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“El Capitan”

| There was no Christm

{rosco’s Burbank theater afaﬁfeee%nxg
but there was present to listen to thc;
beautiful music of Sousa’s ¢“El Capitan,”
as interpreted by the Grau Opera coni-
pany, the largest house of the season

gec 261900

In fact, Manager Morosco says that if 1884.

he had had hooks arran i
ged in th i-
ng he could have hung hundr:dgegr
eople upon them instead of having been

‘ liged to turn them away, »
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The Jules Grau Opera Company has been glving
Sousa's El Capitan' at the Burbank theater the
past week. And they have put it on in good shape,’

too. Of the notably good voices there are,
Lillian Knowles and Kate Michelena and
Smith, just plain, every-day Smith; of these
that of Mr. Smith

those of
Joseph
perhaps

is the more naticeable, as a

reasonabiy well handled tenor voice is not common.
Comedians Kingsley and Deshon supply a goodly

variety of merriment of a healthy sort but
to be seriously considered ina musical way.

are not

The chorus sings well, with the feminine element
predominating, this, perhaps, out of deference to
the tastes of the first rows of the orchestral seats,
As to the acting of the chorus—well, the peasantry
of South America it seems showed their European
ancestry by standing in straight rows on each poss-

ible occasion. This is a habit not peculiar

to any

one people or age, reading the opera as history,
The costuming and scenic effects gave bright and

prelty pictures not to be despised in light ope
Next week th= company will put on the *

ra;
[sle of

Champagne'" and doubtless will do a rousing busi-
ness as the public can feel sure of having neither

its ears or eyes insulted.
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TOROSCO'S BURBANK— (Advance }
Arll\r.ouncomem.) The produceion of 1Flt
Capitan,” which was presented all las
week at the Burbank theater by .th:
Jules Grau Opera company is an even ‘
which will be long remembered py tm1
music-loving people of this city. “E
Capitan” is one of the cleanest, brightes_t.
and funniest comic operas of the da:,,‘
and the music of itis exceptionally good. |
The houses have been full nightly and\
the Grau Opera company have made a|
great success. This engagement at ths.-i
Burbank is one of the greatest mu.sical‘
treats that this city has enjoyed for a
long time. Manager Morosco an-
nounces for the second week of the Grau
| Opera company a grand scenic prqglgc-
i tion of the beautiful comic ¢pera, The
1sle of Champagne.”. This opera has
not been seen in this city before and \yl‘n
no doubt score a big success. 'This opera
was first presented at the Broadway the-
ater in New York for three years to rec-
ofdl breaking houses and was the talk|
of all New York. A reproduction of the:
same will be given here, with special
gscenery, which is said to be simply gorg- |
eous, it being specially prepared for this|
season’s production. All the ravoritl;s
will be in the cast and be on the boards
all this week with the usual Saturday
matinee and a grand holiday matinee

ew Year's day. .
NThe scene of *The Isle of Champagne™ .
'is 1ajd on an island where drinking water|
| is unknown, until a vessel 18 stranded |
| on the beach. The fresh waier has ani

intoxicating effect upon the inhabitants,|
who are ruled over by a bankrupt!
Three people are saved from the|
middie-aged New England |
‘ho owns the vessel, & young|
Puritan girl and a sailor. The king, for |
| financial reasons, marries the woman,
% young .girl marries the prince and |
/| the
on

| widow, W

love with all the girls: |
! 'is & conspiracy be-
ister and the queeny .
\g, S0 thet they can
s andeverything

roak, =58
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SOUSA AT THE ACADEMY.

A Varied and Liberal Entertainment by
i the Popular Leader.

On the programme printed for the concert
by Sousa and his band at the Academy of
Music last evening were nine numbers; ninee
teen numbers were played, including as one
of them a repetition of a part of Sousa's
march, “Hail to the Spirit of Liberty,” come
posed by him for the dedication of the Lae
fayette monument at Paris,” France, on July
4 last. If there was the least doubt of the
popularity of Sousa in Brooklyn, the fact
that two concerts were given in one, at the
request of a delighted audience, would dispel
the doubt. The Academy of Music was well
filled in the upper part of the house and most
of the sittings were taken in the parquette
and balcony. Six new pieces were ane
nounced on the programme. Among these
was a concert ballad by Sousa, entitled
“Where Is Love?”’ It was sung by Miss
Blanche Duffield, who has a fresh, pleasing
and well cultivated voice, but suffered somes
what from nervousness, as the ballad is try-
ing, with its sustained notes and chromatie
rune. It is in waltz time and is smooth and
pleasing in composition, but, from the diffi«
culty of executing it, the ballad cannot bee
come popular. For an encore Miss Duffleld
sang, with more confldence, ‘‘Swallows,’”’ a
popular ballad and one well fitted to bring
| out the best qualities of her voice, these be-
| ing purity and freshness of tone. Arthup
| Pryor played a new trombone solo by Pryor,
| entitled “The Patriot.” It is not a noble, nop
i even a fetching, composition, although the
| accompaniment is a medley of patriotic alrs,
' but it eerved to show the softness and sweet<
| ness of tone that Mr. Pryor could bring out
; of this ordinarily raspish instrument and the
| remarkable technical agility and the art of
double-tonguing, etc., that he has acquired.

A pretty bit, picked up by Sousa in Milan,
Italy, was a new ballet suite by Morlo Costa,
played at a pantomime that last night's
leader saw and heard. It is called ‘The
History of a Pierrot” and consists of three
movements—allegretto, andante and allegro,
It is highly dramatic and in the second movee=
ment reminds one of Wagner in {its cone
tinued and sustained harmony. The transe
formation scene, where the allegro begins, 18
as vivid as music can make it. It is bound
to be popular here. Another new piece, and
perhaps the most striking of any heard last
night, was “In the Soudan,’” by Sebek. It is
full of character and local color. Notwithe
standing the story the thermometer told oute
side of the Academy, one’'s imagination was
led on to picture the wastes of desert, the
heat rising above it in waves and a caravan
toiling along under the tropical sun. Mo=
notony was the note that was struck in the
| music and the one clarinet’s chanting eeemed
! to be miles away. With full harmony, the
band took up the strain and then, dying
away, left the solo clarinet to its iterations
Ifollowing this piece came Sousa’s new march,
‘“Hall to the Spirit of Liberty,” an artful are
rangement of the programme for the latter,
as Sousa thinks, and many agree with him,
is the liveliest of all of his lively marchess
It has a perfectly fresh and original uplifte
ing rhythm in the second movement. Last
of the new pieces played was a czardas,
‘““Ritter Pasman,” by the late Johann Strauss,
It was first played in the Grand Oper®
House, in Vienna. It is a very good czarda$
and has all of the good qualities of that fase
cinating form of Hungarian music.

Miss Bertha Bucklin played on the violim
two pieces in a thoroughly musicianly wayp
that held her audience absolutely. One was
an adagio and moto perfectuum by Ries and
the other, a recall, a largo movement from
“Xerxes.”” The fullness and roundness of
her tone,,the facility of execution and the
completeness of expression were noticeable,
For the opening number of the evening th:

nvartura "I-ohall.;._}:. Cunma -
John Philip Sousa, the March King, has 8
left New York for a time and will regale

ing music. He completed his engagement
here at the Metropolitan Opera House
with one of his characteristically well at-
tended concerts on Sunday night, and he
has proved that he came home from Eu-
rope at the right time, The town was
music mad. There was a tidal wave of
h ony submerging the people. New
YOrkers were full of the concord of sweet
sounds. Melodic appetite, like the miscon-
duct of Hamlet’'s mother, grows by what
it feeds upon and American opera had set
all New York daft on the argument that
America is operatic. Therefore John Phil-
ip Sousa did well to abandon the vain
glory of BEurope and return betimes to this »
grove of Apollo as his four Sunday night ,
concerts have well attested. He drew an- \
other good audience the last night. »
One might think that after everybody
was sated with singing and fiddling for
a week at the Metropolitan at 50 cents no-
body would pay one-fifty to hear Sousa.
But one would be wrong. New York has
a fever of fiddles and a malady of melody
on it, having had eight operas in a week,
it must end it by a concert. Hence Sousa,
He is a change from Wagner and Goungd,
Verdi has written many things, but he
never wrote ‘‘Let Slip the Dogs of War."”
Beethoven was a good man, but he was
not the author of ‘“‘The Washington Post’
! with ten men blowing their lungs out in
front of the stage. There is only one:
‘ Bousa, and John Philip 1s his name. The
{March King filled a new felt want, and he
‘vounded out, as' he did Sunday night, g .
iw“k of larynxes with & grand s oﬁll—

&!‘0 G b tona UG LS 4 1)

el 2 a2 g B N-N-3

- wmwe Y

- '

1ss of Paper

S>S1A N Iw " UN Im

1g from
1ss of Paper_._ﬁﬁ’(wmt‘&..,w_y

N 4 'Ij}_m
SOUSA RETURNS TO BROOKLYN.
TWO BAND CONCERTS A'T THE
ACADEMY OI" MUSIC.

Fresh from the honors gathered at the
Paris Exposittion, Sousa and his band
appeared in the Academy of Music yes-
'terday, where two concerts, were given (4,
before large audiences. There was 4 no-
ticeable warmth of greeting to the old-
time Brooklyn favorite which seemed to
be an inspiration to conductor, sololsts
and players. The band is still at its
high pitch of excellence as regards
beauty of tone and perfection of drill,
and seems to have gained in delicacy of
expression. Some new compositions
were performed yesterday, and the en-
care numbers, of course, were largely the ]
grand old Sousa marches, although there
was a good deal of the ‘‘coon™ element,
in deference to the prevailing taste. The
foature at both concerts was the playing
of the march, ‘‘Hail to the Spirit of Lib-
erty,” which was heard for the first timne |
at the dedication of the Lafayette nwn- |
ument in Paris on July 4. 1t is equal to
any of its predecessors, and in the finale,
where six B flat cornets and five trom-
bones are lined up at the front of the
stage to play the melody in octaves, the
limit of effectlveness and martial spirit
seems to be reached. Two members of
the band are soloigts, Arthur Pryor with
his trombone and Herbert L. Clarke on
the cornet. In addition, Miss Blanche
Duffield, soprano, and Miss Bertha Buck-
lin, violin, are heard with great pleas-
ure. Miss Duffield’'s voice has a sweet,

warm color and eonsiderable power and
flexibility, and Miss Bucklin plays with
a breadth and sonority which suggests
nothing effeminate. Judging by yester-
day's concerts, Sousa's winter tcur,
which they inaugurated, will be the most
successful of any. As a matter of per-
sonal interest, it may be remarked that
Mr. Sousa has a number of new attitudes.
There is room for difference of apinion
as to whether his novel variations from
spinal perpendicularity are impressive
or not.
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Sousa at the Academy.

Admirers of Sousa_and his music gath-
ered at the Academy yesterday, where two
concerts were given by the band \\'hiu!l
played for America at the Paris Exposi-
tion. In the evening there were many
people present, although the house was
not crowded, and every number on ihe |
programme was liberally applauded. In
the classical department, Mr. Sousa’s men
played Suppe’s “Igabella” overture, \Web-
er's “Invitation to the Waltz,” and the
grand scene, “Oh! Fatal Stone,” from
“Aida.” The directing genius of the lead-
er and the thorough musicianship of the
men were strongly in evidence, and the
effects achieved were oxcellent. Sousa.
showed his customary liberality with en-
cores. March after march was played un-
til the climax was reached with his “Hail,
to the Spirit of Liberty,” a regular num-
ber on the programme, wherein the brasses
stand out in row behind the footlights and
blare the dominant notes triumphantly.
The soloists last evening were Mr. Pryor
with his nmew trombone solo, “The Pa-
triot;” Miss Blanche Duffield, wl.lo sang
Sousa’s “Where Is Love,” and Miss Ber-
tha Bucklin, who rendered Ries’' Adagio
and Moto Perpetuo for the violin. Bach
was enthusiastically encored. At the :_xt-
ternoon concert Miss Duffield and Miss
Bucklin likewise appeared, and Herbert
L. Clarke played *The Bride of the
Waves"” upon the cornet.
As for Sousa, it may be said. that he is
much the same unique conductor as o£A
yore. Disdaining the simian-like extrava-
gances of Edouard Strauss on the one.
hand and the cold impassivity ot. the classi+
cal school on' the other, he directs urith‘-"
spirit, ease and picturesque grace. Hil_;
gesticulation is less obtrusive and hi
poses less artificial than they used to
ain; but the original Sousa

'lmt nd later of Manhatf

sy h“d’ e




1]

_JUURNAL.

PRTTRIE ] Bl sl chadiiuing -

ewspaper Cutting Bureau h\fw.

itting from

utting f e
Wl Papbii L IDENCE F. T

JAN 5 190 L g 1901

Jate | In looking over the field of musfe in

T“E MARC“ KlNﬁ ing worthy of recognition but the ‘‘Belle
AT THE AUDITORIU.

KLYN, N Y .ddress of Paper.

" Idress of Paper

E— - |

OUSA AND HIS BAND. ]

marches and two-steps of Sousa. As this |
kind of ephemeral music is exactly in
line with that which Herr Strauss
writes himself, it is not remarkable,
perhaps, that he should make these ex-
traordinary exceptions and herald them
as the only American music. It does
not speak well for Herr Strauss’'s mu-
P Bt s 1w RK, 1884. sical orthodoxy that he should have
» ; ! overlooked the works of such American
Great Band t composers as Dudley Buck, Professor
: G v 1 Paine, MacDowell, Parker, Chadwick

John Philip Sousa and his band, fresh and Kelley, who have written in the
; : % e, £ ene O, st higher form and whose work have
son and another in the evening, and from success in . Paris, - played Sousa ARBRA oL < e
ernoc S ok : ; e § 1ccessful tests D} e,
he attendance at both was put together m.m(ho.a .u?d other (um!msitinn.\ tu’(m au- Q,mmm, It is ,.vktl:mOf thﬂ{‘“’{’;&?
uld have been counted as having & dience which nearly filled the Krueger g Strauss is not acquainted with the
BB )L (¢ was, last night there were Auditorium, and .which, according to cus- works of the best American composers,

i ¥ e 2o : which may not be American music—
rows of empty seats, and Mr. Sousa | .l:rix'n. \.l“ll.l '1.)- .(num.\ until ‘t‘he mlnf what music is n:mmml?—~bl;t are pav-
ot regard his return here as marked by gramme was extended to nearly three ing the way for it. Herr Strauss's own

ﬂo:ree of unbounded enthusiasm. Per- times its natural length. There was but ﬂvlld is a circumscribed one, bounded on
y, he was received with a fair token of one march gn the programme, “Hail to all sides by the dance rhythm, learned

b AT from his brother Joha i i
fation on his entry, and the efforts of the Spirit of Liberty,” composed by the , !fmm Johann senior, m‘lhgndatl’ﬂ?te}f“%%
a4 were most applauded when they bandmaster for the dedication of the

arance in Brooklyn This Sea-
n—Two Concerts Given
Yesterday.

hilip Sousa, poses and all, made his
lbpearance in Brooklyn since his return
abroad, yesterday, at the Academy of
.~ He gave two concerts, one in the

of New York,” by Kerker, and the

'.v\ Very Enjoyvable Concert by John

Pﬁlthm' Oxf iwhom is possessed by him.

s t r F K g

- “Tiberty Bel’ and kindred old ia- s partiality for Kerker and Sousa's
Not that the regular programme

ot good, for it was, and there weve

rs that received less attention really
ey deserved. Mr. Sousa's well-known
lsms were as much the attraction as
“music, and many broad smiles were
gen at the familiar attitudes which he
mes in leading. The soloists for the
g were: Arthur Pryor, trombone;
she Duffield, soprano, and Bertha Buck-
wiolinist, all of whom have been heard
‘before, but never to better advantage
aps. Considerable interest centred in

‘Sousa’s new march, ‘“Hail to the Spirit
berty,”” which was composed for the
ed fon of the Lafayette Monument, |
fls, July 4 last. 1t can be termed de-|
7 Sousaesque, particularly strong in |
_ ‘brass. A considerable volume of sound
ther overweighted the musical effect, and |
ere was not as much swing or catchiness,
! ps, as to some of his other really g,rreat1
hes. Here is the programme as renil-
d last night, minus, of course, the en-
, Which were immense and given with
adiness that did not always appear
ted:
rture, “Isabella’” (Suppe); trombone
“The Patriot,” new (Pryor), Mr.
ur Pryor; ballet sulte, “The History of a
ot,”” new, (Mario Costa); soprano solo,
ere is Love,” new, (Sousa), Miss
che Duffield; grand scene, “Oh Tatal
e,” Aida (Verdi); “Invitation a la Valse™
feber); concert, “In the Soudan,” Der-
ish chorus, new (Sebek); march, “Hail to
he Spirit of Liberty,” new (Sousa); violin
"s0lo, “Adaglo and Moto Perpetum’” (Ries),
Miss Bertha Bucklin; Czardas, ‘Ritter Pas-
1an,” new (Johann Strauss).
“In the Soudan,” a distinctly Egyptian
limber, was among the prettiest selections
" the programme, and made a good con-
&t to the march which followed it. Miss
Jd and Miss Bucklin were both given
their original numbers being ex-
and rendered with much sweetness.
:seemed that the indoor space was too
ted for the band, the auditorium being
“with a preponderance of brass, hav-
aner noisy than tuneful effect,
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Author of “Haill Columbia.”
following letters has been received,

sssed to the editor of The Evening

was amazed to .see by the Marine
d program of the selections played at
i White House New Year day that the
) mber, ‘‘Halil Columbla,” is credited
thorship of one “Fyles."
to call Mr. Fyles' attention
fAing extract from the *‘Provin-
,.{-:} ors of Pennsylvania:”
teresting to note that the brother
_Hopkinson (Mrs. Dr. Morgan),
pkinson, was the author of the
he Kegs,” and his son Joseph
of ‘Hail Columbia.’ He wrote
at the request of a schoolmate,

" had become connected with & theater |
h‘hed a patriotic song to sing at his |
”

inels Hopkinson was a signer of the |
8 opt Independence, and the Dr.
»d to was the first sur-
1 of Washington's army and
her of my great grandfather,
» Morgan of the revolution.
B8 MORRIS MORGAN.
the national hymn entitled
2" was written in 1780 by a
who was the leader
tr John's Theater in
nd was at first called “The
¢ March.” It was espe ly
3 for Washington when he visited
Ty ere never has been any
the d weu“ written t:{ |
nsor d he 18 so given
Ph aha ousa's ‘‘Music of

Lafayvette monument in Paris, last Fourth
of July, but before thé‘concert was over
-the band had played I‘ui}y or five of the
favorite Sousa comypositions of late years,
beginning with ‘"T'he Stars and Stripes
Forever.” The audience recognized these
as old  friends, and the opening strains
of a favorite number always brought out
applause. Y

The classical numbers on the programme
were the “‘Isabella’ overture, by Suppe;
©“O Fatal Stone,” a scene from ‘‘Aida,”
and the “Invitation a la Valse,” selections
which gave the leader the opportunity
to show, as he has often shown before,
that his musical skill is not limited to
the simple and emphatic rhythms of his
favorite form of composition, and at the
same time were not above the compre-
hension of any of his admirers. The list
of numbers varied from these to the
latest rag-time triumph, with an irre-
sistible swing and crash, from passages
that demanded and received delicate and
sympathetic  expression to march cli-
maxes in which the leader simply swung
his arms and called out all the noise that
the instruments had in them, arousing an
enthusiasm that it would be difficult to
measure.

“Hail to the Spirit of Liberty,” the new
march, does not fall below its prede- |
cessors in spirit and dash. In its per-
formance Mr. Sousa makes use of the |
expedient of calling his cornets and trom- |
hones to the front of the stage for the
final repetition. of the refrain, and the
| andience made him repeat this passage
last night.

The soloists were Miss Blanche Duffield,
who has 2 soprano voice of sweetness and
power, and was heard to advantage in
“Maid of the Meadow,” a new Sousa com-
position; Miss Bertha Bucklin, a violinist
of skill and feeling, and Arthur Pryor,

e i S I

trombone, who contributed an air with
! variations which he called “The Patriot,”
and performed two popular songs in re-
sponse Lo encores, ¢
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Soufja:EConcerte.

Die beiben Kongerte, die Herr Soufa
mit feiner Bldfertapelle geftern RNadymit-
tag und Abend in Carnegie Hall gab, foas
Cren nicht fehr ftart befucht. Carnegie Hall
cignet fidh eben nicht qut fiie Militarmufit,
man ift bort mehr an Symphonien  ge:
wohnt. Dagegen fonnte fih Here Soufa
nidht iiber Mangel an Beifall betlagen, unbd
bag faft unausgefepte Berlangen bon Bu=
gaben mup ihm geaeigt haben, welder Be-
{iebtBeit e fich bei ben Anmefenbden etfreute.
Ueber die Darbietungen ber Kapelle ift
wirtlidy nichts Meued gu beridyten. Soufa
ift immer nody ber Ulte, unb feine Ka=
pelle halt er in quter Digziplin. i

Auch bie Soliften find biefelben, bie im
Herbft in feinen SKongerten pier auftraten,
namlidhy die Bioliniftin Frl. Budlin, bie
Sopranifiin Frl. Dufficld und ber Cors

| nettift ere Rogersd.

march and dance music is explained by

this.
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Goufa in Carnegie Hall.

Die qeftrigen erften Kongerte ber auds
geseidhneten Kapelle Dbed ameritanijden
INarichtonigs” Soufa, nad) beren Riid:
febr von ihrem Triumphzug durd) bie
Hauptitadten der alten Welt, waren beibe
jehr qut befudht und jede Nummer ber
attraftiven Programme wurbe mit grogem
Beifall aufgenommen, Heute Abend fin-
bet nun in ver Carnegie Hall bad lebte
bey Serie von brei Kongerten ftatt und
fiiv piefes hHat Rapellmeifter Soufa dasd
folqenbe Programm aufgeftellt:

1. Overture: ,Jjabella”, Suppe; 2.
Solo fiir Pofaune: ,The Patriot” (new)
i Pryor, Herr Arthur Pryor; 3. Balle
Suite: ,Ihe Hiftory of a Pierrot” (neu)
|Mario  Cofta; 4. Solo fiix Sopran

Blandhe Duffield; 5. Grope Scene: ,9O

{,3n the Soudban”, Chor ber Derivifdye
| (new), Sebet; b) Mardy: ,Hail to t
| Spirtt of Liberty” (new), Soufa, (fo
|ponirt fiir die LWeihe bes Lafapette M
lnuments in Parid, am 4. Juli 1900);

| Solp fiir Wioline: ,Adagio and Mo
Rerpetum”, Ried, Frl Bertha Budli
9, ©jarbag: ,Ritter Padman”
Sohann Strauk.

utting from

JMpere 18 Lobe” (meuw), Soufa, i

Fatal Stone* (Uidba), BVerdi; 6. ,Invif
tation a la Balfe”, Weber; 7. a) Concert

idress of Paper

ita JAN § - ig()]

p————— | e
Concerts by Sousa and His Band.

Conceris were given vesterday after-
noon and evening by Sousa and his
‘t)flqd in Carnegie Hall. The soloists
! I‘ ere Blanche Duffleld, soprano: Berth
I 13.1;‘1\’1'1!1. \'hl}nlsm; Walter B, R»olimrssL

:':!- ierbert L. (Marke, cornetiets ]
.u.\x"numhvrs on tae prug;xlmx;(f;";vex"?hp
S.),‘:{dnn”.:'-‘)!u. “Priniemps;” a com;:r%
polka. ‘‘Fesche Frauen;” grand y
a.ng p'xr]{s«‘ able from
and ‘“Reminiscences { ! nes,""
Winterbottom. o from Wasaem W
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«“When Sousa Leads the Bangd” ,j.

| latest {nspiration in popular
| {s attracting attention \
als. -Silhouette pictures
. wiedler in different poses
i g .

= §

‘‘Andrea Che:i%?,]s RK, 1884,




24

Newspaper Lutul

g
DULve 4 118 LI VY VI .

