDY. )

Attempts have been made, with more
lor less failure, to endeavour to hndi
‘the exact category in which to place&
| “The Mystical Miss,” the latest wm_'k;
'by John P. Sousa and Charles Klein
to be brought to the test of a London |
performauce. If we are not mistaken |
the theatre-going public care not|
whether the ncw piece be a com:¢ opera, |

| as its authors call it, a musical farce, |
a musical comedy, or what not. When/
they are told that “The Mystlca”
Miss” is a bright and pleasing produc-

tion,

full of lively music and Spr_mhtlyi
fun, that it keeps an avdience in the|

governor’s

who i8

next of kin,
that

better than
daughter Anna
a princess, and t
in spit> of the
nor’s daughter

real princess.
ood, wholesome,
hut the sort o

nd that Mr. De Wolf Hopper has a
;m-t which displays to the full his
quaint and unique drollery of vcice
and manner, they will, we faucy, be

uite content. Ior ourselves, we prefer
3olm Philip Sousa’s music In "“'l‘h.e

Mystical Miss” to that in “El Capi-
tan,” The persistent and _insistent
march is not qluite so much in evi-
dence, and on the whole the numbers
are more catchy and singable. _ Mr.
Hopper plays the part of an astrologer
whic ¢ (
as it does in this case, general

bug. : s

best of humours for a whole evening, |

||and.the manner in
Hoppér comports
life and soul of the
| |from the stage, an
| gaying that the
pleased.

, in comic opera, usually mu:lns, 3
m-

He conspircs with one
the Governor of Bokhara, to make
nephew,
marry beneath his rank, and by thi
means forfeit his land and title to Lis
3 Nthing
Demidoff’s own |
shall be passed off as |
his deception succeads,
attemipt of the gover- |
to frustrate the plot by
making ancther girl
And so

laugh in epite of yours
Demidoff iml his bad
wickednesaes are pile

. T d
in bewildering an which Mr. De Wol

himself ad
humour and the laughter. I

he is on it, so that it goe

Prince

Gogol.

claim to be

mements,

always good

audience

Gogol,

Poris,

the fun proceeds,
silly fun if you like,
¥ thing that makes you
olf. Of course,

d up to his credit
am\ll)sing fashion, ‘

ds to the,
e is thel.
icce, rarely absent |

s without
is we l-i

g:us much applauded with Mr Hopper in some

the
this

He is very admirably supported by
dainty Miss Jessie Mackaye, with|
whom he sings a particuarly amusing,
| billiard duet, and by Miss Nellie Ber-|
gen, who plays the part of Demidoif's |
danghter, Ar. C. Swain, as one Jelli- |
koff, a tragedian posing as & woman,
Mr. H. Stone as an excitable soldier,
Mr. H. Norinan, who, as the Grand
Duke, sings a stirring hatrictic song,
Mr. 1. Blake as Prince oris, Miss Ida
Lester, and Miss Annie Canieren, :gl,\n
find places in the caste. On the first
night the piece was enthusiasticaily .
| welcomed, and Mr. Hopper inade one !

of his delightfully quaint speeches at |
curtain-fall. \

the

sud .

L)

w en;

lthomusioofthelnmnh&ionﬂoenointh' first |
chorus.  The best solo morceau, the ** Cl!d ;
Song " introduced by Miss Neila Bergen in the |
last act, is borrowed from Mr. Sousa's earlier §
opera * The Bride-Elect.” It is a really am-
bitious piece, written somewhat in the form o
a scena, and containing some telling d
touches which happily fit in exactly with the
aimosphege of the scove where it is interpoiated, &
What is more, Miss Bergen sings it with true

tiveness of an cmbodiment altogather ltron?
and more interesting than Don )ledlguﬂ'i
|, dauzhter enabled her to nresent. 4 :
f Waen I ventured, four years ago, to pl;ednt'i'
| great success for Mr. de Wolf Hopper in his
country | had not reckaned without sy hos
He has been unanimously aceepted as ons of
| most talented artists that America cver sen
| these shores—a first-rate comedian, an ex 3
| singer, a man who never fails to stamp his
| individuality upon all he does. His im
|| tion of the Oriental charlatan Demidoff, in ** ]
! Mystical Miss,” shows that he possesses versas
{1 tility 1n addition to his other giits, for thougli«
| his method and his humour may be, to coin a
word, Hopperian, they do not suffer from. the
sameness which palls; on the contrary, the mare
familiar they become the more readily they :
cite one's risible faculties. In a word, so
as Mr. Hopper is on the stage, laughter and ge
fun reign supreme. He is admirably supp
by his well-chosen company. There are od
parts for that bright vivacious little actress, Miss
4 Josaie Mackaye,  for that “oweet tonom Bl
Harold Blake, for Mr. Charles Herbert, and for |
Mr. Henry Norman, who easily arouses - the |
| patriotic sentiments of his audience with Mr. |
John Sebastian Hiller's stirring song with the
clever martial chorus, * The Good Old Guards’,
Brigade.” Mr. Hiller is a conductor of much:
experience and ability, and he controls an un-
usually good band and chorus. The new piece is
handsomely mounted, the Russian %
being notably picturesque and corwect.

e ————
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riil SWIKEY IS AFTER TWO LONDOT

fle Wants to Secure Both the Shaftes-
bury and the Prince of Wales.
New Play for Nat Goodwin,

Mr. J. Tod Sloan, champion jockey of)
the American and the IEnglish turf, \\'ho!
: is backing De Wolf Hopper in the pmdnv-f
tion of “The Charlatan” at the Comedy,|
London, is not c6fifent to let his theatriegl
interests stop there. Mr. Sloan arrivg
here last week from London, and leaves o
Saturday for San Francisco. But he i
going West just to spend a week with hig
parents, and will then hurry castward again|
en route to KEngland to see what his repre
sentatives have done for him in the matter
of carrying out his plans to become a Lon-
don theatrical manager. ‘
“The two theatres I am after,” said
Sloan to me last night, “are the Shaftes-
bury and the Prince of Wales, The Com-
edy, where Hopper is now scoring a tremen-
dous hit in ‘The Charlatan,” doesn’t hold
many people,“and ‘T would like to place
Hopper in a house where the box-oflice tak-
ings could be exceedingly large.

“Of course if I secure both the Shaftes-
bury and the Prince of Wales my represen-
tatives will have to bestir themselves and
got another attraction for one of the places,
1 may remark in this connection that while
I am out West I shall have a chat with
Tom Wiliams, the backer of the Alice Neil-
sen Company, with regard to the scheme of
having Miss Neilsen in either *The Singing
Girl’ or “The Fortune Teller,” go to Lon-
don in the spring. She has had this hope,
1 understand, for a year or two, and this
may be an excelent opportunity for her to
do ag she wishes.”

When I ealed Mr. Sloan's attention to
the fact that Mr. Martin Harvey is popu-
larly spposced to have the privilege of oc-
cupying the Prince of Wales for his own
productions, he intimated that there has
been a disagreement between Harvey and
his financial man, and that is why Sloane is
hastening in an effort to fill the breach.

HOPPER GETS THE SHAFTESBURY.

A cablegram received in this city yesterday
announced that Mr. De Wolf Hopper had
taken a year’'s lease of the Shaftesbury Thea-
tre, in London. Mr. Hopper is presenting
“The Charlatan,” under the title of “The
Mystical Miss,” at the Comedy. He will
probably transfer this production to the
Shaftesbury and later on revive “Wang.”
Mr, “Tod” Sloan is interested with Mr. Hop-
per in his Londoa enterprise, which so far has
proved very successful,

—— e

Comedian and His Company Will Take
the Place of “The Belle of New
' York” at That Theatre,

(By Cable to The Morning Telegraph )
LONDON, Dec. 28.—De Wolf Hopper '
has agreed to transfer his company to
the Shaftesbury Theatre Jan. 1, and will
finish out the season there. Norman,
who repnresents George Lederer. made

Musgrove an offer for a lease of the the-

atre, but the former had proceeded too

far in his negotiations with Hopper to
change his plans.
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THEATRICAL.—The usual crowd of youngsters
flocked to Drury Lane for the annual pantomime,
though in the stalls and boxes there were many
sad little faces and black frocks.
The other theatres have drawn good galleries,
but the better part of the houses were not so well
I filled as usual during Holilday Week. Few changes
 have been made. Jerome K. Jerome's play, “Miss

Hobbs,” has taken well at the Duks of York's
“The Bélle of New-York' plays for the last time

in London to-night. It will be succeeded by De
Wolf Hopper's ‘“The Mystical _
me. Paiti heads t rominent artists
ho will sing at Covent Garden on February 22,
under the patronage of the Marchioness of Lans-
downe, in ald of the wives and families of officers
i1l duxg‘. e war., On the same occasion the
chess Marlborough will recite a patriotic
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Mr De Wolf Hopper has taken a

year's lease of the Shaftesbury theater

in London. Mr Hopper is presenting

“The Charlatan,”” under the title of

“The Mystical Miss,” at the Comedy. |
He will probably transfer this produc-

tion to the Shaftesbury and later on re-

vi\'ed““":mg." A\TIE "'l‘od"lSl(]n‘n 1;‘ 1nt‘r-r_-

ested with Mr Hopper in his london )

enterprise, which so far has proved 'm- .l.
very successful,
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+ ue usual crowd of youngsters flocked
lo. Drury Lane for the annual panto-
mime though in the stalls and boxes
there were many sad little faces and
black frocks.

The other theaters have drawn good
galleries, but the better part of the

/ huu.sr\s were not so well filled as usual ,
‘during the holiday week. Few changes °%
have been made. Jerome K. Jerome's
play *“*Miss Hobbs,” has taken well at |
the I)gllce'of York's. “The Belle of
New York” plays for the last time in
London to-nght. It will be succeeded
i\»l\ l)'c,'\\ olf Hopper's “The Mystical
MIASS,

Madam Patti heads the list of promi-
nent artists who will sing at Covent |
Garden on February 22d under the pat- !
ronage of the!Maxrehioness of Lans- |
downe, in aid of the wives and familes
of officers killed during the war. On
the same occasion the Duchess of Marl- |
I)(:I“ungh will recite a patriotic poem.

I'he Duke and Duchess of Marlbor-
ough entertained a Jlarge Christmas
house party at Blenheim this week.
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Reynolds to Be a Printer.

It was stated yesterday in a most au-
thoritative manner that E. R. Reyonlds,
th> manager of Sousa and his band, and
supposedly to resume the management of
De Wolf Hopper at some future time,
had paid the sum of $5,000 for an option
upon the purchase of the Metropolitan
Job Print.

This option, it is said, goes into effect
on Jan. 1, and will not expire for three
or four months., At any time during that
period Mr. Reyonlds and his associates
(it is presumed that he is working in
connection with a syndicate) will be
privileged to take over the whole plant
at a figure already agreed upon,

It is an odd coincidence that Sousa’s
former manager, the late Mr, Blakely, of |
Chicago, was also the owner of a big
show printing establishment in that city.

It doesn’t seem likely, by the by, that
Mr. Reynolds will rejoin De ‘Wolf Hopper
as director of that comedian’s affairs for
a long time to come. I received yester-
day a private cablegram saying that
Hopper and his syndicate had taken the
Shaftesbury Theatre for an entire year

under a lease from George Musgrove.

This means, of course, that when “The

Charlatan’” shall have run its course

“Wang” will be put up.

All of which goes to show that Mus-
grove is a man both shrewd and ex-
ceedingly lucky. While the war lasts
there is scarcely a living chance for the-
atre managers in England to break even,
and those of them who are lucky enough
to unload their properties upon profitable
terms to responsible lessees will be the
only "ones likely to retain contented ex-
pressions of countenance.

As Mr. Hopper is at present backed
by Lord William Beresford and Tod

Sloan, Mr, Musgrove is not taking the

smallest chances. i
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" Cliarlatan,” produced in London under the
title of “The Mystical Miss,” indicates that

Hopper’'s play was received with extraordi-
| nary favor, and that the comedian's talents
| have made a deep and abiding impression,
| The most unexpected outcome of the pres-
i entation of ‘‘The Charlatan” in London is
that the plece should be looked upen as being
light, faneciful and excessively merry, or, as
the usually censorious critic of the Mail
classed it, *A roaring farce set to music.”
When presented here, the opera seemed to be
too heavily weighted with lugubricus plot to
allow of very much merriment or continuous
| hilarity. Whether or no Hopper has com-
pletely eliminated its serious aspect cannot
be discovered at this distance, However this
may be, *T'he Charlatan’ met with extraor-
dnary favor, or, as the mighty thunderer, the
| Times, put it, “The reception of the piece was
| of the most cordial description, as indeed it
i deserved to be, for the piece is an admirable
specimen of its type.”

longed applause,” and the Chronicle that It
the action, which goes briskly on from start
to finish.” The Daily Mail says “The piece
furnishes two hours of rollicking fun,” and
| the Post that It ought to please big audi-
! ences for a long time to come."”

ﬂ B ik

“m The Standard states,
There were no dissenting sounds in the pro- |

is a fanciful story, and there is no pause in !

{
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The usual crowd of youngsters flocked ta
rury Lane for the annual pantomime
hough In the stalls and boxes there’ wert;
any sad little faces and black frocks,

The other theatres have drawn good gal.
erfes, but the better part of the houses

lday week. Few changes have been made.
Jerome K. Jerome's play, *“Miss Hobbs,”
has taken well at the Duke of York’s. “T{m
Belle of New York' plays for the last time
In London to-night. It will be succeeded by
De Wolf Hopper's *“The Mys'tlcal Miss."”
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NBW YORK, Dec.
Sloane, champion jockey of the American
and the English turf, who is backing De
Wolf Hepper in th
Charlatan’” at the Comady, London, is 5™
contem=®¥let his theatrical interests stop 1884
there.
from [London, and leaves on Saturday for |
San Francisco. |
to spend a week with his parents and will |
then hurry eastward again en route to
England to see what his representatives
have done for him in the matter of carry-
ing out his plans
! theatrical managaor.

Sloane to me last night, “are the shaftes-
| bury and the Prince of Wales. The Come-
dy, where Hcpper is now
mendous hit in ‘The Charlatan,’ doesn't
hold many people, and I would like to place |
| Hopper in a house where

takings could be exceedingly large. l

|

bury and the Prince of Wales my represen-

tatives will have to bestir themselves and
| get another
l places.”’

nUNNMNG AND TROTTING,

Sloane’s Sew Venture.
29.—Mr. J. Tod

production of ‘““T'he

Mr. Sloane arrived here last week

But he is gecing west just |

to become a London

“The two theaters I am after,” said

scoring a tre-

the box office

“0f course if I secure both the Shaftes-

attraction for one of the
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Following close upon the heels of the
ondon success of De Wolf Hopper and
f “The Charlatan,” or as it is called
ver there “The Mystical Miss,” at the
omedy Theatre, is the success of little
’Jessie Mackaye, who is making herself
as well liked over there as is Edna May.
i When Hopper lost Della Fox he was
lucky enough to get Ednd Wallace, and
now that Miss Wallace is singing else=
where he has another stroke of luck in
securing a petite, contrastful sou=
brette in Miss Mackave, ..
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U8 imprompgus, hig American
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incsday evening, the 13th, Mr. De Wolf
and the company that so ably supported him
: 7 presented T'he Mystical Mss, for the
ime in Londt_m, at the Comedy Theatre, The
ein, author of %} Capitan, and as
°F 18 again by the same, Mr. Sousa, one
. 8ome pretty numbers and stirring

i piece
at originality of plot, It
& great measure—for itg success upon |

Hopper’s quaint method of expression,

phrasing, ‘and the
8 to in order to cover
bger., He was somewhat

in
Wolt

fear when in da

on the first night, but when he got command I
self—as he did towards the end of the first

ept the house in the best possible humour

t through to the end,

[ ]
Mackaye made a splendid boy in the

oarlier of the play, and later on, when the plot
oompelm gl ;

OWwn sex and appear as
manner and played the
Wag not at al

arments of her
& princess, she subdued her
part quite charmingly. She
nervous, neither was Miss Nellie

nor Mr. Harold Blake. The other members

caat showed signs of considerable uneasiness
oir new parts. Miss Bergen is seen to greator

er to again assume the

advantage in this lay than she was in E? Capitan,

and Mr, Harold
l:lr{dmoot of many opportunities, and won several

v
w
H

opper made a ve
surprises that mad

lake, as Prince Boris, made the

esorved encores, At the end Mr. De Wolf
droll little speech filled with

the crowded house roar with

Iaughter, and thus sent us all out into the street in ;
the very best of goot humour. ; |

£

|

|
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“Tue
has replaced £/ Capitan at the Comedy, i

Almost all the fun, ard th
the hands of one man,
while the music, which
ballads, Offenbachian
allotted 1o

consists to a very |
gallopades
Miss Nella Bergen
,  llarold Blacke, who is the teno
| The story of 7ye Mystical
.lh;m is usual in such ‘(.‘.lbt.'b,
Jokes and Mr. Sousa’s music.
been commanded by the Tsa
Pain of losing his title and estates,  He has
conspires with g travelling conjurer 1o allow the
{0 personate a Princess, with whom the silly P,
in love.  Alfter the marriage the wicked uncle ¢
disclosed, and Prince Boris Dbids fair to be beg,
sar eventually does justice by pardoning th
great dg_-al of the fun of the piece consists in the
the conjurer, who believes that he s to be tort
has played in the deception.  There are
lrzlnc()u:s scenes, one of them g most nmu.sing
Played in pantomime by Mr. 1] ;
brightest of soubrettes ; and
mclodrama, in which the he
upon the railway line,
gnginc. which persists in
Is purcly American, (he
cnjoyed by the audience,

and Sousa
» who plays th
r lover of the pi
Aiss, although

Prince Boris,
I Lo marry a lady

in order to e
8o1ng the wrong way.
cssentially Yankee fun se

utting from_.____

opper and Miss Mackaye,
another a burlesque of T
roine is supposed to be laid, bound,
run over by a pastchoard
Although (he l

Che Mpstical Miss” at the Tomedyp

CCC,

. ! a little more rational
Is chicfly an excuse for Mr. Hopper's

the. tenor
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[t is Just possible that the public will flock m
tair numbers to the Comedy Theatre, hut it will
not bhe to see “The M_\‘xli(‘:ll Miss' it will be
to sce Mr. De Wolt Hopper.  Mr. Hepper (like
olives) is an acquired taste, and at first one does
not like him very much; but, like all other
quired tastes, he grows upon one, and the end
of 1t all is that, whether his piw‘n' be vood or
whether it bad, it will meet
share of support.

he with a certain
» .

There is absolutely nothing in * The Mystical
Miss ™ worth seeing, except Mr. De Wolf Hopper
—and Miss Jessie Makaye. If ever there was a
bright bewitching little dam-ol in a comie upera
with three acts, that little damsel's initials are
J. M.

shine

She is like a veritable little ray of sun-
vl very sauey little ray too) dancing
about on the troubled waters of a brook that i<
tryiug hard to make itself look like . mighty
river.

o) ¢
Mr, Do Wolf Hopper himself werks like,—well,
like a cheap conjuror, to make the show vo: and

o it does to a certain extent: but then, what

show would not with such a comedian at the |
head of All the best lines fall to his <hare,
and a s the sort of man to get w laueh out
of a 's funeral, there is a very fair share
of amusement to be cbtained from Mr., Tom B.
Davis' lutost venture,
| - @
‘ There = a plot, not a very deep one, but quite

| (lt‘t'p enouch to enable one to distineuish the \',‘|:.'.
| : It op

Cchoe

{and the wherefore of the whole business,
that Boris (a that at
sens to stuggest trouble) has heen forbidden Ly

nen Prince name
| his Royal master to marry anyone Iwnn-.tlle' 1
in social position, cn pain of forfeiture of his
estates to his uncle,
into a conspiracy with Demidoff, a magician, to
‘ \ l . 2 "

alm off the latter’s daughter as a princess. The
pi(,t succeeds, but, for some reason or another,
. rather at a loss to ”“‘l"r"illlil, all

which I

| comes right in the end, and the curtain falls on
[ comes rig

heatrical congratulations,
- L

Qome of the music is very j'zllrhy, and some of
the songs «are t;lkill;_{--;—(',spl'('l:l”y when they sa-
vour of patriotism. There :‘u'v any amount of
pridesmaids, groomsmen, Court .l:ulwﬁ, and
5. some with thick legs, some with thin legs,
pagh'l-. .1 | must be truthful, some with crooked
sl itl\‘;,:..“v,. ra is very well put on, and T am only
el that 'l can not say more in its favour. To
- i of my readers who want to get a laugh or
thoseand do not want too formal a piece of work,
;W;);n recommend Mr. De Wolf Hopper and his

company-

the usual

The wicked uncle enters |

o v SLUPPIL 1L wne Kaynoie,
HOPPER GETS 17T,
A cable
Ll}uppor had taken 4 year's lease of th
.'.ul.m(\sl{ury theatre in London,
opper is pPresenting The n, un-
;h'l' the title of The Myetical Miss, nt' the
lomedy,  He will probably is
. Con v ably transfe
Dréduction t0 the Shafteshupy |:lrtLlr':lt'|l:
ol revive Wang, 'l:ml Nloan 1s inh\r\:;h-(l
with  Mr, Hopper in his London enteps

rise, which so far has RIoved very suc-

cessful

" Wolf Hopper before the two fir

| soubrette, Mise

ate.___ . JAN O~ 1900
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On Wednesday, Dec. 13th, Mr. Tom B. Davis | ¢

presented (to wuse American pl;mseology_), 1
Mr. De Wolf Hopy:r and Company in a comic
opera in three acts (composed by John Philip
Sousa; written by Charles Klein),  The Mysti- | 1
cal Miss.”

Demidoff crennnesiiasassmemenne  MP. de Wolf Hopper
JEINO0 BOTIY ...ioisiesist i thasirimicie s Mr. Harold Blake
Gogol (his Uncle) .... ..Mr. Arthur Herbert
Jdellikoff ............ % .. Mr. Charles 8wain
Captain Peshofski . ..Mr. Harry P. Stone
Grand Duke ....... ..Mr. Henry Norman d
Korall il wanive «o.Mr. H. 8. Preston
S8kcbeloff (showman) .............. Mr. J. Mathews Fisk | |
Anna (Demidoff's daughter .........Miss Nella Bergen -
JKRTTINIR. 1. oniibines i iiny Miss Jessie Mackaye
Scpbia ... “orcusisbenserines qusssensaeniasssssass Miss Ida Lester
| Grand Duchess .........cocerveine covernans Miss Annie Cameron
BLIDESMAIDS: Gertrude Burton, Clara Franton,

Grace Franton, Ethei Norcross, Minnie Salvin,
Nellie S8yduey, Belle Lyman, Natalie Allien. |
GLCOMSMEN: Grace Lindsey, Marie Franklin, ||
Erielle Hamil'on, Georgie Stewart, Margaret Don-

aldson, Emma en. : iy L
COURT LADIES: Virginia Foltz, Georgie Irving,
Lillian, Williams, Gladys Earlcott, Helen Barrie
Marion Barker, . {
PAGES: FEstelle Ward, Mattie Lill, Irene Beresford, | |
BG{acg Huntley, Ida Elliot, Grace Page, Rita

rada.

SYNOPSIS OF SCENERY.
Aot 1.—Village of Bohkara.
Act IT.—Gogol’'s House.
Act IIL.—Courtvard, Grand Duke’'s Palace.
Locale: ‘Russia. Time: Early 19th Century.

1 did not like ““ E] Capitan,”’ and I do not cars
at all for ‘“ The Mystical Miss.” On Wednes- | |
day evening last I positively wearied of Mr. De \

st acte were over, ||

The title of the opera bouffe and the opening i
scene led me to form expectations of much fun |
and humour, but I discovered neither. There
were the peasantry chorus in tights (whose sing:
ing waa really very good), a low comedian who
buffooned as a pantomime old woman, a lively
Jessie Mackaye; a good queen
of comic opera in Miss Nella Bergen, aud two
rand dames, each beantiful to behold, in Miss
da Lester and Miss Annie Cameron. And there
was Mr. De Wolf Hopper, looming very
‘Jarge and often. . Hopper worked hard in-{
deed, and sang with a distinct enunciation, but

his meth do not to my of
humour, muss o opera does not call
'for any A musical farce'{

wholl

and Sousa, which
s one of those farcical ang
tsques which the Americans greatly
at mainly of the Transatlantic
namely, Mr, De Wolfi Hopper,

appreciate,
type, is in
the manager,
arge extent of sentimental
marches, s chiefly
¢ heroine, ang Mr.

hero, has
of his own rank, on
a wicked unc le, who
conjurer’s daughter
rince forthwith fa1]5
auses the truth (o e
gared, although the
the young couple. A
comical anguish of
ured for the part he
also two or three quite ex

game of billiards,

one of the

wnsatlanti

iece
cmed to be hugely
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De Wolf Hopper has taken a year's
lease of the Shaftesbury Theater in Lon-
don. - Mr. Hopper is presenting ‘“The
‘harlatan,” under the title of “The Mys-
ical Miss,” at the Comedy. He will prob-
Lbly transfer this production to the
haftesbury and later on revive “Wang ”
‘Tod"” Sloan is interested with Mr. Hop-

ar has proved very successful.
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" On Wednesday night we had occasion again [——

to *“ Hail Columbia™ and to congratulate her
on what looks like another big histrionic suc- |
cess.  The occasion was the first [31'91I|1:’l|n|)i
in London at the Comedy of John P’hilip Sousa g.
and Charles Klein's three-act comic opera now |
known as The Muystical Miss, but originally |
called on vour side The Charlatan. In tlns:
merry mixture De Wolf Hopper, who is as |
laughable as he is long, and that is sayving a|

zood deal, promises to become even more pop- | 1884.

ular than he did in El Capitan. Iis perform- |
ance as the imposier Demidoff, who passes off |
his penniless daughter as a princess, is full of
the richiest dreollery as well as of fine singine.
ITis performance on \\’»"]I'lc‘\'l.l-'l,\'. \;mfl\\’n-hn-:ll1
as it was with many a De Wolt llgppnxrl’:m ora- |
tion, and rounded off with one of lh'l- funniest |
speeches ever heard, was received with the ut-
most warmth and cordiality. A hig hit was
also made by De Wolf's new hride, the hean
tifel and melodious Nella Bergen. as the sup
posed princess Anna. The same extensive
measure of success attended that bright and
beautiful mite of an actress, Jessie Mackaye.
as Katrinka, some time the pretended prin
cess’'s  pretended  page.  Harvold  Blake as
P’rince Boris, Arthur ITerbert as Gogol, Henry
Norman, as the Grand Duke (with a 'l.‘nllllil_\
Atkins song, which scems rather out of place
in this Russian play, and Charles Swain as
Jellikoff, all scored nobly. In fact, once more
did yonr natives give ns another of those de

Hebifulle finished ensembles such as T have

mentioned above.
subject anon.

i
| |
| L

I hope to return to this,

Cut,t,\}ng frow(h_s.ily&&——

Dated
|
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Yet another new piece in yet another genre,

De Wolf Hopper, at the Comedy, has sub-
stituted for ‘“El Capitan” another alleged
comic opera by John P. Sousa, entitled ** The
Mystical Miss,” which is decidedly more
interesting than its predecessor,

For it is not only rich in that quality of
impetuoms veeetial music wshich alwavs ‘e

Inguishes the composet of ¢ The Washingtor
’ont.,”.but it has also an ingenious and ever
.lfsorbmp: story, whose development anc
lénouement provoke interest and curiosity tc
he very last minuce, It has, furthermore,
| he picturesque mise-en-scéne which is tc
| jomic opera what dress is to a woman, and,
noreover, it has an exceptional abundance of
‘actable ” comic incident.
In shor, ¢« A Mystical Miss” has all the
lualities that make for popularity,

* % »

The scene is a Cossack village and mansion ;
t.hp sub_!ect, an itinerant conjurer’s attempt to
fm's(: his daughter upon a romantic young
prince, as a princess.