4 MORNING ThLAGh. £

Cutting from

ing from

‘ess of Paper

K112 SN

RECORD.
WILKES- ];",? B

Cutting from

Address of Papfg e 7 \,; AL AN € - 1001 Address of Paper |
IAN 6 10) (\,g ) = JAN |
Date — GREAT GREETING FOR SOUSA. Biates.. e
Ly =
o ) «March King” Arouses Enthusiasm o SOUSA A:? HIS MUSICIANS. 1
4 ; : A diatrars » nother audience that about filled ¥
Among His . ; the Nesbitt was delighted last evening §
; Sousa opened his tour of 1901 in Carnegle bﬁ' $0];xsal and his }ncomparable band, 1
AT ! Hall yesterday afternoon and evening. But :oﬁz_ 5 fal"':‘l:lli plq‘ee.cel{}ltaxyr;trl;g?cege dh:rgocﬁ 9
p | it was at the evening performance that he reception for Sousa and ‘his musicians
: . ad L was received with the greater enthusiasm— jg on the other side, for the reason that
. : pE, 1004 enthusiasm which burst gloves on dalnty in Some of the European countries are

Two Concerts Yesterday
in Carnegie Hall.

LARGE AUDIENCES PRESENT

Director, Soloistsand Organization |

Applauded Generously---Final
Appearance To-night.

John Philip Sousa and his military
band returned to New York musical cir-
cles yesterday through the medium of

hands. for Bousa's admirers—women—waere,
as al, far in the majority. John Puulp
;m;l:: in action is a picture—different from
other band leaders, in that he gesticulates
with his whole body—every part seemingly |
under the complete control of the spirit of
the musie.

The handsome bandmaster with tha seri-
ous countenance is unchanged in appear-
ance and his hair seems just as black as
ever, but that little bald spot on top of his
head s growing larger. There I8 no lack
of energy, however. His hands, with the
customary white gloves, seem to contain
all the grace of a Herrmann, and as he

swaved his body his exFr(»sslve face in-
dloated seemingly his wishes. The con-
cert was gone through with as one vast
machine under perfect control. Eurly‘ in
the evening ‘‘The Stars and B8tripes for-
ever’' was played, and was greeted ef-
fusively.

\H\'rmtr B. Rodgers, in his cornet golos of
popular alrs and variations, was well re-
celved, as was Blanche Duffield, soprano
solofat, in her “Maid of tne Meadow" and
“Spring 1Is Coming’’ solos. In the new
march composed for the dedication of the
Lafayette monument lagt July, “‘Hall to the
dpirit of Literty,” Sousa had eleven of the

bands of great merit and the people
there expect much. But Sousa was not
coolly received. Instead, his tour was
a triumph in the face of the musical
culture of the old world. Sousa’s men
played so well that compliments came
thick and fast and the tour was emi-
nently satisfactory.

So. the march king came to us fresh
from his trilumph abroad and his ag-
gregation played as never before. The
famous marches went with a delightful
swing and the classic selections were
played with a sympathy and depth of
feeling that showed the trained musi-
cian in every note, i

Although there were only nine num-
bers on the program, so enthusiastic
was the audience that about three times
that number of selections were played, |
and they were so nicely varied hetween
the popular, the classic and the semi-
classic that the evening was especially
enjoyable.

The Suppe overture ‘Isabella” was
first played and its conclusion was

£
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t“.lo dolyaaNie At Car:legie F1A4, - khe-pro- musicians come to the frtt)llllt Of the P]ﬁ"' g;:sﬁgﬂ:}éthD?‘ecset.orrn'l‘(;lte al;ﬂstg:; (ﬁ‘ S
grammes were carefully arranged to ex- form l:\'lc?{[ "»vtlllcll gave the plece a fine | Pierrot,” something new, was a de-

hibit the capabilities of the individual dramatic effect.

members, as well as the entire organi-
zation,

The big auditorium was comfortably
filled during both concerts. If applause
is a criterion, Sousa has lost none of
his popularity, He was compelled to

respond to several encores as the most ||

popular numbers were given,
plied with
Forever,”
and “Hands Acros the Sea.”

Plnyeci His Latest Work.

A feature of each concert was his
latest composition, “Hail to the Spirit
of Liberty,”” which he wrote for the

and re-
“The Star§ and Stripes

‘“The Man Behind the Gun”

<
TN

dedication of the Lafayette Monument in

f‘hﬂn(‘es. for New York music lovers to were not familiar with it. Those who
Paris on July 4 last year. It has a well fpf'lltl tln!c‘ and money. *“Die Walkure" heard it pronounced it even superior to
defined melody running through its in the afternoon aud “Il Trovatore” in the professor's ‘‘Upatree,”” which be-

quaint orchestration, The instruments

Bertha RBucklin, solo violiniste, played
garasale’'s '‘Spantsh Dances,"” and was en-
cored. Absolute silence reigned while the
band played, and when the last note was
struck the hand-clapping commenced. Pe-
cullarly, it stopped the moment the band-
master's foot touched the red carpeted plat-
form before he faced his music.ans.

At to-night's concert, in the same place,
Sousa will have Arthur Pryor, trombone;

MW YORK MATL ANT) EXFRESS

tting from
iress of Paper.

Miss Duffleld, sporano soloist, and Miss

JAN 7

the evening marked a busy Saturday at

19Ul

Saturday and Sunday were not without

| played with splendid expression.

lightful composition as well as de-
lightfully played. The scene from
Verdi's ‘Aida,” ‘O fatal stone,” was‘

he.ge
[

\

Other selections on the program were |
Weber’s “Invitation a la valse;’’ Sebek’s
“In the Soudan,” a conceit, also new;
Sousa’s new march, “Hail to the Spirit
of Liberty,” and the Strauss ‘Ritter
Pasman,” also new.

The new Sousa march made a big hit
nd the audience applauded with all its
iight. The march is one of Sousa’s
est and the tunefulness and beauty of
a1e music caught the audience. A stir-
ng effect was produced when the brass
1struments were brought to the front
nd certain passages were played.

The band played as one of the encore
numbers Professor Alexander’'s new
march, “Guard Mount,” and did very |
well, considering that the musicians

fu

came so popular., The march has the
melodious swing that catches the ear

the Metropolitan Opera Housge, while Ossip
Gabrilowitsch played the pianoforte at
Mendelssohn Hall the same afternoon, and
.I‘olm P’hilip Sousa and his band occupied
Carnegie Hall for matinee and evening per-

formances. Last night Sousa again drew
- a crowd at (own-~* =~

tingfﬂﬁ'ww
(80 £ O iv
JAN 8

Has the Farewell Habit,

were well balanced. The brasses did not
dominate the wood and reed instruments |
as - i8 the case frequently in orchestral
concerts without stringed instruments.
The soloists were Miss Blanche Duf-
field, soprano; Miss Bertha Bucklin, vio-
linist,, and Messrs. Herbert L. Clarke
and Walter B. Rogers the cornetists.

so quickly and is in every way a de-
cidedly meritorious composition. i

The sextet from “Lucia de Lammer-
moor” was another encore number that

was superbly played. ML CU U Hl Ek‘

Arthur Pryor, as nev~’ |
Ihé head "oefy*l"‘f'mm A UBL
itrumen - . ‘/1 o b
t t #ng //{36?0 I( p POl
a” Address of Paper
9
rts at Carncglc Hall.

lidly gi”
p

attractions in town
and his pband at-
f{all, and on Satui-
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Last Concert To-night.

The final concert of the series in this
city will be given in Carnegie Hall to-
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John Philip Sousa seems to have ac-
quired the farewell habit, Sunday night's
concert was announced as a farewell,
and his manager coyly intimates that he
will return for a farewell season in the

Spring.

ddress of Paper
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Date

tracted @ 1 a large house.

again pla

il itorium was
av evening + the large auditonuint o ]
Sousa's band gawve its third and final con- This lapse from the straight and nar- ‘@84 | (‘..1)‘ evel 4 kln e third concert, l}fk $ K ;
pert at Carnegie Hall last night to the heet row path is distinctly traceable to Mr. SURGaY) A R et 1 e D Bizet |
. audience of its two days’ festival there. This Sousa’'s warm admiration of Mme. | crowded ant
morning the players were up and away to moajeska, the champion. fareweller of | SATURDAY EVENING {
Bethlehem, Pa., and five weeks hence they hé ; . Odeitirs. Cas : i ' terlioz B
will be in San Francisco. The tour will niean | the American stage. Joseph Jefferson werture, Carneval !\ux'n:nm-. ..................................... Berlioz
some 25,000 miles of travel and concerts often has a fine series of farewell appearances Cornet solo, Air and Variations......cooeeevriiiiinisneaeenesans Rogers
l twice a day for the conductor and his fifty fs 7854, 'l to his credit, but the *thampionship belt ) ' Walter B. Rogers. -
men. The two young women soloists heard as a farewell artist indisputably belongs Slavonic Dance, No. 2..cc0cciiiiiiiiiiiiiiiiiien, ',)V““‘k |
here also go on the tour. Miss Bertha Bucklin | to the Polish actress. ITungarian Dance, No: 6i.0ciiieiuiiiinnirosniniinnsscsarsavans Brahms é
. . IT Averasran A  Mwaals an wnetan in 300 o solo atd of 9 sado 3 :
is a violiniat who unites conisderable foreign i s i Rapfaio solo; Mui o HHR AdeddON v v R L i RPVAS
training with good American senge, and she anﬂ' W'OBLD ; _ ~ Miss Blanche Dufficld, i i
is enduringly popular with 8ousa’s audiences. g from IEW VA . Grand Scene, The Night of Sabba, from Mefistofele............. Boito
1&1 ss Duffield is a singer of the lighter sort, Reminiscenes of Wagner (new)..o..ooooiiiiii. Winterbottom
we?l choseen for contrast to the strenuous Serenade Roccoco n‘u-\‘\‘?.‘....‘............4.......“...\Ir_vvr»llclmuml i
prass band. 18S of Paper March, Hail »lu the SpIMt ofl IABErtY ey 0w sics vaiies snvvnik Seesient Sousa |
JA (Composed for the dedication of the Lafavette Monument, Paris,
s N 9 'm’ Paris, July 4, 1900.)
, Violin 8010, SpanishiIDANCES: 50 vss s siolseieiers/cs s sane by e Sarasate
ok Miss Bertha Bucklin.
> ’,1 v(ly YYA'L EGEAPH . Excetpts from I5al BOREIIE o et ot slloi se ts ot tarklslels s isce:s il i s e s1e Puccini
i V
itting froml (/L 1L22 —7; FANCIULL! MAY BRING SUIT. baite
Y 20 A Or'ad (/‘ty j e T SUNDAY EVENING.
v P ‘ 4 e Sousa to Replace Him as Musical Qventure. ISADEI AN can by oo oo e b s rsn e e s AT Suppé
ldress Of aper “ 7 m Director at Manhattan Beach, Trombone solo, The Patriot (NEW) . e e sesssssonnsssesasessees Pryor
Francisco Fanciulli is not likely to lead Arthur Pryor. A
2 RN b - — the band at Manhattan Beach mext Sum_si‘ 1898, Ballet Suite, The History of a Pierrot (new)............. Mario Costa
, Nt FRare $p . Sousa
“ ”» mer, and because of this he may sue Soprano solo, Where Is Love? (new).....cocoiviiiisiniessescans
* SOUSA WESA FAREWELL 1‘he M;lnhﬂttnn Beach (‘()mpany‘ pro- Miss Blanche Dutfheld. ! |
: o vided his lawyer decides he has a case, Grand Scene, Oh, Fatal Stone (Aida)....covsiersnosssvessoaosss Verdi
1 i ’ o ; RS T Veber
ves His Last "" Car ‘When Fanciulli closed his season last Invitation & 1 VaIEE oo s s sists vy s 56008 han Coite 6as siso v A o ven \.n
Gl PR A c_.. at negle summer it is said he was told that he Dervish Chorus, In the Soudan (NEW)...seusesaenoessosvesesss Sebek
m H" b‘ Tour of the | would be emgaged for next summer. March, Hail to the Spirit of Liberty...ccoovesioivivisvrssonsonos Sousa
3 un! : Fanciulli, on the strength of this, it is ! (Composed for the dedication of the Lafayette Monument, Paris,
alleged, has engaged sixty musicians, July 4, 1900.)
s:&gg‘;,v ‘t;‘[(]‘] a&nyfduﬁ?é_er?;;g't ;xfu;{::.ada,et t?g; Violin solo, Adagio and Moto Perpetuum......ooooiiiiiiiiiiinnns Ries
beach next summer, Miss Bertha Bucklin.
m:’l‘tx‘o}ng ?}:gtf;;engf\ttg ts"l‘lé ‘%’?u‘tpt‘h‘ Czardas, Ritter ‘Pasmaiiiciciesvamns cobssesd o s vasprese s Johann Strauss
! 0 ) sent, aid Mr. Fan-

clulif last night. “I have consultec
counsel a.{ltg sllm.ll lbe milr\‘r'l posgesstlon of the
best possible legal advice by to-morrow
o the day after. Then I ghall announcs

el Wil Go. 1t depends Jus

Encores were demanded almost after each number, and
the selections were from the Sousa marches and two-steps.
Miss Dutftield, the soprano soloist, and the other soloists
scored an immense success at each concert.
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SMUSIC
+ BROOKLYN.

in Brooklyn was ush-
Sousa and his band
Music

HE musical new century
ered in by John Philip

at the Academy of

with two concerts
Thursday. These the
the

brilliantly success-

appearances of

through

last
“March King” opened an
United States, which promiscs to be as
ful as any in the history of this unique organization.

It is unique, for no other brass band we know of plays
with such regard for artistic The modulations of
the woodwind instruments arc
study by musicians with rigid ideals concerning bands. The
never grating or noisy. The men

extended tour

effects.
truly worthy of serious
tone quality is remarkable,
themselves are splendid spe cimens of well groomed, well
Americans. The writer can-
of fifty men in the world of
music, or any other sworld” where the average of good
looks is so high. This is all the reflection of Sousa him-

self, a man of handsome presence

paid, well treated, intelligent
not recall any organization

and a gracious and win-
ning personality.

We people of the QOccident take
the man who is back of the thing.

too little time to study
We like, or do not like
are not many of us who can
for our faith or want of faith.

what he gives us, and there
give any logical explanation
Should the prayer of a certain
answered, the twentieth century
serener and juster standard by
are to be measured, and then will come the fulfillment of
The art lover of the future will not
cents—even in Brook-
and contemptible im-
as he (or she) now

school of philosophers be
is going to enforce a saner,

which men and their works

the art lover’s dream.
clamor for grand concerts
lyn he will rise above that ignoble
pulse, and pay as generously for art
does for food and raiment.

As to the Sousa concerts in Brooklyn, they were delight-
ful, and at the evening concert especially a very large
number of Sousa admirers flocked to the old Academy.
As will be seen in the programs offered both at the mati-
nee and evening, Sousa is giving some thought to cOMposi-
tions by other composers, adding his own stirring marches
and two-steps as encores.

This was the program for the afternoon concert:

for

25

Westmyer
Clarke

Kaiser
The Bride of the Waves
Herbert L. Clarke.
Ballet Suite, Henry VIIL..coioouraaenrrvnnnnnerensneee: Saint-Saéns
Soprano solo, Maid of the MeadoW. .oooivitosrssrnaannseasesses Sousa
Miss Blanche Dufficld.
Grand Scene and Ensemble, Andrea Chenier
1dyl, Ball Scencs
Concert Polka, Fesche Frauen...ceecesscesceecsaccacasanerese
March, Hail to the Spirit of Liberty
(Composed for the dedication of
July 4,

Overture,
Cornet solo,

Giordano
Czibulka
Liebling
the Lafayette Monument, Paris,
l')m».)
Violin solo, Polonaise in A major Wieniawski
Miss Bertha Bucklin

Prelude to Carmen

Sousa conducted with the same individuality, recalling
the palmy days at Manhattan Beach. The “Kaiser’’ over-
ture, by Westmyer, introduced the principal themes of the
Austrian National Anthem, composed by Haydn. Clarke
played the cornet solo with skill, adding an encore by de-
The ballet music to “Henry VAL
and the tragic note in the selec-

mand of the audience.
was impressively played,
tions from ‘“Andrea Chenier” was not lacking.

Miss Blanche Duffield’s singing aroused general enthu-
The fact that this young and brilliant singer has
tour shows that her tal-

siasm.
been re-engaged by Sousa for this
ents are appreciated. Miss Duffield wins her

—————————

l
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The advent of the Twentieth Century
| was celebrated at the City Hall, in this
city, on New Year’s eve with ceremonies
in the Council chan ber and a display of
fireworks outside. The indoor celebra-
tion consisted of an address by Randolph
Guggenheimer, President of the Council,
and music by Sousa’s band, the United
German Singing Societies, and the Peo-

le’s Choral Union, An immense crowd
| was attracted to the City Hall Park and
made night what, on another occasion
would have lzgen called “hideous.j”v

e o s e 0D o |

The Bist Concert They Have Ever
‘Given Here, 4
 Sousa and hie band were never in better

form than at the Nesbitt last night, when

& vary. large audienge enjoyed ° -
&ue no& op jou Aem u’ ‘90 am‘%ib%‘n
0} 110801 NOX ‘SPi00 WO Bujq YOIGM
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: . at
is from Sousas comic opera, “The
she sang “The Swallow,” by

the afternoon concert,
Bride-Elect.”
with band accompaniment.

As an encore,

Cowen, This was the program

for the evening concert:

G Vertire; TsADEla: onish bss it andaiivrssnt st saoastnr izt Suppé

Trombone solo, The Patriot Pryor
Arthur Pryor.

The History of a Pierrot...oooeeeereeeenene: Mario Costa

CREW) 0s shins 60 490 actinlons s pa ot AES Sousa

Duffield.

Ballet Suite,
Soprano solo, Where 1s Love?
Miss Blanche
Grand Scene, Oh, Fatal Stone (Aida) Verdi
Trivitation Al 1a; VialSe i woicvessasisnesiisnnsnases sttinut s Weber
Concert, In the Soudan, Dervish Chorus (new)
March, Iail to the Spirit of Liberty
(Composed for the dedication of the
July 4, 1900.)
and Moto Perpetuum
Miss Bertha Bucklin.

Lafayette Monument, Paris,

Violin solo, Adagio

Czardas, Ritter Pasman Johann Strauss

Miss Duffield’s solo in the evening is from Sousa's new
opera, "Chris and the Wonderiul Lamp,” and this was
sung by her with artistic finish and rarcly sweet expres-
She was recalled, and gave an extra song. One
at the night concert was

SIVENCSS.
of the effective picces heard
the “Dervish Chorus,” by Sebek.
and bassoon, some of the musicians lent
their to illustrate the crooning of the Oriental
priests. Both at the afternoon and evening concerts
composed for the dedication of the La-
tumult, and a repe-

Besides the weird ef-
fects ]i_\' the oboe

\nit‘k'ﬁ

Sousa's march,
fayette Monument at Paris, aroused a
tition, of course.

1f there is a Brooklyn musician who is working for the
true advancement of art in the borough it is Edward M.
and conductor of the Baptist Tem-
is too limited

Jowinan, the founder
(% (08 b 3 ’ sy oy ”» rover
ple choir. brooklyn musician,” however,
a term to be applied to Mr. Bowman, who is a teacher of
pational reputation, with a fine studio at Steinway Hall,
Manhattan
As to Mr.
deal might be written.

Jowman’s achievements in Brooklyn a great
His work at the Baptist Temple is
a living monument to his musicianly zcal, and even in
Brooklyn what he is doing is being appreciated. Having
established the Baptist Temple choir upon a firm founda-
called in to do a like service for the
avenue and South Fifth
was ofr-

tion, he has been
Central Baptist Church, at Marcy
Last Thursday evening this new choir
yowman, and he will continue to direct
the rehearsals, select the music and all that, leaving his
and choirmaster to conduct the Sunday
musical Mr, remains at
the Baptist Temple.
held Saturday evenings, and those at the Central Baptist
Church on Thursday evenings. The new choir already
as it will be conducted on the

street,

ganized by Mr.

assistant organist

Jowman, of course,

The Temple choir rehearsals are

services.

numbers sixty voices, and
Japtist Temple choir plans, artistic results are antici-
1)31(‘(1.

The amount of educational work done by the
organization astonishes those who take the trouble to look
really fine concerts have
Bowman

Bowman

into the matter. A number of
been given, and not at bargain prices, either.
is a member of the Brooklyn Institute Board, but he is

not a bargain counter musician,

-~ A @
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SOUSA SENDS GREETING R
Remembers The Joonrnal Newsboys'

Band—Sousn Medal to Arrive Sou;l.

At the vegular rehearsal of the Jour-
nal ;\'v)\'.&lm,\'s’ band last night a letter
containing a pleasant New Year's greet-
ing from the great directqQr John Philip
Sousa was read to the boys.

Mr. Sousa informed them that the
n}eglnl offered by hinr as a prize on his
visit to this city last vear wounld soony
;b("illllb'h(‘(l and sent out to them,

It was decided to bring ihe contest to
a g-l_«)sv l"_oh. 27 when competent musical |
:;ll‘llll('? \_\;;ll tf‘.\:anlliu(x the young players

id decide to whom )

[ the medal shall be

The ‘m\'m'din.g of this Sousa medal to
3 @ “IBI““W \\l'llll be the feature of the

appy our [

Ly PPy of - the season in!

Yoz, 135,

_________..A_‘wa.'.b Sl e .J-_..A.J
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Sousa’s Band.
Sousa's wondertul band fresh fiom its triumphs
lin Burope gave two concerts at the Lyceum yes-
terday. The great leader never had a band the
equal of the one traveling with him this season
and his concerts ycsterday were u revelation to
many who had only a faint idea of the possibili-
P ties of a buhd when divected by a Sousa. The con-ly S,

certs were made up largely of popular music und.
for encores Sousa usually gave siart, dashing
two-steps played with the Soust swing. The at:
ternoon concert was attended by about 1,000
persons who listened Lo the following programmnic
with great delight:

Overture, ‘‘Kaiser” Westmyer
Cornet Solo, *“The Bride of the Waves™...Clarke
Herbert L. Clarke,

Ballet Suite, “UHenry VII' .......... Saint-Saens
Soprano Solo, ‘‘Printemps’ (new) Leo Stern
Miss Blanche Bufficld.

(vand Scene and Ensemble, “Andrea Che-
nier” (new) Giordano
INTERMISSION,
1dyl, ‘‘Ball’ Scenes' Czibulka

(a) Concert Polka, ‘“‘Fesche Frauven™ (new),

] Liebling

(h) March, ‘‘Hail to the Spivit of Lib-

erty” (new)

(Composed for the dedication of the Lafayette |
Monument, Paris, July 4, 1900.)
Violin Solo, “‘Polonaise in A Major” .. Wicniawski
Miss Bertha Bucklin.
Prelude to **Carmen” Bizet

Miss Duffield’s solo was warmly received and
ghe responded with “Parting’’ as an encore. She
has a sweet pleasing voice of wide range. Miss
Bucklin’s performance on the violin showed mas-
f.cr,\' of the instrument as well as sympathetic
interpretation of the numbers she contributed
to the concert.

At the evening concert the theater was crowded
and the numbers rendered were applauded to the
echo. The programme was:

Overture, ““Isabella’ .......cceiiivis s Suppe
Encore, ‘‘Stars and Siripes.”
Encore, *‘Salome,”’ an intermezzo.
Trombone Solo, ““The Patriot”
Arthur Pryor.
Encore, “Tail of a Kangaroo.”
Ballet Suite, ““The History of Pierrot,”
Maria Casto

Encore,
i Encore,
Soprano

“Coon Band Contest.”
‘“Man Behind the Gun.”
Solo, ““Where Is Love' .......coen Sousa
Miss Blanche Duffield.
Encore, ‘‘The Swallows.”
Grand Scene, *Oh Fatal Stone (Aida)
Encore, *‘Hulla, Hulla.”
Encore, ‘“‘Hands Across the Sea.”
“Invitation to La Valse” O O ) Weber
Incore, Sextette from ‘‘Lucia.”
(a) Concert, “‘In the Soudan,” Dervish
Chorus Slresnansse o R Lebek
(b) March, ‘Hail to Spirit of Liberty’’ ....Sousa
Encore, March was repeated.
Violin Solo, ““Adagio and Mato Perpelum... Ries
Miss Bertha Bucklin:
Encore, a number by Thorne.
Czardas, “‘Ritter Pasman.”

The trombone solo of Arthur Piyor aund his
playing in the Verdi number were among the
most erjoyed featmes of the concert. The sex-
tette from “Lucia’’ was beautifully rendered.

u Bt e
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Heard Sousa.