De Wolf Hopper is the traveling charlatan,

nd.the part, of richer and more varied oppor-
tunity than that of El Capitan, shows him to
very much better advantage. In the former
plece I thought him labcured and artificial ;
In *“The Mystical Miss” he repeatedly sur-
prised me into hearty Inughter, and that is a
ireat which to so blasé a playgoer as I am
(bappens not every day, i
I‘ Erankly, I went to scoff and remained to
smile, The first time I saw De Wolf Hopper I
thought him as unfunny as a doctor’s bill ; the

second time, T al'owed that he wasn’s really

much more deadly than a London comic paper;

now I make bold to subscribe myself amongst
his converte,

* % %
Of the other m
prominent is Hopper's spiightly and winsome
little foil, dainty Jessie Mackaye, who, in boy’s
costume, looks more bewitch'ng than ever, and
ac's with wider variety of expression than ever
I had given her credit for, If only this clever
and fascinating little actress conld sing and
dance as well as she can act, her position on the
burlesque stage would be rizht at the top.
16re are two very fuiny performances by
C'has.' Swain as a cast-iron tragedian, who
disguises himself as a lady’s maid ; and by
Harry P, Stone as a Cossack officer who falls
in love with the manly damsel. Also good
'mmnt‘lln b{ Nella Bergen and Harold Blake,

embers of the cast, the most |

‘And the harmless, i vitable patriotic son,
fousingly rendored by Hy. Norman,

R AL o

&

et Mt ek o

=

ey




‘.

n

Cutting from

Address of Paper

Date

Another Triumph for De Wolf Hopper, ~ //
I hear strange rumors as to a change of

afTairs in the De Wolf Hopper company. This

actor-singer has made aaother wondvrh&l suc-

cess in The Mystical Miss a very bad title

for the piece known in America as The Char- "0RK, 188¢.

latan. In fact, if De Wolf Hopper simply

stood up on the stage and talked off one of

his remarkable impromptu speeches he'd make

i success, There were one or two captious |

critics near me at the Comedy Theatre on the

first night of The Mystical Miss, and from

time to time I overheard, unintentionally,

their comments on both Hopper and the new |

comic opera. I feel convinced they meant to

“go for him” the next day. But at the close

oI the performance there was a call over and

over again for Hopper, each time the gallery

calling out, “Speech, speech.” Five or six

times Hopper responded to this call, then he ’

succumbed to the inevitable (nowadays on

first nights in this part of the world, at any |

rate), and coming down to the footlights, he l

delivered one of the funniest speeches [ have |

vet heard him get off, He thanked the audi- |

ence for their kindness to him and his com-

pany, and for the great success of the piece,

Judging from the manner in which it had been
received by them, and said he was going to
get all the pleasure out of that fact that he
could—till next morning At any rate—when
he would read what the “crities ..ad to say
about it,  But for one night he “intendea to
revel in the thought that he had really made a
success,” he continued in his droll way. which
stiply caused the whole house to roar with
laughter,

How to Influence a Critic.

Even the two captious crities roared with
the rest. The next day, I too, read the no-
tices—especially the ones that were written
by my two fellow scribes. They were actually
quite mild in tone, deploring” the fact that
such a fine artist as DeWolf Hopper should
descend to such rubbish as The Mystical Miss,

Lhey gave Sousa’s music rather a rap too, and
Jalluded to “too much march tunes,”

Now, what that has got to do with the ru- |
mored change in DeWolf Hopper's plans, 1
cannot say, but I hear Hopper is determined
to do something in London before he returns |
to Ameriea, that has no/ been written by Sousa, |
Wang, of course, is thought to be the piece he |
means, | might say more, but [ won'r,

On Boxing Day I shall be rather busy, At
one o'clock I go 1o the Garrick Theatre to see
a pantomime called Puss in Boots, with Letty
Lind and lots of other clever people in the
cast. . That’s Mr Brickwe!l's show, = At night,
seven o'clock sharp, [ go to Drary Lane to see
their usual great spectacular pantomime, that
is this year called Jack and the Beanstalk,
Pretty Nellie Stewart, Herbert Campbell and !
the only Dan Leno, with other well known
peopie are in the piece, and it will be long
Past midnight before it is over, but 0, what a
night!™ wiil be the cry, as usual, at this fa-
nous old play-house of London., And that
means a night of delight to young and old
iike,

o v Lpapva Lu‘un)‘, vuicau 1n tne world.
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LONDON, Eng., Jan, 3.

The new year finds London, as I briefly mnentioned
last week, palpitatiug with pantomimes, Leaving
out the Covent Garden Opera House, there are in
round numbers 60 regular playlhouses in Loodon
and 1ts suburbs, and at 20 of them pantomiiie pure

} and simple—that 1s 10 say more or less pure and in 9.
mMany cases deciaedly simple—is to the tore. At |
two others “I'ne Snow Mau? and “Alice in Wonder- |
lana™ are the atiractious, and as they are intended
primarily for the euiticauion of youngsters, as well
48 1or the amusenient of thuse olasters who l1ke an
abnual dose of intants fuod in the enmertainment
llue, they may fairy be ranked with the pantomiwes
anu thus orieg tne st up to 31, At tne remul.n-
g 29 theatres—ol whicn 9 are  *‘dark’’'—
the bius range 1rom Shakesperean spectacle, as ex-
plotted by Beetbonm tree 1n “King Jobhu! at Her
Majesty’s, o tue joyous jullity ot **Jane’ at leri1y’s,
aud frow the melodramatic norrors of **Drink?? al
the Adelpni 1o the meiodious **moukeyshines'
OL **Lue Mystical Miss' ut the Shattsbury,

Ihe puutomume seuson opeued prosperously all
rouud, for *soXiug bay, * waich falls on veceiber
26, uniess that date 13 Suuday, proved to the great
sdlisiaction Ol lhe WManagers to be rainy, aud s
ralny puvlic holiday naturally sends the uoliday
SECKELS LTOOPLLK L0 the thealles, aud especially s0
4l SuCh a sedsOn, Whea out of doors amusemeuts
are shelved. koutbvall, or course, araws its thou-
Banas, taln or shiue, but the fair seX and the juven-
les are great laclors in panominie patronage, ana
SO all the “B.Xing bay? openiugs, nearly all of
Which began with & matinee, scored splendidly
Arous a box otlice poiut of view.

~ e >
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Miss Anna Held is to appear in Paris this
summer and will be the only star from the
American stage—unless Sousa calls himself
a star—who will play in that giddy capital
during the Paris Exposition. Her manager,
Mr. Florence Ziegfeld, Jr., informs me that
he has secured the Nouveau Theatre for

JAliss Held's occupancy during July and
Mugust. This is the little house near the

Paris Casino. One might jump to the on-
clusion that she will sing in “Papa’s W e,
but such is not to be the case, fpr the reason
possibly that “Papa’s ¥ 'ifo’" isa wn‘rkmg-
over of two vaudevilles familiar to I ro_m-h
theatre-goers. She will have a new piece
and will act in French and be assisted by
a French company.

Evidently Mr. De Wolf Hopper in “T'l’le
Mystical Miss” (formerly “The Charlatan”),
meditates terminating his engagement at
the Shaftesbury Theatre in London before
long, for his business manager, .Hnl:ry
Naegle, has wired a manager in this cnty:
offering him time at the Shaftesbury be-|
ginning the first week in April, and it is not

thought that it is an April fool joke.
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Since “The Mystical Miss " has l)eon. trans-
‘erred from the Comedy Theatre to the Shaftes-
ury, the attractions of the entertainment have
been greatly enhanced. Struck by the en-
thusinsm created by a receut occurrcnce in tho -
Victoria  Theatre, New York, Mr. De Wolf
Hopper has seen the timeliness of a similar fea-
ture here. Consequently at the conclusion of
the second act, the curtain rises on the assembled
company, and Mr. Sousa’s latest march, “Hands
Across the Sea,” is sumgby Mr. Hopper and the
chorus while a military band plays and a troop
of gentlemen in khaki march on the stage, the
Union Jack and the Stars and Stripes being
waved aloft side by side. It can well be imagined
that this forms a stirring and striking tableau
and on Wednesday night when we witnessed
the performance, the song and the march nast
had to be repeated, and loud applause and ring-
g cheers greeted the performers again and
again. In fact, *The Mystical Miss” has be-
dome quite a patriotic entertainment ; for the
Yhird act opens with that exhilarating martiat
clitty, “The Old Guards' Brigade,” so effec-
ively dropped into the piece by Mr. John
Sebastian Hiller, and so spiritedly l'vll}lvl't"l |>.v.
Mr. Herry Norman and a strong contingent of
smart and soldierly damsels in dashing Russian
uniforms,

I'or the rest, Mr. De Wolf Hopper is as great
as ever in his vividly characteristic and humor-
ous impersonation of that prince of charlatans,
Demidoff. MHe added, moreover., to his mirth-
provoking by-play and asides, by stepping out of
his  character for a moment and taking the
audience into his confidence with regard to the
hude tronble affecting  his  bronchial  tubes.
Denidoff's little impromptu speech was greatly
relished hy the audience, and by none more than
by Mr. Harvry Paulton and Miss Kate Phillips,
who were present in the stalls. The voeal skill
and accomplishments of Miss Nella Bergen as
Anna. the clever and lively acting of Miss Joessio
Mackaye os Bautrinka, and the well-phrased and
artistic vocalisation of that sweet-voiced tenor,
Mr, tarold Blake as Prince Boris. were again as
much enjoved as ever. The more roomy stage of
the Shafteshury gives more scope and effect for
the neatly executed manceuvres of the aug-
mented chorus, who, as well as the orchestra,
distinguished themselves greatly under the
direction of that alert and animated conductor,
Me. Jobw Sebastian Hiller. It will he seen,
therefore, that visitors to the Shaftesbury can
but spend a very pleasant time.
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JAn inspéction of the criticisms of “The |
Charlatany produced in London under
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M ¥ A ““THE MYSTICAL MISS ”* AT THE comem'l.
! : Giis 1 It was evident to every observant mem er ‘
Z COM’EDY_ [ of the audience utlum ]ISyl\l\(; 'll‘}li?tre some 511x ' : 5
t “ e | months ago when Mr. De Wo opper made | -
4 A i O{’I‘fl‘. MY,‘STIC"_&L MIss.” n1s u.-sz& appearance in London in “El
L Dirrics &;u:;;mwmgg ‘g;’b;“‘m’s‘;&g{ )'7°"N Capitan,” that a new and rare specimen of ‘
A Demidogy . Mr D Worr Hoppen | the genus comedmp hg‘l‘ Stl‘_ll(_‘.k the town. [
= | “Prince Boris Mr HAROLD Braimp | His strong personality an original methods ;
'- .()}amklon: """" Mr ARTiur Hyruegr baffled the Britishers on that occasion for &
1 Capt. Peehioioii ™ 1;‘11"_ i?fu’f«lfsps:&‘.:y fully thirty minutes, bu.t.ufter thatu they | - | ‘
*| Grand Duke Mr HENRY Noratan recognised his great ability, they rum- | 4 ;
- oreft ... . Mr H. 8. Presron bled ” his peculiar humour, "and took him, [ ; i
r :koboloﬂ‘ Mr J. Marnews Friox unconditionally, speeches and all, into their ; |
Bar - i‘},’ﬁ ;‘,:::,‘:,Rh?ﬂ';\n loyal favour. “Since that time Mr. Hopper
A Sophia, ... Miss Ipa Lrsten has advanced with glant strides into the
r| Grand Douchess <. Miss ANNIE adMERON affections of the playgoing public, and on :
It is a very thin and improbable story—hardly the ﬁ‘l‘St night of r" The Mystical Miss ” at i
% | & story at all, indeed, but rather a piece of fool- the Lomedy on W ednesday evening d;llere ]
> | ing in which Mr do Wolf Hopper disports him- was n(_)tf‘m}gt}n ttltlfz ztttit'uile of tlhe au :e?lcl‘g :
6 [ self—that was Prosented at the Comedy lnat i l;,]q]r;'t‘}::m’emt’en:gyw;;ll(l lllli(;ltx f)((ire nth%l past
- | night, in succession to ““Ii| Capitan.” The (linos el ] p
g g J ozen years.
» | musio is Jess pleasing as a whole than in that —_—
bright R and there is nothing that seands WuEN the giant-comedian turned on his
out as the march” did, However, The first impromptu address from the stage,
Mystical Miss” is superbly dressed, the com. conservative stalliteg caught their breaths
pany rattle through it in the highest of epirits, with amazement, and even the pit scarcely
and the audience showed itself delighted, en- knew what to make of it. That was only six ‘
coring much and applauding everything, The months ago, and on Wednesday the cry of ‘
Miss is Demidoft’s daughter, Anna, and he an & ,S)eei'h! SI)GQCh!”,“'“S not only Shome(,i,
itinerant showman, mountebank, quack or aught with a “We won t-take-no-for-an-answer
Boriy s pomos handy. - Her batrothad to Prince the tall oF fdi’é"civr‘iﬁn'"‘ﬂ?lé’fi5”3152"‘1?&@
Boris is brought "b“l"t Ly the young man's de- out several times during the evening, Those
2161ing uncle, Gogol, _deputy f N SENE - of the gagging speeches of Hopper’s are the finest
Provinea to which Bom‘ 18 confined by imperial bits of impromptu humour I have ever lis-
decree.  Moreover ho s forbidden to marry tened to. The calm, insinuating, familiar
avyone under the rank of Princess, on pain of way in which he interrupted his part and
forfeiture of his estates, which in that event are came down to the footlights to tell us that
to go to Gogol, the reason for this restrietion the. top note he had just uttered was the
being that Boris’s father took unto wifo g pea- easlest thing in the world to do, wag worth
sant girl, and the Czar was displeased. It i the price of two stalls to any man whose
as fair an explanation .88 another, and we must complaint could be cured by laughter. And
not look too curiously Into_either the motives or 16 looked so ridiculously happy and
the action of so wresponsible a bit of extrava- gratified by the rounds of ringing applause
ganco as this.  Anna, having previously been that followed the fall of the curtain that
shown to him mm&ntnca.lly—uecromuutlca]ly, 80 everybody in the theatre got a sort of
to speak—as his future bride, presently sppears, f‘\‘l'} hat thev were "l' 11 g B l‘ ] e
arrayed as the Princess Stephanie something or oo ing that they were glac 1¢ was glad they
other that ends in ‘“off,” and attended by Demi- were glad, so to speak, and went away feel-
off, as courier, with Katrinka, another of tha Ing at peace with themselves and all the
vagabond household, for page, and Jellikoff, an world beside.
ou:&fszork tragedli:(riy and )gte recr}t;it‘to t-lhno —_—
establishment, as lady-in-waitin ) oris, who e S Er ¥ Jphid |
has already fallen in love with 513 vision, shows In ‘;“L‘{l“;“"”;( 'mf'hlel“.“._ that 'h( 0 i“ |
rapture at this embodiment of it, and Demidoff going to send a ong cable shdin 1,]"” gt ‘
imposes princess, retinue and solf on the hospi- to the .uut,!mr :u_ul_ composer of ’]hq RI)’st}- i
tality of the unwilling Gogol, though who wishes cal Miss,” to inform them of their * tpi-
the end wishes the means, and this seems the umph,” he stopped <10ubtfnlly for a moment,
best wafr of ruining, his nephew. The marriage and went on, “ | don’t know whether | ought
takes place; Gogol’s jealous daughter, Sophia to call it a triumph, but 113 do so until to-
tries to hinder it by playing off another sham MOorrow morning, if you don’t mind !” This
princess as the real Stephanie, using Katrinka, lelicious hit ho ofitice struck the | %
who has hitherte with Demidoff passed for celicious hit at the erities struck the house
a boy, to impersonate her. A Grand Duke ap- like a charge of lyddite, and the place shook
pears just after the ceremony with the actual with the burst of laughter that followed it |
lady bearing the title, and on the disappearance But beneath the waggle of the cap and the |
of Anna condemns the other conspirators to tha Jingle of the bells of Hopper’s humour there
block if she be not produced forthwith, The 1s a vein of honest and thoughtful serious-
?“"h°;£?ﬂ““)i?#0;;°‘;; ";fou:golr';ng’toc;&l,“";”’lg:'ﬁs; ness that acts like the bullet in the car-
nlc‘toiﬁ,l gone through, and the thing comes to an tridge and (l”“"‘s the point ]""1“0 In the
end, that is all. In the course of this act, how- lull that fn”p\\ml the I:lllgh I’ll wager that
ever, we have had the “Legond of the Frogs,” scores of brains were tnrn_m;.z over the allu-
a pure Hopper thing, and a ‘‘ Card Song,” by sion to the newspaper notices, and scores of
' Miss Bergen, which are the gems of the piece, hearts were hoping that the trinmph of
in_the comic and sentimental veins respectively. public acclamation would be echoed in the
English people, now, as well as American, h‘“ﬁ‘? public press. That the wish was father to
scquired tho De Wolf Hopper taste. = He is the event is now a matter of ancient his- .
grateful and comforting, tonic, and—he doos 50 l A s $ L ¢ i |
many things—we should hesitate to say he won't ory,
wash clothes. The night thmugh e worked —_—
like a Trojan, and he had his admirers with him [T occurs to me that in writing so much
all the while.  That fine voice of his, which can about the mystical Hopper T am breaking
express robust health and querulous, bronchial into the valuable space that, should be de- |
sickness within a breath, was used in several lively oted to “ The Mystin | Miss” A a mot thed
airs, and dominated some choruses. Miss Nella Vo ;._( 4 ’” § e ys 'f ‘; “ ‘”‘l } ‘_“t ]"I ) '
Bergen's high soprano was also heard, but not ot tact, Hopper, in addition to eing Hop-
always to advantage; and she is not gn the whole per, 1s as much the principal ingredient and |
g0 well suited as in *E| Cﬂpitw-"(oMlss Jessie choicest flavouring of the new opera. as he ‘\
Mackaye, in two charming page suits and then in Vas 1n its predecessor, “The Mystical
petticoats, put heart and soul mfohﬂ?e!?éhum‘i Miss,” despite a coherent hnt somewhat
was much applauded with Mr Wopper e weak and clumsily joined-up libretto, and g 1
X A spmireen bundle of lyries ‘that can only be termed . ‘
clever dumb-showfin- connection with billiards, second class, is by reason of its unfailing : Ty
and subscquently "in ‘burlesqued drama.‘ Mr gaiety, its humour, its music, and its Hop- ing that you saw Mr. HOP er’s
Blake was the interesting young ]“‘;"r' eLng ber, one of the brightest and most amusing Presum -ng “El Capitan,” I can ohsg (o)
his share of solos and duets with taste and feel- entertainments in town. The plot turns prar L1 L iss” b ing that it is
: Ir N rade a fine Grand Doke, and i el : “ The Mystical Miss” by saying A
‘ ng. l'Ir I\orm'ﬂ.ll '('vﬂ, L. W ath ot foritt upon a little matter of deception, by which imilar to Messrs. Klein and Sousa’s form.
e L e Sk was inoffensive. The Miss Nella Bergen, the daughfer of M Work in hdoge and style and treatment, T
livs tiakine Ik cbtitee ) uor a sweet idea. lopper, a  showman, necromancer, and by is changed "from Spanish Sout]
\‘;‘]"\ Loster and Miss Cameron were serviceable colossal humbug of Russian natimmlit_y. f\nierica to Russia, but Sousa’s hand is g
in smail parts, and thero was a handsome chorus Is wedded to a Russian nobleman in observable in the music, and _Sou
in feco and in numbers, the belief that he is a Princess in marches still keep the feet beatin
— e her own' right. he ceremony is barely | Biasala. Miba Bergen’s beautiful voic
b Charles Wendham eniartained tha dactawe concluded wherf® Miss Jessie Mackaye, { atill rateed mountains high to scale Sou
Sanls a  young lady ho, in the disguise most inaccessible altitudes, and Mr. Ha
of & boy, is connected with  the Blake, with his sweetest tenor notes, wo
charlatan’s establishment in the capa- her with ardour undiminished. Miss Ber
city of handy-man, disguises  herself has a delightful duet with Mr. Blake
as the Russian princess whom Miss Bergen the second act about “Orange blosson
is impersonating, and for a time mars the and she has a “Card Song” in the last
harmony of the proceedings. Why she does | which displays her emotional Wers ag
Cutting from » 8o I am not very clear, but as she speedily actress to the best advantage.ff Miss Ji
- LT * TEX forgives everybody connected with the im- Mackaye, who has danced a d sung
p’l LVESTON, THA. posture and “accepts an_offer of marriage fascinating little self into the big heart
Address of aper. from Hopper, no great harm results. Un. London’s .play-gomg’ community, looks
4 fortunately, however, there is such a person | witching in a page’s costume, and jn |
A ’V 9} m as the real Princess, and her appearance pantomime business in her " duet wit
Date - upon the scene is attended with the most " Hopper, “ How Hapgy and G?h“;xe' St
. uncomfortable temporary consequences for Be,” she shared the hongurs wi that
Mr. Hopper. How he extricates himself master of dumb-crambo. B 1 don’ t know
] i o from his difficult position belongs to une long Mr. Hopper purpos#8 remaining on thi
ollowlng close UPON the heely ¢ tl i i ightl ide, but if he is still with us next June,"
fdon success of e wolt " e T third act, which can bhe seen nightly, to- side, but, K bt that bt
irihe Churlgtan,” op % gether with the other two, at the Comedy should like to make a bet t 1N
there, “I'he Mysijcg] Theat have to change his programme thig
theater, 18 the sice eatre. M samiher
B ek ', TRl s - T : '
) it »
! ‘sr.m 2 1'ox he u‘g% “a_ y oh Hoppe
e Wallace, ang
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« ® ne other hand it is pleasant to find that if France, or a portion ng
J 1ance, be against us, America is in perfect sympathy with our ol?nlrtts m':i
eager to give expression to her feelings fr‘nm the stage. A f.nrt’mg‘l) n‘g %
at the Victoria Theatre, New York, Mr. Sousa produced, amid a s.("uuNnt
the greatest enthusiasm, his latest marrit TS Across ‘lhc Sea. ‘ .0.
less zealous, Mr. De Wolf Hopper has lost no time m.mcnrpnrutmgllt
into the performance at the Shaftesbury, and cvery ,evening ngw may ”!fi
heard these words at the close of the second act of “ The Mystical Miss " :

Lingers for ever
In fair Columbia’s land
The mem'ry of the pressure

Of Britannia’s friendly hand;
Her best endeavour

[s the sacred debt to pay,

And as you felt to her in need

She feels to vou to-day.

CHORUS.

Our hands across the sea
Joined in friendship now shall be,
And let posterity

The bond revere.
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'Address of Journal.

If there is one thing morec remarkable tha>
another in the theatrical world just now, it is the |
manner in which the Press, as well as the play-going
public, are coming to regard Mr, De Wolf Hopper as
he really descrves to be regarded. Mr. Hopper is, I
am fairly convinced, an acquired taste. His is a
humour you have to=get accustomed to, and when
you have got accustomed to it you liks it immensely,

In a second notice of 7/e Mystical Miss, now
being played at the Shaftesbury Theatre, friend
“ Carados,” of the Referee, writes : “ 1 was none too ’
enthusiastic over the production in Panton-street, |
but it gct hold of me in Shaftesbury-avenue, and |
sent me out feeling a good deal better than when I
went in,”—and I am quite sure that my brother pen-

man’s wo:ds are typical of the feelings of very
many of us.

Speaking for myself, I am free to admit that the
first time I saw and heard Mr. Hopper, I could not
for the life of me seec where the laugh came in, Then
I saw him again, and liked him fairly well. I saw
him a third time, and I enjoyed his playing and
singing consumedly, and finally I saw him once
more on Saturday afternoon, and my opinion, for
whatever it is worth, is that in Mr, De Wolf Hopper

we have a long way the funniest comedian in London
to-day.