. 5 ror 0[
v Roemelmeyer, treasur 1
Pogbs rt band, attended the Sousa

1024 )
tt‘:\c?:rt at the Lyceum in geranton on
‘;\v‘mm»qday. He reports having had &

Bt delightful time.

nlbdan

A

STAE

idress of Paper., A taTON, D.C
o 11 1901

| FANCIULLI MAY BRING SUIT

Sousa to Replace Hi

m as M
rector at Manhattan B::::ch“ g
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SOUSA WARMLY WELCOMED.

Music Hall Crowded At A Concei't
Given By His Band.

The unique band-master, John Philip
Sousa, and his organization gave a great
concert at Music Hall last night. The
“March King"” and his band, fresh from
their extraordinary successcs abroad, werc
accorded a brilliant welcome. Before the
doors were opened every seat in the house
was sold and hundreds of people stood

during the long concert.

In' spite of the excellence of military
bands abroad, ‘‘the official American band
at the Paris Exposition'” met with over-
whelming triumphs throughout Germany,
Belgium and Holland. Sousa is a re-
m‘:l‘flmhle disciplinarian, always .obmlnln;'.
a musical execution and a perfection of
ensemble that are delightful. The delicacy
of shading, sonority of tone quality and |
halance between the instrumental groups
a admirable.

":l?htlk\rngrumnw comprised the following
by the band: ; e

Overture, ‘“‘Isabelle,” Suppe; ballet smt-::
Costa: grand scene, “Oh! Fatal S!'on-'».
Verdi: “Invitation a la Valse,"” Weber:
“Dervish Chorus,” Sebek; march, “Hail to
the Spirit of Liberty,” Sousa, and “Czar-
das," J. Strauss.

Miss Blanche Duffield, who possesses
beautiful soprano voice of great exi-
bility sang with excellent style a new
song by Sousa entitled “Where Is Love?’ |
Miss Bertha Bucklin played the “Adagio
and’ Moto Perpetum,” & violin solo by
Tties, with beauty of tone and execution.
The tromboue solcist of tre band, Mr.
Arthur Prvor, played a composition of his
own, “The Patriot,” with lis usual suc-
cess.

There were numberless encores, l‘nnglng
from the famous sextette from “Laueia di
Lammermoor’ to the well-known marches
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SOUSA’S TRIUMPH
Thousands Crowd the Music Hall to

Hear the Celebrated Band—

Success of the Soloists

7884,

More than 3,000 Baltimoreans braved
the grip last night to see Sousa and
hear his band. At noon every one of
‘the 2,738 seats in the big auditoriunm
had been sold. When the dapper little
leader raised his baton every inch of
gpace in the aisles was full.

There were nine numbhers upon the
program, but these were not enough |
to please the crowd, and before the
lights went out the band had played
27. Sousa like, the range of quality
in the compositions rendered was tre-
mendous. An excerpt from Verdi's
“Aida” topped the list; the latest con-
ceit in syncopation brought up the
end. Seven of the numbers were
novelties. One of these was ‘'The
Patriot,”” a trombone sole. It was
played by Mr. Arthur Pryor, who
composed it. Mr. Pryor is a great fa-
vorite in Baltimore, and the audience
demanded two encoreg. Finally ha
played “I Can’t Tell Why I Love You,
But I Do-00-00,”” and gave way for
“Aida.”

Another novelty was a dervish
chorus, “In the Soudan,” by Sebek.
A third was Sousa's new march, “Hail
to the Spirit of Liberty.” First it
was played by the brasses, with a
prass double sextette as a finale, and
then it was heard again, this time as
a composition for the reeds. The re-
ception accorded it was enthuslastic
each time, and the ensuing flood of
encores was only stopped by the en-
t¢rance of Miss Bertha Bucklin, the
violin soloist. Miss Bucklin played
Ries’ vAdagio and Moto Perpetum.”
The other soloist was Miss Blanche
Duffield, soprano. Bhe sang Sousa's
new song, ' Where Is Love,” and as |
an ggou Spring 1s Coming.”
| rhe, ) ithodly

2% Wbt e e /0F
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“Could it be Sousa, or was it the side-
whiskered echiropodist who promenaded
Chestnut st.? This is what everybody
wondered when a man entered a Lancas-
ter ave, car yesterday afternoon., Ke
| wore a watch chain fully a yard long,
from which eleven medals, two Maltese |/884.
] crosses, and an onyx charm dangled. Upon '

closer inspection the medals were found
‘ to be souvenirs, such as were given away
| at the recent National Export Exposition,
v while across the man's coat a G. A. R,
" badge and campaign buttons were pinned
in glad array. In his cravat a huge rhine-
stone blazed; besides this, another scarf |
pin heightened the effect. A rusty old

high hat. brushed tha se-—-
Wl
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|BIG DEMAND FOR
CONVENTION HALL.
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| Dates Are Rap'dly Being Taken
| for the Use of the City's

] Building.

!

Convention Hall is in lively demand '
and already a number of dates extend-
ing through the year have been taken.
During the summer it probably will be

| one of the llveliest places in the city and
the present booking&s of dates are only |
an indication of what is coming. The
record is in charge of Secretary Parsons
of the Board of Public Works and he
receives many applications for dates and
information as to prices and require-
ments. The dates given to the present
time are as follows:

Jan, 31—Odd Fellows’ Ball.

Feb. 26—Knights of Columbus.

Feb, 14—Orpheus.

Feb, 16-23—Natjonal Association House

Painters and Decorators.

March 25-26—Sousa’s Band.

April 26—0dd Fellows’' Ball,

June 4-6—American Foundrymen’s As-
sociation.

July 17-31—Pan-American Bible Study
Congress. Forenoons.

{ July 18-21 — National
League. Afternoon.

Aug. 5-10—Society of American Florists.

Aug, 12-16—Improved Order of Red Men,

Anti-Cigarette '

l Aug., 20-22—State Firemen's Associa-
tion.

Oct. 20-22—Unijversalist General Conven-
tion,
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Souja gab am vorigen Samitag ‘iu‘
Carnegie Hall ein Concert vor einer 'm‘-‘{
jigen Menge von PGuhorvern. WVon einer |
mujifalijchen Direftion ijt da befannt-|
|lichy nicht bie Nede. Cr laft bas aus
| auggeaetchneten Mujifern bejtehende Or-
"cheiter nach Velicben jpielen und madt
| bagu afrobatijhe Bewegungen und YPo- »
jen, die mit den Mujifjtiiden nicht tm|
cringjten Jujammenbange jtehen. Das
Bublifum amiijirt jich dabei famod und
fvird fitr bie fleinjten mur angedbeuteten
Beifalldbegeugungen durd) unzablige
Bugaben bcloﬁllf. y
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Sousa and his famous band added !
new laurels to their crown at &tthe Aca-
usic, yesterday ternoon
2:?’132{ ~¥venlng.y At both concerts
here were large audiences present and
Sow was enthusiastically recelved.
His news march ‘“Hall to the Spirit of
berty,’”” was enc and with its
ﬂ.uq’m ng bids fair to ome  7a0g
C ' as other compositions of
King,”” Sousa -pr ed

ng from

198 of Papet o R LP A

triumphs, d
t;m px"inciplc cities of the Continent, es-

Sousa at the Academy.
Sousa's Band, fresh from its European
where it created a furor in

axposition, by its
yeclally st the Parls Exposit , by
zxcellont playing, appeared before two
large and enthusiastic audiences at the

Academy of Music vesterday.

While the program 1‘(*ud(-r0d‘ in mnst‘
cases was new the encores, for w_hh'lh
Sousa is noted, were made up of l‘nlii.u;u -
atirring marches and catchy 1‘\'..'.-1 Irr;ca
tunes. A feature of the concert was his

| clever new march, “$Iail to the Spirit of

| inent place In

|

7 Decis v »d
wrty,’’ which was especially (nAmpnsc
%Jnixk'utlhg dedication of the Lafayette r{)on-
vment in Paris on July 4 of last y‘eur,
and like all his others will find a prom-
1 the various marching
ands’ catalogues,

M l;‘l\‘l(rh;s aoloists yesterday were in es-

| pecially good tune, and they included
(’\‘il‘“‘l"l\ ;{‘n;:ers on the cornet, Mls‘s
Blanche Dufileld, soprano soloist; Mi::}
134:;':1m Bugklin, violinist, and Arthur

(
|
|

Pryor, the'celebrated trombonist.
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Sousn nnd His Tunemnkers.

Since the World's Fair John P. Sousa has
eaten white hread, and it has been buttered
on both sides. Prior thereto he was the
| most popular leader the government'’s band
ovor had. Mr. Sousa is not a great musiecian.
If he was he couldn’'t write the catehy
,* muele he does; for great musiciaps never
write popular melodies, But he is a greal
conductor, fertile in effectiveness, full of
personal attributes which charm andienees
and clever enough to compose marches ant
two-steps which earry people off thelr feet.
Beside the above gualities, Mr. Sousa has
developed into a capable business mai. This
he was not when he condueted the Marine
Band in Washington. His first evidence
of business was when ke resigned from
that organization. Like a gpt.ulﬁn}ggut_l}gr

1

people, he remained too long. An oppor-
tunity presented itself, and he tookjt. Now
you can forin a pretty good idea of how
profitable it is to be the people’s idol by
computing that he played to about $2,600
on I'riday night. Of this he carried away
with him about $1,500 at least. That's not
bad for two Lours’ work, repeating a pro-
gram which, of course, he is not obliged to
change throughout his tour. And it was a
good program, too, with just enough of his
own music in it to sustain popular antlei-
pation,

I have never been able to cateh the exact
motive which Mr. Sousa has for carrying
vocal and violin soloists with him. They do
well enough, but they arve never singers or
violinists of celebrity, and there isn't a bit
of need of them, for the audienees would
i Infinitely rather listen to his marches or
| some ragtime ditties with Sousaesque vari-
iu(iuns and punctuations,

Mr. Sousa will die a very rich man, He
ought to. He deserves all the fish that
come to his net, He is patriotic, true blue,
a good fellow, a first-class American, a
splendid bandmaster, and a eredit to his
country wherever he goes. Talk about
popularity! Sarah Bernhardt could have
drawn  Musie Hall full of people on the
finest night that ever grew; but Sousa did
it ou oune of the stormiest of the entlre
winter., Now therve's a huge step from
Sousit to Bernbhardt, In Baltimore John
Philip is ace high; but Sara Is—nit!
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SOUSA’S CAKEWALK.

It Has Captivated the Popular Ear
in Washington.

WASHINGTON, Jan. 14.—Sousa, the
march kinz, does a cakewalk nowadays.
' He returned to Washington, the scene of
his former triumphs, yesterday, introduced
a new march, “Hail to the Spirit of Lib-
erty,” put on his cakewalk and a few new
| poses, and left with his pockets well filled
with money. The new march is tuneful,
inspiring, and ‘‘very much Sousa.” It was
his cakewalk and his latest attitudes, how-
ever, that took the town by storm,

He does the cakewalk while his band is
playing a ‘“ragtime’” tune, and, though he
does not bend over backward and tip a
plug hat over his eye, his feet keep time
with the air and describe several pro-
nounced shufles. His Parisian poses con-
sist of new waves of the arms, the most
effective being a movement resembling the
West Point ‘“eagling.” Another is per-
formed with his side to the audience and
| -his arms gracefully pointed at an angle of

JAN-14-1007
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THRONGS APPLAUD SOUSA. e W s
Marches, Classical Selections, and Cake- / THE LYCEUM. IU'

walks Win Numerous Euncores.
‘ John Philip Sousa last night at the Na- . Sousa’s Band.
gton looks upon Sousa and his tlox:;;,ll'j‘he;uor re(;lellv(i;l one ;;f t‘:ms !238:‘ Two latge audiences were delighted at
3 cordial welcomes his home city ha e rE -acterday moon” and
in the nature of a home insti- bestowed upon him. The occasion was the /884, “"(" ,l""“ ",].‘1“ “;;‘t.m:1‘:1'1-1\d‘i:ln(‘]l\rn()m?nn\uws
Pqudlence {has pochas 0% first concert in this city since his recent ‘\fl(l'“"lnkﬁn?nl'l"% \\':mdr‘l'l'nl band rendered;
National Theatre last even- return from a Buropean tour with his :‘h(‘-h\“uo"l‘ e mbers of Miss Blanche Duf-
bandmaster and his musi- pand, and the audience present occupied W feld m'"“ the violin solections of )lxss,m
psing Yeception: The organiza- | every seat and stood up three deep in the Bertha Bu:‘kli\\. The concerts -were of .
§ in excellent form, and the differ- rear. -Although the programme called I the most pleasing character, warmly re-
g of the programme were rema- j for only nine numbers, twenty-four were ceived, and renewed the hearty appre-|
h the lilt and swing that have played before the evening was over. very iation of Scranton music_lovers for the
s Sousa concerts so enjoyable. number received from one -to three en- masterly manner in which Sousa a¢
“of music known as the ‘‘popu- cores, and the band was compelled by quits himself. Much applause Wwas given
lominated the programme and repeated encores to play Sousa’'s newest at both entertainments, and especially |
bpe the/more pleasing, if the march, “Hail to the Spirit of Liberty,” | 1 was thig the case in the evening, {
"of applause these selections three times in its entirety before the ap- ks —— Il
| forth may be taken as a criterion. plause subgided. L
a’'s recent European trip has added | The programme contained many new
ew mannerisms that will give his | numbers besides the new march, which by .
}le imitators a good deal of trou- this time is familiar to nearly every one. tlng from
portraying accuraately. Once, he | Its beauties, of course, were digplayed by
thed his hands in front of him and the band better than Washington has N
‘hem in this position for a moment, over heard them before. The new Dpicce Iress of Papor -
‘moving them up and down just a was played in Paris on last Fourth of 3
He has also acquired a new move- July, and is a typical Sousa air, culmi- JAN J 9 IQO!
. with arms outstretched from the nating in eleven bras§ funnels lined up ® ¥
u‘!nentlally a Bunthorne posg‘. but across the stage, facing the audience,
sting to the irreverent min the | with a climax of loud sounds no previous
tch of a person just awakening from Sonsa . march  ever boasted of. Another BALTIMORE.
nd slumber. new Sousa number was a soprano solo, John Drew at the Academy—Andrew Mack
@ one novelty of the concert was the “Where Is Love?” sweetly rendered hy at Ford’s—Other Bills
ng of a new Sousa march, always a Miss Blanche Duffield, who responded to T
fter of much interest to local admirers an encore. A third new piece was a trom-
the composer and conductor. This bonoe solo, “The Patriot,” composed «nd BALTIMORE, Jan. 14.
st addition to the impcsing list of played by Mr. Arthur Pryor, the popular Andrew Mack prese l‘-l The i'('l)\l. to.n
hes that have won for the Washing- trombone soloist, who has been with Sousa S W. DRRCH PURROLLICIR ey Gl o]
“ " p . = Baltimore audience for the first time at Ford’s
n the title of the Mareh King,” is since his early days in Washington. The oo o : s % ,
G % o Grand Opera House this evening. Mr. Mack
d *Hail to the Spirit of Liberty,” and piece has as a background a medley cf T Paian 5 : ;i
‘nla 3 A i, s hecome a favorite with our theatre pat-
first played last summer ab the Paris national airs, and is very effective. Mr. s a1l o large audience greeted him to-night
sitlon., It possesses much of the ex- Pryor's rendering was graceful; and when l\““. ,l'.”"‘~.|‘-ll. 'l.l r‘l )‘.“" - (,llll': ,(L;l.:: h:n W Mrsn Ig(.\."
rating qualities of some of its pre- recalled for an encore, he gave “I Don't ‘“I_\;-.i\l.“',,.' “:,zll I“(.llf:[‘kh Dl : % i
gors in the domain of the two-step, Know Why 1 Love ou, but I De,"” f()llow‘: .|“i|“ Drew in l{i(']l:ll'(l Carvel is at the

will doubtless become popular after ing this with “The Moth and the Ilame N ) e w Miller wi r
8 rghearlngs. The rendition of the Both seleotinane = y ,}; ll‘_l:(lll:\,,:fi_\‘\ll\":,: Henty Miller will tolley
‘m:Qrv:dthtobiu(roducethth‘i leilmlliar jTAB' Hearts of Oak is at the Holliday Street
{ qt ﬁ h{&\ss'eS(i me : tne-luD y ——/____________________ | Theatre. The play is well staged and is pre-
| the footlights 3“ ets gn or(;m tting from sented by a competent company. It will be
upon the lEal‘hl‘Uﬂ;)S Q‘T'il e élll ke ; | followed by An African King.
r::ygvl‘:i‘:a:uttytl:eoggo‘t)" th?ngplfroi: " f Paper % In Wall .\‘lrloot hoids the stage of the Audi-
DE ) ress orra W torium Music Hall. Kelly and Mason are the
pplauded with such zest and stead- p,/ A gn,‘ y O+ stars and are supported by Nellie Beaumont,
¥ ﬂr:ofmpuxl;ggs‘evetrhea!tlezesgir;(;nd aae Lena Merville, Violet Dale, Annie St. Tel,
. | May I'iske, Sherman Wade, Harry Crandall,
lojsts were Arthur Pryor, who o o | ‘Albert Froom, Herbert Carter, Sam Goldie
e songs on his slide trombone; and Ida George. The Great Lafayette show
lanche Duffield, a soprano, with a 2 will follow.
g voice, and Miss Bertha Bucklin, AMUSEMENTS, Sousa’s concert on last Friday night at the
olinist. The programme included e Music Hall was given to a packed house.
hree or four of the Sousa marches that SOUSA'S BAND CONCERT.—The wel- | IHHARroLD RUTLEDGE,
ve been popularized in past seasons, come that was given John Philip Sousa’
hich were last night introduced as and the splendid aggregation of musiclans ]
: L\lc?f' mm'.'lplgi%qt ‘V{V:::r I“T:;k;‘ constituting the Sousa Band at the New l l
» 2 {
B ncnse . the sbproval Natlonal Theater last night amounted to ewspaper Cutting Bureafu iqrtff,w%‘rsi
pe trombone solo. One of the mast nothing less than an ovation. The fact I H. I‘/ ’I /
ble numbers of the evening—and that Mr. Sousa has just completed his 3
too, was an encore—was the sextette European tour lent an additional Interest | utting from
#Tucia,” performed by a trio of cor- to the occasion, although Sousa needs no
¥o trombones and an euphonium. other drawing power than his own mag- : Y2o»
amme was as follows: netism to fill to overflowing any place of ddress of P&PQ' ' 5 Nix/i
“ll‘bel'lﬁ'\'l’t . i)uppe amusement In which he appears in his eV AU v A,
solo, ““The Patrio 2 e Th v e vnrenes ryor native city. The band is the same well- lgm_
L u'nllr-nlimhur lzr}'or-m & || trained, skillful body of musicians, discl- [~ .U\“L 19,
te, “The History of a Pierrot, plined to the highest point of perfection | / T

Yy

ey |

(Special to The Mirror.)

# Mario Costa ‘;

S = 3 a brass organization. This precision of |

| Bor solo, ;‘"‘:;hglem'c"h:“};’smem Sousa ack and wonderful smoothness of the

B e e e GeAlda™) #naividual instruments was admirably |

e scene, y A b"t)tl:igm lc))uttt a n‘umber of times, but in |

3 ST ks Webe || nothing better than the florld overture,

(PIEitation & 1a Valse"...ooo o i oria. | “Isabella,” by Suppe, the opening num- BY 5.3 0'00uNER:
; \ {| ber of the program. Although the pro- RAMA'

x fé "rjsm [j gram consisted originally of but nine n[l)xm- (By Telegmph toTas D TKO.NIWB.)

‘ utting fhom i| bers, thirteen encores were demanded, the BALTIMORE, Jan. 14:—John Drew in Richard s

: Pe \ majority of which were Sousa's own B Carvel delighted a large and fashionable audi

; Ly./l};,* ; \ marches. Two of the encores were ‘‘Sa- i ’
- L ad. P_d } lome'’ and the famous sextet from ‘Lucla,” ;lime‘“ N'i‘xhon alnd Zlmm;ermms lAMmem’t,:df,
the latter being one of the most satisfactory b s Py iR sutiful P e

' numbers given. Probably the best number, and Mr, Drew scored the grealest success
" 14 quf = ‘rr&r‘n aF;;l:r?-lysTuslcal stzimdpfolmt. was the || in a rommt,ioh role and his splendid
. ‘ : a one,” aria from Verdis training in the legitimate in the old
- “Aida,” whi¢h was given with the dignit isti
BOUSA Anms BAND. and smoothness which the piece demgndslt Dal -d.ys’ paved the w‘-rfor his nrtmth snd
@ and his band were welcomed on ! Otll:er -'}'lli?bel?i Sory l\gaﬂo R o mhg pOl'tl"lQlylﬁl 5 leut?l: Chum};lm'hi
s peturn from Europe by two gre ¢ | : suite, “The story of a Plerrot” (new; mous hero. 1he nove y the way, treats o
reti 'ut'the Aemdelmv gt Musl‘:': :)ln ‘ Weber's “Invitation to the Dance:” a der- early Colonial days of Maryland and for this
llences ) ¢ { vish chorus, “In the Soudan,” a character- it ducti h 1 %
urday. .The programmes were made | {stic of much ingenuity, by Sebek, in which reason its production here has a local signifi-
in the usual manner of Sousa, with the Insistent song of the oboe is displayed cance. The sale .Ot seats indicates a successful
nal allowance f?r enco;'es to in- to advaxtage, and Johann Strauss’ ‘‘Czar- week. Henry Miller in Richard Savage fol-
n songs, rag time melodies and das.” new march by Sousa, the one lows.
ductor’s popular marches. In the | which he composed for the dedication of P
u“Wnlte:)l;. Rogers (cornet), Miss ‘ [ the Lafayette monument in Paris, July 4, Andrew Mack opened at Ford’s in The
e Dyffield (soprano) and Miss Ber- 1900, “Hail to the Spirit of Liberty,” was Rebel and the large audience present gave him
achiin (violinist) were the sololsts, | ' :118? playtel‘d\ ant‘l ltmd 5& b% répeated twice a cordial greeting. The Rebel deals with the
the eyening Mr. Arthur Pryor, | n its entirety before Mr. Sousa's audlence Irish Rebellion of 1798, and the part played

: was satisfiled. Mr. Sousa has acquired even :
poloist, replaced Mr. Tlogers. more mannerisms than he possessed before by Mr. Mack is a whole-souled fellow and as

ture of the programme was the his Buropean trip, although in the more se- courageous as he is clever. Mr. Mack sang a
reh of Sousa, “Hall to the Spirit rious numbers, such as the ‘‘Aida” arla and number of songs nicely and was frequently

P which had to be repeated the “Lucia” sextet, he dropped them en- ap lauded. Mrs. Lesiie Carter in Zaza 21

‘four times at each performance. | tirely, only to bring them back in more thase’ :l'h “.'e had good i
; ery pleasant, lively march, with a | pronounced fashion during the swinging g ase’s €4 go attendances. The
3" that will soon become popular. It cadences of the march that was sure to fol- bill is a stong one and includes J. Dodson and
woted like all his other marches, low as an encore. The concert demon- company in Richelieu’s Stratagem, which was
“it bears a distinct family resem- | strated more than ever that Washington- cleverly acted; Maude Courtney, Cheridiah

[ ‘ o' fans do not go to Sousa concerts for the i
{t§_predecestors, but 1s rather sake of the original program; they go to Simpeon aud others,

ly ornamented in the orchestra- | ses Sousa and to hear his en The Holliday h . i
: . The e Holliday had big houses with James A.
an any of them, and will, therefore, three soloists weve emlnenstly sc:tl;:?actory H ] i :
0 | $ : j earns’s Hearts of Oa
mething of its intended effect when Mr. Arthur Pryor played “The Patriot,” an acted. f Oak, whioh was admirab.y
d by small bands. As on former oc- original composition with a background of
K en the brasses are called upon natiopal a'rs, with such good effect that Kellyand Mason and a large compan
}ﬂ_n-mrch the cornet and trom- he was called upon for two encores, re- opened to the capacity of the Auditoriam wit!
f advanced to the. footlights sponding with two popular alrs. Miss In Wall Street.
_the tune in the faoces of the Bertha Bucklin, violinist, and Miss Blanche
th stunning effect. This is just Duffield, soprano, have been heard here be- The Monumental was well patronized, the
a’s audiences like, however, and fore with Sousa, and strengthened the attraction being Miaco’s Jolly Grass Wid
done for them three times be- ool opinion of their wirk wi.ch, was Qi The Zoo has Chiquita thy sy
v were satisfied, The band is well VA R e st Bockll oS Hon quita as the special attrac-
and under excellent directlon, so rare grace and feeling, and responded to a Sy
ders music of very different hearty encore with a pizzicato number, in Sousa’s Concert, under O, E‘- Ford’s man-
h good expression, but it comes which she showed a versatility of high agement at the Music Hall on ‘Thursday, drew
st in the Sousa marches and merit. Miss Dufield san So umber, an overflowing house despite inclement
‘which - form :xt:l: the “Where fo Laove’ A her. . floxh | weather.

Aulvhigs

John Drew in Baltimore.
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shingtn Bandmaster.

gton looks upon Sousa and his
y\'i;t the nature of a home insti-
an audience that packed every

t National Theatre last even-
the bandmaster and his musi-

\8ing Teception: The organiza-

n excellent form, and the differ-
ibers of the programme were rem-
fith the lilt and swing that have
he Sousa concerts so enjoyable.
e of music known as the ‘“‘popu-
dominated the programme and
be the/more pleasing, if the

t of applause these gelections
forth may be taken as a criterion.
a's recent European trip has added
1 new mannerisms that will give his
i{}le imitators a good deal of trou-

¥

‘portraying accuraately. Once, he |

ed his hands in front of him and
sm in this position for a moment,
moving them up and down just a
He has also acquired a new move-
| with arms outstretched from the
‘essentially. a Bunthorne pose, but
sting to the irreverent mind the
h of a person just awakening from
pnd slumber,

one novelty of the concert was the
ring of a new Sousa march, always a
atter of much interest to local admirers
5 the composer and conductor. This
sst addition to the impcsing 1ist of
arches that have won for the Washing-
bnian the title of the ‘“March King,” is
led ‘Hail to the Spirit of Liberty,” and
@8 first played last summer at the Paris
asition. It possesses much of the ex-
rating qualities of some of its pre-
gsors in the domain of the two-step,
will doubtless become popular after
rehearings. The rendition of the
ch sgrved to introduce the familiar
ing of the brasses, their line-up
" the footlights and the stentorian
8¢ upon the ear drums of the audi-
ho evidently thought “The Spirit
Perty”” about the proper thing, for
‘applauded with such zest and stead-
i of purpose that a second and

rformance were Necessary.
ojsts were Arthur Pryor, who
e songs on his slide trombone;
nche Duffield, a soprano, with a
voice, and Miss Bertha Bucklin,
nist. The programme included
p or four of the Sousa marches that
been popularized in past seasons,
hich were last night introduced as
_ Mr. Pryor played “When I Talks
Lacy,” and “I Don’t Know Why I
You,” in response to the approval
trombone solo. One of the most
pyable numbers of the evening—and
too, was an encore—was the sextette
“Luecia,” performed by a trio of cor-
o trombones and an euphonium.

mme was as follows:

Suppe

“The History of a Pierrot,”’
’ Mario Costa
solo, *“Where Is Love” Sousa
X ! Miss Blanche Duffield.
d scene, “‘Oh, Fatal Stone” (“Aida”),

: tation a la Valse”.......... Besis s hnve
a) Dervish chorus, “In the Soudan . .Sebek
ch, “Hail to the Spirit of Liberty,”
Sousa
golg, ‘‘Adagio and Moto Perpetum’’. .Ries
=~ Miss Bertha Bucklin,

““iRitter Pasman”.: ,‘M

]
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’J
THRONGS APPLAUD SOUSA.
RSN,

Marches, Classical Selections, and Cake=-

walks Win Numerous Encores.

John Philip Sousa last night at the Na-
tional Theater received one of the most
cordial welcomes his home city has ever

i‘bestowed upon him. The occasion was the 1884,
first concert in this city since his recent
return from a KEuropean tour with his
band, and the audience present occupied

{ every seat and stood up three deep in the
! rear. Although the programme called
for only nine numbers, twenty-four were
played before the evening was over. Bvery
number received from one to three en-
cores, and the band was compelled by
repeated encores to play Souga’'s newest
march, “Hail to the Spirit of Liberty,”
three times in its entirety before the ap-
plause subsided.

The programme contained many new
numbers besides the new march, which by
this time is familiar to nearly every onec.
I1ts beauties, of course, were displayed by
the band better than Washington has
over heard them before. The new picee
was played in Paris on last Fourth of
July, and is a typical Sousa air, culmi-
natinz in eleven bras§ funnels lined up
across the stage, facing the audience,
with a climax of loud sounds no previous
| Sonsa march ever hoasted of. Another
new Sousa number was a soprano solo,
“Where Is Love?” sweetly rendered hy
| Miss Blanche Duflield, who responded to
an encore. A third new piece was a trom-
bonoe solo, “The Patriot,” composed «nd
played by Mr. Arthur Pryor, the popular
trombone soloist, who has been with Sousa
since his early days in Washington. The
piece has as a background a medley cf
national airs, and is very effective. Mr.
Pryor's rendering was graceful; and when
recalled for an encore, he gave ‘I Don’t
Know Why I Love ou, but I Dg,” follow-
ing this with “The Moth and the Flame."
Both selections were enthusiastically re-
ceived, showing the hold they have on the
popular mind. Indeed, the concert was
essentially a popular one, given to please
the lover of popular musie rather than the
classieal student. Verdi, Suppe, Weber,
and Johann Strauss had their names on
the programme, but their power was
naught compared to the sway of the
Sousa baton. This baton, by the way,
has a few new tricks which Sousa ac-
quired abroad and thought worthy of
bringing home. The bandmaster showed
his versatility on one occasion by perimnit-
ting his feet to do a pronounced shuffle
during the playing of a particularly catchy
cake walk piece. Sousa marches were
mainly given as encores, with only an cc-
caslonal cake walk,

Miss Bertha Bucklin, violinist, played a
solo prettily and with her usual skiil, and
was called back.
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| / THE LYCEUM. o1

Sousa’s Band.

Two large audiences were delighted at
the Lyceum yesterday !lfl(‘l'l](i(v}l nn.r‘
evening with the sph‘»ndul pr()m:mmnls.
which Sousa's \\'nnd«jrlu[ band rendereds
the vocal numbers of Miss _Hlmn-lu\ lh_x.f«.
fiell and the violin selections of _.\1\5?,884.
Bertha Bucklip. The concerts -were 0
the most pleasing character, warmly l"‘:
ceived, and renewed the hearty umn‘c
ciation of Scranton music lovers for (' lf‘
masterly manner in which Sousa  a¢
quits himself. Much applause was g}\huv
[at both entertainments, and especia )"

v

was thig the case in the evening. ‘7

. o
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BALTIMORE.

John Drew at the Academy—Andrew Mack
at Ford’s—Other Bills.

(Special to The Mirror.)

ting from

BALTIMORE, Jan. 14.

Andrew Mack presented The Rebel to a
Baltimore audience for the first time at Ford’s
Grand Opera House this evening. Mr. Mack
has hecome a favorite with our theatre pat-
rons and a large audience greeted him to-night.
A very fair company supports him. Mrs. Les-
lic Carter next week.

John Drew in Richard Carvel is at the
Acodemy of Music. HHenry Miller will follow
in Richard Savage.

.\ Hearts of Oak is at the Holliday Street
| Theatre. 'The play is well staged and is pre-
| sented by a competent company. It will be
followed by An African King.

In Wall Street holds the stage of the Audi-
torium Music Hall. Kelly and Mason are the

| stars and are supported by Nellie Beaumont,
{ Lena Merville, Violet Dale, Annie St. Tel,
| May Fiske, Sherman Wade, Harry Crandall,
| Albert Froom, Herbert Carter, Sam Goldie
and Ida George. The Great Lafayette show
will follow.

Sousa’s concert on last Friday night at the
Music Hall was given to a packed house.

IHAroLD RUTLEDGE,

| |
neﬂ/slﬂper Cuttl/nrg. Bu}n;;u;qr ?&WW 3.
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/ John Drew in Baltimore.

BY E. P, O’CONNER,

(By Telegraph to THE DrAMATIC NEWS.)

' BALTIMORE, Jan, 14:—John Drew in Richard .

Carvel delighted a large and fashionable audi
euce at Nixon and Zimmerman’s Academy of
Music. The play was beautifully presented
and Mr, Drew scored the greatest success
in a romantic role and his splendid
training in the legitimate in the old
Daly days, paved the wayfor his artistic and
dashing portrayal of Winston Churchill's fa-
mous hero. The novel, by the way, treats of
early Colonial days of Maryland and for this
reason its production here has a local signifi-
cance. The sale of seats indicates a successful
;veek. Henry Miller in Richard Savage fol-
OWs,

Andrew Mack opened at Ford’s in The
Rebel and the large audience present gave him
a cordial greeting. The Rebel deals with the
Irish Rebellion of 1798, and the part played
by Mr. Mack is & whole-souled fellow and as
courageous as he is clever, Mr, Mack sang a
number of songs nicely and was frequently
applauded, Mrs, Lesiie Carter in Zaza 21.

‘hase’s Theatre had good attendances. The
bill is & stong one and includes J. Dodson and
company in Richelieu’s Stratagem, which was
cleverly acted; Maude Courtney, Cheridiah
Simpson and others,

The Holliday had big houses with James A.

Hearne’s Hearts of Oak, which was admirab.y
acted.

Kellyand Mason and a large compan
opened to the capacity of the Audizorium wit{
In Wall Street.

The Monumental was well patronized, th
attraction being Miaco’s Jolly%r&u :Vi ot;v:.

i The Zoo has Chiquita as the special attrac-

| tion,

Sousa’s Concert, under O. E. Ford’s man-
agement at the Musie Hall on ‘Chursday, drew

an overflowing house despite inclement
weather, AR
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Convention Hall, : F‘.,Whnse band will play for the swel-

tering pilgrims who take refuge in the

e ————
P

.o | Sunda - Jan. 27th. reezes of Manhattan Beach next sum-
Fanciulli and Sousa Alfter i | Eaoe e 5. ugkion witeh o paw ol

Afternoon and Evenin Concerts. | pying the attention of Leaders Fanci-
Manhattan BeaCh. . | ulli and Sousa. The time is at hand

. | when the officials of the Manhattan
Tickets on sale beginning Saturday, :
o . Beach Company will decide whom they
; S ‘ will employ.

FORMER SAYS HE WILL WIN it .
P g Fanciulli fully expects he will be the
: lucky man. His Seventy-First Regi-
ment. band. occupied-the. amphitheaten
Was There Last Summer---Lalter last season, and he rancles it spread
R about such pleasurable melody the
Bases His Hopes on Several Cuttine f | peaple ' demand him again, Further,
; utiting from he has assurances from the Manhattan
Previous Seasons There. . Ly Beach Company that he is to again
Address of Paper—-2 JLADELPHIA, Pa wield the baton there. |
S6usa has a claim which he thinks is
Whose band will play for the swelter- 4 prior and will prevail. His artistic
ing pilgrims who take refuge in the Date | hornblowers played at Manhattan for

breezes of Manhattan Beach next Sum- , several summers up to the last, and

SRt s 1 hich i W occupy- would have been there then but for
BT 187n question whioh i8. 06 e his desire to see the Paris exposition.

ing the attention of Leaders Fanciulli He says the Beach Company was loath
and Sousa. The time is at hand when to let him go, and exacted from him
the officials of the Manhattan Beach ‘ promises that he would consider the
Company will decide whom they will ) i : European trip but a vacation, going
employ. : o ; : back home to Manhattan next sum-

Fanciulli fully expects he will be the mer.
lucky man. His Seventy-first Regiment The rivalry in this matter is keen. A

Band occupied the amphitheatre last sea- < Zggﬁefm‘;:’ ;::21‘33 :,zz::ge;hgoz:
son, and he fancies it spread about such 3§ 8 § — as leader of the Marine Band in Wash.
pleasurable melodys the peoble demand | ' ington. When Sousa left that organ-
him again. Further | | ization he took with him all the best
from the Manhittal bl musicians and Fanciullli had to build

that he is tos agai Tnamae - AP o - were in Europs last S8ummer the pres- the band up again.
there. ' Ak R o) ence there of Sousa and his band was He did so quite successfully, only tc
Urges Prior ) somewhat In the nature of a bless- have st of the players developed by
A : ; : ing. Bousa being so thoroughly a na- h ecure their discharge in order tq
Sousa has a claim | tional character, every American travel, oin Sousa.
pricr and will prevail. 4 ler regarded him In the light of a person- \ Fanciull won two victories over
blowers played at Ma ) al friend. [n every HKuropean city where || Sousa, however, twice securing the con-
Summers up to the la : T the band played every American for || tract for furnishing the music for the
been there then but f j : miles around came to the concerts and inaugural ball. Fanciulll left the Ma-

§ applauded for home, for the flag and for | | ,jne Band finally b
is Exposition. ! ¥ i 3 v vy because the naval
the Paris Expos Sousa. Their pride in the American band officers insisted upon his making Sousa

Company was loath and the American conductor was justi-
fled by the great success achleved by marches the most prominent pleces in
Sousa, and thelr enthusiasm never falled | his repertoire.

|

exacted from him
would consider the E
vacation, gong back |

] e X H ‘] to communicate itself te the other audi- \ "i
next Summer. & s tors. ;
. wasuug LUITAU 1 LOE WOrlad.

It was rumored yes & ; R X The eritical approval of the ~~—* st c
ficials had met and d : i : ; press was unanimous in disq M “ r
This was denied last Y 5 58 R : and his concerts, and th i »
L-iul?i. He suv‘; the s ; ; 4 ; . Gunaral Anseiger, o Lel;;zl Cuttmg from B

Samal : Wl say: ‘‘The appearance o0 LTt
{ o S rbeietat tand in the music-loving cf D 7?7’7')/'_‘ FF”)RT‘ OCON

The Rivalry ; g TR {s an artistlc event whic Address of Paper
! § more serious cornsideratiol

The rivalry in this, RE casual remarks or a betcl 1q01
contest has been on b¢ P BRI comparisons with our D.t‘ J&N 1 4 [RY
since Fanciulli succeg ‘ IgE, 10 bands. Mr. Sousa has surp$
¢ ) R . with the artistic success of § 5 e
er of the Marine Ba . & . This has been earned not hO(TbA S NEW CAKE WALK.
When Sousa left th S y R S personality, but by the in Washington;  Jan. 14.—Sousa, the
took with him all t % 3 #iad i musicians, who have been | ;M\'dl"'hnl{inr'i” dm(‘is a cake walk nowa-
: ’ 3 peated rehearsals to a degl days. e returned to Washin

and Fanciulli had to ; 5 ; perfecticn, such as musicll scene of his fopmer triumphsgtgg’sttf‘l:'?
again. ) ; S : ductors here declare is to i day and introduged a new march, “Hail
He did so quite st e TR B e A other existing band.” to the Spirit 0"%)91‘(_".“ put on his

; : R Sousa I y n -akewalk and a f :
have most of the pl Sousa 1s now entering ayca a feW new poses, and left
! : tcur and brings his great § with his pockets wéll filled with mo
R s‘ecure their dis ‘ : two concerts, at he Acade¢ The new march i§ tuneful and "\?:3:3
join Sousa. . on the afternoon and eveniy much Sousa.” It waf his cakewalk and
Fanciulli won tv 12. The soloists this seasor his latest attitudes, wever, that took
e, et Duffield, soprano; Bertha B the audience by storip. He does the

+ | iste; Arthur P:yor, tromk cakewalk w ™ : s 5
tract for furnishing JOHN PHILIP SOUSA' L. Clarke and Walter B. R';ggtt‘;nte t::l:‘ll'?eilll;(lls tgﬁgghl;epiiao);sni&s

inaugural ball. Fancluin dcevee- I'rank Hell, fluegelhorn,| bend over backward and tip }
e é : a at |
Band finally because the naval officers Mffm"&- e\lpfho’r}lum- Mr. Sl over his eye, his feet kee%) tnhnlg hw};{ll:;
insisted upon his making Sousa marches a feature of his new marc} the air and deacribe several pronounced |
the most proininent pieces in his reper- i ¥ ot shuffles. His Parisian poses consist of
toire, s, i f ( st 4 :‘wc‘:i wulve:* of the arms, the most ef-
) in rom ective being a movement resemblin
.\ wopapbs vuLung nureau in the world v g lh‘("'wvst Polnt “‘eagling.” Another ii
4 performed with his side to fhe audi-
[ %

'ess Of Paper ence,and his arms gracefully pointed at

Suttin from._. g an angle of 45 dogrees, somewhat :

~u g RANSAS (17 = 7 4, 3"!6’; na the fashion of the fair (Ili\'(t‘r «:? itudfttgl-

NS Y, MO . ary fame,

\ddress of Paper i : '

Sousa’s Band Concert. ‘ J‘
ate Rather a striking line it is that Sousa Newspaper Cutting Bureau in the Wgrld.

uses on his posters this season, ‘40,000
—_— miles by land and gea,” which represents,

Sousa’s Great Four, the journeyings that this band will h"av? tin g from
The year 1901 will be the buslest twelve accomplished by the end of its presen

nonths in John Phillp Sousa’sactive career. concert tour. . W
His great band starts on a seventeen That the Sousa band was appreciated in Iress of Papeer

7AVEN, CONN

weeks' concert tour on January 3, during is amply evidenced by flattering j )
which 160 different citles in every quarter f:xzt:x‘::nts of tphg Continental press. The JAN { ‘}. ; Oﬁ]
of: ¥he Lnited Saten Wi} D8 visited, Dus- «Nuremburg Courier’’ said: “Sousa car-
ing the month'of June Sousa will be the ried the hearts of the Nurembergers by
principal musical attraction at the Pan- storm, and his band won the title of a

American exposition at Buffalo, and will model band. Clean, sharp-cut, soft In
' also play two weeks at the Pittsburg ex- tone and volume, precision in ensemble,
pogition in September. Other important en- technical perfection of the individuals—'
emgg‘r;s“wtl‘lllenoc:ggz t;h%}l;‘:mmer ‘sse“' everything was at hand-for the satisfac-
ey for four weeks of Octoggrw'at ctoht; tory performance of the i
International exhibition to be held :

¢ 8cotch metropolis, after which he

an extended tour of Great Brit-

reland up to Christmas time. All
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And the Band | 1 # AT
That Conquered Euro ' s Of Paper— —

Convention Hall, : Whose band will play for the swel-
1 tering pilgrims who take refuge in the

IN RIVALRY
Sunday. Jan. 27th. breezes of Manhattan Beach next sum- |

FanClU“i and Sousa After ; mer is a question which is now occu- ;

Afternoon and Evening Concerts. ipying the attention of Leaders Fancl-
Manhattan BeaCh- . | ulli and Sousa. The time is at hand

/ : ‘jwhen the officials of the Manhattan |
Tickets on sale beginning Saturday, | Beach Company will decide whom they

January 12.

FORMER SAYS HE WILL WIN
: o ; Fanciulli fully expects he will be the
lucky man. His Seventy-First Regi-
| ment..band. occupled the. amphitheater
Was There Last Summer---Latter RESS last season, and he fancies it spread
. r about such pleasurable melody the
Bases His Hopes on Several Cutting f | people ' demand him again. Further,
Previ S There utting trom he has assurances from the Manhattan
revious deasons o y Beach Company that he is to again
Address of Paper. HILADEUPHIA, Pa wield the baton there. |
_ S6usa has a claim which he thinks is
Whose band will play for the swelter- prior and will prevail. His artistic
ing pilgrims who take refuge in the : ghornblowers played at Manhattan for
geveral summers up to the last, and
would have been there then but for

breezes of Manhattan Beach next Sum-

mer is a question which is now occupy= his desire to see the Paris exposition.
ing the attention of Leaders Fanciulli He says the Beach Company was loath
and Sousa. The time is at hand when to let him 'go, and exacted from him
the officials of the Manhattan Beach . _ : promises that he would consider the
Company will decide whom they will 5 . m European trip but a vacation, going
enTioY : ( : back home to Manhattan next sum-
POy ' : = mer :
Fanciulli fully expects he will be the il S ;s 7 :
lucky man. His Seventy-first Regiment : The rivalry in this matter is keen. A

: contest has been on between the twt
Band occupied the amphitheatre last sea- ever since Fanciulli succeeded Soust

son, and he fancies it Sp;‘(‘ad about such | > ! 3 X as leader of the Marine Band in Wash-:
i pleasurable melodys the people demand ; g = ington. When Sousa left that organ-
him again. Iurther he has assurances ’ > P o ization he took with him all the best
from the Manhittan Beach Company Y > N | musicians and Fanciulll had to build

- ) ' \
that he is tov again wield the baton : ¥ X in Europe last SBummer the pres- s the band up again.
there. ‘ g e A H ¥ sa and his Band 'was | He did so quite successfully, only tc

Urges Prior Engagement. § ! i s Blessd gave st otf.’ht?e é)llas;‘ers developed by
4 { » ‘ ecure r
Sousa has a claim which he thinks is , : 8 ¢ B0 thoroughly a no, i scharge in order §q

erican travel. ||[Join Sousa.
prior and will prevail. His artistic horn- | : : \ . tht of a person- \ Fanciull won two victories over
blowers played at Manhattan for several i ; | ¥ 'riend. gropean city whero | | Sousa, however, twice securing the con-
Summers up to the last, and would have b { 'band . pi 'A.merican for | | tract for furnishing the music for the
been there then hut for his desire to see ‘ o i . : -°;:‘:’;‘:da;(‘)‘3 inaugural ball. Fanciulll left the Ma-
the Paris Exposition. He says the Beach . A ' {1 Sousa: Tt J B itas bana ||l ine Band finally because the naval
Company was loath to let him go and | i | . ] NS 4 n cond Wwis Justle officers insisted upon his making Sousa

exacted from him promises that he { ‘achleved by ’}’:i‘;r;‘z‘e: :;e most prominent pleces in

would consider the European trip but a e never falled pertoire.

vacation, go'ng back home to Manhattan

next Summer. o i ; b o
It was rumored yesterday that the of- T 4 ¢ .. a1 continental

ficials had met and decided upon Sousa. | ; [ ‘ v ' ) ‘ Uadnifiscussing Sousa

This was denied last evening by Fan-! ] g 8nd J

c¢iulli. He says the selection will not be |

made for several days.

e other audi-

8 American
fban ; of Leipzig
The Rivalry Is Keen. | / i it ! leh 'demands a

5 j a5 " ] rldus ; than a few

The rivalry in this matter is keen. A i ! SRR o St peteh of irrelevant

contest has been on between the two ever t o 4 comparisdns - v 0 military |
since Fanciulli succeeded Sousa as lead- ‘ = bar h urprifed Germany |
. witl necess of his concerts.
er of the Marine Band in Washington. il bl ; not only by his |
When Sousa left that organization he : srson he | try of his |
took with him all the best musicians Pt ‘ ! : D h.’;hwougtm h:,; n;l
0 i 3 : ‘degree of artistic
and Fanciulli had to build the band up : ! : '“i‘.ﬁ' Ay con-"
again. ' o be found in no
He did so quite successfully, only to £\ : ;
have most of the players developed by . A\ UAS 1a pow, ent nj aMe; grafnd\
him secure their discharge in order to - & ‘ i Riben " d‘; “j»ot?ﬁxsﬁ:ﬁ\
join Sousa. A ‘ s  artetn \d evening of January
Fanciulli won two victories over s ‘ g ‘ s , l;‘ "ﬁ Blanche
N 0 h ¥ ; ], sopr rtha Bucklin, violin-
Sousa, howe\te ,htl“ ice securing the con tate: O Pijor, trombone; Herbert
tract for furnishng the music for the “Clarke and Walter B. Rogers, cornet;
inaugural ball. Fanciulli left the Marine | ; | Trank Hell, fluegelhorn, and Simone
Band finally because the naval officers | Mantia, euphonium. Mr. Sousa will make

insisted upon his making Sousa marches a feature of his new march, ““Halil to the

) Spirit of Liberty,” which was composed
ttgfre:nOSt s s s i b gl for the dedication of the Lafayette

S —— monument in Paris, last 4th of July.
e wopapkl vuLLny cureau in the world s

T :
I |
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sousa’s Great Tour. ting from
The year 1%01 will be the buslest twelve

onths in John Philip Sousa’sactive career. \ress of Paper 2 Epnr HA VEN,

His great band starts on a seventeen
weeks' concert tour on January 3, during JAN i 400'
4 IOt

which 160 different cities in every quarter
of the United States will be visited. Dur-
ing the month of June Sousa will be the| SA
Dm:clpal musical attraction at the Pan- SOUSA\ ¢ o
| American exposition at Buffalo, and will ; ey W MORE 3Gy
[ a1so play two weeks at the Pittsburg ex- { g “Mui.  Kinch a - MONEY
position in September. Other important en- ; oy 5 g > st :
gagements will occupy the summer sea- : Tl el b wali
gon. ~Sousa then goes to Glasgow, Scot- - 2 Ne o 5 ashi
fand, for four weeks of October at the P ntr st
eatl International exhibition to be held
. the Scotch metropolis, after which he
- o an extended tour of Great Brit-
| tmas time. All
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TO AWARD SOUSA MEDAL|

Joseph Clauder. Christopher Bach
~nu(l Wm. Boeppler Judges.
No event, since the formation of the

Journu'l Newsboys® band has created the

enthusinsm among the boys  that the

great Sousa’s offer of'a cold medal epre-
ated, 'J'h'(1 boy who is lucky enough to

Win it will wear it with pride, but the

boys who strive for it and fail to win

will also have their reward in the fact

”l:lf. they will have le:ened more about

muxric and be better musicians.