His method is so quaint and ucrestrained, his
humour so contagious, his genuine good nature and
cheek so illimitable, that, as was written of the man
in Mr. Chevalier's song, “you can't help liking him.”
I was glad to find a very full and very enthusiastic
audience at the Shaftesbury on Saturday afternoon,
and, indeed, there are all the outward signs that now -
Mr. Hopper has really become known to us, and has
got into a theatre big enough for him and for his
production—which is a big and elaborate one—a very
prosperous season is likely to ensue,

Miss Jessie Mackaye is prettier and brighter, more
sparkling and more arch than ever ; and Mr. Charles
Swain, as Jellikoff, has greatly improved since the
night of the production at the Comedy. Handsome
Miss Nella Bergen has become a great favourite, as
indeed her beautiful face and voice entitle her to be.
She is, too, an actress who can sing as well as a
singer who can act. Selah!
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On t}ﬁadgrrﬁzsxggght, the transfer of “The Muystical Miss

from the Comedy Theatre to t.he Shaftesbury took p!n.cc,k:h\in:
forming an excuse for re-\fisitl'n‘g the ex‘lt'crtmnment, "lb p1 t){ms
can certainly nct be called. The zlddutlyonal sta'gc, ]H,)O]n 4

obtained is an enormous advantage. ( nfortun:ilc \,' the pl\'/lbl.-
vailing epidemic of colds h.us not sp;n-u.l the u;r;))pv.mlyk; lesq.
De Wolf Hopper himself being much affected. ‘c\etlj c 't.‘,
what is wanting in voice is mmlc. up by cxubcmm‘c ‘(? spllln .
While in no sense a great musical work, the piece will, no

doubt, have a Jong and successtul run.
y
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| Reports come from Londdn to the effect
[ that De Wolf Hopper, like all the other
players in the British metropolis, is being

| affected by the war and that the houses

| he is drawing are not nearly so large as

| they once were. To the fact that ‘¥l

Capitan'’ has been put aside and “The,

‘l Charlatan’ substituted, is also ascribed ORK, 1806
some of the falling off in business.
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‘Charlatan, produced in London ungop the
title of The Mystical Miss, indicates that
Hopper's play was veceived i) (.x“,“_/

f
/

ordinary favor, and that the comediay's

JSalondadhave made a deep impression,
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Cutting from_

Address of Paper

/

4 #

“Little Red Riding Hood.”

l'l‘ looks as if an apology were due to the producers of

Nada

“Chris and the Wonderful Lamp,” which was fathered

by St. Niwcholas and mothered by the muse of Ham-
merstein's, This extravaganza was complained of h'cru
for an alleged childishness.  After sceing ¢ Little Red
Riding Hood " at the Casino, however, the other work
takes on, by contrast, a maturity that is at worst a second
childishness. It is even more surprising to see the
sophisticated favorites of the Casino simpering rimed
couplets which have the juvenility, without the charm, of
“ Mother Goose.” The plot concerns athrilling contest
for the Queenship of the May. Little R. R. H., Contrary
Mary, iss Muffet arc the contestants, and .ﬁuu/’/v'.\m/(.m
is the comedian. You may say that this is ineredible in
such an age and at such a place, but I will (‘hccrlc‘ssl_\'
make affidavit that Isawit. O tempora! O Moses! Such
of the audience as were under twelve years of age were
amused at the jokes, and scveral children in arms were
moved to tears by the sufferings of the heroine.
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- On the other. hand it is pleasant to find that
France, ':L: agamst us, America is in perfec
e2ger to give expression to her fee

if France, or a.portic : oi
] 't sympathy with our effarts w4
‘ lings from the stage, A fortnight «_o, ,
al the Victoria Theatre, New Y. ‘

the greatest enthusiasm,
| less zealous, Mr. De

into the performance
| heard these

_ ork, Mr. Sousa produced, amid a scene « f
his latest march, “ Hands Across the Sea.” N .
Wolf Hopper has lost no time in incorporating
at the Shaftesbur‘v, and every evening now may ho
words at the close of the second act of “ The Mystical Miss’
Lingers for ever _ .
In fair Columbia’s land
The mem'ry of the pressure
Of Britannia’s friendly hand ;
Her best endeavour i
Is the sacred debt to pay,
And as you felt to her in need
She feels to you to-day,
CHorus, ~
Our hands atross the sea
Joined in friendship now shall. be,
And let posterity 5
o uThe bo




“Tur MysricaL Miss,” at the Shaftesbury
Theatre, will have its fiftieth presentation in
London to-morrow. Including the performances
of the opera in Ameriea, it will then have its
300th performance.

|
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JoRET—tora—on e Stage usually-1os
their flavor when transmitted into m.‘hl
type. The kind of stage pleasantry in-
dulged in by De Wolf Hopper can nem;r
be safely repeated or described. Hoppei's
jokes, however vague or bad tlrey may
seem to American ears, strike Britishers
(dn the right spot. The following convul- 1884.
sing account of Hopper laboriously crack-
ling jests in London is from a recent Issue
of the London Citizen: ‘
Those gagging speechies of Hopper's are the fines
bits of tmpromptu humor I have ever listened (‘u.
The calm, fusinuating, familiar way in which he
interrupted his part and came down to the fool-
lights to tell us that the top note he had Just
uttered was the easiest thing in the world t:» do
was worth the price of two stallg to any man.\\hus.l
complaint could be cured by laughter, And he l““_kﬁ,
g0 ridiculously happy and gratified by the saundi (.)1
ringing applause that followed the fall of ‘lh(‘ cur-
tain that everybody got a sort of feeling that |hor_.
were glad he was zlad they were glad, so 1(‘1 'lpn-.ul\.l
and went awayv feeling at peace with themse!lver .n’u
all the world besides, In assuring the audience “3‘;‘(
he was going to send a long .-uhlegrmn'lhu\ nl:l
to the auther and composer of ‘‘The Al)'atlt‘al Miss .M
to inform them of their ‘‘triumph,’ h(‘“blul‘\l‘.‘
doubtfully for a moment, and went on: L «lu;“
know whether 1 ought to call it a (ri\lmp1‘l. but 01
do £o until to-morrow morning if you don’t min .U
This delicious hit at the critics struck the l.n‘|;.‘;
like & charge of lyddite, and the place shook w
the burst of laughter that followed it.

It is just as well not to be too har‘ll h(.n}‘
our elongated Willie Hopper. He pro :_
bly knew too well the intellectual '(lAlho
p&ivhy of his audience. The susqepfln. 3
critic is obviously the vx*imlnal in this case.

! y .
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i ally described in the English press, have again

i caused annoyauce to a London manager. | have
1old you how their little exceursion into Nital ore-
vented the British army from spending Christmas
at Pretoria, and how the huge giant of (he Drary
Lane pantomime, who had been designed 1o repre-
senl Krager, had to have a new face, as the picture
of Kruger prone on the ground and overrun by
British soldiers wou'd have beensome what absurd.,
Aud now a new song, called * Marching to Pre-
toria,” which was to have heen sung at the im- 1884.
pire by Scott Russell, has been postponed, “owing
to unpleasant news just to hand from the
front.” A patriotic song by the way, which has |
made & decided hit, is Sousa's “Hands Across
the Sea,” which has been heard in New York and
which De Wolf Hopper has introduced with fine
effect into ““The Mystical Miss.” It goes with a
bauy, and the waving of the Stars and Stripes with
the Union Jack is, of course, greeted with hearty
appianse. Hopper's business at the Shafteshury
has grown steadily trom the beginning. and the
houss, which holds about £40 more than the
Lyrie, 1 understand, has been comfortably
crowded eight times a week. The matinees
have been unusually full, and, as is ever the
case wherever he goes, Hopper {s a wonderful
favorite with ‘‘the gods.” as well as with the
stalis and boxes. Long ago. when he was a littie
chap of onlv siX feet two he nsed to say ‘‘God
bless the gullery” when discussing the warmth of
his receprions from that part ol the house, and
pow that he has grown 1o his rull height, and can
look the “‘gods’ straight in the eyes, 8o to speak,
he awakens their friendly feelings even more
readily than before.
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HOPPER TO RETURN TO AMERICA

His New Opera to Be Produced at Man-
hattan Beach This Summer,

London, Feb. 7.—De Wolf Hopper an-
nounced last night that he would return to
America in two. weeks. Hopper hag Maade Ll
; declded personal hit here and both *g
?’;B itan’’ and ‘‘The Charlatan” have been
well received. But the war has tended to
discourage everything in a theatrical way
t a few novelties.
“ﬁer understood that Hopper has already
- a New York theatér, where he wij]
ef revival of one of the Sousa operas
arch 1. During the summer he
play an enggement at Man.
, after whichhe wil) produce |-
,v;tgn_ L
ot 0 opper the #e
desgted by Americ
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VTt i Hittle ,lbor:,d marvellous the improve-
ment in ‘‘The Mystical Miss " since, and partly

consequence oﬁ' its removal from the Comedy
to tho Shaftesbury. The scénery, the grouping,
the costumes of the figures they cover all show
to infinitely greater advantage in the less re-
stricted , and the very movement of the
artists is freer. Notably wnd naturally this is
especially the case with the inexhaustibly
energetic Mr. de Wolf Hopper, whose humours:
are more irresistibly drol laughter-com-
pelling than ever. It is not a little odd that
- with all his ceaseless movoment, and his per-
| petual joking, singing, and gagging, he produces
| no feeling of restlessness among his a:dlonoo.

* *

The whole plece goes with wonderful swing
from start to ﬁniag. Now, to fall in with the
prevailing fashion, at the end of the second act
the curtain is raised, and, amid appropriate
surroundings, Mr. Hopper, in fine stirring style,
. though our lovely climate lLas been Fla ing
| tag with hilvoeivl cords,” sings a patriotic ditty
i of which this is the first verse ;
{ Lingers for ever

In fair Columbia’s land,

mem’ry of the pressure
Of Britannia’sfriendly haad.
Her best endeavour

Is the sacred debt to pay,

And as you felt to her in need I
She fecls for you to-day.

Ciorus. |
Our hands across the sea
Joined in friendship now shall be,
%nd let posterity
he bond revere.
The march is by Mr. John Philip Sonsa, and is
called ‘‘ Hands Across the Sea,” but what about
the poem by Mr. Byron Webber, with the same
title, which was borrowed, with permission, by
the late Henry Pettitt for his melodrama at the
Princess’s ? g |
» - el
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Mr. De Wolf Hopper has found quite his proper abiding-place
in the Shaftesbury Theatre. The Comedy was too small, nor
has it the joyous air that “The Belle of New York” hasi
given to the Shaftesbury. I looked in the other night, and'
found a crowded house writhing under a spell of Hopper’
mirth-compelling wand. At the conclusion of the second ac
a new march, with a rousing tune, has been introduced. Th
music is, of course, by De Sousa, and here is the first vers:
and its refrain : — A

HANDS ACROSS THE SEA.
“ Lingers for ever

In fair Columbia’s land,
The mem'ry of the pressure

Of Britannia's friendly hand ;
Her best endeavour

Is the sacred debt to pay,
And as you felt to her in need

She feels to you to-day.

Chorus—
Our hands across the sea
Joined in friendship now shall he,
And let posterity
The bond revere.
e
) y /f \‘A . ,"“ 1 ‘ﬁt)‘. &
v 7 : "" N
Cutting from —

Address of Paper-

Date

/ * De Wolf Hopper Scoring at the Shaftesbury,
land heavily, too, is the good news I have to
{ chronicle of this popular comic opera singer,

!! who, with his admirable American company:,
| has suceeeded the departed and dear Belle of
;\v\'\"\nrk. I was present on the first night
of The Mystical Miss’ (as The Charlatan is
now called in London) debut at the Shaftes- r. 280¢.
bury Theatre on New Year's night, and while
the house was pretty well filled it was by no
means packed. A few days ago 1 again
looked in to see Souss's tunefu! opera anc
found the theatre crowded in every part of <
the house. I hear the advance booking is l
enormous and it looks as though De Wolf
Hopper had come to stay, if his wishes incline
that way. The introduction of Sousa’s new
patriotic march song, Hands Across the Sea,
18 now nightly sung as an encore to the finale
of the second act of The Mystical Miss, and it
receives five or six curtains every night, In
the programme- a printed enclosed slip gives
the words and also a descripticn of the man-
ner in which

A
e I
T

Hands Across the Sea
was received on the ocecasion jt was first heard ¢
in New York at the Victoria Theatre, ; §

s It i3 now pretty well settle i
" hmm,m{:[nmﬂ a8 ‘fl*thutjt'h_e (x:ebl;llt

! cesses; Harold Blake, one of the very

ithlngs to the staﬁrln recent years; Ida

Ll .
{EW YORK, MARCHW
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Nella Bergen’s Talk

Causing Her Friends
Much Earnest Comment.

-

Nella Bergen has bursi Into print with
a revered load of anguish, 1
Her grief takes the form of a declara-
tion to the deadly effect that she wi §
never again sing upon the Brooklyn
stage as long as she lives, so there! |
And this jarring threat is coupled with i

the further statement that she will ag- |
cept no Brooklyn encores for her haunt=
Ing tones after death. y
“The last time I sang in Brookly
says Miss Bergen, “I was plain’ Nel
Reardon Bergen, and the papers roasts |
ed me unmercifully,. When I wa mar- |
ried to Mr. Hopper in London last yeary, i
one of the first promises I exacted was |
that I need never sing in my native ecity
again.” |
This vow of Mrs. Hopper, which i8
printed in a yellow journal under har-
rowing headlines, is dreadful, but the
angry singer's statements are scarcel
borne out by facts., In the first plae
while far from beautiful, Miss Berge
was never called plain Nellie Reardon
any Brooklyn paper, and the press
that city was more than lavish in i
praise of her voice. And that beauti
organ deserved all the compliments be=
stowed upon it. Had Mrs. Hopper elect x
ed to remain out of her husband’s com-
pany without explanation, her absence |
would have occasioned only regret.
Her unfortunate interview, however,
has evoked much comment from her
friends, and from other members of the [
Hopper organization, who unanimously |
declare that Mrs, Hopper is suffering |
from an obscure ailment which tem:
porarily demands perfect rest for her
voice. -
I am told on authority I cannot ques-
tion that the singer has been warned
that she must undergo a surgical opera-

tion before she can hope to return to the |,
]yl'ic A £ A 1
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De Wolf Hopper in “The Charlatan.-

De Wolf Hopper, just back from Lon-

don, will appear at the Star Theater |
next week, in Sousa and Klein's
comic opera, ‘“The Charlatan.” Hop- |
per's personal triumph in London was
enormous, and he will be seen here with
his entire London cast. No American
who has gone abroad in recent years W YORK,
met with so great a success, and
was the recipient of so many honors. -
Hopper's' abilitles as a fun-maker, as a
singer, and a curtain speaker made him
exceedingly popular. Hls speeche at the
numerous banquets which he attended,
or which were given in his honor, served
to stamp him, as one of the paPers said,
‘‘as being a man of sense and o parts as
well as of size,” The farewell given him
on his last night at the Shaftesbury Thea-
ter will long be remembered as being
one of the most tumultous godspeeds
witnessed in a London playhouse in re-
cent years.

No actor on the English or American
stage has ever approached Hopper in
this particular. Charles Matthews was
a ready talker, as were Garrick and
Kean, but there is in Hopper's discourses
a ready wit and happiness of expres-
slon that none of these possessed in so
great a measure.

Londoners found *“The Charlatan” ex- ]
actly to their taste, and 1t may be sald %
that Hopper has Inserted in it some new
numbers and business that add greatly
to its effectiveness. This is exactly what
Hopper did with “El Capitan.” After the|
first few months it was a vastly different
affair than what it was on the first

resentation. Mr. Hopper and Miss

ackaye have a bit of pantomime in the
second act which was a great hit in Lon-
don, as it will be when seen here.

Mr. Hopper brings from London with
him an excellent company of principals
and a chorus which absolutely staggered
the English with its beauty and vivacity.
Hopper is the one American ‘star’’ who
has never surrounded himself with an
inefficient support. He has always had:
the very best talent obtainable. Miss Jes-
sle Mackaye has proven a regular ‘“find"”
as a dainty little comedienne. One year
ago. Miss Mackaye was practically un-
known. Now everybody knows that all
London proclaimed her the cleverest and
most bewitching little actress seen there !
in a decade. Others in Mr. Hopper's sup-
port are Henry Norman, who long ago
made himself famous singing the “Bogy
Man,” and later with the Casino suc-

st tenors on the American stage; Cora
&rdon Leigh, Charles W. Swain, the
comedian who has contributed many good

Lester, long in . Hopper’'s support;
Henry F. Stone and Annie Cameron,
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UNDERSTAND that De Wolt——

Iloppor and Frank Daniels are two
comic opera performers not likely to
be seen much in the East next sea-
son. Neither comedian is likely to
: produce a new opera before the
spring of 1901 anyway, and a good share of
th'o intervening time will be devoted to the!
West and especially the Pacific Coast.
Messrs. Klein and Stuart arve writing the
new opera for Hopper. The time and place|
are classie Greece, but locality makes little
difference in *hese works, which are simply
new vehicles for Hopperian fun. As !:)
the rumor that De Wolf Hopper intends to
double up with Francis Wilson, Manager
Everett H. Reynolds, in bhehalf of Hopper,
denies that positively. It seems that over-
tures looking to wuch a combination were
made by Wilson some time ago, but they
were rejected. .
After secing “The Belle of New York™ as
done hy the Lederer forces and *The Char-
latan” by Hopper's company, one does 1
w?ndor that Londoners were better p!o:l.«’l
with -the Casino entertainment. In the for-
mer there are at least half a dozen good
comical parts, interpreted by as many able|
performers; the wit, if slangy, hits ‘honw{
the scenes of New York life are picturesque
and .grutify curiosity, the incidents are di-
versified and interesting, and the music
hears.some proper telation to the spirit of
the piece. “The Charlatan,” on the other
hand, appeare to be a case of straight opera
transmuted into extravaganzic horse-play
by a ;?orfnrmor whose methods all point i‘n
Fh:lt d‘lre(‘tion even if there had not heen an
imperious necessity of doing something or
otller_tn make it go. That is to say,. plot
aqd libretto are conventionally Iighf oper-
atic; while the musie, to a large extent
alternates between a march and a jingh-'
after the well-known Sousa fashion. \\'}'mt‘
bappened to “The™Charlatan” happeéned
likewise to “Cyrano de Bergerace' last fall.
There was a sad lack of “ginger” in each
case, a deficiency made up by the interpola-
tion of numerous gags, jokes and *‘business™
for tho.c-hivf performer which have little
to do with the story and nothing to do with
t‘he sense. But still it lacked the all-aroun:d
‘l‘ntomst of “The Belle;” and neither in
The Charlatan” nor in “El Capitan™ did
Hopper present anything like the excellent
company got together by Mr. Lederer
As “The Citizen” said last Tuesday im\v-
ever, American audiences want ﬁnppor
with all his mannerisms and his delightful
lu}ctuousness. He knows it, and will be
wise enough not to leave home soil agniﬁ
unt.ll there is a flood tide in the affairs the-
atrical of the Old World, ink

THROGHE AL
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tainment.
De Wolf Hopper and his company will
present ‘‘The Charlatan” at' the Lyceum

next Saturday afternoon and evening.
Since the Klein-Sousa opera was last

. heard here it has won all kinds of success
/in London under the pseudonym of “The
Mystical Miss.,” It ran at the Comedy
L.ondon, from December 13th last to Janu
ary 1st, and was then transferred to the
shaftesbury, where it ran until Februar,
{Tth, and would be still had not the wa|
killed the theatrical businest in “ovdor
Mr. Hopper is an establisned faverite i
London now and is likely in future to pa:
at least as much of his working time i

England as in America.
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e DeWolf Hopper in the ‘‘Charlatan” is |
:, g: z‘mponncemenr, of the opera housei
!"it i:sgement for Tuesday evening, and

i oubtful if a stronger attraction

mlmzulzrbtheatriml) celebrities on |
| $he nd he has i '
v gl | maoy ndqnirers inl

% ..x.;.’*aﬂ.“i&i;;:_,,;.

| ceptional
famous since then.

of Paper—.._ ... -
S}ﬁll‘,“l(/ . .. \

in New York.

| Charlatan” to the new Wieting next Fri
day_(-\'vning. the cast of the Sou‘i'i-l'l li .
| comic opera will include Jessie A\.“['ﬂ("\‘ e'n
lh.o. little woman who succeeded ;‘«:])9,
Wallace Hopper in this m'g:mlzzilion 4 ng
over whom many London theater e
l'.:l\'(_‘d during the recent engagement gtoex‘s
smging comedian in that hvity. i)noo tbe
Q;;i«:“:\ﬁ\i;o;\luf-k:\_\;(i was playing the 1'013::'2;
podcs ' in “The Little Minister,” w
]A\l..l‘udv. Adams: but the part did 111}): :ii\t':
her the chance afforded by “Il Capitan’
and ‘‘The. Charlatan' to ;h-vlure t}lm tr;:
talent 'which has made he;

Charming as she isg, ¢
irming as » ig, she Is only one
many gifted entertainers in the‘ II();;p::

Hopper in ” ; e

e 1]))1)\ ; The Charlatan.” ! I‘lnpper season at the Shaftesbmy Theatre will

¢ e Wolf Hopper brings “The | come to an end 17. and that 1he entire company
. A will return to the United Statesto begina Spring

Newspaper Cutting Bureau in the World.
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From an American point of view the most im- "=

portant news item of the week Is that wi
: ) § iich has
to do with the anncuncement that the De Wolf

tour during the following week. The cc

may sall on the White Sn‘fr liner (ierlvtm(l:ilc“lr)"‘(:;ﬂ
Llft rpoo! 21. or on the American Line steamer—I
lnlw.a'l the name for the momeut—from Southamop-
ulm 24, Itisa fair shade of odds on the latter

Hopper's comy a1y 18 an expersive one and un(lel"
'-ht' conditic ns |u'rr\‘uil|nu here, a8 nn'lul aoove

u»!nn‘nn sepse prints 10 a4 graceful retirement he:
fore the Frost King, who may now be seen scoutin

on the top of 4 distant Koy je, gets 10 closer qu'ng—
ters, for when the Frost Kivg tackles a !heulrl;‘ul
enfertainment with the bayonet in l.mnh;n it is
always a case of ¢hlls for fair, the sort of chills in
fact, t! at might be produced by one of the liquid
air machices which are, I believe, ¢ ipable of turn-
ing a white hot coal 1uto a hail store in Illt"<)le
millionetn part of & second. Hopper is long (;f
Jimb and he is likewise long of head, and as be is
at 'his point also long of the crisp and ('linl\lin

Bank of Englaud no'e—whch stands ’mr lll%
s long u_rm-n" of the homelaud, he is wise in
his wisdom to say bye-bye. In Dbetter
times he will doubtless return, and his personal

Harold Blake,
Charles W,

includes
Normin,

which
Henry

company,
the tenor,

Swain, Mark Price, lda Lester and Annie

Cameron.

RS
Fepe. o
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Denies That He Has ‘“Welched”’

will Devote Himself to Hors

on De Wolf Hopper.

T ",

CLAIMS TO HAVE LOST $11,500

ciap———
e-racing

in the Future—=Minnie Seligman

to Appear in “The Grent

Ruby’ ’—Notes.
rom San

Mr. Tod Sloan has just returned f
for the

s on the warpath

popularity here makes it a 1,000 to 3 on chance

KX 7 L7

. .
Address of Journal. .

that w th an opera as good as Kl Ci "

“The Mystical Miss”'—the latter klnul’:ptl)tl:“;n::::
side as **The Charlatan’”—which he has shown t
Loundon, and a conipany asgeod as the [Ilkvil'm o1 eu
he will he welcomed back with a wvll"mnvn:-n'
will make the welkin ring,. London’s welkin |‘

the wav, takes some riginge. y ) DY

P

Extract tr _‘_‘::?:Z‘“/‘V ; / l> (.«'\%

Date'-.-."--“m.-.“..“ ;
S 000 004 000 000000 ¢ 80060 000000004 080000000 004000 000 0am

opera ¢ El Capitan,” Iyg?John

The great American comic
in America for over fof years,

Philip Sousa, W hich was played
and in London for <ix months, will start a tour at the Metro-
pole Theatre, Caunberwell, on Monday, March 5th. The part
of Bl Capitan will be played by Mr. John A, Warden, supported
by a powerful company and specially selected chorus, who will
travel with the entire scenery, properties, costumes,
and effects as used at the Lyric Theatre, London. The company
will afterwards visit Manchester, Birmingham, Sheftield, Leeds,

Liverpool, Hull, Portsmouth, &e.

armour

could be secured. The star is one the IK, 7654

Francisco, and i
persons that have
ments that he has
De Wolf Hopper
that have stirred
when Hopper's business at the I
tre began to dwindle, because, 10
the melancholy t
account of the casuw
Mr, Harry Naegle, Hopper's
ager, kept cabling to
for more funds, and
was intimated that Sloan had s
back the enterprise only in cas

pushed along

in London.

could get no reply.

rry came,
median to sl
aided efforts.

like, when the flu
| the comic operd co!
{| according to his un
“1 would hav
gaid Mr. Sloan
not been that 1 do not care

tacks that to any one 1
about the matter ar¢ palpably unfair.

to me last nig t,

1 was called upon to lose

of Hopper in England. T
undertook to lose as much
furthering his ambition to re
ter in a London theatre, &
$10,000 had been spent by me
my pocket to the extent of $1,
hought, was quite enough. I
into the venture a8 a si
course, to at least strike even,
desire, furthermore,
Mr. Harry Naegle, W
1 was on hand, but who was no
ing after I had left. |
out some more money in €
lease of the Lyric Theatre
and that the incident is no

main this
nd after

w closed

«1¢ 1 had been
would have put
Mystical Misg' as soon a8
fected the size of audience
would then have come QU
But Mr. Hopper vx

a year ago in the production of
Dragoons,” in which Mr. Naegle

- — e

the state-
welched as the backer of
The articles
Mr. Sloan’s ire stated that

,yric Thea- e -
doubt, of
hat pervaded L.ondon on|
alties in the Boer war,
business man-

Qloan, in this country,
; It idres

tarted out to
e it succeed-
ed, had stuck his head in the sand, ostrich

and had left

nk or swim,

e said nothing about th'\s.:'
i “had it |

to receive at-|
that knows anything \

truth is L lost precisely $1,500 more than
as the bhacker

o be precise,

as $10,000 in |

1 delved into
500 more.

de issue, hoping, of
and with a
to be of assistance to
ho was charming while
t so charm-
1 may add that I nm
onnection with the
for Mr. Hopper,

m concerned.
1] in Mr. Hopper's place 1
up the ghutters on ¢
it 'becamf ev;—
; r war had geriously af-
dent that the Boe! o, 4o
fetly back to
ae ambitious,

‘America. \
and we wil et it 402, tlh‘:\t:. usand dollars || olcomed by his old admi
N severa 0 . :1C ¢ D S 0 aamirers.
Mr, Sloan lost i “The Three | A e , J

s that henceforth he will

manager, and say bl
devote himself solely to horseracing. e
sails for England, by the way, & week
from next Saturday l !

DE WOLF HOPPER COMING. \

The Singing Comedian to Appear at
the New Wieting at an
he Early Date.

De Wolf Hopper, who has been playing
an engagement in London since last
spring, will return ghortly to this country
and will appear at the new Wieting in
the near future. The date has not been
fixed, but it is gettled that he is to give
a performance at this house within a few
weeks,

Undoubtedly he will produce a new Op-
eretta, as he recently bought one abroad;
but the name under which it will be
given is not known. In London he relied |
upon “El Capitan” and “he Charlatan,” |
the latter renamed “The Mystical Miss,”
to interest audiences. It was his inten-
ltiun to stage “Wang” there when the |}
ipopularity of the other works waned, ||
Tvidently the demoralization of the l'\
theatrical business in the British capital
by the South African war decided him
nat to do go and hastened his return.