Joseph Clauder and Christopher Bach,
th’e well-known band leaders, and l‘rof.'
\‘\ m. Boeppler, director of the Wisconsin
Conservatory of Music, have kindly con-
sented to act as judges in this contest
'.[jh_en- high standing as musicians and |
:‘111117(‘1118 nu(nikvs it (ivrmin that the award |

‘1l be made strictly o v ability ' |
b_\"‘thv iy y on the ability show 0

ll_u- Judges will meet the competitors !
at 5 oclock p, m. on Feb, 27 and put '

' them through their paces. Prof. Huﬂ\plvr
very kindly offered the use of the audi-
torium in the Wisconsin Conservatory of

Music in which to hold the contest,’
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REAT SOUSA.,

v.ORLD'S MOST FAMO.S BAND
LEAUER ARRIv ey WITH HIS
- PERLESS ORGANIZATION.

ir;‘John Philip Sousa, the world's most |
ﬁmous band leader, and his peerless !
‘organization of musicians, arrived in!
‘the city this morning on a specia! tvain |
from Richmond, getting in at 12:40|
O'clock. Two concerts were given'
by the band in Richmond yester-

day and early this morning it boarded

ithe train for Newport News.

There was hardly a breathine spell
“for dinner and at 1:30 o'clock the mu-
Sicians repaired to the Academy of
Music, where they are giving a concer:
this afternoon.

Sousa and the soloists of his hand
are stopping at the Warwick during
itheir brief stay here, as are also Mise
{ Blanch Duffield and Miss Bertha Buck-
;in_, goprano and violin soloists.

This evening at 6 o'clock the band
‘Will board the steamer Louise for No:-
Hfolk, where a concert will be given at
‘the Academy of Music tonight. Ifrom
,‘-Nm‘tolk the band goes South, plaving
(& matinee and night performance daily.

[ Some places two concerts are eiven in
| the day and in others one in the after-
‘noon and one at night.

l
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AMUSEMENTS.

{r ~John Philip Sousa has not the great per-
gonal magnetism which the late P. 8, Gil-

smore possessed. Neither is he altogether
e & Onishea ana Liurough masiciall
PEOY' Helrbent,  dac
liseer, and he

s
«5, Mduwiver, d gread
and lus pand is o Lne
dment oL e progress and the spiric
(.l,t't.“" muslic., 1o was this what won
DS great succe.s on s recent
pean lour.

Atauemy was filled last night and
PLAUSE actested tne wvor wice whien
ZTuIane  was  recewved, A very
Die feature was the licwness ol tne
BONE. Ine graad sceae trom  Alqa
2L out tne fuuest etreces of the brass,
Ane sweet, decp iuallness of tone—with-
the blare aoaa  narsnness 5o
A8 (he greatesc wiwnpn of

S8,
usa’s new march,
aberty, 1s charact
L omovement very pieasiiyg. Lne lhaic,
er, cannot compare with wae
pulsating fnisn or hus pror

OrLeil
ks Lilese
Hail to the Spirit
chwstic and 1n IS

slil-

SUC-

goloists scemed (o please, and Ar-
ryor Wis espec.any popuwar. ahore
Bell 4 gredal improvement m the tonal
0L his tromoone playing, and he
rougn master of tnal nscrument,
ICerls are a Lreatl to mu-ic-iovers
the visits of sousd anu ais band
Lighitul, but a greul incenuve
al cuiture.
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" SOUSA’S GREAT BAND.

|Splendid Concert at the

Academy Yesterday.

John Philip Sousa, the king of MBS
‘march makers, with his large and |
gplendid band, made his first appeai
|ance before the Newport News publig
iyo:-‘.l.onluy afternoon at a matinee at
lthe Academy of Music. _

Though in years gone by Sousa hus
been compelled to omit this city from
his bookings, he has as many friends

‘here as anywhere else in the country
and this was demonstrated by the au-
dience, which turned out to greet him

esterday, filling the house from pit

dome, and exhibiting that goenu-
ine enthusiasm, that is so dear to the
{heart of the artist.

It is doubtful whether a prettier or
more artistic concert has ever heen
aiven by this band in the South. It
was thoroughly appreciated and ap-
planded with the most spontaneous
liberality. The rendering of ('lm;§n
themes was of that exquisite quality
fcund only in this organization, while
the rag-time selections and Sousa
marches, played to h'(‘qunnt‘(‘.n(-or(?q,
were flung at the audience In an Ir-f
resistible sort of fashion that captured

the house.and set the galleries wild.
fach more intricate and elaborate se-
lection was followed by earnest ap-
peals from the top of the house for
ragtime. Responses were given with
a will. By special request, at one
stage, the High School Cadet march,
which established the fame of the
1 composer, was rendered and was re-
coived with a shade more enthusiasm
than any other except Sousa's new
march “Hail to Spirit of Liberty.
composed for the dmlivutiqn of the
j.afayette monument in Paris, July 4,
1900,
The trombone solos of Mr. Al't.h‘\ll‘
Pryor were exquisitely beautiful. M.lSS
Blanche Dufficld, soprano soloist.
made an even greater hit, and was
recalled time after time. The wonder-
fully beautiful violin solos rendered by
Miss Bertha Bucklin, however, were
probably the finest feature of the at-
ternoon. The full program of the
concert was as follows.
Overture, “Isabella” ...
Trombone Solo. “The
(new)

{ Mr. Arthur
| Ballet Suit—"The

Pierrot,” (new)

Soprano Solo—"“Where

(new) ..

Miss
wrand  Scene—'"0Oh
(Aida)

i"—'__

: L oSunne
Patroit”

Pryor.
History of a
....Mario Costa
Is Love”
Sousn

Stone”
Verdi 5

Fatal

Intermission.

[nvitation a la Valse Weber C

a. Dervish Chorus—"In the Sou-

dan,” (new) Sehek

b. March—"Hail to Spirit of Liber-

ty” (new) Sousa

(Composed for the Dedication of

the Lafayette Monument, Par-

is, July 4th, 1900.)

| Violin Solo——"Adagio
Perpertum” ..

DI Daptho

ter,
and

and Moto

Dralrlin
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The unique bandmaster, John Philip
comparable organization
Hal
every
stood during the long concert. A
ciplinarian, always obtaining a music
fection of ensemble . el
<hading, sonority of tone quality and balance
instrumental groups arc

Miss Blanche
prano voice
a new
Bucklin played the “Adagio :}ml
<olo by Ries, with beauty of tone

The trombone
4 composition of

[n spite of the
large
the . {
[.chmann’s Hall Friday evening.

as well as a financial success. : 198 &
the ensemble and shading being 1)‘.llvllL1L.-xl ly
leaders, J. A. English Eys
Club: Edgeworth Smith, of the Banjo,
| > 10 be con

xcellent work,
yraiseworthy.
of the Glee

gratulated upon t .

A quartet Cunl]m.\ul of
[oyster and Carver sang
Swindell sang

W;thkul “Rhoda and Her Pagoda”
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PunLAOEL A QLT T U Senae o
ITI the Academy of Music crowded to
the fullest extent of its capacity, Sousd
gave us a taste of the pleasure Europe
Has been enjoying at his hands durin
the lasi few months. Notwishstanding a laudable desir
to give us something new on the program, the audienc
would not rest satishied till all the old favorites had bee
played, and Sousa, the ever generous Sousa, respond
again and again to the unceasing applause; when

was obliged to repeat it three times. The soloist for bot
afternoon and evening were those heard in the beginnin
of the scason.  Miss Blanche Duflield, soprano; Mi
Bertha Bucklin, violinisi; Walter Rogers, cornetist, an
Arthur Pryor, trombonist.

Miss Dulfield has a pleasing and fresh soprano, and in

every ‘way is an improvement over the soprano traveling

seasons ago. Miss Bucklin has lost
since we last heard her; her '

e i

city
Spartanburg, S,
gives a concert to-night.
occupied two Pullmans which were at-
tached to No. 33, the first train from
the north. '
up here consizting of engine, baggage
car and the two Pullmans cont

the sleeping musicians,
pulled out at 9:45.

e
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/ © Amunsements.
[ “Sousa and His Band.”—It was a

| Sousa concert and a Sousa audience
at the Academy of Music last night.
| The former means that the music by
 this excellent band was of the very
{ besgt, and the latter means that there
| was standing room only, It is always
| a question in the minds of the people
i who attend a Sousa concert, whether
the numbers on the programme or the
encores are the most enjoyable, Last
ini;.-;hl there is hardly any doubt that
! the selections rendered which had no
! place on the programme were the most
| musical, This is not to say that they
were better played, but gimply that the

| people appreciated them more. Includ-
| ed in the announced numbers was Sou-
i sa's latest march, “The Spirit of Lib-
| erty,”

and so well was this received
that it had to be repeated. It has the
“March King's” swing, and was given
with plenty of life and movement,

The soloists last night were Misses
Blanche Duffield, soprano, and Bertha
Pucklin, violiniste, and Mr. George
Pryaér, trombonist, The numbers render-
ed by these were as thoroughly enjoyed
as those by the band., Especially is this
true of Miss Duffield's selection.

i
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Friday evening. Before

seat in the house was SO :
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that are delightful.

all admirable.
Duffieid, who possesses d
of great flexibility,

song by Sousa, “Where Is Love.

and execu
soloist of the band, Arthur
his own, “The Patriot,

inclement weather, there
and distinguished audience

Tohns Hopkins Glee, Banjo
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Eben Charles Hill, of the Mandolin, are
he success of their men.
Messrs.
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1d. and hundre
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between Ui
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was present i
at the annual concert ol
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several solos with much success.
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Sousa’s Band on Special Train.
Sousa’s band passed through the
this morning en route 1o
C., where it
The band

A gpecial train was made

The train

R

Yory. 1%54.
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Joseph le\mlt-r. Christopher Bach
\_nml Wm. Boeppler Judges.
No event, since the formati

s wmtion of the

go:llrnn.l Newsboys' hand has ('l'MH('(I] t:::

'lf‘lllls‘l‘llsnl Among the boys  that  the

l‘;;:&&t -,')v;‘ﬁl s offer of*a cold medal ere-

b .it 1 1; boy \\'I.m is lucky enough to

B o o o with e, bt the
strive for 1t and fail to wii

. o " . 4 ) ‘

1“]11.1"‘» .;;;!:'ll,l}l(l' lthvn' reward in the fact
it YW vive les rmed more ¢

mll.:m- .‘lll(]'b(‘ hetter lllll.\'!.('i.‘lll‘-‘ & ahons

“1.1‘0:\('.\")11; l:nl:uulml' :unll Christopher Bach,
e -known bhand leaders, and Prof

2} n. l?prplm'. director of the Wisconsin

s{g::‘h‘(‘l“;lll'l."' of Music, have kindly con-

'.[‘hei"( |"0 act as judges in this contest

a r high stu.mlnu; as musicians :Jmi‘

“.mml‘n‘s makes it certain that the award |

i e made strictly on the ability shown |

)y the boys, i #H

nt“':vo‘lq‘m(“l‘(jg will meet the competitors |
¢ dock p, m.oon Ieb, 27 an

‘ t-h‘(:lsl ll'l.n'mu,xh their paces. Prof, |.;,,((.ll,ll,)|:f:.

t(!"‘ kindly nm"r:ml the use of the jpudi-

‘nhll.'ll in thv. Wisconsin Conservitor

Music in which to hold

| -

atory of
the contest,

Sutting from2. 4.4 E L5

Address of Paper

Date

GREAT SOUSA.|

v. ORLD'S MOST FAMO.S BAND;
. LEAUER ARRIvazy WITH HIS
s ‘PERLESS ORGANIZATION.

TORK, 1884.

. John Philip Sousa, the world's most |
famous band leader, and his peerless
lorganizaticn of musicians, arrived in|
the city this morning on a specia! tiain |
{wll“om Richmond, getting in at 12:40]
o'clock. Two concerts were given
“by the band in Richmond vester-
day and early this morning it i)‘n:n'\!ml
ithe train for Newport News.

’ ’I"hgre was hardly a breathing spell
for dinner and at 1:30 o’clock the mu-
sicians repaired to the Academy of
Music, where they are giving a concer:
this afternoon. i
& Sousa and the soloists of his band
are stopping at the Warwick durving
Itheir brief stay here, as are also .\li~:
Blanch Duffield and Miss Bertha Hm-i;—
iyn, soprano and violin soloists.
. This evening at 6 o'clock the band
| Will board the steamer Louise for No:-
felk, where a concert will be given af
the Acadeniy of Music tonight l-‘l| r)‘m
I;‘N'orfolk the band goes Suel}“n..pl:r\'in-'
:a matinee and night performance A 'iI\".
aSome places two concerts are gi'\'m'] ,n
z-,'the day and in others one in l!.)n after-
gﬂoon and one at night.
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AMUSEMENTS.

‘John Philip Sousa has not the great per-
‘sonal magnetism which the late P, 8, Gil-

mo‘rne if)(i):::t:«l-::'~A.‘|\‘:.u]m is he altogether
& Lulou gl lasiciall
BROTL Herberi,  dic d Breut
A0S cer, band lr; Lue
dmenc oL wie progress and the Spiric
{';f.all Music, 1e was s wnal won
um s sreat succe.s
pean Lour.
e Academy was filled last night and
b EPPIause actested tne tavor wios whicen
the ‘.in‘lfmlnu was  recewved, A very
Wuw feature was the newness ot lu.(‘
Su RRBONS. “Lne graad sceae irom  Alaa
IMEHAL oul Lae fuuest efieces of the in'.ml
1 ne sweet, decp iullness of lunr—\\ul‘l-’
it tne blare
rd—is ne
SUs.
SSousa’s new march, Iail to the Spirit
daberty, 1s chacwcteristic
'7 movement very pieasiig. 1ne lihaic,
Bver, cannot cumpare vith e
Cpulsating fuisa o hus
e ;

as
However,
and he and lus

O s recent

o Hals>0ness so

greates. wriwnmpn ol

Ouieil
Liese

and in its

sSil-

Plaul' suc-

Tyor was cspec.auy popuar. vhore
eIl 4 great improvenent i tne tonal
€8 0L hus Lrompone praying, and he
thorougn master of Laal luscument,
Lconcerts ate o treat to mu-ic-lovers
B Lhe visits o pousa ana s band
ghotul, but a grext incencive

usical cuiture.
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SOUSA’S GREAT BAND.

|Splendid Concert at the
of Bk

Academy Yesterday.
and

John Philip Sousa, the Kking
'march makers, with his large
gplendid band, made his first appeaie
| ance before the Newport News publip}
lyesterday afternoon at a matinee at
[the Academy of Music. ‘

Though in years gone by Sousa hus|i
been compelled to omit this city from
his bookings, he has as many friends

‘here as anywhere else in the country
and this was 'demonstrated by the au-
dience, which turned out to greet him

esterday, filling the house from pit

dome, and exhibiting that goenu-
ine enthusiasm, that is so dear to the
{heart of the artist.

It is doubtful whether a prettier or
more artistic concert has ever heen
given by this band in the South. It
was thoroughly appreciated and ap-
planded with the most spontaneous
liberality. The rendering of classic
themes was of that exquisite quality
feund only in this organization, while
the rag-time selections and Sousa |’
marches, played to frequent encores,
were flung at the audience in an ir
resistible sort of fashion that captured

the house-and set the galleries wild.
mach more intricate and elaborate se-
lection was followed by ecarnest ap-
peals from the top of the house for
ragtime. Responses were given with
a will. By special request, at one
stage, the High School Cadet march,
1 which ostablished the fame of the
| composer, was rendered and was re-
coived with a shade more enthusiasm
than any other except Sousa's new
march “Hail to Spirit  of L.iberty,"”
composed for the dedication of the
j.afayette monument in Paris, July 4,
1900.
The trombone solos of Mr. Arthur
Pryor were exquisitely bheautiful. Miss
Blanche Dufficld, soprano soloist.
made an even greater hit, and was
recalled time after time. The wonder-
fully heautiful violin solos rendered by
Miss Bertha Bucklin, however, were
probably the finest feature of the af-
ternoon. The full program of the
concert was as follows.
Overture, “Isabella” ...
Trombone Solo. *“The
(new)

f ...Sunpe
Patroit”

Arthur Pryor.
History of a
....Mario Costa
Is Love”
Sousa

{ Mr.

Ballet Suit—"The
Pierrot,” (new)

Soprano Solo—"“Where
(new)

1

Grand Scene—'"0Oh Fatal Stone”

(Aida) ... By

Intermission, =

Invitation a la Valse Weber C

a. Dervish Chorus—"In the Sou-

dan,” (new) Sehek

b. March—*"Hail to Spirit of Liber- )

ty"” (new) Sousa er,

(Composed for the Dedication of and

the Lafayette Monument, Par-

is, July 4th, 1900.)

Violin Solo—"Adagio
Perpertum” .
Miss Bert

Pasman’” (new)

Johann Strauss

and Moto

L
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PHILADELPHIA OFFICE THE MUSICAL COURIER. |
4230 Regent Square, January 12, 1901, §

ITH the Academy of Music crowded to

the fullest extent of its capacity, Sousa |

gave us a taste of the pleasure Europe

las been enjoying at his hands during
the last few months. Notwishstanding a laudable desire
to givé us something new on the program, the audience
would not rest satistied till all the old favorites had been
played, and Sousa, the ever generous Sousa, responded
again and again to the unceasing applause; when he

' played his new march, “Hail to the Spirit of Liberty,” he

was obliged to repeat it three times. The soloist for both
afternoon and evening were those heard in the beginning
of the scason.  Miss Blanche Duflield, soprano; Miss
Bertha Bucklin., violinisi; Walter Rogers, cornetist, sand
Arthur Pryor, trombonist.

Miss Dutfield has a pleasing and fresh soprano, and in
every ‘way is an improvement over the soprane traveling
with t:ie band two seasons ago. Miss Bucklin has lost
none of her charm. since her; her playing
was 43 gracelul a con A

led in the announced numbers was Sou-
i sa's latest
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The unique bandmaster,
comparable organization
fHal
every
stood during the long concert.
ciplinarian, always obtaining a musica
fection of ensemble
shading, sonority of
instrumental groups arc

Miss Blanche
prano voice
a new song by Sousa,

Bucklin played the “Ads .

«olo by Ries, with beauty of tone and exccution.
The trombone soloist ol

a composition ol

. e large
Miss BI thre

[.chmann's Hall Friday evening.

as well
xcellent work, the ensemble and shading
yraiseworthy.
of the Glee

gratulated upon the
A quartet composed  of
[Lyster
Swindell sang several solos with much success.
Stephen Harwood made the hit of the evening with his
singing 0

He responded to numerous encores.
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{ “Sousa and His Band."—It
| Sousa

was a
concert and a Sousga audience
| at the Academy of Music last night.
| The former means that the music by
‘lhis excellent band was of the very
! hest, und]the latter means that there
| was standing room only. It is always

a question in the minds of the people L
who attend a Sousa concert, whether
the numbers on the programme or the
encores are the most enjoyable, L.ust
inu:h( 111m:n~ is hardly any doubt that
!the selections rendered which had no
!])lzlv.‘- on the programme were the most
| musical., This is not to say that they
were better played, but gimply that Th.u
| people appreciated them more, Includ-

march, ‘“T'he Spirit of Lib-
erty,” and so well was this received
that it had to be repeated. It has the
“March King's"” swing, and was given
with plenty of life and movement.

The soloists last night were Misses
Blanche Duffield, soprano, and Bertha
Pucklin, violiniste, and Mr. George
Pryear, trombonist, The numbers render-
ed by these were as thoroughly enjoyed
as tHose by the band, Especially i$ this
true of Miss Duffield’s selection.

| |

|
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John Philip Sousa, and his m
Music

were opened

great concert at
Before the doors
1d, and hundreds of peopl
Sousa 18 a remarkable di

| execution and a per
Th\' l\\‘li(:h‘}‘ vf

gave a
Friday evening.
seat in the housc was SO

that are delightful.

tone quality and balance between the
all admirable.
Duffieid, who possesses
of great flexibility, sang with excellent
“Where Is Love.” Miss Bertha
gio and Moto Perpetuum,” a violin

a beautiful

i the band, Arthur Pryor, played

his own, “The Patriot,” with his ustd

success.
[n spite of the inc

lement weather, there was present &
at the annual concert 01
and Mandolin Club

The concert was an al

and distinguished audience
Johns Hopkins Glee, Banjo

as a financial success. Fach of the clubs did
being particularly
English Eys

The l‘L',\l)\'(Ii\'l' leaders, J A.
Ban)o,

Club: Edgeworth Smith, of the
[hen Charles Hill, of the Mandolin, are to bhe con
success of their men.

Critchlow, Swindell,
capella, and Mr.

Messrs.

and Carver sang “The Bee,” a

i “Rhoda and Her Pagoda” from *San Toy.
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peopie stood during sthe concend.

Nousa is the same graceful master of
fusic who has made two previous visits |
to the city. The classical program passed |
over the heads of the majority of the |

audience at a musical occasion. Though
Knoxville boasts of being a musical
city, it can be said to its diseredit that '
its people do not always give high

Date—— : - Date
r W e —————————
SOUSA AND HIS BAND l 2 EA
1 SOUSA’S BAND LAST NIGHT,
A Groat * uilience Heard the Concert at| S 3 | ; il
Souse f g | It
\cudetty LEst Nighs lhmtl:-xls :)'u;dhtconcert at Staub’s | I
1 & < L aesh 28 r la
Nousn Lis famous military band st'night was an unblemished | |
wore Academy of Music last success. It was hearnd by a highly ap- 11 ; '
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was draped with national and State silk | the violin solo by Miss Bertha Bucklin,
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flags of handsome design. | both of whom are artists of much j
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{ ""N last night, and pulled in exactly
L 0 ' {rain was run as

tunity for the display of her wide range
and her thoroughl_y trained voice. She
responded to a very enthusiastic en-

SMuite — * The History of al
w | (Mario Cogta).
Solo—*Where is TLove?”
Miss Blanche Duflield.
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G. “Invitation a la Valse” (Weber).
7. (1) Dervish Chorus—*“In the Nou-
dan” [new| (Sebek); () Mareh—*“Tfail
ito the Spirit of Liberty” [new] (Sousa).