In spite of the frank and sarcastic
things he said after his arrival in Lon- ||
d@on about American audiences caring \
ouly for his horseplay and refusing to
accept him in serious work, he will be

5

win-
that

went

as far

“The

was co-
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De Wolt Hopper would
& man of extraordinary j
eSdenitin] jn comic opera,
to have is g comedienne
and who Pos=esses personal pulchri-
(f tude, Dejjq Pox came up to these re-
Quiremenits When she was with ithe
.‘Hox'mer company a few years a.go Hop-,
Per's latest Ifind: is Jessie Mackaye, a
Sprightly 1it()e actress, who made 'the
most astomishing success in Tondon
:duri.n-g the past winter, Miss Mackaye
has haig RO previous success on which
/| o build hopes wf such 4 triampth, buit
/| &he haqg the lfigure, manner and best of
all, energy ito accomplish, so IMr, Hop-
Per gave her a chance. 1In Coloquial
Parlance, Miss Mackaye fairly “kmocked Y
|| the English critics off theip pins' by hep
Plquancy ang c¢hanm, Staid olq Puncin
of her: ‘‘JYhe's charged with the
Purest comedy Jike electricity and
Sparkles and crackles all over witn it.
€ has g dainty personality, too, and
While dls‘ira‘ct‘ingly Kittenish, is as fresh
. 85 a daisy and full of a refined re-
8traint, 4 clean briskness o manner
and g fascinating appearance iend irre-
|| sistible 1ige and movement ‘to every one
‘1 of her scenes. Miss Mackaye will be
8een there with My, Hopper in “The
1 Charlaltan with the entire Tiondon
fast, at the New IWidtinig, Friday even-
’mg, March 23

appear to be
uck. The one
or a comedian,
who cam act
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De Wolr Hopper, fresh from his tri-‘,
umph abroad, wil) come to the Empire
Ma.'n,'h 21, presenting “The Charlatan'
In new form. During his toyp abroad
many interpolations Were made in the
piece, to its betterment,

e
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=DeWolf Hopper and his merry
pany will avpear at the Griswold
House Monday evening in “The Charlatan,"
| The opera includes some of Scusa's best
smusic and is elegantly staged. The caet s
the same as was used at London during (he
‘Muccessful presentation of the piece in
England. The comedian never fails to
please and a large number of friends wi]l

give himn a cordial recepticn in this city,
mh - s

com-
Op-ora

! i 1d.
| ing Bureau in the Wor
= Cutting L

yewspaper :

a Te H hﬁ" * }"
ting from—"-"7"77TIS R, .

) X 4 G uht

iress of Paper—= ]

amwy AVE AMLD AU G, - cmpa—
| DeWolf Hopper would appear to be a
“m of ﬁ-aordiuury luck., The one
essential in comic opera for a comedian |
to bave'ds a comedienne who can act and |
o 8 8 personal pulchratude. ‘
a Fox came up to these requirements .
when she was with the Hopper company ||
few yeamd ago. Hopper's latest find is
essie Mackaye, a sprightly little actor.
fiss Mackaye had had no previous suc-
.'. on which to build hopes of such a
tgumph, but she 'had the figure, man-
and, best of all, energy to accom-
fish, so Mr. Hopper gave her a chance,
4 Mackaye will be seen here with
iz, Hopper in “The Charlatan” with the .
Eotire Loodon cast, at the Wieting Fri. |/
i

evening mext, ;

!
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One of the best operas ever written by Rl
Sousa & Klein is the *Charlatan,” and De **"-'r-r-,‘,.,.,h”,
Wolf Hopper and his company will present It} I8 ne ‘R‘nu"""***
it at the Griswold opera house Monday even- mu<in, “,t g(‘nerany kn
ing. The scenery and costumes are attrace ; rcal eritic Of the ] oWn that the
tive, and the star is surrounded by a capable 15 L.n“.q \1011(1}- “Ondon T‘”e"l'aph
cast, ‘The operg Is tuneful and ample oppor- music fop “Kton, whq compose, ’
tunity is glven the comedian to display his S € many musio Sed the
fhles. I'IAI“.) ha Made the (:"(_al Comediesk, 1888.
ESTABLISHED: LoNDoN, 1881. NEw YORk, 1 ‘101;(')11'"10" such g Sriont S"d.lfet.\f theatre
;I Chiton who Comnoge LCCESS. It wag
o Bang, N “The sed Listen t,
lhis one Song wou;s unaway Gir),»
" ".);"\f"" 28 2 genfus, 1y ':‘tv{]]’;np any com
? S 0 De % atte
. ‘teregt ¢ Dewop Hl be.'l Matter
""‘\"[" home ¢, know h”{)pers admip.
. 48 Mr. Mopg) Hat such g
‘utting from Y, Wolr oy KO thought of e “Dzzn
i JX . " 1’(‘]‘i\'(\. n : {' “".llo'tf' th@ ('Om. 9 =
S ) height 9 exceptiong) merit fp poser’
ddress of Papersl bt Gaa :;m,,., lamnlign .., mhms
; { Ight hig 1. S ’ a
r 0 1014 SIX-foot ,.,“,,’“' 115 I.unps as well g4
RAA.W N By L is not AL and the Quality of } s
ate ,.',“”M .“’I'“‘ reckoneq by m()“()lllmm
! Indeed ha o ] y °5, /
aAveraea 3 == narq . .
—_—r -~ ;(”‘.(.ML" (‘om(‘(hun if p_\-“.m]’;g(? f?’ the
De Wolf Hopper, the inimitable come- : ¢ Were to pyle e s €8 of gtat-
dian of comic opera, fs back from woPPer might he as ta] 5 )f”k”- Mr,
London with the entire eompany and -‘-illh:tm Don probaply ,‘ 5 ,“}f' late Siy
nill appear at the New Wieting Friday _’,’I',""f‘ an exceeding)y, ;,,,,‘,“ S—and ye f
evening next in Sousa and Klein's lat- v he _"llilx‘iul;m,‘ he has . mortal, yy, .
| est comic opera suck:igs, ‘“The 'Charla- Ly of n(*;:;lzi\'inf: lh-u‘ Z (l,l.” O{’DOI'tun- 1
tan.” Hopper's London triumph was |[, 7886 SPhtally he jg g "(u‘nui'l-lhgos-t“m‘ Es- [¢
exactly as his fmends expeoted it ality-—a man 5,',‘,l,,l‘.'];f"" of person- [,
twiould be. If Hopper has briought back limitg of the Stage "“ ,‘tl With  the
| many chatming memories of a great :114' respect due to h‘i 1 Understanqip g [§
Londom itriumiph, he has also brought Honper ity 1y entire dience,” “pp M
with him a mew comiic opera wome- Will be geen at the ‘v.lnp London cast [
| dienne, who shared lin his suecess, Miss ow. evening ahg ”'r.ll (‘m-lm'- to-mop- |
i Jessia, Mackaye, Miss Mackaye was admirers ape sure to ’( Comedian'g old |
lrmv in comie opera when she joined him g right royal ”n on ‘hangq tq giva
| Hopper just before hi's London season. I s “.(.I“”me:, i
| She had been on the stagp in a minor
| part with Maud Adams, but one sea-
son. he s deseribed as being a “wee g from
chick” of great personal charm, vi-
vacity and a very clever actress. Hop-
Per ‘has taught her all ithie ‘‘blusiness'’ | ss of Papel’
of eomilc opera and she thas, according | : 2
| to il accounts, proven a ranost apit
pupil. Q
(1 The Columbia,

Ehg & i The theatrical fates made Brooklyn the
!‘scom- of De Wolf Hopper's re-appearance in
| America. Last night, at the Columbia

“from | Theater, Brooklynites saw and welcomed

'the elongated comedian in “ The Charla-,
, tan.”’ Hopper is the same as ever, In
3 of Paper n 1A | | voice, action; gesture and mannerisi, |
VA, 1 () | 18 unchanged. Perhaps some of the au |
Fi ( dience fedred “th

hands with himscl

FTER shaking

N
incidentally, with the Prince

A

a vear,

and,
of Wales,
De \Wolf Hopper i

vill make his reappearance

in London for wellnigh
home again

on the

American stage at the Columbia next
Monday evening, That he will receive
a rousing welcome goes withont saving

I'he fact is that Mr. Hopper has been 18
While it highty
gratifving to | admirers. to r(‘.'u'l'
of his success abroad n “El Capitan

sadly missed was

many

and subsequently in “The Mystical Miss,” they begrudged the Londoners
their capture and wanted him back. There are several other clever
singing comedians, but in the minds of this particular contingent of
theatergocers there is but one Hopper. The rentrée of Mr. Hopper will
be effected in “T'he Charlatan,” which was called in London “The
Mystical Miss"—whether out of deference to the English copyright
laws or the latest Mrs, Hopper (Nella Bergen) it is not stated. Sousa’s
opera was seen at the Columbia last season, and was so well liked that
with the additional attraction of Mr. Hopper's homecoming it ought
to have an even more successful stay here than the previous one. The
story of “The Charlatan” concerns the romamnce of a young Russian
nobleman and the daughter of a traveling charlatan, who is palmed off
as a princess. It is humorously told by Alfred Klein, and in the title
role provides for Mr. Hopper an excellent part. As for the music,
while neither Sousa's best nor worst, it ranks high among the famous
bandmaster’s compositions. Much of it is very beautiful. An adapta-
tion of the Russian national hymn and the bridal chorus,
Blossoms," are particularly so,
the costumes in the second
in comic opera. Mr.
usual good company.

“Change
The mise en scéne is of unusual beauty,
act being among the richest ever scen here
Hopper will bring with him to the Columbia the

CWOPAPLL Srnniing ammme ceen -
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HoplL in Lon.
Obper (
whoPer (Nellg

u
the Otherc

then he made
brobably Will return t nd
0 Lon
Son anq may lease gz thIe‘;.)t 'to
as v q

business

there, Hig
until the

. cmm—

once there, he told
impromptu remarks which he h
| in advance, would not fit the
[ though—far
prepare to say something more
the
tributes, one in the shap
of roses, with words of

1

|

Bergen,

wopapel Culung bu

at his™1ong sojourn

among |
| the people of the English capital woulq
have the effect of Anglicizing hig humey |
‘and doubtless many

believed, inasmuch -
TS contained a numiw
s, that Hopper himself woul

But no such thing hap
Charlatar

| the cast of Characte
of strange name
appear altered.
pened. From the moment
Demidoff’s traveling cabinet
stage 1n (he first act, Hopper
and danced in true Hopper fashion.
be that he has forgotten the grand
ambitions that at one
and decided that the
best when they clamor
“Wang,” “E}
vehicle of fun and
tan." The reception
as voiced by the applause of the audience
was sincere and enthusiastic. Hopper was
compelled to make three Speeches; two
long and one short. At the end of the first
act he was recalled to the footlights, but
the audience that the
ad prepared
situation, aj*
be from him to hint

the

It

for

the
Capitan "

and his present

accorded

performance.

“Welcome Hnmc",

upon it, were passed up over the orchestra
when the finale of the second act was over.

There could be no mistaking the quality
of the greeting. Although * The Charla-
tan "' was sgung here before,

prior to Hop-
per's visit to England, it was deemed new
enough to present on his return. The com-
pany, however, as has been said, contained
many strange names; strange at least in
their association with Hopper. Nella
Edmund Stanley and Charles

Klein no longer in the -cast. Nella

are

Bergen's place is taken by Miss Cora Gordon
Leigh,
Bergen
voice.

would have
was
her, Hopper has a find.
in size, pretty of face and demure in looks
and action.
Mackaye could scarcely be surpassed. She
gets right into the spirit of the
and speaks her lines and

stage as if she enjoyed it.
Harold

Edmund
comparison would be unjust,
Mr. Blake very

a much gmaller woman than Miss
but the possessor of a ple’nsing
The part which in the old days,
gone to Hdna Wallace Hopper
by Miss Jessie Mackaye. In
She is diminutive

played

As a foil for Hopper's fun, Miss

situations
moves about the

The tenor .is
He very closely resembles
but in ppint of voice a
as last night,
apparently was hampered by

Blake.
Stanley

|a cold. Charles Klein's old part that of Jel-
| likoff, the tragedian, is now handled by
Charles W. Swain, who does thoroughly

good work.
up to the Hopper
may be said of the
word of praise may fittingly
opening chorus in
ringing patriotic
Norman sings the solo part.
added since the oprea was sung
Next week, Frank Danfels in

The rest of the cast is fully
standard and the same
chorus. One extra
be said of the
act. It is a
which Henry
It has been
here before.
“The Ameer.”

the third
theme, in

melody—*“The Charla-
to the star

e of a horse shoel‘

on thg
sang, squeaked
may
opera
time filled his soul,
American people know
Hopper of

|
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THE FOREIGN STAGE.
LONDON.

A Mammoth Benefit—Benson in Henry V—
Sundry Doings.

(Special Corvespondence of The Mirror.)
L.oNpoN, Feb., 17.

The most Important event in show circles
since my last was the enormous and gorgeous
entertainment given dn aid of the \\'I(ll')\\‘s and
orphans of our Household Troops last Tuesday

at Her Majesty's. This wonderful affair, for
SardancSporcaln Comneunn,

We are all sorry that De Wolf Hopper and
company are giving their farewell |wrl‘q.n'm:uu'n-
at the Shaftesburv to-night. We ghall all miss these
merrymakers, especiatly the long De Wolf Hop
peratic star and the little Jessie Mackaye—Dbless
her blithe little heart! Many of us also will
miss cheery Dusiness-Manager I'rank J. Wil
stach, who, in the intervals of toil, can enthuse
most learnedly on our British drama, and also
upon the American ditto, from the earliest ages
to the present time. There are to be the highest
of high jinks at the farewelling to-night, and
after the show De Wolf IHopper and company arve
to be carted off to the Eceentrie Club to be fare
wellingly supped.  This supper was to have been
caten next Wednesday, but as De Wolf Hopper
and company must sail for yonur shores on that
day, the banquet has had to be thus postponee
backwards, as the Irishman would say.

That delightfully melodious opeira. Dorothy,
was revived by Manager 130 G Saunders at his
Coronet Theatre, Notting Iill, on Monday. So
successful was it as chortled hy Tenor Courtice
Pounds, Baritone Richard Green, Low Comedian
Maitland Marler, and Soprano ISthel Newman
that the piece seems likely to run on for some

vears, as it did at its first run, when it bronght \

Marvie Tempest to the front.

|
I regret to have to record the death of good old

Sam Johnson, who for so many yoars on this side
and on yours was low comedian of Henry Irv
ing's company. e was an l-\]‘-rivnfu-(l and
clever actor and was held in high esfeem by
all who knew him. I am also to have to tell
you that your sweet compatriot, Fay Davis, is

out of the bill at the St. .James's by reason of |

severe illness.  IHer part, Queen Flavia in Ru
pert of Hentzau, is for the nonce being playved
by Mrs. Maesmore Morris.  Cecil Raleigh is also
alas, very ill with bronchitis, pneumonia and
congestion of the lungs.

I am glad to learn that your George Lederer
has made an arrangement with our George I3d
wardes whereby each George will present in Lon

on Les I'etards. our George (who holds the
English rights thereof) sayvs he doesn't mind
your George doing The Rounders here, It wil
doubtless have to be renamed for Inglish use.

P’hvllis Rankin, Ella Snyder, ete., eote.

The Better Life, the first of the In 1is
Steps plays, will be withdrawn from the Adelphi
to-night after twelve nights' run. and the theatre
will close nntil your Robert Taber starts his
season there on March 10 with Lawrence Irv

ing’s new Scottish drama, Bonnie Dundee, |
GawarN. |
/
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A few hours after T last mailed you many of
us had to assist at what is alwayvs a function
wheérein regret rules—namely, the speeding  of
parting guests whom the sneeders have learned |
o oo and esteem. The parting guests in ques- !

l

tion were De Wolf Hopper and company, who,
coming among us originally for six weeks, ex-
tended their visit to eight months, and might |
have made it eight years had they so desired.
Inasmuch as one of onr maxims reminds us that |
the hest of friends must part. onr farewellers in-
cluding yours truly. took care that your farewell- |
ers shouid not be sent away to the accompaniment
of long faces and doleful sighs, but to the good
old British custom of hearty cheers and heartfelt
toasting and handshaking.  From an early hour
in the evening the Shaftesbury was erammed hy
an enthusinstic andience  that punctuated the
final performance of The Mystical Miss with lav-
ish applan many of these anplanders seizing
every possible occasion to fling floral tributes and
other tangible marks of affection and esteem to |
the members of thig excellont company. especially
to De Wolf Hopper, the melodious Nella Rergen,
and the delightful pocket-star, Jessle Mackaye,

o REE REAL VY U sNe

JEI wuLLIg Ly

de of De Wolf Hopper
r?t?e Columbia Theatre. 1t I
“Home Again from @ |
' and there was TO
ie the gathering’s heart
ong-legged friend once
erted Londoners] L:

humor, Hopver hopped

eg hlgﬁt‘legt in the estimation :; h'l:
?&merlcan admirers and was {n ellke'
'teel that there is indeed no place

el o his first
edlan bowed to

A.meA’ritt:la-on c:uns:llence since his returr:‘ Y;:
was greeted with lad accla'lmco:xl\d o
was some little time before he gt
on with his song. Later gmm‘:;cha.nge
pelled to malke a speech an st
for his flowers of rhetoric re

huge floral horseshoe. i

per was in fine rl 3
hl??)‘gggﬂ.& «“7The Charlatan, whic
served for his

Much was
last night at
was a case of :
Foreign Shore,
doubt that it mad
rejoice to see the 1
more. Having conv

his idea

re-entree, wWas

ksom who
fakir. Jessie Meackaye,
tl:,ll’?tred :q Katrinka, is dainty and

hit in inverse
inutive and scored a id
?mo to her size. k Price, Ha

|
| e and the chorus contribut to:
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don his respective version of Les Fetards. As |
your one, The Rounders, is only slightly hased

Anyhow. we shall all be glad to again welecome |
Dan  Daly, Harry Davenport, J. 1. Sullivan, |

who has long been a great favorite with us all.
Ilncores :llml;l‘lldl'(l. unh e Wolf Hopper was in
his best Ciceroniun form both during the per-
formance and at the Kccentrie Club banquet, to
which the company were carted off en bloc direct-
ly they could get their _'.’I't'zl\'n'-‘p:llll!s off. 'In
short, it was a memorable evening—and morn-
ing (meaning Sunday) and was exactly what a
parting of English and American H'I!'II(IS §huuld
be.  The De Wolf Hopper boys and givls will, n}l
being well, report themselves to you a few (lu‘,\s
before this epistle lands upon your honored
shore. Kindly tell them from e 4V:nul I may
claim to speak for a large number in London)
ithat we already miss them hugely and wish lhf‘vy
were coming back much sooner than the tw_c-lw;
months at present understood. Do you I\nuf\
that De Wolf talks of making his re-entry lu-mi
s Rip Van Winkle? L ) s |
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De Wolf Hopper, who went to London t
stay  six wecks, and did not close his engage-
ment there until he had run nine months

JE WOLFEF 1HOPPER IN “THE CHA
TAN."”

RLA-

will make his American reappearance at the
Columbia Theatre on Monday, in Sousa and

Chariatan.,” Ho
London suceess was pronounced, In bot

Kiein's Opera, “The

pper's
h this

work and “Ei Capitan,” and but for the de-

pression caused by the South African we

1 in ba voon British soil. The

pany fully

shared in his success ar

ir, he

Il probably still be warbling topical

com-
1id he

brings it back practically unchanged. Jessie

Mackaye, whom London promptly

over, is still with the organization, a
are Harold Blake, Mark Pricoe
Henry :

rave«d
nd so

, lda l.ester,
, Charles W. Swain and An-

nie Gameron. “The Charlatan” is too well

known here to need further description, Tt

contains some of Sousa’s best music, and the

libretto is both bright and ingenious. i
S : |
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De Wolf Hopper is back in America.
f’l‘he contrast between his own compara-

tively empty exchequer and the overfl

ow-

ing treasury of his ex-spouse, the dainty
Edna Wallace Hopper, cannot be wholly
_pleasing to him. In exchanging the littles,
lady for statuesque Miss Bergen, Hopper
made a gain in pounds avoirdupoeis, but he

lost a valuable auxiliary whom Klaw

and

Erlanger have had the good sense or 1.00(1'1
{fortune to exploit in “Chris and the Won-
iderful Lamp"” to large profits for every-|

body concerned.

Hopper has not had an:

entirely exhilarating experience in England.
Though his personal .vogue with a certain

set was great, the takings have been

un-

certain and the Anglo-Boer war knocked |

his chances of ultimate victory galley]
west. It'will be a relief to get back to his

g uncauwis
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¢The Charlatan.”

De Wolf Hopper and “The Charlatan’ are

back in Yankee land. In fact, the latter
never left it, for as soon as his merry com-
pany set foot on the soil of old England, it
found another copyright of the same name
staring it in the face, so played it to th
Dritishers under the title of “A Mystical

¢ ,”,,.p_ " But what's fh a name? They
.‘!‘u;.;hcd Just the same on the other side,
Charlatan or no Charlatan. What Broadwa:
refused in its primeval and asplring state, it

tolerated when the long comedian consenter!
Lo return to his last and be funny as in the
days of yore. What Broadway failed te
¢nthuse over hecame quite the thing in Lon-
don., And now, returning to the home of iis
childhood and the fireside of its infant bat-
tles, the opera is once more possessed of its
original name,

But that is not all. If John Philip Sousa
and Charles Klein recognize now the product
of their handiwork, they must fain do i
through the eye of faith. Nor English wit,
nor London fog, nor Piceadilly dialect have
left their mark, to be sure, but an activ
something has been at work. There is some
new music, some new fun, and some taking
burlesque in this exported importation., Wi‘h
few exceptions the same company that was
sent abroad was seen at the Columbia Then-
tre last night. Of course the Alpha and
Omega,the long-legged, deep-voiced unctuons
Hopper plays the title role. Not the part
|that was written for him, but a part which
has grown about him with the passing of
the weeks. He comes back with a little
sea dew in his vocal machinery, but less
than some of the others, and not enouzh
to hurt. Incidentally he comes back with
some  new ’tween-the-acts speeches. ,
Bull, Esq., waxed quite enthusiastic over
his speeches and with the freshly-plaite.|
laurels entwining his massive brow, Mr.
Hopper sprung a few samples on a very
willing audience last night. There was muoﬂ
opportunity. Never a first night was more
auspiciously passed. The house was large,
the mood was enthusiastie, and enough ﬂ();‘:'ll

offerings were handed over the footlights
L0 stack a seminary graduation. One huge
horseshoe bearing the legend “Welcome"’
waved a rather wobbly greeting from two
legs, the other having been fractured en
transit; but it was a mere circumstance
! Mr. Hopper made speeches, He made one
after each act, and before the finale “stepn
out of the picture” g moment to make ;l
other. They were funny and ag one of 1}\
designs of comic opera is fun, why not? The
comedian has apparently buried his hope:
for fame in the legitimate ten fathom:
deep, and the superfluity of mirthsome per-
siflage is but a result of his desire to give
the audience theijp money's worth,

Mrs. Hopper's buxom form was conspicu
ous by its absence on the stage. The erst-
while Nella Bergen was not \'ou(-hsafm.l.l'-
Brooklyn. Cora Cordon Leigh replaces the
lost one—lost but temporarily, let it be hopeq

Miss Leigh goes at her work with the l)l'-.*.il‘

intentions in the world, but neither vocally

nor even dramatically can she ¢ompare wili;
the new Mrs. Hopper,

Dainty little Jessio Mackaye in the role
of Katrinka is more su(‘cvs.s:rm. Shu‘ is
winsome and tiny body with lots "
‘oming as near as possible
of old, who helped make
iMackaye's travels have improved both he;
{method and power untijj Now she has made o
place for herself of ample nmmmunll;'. {v
such a small berson. The tengr Har l“'
Blake, suffered last night from ga ;'or\: l“ a
cold which may or may not{ pe "u-mmlt' )Lm
for a tuneless voice and a ws ‘ e

: wooden Indjqy;

enthusiasm. Tt jg be hope i

ahisloly to be hoped that his throat
was very wretched, ang that he was tc
imuch troubled to hear himselr, (;]1'11-‘[:- \\"ll

Swain is seen in the part of Je]ik;(’f(snm-«"
l:‘[il.\"l"d l»:\' litile Klein ang attempted [\\r Snitz
LEdwards., My, Swain worked hard, ay 1 di
not interfere much With the Q(‘('n.('l"l'u b
turnished a target for the H;,};p(A,. ”'\' u...
bolts which perhaps ig about the \—mmlm-’
his requirements, Ag a target g (-an f”
Is a success. Ag the (h'nng’tl') e
Norman had two 50108, one new bl
n tha Jast acs Py sugg(-ct]‘\";\ byrtfm way,
attempt at “The Soldiers ]}; ‘ 0) ‘m-”“"l!
mascot of the “The ; i T, via

A0C e “The Runaway Gip),» If it
Was an attempt ip that direction, its :

of ginger,
to the Della Fo%
“Wang."” Mige

in-

l,ot life, and may good yc

Spiring gun misseq fire. Byt Mr. Nor

looked the part, sang itg muslc.\: lolm'm”
,L,;'a\'c general satisfaction, Ida I;S .”'I'F
Sophia gave an imitation of a s;u;]LOir (
pretty girl doing g little very w lln il
Annie Cameron as the Granq Duch (. f 2’111"
the most of what she had, Evcr/'e” mfuz'
daughter of the chorus has g i ;H'Olht*l'
knows how to use it. The ‘ll el
dazzle with the beauty whlcbgirs g
but they are Quite asg user‘u} !sn
where there ig real musie to sing
“The Charlatan’ returns \\;Hh&.a

no:
skin degp,

an opera

new leage
K atteng o
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¢The Charlatan.”
De Wolf Hopper and “The Charlatan’ are |
back in Yankee land, In fact, the latter
vever left it, for as soon as his merry com-
pany set foot on the soil of old England, 1t
found another copyright of the same name
staring it in the face, so played it to the
Britishers under the title of “A Mystical
Miss,” But what's in a name? They
laughed just the same on the other side,
Charlatan or no Charlatan. What Broadwa;
refused in its primeval and aspiring state, i
tolerated when the long comedian consente:!
to return to his last and be funny as in thc
days of yore. What Broadway failed to
enthuse over became quite the thing in Lon-
don. And now, returning to the home of iis
childhood and the fireside of its infant bat-
tles, the opera is once more possessed of its
original name,
But that is not all. If John Philip Sousa
and Charles Klein recognize now the product
of their handiwork, they must fain do il
through the eye of falth. Nor English wit,
nor London fog, nor Piccadilly dialect have|
left their mark, to be sure, but an active
something has been at work. There is some
new music, some new fun, and some taking
burlesque in this exported importation. Wi:h |
few exceptions the same company that was
sent abroad was seen at the Columbia Then- |
tre last night. Of course the Alpha and|
Omega,the long-legged, deep-voiced unctuous
Hopper plays the title role. Not the part
that was written for him, but a part whi('h.
has grown about him with the passing of
the weeks. He comes back with a little
sea dew in his vocal machinery, but I
than some of the others, and not enough
to hurt. Incidentally he comes back with
some new Jtween-the-acts speeches. J.
Bull, Esq., waxed quite enthusiastic over
his speeches and with the freshly-plaited
laurels entwining his massive brow, Mr.
Hopper sprung a few samples on a very |
willing audience last night. There was much |
opportunity. Never a first night was more |
auspiciously passed. The house was 1:1x*g|*.|
the mood was enthusiastic, and enough floral
offerings were handed over the footligh
to stack a seminary graduation. One hn;ﬁ-‘]
|
|

horseshoe bearing the legend “Welcome
waved a rather wobbly greeting from
legs, the other having been fractured en|
transit, but it was a mer2 c¢ircumstance I
Mr. Hopper made speeches. He made ‘

two

one
after each act, and before the finale “stepped !
out of the picture’” a moment to make an-
other. They were funny and as one of the
designs of ¢omic opera is fun, why not? The
comedian ?}ns apparently burietd his hope=
for fame in the legitimate ten r:nhnm.»}
deep, and the superfluity of mirthsome l",'r.\
siflage is but a result of his desire to give |
the audience their money’'s worth. i
Mrs. Hopper's buxom form was vnnsplw'x—f1
ous by its absence on the stage. The erst-|
while Nella Bergen was not vouchsafed to
Brooklyn. Cora Cordon Leigh replaces the
lost one—lost but temporarily, let it he hoped
Miss Leigh goes at her work with the best
intentions in the world, but neither \'l)!‘.’l.“.‘.
nor even dramatically can she compare with
the new Mrs. Hopper.