Arthur Pryor's trombone solo, ‘“The
Patriot,” an arrangement of patriotic
airs, and Herbert Clark’s rendition of
“The Holy City.” were especially well
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. Composed for the dedication of the received. Mr. Clark’s number was by !

s atfayette Monumvent, Paris, July 4, ! special request, and he was compelled It [ l

“".m'.'. fa i to respond to an encore, playing a (| l |

(\1}\.},1\"“llvl;li(:‘,']_oil‘;.\f:\.di‘;",:.];,,:,1‘:"]1;}Lf;!i;,r”ip' “rag time” selection which greatly ‘ ‘ !
NS T ey Ee bt ] pleased. | =

9. Czardas—"Riiter IPasman™
(Johann Strauss),

T —
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is the softness of tone of the brass, ;-! -LW
and the unusual number of reed instru-
ments. The discipline of the aggrega-
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here. Like his music, there is an origi-
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York city. Sounds
L reitth heur!ng-—-lo“"d and law-abiding.

| i The Sousa-Fancialll Wight,

[ The rivalry between Band Leaders Sousa
{ and Fanciulli bas been transferred from
| Washington to this city. Whose band will
{ play for the sweltering pilgrims who take
refuge In' the breeges of Manhattan Beach
next summer is a quegtion which is now oe-
cupying the altention of thege gentlemen.

|
|
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One writer has saia: AluEricd Nas n
Edouard Strauss. It is the conductor th.
makes the orchestra, after all. His p
sonality must dominate if he be worth
the name. Mr. Strauss has not greatl
changed in appearance since he was her
last, some ten years ago. He is as indi
vidual as ever, his mannerisms as p
nounced as ever. Still as ever,
to be Involuntary, spontaneous manne
isms. Unlike our own Souga, whose per
functory posings have beseme rather lu
dicrous, Strauss secems to be influenced b
;};gua:lpglrit Sgt the n'{uslc that he ig inter

s usa’'s play of hips and wai
and head are tu.mﬁlar. Strart’ms’ 1 an
feet play no unimportant t lneﬁs e
forts to inspire his men with the feel
that animates him. At times he is
most grotesque, but he is always sincer
B Sanc

e -concert this afternoon at the Gra
4s attended largely by out-of-town mus
lovers, and the evening attendance p

s 'boeaually large,

l Strauss’ new waltz, ¢

vill be given at the eve

| as several

14

-
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The time is at hand when the efficials of the
Manhattan Beach Company will decide
whom they will employ. Faneiulll fully ex-
pects he will be the lucky man, >

His T1st Regiment Band.occupied the am-
phitheater last season, and he fancies it
spread about some pleasurable meiody, as
the people demand him again. Further, he
has assurances from the Manhattan Beach
Company that he 18 to again wield the
baton there. Sousa has a claim which he
thinks is prior and wlll prevail. His artis-
tic hornbloweérs played at Manhattan for
several summers ug tojphe last, and would
have been there then but for his desire to
see the Paris expositlon. He says the
Beach company was loath to let him go and
exacted from him omgses that he would
consider the Europesn ‘t#ip but a vacation,
going back home to Manhattan next sum-
mer. The rivalry 4 €8s matter is keen.
A contest has been, an, ween the two ever
since Fanciulli succeeded Sousa as leader
of the Marine Bané iif V‘ashlng-mn. When
Scusa left that orfanfzalion he took with
him all the best ns, and Fanclulll
had to bulld the b: again. He did so
quite successfully, iy tb6 have most of the
players developed ay M secure thelr dis-
charge in order Sousa. Faneiulli
won two vlctorle& over Sousa, however,
twice securing the“tontract for furnishing
the music for the. al ball, Fanetulli
left the Marine 1y because the

! their répertoire.

| and as he paid ha _t&qv

Not long ago the members of a distinguished
quartet from a neighboring city were engaged
to play for a millionaire’s guests here, ‘They
supposed that the entertainment was to be a
musicale of the kind at which they frequently
appeared and expected to play one of their
usual programmes, especially as the host had
told them that he had no choice to make from
They were told to come at
9 o’clock and arrived a little before that time,
while the millionaire’s guestsr were still at
dinner. The butler told them that there was |
no probability of the ir having to play for some
time, as the dinner was by no means finished.
He made their présence known to the host,
and the four men took their places in a room
adjoining that in which the guests were seated
at table. In a few moments the butler re-
appeared with a request to the leader that the
musicians play the  intermezzo from “Caval-
leria Rusticana.” The butler war not an
Ttalian or a mueician, agd the astonished
conductor, who had intended to play nothing
lighter than a Mozart quartet, coul cely
believe his ears. Hopiug that the man had
mispronounced the words he sent him back
to ask of his master what was desired, On tho
card came back the message, “Play the inter-
mezzo from ‘Cayvalleria un{-jcma’ ‘ff'”’“"
thing of Sousa’s.” Th 0o much for the

is wak
players. They retired wltl;gnt waiting for
thie hosb & uAloR] TARY. .
bill 2or Chetr Aervloes.

any other evidenge of
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There is a hint for Mr. Sousa! By the way, people in
Paris, delighted with his music when there, are looking
with much interest at the pictures in this week's Musical
Courter representing the tamous band in different Pars
VIEWS,

Only this evening at table Germans were heard com

menting upon the enthusiastic reception Mr, Sousa had

Berlin this summer, housands of people,” they sa

enthusiasm.”  This,
sively high entrance fee for Berlin, 5 marks! They added
their own tribute of praise for the music, m~lmnu'nl\ and
players.

“and never such OO, al an exces-
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Soust publishes a handsomely i lustralted souvenir of
Band's arip to Burope and gives his route tor the year. He
will give two concerts a day throuzn (he middie and wesi
crn States up to June 95 then piay at the Bullalo Kxposition
until July 63 then come to Manhatian Beach until Sepeinh
9 then go to the Pennsylvania FExposition, give il
fareweil concertis and sail, September Zo, for the Jwerna

‘ tional Exhibdtion at Glasgow, returning o New York Deceimn
ber 21. The Stars and Stripes forever:
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THE THEATRES.

The most noticeable feature of the Sousa
Band concert at the Vendyme last evening

' was the large number of vacant seats on
the first floor. It was a top-heavy house.
The first gallery was filled almost to the
walls, while half the chairs on the main
floor were vacant. The front seats down-

three

more

work

cert.

stairs are too close for a band concert and
the weather was very conducive to staying '
at home. These facts account to some ex-

rather ‘simple little songs and they

required all the effort of which she was
capable. Her voice was pure and under
good control, but too glender for anything

than she did this time. Miss Bertha

Bucklin, violiniste, played two selections
that appeared to be very hard to do, but
they were not attractive to the ear. Her

was received with mild approval.

Sousa managed the conc with delight-
ful rapidity and the aujgfte was dismissed
at 10:30. The engage was for one con-

I

i

tent for the comparative smallnes
first floor attendance, but the ol
that these seats were held at a doi
half, when Strauss and Innes ha¢
‘' been here in the much cheapel
series is probably the real and beg
Sousa appeared little change
European trave:s and success.
characterized by the same abruj
point and the same funny little
that have long made him an ea
| for the comic imitator. If a man
Sousa's motions when he is direj
band without seeing or hearing
he would either think he was ‘
learn how to swim or to keep a!
chickens from breaking through al
a fence. But when he sces and
{ band he knows it is all right,
certainly does prodiice music. i
The programme was a typical ‘
rangement, made up of dignifiediy
and fiiled in with any old thing infi
of encores. This is not in confornd
the highest musical ideals, hut [0
a very popular and enjoyable conl
that is much more satisfactory ang
ble than a lonesome struggle fo;
There were several new seiection
band, among them *“The History jy
rot,”” by Maria Costa. This was
esting number, delightfully
though the history it seemed to @8
sad, sad indeed. Plerrot began
with a hop, skip and a jump anc
lively rattle of the tambourine.
evidently got married. The ta
hushed, the fun was evidently all
woe, woe, woe was written in thfy
and saddest chords in the book. §g
the strain was about to become ung
a death evidently occurred in thia
and just as the audience was prepl
shed tears for poor Pete, the tanl
began again in the maddest kind |8
Pierrot was evidently very much t‘.\'
dancing himself to death, which !
did. The first death had been hii
and the auditor was left to believe t
dance of death was either the child
joy or a very pitiful expression of grief, ac- |
cording as he were an optimist or a pessi- |
mist. This may not be the real history cof
Pierrot, but that is the way it sounded.
The grand scene, ‘‘Oh, Fatal Stone,” from
Verdi's ‘“‘Aida,’” and Weber's “Invitation a
| la Valse' were the heavier numbers on the
programme and they were not neariy so
enthusiastically received as the ballads,
marches and coon songs that were used as
encores. Two new Sousa pieces were played
—*“In the Soudan,” a Dervish chorus, and !

pla

NUMBER IN

‘A SPECIAL

MORY OF THE QUEEN

“‘Hail to the Spirit of Liberty,” a murch.i
The first echoed reminiscently of the Mid- |
way and the other could have been spotted |
in Timbuctoo as a Sousa march. The trom- !
bones and cornets were brought to the front |
when the march was In full swing and the

audience liked it so very much they had

it done over again. The new march is aI
meritorious addition to a well-known group.

i
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There were three soloists. Arthure n....-...‘,.L‘.
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Amsu and his wonderful music and

his own trained musicians gave two
| magnificent concerts yesterday. Those
| who attended the matinee were doubly
repaid, for while there the death of
Queen Victoria was announced and the
pand after a few moments played
Sousa @ great funeral march. It was
I a memorable occasion and one to be
| talked of for years to come.

Sousa is the greatest of directors and
1s approaching his ideal of what a band
should be. He said years ago, in Wash-
ington, when leading the Marine, that

| “the ideal band is one wherein, when
all the instruments are played, the ef-
fect will be that of a great organ.” His
band is very nearly perfect in its parts
and has yvear by year grown more popu-
lar because there is music for all who
love god music. This band makes no
other kind, but there is a wide v g

Miss Blanche Duffield, the sopmnn.'
won warm applause,

Miss Bertha Bucklin, violin virtuoso,
has been heard here before and her
work improves and yesterday she won
new honors.

At night, also, the funeral march,
“Our Honored Dead,”” was rendered in
honor of the dead queen, The two con-
certs were musical feasts such as can
only be enjoyed at rare intervals by
those of us who live in inland towns,

‘but Sousa does come and bring melody
'to us at times. et

b
|
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There is a hint for Mr. Sousa! By the way, people in
Paris, delighted with his music when there, are looking
with much interest at the pictures in this week’s Musica
Courter representing the famous band in different Pars
VICWS,

Only this cvening at table Germans were heard com-
menting upon the enthusiastic reeeption Mr, Sousa had in
Jerlin this summer.  “Thousands of people,” they sad,
“and never such enthusiasm.” This, too. at an exccs-
sively high entrance fee for Berling 5 marks! They ad ed
their own tribute of praise for the music, instruments and
players.
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Sousi publishes a handsomely i lustrated souvenir of h

pand's Arip to lurope and gives Wis route for the year., He

will give Lwo concerts a day througn 'the middie ;‘nnl Wes{
cern Stites up to June 95 then play Gl the DBultalo I':\lu witron
until July 6; then come Lo Manhatian Beach until Seplemb
2o then go to the Pennsylyvania Exposition, give a week ol
fareweil concenis and sail, September 2o, for the Jir erna
tional xhibdrion at Glasgow, returning to New York Decem
ber 21, The Stars and Stripes forever!
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|
The most noticeable feature of the Sousa |
Band concert at the Vendome last eveniug |
was the large number of vacant seats on
the first floor. It was a top-heavy house.
The first gallery was filled almost to the
walls, while half the chairs on the main
floor were vacant. The front seats down-
stairs are too close for a band concert and
the weather was very conducive to staying
at home. These facts account to some ex-
tent for the comparative smailness of the
first floor attendance, but the other fact
that these seats were held at a doiiar and a
half, when Strauss and Innes had already
been here in the much cheaper lyceum
series is probably the real and best reason.
Sousa appeared little changed by his
European traveis and success. He was
characterized by the same abrupt embons
point and the same funny little gestures
that have long made him an easy mark
for the comic imitator. If a man could see
| Sousa’s motions when he is directing his
| pand without seeing or hearing the band
he would either think ke was trying to

chickens from breaking through a crack in

i

ih‘arn how tc swim or to keep a bunch of
|

|

a fence. But when he sces and hears the |

hand he knows it is all right, for Sousa
certainly does prodiice music.

The programme was a typical Sousa ar-
rangement, made up of dignified numbess
and filled in with any old thing in the way
of encores. This is not in conformity with
the highest musical ideals, but it makes
a very popular and enjoyable concert and
that is much more satisfactory and profita-
ble than a lonesome struggle for ideals.
There were several new seiections for the
band, among them “The History of Pier-
rot,”” by Maria Costa. This was an inter-
esting number, delightfully played, al-
though the history it seemed to tell was
sad, sad indeed. Pierrot began business
with a hop, skip and 2 jump and a very
lively rattle of the tambourine. Then he
evidently got married. The tambourine
hushed, the fun was evidently all over and
woe, woe, woe was written in the longest
and saddest chords in the book. Just uas
the strain was about to become unbearable
a death evidently cccurred in the family
and just as the audience was preparing to
shed tears for poor Pete, the tambourine |
began again in the maddest kind of way. |
Pierrot was evidently very much alive and l
dancing himself to death, which he goon |
did. The first death had been his wife's |
and the auditor was left to believe that the |
dance of death was either the child of pure
joy or a very pitiful expression of grief, ac- |
cording as he were an optimist or a pessi- |
mist. This may not be the real history of |
Pierrot, but that is the way it sounded. |

The grand scene, ‘Oh, Fatal Stone,” from |
Verdi's “Aida,” and Weber's “Invitation a |
la Valse” were the heavier numbers on the l
programme and they were not neariy so
enthusiastically received as the ballads, ‘
marches and coon songs that were used as
encores. Two new Sousa pieces were played i
—*In the Soudan,” a Dervish chorus, and |
“Hail to the Spirit of Liberty,” & march. |
The first echoed reminiscently of the Mid- |
way and the other could have been spotted |
in Timbuctoo as a Sousa march. The trom- !
bones and cornets were brought to the front |
when the march was in full swing and the
audience liked it so very much they had
it done over again. The new march is a
meritorious addition to a well-known group. |

There were three soloists, Arthur Pryor |
introduced a new trombone solo called “The
Patriot.” It is a mother’s-oniy-son move-
ment played against a pyrotechnical back-
ground of national and military airs. Mr.
Pryor has a way of getting dulcet and un-
brazen tones out of a trombone that has
scarcely, if ever, been excelled. For an
encore he played “I Can’t Teli Why I Love
You.” which received more genuine ap-
plause than anything on the programme.

There was nothing remarkable about the

other soloists. Miss Blanche Duffield sang

only be enjoyed ¢
those of us who live in inland t
| me and bring o

L e
three rather simple little songs and they |
required all the effort of which she was
capable. Her voice was pure and under
good control, but too slender for anything
more than she did this time. Miss Bertha
Bucklin, violiniste, played two selections
that appeared to be very hard to do, but
they were not attractive to the ear. Her
work was received with mild approval.
Sousa managed the concert with .th'lxghl_
ful rapidity and the au e was dismissed

at 10:30. The engage "was for one con-
cert.
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"MARCH KING™ AND
HIS GREAT BAND

SOUSA DELIGHTS HOUSE FULL OF
PEOPLE AT THE VENDOME
THEATER.,

THE WEDNESDAY MUSICALE

Delightful Programme by Vander-
bilt Glee Club and Other Art-
ists—Tim Murphy To-Night,

John Philip Sousa and his band drew

a large audience to the Vendome last

night, and for two hours gave the best

music that has been heard here in a long

time. Undoubtedly he has the best or-

ganization in this country, and for popu-

lar concerts no one can excel him in the

arrangement of his programmes. He

serves up an olla podrida of tunes, ranging

from “‘rag time’ to what the inltiated call

the classics. And this diet is appetizing

!'and rests well on the stomach. The
? “plebs” can appreciate ‘“rag time” and
| the Sousa marches, and they also climb
| up to the higher grades of music. And it
is paying the musicians of the city, who

were present in full strength, a compli-

ment to state that they applauded the

common follks’ tunes as much as did the

herd. Everybody enjoyed the concert to

| the fullest extent, twelve encores attest- ’

ing this.

.}-]vm“y number by the full band was |
splendidly executed, the ensemble playing

veing the cause of most favorable com-

ment on all sides. The grand scene from !
Aida and Weler's ‘“Invitation to the |
Dance” fairly lifted the audience to Els;

feet. Of course they didn’t get np, hut
mndmfty was all that prevented it. Such
blending of tore, such soul-stirring har-

lll("j.V. such grand playing is seldom heard. |
It is no exaggeration to say that people |

sat almost breathless during the rendering
of these numbers.

The soloists, contrary to custom, were
of the flrst water, Arthur Pryor, no
stranger here, played one of his own com-
positions on ibe trom.bcne. 1t was an ad-
mirable exhibition of gymnasties, and
n'mdv a hit. But when he played “I Don't
Know Why I Love You,” in a sweet con-
tralto toue, *‘it get 'em crazy,” and he
added fuel to the flame with another soft
melody, not sentimental, but rather of
““the buck and wing kind.’
was very, very fine,

ilis execution

i’l‘hv vocalist, Miss Blanche Duffield, in |

clear, exprassionable soprano volce sang
ne of Sousa's songs, marked ‘“new.”’ Sh:
dame back and brought the gladsome
dpringlide with her. One thought she was

lark, a nightingale, a whole bush full of
ature’s song-birds. Her last number was
omething about nothing. At any rate, it

ave her a fine opportunity to show how i

nimble her voice could be when it got
merry.

The last soloist was Miss Bertha Buck- .

lin, a violinist. She handled her bow with

grace, and when she drew it across the

strings, she caught your soul and galvan-

" ized it. While both of her numbers were
i classical, everybody understood them, and
| if she had been “Barkls,” the audience
would still be in the theater,

Of Sousa's new pleces, the Dervish cho-
rus caught on best, and his ‘“Hall to the
Spirit of Liberty’ march least. The latter
has not many of the ear-marks of the
“March King.”

' The programme, omitting the encores,
| was as follows:

i Overture, *‘Isabella” (Suppe): trombone
| solo, “The Patriot” (new), (Pryor), Arthur
| Pryor: ballet suite, “The History of a
;Piorrot" ‘new), (Mario Costa); soprano
]
|
i
)
|

{ solo; “Where Is Love” (new), (Sousa), Miss
Blanche Duffield; grand scene, “Oh, Fata]
Stone’’ (Aida), (Verdl); intermission; ‘““In-
vitation a la Valse"” (Weber); (a) Dervish
chorus, ‘In the Soudan’ (new), (Sousa);

! (b) march, “Hail to the Spirit of Liberty"
(new), (Sousa); violin solo, ‘““Adaigo and
Moto Perpetum” (Ries), Miss Bertha
Bucklin; Czardas, “Ritter Pasman” (new),
(Johann Strauss).
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STRAUSS WALTZES IN

“VIENNA L

Journal's Critic SaysUAdaptation of “Wiener Blut” at
Broadway Theatre Last Night Is a Book of
Stupidity and Humorless Talk.

BY ALAN DALE.
OUVENIRS of the good old days when
S we wotted nothing of the bhrassy glo-
rieg of the Sousa two-step came to
those who visited the Broadway Theatre
Iast night. Mpr, Rudolph Aronson, once of
the Casino, produced a very Straussy
thing, in which all those nice swingy
waltzes that make yon think of 21-inch
walsts (now perhaps grown to 34-inch) oc-
curred. How jolly they were, and how
tuneful, and how easy, and how frolicsome!
How you used to revel in them, as you
held her to your juvenile evening suit and
spun her round!

All these Strauss waltzes were crowded
into an opera called ‘‘Wiener Blut” trans-
lated into *“Vienna Life’’—which sounds
better, and less like those entertaining
commodities purchased in the delicatessen
shops. *“Wiener Blut!” Who but a *“for-
eigner” would dare to call a comic opera
by such a rude and greedy name, so de-
lightfully reminiscent of wiener schnitzel

IFE" JINGLE:

-~-ALAN DALE.

valet, If you had understood the story
you would have understood Mr. Blalsdell.
As you didn't, you couldn’'t, There were
other names on the programime, but they
did not add to the gayety of the oceasion.
There was a very pretty finale to the first
act, and a fetchingly grouped ditto to the
second.  The stage management throughout
MacCollin
doesn't seem to be as widely known as |
some of the highly advertised persons
whose prineipal specialty is imitation of

was  very good, My, A TN

Weber and Fields grouping. But he did
remarkably well, The 98-cent satins looked
$1.50 at least.

The musical director, Selli Simonson, was
much funnier than Mr. MacDonough. Selli
was a whole show in" bimself. Even the
back of his head was entertaining, Ho in-
dulged in a sort of unvelearsed St. Vitus's
dance that was full of Svight movement

| and suggestion.  “Vienna Life is not as
rsanguinavy as its oviginal Atle, hut i has

and blut-wurst?

Mr. Aronson lavished all hig old Casino
adroitness upon the production last night.
He seemed to believe that New York hadu't,
grown out of it. He was at any rate jusllvl
fied in believing that this Strauss music|
was a pleasant rellef from the noisy l‘('h‘lﬂh’y}
of Mr. Kerker, and the eternal boom-hoom-|
boom of Victor Herbert, felicitous thnuuh!
these gentlemen occasionally are. In fm-l,[i
Aronson went back to his happy Casino
hunting ground. He even gave us in the
secon act one of those glittering ballroom
scenes  such as made the success of “‘Kr-
minie.”” It was all very white and gold
and  dazzling. And it was filled with
hanghty ladies and gentlemen attired in
shimmering  98-cent-a-yard satins—glossy
and radiant and picturesque,

Those Cyclonic Waltzes.

All this was very nice. It was neat.
though gaudy, and as you listened to those
cyclonie waltzes that you had hummed so
often, gnd some of which had even been
barrel-organed, it occurred to you that in
the matter of comic opera we have very
distinetly degenerated. As I have tried to
show half a dozen times, we are in the veiy |
abyssmal-est depths of that form of enter-
tainment. *“Vienna Life” couldn’t possibly
have heen as bad as the wretched subter-
fuges we have ‘“‘enjoyed” this season,

It is only in the matter of the ‘*‘book™
that we suffered in the usual comie opera
wiay. This bad been “adapted” by Mr.
Glen MacDonough, and if he is willing to
father it—well, he knows his business.
Those charming satin creatures were ad-
mirable when they were bursting into
song. But when they were trying to act
a story they were quite as incomprehensi-
ble and dull as any of Harry B. Smith's
effusive happenings.

What was it all about? <Count Zedlau's
wife masqueraded as somebody else's sweet-
heart, and somebody else’s sweetheart pre-
tnded that she was Count Zedlau's wife,
while hep father didn't kpow who he was,
and her husband appeared to be everybody
but himself. ‘

In short, It was a right-down regular!
comic opera ‘‘plot” and you 'were forced to
accept it as such. There was not a gleam |
of humor from start to finish, The sutln;
ladies ran in and out and sald, ‘“Ha! Ha!” |
And the satin gentlemen made love to
them in the helief that they were somebody
else. The ‘“‘comedian’ occasionally indulged
in such persiflage as “Forget it.”” and “All
is not Gould that glitters,” but beyond that
“Vienna Life' was the sort of life we have
heen getting with all the comie opera
stars. This kind of *“life’ holds good for
Brazil or Honolulu. It matters little,

However, you really sank the story and
welcomed back the good old strains that
you heard in early Strauss operas, and that
you can find in the ‘‘Seaside Album of
Dance Music,”” or *Waltzes for Home or
Ballroom''—on sale at all the dry goods
stores, in paper covers with roses and
wreaths on them.,  You liked “‘Vienna
Life,”” which brought back the ante-Le-
derer days at the Casino, when the proud
comedians and comedlanesses who have!
since started ‘“‘on their own' were members
of one good company.

> Guiltless of “Stars.”
The “‘Vienna Life' organization was gullt-
%8 of “stars.”” Thank gooduess for.
1o “‘matrepotitan-fava

some red corpuscles, if you tnow where to
look for them. i

|
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AMUSEMENTS,

Sousa and his band attracted a large au-
dience to the Jefferson Theatre yesterday
afternoon and a larger audience at -the |
night performance. John Philip Sousa is {
the most popular band conductor in the
world today. Fifteen or twenty years ago
Bilse, the German leader, was the premier;
but since Sousa won his laurels, not only
as the “March King,” but as a bandmaster,
no one in his department of music has con-
tested the premiership with him., He is
easikly the ranking conductor of the reed
and brass orchestra and stands alone as
the musician who has elevated the military
band to the symphony class, maintaining
all the while the popular character of pro-
gramme musie.

His programmes and his interpretation
have been popular from one end of this

country to the other, uduring the ten years
past, &id his recent European tour has
made him just as popular in France and
Germany as he is in the United States.
Sousa is certainly a past master in pro-
gramme construction. He was noted for
his cholce and varied programmes when he
was director in the United States marine.
His bills are even more popular now, with-

out losing in any degree their artistic fla~
yor, This is one of the secrets of Sousa's
guccess.

But after all it is Sousa’'s Interpretative
conducting that makes the Sousa band es-
pecially notable.

The matinee programme opened with
Westmeyer's overture to the Kaiser, con-
structed on Haydn's hymn, “God Exalt the
Kalser.' This was followed by a concert
solo by Walter B. Rogers, one of the
virtuosos of the band. Then came the d@i-
vertisement part from Saint Saens’ Henry
VIII—ballet music written on familiar
Scotch airs. The fourth number was a
goprano solo well sung by Miss Blanche
Duffield, and number five was a grand en-
gembde piece for the band from Giordano's
“Andrea Chenier’” (new).