Dainty little Jessie Mackaye in the
of Katrinka is more successful. She is a |
winsome and tiny body with lots of ginger,
coming as near as possible to thae Della Fox
of old, who helped make *“Wang.” Mis:
Mackaye's travels have improved both her
method and power until now she has made a
place for herself of ample opportunity for
such a small person, The tenor, Haroll
Blake, suffered last night from a very bad
cold which may or may not be accountable
for a tuneless voice and a wooden Indian
enthusiasm. It is to be hoped that his throat
was very wretched, and that he was too
much troubled to hear himself. Charles W.
Swain is seen in the part of Jelikoff, onge
played by little Kleiu and attempted by Snitz
Bdwards. Mr. Swain worked hard, and did
not interfere much with the scenery. He

role
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furnished a target for the Hopper thunder-

his requirements. As a target, Mr.
is a success. As the Grand Duke, Henry
Norman had two solos, one new, by the way,
in the last act and suggestive of anothe:
attempt at ‘“The Soldiers in the Park,” the
mascot of the “The Runaway Girl.” If it
was an attempt in that direction, its in-
gpiring gun missed fire. But Mr. Norm:m‘
looked the part, sang its music well and
gave general satisfaction. Ida Lester as
Sophia gave an imitation of a stunningiy
\u\pretty girl doing a little very well, and
Annie Cameron as the Grand Duchess mad¢

daughter of the chorus has a volce, and
 gknows how to use it. The girls may not
.dazzle with the beauty which is skin deep,
put they are quite as useful in an opers
where there is real music to sing.

“The Charlatan’ returns with a new leas
i of life, and may good luck attend it.
{

polts which perhaps is about the extent of |
Swain '

the most of what she had. Every mother's!
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Newspipr Cutting Bure

De Wolf Hopper is back from the disast:
of London, and begins his tour in ‘“The Char-
latan’’ hext week, either in Philodelphia or
Brooklyn. While on board ship Mr. Hopper
fell and wrenched his knee. He returns other-
wise intact. This is Tod Sloan’s statement
I concerning Hopper's losses in “The Mystical
(]

Miss” in London, which the jockey backed K, 108¢.
“ and was later accused of ‘‘welching:” *“I

would have said nothing about this had it not |
been that I do not care to recelVe attacksd
that to any one that knows anything about

the matter are palpably unfair. The truth Is

1 lost precisely $1,500 mere than I was called

upon to lose as the backer of Hopper in Eng-

land. To be precise, I undertook to lose as

much as $10,000 in furthering his ambition to

remain this winter in a London theater, and

after that $10,000 had been spent by me 1

delved into my pocket to the extent $1,500

more. Tkis, I thought, was quite enough. I

went into the venture &s a side issue, hop-

ing, of course, to at least strike even, and

with a desire, furthermore, to be of assistance

to Mr. Harry Naegle, who was charming

while I was on hand, but who was not so
charming after I had left. I may add that I

am out some more mwoeney in connection with
the lease of the Lyric theater for Mr. Hopper,

and that the incident is now closed as far as
I am concerncd. If 1 had been in Mr. Hopper's
place I would have put up (h.(.; ghutters on

‘The ystical Miss' as soon as it became evi-

d’f?gmM%'!'!HD‘ﬂoer war had seriously affected

the size of audiences in London, and would

then have come quietly back to America. But
Mr. Hopper was ambitious, and we will let
it go at that.” Mr. Sloan lost several thou-
sand dollars a year ago in the production of
*“The Three Dragoons,’”’ in which Mr. Naegle
was co-manager, and says that henceforth he
will devote bimself solely to horse racing.

Newspaper Cutting Bureau 1 emm
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His Sojourn in
Loftus Appears with Modjeska.

r his London engagement,

De Wolf Hopper Speaks Glowingly of
England—Cissle

Dewolf Hopper, just returned, has learned
diplomacy in England, and so he tells the
reporters that he knows nothing about Tod
Sloan having been financially interested in

which has just e

come to a close. Hopper speaks glowingly
{ to me of the cordiality with which he was

| received abrond. He says that if it hadn
been that he

ment for the
would not have come home now.

ere opens next Monday at the Columbi

{l and “The Charlatan,” as it was originall

!l bocker in this city.
George Edwardes, the manager of th

mirer of Hopper

inate the leadi
comic opera

a % version of
rene,

“Madame San

detailed to
and Mr, Edward
give Hopper the
Very easy te
ment for him to cance
ing. But in addition
his supporting comp
until summer time,
take much

he has been Just a bit homesick,

to his desire to keey

I8 vnun

".t r }"

'ss of Paper

Theatre, Brooklyn, and the opera will be
“The Mystical Miss,” as it was called when
broduced at the Lyric and Shaftesbury,

| designated when staged at the Knicker-

Gaiety Theatre, has become an ardent ad-

and not only gave him a
big farewell banquet, but tried strenuously
to persuade the comedian to tarry and orig-
ng role of Napoleon mm the

't
did not want to throw the
members of his company out of employ-
remainder of the season he
His tour.

a

\g

e

s
_ which Edwardes has had in readi-
ness for a year or so, The financial bait as
me was phenomenally alluring,
es furthermore proposed to
American rights to it on
rms as a still further induce-
1 his steamship book-

)

any on the salary list
t I fancy it would not
coaxing to make Hopper say that

| starred for her hit wit
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& De wolf Hopper,
frésh from his London
succes’ges, will be seen
for one week “at the
: Columbia, commencing

Lhis  engagement to-
L Morrow ' night. That C

"

“the London engage-
1\’ment was a most un-
‘qualified success may

’ be judged from read- &
{\ing the following no- >

‘ tice of ““The Charla- PE WoOLF HOPPER,
i“m” (called in Eng- At the Columbia.
{dand “The Mystica) Miss,”

‘ called “The Charlatan" haq b
| W that country), which
| Btaidest of London new
“It was evident
the audience at the Lyric
n:nn'hs 480, when Mr, De
his first appearance in London
tau,_’ that a new and rare
;‘;uulus comedian had struck the town.
6troug personality ang orig
ﬂe.d the Britishers on that
thirty minutes, but after th
his great ability, they
culiar humor,
8peeches and all, into their lo f; x
{that time Mr. Ho LAl g
strides into the affections of the
public, and on the first night of
eal Miss,” at the Comedy, on Wed
|0g, there was nothing in the
audience. to indjea
|on the most intimate terms wit
{past dozen years,
[turned on his first
the stage, consery
breaths with amazement,
;&m‘u(‘l.\' knew what to make of it.
fonly six months ago, and
fery of ‘Speech! speech!
fwith a ‘We-don’t-take-
‘of ring from every part of the house'at

appeared in
spapers, the

‘tumbled’

{ 2 the | £
fall of the curtain, but also broke out sev- |«
;\ul tumes during the evening, Those gagging '
i gagging ',
speeches of Hopper's are

impromptu humor I have
The calm, insinuating,
e interruprted his pa

e footlights to tell
" had just uttered wa
the world to do, was w
stalls to any man who
cured by laughter.
lously happy and gratifie

the curtain that everybody

mad,
g at peace with -themselves
world beside.
¢ was going to send a long cablegram that
ight to the author ang composer of ‘The
ystical Miss’ to inform them of their ‘tri-
imph,’ he stopped doubtfully for a moment,
d went on, ‘I don't know whether I ought
call it a triumph, but 1'11 do so until to-
10ITOW morning, if you don't mind!” This
elicious hit at the critics struck the house
tke a charge of lyddite, and the place shook
vith the burst of laughter that followed it.
But " heneath the waggle of the cap and the
ngle of the bells of Hopper’'s humor there
/8 a vein of honest and thoughtful serious-
ees that acts like the bullet in the cartridge
ind drives the point home. In the lull that

followed the laugh I'll wager that scores of
brains were turning over the allusion to the
newspaper notices, and scores of hearts were
hoping that the triumph of public acclama-
tion would be echoed in the public press.
That the wish was father to the event is now
& matter of ancient history.” Miss Jessie
Mackaye, who Supports Mr. Hopper, has
rroved to be a regular “find" as a dainty
little comedienne. One year ago Miss Mac-
kaye was practically unknown. Now every-
body knows that all London prociaimed her
the cleverest and most bewitching little
actress seen there in a decade. Others in Mr.
Hopper's suppert are Henry Norman, who
leng ago made himself famous singing the
“Bogey Man’' and latb;; with the Casino suc-
cesses; Harold Blake, one of the very best
tenors on the American stage; Charles W,
Swain, the comedian, who has contributed
many good things to the stage in recent
cars; Ida Lester, long in Mr. Hopper's sup-
%'ort; Harry P. Stone and Annie Cameron.
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DE WOLF HOPPER IN
SOUSA’S “THE CHARLATAN.”

De Wolr Hopper, just from
begin his Amerlcan tour with
latan"” at the Columbia, beginn
row night, fhe score is ‘Sous
book is by Charles Klein, w
Hopper and
made a gre
folk,

Jessie Mackaye, the comedienne of the

company, is receiving the greatest ghare
of the praise next to Hopper, and is being

h the London thea-
The company’s principals arg
ke, Mark Price, Charles Swaln,
Henry Norman, Ida Lester, Harry P, Ston
n O‘QQW’!' ? 5 g

London, wiij
‘The Char-
ing to-mor-
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Since last seen in America, Mnr.
Hopper has had inserted in “The Char-
latan” much new “business,” and sev-
ergl new lyrics: Mr, hopper and Misg
Mackaye have a pantomime scene in
the second act which met with very,
reat applause abroad. It would not
e well to describe that happy con-
oction in advance, But there are s9
any good things in ‘“The Charlatan
musically and otherwise that one
would enter upon too large an order
to tell of them all for the benefit of
éthose who had not seen the opera,
““The Charlatan” is a comic anomaly,
!since it has a real, live, interesting
‘story that goes briskly on from start
ito finish. Sousa’s music in this v‘/orlf
iis the very best that the ‘“March King
hag written. It is in his lighter, mer-
riest vein, yet it has one of those
lendid swinging marches which have
served to make the composer famous
the world "over. - It has been a long
time since the American stage has had
a more diverting creation than Mr,
Hopper's Demidoff, the charlatan and
takir, It is one of the few char;}otex's
that has fallen to the comed.ians lgt
.Jto portray that brings out ln§ comic
powers to the fullness of their bent.
“The Charlatan” will be seen at the
Van Cyrler to-night,

utting Bureau in the World.
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The Lyceum will be W
'Bﬂl‘ﬁ’ra%i"h crn'.',"ighen e Wolff Hop-

{per comes to the theater for a matinee and
evening performance of ‘‘The Charlatan.”
It will be presented with practically the
same cast that scored success in the Lon- 1
don production of the opera. "Reservea

sealts will be on sale tomorrow.
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| Notes.

| To-morrow afternoon and evening De
Wolf Hopper and his big opera company
of sixty people will be the Lyceum offer-
'Ing. Sousa and Klein’'s “Charlatan”
will be given. Hopper comes to Roch-
i ester this season with the prestige of a
Successful engagement in London. ' He
always attracts large audiences to the
Lyceum and this engagement promises |
to vrove no excention, for the advance
sale of seats is said to be very large.

Miss Annie Russeli's latest success,
“Miss Hobbs,” which was the talk of
New York for twenty consecutive weeks
this season, is to be seen at the Lyceum
next Tuesday and Wednesday evenings.
While the character played by Miss Rus-
sell is quite different from the one she
showed in “Catharine” last season, she
has received nnqualified praise for its
conception from the New York press.

164.
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G.ernl one and Mr. Hopper .&'.11 1m.”
iy l'xﬁl" wrenched knee Dy being .
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Brooklyn, presenting - The Ch s 4
tour { the seuth will then be made. <3
e oy «obably will return to g
My, Iopper probably e
I(;mlm‘ nest season and may \-‘x:n‘ . :
ti eater there. His business was \L....l 4
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successful until the Transvaal S
'C'lll“(‘(i a slump at all the theaters
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the comic opera star,
resterday on the Ger-
Amerig!. \i/(;;tt abxl"oad nearly a
pa short engagement at the
in London. He was so suc-
remained there ever since.
mpanied yesterday by Mrs, |
g 1 be better remembered here ”
hi ading woman, whom [P
in London; Miss Jessie Mackaye, |

er mem-

hip car-
smg wife |
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wphe Char-
Tgnher in
'y gettled yet |
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“My manager, Mr.
ianf{ér thz financial end of
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An idea of the wide departure made by
Miss Russell in this part may be gained
from the statement that the lady around
whom the story of *Mias Hobbs” is writ-
ten has a mission in life. She conceives
it to be her heavenborn duty to rescue
women from the wiles and wickedness
of the other sex. So, with her well |

meaning Put meddlesome handling of

fairs, she brings about estrangements
between lovers and <quarrels between‘
married people. As a natural result of

falls in love and concludes that, after all,

cugsable lot. Sale of seats for Miss Rus-
! sell's engagement opens this morning.
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WITH “THE CHARLATAN,”

s te——

" At Schultz’s Opera House on The

Evenihg of April 5th--
Comic Opera,

———

Manager w, D. Schul
Dleasvre ip infov

{he has a treat in

(person of De Wolf-Hopper, who wij)
appear at hig opera house op the
|evening of April 5
comic opera “The
Mr. Hopper has jUbt. returned from
a successful season in London, Where
he went to stay six weeks, but re-
smained nine months. The Charlatan
will be given in Zavesville with

ChaiTatm.”

the
many interpretationsg introduced iy
England, and by (he entire London
cast.

I¥ has been some nine
since De Wolr Hopper w
in Zanesvile, and he
lowing who b

as last seen
has a faithful fol-
ave often gome ‘as far as
Columbus angd Cincinnati to hear him,

The London bress were united in
their praise of My, Hopper and his
work, as shown in the following tro1y
{the London Daily Telegraph:

“Mr. De Wolf Hopper is no missioner
from the United States. He does no

tz takes great |
nung the public lh:d.‘
store for them in (e

, In Souga‘and Klein'g

or ten years|,

want to create a new school of any-
thing or to divert Old England from a
{|path of frivolity which she may have |
chosen to tread in the past. Laughtvri
(lis his goal—laughter his reward, It is |
(800d to find a stranger unconsume |
gwith a desire to instruct us. ‘The Belle

.of New York’ succeeded because it was

{frankly musical and had no aim what-,’
ever. ‘The Mystical Miss’ (re-christea |
ed ‘The Charlatan,’) will be suceessful’
because it ‘puts on no frills.” So tie
people in thestalls chuckled and guffaw-
‘ed and enjoyed themselves very much.
‘FossiLiy they enjoyed themselves al::
the more because, having sought for?
merriment in a(loubtingspirit,tlwyhad'
been surprised to find it ™Mr. De Wolt !
Hopper derives no exceptional merit !
from his height. A short lamplighter,

with a stick, can light his lamps as:
well as & six-fooy rival, and the cualily

pt humor is not to bé reckoned b'v

inches. It woulg indeed be a har] li!'.v

for the average comedian if extremes of

Mr |
I as the late Sir’
he is—anq yet!
ull mortal, lnf
Miss’ he has full oppor- !
nity of negativing that suggesstio'n.I
he is a comedian of persou-’
quainted with the llm-l
and understa_ndlu,': the
his audience. [p the
§ense he is no ‘gagger.’ His
lons are, so far a8 can be
Spontaneous ang hearty, ang
e obviously uundep-
The ease
thods seem to
Y are shown o
in “The Mysi;-
position whici
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s far aheadq of
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and humoroyg gy
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DE WOLF HOPPER TO-NIGHT. |

he Singing Comedian to Appear in
“The Charlatan” at the Wieting.

A cordial welcome awaits De Wolf
Hopper and his company upon their ap-
pearance in the Sousa-Klein comic up- {1
éra, ‘“The Charlatan,” at the new Wie-
ting this evening. "The notable success
made by this singing comedian in Lon-
don and the fact that he'brings to the
Wieting the admirable company which
supported him abroad invests his reap-
pearance with new interest,

His popularity in London and the at-

i - Syt e |

{

tentions showered '.;pun him and his as-
sociates just previous to their departure
for home put Mr. Hopper in very gm.ul ‘
humor with himself and the world in |
general, and this good humor is reflected |
in his present pérformances. His sup-

porting company ' includes Jossie Mack-
i aye, the petite and g]\;ighll}' comedienne ,
ifwho made a big hit abroad: Nella Ber- {
Reen, the prima donna: Harold Blake, the [
enor; Mark Price, ‘Charles Swain, Henvy |

Jorman, lda Lester, Harry P. Stone and

Annic Cameron?

tting from

dress of Paper.

" De Wolf Hopper, at the Emphje,‘last ;
night, told fortunes, performed tricks,
presented illusions and startled the |
peasants at the fairs. But, his greatest
feat was to turn the expectant audi-
ence, one of the most cordial he has mecet
since his return from Europe, into 2 |

fhappy, laughing gathering.. The “Char- igugg |

n"” is Hopper's best vehicle and he |
5‘3 his company have made the best of
#4¢. The book is good, the music rollick-
ing and catchy and the interpreters of
both are clever. It nevertheless was a
Hopper performance and the lengthy
comedian as the central figure was gen-
| erously applauded. After the second
and third acts he was compelled to re-
spond with one of his happy little
speeches. A number of thrilling me}n-
| dramatic incidents were lnterpola.tgd.

Thig feature was introduced m' London,
Nella Bergfan as the Charlatan’s daugh‘-
ter, and Jessle Mackaye as Katrinka
were dainty and in good voice. Their
share of the applause was generous.
Barold Blake, Mark Price, Cha‘rles W.
Swain, Ida Lester and Annie Cameron

in character parts were clever and ssng
xwelll

iting from
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De Wolf Hopper at Star. \

Fresh from triumph across the water
De Wolf Hopper began a three nights:
engagement at the Star last evening,
fn Sousa and Klein's comic opera “The
Charlatan,” or, as it is known in London,
“The Mystical Miss.” The theater was
erowded, as is the rule when the famous
comedian appears in this city, where
he is a leader in popular favor.,” The
:P"m'h“ been very much improved

nce it was last sung in Buffalo, and
is far more amusing. The music is
pretty, the costumes and scenery fresh
and rich, and Hopper never appeared to
better advantage,  Jessie Mackaye,
petite and dumt_y, shared first honors,
with the comedian, and Nela Bergen,

ts. Hopper in H)nvﬁte life, used lher
ar and powerful soprano voice to the
best advantage. Her gowns were mar-
vels of the modiste’s handiwork.
The company is one of the best that
Hopper has had and each. contributes
ably to the pleasure of the audience.
Harold Blake in the tenor roles gave
gatisfaction, while the work of Mark

ce and Charles W. Swain met with
deserved notice. : ‘
4The Charlatan” will hold the boards|
ithe Star tonight and tomorrow night, |
the usual Wednesday afternoon !
e. Miss Annie Russell will suc-|
Hogper. in ‘‘Miss Hobbs,” closing
ee

1884,
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Hopper and Wales.

‘“When the whole of the story of ‘“‘The
Charlatan’ has been told by DeWolf
Hopper and his company, one wonders
why in the world there could have been
anyone short-sighted enough to doubt for
a second the complete and unequivocal
success of the opera when it was booked
for a London season awhile ago. Yet
when the plans were all laid, any num-Je
ber of experienced persons went to Hop-
er and commiserated with him and told
im how sorry they were that he was
going to try and be funny in London.
Bob Hilllard, who has had quite as much
London experience as anyone, barring, ot
course, the Prince of Wales, told Hopper
in all sincerity that he might as well try
and keep cool in the devil's domains as to
try and be funny in London. “It's the
atmosphere, my boy,” he said, “it's the
atmosphere—and some other things.”
Nevertheless Hopper went along and
took with him the best company of dis-
tinctively American people.he could find, |
and he went into London town and he
made so much fun that even funerals
were less gloomy than before. And, en
assant, Hopper met the Prince of Wales.
t was not anything formal. Far from it. '
They both were at a little sort of ai
soclal mixture of well-known people and )
the possible future King happened In, as|
he often does when he knows what’s going |
on and who's apt to be there. He saw
the tall comedian towering over all the!
others and he just naturally grasped the !
big comedian’s hand. They had a most
enjoyable visit of about twenty minutes,
and they do say that Hopper talked
baseball, but Hopper says not. His ver-
sion of the meeting is that the Prince
was very democratic, shook hands llku1

a white man and was not at all uppish
or backward about saving pleasant
things. They told each other some stor-
fes, and that night the Prince occupled |
a box at the theater. So successful was
the season in IL.ondon that Mr. Hopper
has signed for a number of weeks next]
season and he will take over his new
opera, which i« bheing written for hlml
by 8Sousa and Klein.

‘“The Charlatan'’ will be brought to the
Star Theater Monday night for a half
week's engagement. Nella Bergen has
rejoined the company and has been given
some new songs by Sousa, which add
distinctly to the beauty of the opera.
Jessie Mackey. the little American girl,
who woke up London with her delightful
singing and acting, is Mr. Hopper's ablest
assistant, If you don't overlgook little
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De Wolf Hopper, and his opera com-
pany last evening presented his latest
, success “The Charlatan” at the Van
Curler before a large and enthusiastic
audience. The opera does not differ
much from previous Hopper productions
and most of the interest centres about
the elongated star, who seems to be as
popular as ever in this city. Hopper
and his principals were given several
curtain calls atter the third act and in
response to the many encores he appear-
ed, made a speech and concluded by re-
citing his famous ‘‘Casey at the Bat.”
' The company. was large and capable and
the performance was an excellent one.
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e DeWolf Hopper,
Wieting thi
i\].:l\ln]“(:.“-“ stage who never disappoints.
\_0_ '( 0¢s not put on a big production in
New  York, reap reputation and then
£0 upon the road with an inferior com-

who comes to tha

]l’{a“y and reduced in number Iha
i Hopper company ha - i 5
) s always been the
same, whether it b Glaigease il " B TR
> e playing i
" York, or it SRR L

at, say, Kalamaz ST
lhf)unst__\' of purpose h:lx] l}lnl:lullﬂrtl.; fulil\‘l"':-l
]‘l‘(l“l(dl ll:l !'lfhl.i.c' confidence. Hopper has!
it ]Ai‘rnv:::]‘f.l ..llll‘lllbvl' t\\'u"‘ or surroun.l-
M : “n“\‘\nh. fl _collection of incom-
Rt 'I:Ili rs or 1 S(lll]-h:ll'l'“\\'ll.'_f
g in“ hislh(-‘ vqnwc.hun has taksn
AR R organization, and he hwe

¢ tmself to the utmost to main-

rnln_ it high standing and really growt
merit.  His ten years as a “star” 'i.l'l‘(‘
!hm-n_ crowded with  artistic and suc-
cessful  achievements, : 51

Hopper's o

abroad was a fit A

Years of earnest effort,

and Nellije Bergen

cast this evening,
®

NSucenss

S8 reward fop
. Jessie Mackaye |
will both be in the |
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§ evening, is one man on the

The thing about D y
-hi e Wolf
Which struck the British mir Hoppes

1d most fop:

cibly  when Hopper and his company
:\eut to London  with “The Charlatan”
0 exploit a purely American comig

opera with an Americ
llll.u.- ;l‘ttor abandon of the comedian angd
El:er {4 l";]“ and : .uureu-nlm-,: democracy.
: Ywhere they had heard of Hoppes
:l‘lld t_huy were all anxious to see him,
ll' l.u-'hrst thing he did to startle the pub-
]l(, WAas to go aheaa with his little curtain
ectures which have grown to be a part
of his plays in this country, and which
are lunk(;(l upon as a sort of delicacy
h;’ Americans, Everyone in London told
{ him thut_hu would never, no never in the
: whole, wide world force the London thea-
ter-goer to accept those little speeches;
{§ they did not want them, they had uever'
f had any such thing handed out to them
; and they would resent it as a sort of re-
flection upon their ability as a discerning
and learnedly dramatic people if Hopper
should attempt to go out before the cur-
tain and explain things to them and joke
with them in the off-hand manner as had
by(-n his eustom, However, the come-
dian went ahead, and the result—the ut-
ter and complete captivation of the audi-
ence, and how the speeches came to he
not only nightly occurrences but every
act occurrenees—all that is an old story,
Mr. Hopper aifl his company will appear
.| at the Star the first three nights of this
[ week.

an company, was

i — W
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- At the Lyceum.
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Hopper in “The Charlatan.”

There is a comic opera entitled ‘‘The
Charlatan,” which was written and com-
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e DeWoli Hopper. ;
‘racusa audience hn'd its secon
heﬁr.igérg; “I‘The Charlatan” at the Wiet-

ing last ,evpning.
hapj ines: 10 1
* 'espesially notic
taught a London pu
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ire.
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1t gives Hopp
has the fewest
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and then he teceived
Miss Jessie Mackay,
Hopper's ph;ce,t Ty
inty ways, cu
ﬁ?r‘.n yA cold preven}ed honest
upon her voice. N
Blake and Char
"»:k;'y'ed. l']I’he w::come
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?loors. The - engageme t wg
one night. . . i
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There is an unctious
eWolf Hopper's ways,—
Deable now that he has
blic to like them,—
do not seem
isn't saying the gamo

s ¢ “The Charlatan.”
er the least opportunity;

iatinctive airs and
Ly ffort that has

long comedian. I_Iop-
t, outside the lines,
the most applause,
in Edna Wallace
was appreciated for
ancing and a pretty
judgment
ella Bergen, Harold
les W. Swain were en-
was by an au-

is

st —e

posed by Americans for an American
comedian, who, with an American com-
pany headed by the daintiest and pret-
tiest and most musical of American girls,
took it to London to try it on the British
| intellect. Everyone predicted a failure foi
this comedian with his American outfit.
Nevertheless he went ahead and now he
has come home again. In the interval he
took London by storm and they all
want him to return there, and, paren-
thetically, he will be wise enough to
g0 next-season. His prima donna, the lit-

tle American girl, captured everyone who '
heard her, and the company stalked into
the hearts of those Britishers and made
them see what fun was—American fun—

and altogether they had a very nice
time. As to the comedian himself, well,
anyone can imagine what DeWolf Hop-
er did to those London audiences with

is lmgromptu curtain speeches, how he

took them into his confidence and told
them what he thought of them and their

critics, told them a whole lot of truths
and got
them to laughing at his drolleries and
made them love him. All that
goes to show that DeWolf Hopper is the
only American comic opera comedian who
ever went across the water with a dis-
tinctively American production and com-
pany, and just naturally Americanized his
way into the crowd. Hopper and his com-
pany and ‘‘The Charlatan'’ will be at the

in a nice, kind, gentle way,

simply

| Star Theater the first half of the week.

The latter half of next week at_the
tar Theater will be given up to Miss

Annie Russell in ‘“Miss Hobbs.”
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Hopper's New Prlay=¢Colonial Girl?
—Frederick Bond Co. to Return, \{.
It is doubtful if any city visited hyI

De Wolf Hopper since his return from |

London has given him a more ('ordiuli

reception than was accorded him last

evening by the audience at the Empire. 1

He appeared as the Charlatan in the |

delightful comic opera by thet name,!

of Sousa and Klein, first produced here

a year ago, prior to his trip uln'oud.;

After the first and second acts Mr._‘

Hopper was obliged by the mntmuuus.

applause to step out of the rhu_l'm:tefl |

he was assuming and give one of thu.w.i
happy and humorous little nn]n'nmp{u;

speeches, which as Mr. Hopper said mi

one of them had quite become & 1)'41'1.:

of the opera itself. The opera was |

given with interpolations 1ntmd1;m:cd in |

London, among them a scene from &

hair-splitting and unmellow drama, in |

which Hopper as the villain ties l!u-

fair heroine to a mat in lieu of rail- |

road tracks and a stage hand carries |
in a locomotive just in th_m- to -""“'!i
the climax. Mr. Hopper I8 not only |
the central figure in the operad but |
about two-thirds of it. Un_ him de- |
pends the success of most of the situ-

lations and he is entitled to :1[l the up.— i

‘plause he receives., A tunnier !'h;\l-:

acter than the mountebank (-h:n:lu\.:n\

‘who tellg fortunes, performs (-n‘)‘n,lnrm;:i
tricks and presents “illusions could |
scarcely be imagined and in the "‘”hi?
Hopper, with his six fe-\:[ and @ 1_\'\\”
inches, his strenuous VOICE, rollicking |
laughter, quaint humor .:md quick
gense of fun has not a single :il‘ll)'.‘L-

i comling. Nella Bergen, as the (han"-

latan's daughter, and Jessie ‘M‘:n-lm,\v
as Katrinka were x:ruvinuslg nmmmch-d:
Miss Bergen possesses a voice of great
volume and rare sweetness and nlh-}l
her part admirably. Jessie Miu-ku,\‘v
was heralded as the successor of Della
Fox, bhut the comparison 18 lllljl!h'l. to
Miss Mackaye. While she was u\'ulvm-.
ly suffering from a cold l_ust night 1\)!."1‘
gprightly charm and da.mty mzmm‘ls
won the audience immediately uml. bht‘,
shared the honors. The ui_h\-r !wm‘cl-
pals, Harold Blake, Mark 1’1’1(-(»,‘( h:‘ulus
W. Swain, Ida Lester and An'x}n- Cam-
eron sung well their parts. l‘hu Cin;
pany was large and well lru‘nwd .lmr
! with the exception of the bridal song
- all the choruses were excellent. -
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, HOPPER IN THE CHARLATAN.

‘Greoted by a Large Audience at the
5 5 Opera IHouse Last Evening.

The only thing to be said in criticism
(jof the appearance of De Wolf Hopper
and his' company in *The Charlatan’ at
the opera house last evening is that it
lacked the element of novelty which is
: the prime cssential in productionsg of this
&‘ character. The expectation that Hopper
) would be heard in something new on his
return from London was not realized.
All that he brought us that was new in
“*The Charlatan’” was a little extra stage
business. The performance went well
enough. It was presented with elaborate
scepery and handsome costumes. The
company was not quite as large as on its
!)revlou's visit, but it was not inadequate.
Che entertainment was a pleasing one
and there were occasions when the audi-
€nce became enthusiastic. Hopper was
called before the curtain at the cloze of
the second act and made one of his
characteristically ‘humorous speeches.
Throughout the evening he zealously en-
deavored to win favor and in all of his
songs his work was effective. 1t is true
that he has not learned many new tricks
and makes constant use of his old man-
nerisms, but after all he is an amusing
figure and provokes as much mirth as
fl_'ﬂy comic opera star before the public.
The Charlatan” has served Hopper well,
not so well as “Wang' and “EIl Capitan,”
but it has sufficed., It has some excellent
music, - Miss Nella. Berger has oppor-
tunity to display her ‘powerful soprano
and won several encores. Harold Blake
made an altogether favorable impression.
He has a good voice and a good appear-
ance. Harry Norman was another singer
who showed ability. Of the others in the
cast nel much need be said, for their
work was not especially noteworthy.
Hopper has had larger audiences in Utica
than that which: greeted him in *“The
(‘hur_lamn" last evening, but neverthe-
less it must be said that he attracted an
jaudience of more than ordinary size, and
the rows of vacant seats were not nu-
merous, There were many delegations
from out of town, and so late did the
rformance last that these people were
liged to leave hefore it closed in order
reach their trains.

—
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There was no other feature of De
WWolf Hopper's season in London, which
contributed more completely to his suc-
cess than his curtain speeches, which
at home have been for so many years a
feature of his performances. To see

! Hopper and not have a humorous
ppeech from him after the second act
would be a disappointment, indeed.
Hopper always has his humor and the
gpeech has never been denied. When
the comedian went to London all his
uctor friends and his manager besieged
him not to make a speech the opening

ight. They told him it would be fatal
to his success, as the London public
would not submit to curtain speeches;
that they abhorred speeches from the
stage. The fatal opening night came.
Hopper bowed and bowed, and still the
ry for “speech,” ‘speech,” from, as
opper thought, ill-advised friends.

e )

DE WOLF HOPPEF.

Mhe comedian no longed able to with-
stand the demand, stepped before the
curtain and delivered without the least
preparation, one of his delightful comic
discourses, . The whole house, including
the critics, was in convulsions, and
Hopper right there and then was ae¢-
pcorded an ovation that ‘few actors
nchieye, because the applause was an
pcknowledgement of his personal worth.
/ IThe word went out that Hopper's
speeches were !irresistably droll and
amusing, so every night thereafter,dur-
ing his long stay of nine months in
Y.ondon, a speech was demanded of him
every 'night, something, by the way,
that never before occurred to an actor
on the English stage! The staid Lon-
don Times said: *“‘Mr. Hopper's speech-
was a triumph in itself.” The critic of
the S8tandard was quick to appreciate
the comedian’s talents other than those
histrionic.

When Hopper comes to the opera
house next Tuesday evening, the good
people of this town will very likely, as
in times aback, be given a sample of
Hopperian rhetoric and oratorical fun.
‘As a curtain speaker, the tall comedian
may be truly #aid to be without a peer
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Mr. Hopper and Others

P"",jentcd “The Charlatan” at the Opera |

House Last Evening.
size and character of ‘the audience FK, 7884
,vera. House last evening indicated
.Volf Happer had not worn-out his |
welt | o In Utica, even if he did ride in on
an o.. pera and one not particularly pop- |
ular. Hopper's experiences since his last
engagement in this city have been suf-
ficlently varied to cure a most aggravated
case of ennui. He has lost one wife and
|| taken unto himselt another. He has been
f lured to the Court of St. James and playeqd
i & London engagement which may be liken-
ed unto an old-fashioned March, in that it
came in like a lion and went out like a
| lamb. London liked Hopper first-rate, but
| when the Boers and Free Staters begtin to
| twist the lion's tail it had more eyes for
; the war office and more ears for the news
i"of the kopjes than it had for DeWolf and
| his basso cantante roulades. The result
| was that when the engagement closed
things looked like ‘‘fourteen miles from
i Schenectady to Troy,” and had not Tod
i Sloan, the jockey, hurried to the rescue to
the tune of a careless $20,000 DeWolf by
virtue of the muchness of his person'und
the suavity of *his manner, might now be
{ doing !'lza head ‘ bobby ' stunt on Picca-
dilly. The company returned to America
somewhat frayed at the edges, and Hop-
per hinted last night that the London fog
had played rough-house with their voices.
However that may be, the Hopper people
are now looking pleasant and picking up
| the coin of their native heath; the ghost
| again walks with its accustomed American
;‘:;]ggga;illtlyj amt} D(t!}\]\'ollf's stereotyped jocos-
oggles is ¢
“_l)}":en‘l 88 e risibilities of his coun-
tica is always glad to see Hop y
though he does (gntlnue to wlh‘l):trl'ee‘t;;g
same ' old tur@* W alwiy® has a fairly
good company and dresses ’his offerings
nblnbnrutel_v, Last night his chorus looked
t’etter than it sang. Edmund Stanley has
.orsaken the Hopper forces, but is accept-
ably succeeded by Harold Blake. Funny
little Al Klein, who folled Hopper so suc-
cessfully for many vears, 1s no longer on
the salary list, and there is an ache or
two or three in the void that he left. Jessie
Mackaye i8 a clever little person and is
reminiscent of Edna Wallace—she that wis
Nella Bergen—she that is—scemed a trifle
listless in her playing last night, but some
of her top-note offerings jollied the audi-
ence into one or two encores. Of course
Hopper quoth. He has the same qunili
for each town along the line, but he does |
it In that eungaging fresh-pickled, nowly'-‘
laid sort of way that his audiences never |
feel inflicted. Hopper doesn't Casey any |
more. ‘( asey refused to sign the Mudtown l
H.l‘l'i(‘l(’h and Is Nnow sprouting onions on a
farm near Kast Steuben, There was g |
time when Hopper's show would not have
been complete unless he Caseyed, but he '
I.ms been to London since. It was quite a
sa'nllsfa(-tor,v performance though, and
when Hopper gets his new opera and braces
up his chorus he will be granted permission
to hit up a few chest tones in our new

! \
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HOPPER IN WASHLNULIUN, 4

» HERALD BUREAU, 1
CORNER FIFTEENTH AND G STREETS, N. W,,
W asHINGTON, D. C., Monday.

DeWolf Hopper openéd a  week's engage-
ment to-night at the Columbia Theatre in
‘“The Charlatan.” The house was gcrowded.
' At the end of the first act Mr. Hopper was
called before the curtain and made i speech,
There was much applause duripg the even-

| ing, 7 Ll

{}'alone; that he could dispense with a ca-

——

ground floor theatre.
}
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Frank wWilstach, who is t.\ere in De- ;
' Hopper's interest says:

“‘?Illtl the[:)p comic opera firmament, ‘l‘)lg

wWolf Hopper ls & fixed and shimmer e

s slng Y gk:lmlnlgt?\i:lcg‘g:rstzgers

golden. And of all his g i
has not been the one W

-lr:\eoved by thunders Olf flppl::us’;;)gr‘::‘xd&‘e'\l:
nings of self opinion, to y the

ltltz\gtpubguc would be satisfled with him

"ORK, 1884.

in-
able ‘nebula of satelites and still ma ‘
?&lr’\ his. commanding position in the S’Ftt\)e
tle -and volatile theatrical ether. i
Hopper company is a prilliant institu 'on.
and don Hopper is its head, t:{uldet dms
master. With the announcement 0 A
coming, the public is as a great sm_
which when placed to the ear is mm"!'l?mﬁc
ous with the music of merriment. # :s
joy waves being premonitary fm’ebot m,_
of the salvas, bursts and roars 0 :ge
plause which ever greet the lappcar::)ur-
of the unchallenged price of ope{a i
Jesque joys. Mr, Hopper and h? c ot
pany will present Sousa a'nd Klein sdmz) "1
ic opera, “The Charlatan’” at Gran rrx’d
era House, next Thursday afternoon-a \

Levenlng, April 26th.”
t Ry S

e
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ality, B laugh, his magnetic personalily |

mnant of a once fine voice, is |
n' to town. The humor of the man |

to be resisted and under his spell
en:ugubrlous, the misanthropic and the

L jemn expand into unaccustomed and
pissa some mirth. His voice, originally a
WhOl:mcent organ, Shows the wear and
pane f years of merciless usage, but it is
z:?]: :Jetter than that of most of his con-
and is indeed more than adequate |

teree:; comic opera roles. He comes sur-
t-m;;:ded py his full London company,
o h 18 said to be superior to any former
e t. It was announced that Nella
FUpE: .had retired and Caro Gordon, a
s 964 Nashville girl, had been substitut-
form'er!;“s has since been contradicted, and
b wite will remain his leading lady.
B will appear In Sousa's opera, “The

contagious
and hie 1€

r

E‘{t(:zau.pxl')leaum,’' at the VeélMdome Thursday \
4 his week.
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welcome he had counted upon.

It was not the fault of either the !
comedian or his company that the audi-
ence did not joyously gurgle over the
carlier efforts. The Sousa-Klein opera,
“The Charlatan,” is not a work to move
spectators to exuberant merriment. A

single hearing last year had worn off
its novelty for most of those present
and further familiarity with it had a

tendency to breed contempt for a tawdry
and thin musical setting of an uninspired
book.

If the company was less well equipped

¢

n vocal and comic ability the production

De Wolf Hopper Broke
The Advance Sale Record.

It 18 not often that one record, that
has stood out prominently for twenty
years, is twice beaten in the same
week—inside two days. Thia very
thing happened at Schultz's  opera
house this weelk,

Twenty years 8g0, when many of the
Present-day patrons of the house were
toddling around in short frocks and
wearing bibs, the Schultz opera house
Was opened to the public. It was new
from top to bottom and, twenty years

820, was considered one of the finest
play houses 1n the state,

The attraction for the formai open-

ing of the house

_Wag & comio opera

vance sale of seats was enormous and
: not until last Monday night were the
box cffice ‘receipts from the first ad-
vance sale of seats for that first per-
formance in the houge equalled.

The advance sale of seass for ‘‘The
Christidn” was a record-breaker, but
the record only stood for twenty-four
hours for on the succeeding night,
when the entire house was sold for the
‘DeWolt Hopper attraction, the ad-
vance gale for ‘‘I'he Christian” was |

habitues of the |-

the general bellefamc

tm:e ears will

16

BN

Hopper now has the record and it 1s

vould be tiresome stuff. Kvidently Mr.
Hopper is glad to get back among old §
friends, no matter how hospitably his

ed him. He was in his most genial mood
and when he is thus disposed it is diffi-
cult for anyone to resist the penetrat-
ing and warming influence of his unique
and persuasive humor. His
please last night was as sincere as it
was apparent, as the interpretation of
“Casey at the Bat'’ showed, and it is
gratifying to record the fact that he suc-
ceeded before the final curtain in re-es-
tablishing the old relatjons between him-
self and the audience.

174751 Isey's. Magkaye, the singing sou-
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DE WOLF Hopppn - WOLF AOPPER | OPPER AT
SEEN ON ' AT THE STAR
4 UB Lovey 84 !
A " wever, : [} 7884, :
A —" LAY YT
An Imm Aud e d sk \ - ———
| ense Audiene g
e Greets” tty Nella B d i i
Him at the Grang Pretty Nella Bergen an A Big Audience Welcomss the
) ]_‘an <
Return of the Popular
v (4
| ~—— Jessie Mackaye Made s D
(MISS HE y ‘ 5 g ’ | omedian,
| INBICH'S  CONCERT, Distinct Hits.
(|4 :lo-t Successful Scnd-oft to tne EXERTS HIMSELF TO PLEASE
oung Pianiste at As i
Assocint} )
HOL Lant Nighte " FOUGERE'S FRENCH WAYS ——
- st He Facetiously Refers to His London
Mr. ’ seri -
Gl‘a:ldD:;)“ olf Hopper reappearcd at the/ Experiences and Resumes Old Rela
el . | ' . 2 .
L'harlmu,,l-. a‘: ‘-'(:llzlllcse last night in * phe All of Last nght’s OWGPIH‘S at Buf- tions by Reciting ‘“‘Casey at the Bat”
% - opera by Charles Klein|
and J, p g es Klein i . . . “
| Sy Il.‘lSOllsa., Which was first presentoed| falo Theaters Were De- Shubert Players to Produce “A
Hoob ¥ bl in Aprit last.  Since then Mr g Bachelor’'s Romance”’—Annie. Rus-
o Pber has appeared fop many months cldedly Pleasmg. i A " — Hovkins’
th greut success in Loudon England sell in “Miss Hobbs’’ — Hopkins
:fg(.l,t";e”"“‘l";'nt before the c;u-mmL m:{ Trans-Oceanic Star Specialty Com-
sald, and ¢ y ;
I saying it, that it ufﬂmul. t(.) be honest , el pany at the Grand—Burlesque at the
Torouto augi wus his success with A large nudwn{e Bk
‘ ences* that enec last night at the unfee.
Cross the water. ‘ pe tz:lx‘.l‘:::i, l-‘vlm 12 DE WOLF HOPPER Star Theater wel- ‘
Al 3 i
done in England under the title of ** '}\‘as AT (-om(_\d in a very I ¢
lbﬁ‘:";:ﬂ:l .:’Ilss." Several additional mul:: THE STAR. (\4\11;()1]1[11!}1]1:)1;‘!;)!‘\.(;!“1.:3 ‘ As regards the size of the audience
) a o , g ' f :
ture is the ts(l::'.{i‘:l:.,llcl:t“uiuy1:““1 A ew, fea- —H b ifo. Nelli ]l‘;“ nssm‘mtlvs. l‘i‘;" . which greeted him at the new Wieting
i 9 4 ¢ Russian nation tably his wife, Nellie Bergen, and petite S egbiels s :
bywn at the close of the second ‘act ‘;}“l‘{ and dainty Jessie Mackaye, who next to last evening, DeWolf Hopper could not
ll:luslg ls] not of a very ligh ordu-. bl\t the elongated comedian, is the best thlulu: complain of the substantial character of |
| 1tinets the feet going, und the situntion fn Sousa and Klein's comic opera, “The SR e e e e e 4 s
l’:l\-e M'r. Hopper ﬁ“ glc lﬁ:;;f})gtnIﬂ;ln:vtll?l-m‘ ('fhaix'lu;alx.“ which in London was called the welcome given hrm‘l.s Al«ll al admirers |
3 ¢ average comic opera comedian rl e “The Mystical Miss.” “The Charlatan” after his long absence in “Dear old Lun-
‘l‘;‘mﬁﬁﬂﬂ’ to caploft his eccentricities ’ﬁ'f‘-” is a much better and more amusing com- »
pnorl;?(;;. .ll?vul'ioasm,l.my getting out b(,t’ hil;s i¢ opera than it used to be. Some of the 11..11: o e et
and ‘merry compa:r;'n(ignlt(f ﬂ"mum“"l friend Tondon interpolations are a decided m- Whatever enthusiasm was carried to the
sttty Do 6, e 1 PR G,
e yet again in his inimitap] ‘le ! of M, O O G e R i ¢ {| in the gallery, however, as most of the
" Casey at the Bat,” ajle style ninely funny. As of yore the music at In' the galely, N0y » as g :
\_;l;tl:‘e ﬁ“" lsh\'cry much improveqd \u\-s: times is pretty and the costumes and ? applause punctuating the performance
. ergen has th ) PE csn Tk Sl e D 4 i ; SH ) ey T
! only was as benutl(;ulf l::l"nﬂ}g:(, ':’l‘nil :xotﬂ B( ’\{}‘l‘&‘l’"‘};‘ lt ]l:" “"‘(')“fl‘{ 1(’\';";1(‘1' Hopper,-haw- I oated down from the upper regions oi
’3"}33.-':‘{,% 'ultg(l):d form, which it “':‘5 ".:': ever, “The (‘lmr’lumu': would mnot last ' the house, The reserved attitude of the
Soprano, and is \\'3llp3;‘lﬁ:;‘|;l.{dm;:: {lﬁ‘:‘wdi‘:"}'ff Jong. The comedian works _h“r,;l. dm‘ll]lg || major portion of the audience appeared
Miss Jessle MacKaye, a petite lass plt‘u" Wiealtties ahoyy BDd NS wt -"ﬁ(-" Il to impress the comedian who valiantly
newcomer In the soubrette role: she i | ence laugh and enjoy hi santics, which is ! 0 Nangui
blcnd, graceful, and piquant Ill;dhu'; 1‘“.‘ probably all that he expects to do. It is exerted himself to dispel the sravity hov-
an Individual success. Mr, Charles Sw REC | 1o be hoped that this funny comedian oring over orchestra, entresol and bal-
! ltlltlfl C:lll;qn:lxm'ot ** The Gelsha,” slfc(.:.:f‘lll;f will have an «)me next season in ‘W‘hl"h cony.
‘e"-nre \“l-e HI.MM."' And Is as amusing as he will be able to appear at his best. | The youthful exuberance in the gallery?
| ever, Mr. Henry Norman, who slugs the Miss Bergen has a heautifully clear and A : j !
; 1ole of the Grand Duke, is an exceptionally | + powerful » voice and she sings the | at the close of the first act moved him to
good baritone, while the tenor role is y DUNELRAL, AURFRNS o . 1 | make one of his characteristic and
{ trusted to Mr. Harold Blak r role is en- | eolos allotted to her in a charming man- i make 3 . d |
| qualutance, who sings his % ue'.t ’"} ofo ety ner. Her gowns are models of the mo- | facetious speeches and it had a percepti-
The house was packed to pmle duéo‘:-mumy' | diste's art. Mr. Harold Blake hag the bly thawing effect upon the audience. The
SRR i Sl tenor roles and does well with it. Mark gpirited manner in which the march clos-
‘T"lm nndir‘ﬁh&rles W .df“‘\'/?!?}{ help ‘\h' ing the second act was sung resulted in
"n'f{";:} l:‘v;‘:'ov(\l'? ;3‘;‘:."'“.9 ctated, Jessie a couple of encores, Il'urth‘nr v\'hlom-e. of
» Mackeye who next to Mr. Hopper takes the hu:num.us }nquuml,\' of ‘lh\r comedian
o the honors. To see the long camedian and the recitation by him of that moving
from L N and the diminutive comedienne work to- lyrie, “Casey at the Bat.” It is needless
et ether is a tredt and their burlesque to say that Mr. Hopper put heart and
‘8 . ' 1 0 e
A ‘work and dancing in the Rm:‘.‘,'[]\‘h m(j‘-hrsl?llut coul., also a tearful quaver, into His dras
‘88 Of Papef.-—-—-'"’" chnp' oﬁsetg n'ny ‘weakness. "Lhe matic illustration of that tragic episode
¥ SRR 1oy Rt ri - and by means of it came into his- own
il . Mr. Hopper and his company will pre J
"lgpnt the .opera tonight, tomorrow night again with the audience. Gloved as well
—_— '‘and at a matinee tomorrow afternoon. as bare hands vigorously applauded him
DeWolt Hopper. * On Thursday T]:ighg Mlsfs Ar;lnio Rglsl.‘;:ll and for the first time during the evening
' Vi fun, his jovi- will come to the Star for three nighis, he was made to feel that he was in the
It Hopper, with his » s | s s r [§ as ade W { :
DR lightful buifoonery, his big, | \ presenting ‘“Miss EIOEb“"' house of hig friends and was getting the
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DeWolf Hopper. 3

DeWolf Hopper, with his fun, his jm"i- |
ality, his delightful buifoonery, his hlg,i
contagious laugh, his magnetic p(‘,rso.n'.\l'.\'y
and hie remnant of a once fine voice, is
to town. The humor of the man
to be resisted and under his spell

F’n "
he I nd
e l ubliOUS. i luisﬂ"“\lﬂ hic a the

His voice, origi‘nally a
magnificent organ, shows the wear 'and
tear of years of merciless usage, but it is
still better than that of most of his con-
terees, and is indeed more than adequate
for his comic opera roles. He comes sur-
rounded by his full London company,
which 18 said to be superior to any former
gupport. It was announced that Nella
Bergen had retired and Caro Gordon, a
former Nashville girl, had been substitut-
;d. This has since been contradicted, and
his wife will remain his leading lady.
Hopper will appear in

charlatan,”  at U‘e‘
. this week.
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‘Prctty Nella Bergen and

* powerful soprano voice and she sings the

AT THE STAR

Jessie Mackaye Made
~ Distinct Hits.

FOUGERE'S FRENCH WAYS

All of Last Night's Offerings at Buf-
falo Theaters Were De-
cldedly Pleasing.

A large audience
last night at the
Star Theater wel-
comed in a very
cordial manner De
Wolf Hopper and
his associates, no-
tably his wife, Nellie Bergen, and petite
and dainty Jessie Mackaye, who next to
the elongated comedian, is the best thing
fn Sousa and Klein's comic opera, ‘“The
Charlatan,” which in London was called
“The Mystical Miss.” “The Charlatan”
is a much better and more amusing com-
ic opera than it used to be. Some of the
T.ondon interpolations are a decided m-
provement and part of the comedy work
of Mr. Hopper and Miss Mackaye is gen-
ninely funny. As of yore the music at
times is pretty and the costumes and
scenery bright and fresh.

Without the work of Mr. Hopper, haw-
ever, “The Charlatan” would not last
Jong. The comedian works hard during
the entire show and he makes his audi-
ence laugh and enjoy hi santics, which is
probably all that he expects to do. Tt is
to be hoped that this funny comedian
will have an opera next season in which
he will be able to appear at his best.
Miss Bergen has a beautifully clear and

DE WOLF HOPPER
AT
THE STAR.

&olos allotted to her in a charming man-
ner. Her gowns are models of the mo-
diste's art. Mr. Harold Blake has the
tenor roles and does well with it. Mark
Price and Charles W. Swain help Mr.
{Hopper with the comedy work. )

{t is. however, as before stated, Jessie
‘Mackeye who next to Mr. Hopper takes
the honors. To see the long camedian
and the diminutive comedienne work to-
gether is a tredt and their burlesque
work and dancing in the second act more
than offsets any weakness “The Charla-
itan'’ may have. ;

Mr. Hopper and his company will pre-
{mﬁnt the .opera tonight, tomorrow night
and at a matinee tomorrow afternoon.
On Thursday night Miss Annie Russell
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THE WIETING

A Big Audience Welcomses the
Return of the Popular
Comedian,

— s

EXERTS HIMSELF TO PLEASE

——

He Facetiously Refers to His London
Experiences and Resumes Old Rela-
tions by Reciting ‘‘Casey at the Bat”
—Shubert Players to Produce “A
Bachelor’'s Romance”’—Annie. Rus-

“Miss Hobbs”’ — Hopkins’

Trans-Oceanic Star Specialty Com-

sell in

pany at the Grand—Burlesque at the
Dunfee.