As the introduction to the second part
of the programme Mr. Sousa played ‘‘Our
|
[
|
|

ii

Honored Dead,” a noble funeral march of
his own composition, in “loving remem-
brance of the good Queen Victoria.”

Miss Bertha Bucklin, violin virtuoso, who
is making her second tour with Sousa,
achieved brilllant success in her pro
gramme solo, and added to her popularit,
in her encore piece. The matinee bill con
cluded with a rich suite—Hermoine (new
in the United States) by La Rondella.

The night programme included an over
ture by Suppe; a trombone solo by Ar
thur Pryor; a new ballet suite by Mario
Costa; a soprano solo, ‘“Where is Love,"
by Sousa, sung by Miss Duffield; ‘“Oh, Fa
tal Stone,”” a grand piecg of or
chestral written from Verdi's Aida
Sousa’'s funeral march, played in re
membrance of Queen Victoria; Web
er's ‘‘Invitation a 1la Valse;” Der
vish chorus by Sebek; ‘‘Hail to the Spirif
of Liberty,” Sousa's new march; a violi
solo by Ries, played by Miss Bucklin, and
“Ritter Pasman” (new),by Johann Strauss

Besides these programme numbers there
were many Sousa marches, plantation mel
odies and other popular pieces in response
to encores.

In muances as well as in fortissimo ef-
fects the band was simply perfect, and in
the scene from Aida all the fine points of
dynamics were singularly remarked. Aida
was indeed the masterpiece of the night
concert and the audience manifested its
appreciation by rapturous applause.
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THE SUCCESSEUL

AMERTCAN,

JOHN PHILIP SOUSA.

AMERICA’S FAMOUS MARCH KING AND BANDMASTER.-HIS RECENT TRIP
THROUGH EUROPE A SUCCESSION OF TRIUMPHS.

BB 4]i>lillglli>llt‘ll .\lll)jm‘l ol this sketeh has
won for himself a place in the musical
world which is acknowledged in the uni-

versal acclaim of two continents and an ever in-
creasing  measure of  popularity  wherever  his
magic baton is raised, or the strains of laus imnum-
crable melodious compositions are heard. It is
not strange, therefore, that a deep feeling of pub-
lic interest is taken in the personality of the man
who has so successfully achieved these high hon-
ors in his profession, which it is the privilege ot
Tz SvcceEssrrn AMERICAN Lo satisfy.

John Philip Sousa was born in Washington,
). C., November 0, 1850,  1le

tonio Sousa, a musician, who was horn in Spam,

is the son of An
although of an old  Portuguese family.  Ilis
mother is a native of Germany, and was horn near
Darmstadt:  He cducated in
schools of Washington, D. €.,
under John Fsputa, and harmony and composi-

WS the public

and studied musie
tion under George Ifelix Denkert, of the same
city.

The ]H‘Hf\'\\inlﬂll] carcer of Mr. Sousa ]u"\‘.'lll
when he was quite voung, he having heen orches
tral conductor of traveling theatrical companies
at the age of seventeen and a violinist in the or
[Te was the Mua
sical Dircctor of the famous Philadelphia Churceh

chestra of Jacques Offenbach.

Choir “Pimafore”™ Company.

[ 1880 he hecame the leader of the hand of the
United States Marine Corps, attached to the
P'resident’s houschold, serving under Presidents
Garfield, Arthur, Cleveland,

son, until \ugust 1,

[Taves, and Harri-
1802, when he resiened aned
organized his present famous concert band, which
has given concerts in every city and town in the
United States and Canada.

[Larly in the present vear, Mr. Sousa took his
hand to Europe for an extended concert tour, the
organization having been appointed the official
American Dand at the Paris Exposition, where it
plaved for four weeks.  The success of the hand
and of its leader, as conductor and composer, was
emphatic.  There were 175 concerts given in
thirtv-five of the principal cities of Trance, Cier-

manyv, Deleium, and Tolland, attracting unprece-

dented crowds and winning the warmest praise of

public and critics.  Several decorations were he-

stowed upon Mr. Sousa in Lurope in recognition
of his artistic merits.

As @ composer his immense popularity 1s read-
ilv accounted for, his martial and operatic strains
heing familiar throughout the land to millions,
[Tis published compositions number several hun-
dred, meluding the comic operas, The Smugglers,
Desiree, The Queen of Hearts, 15l Capitan, The
Bride Elect, The Charlatan, and Chris and the
Honderful Lamp.  Among the military marches
of world-wide celebrity composed by John Philip
Sousa are The HWashington Post, High School
Cadets, The Gladiator, Thunderer, Semper Fi-
aclis, Beaw Ideal, Liberty Bell, Manhattan Beach,
Directorate, Ning Cotton, <l Capitan, Bride I:lect,
Stars and Stripes Forever, The Charlatan, Hands
Aeross the Sea, Hail to the Spirit of Liberty, and
The Last
Three Quotations, and Sheri-
dan's Ride, and a symphonic poem on the Chariot
[ur.”

of instruction for trumpet and drum, one for the

many others.  He has three suites

Davs of Pompeit,
Race from “Den [Te has written a boolk
violin, and is the author of considerable magazine
verse of merit as well as of the libretto of his
//In' /:7'/‘1['4' /'r“'t'('/
Sousa’s compilation of the “National Patriotic
\irs of Al

complete work of the kind extant,

opera, \n important work is

and Tvpical Countries,” the most

N Sousa is a member of numerous clubs and
social organizations, among them heing the Grid-
iron Club, of Washington, D. C.; The

Dramatists’ Club, The Manuscript Society, and is

\merican

a Mason and Knight Templar,
[ e married, in December, 1870, Miss Jane Van
M. Bellis, of Philadelphia, and they have three

children, John Philip Sousa, Jr.,

Jane Priscilla
Sousa, and Helen Sousa.

One of the most interesting  functions to resi
dents and visitors to Washington was inaugurated
by Sousa when he was leader of the Marine Band.
During President Arthur's administration he popu
South

popular  as

larized afternoon concerts on  the [Lawn

of the White

well as classical selections to the delight of an

House, rendering

ever increasing multitude of  enthusiastic  audi-

tors.  The photograph of John Philip Sousa on
the front page of this issue is by Elmer Chicker

ing, of Boston.
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AMUSEMENTS.

a, with his famous band organiza-
an engagement at the Lyceum

@sterday afternoon and last night. The ot i) ; SHUT R .
audience was not go large as was / / / AT A 74 / / !
jeipated with Sousa's Band as the at- B, : il ) / ‘ 7 8 ¥

traction, but at night standing room
ommanded its price. Taken as a whole
engagement was Very gatisfactory to
i the ‘interests in material returns. \ 0O : : - / Fa
“may be stated, also, that the concerts i sy i TG iR Hil mous Band Draws Thron> ta ©
b entirely satisfactory to those whe N R T : e !
nded them. Some of the few keenly
¢al may have felt something lacking
which the pro-
but then the
v critical are not so numerous as to |
gpect with roason that thelr tastes alone
jould be considered. Sousa is some-
‘thing of a musical sage who has due re-
itrd for the material things of life as
‘well' as the aesthetic. He recognizes the
Q; fact tnat the former is essential to
5 latter if the latter is to continue a
urishing existence. Accordingly he
ursues the policy of the prudent physi-
Y an and adopts his diet to the needs of the |
_case. Remembering that the unlettered
d es, musically speaking, share liberally
in his support and {hus attest their admir-
.ation, he does not overlook them in his
‘musical offerings.
' Sousa evidently takes a deeper view of
his position in the musical world, with the
"goulbllltles attaching thereto, than 1s
‘generally attributed to him. Those who
‘attended his concerts during the first few
ﬁ;sms of his career as a touring concert
_band master can readily distinguish his
“effort to educate the public to a higher
“standard of music, and yet he is far from
hurling definance at that large class who
¢lamor for the frothy works. He gives
‘them his own mater marches with uncon-
cealed pleasure, and eyen dispenses a lit-
b—tl‘e,_ rag-time, but these are very largely the
‘added numbers in recognition of the gen-
_erpus reception accorded the regular pro-
gramme. He no doubt subjects his audi-
ence to eritical study and seeks to satisfy
according to the estimate of its tastes
and desires, so far as encore pumbers 0.
In the regular numbers the high-grade
compositions are given considerably great-
er representation than in former years,
and there is no reason to anticipate that
_ere many seasons have passed Sousa will
3»‘bo‘-3;1mlnlstoring Wagnerian music to the
public Eo judiciously that it will be ac-
‘gepted with genuine relish. An intimation Sousa in Various Poses.
of the approach to this climax was given _,_é o
at the matinee concert, when Giordano’s b
“grand scene and ensemble”’ was given. : phon
It is a work strongly suggestive of Wag- HERIE is one rather ;
per, with its quaint harmonies, fire and in “The Ruunders’’--0ne in 1eE8, : i Sy b
flourish, and yet the audience—a matinee that is absoiutely unique. L js | stage, particularly, fmd P“‘fl"f “‘\“‘"5“ £ \\
audience, too—accepted it at its real worth : it elaborated e to\ it as something extremely funny. Ac-|
and so vociferously advised Mr. Sousa. somewhat elabor , bu | cording to the trend of our modern ‘.h_\‘

p nd!

B it

P

e A Ao el €

com’cal in‘n-.\\ 1t is not very often that I : :
| this is dcmonslrulcd on the comic opera

'l'he Bilisble aod skilled, conductor 8- it 0“”.“ “‘r‘)'\-(m.l‘r' [.‘h‘.“\ { {lization it 1s funny to be perfectly \\il\"‘;
stroyed the delightful influence of the ) thoroughly and absolutely |

| eftective number by swinging his magnifi- 1 C‘AN‘ s ready at all times to de- |
cent company oi musicians into a rag-time e has |

| of the most ill-assorted coloring, wherein ods for which payment

| the trombones were put through a series of d. |
froteaqna ncrobatics.f This was amus- + quite droll when you come
but it came in un ortunate contrast. 3 ol s | g
ng;msa has perhaps the most perfect or- jt. We are living NOW e an
‘ganization that bhas ever followed the \
moveruents of his baton. It is well-bal- right thing, “Do unto omu-rs‘
anced, elastic and perfect in tone produc- 1a da you.” We strive to get |
_tion and coloring. . Furthermore it is a ERCp TR SR
body of fmposing appearance, hence the ¢

_whole situation is one of harmonious

‘bttndlng. i

2 -~xj|'\hls selection {of: soloists Mr. Sousa is
‘this season especidlly Tortunate. Thest
include Miss Blancha Duffield, SOpranc,
Miss Bertha Bucklin, violinist; Walter B.

Rogers, cornet, and Arthur Pryor, trom- ‘ A i o~ N\ -
bone. . Bach of these was heard in yester- ¢ 3 CA~

‘day's concerts, and found a warm place in |, | Il j {1 - \ )
the favor of their hearers. Miss Duffield | )i & Mg e Lep ) /1/({

a voice of remarkable range, rare 1 " " o _ : | /M
) % E \ ¢ X 8 b U

fark Twain’'s whimsical die-

l‘l,ﬁeetness and an exalted standard of train-
“ing, and behind it is an intelligent under- ‘ _ . »
‘gtanding that takes excellent care of all [ e , ) AR
the possibilities falling to her. Miss Buck- e ! i ‘ . Rt st siow ity “Werid N ol
1in’s mastery of the violin is pronounced. [ iy : . § k. fo Convention hall yesterday and gave twa
1]1 her numbers yesterday she essayed to i ot \ ¢ pular concert programmes, and in both thg
‘meet all the exactang requirements of a h and evening the audiences were large.
‘yiolinist, and with a success at once dis- the highest tributes to this pandmaster and
:“nct S emphatic. it ' nization is the constancy of thelr following.|
il 'as a time when Sousa was & navelty, but}

| v : ! : ; e has passed. He still stands at the top,
| ! n then there 18 nothing particularly new to
. . & - of him nor to say about him. He plays &

nge of music, and yet Lty ‘strength lies in

l ) A i the dances and the patriotic airs that

| ‘ : 8 ¢ : even those who quarrel
i { Y 2 i im for playin the undignified ragtime stult

;paper Cutting Burean b i o £ . S clmowleggey lh‘al there s a sceming demand
A . ’ ! s freak music, Yesterday afternoon, for ex=

there was the usual enthusiasm over the
marches, an appropriate recognition of the

, and a saving manifestation of pleasure over

r My God to Thee,”” but when the first
' plece was played the big audiences rose to |
casion by cheering. As usual theré were |
encores than programme numbers, & gcncruuh)’

plso has had gomething to do Wwith the hig
yaved’ in Which Sousa 18 held. Most of these en
avasanas / cores were, of course, of the pn;pulnlt" ordﬂr."g“l‘:\:';:

lation is rife as : : A apec « eaH 1@ people who pre

Speculation is rife as to who will g y 4 i ';:i‘t;:d?'ltlgun:"pl ane the peop |
g i SHigE o haby a9 3 ; From the gtandpoint of real musio the features o

certs at Manh the afternoon programme were Westmeyer's ove
od ¥y e e it ; ture, ‘‘The Kalser;"' a sceue and ensemble fr

mer. Sousa and Fanciulll both de ~lare ’ ; ' : X
‘) e ¥ N - Glordano's opera, “Andrea Chenler, brough'
themselves to be the choice of the com- ; o by Yor: T8 eason of two ago bY Mr. Graf
| mittee, whose decision ig awaited with iy forces, and @& mnew suite by La Rondella “‘o:‘
\Bllowines at the beach. b : : “iHermione,” ‘The overture was heard hereé bef¢Ol
mnow* g : : : It is a beautiful composition, and strongly m b'g\.
i E Y ‘ : with German characteristies. The Glordano mVLf
| | : : i : was especially ‘Interesting, for 1t gave those w‘
| : | . : : | appreciated the privilege their first opport\‘limwm
l T . 18 hear something from this composer who l“ o
Ly x o lowed noticeably aftér the Wagnerian style in m ‘,‘
of his passages. The example given yesterday 5
wonderfully rieh in color, an fn its heavier p‘lt
gages skillfully and beautifully employs the ul
strength of the {nstruments. Lt}
The new Sousa march, ‘‘Hall to the Spirit of Libg
erty,” composed for the dedication of the Lafayett€
monument at Paris, is naturally reminiscent of thés
well known Sousa marches, though it scarcely po‘
geses the distinctive quality to bring it Into th
popularity enjoyed by some of its predecessors.
The band numbers of the evening programme wer
gimilar in character, e of the afternool
18 were repeated, y novelties were
interesting ballet “The .Hlstnry )
by Mario Costa, S'ebekn De ln
chorus, entitlea, ‘‘In the foudan.'' & cumponl;u
full of characteristic and effectiv Remember
ing that Verdl 18 at last at the en
truitful mr.‘ the ‘pl)ayhn:g t(;‘e :ue 0
ropriate, although \
:‘a:p?mr?)re number was still more significant,
Several interesting goloists accompany the Sousa
prganization. Migs Blanche puffield 1s lﬂ v‘vel:
pquipped SOPrano, her volce possessing suf (‘zle{\‘
arrying power Lo be heard in all parts of the ‘h‘
Migs Bertha Bucklin, was D\lth tolt“o
everest test, for of all nts the V od'n
a perhaps the le to #0 \'ll'le‘ an audi-
orium, but neverthele D\';Y § ol
ufficiently 8trong and ctive \.t.h
imes. As for Mr, Arthu his success W
ansas Clty audiences s a1l old story, Yet / story
hat does not grow ola. Al of these soloists wete
eard at both concerul. ul Walter B. Rogers, &
4 cornetist, layed In
ogs usual at rtonvunuon ast number of
oth concerts were utterly ru the boors that
. v Jjpr departure pefore the
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with his famous band organiza-
] an engagement at the Lyceum
erday afternoon and last night, The
nee audience was not go large as was
sipated with Sousa’s Band as the at-
fon, but at night standing room
manded its price. Taken as a whole
B engagement was very satisfactory to
I the ‘interests In material returns.
it may be stated, also, that the concerts
9 entirely satisfactory to those whe
nded them. Some of the few keenly
< tal may have felt something lacking
i the selections from which the pro-
mmes: were constructed, but then the
y critical are not so numerous as to |
ot with reason that their tastes alone
d& be considered. Sousa is some-
of a musical sage who has due re- ‘
rd for the material things of life as
1V as the aesthetic. He recognizes the
Q fact tpat the former is essential lo
) latter if the latter is to continue a
ourishing existence. Accordingly he
pursues the policy of the prudent physi-
{140 and adopts his diet to the needs of the |
~case. Remembering that the unlettered
- masses, musically speaking, share liberally
:J@ehiu support and thus attest their admir-
i on, he .does not overlook them in his
‘musical offerings.
'* Sousa evidently takes a deeper view of
his position in the musical world, with the
.;:Wplbilltles attaching thereto, than |is
gene ally attributed to him. Those who
‘attemded his concerts during the first few
years of his career as a touring concert
,.d master can readily distinguish his
‘effort to educate the public to a higher
standard of music, and yet he is far from
hurling definance at that large class who
.clqmor for the frothy works. He gives
them his own mater marches with uncon-
cealed pleasure, and even dispenses a lit-
Q,t,lQ_ rag-time, but these are very largely the
‘afided numbers in recognition of the gen-
erous reception accorded the regular pro-
i e. He no doubt subjects his audi-
“énce to critical study and gseeks to satisfy
according to the estimate of its tastes
and desires, so far as encore numbers 0.
In the regular numbers the high-grade
compositions are given considerably great-
er representation than in former years,
‘and there is no reason to anticipate that
ere many seasons have passed Sousa will
. be administering wagnerian music to the
public go judiciously that it will be ac-
‘cepted with genuine relish. An intimation
of the approach to this climax was given
~at fhe matinee concert, when Giordano’s
““grand scene and ensemble”’ was given.
It is a work strongly suggrestive of Wag-
ner, with its quaint harmonies, five and
| flourish, and yet the audience—a matinee
' audience, too—accepted it at its real worth
~and so vociferously advised Mr. Sousa.
The amiable and skilled conductor de-
stroyed the delightful influence of the
| effective number by swinging his magnifi-
‘cent company of musicians into a rag-time
‘of the most ill-assorted coloring, wherein
the trombones weie put through a series of
- grotesque acrobatics. This was amus-
‘ing, but it came in unfortunate contrast.
Sousa has perhaps the most perfect or-
‘ganization that pas ever followed the
movements of his baton. It is well-bal-
‘anced, elastic and perfect in tone produc-
tion and coloring., Furthermore it is a
body of imposing appearance, hence the
whole- situation is one of harmonious
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. In\ his selection ot soloists Mr. Sousa is
‘this 'season especidlly fortunate. These
_include Miss Blancha Duffield, soprano;
Miss Bertha Buckiin, violinist; Walter B.
Rogers, cornet, and Arthur Pryor, trom-
_bone. . RKach of these was heard in yester-
‘day’s concerts, and found a warm place in
the favor of their hearers. Miss Duffield
3 a voice of remarkable range, rare
| gweetness and an exalted standard of train-
“ing, and behind it is an intelligent under-
/ gtanding that takes excellent care of all
the possibilities falling to her. Miss Buck-
1in’s mastery of the violin is pronounced.
‘In her numbers yesterday she essayed to
meet all the exactang requirements of a
‘yiolinist, and with a success at once dis-
‘tinct and emphatic. | :
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Speculation is rife hs“to who w
wield the baton during the band c\(\n‘\l-r
certs at Manhattan Beach next sum-
| mer. Sousa and Fanciulli both declare
themselves to be the choice of the com-
@:ttetre:!.twggs% t{;cislon iz awaited with
in ’ ' bo leaders g
um;pw!ngn at the beach. i et

f
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Sousa in Various Poses.
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HERE is one rutlﬁ r comical idea 1t is not very often
in “*The Rounders! ' -—-one, 1 {0, | this is dumonsll'utcd or
that is absolutely unique, Jt is
somewhat elaborated, but not to
a degree that is tiresome, There
are many things in the abeurdity, how-

|
|
lilizulltm it is funny to
by 1
ever, that are dragged out to a very (hs-"
|
]

ing to be S0 thorough

tressing thinness. It is like a very small
bit of butter that has to be gpread over
a very large slice of bread.

The idea I gpeak of is where the Ger-
man bhand being paid in advance for its
music goes around searching forr some- age
one upon whom they tan present it.
“We don't want to be cheaters,’” observes
the leader. “We hafe been
vance to blay goot moosick and we must
give the 1n‘~rl‘mmnm~e."

been received.
1t is really quite dro

This modern plan, h
Someone, it seems,
and for two acts they wander all apout
Biarritz beach and other places eagerly | give the exac
looking for a person or persons to whom | t
they can deliver this prepaid commodity.
'fhe music, of course, is very bad, but more uncommercial,
the band is utterly unconscious of the with 0

Could anything be

fact, the leader fretting and worrying in | wond
hig dull, honest way “bout his inability | of the funnies
to deliver his goods, so old-fashioned and
Nobody wants it. Nobody will have it. | sistibly absurd.
The Pasha advises him to dump it on
the beach. The duke will not listen for a Remember there is
_ minute, while - the bathers-are oblivious | Bear in mind that
. 1o the sweet harmonies of Ludwig, the copybook axiom now
cornetist, who strolls about like a mod- | the root of all evil,”

stage, particularly, and people laugh at |
it as something extremely funny. Ac-}
cording to the trend of our modern civ-

honest; to be ready at all times to de-
liver the goods for which payment h"s.

to think of it. We are living now in an |
when Mark Twain's whimsical die-

tum is the right thing, “Do unto others

as they would do you.” We strive to get |
baid in ad- |28 much as we can and give in reluru‘
as little as i8 possible.

has got to take it, opposite to the purpose 0O
the little German pand. He wants to |
t pound of flesh—even a lit- |

e more than was expected of him. .
; more ridiculous, ‘ oA
less in keeping
L Po e

ur business code of ethics? No
jer the people jaugh and think it one
t things imaginable. It is

that honesty like
, the comic opera |

pe perfectly will- |
ly and absolutely |

1l when you come

owever, is entirely
f the leader of

o

altogether so irre-
gotsa and his now truly oworld renowned' pand

Go to, you music mad German. returned to Convention hall yesterday and gave twa

very popular concert programmes, and in both th"
the Om_mﬂlﬂernonn and evening the audiences were hrge."

0 One of the highest tributes to this bandmaster and
reads: nonh\a organization is the constancy of their fnnnwhm.\
and pollcy Wrhere was a time when Sousa was a novelty, but}
he keynote Cthat time has passed. He still stands at the top,
put even then there {¢ nothing particularly new to
|expect of him nor to say about him. He plays a

a new cult &

B

ern jogenes searching for an oppor- without honesty is t
tunigy to do the right thing. \ cess.
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wide range of music, and yet a6 "strength lies in

the marches, the dances and the patriotic airs that

he gives his audiences, and even those who quarrel

with him for playing the undignified ragtime stuft

must acknowledge that there is a seeming demand

for this freak music. Yesterday afternoon, for ex<
ample, there was the usual enthusiasm over the
| Sousa marches, an appropriate recognition of the
goloists, and a saving manifestation of pleasure over
“Nearer My God to Thee” put when the first
“goon'’ plece was played the big audiences rose to |
the occasion by cheering. A8 usual there WH“!‘
more encores than programme numbers, & generosity
that also has had something to do with the highf
favor in which Bousa {8 held. Most of these en

cores were, of course, of the popular order, designe 1
especlally to please the people who prefer musifl
with ‘‘toons.”’