As of the audience
the Wieting
last evening, DeWolf Hopper could not

complain of the substantial character of

regards the size

new

the welcome given him by local admirers |
‘

after his long absence in “Dear old Lun-
non,"”

\\'Imlv\‘u.r enthusiasm was carrvied to the
theater seemed Lo have been packed away
the
performance

as most of
the
from the upper regions of

in the gallery, however,

applause punctuating
floated down
the house. The reserved attitude of the
major portion of the audience appeared
to impress the comedian who vallantly
exerted himself to dispel the gravity hov-
ering over orchestra, entresol and bal-
cony.

The youthful exuberance in the gallery

{ at the close of the first act moved him to
i make

one of his characterigtic and
facetious speeches and it had a percepti-
bly thawing effect upon the audience. The
gpirited manner in which the march clos-
ing the second act was sung resulted in
a couple of encores, further evidence of
the humorous loquacily of the comedian
and the recitation by him of that moving
lyrie, “Casey at the Bat.” It is needless
to say that Mr. Hopper put heart and
coul, also a tearful quaver, into His dras
matic illustration of that tragic episode
and by means of it came into his® own
again with the audience. Gloved as well
as bare hands vigorously applauded him
and for the first time during the evening
he was made to feel that he was in the
house of his friends and was getting the
welcome he had counted upon.

It was mnot the fault of either the
comedian or his company that the audi-
ence did not joyousgly gurgle over the
carlier efforts. The Sousa-Klein opera,
“The Charlatan,” is not a work to move
spectators to exuberant merriment. A
single hearing last year had worn off
its novelty for most of those present
and further familiarity with it had a
tendency to hreed contempt for a tawdry
and thin musical getting of an uninspired
book.

If the company was less well equipped

De Wolf Hoppér Bro};é
The Advance Sale Record. ™

It 18 not often that one recor

has stood out prominently for (:'w:tl::;
years, ls twice beaten in the same
week—inslde two days. This very
thing happened at Schultz's opera

houss this weelk.
Twenty years ago,
present-day patrons
toddling around in short frocks and
wearing bibs, the Schultz opera house
was opened to the public. It was new
from top to bottom and, twenty years
80, was considered one of the finest

play houses in the state,
The attraction for the for
Ing of the house was

production in whigi

when many of the

mal open-
0 opera
ma. Abbott

of the house were ’
l

et

vance sale of seats was enormous and
| not until last Monday night were the
!box office ‘receipts from the first ad-
| vance sale of seats for that first per.
formance in the house equalled,
! The advance sale of seats for “‘The
{ Christidn” was a record-breaker, but
the record only stood for twenty-four
hours for on the succeeding night,
when the entire house was sold for the
DeWolt Hopper attraction, the ad-
vance gale for ‘I'he Christian” was |
exceeded by more than twenty-ﬁlvel

“would be tiresome stuff.

dollars, A

Hopper now has the record and {
t is
the general bellefamong habltues of the §

theatre thqtﬁgnothq enty years will
. " mﬁ I xIm!, i ;‘

n vocal and comic ability the production
Evidently Mr.
fopper is glad to get back among old
friends, no matter how hospitably his
new admirers in London may have treat-
He was in his most genial mood
and when he is thus disposed it is diffi-
cult Jor anyone to resist the penetrat-
ing and warming influence of his unique
and persuasive humor. His effort to
please last night was as sincere as it
was apparent, as the interpretation of
“Casey at the Bat' showed, and it is
gratifying to record the fact that he suc-
ceeded before the final curtain in re-es-
tablishing the old relations between him-
self and the audience.

Miss Jessie Mackaye, the ginging sou-
brette, who is reputed to have captivated
London theater- goers and concerning
whose appearance and performance last
night considerable curiosity had bheen
felt, is a dainty, graceful little body. Her
acting showed that
sprightlyand piquant and possesses a
lively sense of humor.
singing were handicapped by a bad

cold, but this disadvantage did not pre- '

vent her from making a very agreeable
mpre “Harold Bla . teno:

A decided improvement is noticeable
in the si.zing of Miss Nella Bergen, who
now exercises more artistic restrain
over her voluminous soprano than for-
merly and with more pleasing results.
Charles W. Swain, who has replaced the
diminutive and seriously comic Alfred
Klein, treads in beaten paths and does

she is intelligent,

7

|

{

Her efforts in ,

1
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WMacauley’s—DeWolf Hopper In “The
Charlatan.”

De Wolf Hopper will appear
cauley’s Theatcer on next Tuesday and
Wednesday afternoon and evening in Sou-
#a and Klein's comic opera, “The Charla-

tan,” Hopper's personal triumph in Lon/

don was remarkable, and he will be gcer

here with his entire London cast. N¢ |

American who has gone abroad in recent
years met with so great a success, Hop-
per's abilities as a fun-maker, as a sing-
er and a curtain speaker made him ex-
ceedingly popular. His speeches at the
numerous banquets which he attended or
Wwhich were given in his honor served to
stamp him, as the London Times said,
“as being a man of sense and of parts
as ‘well as of size.” The farewell given
him on his last night at the ‘Shaftesbury
Theater will long he remembered as be-
ing one of the most tumultuous *“‘God-
Bpeeds’ witnessed in a London playhouse
in recent years. Londoners found “The
Charlatan’ exactly to their taste, and it
may be said that Hopper has inserted '
in i1t some new numbers and business

at add greatly to its effectiveness., This
is exactly what Hopper did with “El
Capitan.” After the first few months it
:v;:: a vastly different affair from its first

e

Mr. Hopper brings: with him an ex-
vellent company of principals and a chorus
which is sald absolutely to have stag-
gered the English with its beauty and
vivacity. Hopper is the one American
Btar who has never surrounded himself
with an inefficient support. He has al-
ways had the very best talent obtain-
able, Miss Nella Bergen is still prima
donna of the organization, while Miss
Jessie Mackaye has proved a regular
“find” as a dainty little comedienne. One
year ago Miss Mackaye was practicall
unknown. Now everybody knows that all

on proclaimed her the cleverest lit-

tle actress seen there in a decade, Others
in Mr. Hopper's support are Henry Nor-
man, who long ago made himself fa-
mous singing the ‘‘Bogy Man,” and later
has been with the Casino successes; Har.
old Blake, one of the best tenors on the
merican stage; Charles W. Swain, the

omedian who has contributed many good
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things to the stage in recent years; Mark
ce, Ida Lester, long in Hopper’'s sup-/
i Harry P. Stone and Annle Came-.
n,
The production of ‘‘The Charlatan’” is
";ld to be one of the handsomest yet seen.
: oomlc*g?era. in America. ] :

——
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NELLA BERGEN, DE WOLF HOPPER AND JESSIE MACK
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The last week of the theatrical season at
the Tulane Theatre was begun last night with
De Wolf Hopper and his company, presenting

usa’'s
4! arlatan,”

comedian returned but a short time ago from
London, where he actually succeeded in mak-
ing tW% British laugh.
whose name has been identified with some
of the most brilliant comic cpera successes
during the past ten years, Is quite a favorite
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p “*‘The Charlatan’ is a new
opera to New Orleans, and therefore an out-
line of the work will prove Interesting. The
laid In Russia,
opportunities for gorgeous scenery
turesque costuming, and the story tells of the

marries his daughter into the nobility.

charlatan wmagician, who
The
of course, good. It

the opera is,
otherwise,
posed by the march king, and It abounds in
and
marches,

Mr. Hopper,
does 80 in his own {nimitable
and Lkeeps his audienc
He sings several up-to-date topical songs, and
the enthusiastice
the public, reeited his famous
recalled
made a funny talk. Miss Jessie
soubrette,
opera stage,
scored quite a success.
the lemn donna of the

was

New Orleans, and she
glven a warm welcome.
nd in the role she fills
has ample oceasion to
cal talents.
made a great hit by his
of ‘‘Fove's the Pleasure,

in “The Charlatan"
display her great musi

at the Tulane

««....Harold Blake
Mark Price
Swain n

..Aanie Camerin

Kleln's
The popular

and Charles

De Wolt Hopper,

affording excellent

and ple-

having been com-
dashing

toplcal songs,
The

finales are pur-
who plays the
way
e In constant laughter,

demand of
“Casey at the
many tlmes and
Mackaye, a
who I8 new to the
well received apd
Mis@ Nella l@gen,
compary, has been
was
She {8 a most ge-

Mr. Harold

———— &

| Love's v
Mr. Charleg w.
comedian, hag 4
mirably, The ch
girls whe sing and
entrancing musie,

R sy

the Pain,”
Swain, "
geod part ang
orus
(llf!r‘lce and march to

the boards of the '.l‘ullfl"’ Charlatan' wij) hold

most beautify] ballnd.'
a very eccentrie

plays it aq.
is composed of prendy

Sousa's

ting from

Al j
» LK~ ‘;:'A‘, AA‘
Iress of Pcp“ L

———

has

and

face

ne during this week,
- ——

e Se "~
SOPOOOVDODEG PODPODODODIPO VDO GE6 OO O Y

i,

S s LR RS

lewspaper Cutting Bureau in the }\.{ofle: ;}n

ing.

role of the opera, and the warm
which she was »
Index to the impression she
Blake,
tenor voice, made

and

wrp

RN

ting from

wayY 6 1900
ress of Paper Y;_,.l. J W
: Wi ON, D

P = :
De W (!11: goﬁflt)recedenteq‘dmwl:f é):;-
b hs‘t“i'ne will not put on me; L aam-
erat" atm the latter part of

m

son. BY the way,

of John
r Char
M \_tﬁ;retto-

- ! s eyl

les Klein and Grant stew7rt

P S

.
h:x_s-round the ‘“Charla- \‘l
!

d |
Victor Herbert, instead |
Phillp Soura, I8 writing the musE‘

v vowl, WEW "'k, 7884

TULANE-DE WOLF

Demidofy.,
Prince Boris,
Gopol,. .. .. .. o
Jelikoff.. ., ., ;..
Captain Peshofki .
Grand Duke
Koreff., .,
Showman ..
nna.. ., .,
Katrink
Sophia, ., ve ee
Grand Duchess
De Wolr Hopper,
long-limhed comedian,
ing
Tulane season 1z
lent
| Weather out of doors was litt
beastly.
inducements hoth from the f
marked the return of Mr,
several years’
presentation of Sous:
of “The Charlatan
show and opera,
received, and the eve
joyable one.
“The Charlatan’
stage for two seasons

and

or  more, ang

some of its numpers have heen familiay

popular here fop fome time ‘lt
many of the oh: 3

better known music
Sousa, so exalted
liant composition,
familiar
The solos,
a general

musical dash,
to achieve the
brillj
trained chorus contributed
the highly
the score was rendered,
sSome stag
please the
Mr
unigue ability in the
work,

Is as Hexihle and
He was
tame on, and he was on terms of
natured
of the footlights throughout

Jessie Mackaye,
pretty, acted hep way
affections of
Irrresistably ple;
he Charlatan’ Will run thp

AMUSEMENTS, [

HOPPER IN
“THE CHARLATAN,”
co ve se e uDe Wolf Hoppey
* +c o e L Harold Blake
s+« .Mark Price
harles W, Swain
«eo.Harry p. Stone
*+ ++ +e oo wHenry Norman
t ot ee oo os s Harry Preston
e e+ «= oo ..Charles Arthyp

.. Nella. Bergen
Aee e 40 ee .. JJessie Mickayeo
...... Ida ILester
- Annie Cameron

the popular anq ||

opend the clog. |
present  successfy]
ast night with an exeel-
bresent,  though the
le short of
atraction offered Special
act that it
Hopper after
and the fipst
d Klein's operg,
in thig city, Both
were most 1':1\'1»!';|lc)y
ning wasg an en-

e se sseea.
.. e e

“e se 4

week of the

audience

The

absence,

has heen on  the

lracteristics of the

that has given
4 reputation for hyi).
) and there {g the old
Sousn Swing to (s miarches

duos and quartetteg LS
rule, tuneful and
the whole opera goes with
even though it js
popularity of
“Bride

are, as
Catching,
@ merry
unlikely
| the mor..
-KElect.” A finely
]:Il'g('l)' to
manner in which
and very hand-
G appointments were used to
eye,
Hopper

ant

successfu]

has lost none of his
line of comie opery,
as long as ever, his
ever and his vojece
as .‘*"l”“l"llls as 4‘\'1'['.
welcomed  when he
200
front
the even-
soprano
th with
phlauded was the trucst
made.  Mr,
and tinely trained
an instantaneoys hit,
bright, fresh and
squarely into the
Aaudience.  She g an
ASIng soubrette,

T1is legs are
as mobile g

warmly

friendship with those in

Miss Bergen sang the

with a

rich

the

|

[ TLCR TR TS n.uwounvu e o

Newspaper Cutting Bureau in the World.

¥

*

. l’,-b'
tting froml\,, ¢ gl

dress of Paperzr g2

' COMING OF DE WOLF HOPPER,

I
A Large Audience to Hear ‘“The Charla-

tan?’ at the Academy of Music Monday
Night.

The people have been so long without
any amusements at the theatre that the
coming of De Wolf Hopper, next Mon-
day, has been thought of for days, almost
Wweeks. Yesterday the Academy of Music
box office opened at 9 o'clock and the
rush that continued until afternoon final-
ly took up nearly every seat in the or-
chestra and first balcony. There are,
naturally, a few seats remaining, but
the box sheet was taken solidly for the
orchestra chairs and not a scora of Seats
remained in the balcony when the office
closed last night. The audience thus
promises to be g very fine one and from
all accounts the favorite comedian will
plv‘ase the assemblage,

he opera to be presented has never
been seen in Charleston before and this

coupled with the fact that De Wolf Hop- ||

per has never come to Charleston with
anything but a first-class company, makes

S welcome sure. “The Charlatan,
Sousa’s latest success, will be given with
a full cast, fine choruses, handsome ¢08»

tumes and splendid scenery

. ey il

1854,
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Tulane Theatre. T

: 1 2 To-night De Wolf Hopper and his company : by
i appear at the Tulane Theatre, presenting *
: John Philip Sousa and Charles Klein's comic 4 * ...!'
' opera, ‘“The Charlatan.” Mr. Hopper comes to sfeele ofe ofe ofe ofe ofe o3s oo ofo ofe oo ofo ofo ofe ofe sfede

) X  Nev Orleans almost direct from ILondon,
: ‘where for nine months he appeared with great ! When an actor achieves a conspicuous
success. H- has been in America but three success in some notably brilliant play he

weeks, app ng to enormous business all is placed in the same category with the
along the te and to delighted audiences. novelist who first attracts attention by a
AN & lv}l{:t'::a;t Iﬂ:hvlllow(:n'ﬂ::d.y .n‘mn.;:t | work that is far above the ordinary: his
OLF HOPPER PLI , and on y morning the | | subsequent work is always compared with
DE WSPLENDID AUDIENCE. Courier-Journal satd: *‘ “The Oharlatan’ is one that which was the means of bringing him
of the very best things that has been seen into prominence. Often times such a com-
i :ll:eml;eltlul:te?""“' apd the great au- parison, from the very nature of the first
s ) ‘hu . ¥ When it is coneidered work, 1s unjust, but the comparison is

Loutsville bad all the leading comic almost invariably made.

“ N”

PLOT OF THE CHARLATA '6”;?:;:.%“:.3}'1’; eur, t‘g-tm»?h&f ik In the case of DeWolf Hopper, his name
%2 13 a huge treat in store for them. For eleven ‘2 so Inseparably linked with that excep-

years Dé Wolf Hopper had been st the head tionally brilliant opera, “Wang,” that the

VE TO
WHAT THE THEQE?C%S gﬁEK gtumm&'gf&“m-rﬁ:“l ".‘;’l“‘ th::.%.g: very mention of one suggests the other.
OFFER FOR . {:rdhl:né o:ncgmﬂb:h:.gg:g ro’dmd‘dm:m And the suggestion recalls one of the
of Wo 0 produce: as most howlingly funny productions of the
been admi
a rable, and that they have been put American stage.

upon the stage with good taste and
artistic discernment, Lﬂ?‘é’onor'l great per- If you have seen “Wang' it would be

‘ het=
“Quo Vadis,” ¢ Children of the G sonal popularity alone would have served to well for you to try if possible to forget

. " Wi 5 the draw 1 ;
to” and “Friends” Will Furnish clntedpm:o:: %gm&:. m:‘%ﬂa‘f&g’:“ it before seeing *“The Charlatan,” for if

Dramatic Entertainment I)uringf gggﬂm‘?ﬁh&m&um hlm:atlt gm: “","9’3 ‘ you remember it too distinctly you are
4 0 e operas to be At

the First Week After the Season of | Eat U o8 AT gue LRETRe 10 BV DEANION | more than apt to indulge in a comparison

Lent ! theso respects he has triumphed. Mr. Hopper's which will lessen the enjoyment of the

ent. gnml:edm}n”%yﬁ .I:‘oddum one he ;.pec ally latter. On the other hand, if you see

or ndon eeason, is one -of H s i 3 a-

< striking worth. It comprises Nella Bergen, as ﬁi(l)l{)!)et;l sor lthe Hpas tig}e in “The Charla

. st woek has been a very interest- prima donna, and one of the greatest singers, ere is no combination of circum-

The PABL WEBAIES e m"ul!‘ a0 by be it eaid, that has appeared in light opera, stances that will keep you from enjoying

ing one in theatrical circles, made . If Mr. Hopper has brought back many charm- it to the fullest extent. For it is intensely

) = e e Ing memories of
the continued success of the stock ente 1 i bmu‘htowl:h mﬂt‘ I;g!}wd%l;m‘;:“gngl{l‘ laughable in lines, harmonious in color
prise at

the Grand Opera-house .antlwlih(‘r comedienne, Mise Jesslo  Mackaye, 188 and attractlive in melody. And Hopper
appearance of PeWolf Hopper in ‘“N‘ i‘é‘f.?&i"iu“‘ﬁ ml;m: 1’nu .t;on;{_fmopt%mhi:mgnzge himself is, of course, as irrisistibly hu-
'Chm'lutnn” at the Lyceum for the c.ose season. She hnti,ebéen on the stage in a mlnolzl- morous as ever. In fact, he is more than

o~ otwithstanding the xeli- part with Maud Adame but one sesson. She | - half the humor of the play. By sheer
0? o “?k' n(.\-(?:t\: 4 ‘ (s mscribed as being a ‘‘wee chick’ of great force of his pronounced indlviduality he
gious sentiments &

achine to the season, personal cha 5
. s :k(l'l(l‘:);l § rm, vivaeity, and a very clever ac ‘would be able to furnish abundant amuse-
the business has been good.

tress, M_l". Hopper has taught her all the
) 11 with “A Serap \)?"tli:ln?um ofl comlic opera, and she has, ac- ment in almost any vehicle. In the pres-
as e we £ DCTE all account P as > ¢ :
The Gragd \m; uq}n ek o T Ofhet pemmex:. ognm;%m:mx:oﬁ i:(x;t t;nt m:le lﬁ is the hrml_u particular star
of Paper,” and wi : Yot goiia lopper's support are Henry Norman, long the rom the time he comes on the stage in
“Friends,” the play made popula t] l ml;:(.-d-jnln o [Am-lm ch?ﬁmn-, extravaganza a characteristically original fashion until
; : i A Selina Fe sompanies, and later with the Cansino, New the 0 av ¢ S
years ago by Milton Royle and Selin York; Harold Blake, the well-known tenor: | - the mdment he -1aves. 4k ik Votog:is
; Tharies W. Swain, '8’ quaint comedidn, whe as good as ever and his solos, none of
tﬂ']"h YRR o5 a8 nlppe‘a;ed in Ne{,{ Orleans with much suc- which, however, were as distinctive and
e Lyee 2teis 5 ) ess in the past; Mark Price, new to comi E: S g 3 “El C: %>
«I'he Children of the Ghetto™ for Wednes- [pera, formerly leading mn'wi‘:h Mar;nnrlo: ?:Z::L n;"tjl(;:o!;]ingl;lﬁqoxgz Olf] :rllC‘Lpitan.
s (it adld Thursday father and other stars; Ida Lester, Harry P. Sl i Bty 8 one 0f
day and Thursday nig et itone and Annle Cameron, old favorites 1in those characters best described as happer-
matinee, with W ilton Lackaye I ‘omic opera. So much of a favorablo nature esque that gives him ample opportunity

2 anahle as b § G\
lead, supported by a company of capable tharln‘::g,'wl:;tegou:: :lx’:i lll(el‘;ln?p:l::'t m}]i‘: for a full swing of his varied amusing
eople.

reed not be sald by way of explanation. It qualities.
The Auditorium, which this week has Bt Gare in Jhigh Mee Hopper gobleved. a8 | ¢ The 'aolos OF . Marold ‘Blaite, who tagk
1 ﬁi] ke Ditine Healar Blandford, | vork baving @ conatabent nnd' l:gem:?n b:ns {the part of Prinice Bovis, were the best in-
bp‘en (‘ .)_ e obstar QD Vadis.” “m'} mrg story, and crowded with lively lyrics | dividual musical numbers of the play. He
will next \\(:v 0 .u Bl ati- | )y the inimitable Sousa. The sccne of the has a clear, flexible voice and his num-
ning every night of the week and a mg _ltl«;;y gnxdnlll:wl:u:fn ;“!ll:l'in th;’ em{i cen. | ! bers were well rendered. Charles W
: ' | , he e scenlc 08- : : b Ko i
nee every day, except Monday. ume effects, all of v?b'lch have b“':l" taien Swain as Jelikoff did some excellent com-
L i‘n:pl%::;:rx_izagggg%mxttth tthhee !complmgntgf edy work, but there were times when the

; % eason a e y
Culane will be brought %o & close, and & merry, | ¢ scenes in which he and Hopper took part
irtietic and successful season it has trulv | were inclined to grow tiresome. Jessle
wen. Mackaye made a bewitching Katrina, and

her diminutive but perfectly molded fig-
ure served as an excellent contrast to
Hopper's giant statue.
““The Charlatan' is fresh evidence of
from ... ) ! gl the fact that the spectacular in color of-
‘g fect {8 coming into greater demand every
cwrew AP WY vear. The costumes are rich and run the
fPa er ] . W, B chromatic scale in color. With the full
18 0 p chorus on the stage the effect is kaleldo-
A o~ z scopic and wonderfully alluring.
AL i ] )Agl%— — Newspaper Cutting Bureau in the World. | ¢} At the conclusion of the second act
' -~ Y \ ' Hopper recelved an ovation. He appeared
3 | before the curtain and after «delivering
A l X himself of one of his characteristic
tting (0] o § PRSI e ejaculatory speeches punctuated by pauses
e {,‘ that the audience filled in with laughter,
R r >~ “Casey at the Bat” was given in the
lately referredq tq \\'~“}-{"])° Wol jress of Pape" 4 “k = R humorous fashion that made it one of
:);':;ge t(_:om-( of (1f:|yy;l;rn(iflﬂf.r'>r) as ty . . 4 ;\jﬁ America's most popular verses.
l Wash'l]n;,?(:y f'ormnluum; ”'is( r’lu(-lsm_» Hi | ML\ K N A The audience could scarcely have been
n had “p Phirase S 504, e larger. Every seat down stalrs was taken,

. the lower P Au-\-.-.rs.-(] the LT as “lllt 2
Sl *Clsion* | . ﬂ the boxes were all fllled and the balcony
Yor n W-—T__T.E..————-—' : D) 5 : 3
e coming o e Wolf Hopper to ey ‘and gallery were comfortably crowded. If

John Philip Sousa'y W Yor

the Sa's “Chgp ., Tegard|

ed n(re::]“g‘;)lﬁ?t‘lj::]tt:‘;i utl]:(]; 1'1:“" i:;Jtcfl ';{ and th:.!t{ ‘ ?f:::‘ l:,lt. R,;xt(;eexmox&?u:: ‘:e:): li‘;t \:&:h:::gi applause is the measure of success, “The

o dee § L 2 Lo atan!’ e
{-—’(;)rl;:"‘{hg":}rlo" “The o islon, Wye : The sale of seats opens this morning. Mr. Hopper 'l(a‘:'arl;lr:lntr'"(:]'a]met with the greatest popu-
of guilty hr New | is to present Sousa and Klein's comic opera, ‘‘The .
d rer Charlatan,”” with all the interpolations introduced |

Then h = abroad. Since Mr. Hopper’'s very successful week at !

was “qg:;gen;od ‘:ushlngﬁ:n'ofho a9 J the Natlonal two years ago he has met with an ex- |

plavue’ beyond Drece, Was prafgeq €cisfon | traordinary siccess with this opera. ‘‘The Charla- | §8g

L - : écedent, Kyep N and I tan'’ has proven a very great favorite, return en- '@

3 oW Y | gagements turning out more profitable than the first =

nf!_ ('he Washington decision appearances. ‘‘The Charlatan’’ followed “‘El Capi- :

‘i Charlatan” as b . tan'' during Mr. Hopper's London stay of nine |

things that Mr. Hopper had evep ; 8 months, and it was in this work that he achieved | :

in. 8o It I8 that this business the undivided acclaimigg the critics and his great- | ,

opers has surpassed that est success, What I8} ue of England has proven | §
\
\
\
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1
1
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next week will have
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DE WOLF HOPPj

U a 10"’ “ . . |
..:h:Jgha(i.'].atf,:--(';glsl';z'"‘ﬁnen iln the case in America. ‘‘The Sharlntan." ”deaplle
¢, or and enjoyed a larfer buw]th early opinion, has surpassed El Capitan” as a
@i “El Capitan.” Mr, ODDers ness than drawing power and general favorite. In it Mr. Hop-
ba: : to Washington and present Will come per has a role which suits his voice and persopality
at ihe Columbla with allthe in¢ this opera more completely than any which he has cssayed in
introduced abroad and wih th: erpolationg late years, Demidoff, the charlatan and fakir, has
don cast one week from mxt Moe'&“re Lon- been elaborated by the comedian into a comic crea- |
ing. hday even- tion of unusual dimensions and fun power. The
1~ ~ changes in ‘‘The Charlatan'’ since its presentation |
: S here have been many. New lyrics have replaced old |
ones, and much new ‘‘business’’ has been intro- |
duced. Mr. Hopper has brought back from London | !
with him the company that supported him while
abroad. But, in point of fact, De Wolt Hopper has
never been surrounded by an inferior organization,
appreciating that an adequate support added to his
own comic powers. He has always had a suitable
frame to the plcture. In one particular Mr. Hopper
has always been particularly fortunate, and that is |
the posggssion of a wee wisp 'of & comedienne to set
off his commanding stature and assist him in the |
comicalities which have brought him fame. The lat-
est Dresden china miniature is Jessie Mackaye, who
made such a stupendous success in London. Only
one year ago this little girl was playing the boy
Micah Dow, with Maude Adams in ‘‘The Little Min-
ister,.”
ERE—— PN Bt L i SR
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THE CHARLATA

De Woli Hopper Adds An=| .
other Laurel to His Comic
' Opera Chaplet.

i
|

1l are “Prince Boris,” his sweothearti‘
‘Sopaia,” his uncle “Gazel,” and *“Jeli- |
off,” traveling tragedian. Should,
Prince Boris"” marry any other than a |

incess he would forfeit his estates-to

A barmonious mingling of mirth and

v LuULCau 11 LIe Wona b d
Erappe SOy ; {7~ mitable way. i

be.uty is DeWolf Hopper's “Char-j

Ilatan’" This opera by Sousa i “ " Y. . : Ao () !
i coticad tn this city fob the Atet time Gagol. \.)_ch .thls"m view (,mgol: |
p % 4 audi. | Persuades “Demidofi” to represent his
last night to one of the largest audi-| 4., 0hter “Anna” as the Grand Duchess |
ences of the season and perhaps the|and under such guise the marriage'
i ; gatisfie y takes place. The real grend duchess
i most thoroughly satisfied of any that : Bl i
has assembled in the opera house for |then appears and the complic ‘tion be

i ; : ... | gins, serious complications which cily
{ many days. Those present entered into

i

is next kin, which would be his uncle |

serve to increase the mirth and hamor
i the enjoyment of the play before the|of the play. “Demidoff” is arvested for
ras fairly be ¢ is en-| quadruple murder and plecsd uneer
first act was fairly begun and this en-| q . .
: ¢ sentence of deatl, but is finally rescued
. T Aoia by the exposure of the whole error and
est and demonstration until the close the reunion of the newly wed,
of the final act. . The opera is not as goci as “Wong"
DeWolf Hopper Ims‘.m»poarm'i' in b(;tz nor vet as catchy as “E! Capitan.” but
ter plays than ﬂ(::; (l:mtrtl:mml' l"i? g:f it is new and in the han is of Mr. Hop-
has never appeared to better advantage. i .. js a5 g0od a produ-tion of comic
He also has the good judgment not L0 ... as one could expect to see. Much
rely alone upon his own talents for the [y o " o) "haarq of Jessic Mickaye and
success of his production, but surrounds 1 was expected of 2er. She eame u)
himself with the stroqgest' sup})()}:t 113‘05-‘ to all requirements and more--petito
sible, staging and costuming his plays .., 4 |rotty as the prettiest pictare,
in a most pleasing manner. 1 toe blithe and gay, with tossing curls, co-
The “(‘;mrlatanl .hfs m:o;f‘ltl:)oo:“lt [ quettish lips and bewit¢ling .‘\l‘l’ that
sustain a general interes i QUL Slvly cast their glances upon o1l but to
conte, s Rlled “:nh. ﬁ‘n“;l;]l“:l)t]‘él;l?:;:; | bewitch and win their hc-:u‘m—‘ siich }v:ls.l
of which Hopper makes 1}} '(““ on. | Jessie. Sae justly deserved the praises
its music is new and catchy. i lf‘f IUI . she received last night. and when they
per takes the part of “Demidoft, the | &re bestowed by a Lexington audience
Charlatan.l f';‘d. “I}{‘Ehrﬁ:‘ :‘,‘Iﬁ’\, Oil" n:‘;i it is as good a ro(-ommt-ndmi(lm fgr just
piece are laid In iussla eart .| merit as one could wish. Nella Bergen|
JORanL CORLMLY. The frst ml} Ol'.).“nlb 12.' as ‘‘Anna’ shared in the honors (:f tl'leg’
tae village of Bohkara at a “;E“t. ! avening, as did also Charles W. bwum.\
| country fair in the midst of the festivi- s “Jelikoft.”

joyment continued with increasel int r-

his fakir outfit as a fortune teller and a1 ,.%., 0 opera seen here for more than |

! ties at which “‘Demidoff” arrives \\"U'i In a word, it was the best production |

 revealer of the future events. He is ac-| .., sonsons and tae andience fully ap—t

' companied by P‘iﬂr dgught'('%r,' “Annat- nreciated and enjoyed this fact. Curtain
and attendant “Katrinka.” as assiSt-| ., \cone constantly repeated and Mr.

ants. Among those present at his arriv- |y 100 Coe forced to make a short ad- |

vawags of response, which he did in an

BV
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JEFFERSON THEATRE

The theatrical season was brought
to a fitting close last evening at the|

per and

fet .« in

amused

per, nee

essayed.

African

o
the interim between the second and
hird act that the -new Jefferson thea-

opper

er was
| gen in

heater

Jefferson theater, when DeWolf Hop- |

& Klein’ J
“The Charlatan.” Hopper was in fine

the black art, and convulsed and

and responsive one. The part of Anna
was attractively sung by Mrs. Hop-

formerly with Gilmore's band and for-
merly one of the sweetest songbirds of|
Connecticut. She has a voice of pure!
timbre and is a comely woman, well
casted for the part she so successfully

‘with the Katrinia of Miss Jessie Mack-
aye. Hopper has only recently re-
turned from England.
“The Charlatan” was playing to a big
business in London until the South

ness became light. Twice he was com-
pelled to respond to curtain calls, mak-
ng a neat speech on each occasion.

fonly one complaint to make, and that
vas of the theater in Montgomery. He
@ays the house is small, the stage not
being large enough to place all the
Bcenery.
‘Eplorable thing about the Montgomery

0y

he guartre le monde were allowed to
joccupy .
fproscenimum. He characterized this as
disgraceful. The company will play at
‘| Atlanta matinee and night, having left
tor that point immediately after the

& i & I
™ rm-h

|

5 |
his troupe interpreted Sousa

s bright, catchy, comic opera, L8
the role‘of Demidoff, he of

the house, which was a large

Mrs. Nellie-Reardon Bergen,

The gudience was delighted

s

He said that

war broke out, and then busi-

told a Ledger reporter during

as fine a playhouse as he had
in the south. He said he had '

He said that the most de-
was the fact that members of

the two upper boxes over the

¥~

thelr own "f*?-'-. y,__

from i

of Papégm%—
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therefore a hhx}py and an important one.

AMUSEMENTS.

Fresh from “is BEnglish triumphs, De
Wolf Heopper, premier operatie . comedian,
madev his reappearance before a local au-
dience a’ the Lyceum Theater last night
:n his Sousa-Kline opera ‘‘The Charla-
| tan.”

Of all the nights in the theatrical year,
not excepting Christmas eve, Good Friday
is the most dreaded by theatrical man-

agers. The custor1 has grown of late to i

allow companles to rest on.this night, and
it is only attrac.ions of great drawing
power that present themselves on Good
Friday. De Wolf Hopper has guccessfully
met opposition of all kinds; war and the
elements in England did not interfere with
his business; feast days and fast days and
Christmas eve are all alike to him in
America. He has reached that position of
eminence where a house of empty seats
would be regarded in the light of a nov-
elty. He has acquired this independence
by virtue of his own good judgment, his
tact and his ability to entertain, and while
he is exploiting his own talents he has

not lost sight of the fact that his own
cleverness does not constitute the entire |
show, and has never failed to surround
himself with a brilliant company eof play-
ers. When Woolson Morse and Cheever
Goodwin were behind him he was supplied
with much better aperas than John Phil-
lip -Sousa and Alfred Kline have given
bim, but that is neither here nor there,
the fact remains that Mr. Hopper is the
best of the American school of operatic
comedians, He is original and seldom re-
sorts to any act of vulgarity or horse play
to assist him. He is clean and correct.
His humor is natural and contagious, and
his personality is such that it assists in
any character he selects to play.

Last night he received an ovation. The
audience was pleased with everything he
did, and left the theater fully satisfied.
The Sousa and Kline opera is not what
he de¥erves. It Is not what was expected.
It has proved a profitable vehicle to the
star, however. Public opinion will at-
tribute this success to the star, not to the
composer, for the comedian at all time
rises superior to the opera which he 1s
presenting.

He introduced with him last night in
‘‘The Charlatan” two interesting peaple.
The first of these was Nella Bergen, the
other was Jessie MacKaye. It is a pleas-
ure to stop here and contemplate Miss
MacKaye. She is suggestive of a very
dainty bit of Dresden china. She would
attract attention anywhere, and on any
stage. She is exquisitely dainty and just
as brilllant in her work as she is attractive
in her appearance. Much might be written
of her appearance; poems might be writ-
ten of her eyes, but the audience last
night discovered all this, and today din-
ner talk will be about Mr. Hopper's dis-
covery, and the little lady’s ears should
burn, if the old tradition holds trud. Miss
Bergen sustained the burden of the opera.
She accepted the heavier music and sang
it fauitlessly. She also added her very

attractive personality to the part of
Anna.
Harold Blake sang well and assisted

Miss Bergen in taking care of several im-
portant vocal numbers. The other mem-
bers of the company were acceptable.
The opera was elaborately staged, and
the costumes were varied and of most ar-
tistic design. The opera on the whole was
a pleasant recreation, and was recelved
with every evidence of favor. However,
lacking as it does the more popular-tone,
it must not be credited with being the
best opera Mr. Hopper has given the lo-
cal public; at the same time, in the hands
of the star and his company it assumes an
importance not originally given it, and
offers excellent opportunity for stage pic-
%ure and effect. The engagement will be
eckoned among the important events of

the dramatic season.
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‘peW{)lf“TlIoppor presented his latest

. fomic opera, “The Charlatan,” before an

8udience that completely filied the Ly-
teum Theater last night, and which for
brilliancy as well as numbers was a great

+ tribute to the comic opera king, consid-

‘ering the fact that it was Good Friday, a
that is pro¥erbially unfavorable for
theatrical adventures.
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De Wolf Hopper and a strong com-
pany, presentnig ‘“The Charlatan,” was
greeted last evening at the Jefferson
Theater by a large audience, and it will
be remembered by theater goers as one
of the most pleasing entertainments of

sutting from

oNEH URLEANS TA.
\ddress of Pap
Jate "‘—t

he company presenting the opera with
{ r offers some new faces, all of them |
very pleasing. The opera as given last,
night is constructed in & manner to call
_ Mor few principals, and these few are filled
with people eminently capable to render
the music as well as thg dramatic move-
ment with the eclat which has come to
« be regarded as characteristic of the Hop-
per productions.
. The opera itself is pleasing more be-
£ause it is new and because it is built on
«-popular lines than because of any intrin-
gie merit. Of course the interpretation of
solos and choruses ad libitum, when man-
aged effectively, ;an always be relied upon
to sustain the weak spots in a work of
this character, and no lapses are apparent
| in the production as given last night. The
i music is entirely in line with Joln Philip
« Bousa's other operatic scores. 1t is popu-
- lar throughout, replete with stirring airs
¢ angi.choruses, with an arvia. or a duet oceas
.. sionally to give opportunity for the prin-
. cipals and charm to the whole. The plot
of the opera is built around the (rans-
| . actions of an Eastern fakir, the charlatan
who furnishes the title. By the exercise
of his necromancy he professes to bring
to life a long-deccased princess who le
arranges to marry to a young Russian no-
bleman, the tenor. ,Iis own interest ten-
~ters in the fact that the, reincarnated
< princess is his own d:mglnf'r. and the pos-
. #ibility of his becoming father-in-law to
a member of the nebility furnishes plenty
of scope for Mr. Hopper's witticisms, a
“ seope that is further amplified when his
machinations, as “the charlatan,” arve ex-
posed, and he is confronted with the un-
leasant prospect of a sudden and horrible
eath, f ;

Mr. Hopper's siyle of funmaking never
grows stale. lle is always lbl'n\l‘(‘l('(l with
a pew and unique style of “gags,” and his
butlesque representation of the passions is
ridiculous enough to ;excite mirth in a
cemetery angel.

His chief support is Nella Bergen, a
charming singer and a consummate stage
woman; Jessie Mackaye, a soubrette
whose equal for vivacity and charm of

. face and_figure has not been seen here in
many a day, and Mr. Hm'nld.lihll\‘v'. a
very pleasing tenor. The f'llnl'\ls is as near
perfection as long practice can make it,
the costumes and staging ave up to Mr.

* Hopper's standard. and the movement ol
the opera is perfectly smooth,

A matinee this afternoon and a per-

| formance tonight complete the engage-
ment.

1

|

L

the season.
“The Charlatan”

Russian officials are
the Eighteenth cen

simple. Demidoff,
cian, appears at a

and complications fc

case the noble you
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Russia. The Russian coat of arms and

out the action of the play, whicll is in

exhibiting is induced to make his
daughter appear as a grand duchess.
A certain relative of the czar falls in
love with the supposed grand duchess

riage, the czar having asserted that in

A!h his station his wealth
IS next kin, who, in the
plot, brought about the marriage,

I)c_ \\'(_»Il‘ Hopper took the part ot’-E
Demidoff and he made the most of ir,!

and shapely Young w

liantly seot off the play,

While the music is most-
arch order, there are select-

making a

S a diversion of opin-
lifference between “The

scenes are laid in

prominent through-

tury. The story is
a traveling magi-
village, and while

ollow on their mar-

ng man marries |

a1l of humor, .-\u-!

f Demidoff, was|

iplayed by Nella Bergen, who has huvvu,
seen here before in Hooper's company,
Jessie Mackaye took the part of Ka-

orff’s assistants in

Hopper needs no commendation. He
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‘eches.  Miss Ber-
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Jessie Mackaye, pet-
was splendid and was the

ience,
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Sousa and Klein’
| the Acad

PER LAST NIGHT,

8 Comic Opera Ends
emy Season.
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'/ THE THEATRES.

DE WOLF HOPPER SCORES A SUC-
CESS IN “THE CHARLATAN.”

l

“One Vadis,” a Good Dramatiza-
tion of the Powerful Nevel,

Melville Company—=The Wilbur-
I Kirwin Opern Company at the
Crescent Thentre.

Jessle Mackaye, rosy, sleek and dim-
pled all over, was on one side, handsome
Nella Bergen of magnificent proportions
and a voice to match upon the other, and
between them De Wolf Hopper hugging
both with a versatility born of a varie-
gated matrimonial experience. Such was
the closing scene of *“The Charlatan,”
|| performed at the Tulaue last night, The
|| tableau epitomized the performance; Hop-
per was the entire show, with the other
two to fil! in the voice and dimples. The
remaining operatic frills were a tenor of
exceptionally beautiful volce who should
nave had much more to sing, and a bat-
talion of young women tapering at va-
rlous angles, about evenly divided be-
tween blonde and brunette beauty, with
a single shock of flaming red for varicty's
sake,

The stage settings were handsome, the
costumes tull of character, and the au-
dience pretty good; so now to the details.

This latest of Squsa's.epera bouffes to
reach New Orleans is a novelty in plot

only, as the music has been drawn upon
by variety companies till {ts rollicking
melodies are become old friends. It is
one of the march king's most carcless
compositions, but In such choruses as the
“Son of the Seventh Son of a Gun,” or
something of that kind, he has found a
motive which will not down for many
moons, unless legislated against.

De Wolf himself is immense. It is not
probable that anyone ever told him he
could sing, but he doesn't have to de-
scend to such a subtlety as vocal art to
make his gags go. As he says himself,

d—

doubtless gagzed when a mere child, and
would probably gag if he were belng
hanged, which in itself is a Hopperism.
His jokes will not stand analysis, but it
is as impossible to help laughing at them
as it is to keep a sober face over his
undulating stroll and the pin-wheel artic-
ulation of his legs. There is no line of
stage art which has been carried to a
higher degree of perfection than extrav-
aganza costuming, and Hopper has had
| the full beneiit of the costumer’s talents.
{ The plot is laid in Russia for the cos-
| tumes' sake, and the Charlatan is a
j(-rn-lml-j:u-k in his line, with a pretty,
fat daughter who does his foreseeing for
him. Pripce Boris must not marry be-
j neath his station under penalty of losing
his title, and a bad uncle works a plot
by which the pretty daughter of the
Charlatan plays princess and marries the
prince. Two or three other princesses

“he Charlatan,” the opera sung at the
Academy last night by De Wolf ll(‘mp.-r
and a large company, is distinctly a bugm
composition, the music throughout being

Klein has concelved a4 D
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curtain call at the end of the second act,

and made one of his characterlsntl-%"tt}gi

put in an appearance, and there is a
i{ thick coating of blankness to pay for a
while till the troubles melt away before
true love, and the plump daughter rejoins
the prince, and old papa, the Charlatan,
marries a pretty girl who has been mas-
querading as his page. This latter person
Is the same Jessie Mackaye hefore men-
tioned, whose curves dazzled the audience
during the first act, but were afterward
draped beneath the princess costume. She
would be a fine sample to make a full-
slzed woman after. Miss Mackaye has
more looking and acting to do than sing-
Ing, and has a funny little mezzo volce,

NeSSs,

Miss Bergen’s voice, on the other hand,
is as immense as  her Lillian Russell
frame. It is high, clear of timbre, and
could fill a presidential nomination hall.
Without displaying any great amount of
art, Miss Bergen won much applause last
night, and will be greatly enjoyed by the
lovers of loud and resonant effects.

The tenor's name appeared on the pro-!
gramme as Mr. Blake, but his strong for- |
elgn accent and European vocal method
would suggest that the artist’'s name was
Santinoletti or Zouronoffski or something
of that kind. But whatever his nation-
ality he is a fine singer, with a high, true
and well-trained tenor.

Ida Lester was a rather pretty second
soprano, and Annle Cameron a somewhat
inanimate contralto, both of them noble
ladies of Russia.

The palace scene, with clm;us behind
fretwork doors at the rear of®the stage,
was unusually pretty and the musie fine,
The speclal solos of merit were the ‘‘Love_
Dies'” of the first act and ‘“Love’s the
Pleasure, Love's the Pain.”” De Wolf made
a speech and recited ‘“Casey at the Bat'

Ably P’resented by the Baldwin- |
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with little power, but considerable sweet- |
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‘it I1s just a little way he has.” He !
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in a mos manner,
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THE TOLSONS AND DE WOLF HOP-

PER THR ATTRACTIONS.
—————

ESTABLISNET ive Nights nna Four Matineces of
Comedy and Popalar Drama to Be
Followed by Hopper in ' His New
Comic Opera “The Charlatan.”
Hopper Has a New Comedienne
From London—1he Tolson's n l‘op.-

ular Priced Atltraction,
The Theater will be opcn every
this week and for four matinees.
To-morrow night the Tolsons will begin
a five nights' and matinee engagement,
and Saturday night De Wolf Hopper will
lie scen in “The Charlatan."
To-morrow night the Tolso

night
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A WEEK FULL OF 'PLAYS,

nounced that he remained nine monthj.
v The honors that were heaped upon Amer-
| ica’'s premier funny man were many. His
| Sbeeches made him a favorite, They don't
'I‘Ike speeches from the stagd in London,
| and Hopp'r was strongly advised agsinst
}“making a talk'., on his opening night,
but the demand came and was so insist-
ent that he @id not refuse. It made Hop-
{ per from the very start. The English pub-
lic had never heard anything like one of
Hopper's talks, they liked it, and they
would have it every night thereafter
while he was in London.

Hopper brought back with him a new
| comic opera comedicnne who shared in
| his sucecss, Miss Jessie Mackaye. Miss
{ Mackaye was new in comie apera when
I she joined Hepper just before his ILon-
 don season. She had been on the stage,
| in a minor part with Maud Adams, but

| one seascn. She is described as being a

“‘wee chick' of much personal charm,

ns,.Charles, | vivacity, and a very clever actress. Hop- |

DE WOLF HOPPER.,

and Lorena, will commence their eng
ment at popular prices, pre senting a'.rep-
ertoire of favorite comedies and dramas,

opening with “The Black Flag,” and fol-

sage- per has taught her
comic opera. ana she
all accounts, vroven a most
The other urin inals

T e ————

all the ‘“business o
has, according t.
apt pupil
are Nella Bergen

: Harold Blak nry Nor g
lowing with ““The Country Girl,” “The w § ake, Henry Norman, Charle

Swain, Ida Lester, Harry P. Ston

Hearts of Gold,” “The Prisoner of Al- | and Annie Cameron.

giers,” “Fanchon,” “My Uncle From Ju--
ran,” “Another Man's Wife,” ete., with

light and enjoyable comedies at matinees,
which will be given daily except Monday.,
Specialtics will be introduced between 'the
acts. The company has heen en route over
forty weeks, and is well indorsed. Ladies
will be admitted free to-morrow night un-
der the usual conditions.

De Wolf Hopper, the inimitable come-
dian of comic olferd; i3 haok from Lon-
don with the entire company and will ap-
pear at the Theater Saturday night, April
28, in Sousa and Klein's comie opera,
“The Charlatap.” Hopper's London
triumph was as his friends expected it
would 'be. He went over last July to play
six weeks, and his success Wwas so pro-

.
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THE CHAI:LATAN.
s s
De Wolf Hopper in Sousa & Klein's
Opera at the Academy of Music Last
Night Before n Large Audience.

Demidoff.... ... ... «v. «o. De Wolf i{opper
Prince Boris... ... ... .....Harold Blake
Gogol... ... ..t v ver ... ...Mark Price
4 Jelikoff... ... ... .....Charles W. Swain [188¢.
.Capt Feshofki... ... ... ...Harry P. Stone

Grand Duke.., ... «.. ..t ...Henry Norman
Koreff... ... ... ... ... ...Harry Preston
Showman... ... ... ... ...Charles Arthur
i ADNA... .. .o ees ee. o....Nella Bergen

Katrinka... ... ... ... ...Jessie Mackave
HEODI e e e ...lda Lester |
Grand Duchess... ... ... Annie’Cameron

De Wolf Hopper and a very capable
company appeared at the Academy of Mu- |
sic last night in Sousa & Kleinlg comic |
opera, “The Charlatan,” and the audience, f
which was composed of the cultfire and
fashion of the city, filled/the pretty thea-
tre to the doors. The assemblage was
surely all that any actor or singer could
have desired, and the people on the stage,
from Daddy-Long-Legs Hopper to his
tiny side partner, Jessie Mackaye, en-
tered into the spirit of the thing and
did their very best. And with such clever
people as De Wolf and Jessie, and the
others, the opera went pretty well and
received some applause. It is not a great
work, however, and with a “No 2" com-
pany it would be as flat ag the proverbial
{pan cake. *“El Capitan’ is far better and
"“Wang" could give “The Charlatan” long
lodds and win out,
| The story involved is that of a young
Russian nobleman, who, being forbidden
by the Czar to wed any lady below the
rank of a princess upon pain of being
disinherited and otherwise Russianly
treated, immediately gets into an entang-
ling alliance with the daughter of a
mountebank. The downfall of the impres-
slonable scion of Beardom is hastened |
by a pleasant-natured uncle, who expects ¢
to become his nephew's heir when the |
aforementioned nephew weds beneath his !
dignity and way station. A haughty |
grand duchesg, who, of course, loves
Prince Boris, behaves much as some oiher
titled ladies in several other well-known
operas behave, and makes things as dis-
agreeable as possible. The trouble is. all
smoothed out before the closing of the
third act and Prince Boris get his bride
and fortune.

There are no periods of intense inter-
est, humor or romance in the lines and
the music is not up to the Sousa standard
of sprightlinessyand tone. Some tairly
good choruses ark scattered through, but
nothing to compare with the swing and

the rythm of

“Behold! El Capitan!"”

Hopper is amusing without effort. Just
to look at his ridiculous make-up, as an
aggravation added to his step-ladder pro-
portions, "is enough to provoke laughter.
As Demidoff he kept the audience amused
when on the stage and was given a regu-
lar ovation whenever he appeared. Miss
Jessie Mackaye, a jolly little blonde, did
her merry, graceful best to help things
along. Mr Harold Blake, as Prince Boris,
made up well and sang excellently, and
his lowly choice, “Anna,” as played by
;\}iss Nella Bergen, was quite accepta-
ble.

The opera was prettily costumed and
handsomely set.

THE TOLSONS THIS AFTERNOON.

The beautiful rural comedy, “The Coun-
try Girl,”” will open the engagement of
the Tolsons at the matinee to-day at the
Academy of Music. The charming little
actress, Liorena Tolson, will be seen in the !
leading role. At night the romantie |
drama, “The Prisoner of Algiers,” with |
Charlie Tolson in the leading role, is an- |
nounced. This piece ig beautifully ('us-!
tumed and handsomely staged. |

Specialties of a high order will be in-
troduced between the acts. A lady will)

ik TN Bt A s

be admitted free to-night if accompanied
by a person holding regular paid reserved
seat ticket,.
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opper at Academy—Primrose and

w Dockstader's Minstrels—Vaudeville,
¢The “De Wiolf Hopper Opera Com-

ny"”’ presented Sousa and Kiein's comic.-.

opera, ‘l'he Charlatan,” at the Academy
dast night before the usual Hopper audi-
ence—a large, brilliant and appreciative,
one,

The production was staged sumptuously
and the ensemble and mis en scene pre-
sented beautiful piotures. The opera. has
been received in many places with great
favor, and much praise has been ac-
corded the performers.

It is quite just to say, however, that
the opera in other hands would not have
reached the pinnacle of success to which
t has arisen, but for the personality of

Mr. Hopper and the splendid company
that he has gathered about him. ‘The in-
dividual members of the cust are above
the average, and each one does all that
can be done to make of ‘“The Charla-
tan"” a success.

Without this unanimity and accord it
is doubtful whether the opera could have
been successful. B¢ it is a success, and
Mr. Hopper deservesia great amount of
admiratfon and credft’ The chorus is
large, and there are a number of pretty
girls in it who make themselves useful
in several ways—forming, as they do, a
beautiful frame around a picoture that is
not the best of a great artist.

The music at times is catchy, and at
all times it is reminiscent of other works
by Sousa, There are a number of “Hop-
per interpolations,” that aid materially in
making it a go, and the production, with
its snatches of classic music, its abund-
ance of catchy notes, its bubbling humor,
made so by Honper, and its splendid |
chorus, is really worth seeing.

Mr. Hopper, as has been said in The
Times before, is the leading comic opera
comedian on the Amenican stage. He is
an orlginal hunmorist, and he can sing.
These two as a combination can make |
of almost any production a sUCCESs, aid-
od by a gilded frame of chorus girls.
Mr. Hopper's engagements here are al-
ways theatrical events.

Mr. Harold Blake, as “Prince Boris:”
Miss Nella Bergen, as “Anna;’” Miss
Jessle Mackaye, as “Iatrinka;” Miss An-
nie Cameron, as the sgrand Duchess;”
Miss Tda Lester, as “Sophla;”’ Mr. Chas.
Swain, as vJelikoff,”” and Mr. Harry
Stone, as sCaptain Peshofki,” deserve
special menition for making much of their
parts.

At the end of the second act last night
Mr. Hopper was repeatedly recalled, and
he finally made an acknowledgment in
a characteristic speech, closing by recit-
ing the famous “(Casey at the Bat,'" which
was recelved with uproarious applause.
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