From the standpoint of real musio the features o
the afternoon programme were Westmeyer's OVe
ture, ‘‘The Kalser;’' a sceue and ensemble lrt
Giordano’s opera, ‘‘Andrea COhenler,”’ brought €
in New York a eeason Or two AEO by Mr. 0“‘ o
forces, and & new suite by La Rondella ¢& o]
‘‘Hermione.”’ The overture was heard here befqOh}
It is a beautiful composition, and strongly AT
with German characteristics. The Glordano mied
was especially “interesting, for 1t gave thore v‘
appreciated the privilese their first opportunity
hear something from this composer Who has fol
lowed noticeably after the Wwagner 1ndmmi
of his passages. The examp rday
wonderfully rieh In color, an
sages skillfully and beautifully employ 3
strength of the {nstruments. b«}»

The new Sousa march, ‘'Hail to the gpirit of 1A
erty,”” composed for the dedication of the Lafayett€s
monument at Paris, 1s naturally reminiscent of th 3
well known Sousa marches, though it gearcely POSTE

gestes the distinctive quality to pring it Into t
popularity enjoyed by some of its predecessors,

The band numbers of the evening programme we
gimilar in character, and some of the afternoot
gelections were repeated, The novelties were
rather interesting ballet suite, “The 'Hmnry [}
Plerrot,’” by Marlo Costa, and Sebek's Dervis
ehorus, entitled, ‘‘In the Soudan.'' @ compasitio
full of characteristic and effective ideas. Remember
ing that Verdl s at last at the end ot his long and
truitful 1ife, the playing of & scene from Aldl"

as appropriate, although the use of the ‘‘Miserere

& an encore number was still more significant,

geveral interesting goloists AC the Sousa
prganization. Blanche fs a well
quipped SOPrano, esping sufficient
arrying power to be heard of the hall.

Migs Bertha violinist, put to the

overest test, for ments the violin

a perhaps the leas 0 l'urle an audi-
orium, but nevertheless Miss Bucklin's playing wnl

ufficiently stron and clear_to be attractive at al
imes, As for ﬂr. Arthur Pryor, his success with

angas Clty audiences Is an old story, yet & story

hat does not grow old. All of these goloists were

heard at both voncerts, J«lr. 'V;ant:;nn. Rogers, &
etist, played in he afternoon,

°X‘l fx‘?\:‘ul‘ at ?‘,mywnnon nall the last number of

g were utterly ruined by the boors that
o betore tH
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with his famous: band" organiza-

' an engagement at the Lyceum oy ) o . .
fay afternoon and last night. The . ; 1 kE : A l
e audience was not go large as was i} A g ‘ ; A
ated with Sousa’s Band as the at- ; i ' N i S uwn |

but at night standin room
ded its price. Taken as ':;1 whole
tht:gement was very satisfactory to 4 RSl 8
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entirely satisfactory to those who s ) s ; 8 . 3 ok osiuiedn o
d them. Some of the few keenly v e Kgh ) : : ke ' |
jeal may have felt something lacking ‘ : » »
he selections from which the pro-
nes: were constructed, but then the
- eritical are not so numerous as to |
with reason that thelr tastes alone |
& be considered. Sousa is some- |
of a musical sage who has due re- |
»for the material things of life as
a8 the aesthetic. He recognizes the |
:!aet that the former is essential to |
latter if the latter is to continue @
shing existence. Accordingly he
ues the policy of the prudent physi-
and adopts his diet to the needs of the
Remembering that the unlettered
a ses, musically speaking, share liberally
his sl;xppé)rt and tnxqu attest their admir-
L0} e .does not overlook em |
_usipal offerings. B
Sousa evidently takes a deeper view of
:l\la position in the musical world, with the
] os’lbllnles attaching thereto, than Is
i merally attributed to him. Those who
vzugﬁded his concerts during the first few

{ﬁn ears of his career as a touring concert
_iband master can readily distinguish his
‘effort to educate the public to a higher
_standard of music, and yet he is far from
lgnrljnx definance at that large class who
“cl‘mor for the frothy works. He gives
‘them his own mater marches with uncon-
cealed pleasure, and eyen dispenses a lit-
Ale rag-time, but these ave very largely the
l#,de,d numbers in recognition of the gen-
‘erpus reception accorded the regular pro-
. 8r mme. He no doubt subjects his audi-
‘ence to eritical study and geeks to satisfy
“according to the estimate of its tastes
and desires, so far as encore numbers 30.
In the regular numbers the high-grade
compositions are given congiderably great-
er gepreeental\on than in former years,
_and there is no reason to anticipate that
.'ere many seasons have passed Sousa will
‘be administering wagnerian music to the
public ro judiciously that it will be ac-
‘cepted with genuine relish. An intimation Sousa in il A ey
of the approach to this climax was givei
at the matinee concert, when Giordano’s
and scene and engemble’” was given.
It is a work strongly suggestive of Wag-
:qx";r_\\[lth i}ls quaig[ harmonies, five and in ‘'I'he Rounders''--one, il
ourish, and yet the audience—a matinee solutely ique
'v'lugience. too—accepted it at its real worth thag L: -..b.a«l)u‘m h‘ \;m;l\:;-';t to\
$s i i 558 . B B o wwhat elé orateda, g% 1 o
‘I':l:le':omi:g;ge:::ls‘yskial(l‘g(;&gon?ll\ln;»tobrou(;::-' A ,“vol‘dlng to the trend of our modern vi\"!
- stroyed the delightful influence of the are many things in the ahsurdity, ’ \mzauon it 1s funny 1o be pertectly “m-'é
effective number by swinsing his magnifi- ever. that are dragged out to @ bty A | DE to be so thoroughly and absolutely |
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fiet, | this is demonstrutcd on the comic
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it as something extremely funny. Ac-}
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a degree that is tiresome. There

| cent company of musicians i a rag-U
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‘t'lfi trombones were put through a series of bit of butter that has to be gpread over o
grotesque acrobatics. This Wwas amus-
| ing, but it came in unfortunate contrast.
: Sousa has perhaps the most perfect or- man band being paid in advance
‘ganization that bhas ever followed the i . ar searc . some
“movernuents of his baton. It 8 well-bal- music goes around gearching forr some-
‘anced, elastic and perfect in tone produc- one upon whom they tan present it.
tion and coloring. Furthermore it is a «We don’'t want to be cheaters,” ohserves
body of imposing appearance, hence the the leader. “We hafe been baid in ad-
- whole: situation ig one of harmonious vance to blay goot moosick and we must
coloists Mr. Sousa is give the performance.” This modern plan, however, Is emh:e\yf
; These Someone, it seems, has got to take it, opposite to the purpose of the leader O
fnclude Miss Blanch goprano; and for two acts they wander all apout | the little German pand. He wants 10}
Miss Bertha Bucklin, violinist; Walter B. 1 Biarritz beach and other places eagerly | 8ive the exact pound of flesh—even a lit- |
Rogers, cornet, and Arthur Pryor, trom- 4 looking for a person or persons to whom | tle more than was expected of him. o
pone. . Kach of these Was heard in yester- they can deliver this prepaid commodity. Could anything be more ridiculous, w

: . i been received.

a very large slice of bread.

The idea I speak of is where the Ger- 1t is really quite droll when you come
to think of it. We are living now in an
age when Mark Twain's whimsical die-
tum is the right thing, ‘Do unto othvrsi
as they would do you."” We strive to g€t |
as much as we can and give in return‘

as little as is possible.
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,dPERA AT THE YO SEMITE.

“El Capitan” Received Witn Marked Favor.
“The lsle of Champagne” To-night.

' he initfal production of the Grau opera
season was received with marked favor at
the Yo Semite last evening., The attendance
was far in excess of the number that is
usually attracted to a Sunday performance
| and the hearty applause that greeted the
efforts of the performers gave every evi-
dence that the audience was thoroughly
pleased with the entertainment.
“Kl Capitan’” was presented with the
same careful attention to artistic effects
and stage details that have always dis-
| tinguished the Grau performances. Every
| bromise made by the management regarding
scenery and stage accessories was fulfilled
to the letter. The costumes were resplend-
ent with flashy brightness and the settings
were entirely new,
j  The absence of many of the old favorites
in the principal roles was noted, but their
places were acceptably filled by new sing-
ers of  marked ability. Excepting several
pretty women in the chorus, the only fa-
miliar face in the cast was that of Minnie
Emmett. She sang with her usual grace and
i expression and was warmly greeted, Edna
{| Thornton, who takes the position made va-
!

YORK, 1884

cant by Miss Moore, lacks the winsome vi-
| vaecity and captivating mannerisms which
! gained so many ardent admirers for that
{ pretty little lady, but she has a sweet voice
{ and considerable ability as an actress, Miss
i Thornton has a charming figure, ‘u-r face
£ beams with animation and her enunciation

W
T.a

flis clear. Kate Micheiena, another stranger
' to  Stockton, sang the role of Isabel
with much force. Her voice, though deli-
cate, is very true, and she invests her role
with a good deal of enthusiasm.

The best voice in the company is that
of Joseph W. Smith, who was cast for
Count Hernando Venada. e has a mag-
nificent baritone that is remarkable for its
volume and purity.

J. W. Kingsley was very amusing as El
Capitan. He does not give evidence of the
possession of a very good voice, but he is |
a very good actor. !

Frank Moody did not have much to do as
Pozzo, but he did that iittle well.

“The 1sle of Champagne’ is the bill for
| to-night. It is a very lively opera in three |
| acts and is new to Stockton, ) |
| “El Capitan’” made such a favorable im- |
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3 SOUSA’S TIRESOME MARCHES,

| 1f the editor of THE GLOBE ﬁpally
Jecides that he is a crank, it will b.e
ecause of his intense dislike of Sousa’s
parches, although other people’ seem

sjo likethem. We admire Sousa's abil-

lty as a bﬁnd master, but his marches 7g8g4.

s fire us: they do more than
::\::{ they make us uncomf'ox:t?ble.
His netv one, “‘Hail to the Spirit of
Libert§,” is probably the worst one he

ote. :
evz;.hrls concert at Convention hu.ll
yesterday afternoon, Sousa played six
of his own marches, and there was
great enthusiasm: why, we ?ann?t
‘understand. A band like Sousa’s
should not be used for clap-trap
marches, Following a Sousa march', a
good selection yesterday sounded like
| heaven compared with hell e
There are hundr.eds of exquisite
little gems that might b_e played as
encores : Sousa has no right to poke
his own music dov:.n the throats of
despise i
pegz:;:'v: oban§ was enthusiastically
received during its recent tour of Ger-
but not one of the great critics

mlnlf‘l‘onded his marches, although all
co:mended him as a great organizer,
cod referred to his band as one of the
::,, best in the world.
The taste fqr Sousa’s marches is low
taste: as the leader of a great band,
has no right to encourage poor
taste in music, simply that the sales of

no scores may be encouraged. Sousa
pitl rite marches : his genius does
in the way of composition.
wrote anything that will live,
t-liln'c that shows genius or |
ity. Much as we admire

——— pression last evening that jt will be re-
peated on Wednesday night in place of
“Martha."” The curtain will rise promptly |
at 8:15 at every performance.
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John Philip Sousa said a good thing
the other day, in thoughtful converse
with a friend, says Peg Woffington in
the Chicago ‘“Times-Herald.” It is:
“When a musician has gone through
all the old masters and then comes to
write something himself, it becomes a
matter solely of memory and con-
science.” s
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SOUSA AN ADMIRER OF VERDI |

Great Bandmaster Ordered the “Mix. | '
erere” Played in Memory of the ‘
“Grand Old Man of Musie.” ‘
John Philip Bousa paid a pretty compli-
ment to the memory of Veral, “the grand
old man of music,” at the Convention hall
cancerts SBunday, which brobably few in I
{8 audiences took cognizance of. It con- '
|
|

sisted in an exqulisite rendering of {he

“‘Miserere” from *Ji Trovatore,” that
operatic gelection which probably greﬁ?ng ‘
more sadness than anything musical writ-

|
\
{
i
i
|
|
l
|

e news of , 1
at once sb the Ital poser’'s death |

|
" serers. s e | ' |
I. Sousa took occasion to pa a tri 1

0 the memory of Queen dVl&ogin o b?rf'

l/\,
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SOUSA' POPULAR AS EVER.

TWO LARGE AUDIENCES ATTEND THE.
CONCERTS IN THE HALL,

Arthur Pryor, the Premier Trombonist, the
Reciplent of Many Encores — Enough
Every Day Music to Keep the In-
terest at a Keen Edge.

When Sousa, with baton in hand, stepped
briskly out In front of his band in Conyen- |
tion hall yesterday afternoon one great:
rattling volley of clapping hands greeted'
him. He bowed to the front, the right, the
left, stepped quickly to the raised platform
before the band, turned around facing it, |
ralsed his white gloved hands above his
head, brought them down ig a broad sweep
and the strains of ““The Stars and Stripes
Forever” burst out. It was an old-time fa-
vorite, not on the programme. Such a clap-
ping of hands went up at its close! It
showed how well Sousa and his band and!
their music are liked in this city. Sousa
turned and bowed again and immediately

began.the first number on the programme, |

the overture, ‘‘Kaiser,” by Westmeyer,

At the close of each number on the pro-
gramme the applause was so great that
several times four encores were given and
nearly everyone of the encores was one of
Sousa’s own popular pleces.
Rogers, after his cornet solo, ‘A Soldier's
Dream,” responded to three encores. One
was ‘‘There’'ll Be No Sorrow There,” an-
other was ‘Nearer, My God, to Thee."” Ar-
thur Pryor, the famous trombonist, was

not on the afternoon programme, but when ¢

the audience, after the new valse, ‘“Frau
Luna,” by Lincke, demanded an encore,
Sousa. beckoned to Pryor and he step

out. He played ‘‘Annie Laurie’’ and the au- |

dience called him back four times.
For his encores Sousa played *‘El
tan,” ‘‘The Washington Post March,” “The
High 8chool Cadets’” and other popular
pleces. His new march, “Hail to the Spirit
of Liberty,” which he composed for the

dedication of the Lafayette monument in |

Paris last July, was especlally well received
by the audience. g

About 7,00 people were at the afternoon

concert,

Sousa’'s popularity with Kansas City
music lovers does not wane. There was ev-
idence of this fact in the size of the audi-
ence last night and the waves of applause
that swept through Convention hall at the
conclusion of each number on the pro-
gramme, The march king appears to have
& thorough understanding of Kansas City
tastes and his efforts to. please are in-
variably successful. There was such var-
iety in what he offered that everyone in
the hall could find something particularly
Pleasing to his fancy. The more complex
and artistic numbers were not above the

Ppopular comprehension and there was an|

ample sprinkling of ragtime to gratify
those who appreciated that class of music.
Long before the hour for beginning the

concert arrived last night there was a jam |

in the arcade at the south end of the build-
ing. Around the entrance to the arena floor
it became necessary for policemen to form
the crowd in lines,

The number of persons who heard ths
evening concert is conservatively estimated
at 8,000. The arena floor was filled, as
were also the east and west arena bal=
confes and the colonade balconies. Al-
though a number of the boxes were empty
society was well represented at this cone
cert and the beautiful costumes added a
Pleasing effect to the picture. The audi-
ence was representative of the city’s best
culture and there was good order and de-

corum. But one disagreeable feature wus |

noticed, caused as usual by late arrivals
and early departures.

It. was evidently a mistake to place a
violin solo, at the last end of a musical
rogramme in Convention hall, although
Iss Bucklin acquitted herself well and
was heartlly encored.

As usual, Arthur Pryor’s trombone solos |

Wwere in high favor and he received a num-
ber of recalls. Amon
‘were :‘“‘Because,” ‘‘The Tale of a
roo'” and I Can't Tell Why I Love You,""
Sousa’s new march, “Hall to the Spirit of |
Liberty,” was repeated at the evening con~
cert and called for an encore. This ‘gave
the brass instruments an opportunity to dis-
tinguish themselves, the effect the{ pro-
duced In the great hall, accompanied by
the pendulum-like motion or Sousa’s white
gloved hands, was Inspiring. Away off,
separate and distinct from the blare of the
instruments, there was just rceptible  to |
the ear the measured rumbling tread of
soldiers and then a faint chorus of men's
volces singing with _Ppatriotic fervor.

Walter B.|

Capi- |

Many began to leave |
before the last two numbers were given. |

the encores he gave i

The Sousa Concert éxcellent.

The mest surprising characteristic
of Sousa’s band is the perfect disel-
pline which governs it and the ab-
solute clockwork precision with which
it does its playing. There are no!
clashes and ne discords heard butin.
stead the even regular music as if by |
the finest mechaniem—in fact Sousa’s
concert was an unblemished success,
The perfectness -and softness of
breught out by every performer with
a noticeable absence from the usu

blaring tone, makes it possi
|listen with delight to the bana!
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g HEARD BY BIG AUDIENCES.

Interesting Production of “Ham-

et” at the Auditorium—A Queer
Misture at the Grand-Good
Vaudeville and Burlesque,.

%y CURRENT ATTRACTIONS, '
ﬁ&—'l‘hurldny night and remainder of week, !
incitding Saturday matinee, Walker Whiteside |
in ‘‘Heart and Sword’' (first time here).

AND-—To-night at 8:15 and remainder of week,

including Thursday and Saturday matinees,

q ‘‘King of the Opium Ring.”’

JAUDITORIUM—To-night at 8 and remainder of
week, including Wednesday and Saturday mat-

. ‘inees, ‘‘Hamlel.”

JHEUM—To-night at 8:15 and remainder of week,
including ‘Tuesday, Thursday and Saturday
matinees, Digby Bell and other vaudeville stars,
8—To-night at 8:15 and remalinder of week, in-
oluding Wednesday and Saturday matinees,

_ *'The Devil's Auction.”

BTANDARD—This afternoon at 2:30, to-night at 8:15
and romainder of week, Including Wednesday
and Saturday matinees, '‘Twentieth Century
€Girls.”

& COMING NEXT WEEK.

=_§~ATE8—Mondny night, Bernhardt and Coquelin in

, “L’Aiglon’’ (first time here); Thursday night

b and remainder of week, ‘‘Theodora.’’
GRAND—AIl week, ‘‘La Vovage en Sulsse.’
ORPHEUM—AIll week, vaudeville.

4 AUDITORIUM—AIl week, ‘“Why Smith Left Home."
! JI8—All week, ‘A Ride for Life'
PANDARD—AIl week, “Kings and Queens.'’

lﬂln and his now truly ‘‘world renowned’” band
ibeturned to Convention hall yesterday and gave two
e popular concert programmes, and in both the
poon and evening the audiences were large.
of the highest tributes to this bandmaster and

“organization is the constancy of their following.

té Wa3 a time when Sousa was a novelty, but
time has passed. He still stands at the top,
_even then there Is nothing particularly new to
ot of him nor to say about him., He plays a

de range of music, and yet kLis strength lles in

@ marches, the dances and the patriotic airs that

.‘!VQI his audiences, and even those who quarrel
| with him for playing the undignified ragtime stuff
'm acknowledge that there is a seeming demand
ﬁ this freak music. Yesterday afternoon, for ex-

, there was the usual enthusiasm over the
sa marches, an appropriate recognition of the
soloists, and & saving manifestation of pleasure over
“Nearer My God to Thee,’”” but when the first
e '* piece was played the big audiences rose to
the ‘occasion by cheering. As usual there were
| more cores than programme numbers, & generosity
that has had something to do with the high
vor in which Sousa is held. Most of these en-
.| cores were, of course, of the popular order, designed
especlally to please the people who prefer fmusic
with . *‘toons.”’

From the standpoint of real music the features on
the afternoon programme were Westmeyer's over-
t “*The Kalser;' a scene and ensemble from
Giof ‘s opera, ‘‘Andrea Chenier,”” brought out

“‘“Hermione,’”” The overture was heard here before.
It is a beautiful composition, and strongly marked
with German characteristics. The Glordano music
| was especlally interesting, for It gave those who
4 appréciated the privilege their first opportunity to

n of the instruments.

¢ The new Sousa march, ‘‘Hail to the Spirit of Lib-
! composed for the dedication of the Latayette
monuiment at Paris, is naturally reminiscent of the
¥ well known Sousa marches, though it scarcely pos~
8 the distinetive quality to bring it into the

opularity enjoyed by some of Its predecessors.
band numbers of the evening programme were

in New York a season or two ago by Mr. Grau's |
forces, and & new suite by La Rondella called |

. s et st
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Said Bandmaster Sousa when seen dur-
ing the intermission“at the Auditorium
ipst nigh®: “I have found that there, Is
no differelce in musical taste o the a-
rious sections of the country. Give the
people w j udicious mixture of the classical
and popuiar, not forgetting a march with
swing' 204 spirit to It, und they will b
sure to like your music wherever they
may live.”

Add Lo the wisdom of thls modestly ex-
pressed statement, the charm of rare per-
sonal magnetism by which Sousa com-
pels ‘the undivided attention of his mu-
siclans and his audience, and you have
the secret of his wonderful succees, 1t is
not possible to bring band music to the
hgg*hust art of expression. The emotlons
of the soul “sould find little outlet in brass
and cymba! Jut Sousa has so perfected
his band that it occupies o position as
exalted as can be created in thls class
of musice,

The twu audlences that filled the Audi-
torium vesterday gave evidence that the

i §N ~
AMUSEMENTS.
i

matines performance was ‘weill patro-
nized, but the attendance was limited in
comparison to the immense audience of
last night. Nearly avery seat on the first
floor was occupied; the Dbalcony wus
crowded to standing room and ‘the gal-
lery was comfortably filled, Tt was a cos-
mopolitan gathering of musgic lovers—lov-
ers of that music that breathes of cnthu-
slasm and melody. Sousa plays for the
| ——————

Sousa. popularity has not waned, 7The |

Newspaper Cuttiﬁg/Burcau in
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masses and the concert was in every way
a yopuh\r Success,

The numbers wers varied enough to
please everyhody, but it was Sousa's own
composgitions with their melodious gwing
and stirring rythm that enthused ths au-
dience. With the exception of hig new
march, “Hail to the Spirit of Ldberty,”

. these selections were given for encores.

With al]l due deference to the musical cul- |

ture of the audience, it must bo said that

! Vardi, Suppe and Weber were vociferous- |
i Iy encored in order that they might have |
And the |

more of Sousa and popular airs.
| Marcg King” was generous in resnond-
Ing. Seven numbers by the band were
listad, but the encores were so numerous
Um_l, over twenty selections were given,
besides the trombone golo by warthur Pry-
or, the cornet solo of Walter Rogeay, the
rmm’!{lg' of Blanche Duffield ardd the “io-
liny playing of Bertha Bucklin. Marches
or rag-time followed classical seclections
¢ with democratic freedom. Play a popu-

{

precision, and who is there among the
severest of critics that can consclentdous-
1y declare It is not art.

Among tha new pieces rendered i the
| evening was a ballet suite, *“The History
‘ of Pierrot,”” by Mario Costa, a delightiul

selection full of musical Imagery. "he
Dervish _chorus, *‘In Soudan,” by Selnk,
will no doubt appeal to those who adnure
the fantastic, Souxd's new march, “Hail
to the Spirit of Liberty,” is sugigestive in
places orf his other marches, but it has a
rousing air and is full of clash. Sous:
hag his musicians under the most perfect
control as was shown In the rendition of
“Oh, IFatal Stone” from Verdi's ‘“‘Aida."”
Blanche Dutleld, the soprano, has
voice thai is clear and strong, and whau
is of equal importance, it is wonderfully
sympathetic. Arthur Pryor and Walter
Rogers were favorites, and Bertha Buck-
lin proved herself a skilled performer on
‘the vioiin,

i lar alr with the Sousa inapiration and
1

the wi[la "
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Sousa, the bandmaster, the composer,
the graceful conductor; the originator
of his own school of music, was at the
Boyd for two concerts yesterday, The
afternoon audience was not. what it
might have been in point of numbers,
but it inade up for such deficiencies in
its appreciation of a program more
strictly musical than that of the even-
ing. :
Mr. Sousa says that his band is In
excellent form just at present, and its
performances certainly bear out the
assertion. Its mastery of the music, its
responsiveness to every shading or sug-
gestion of the conductor's baton ar his
expressive hands and the quick, precise
tempo that made it first the envy and
then the study of the Buropean mili-
tary musicians, were never better.
There is no band in America, and for-
eign critics confess there is none else-
where, that so stirs the blood with mar-
tial energy as Sousa's, Many of them
try it, but there is something in the
Sousa trainthg that eludes their grasp.

Aside from characteristic marches,
the band offered some mor: serious
work. In the evening a scene from
Verdi’'s “Aida,” the “Invitation to the
Waltz,” and a Dervish chorus, by Se-
bek, were given adequate interpretation
and proved as welcome ag ‘Kl Capitan’ |
and the other old-time favorites. . The
sextette, from “Lucia,” was beautifully
rendered, but would have proved decid-
edly more enjoyable, if the brasses had
been allowed to remain in the body of
the .band, instead of being placed for-
ward, where the unavoidable shriek of

he instruments was unpleasanily neal
the tympanti of the auditors,

Mr, Arthur Pryor did not exert him-
self to the full extent of hig ability, but
he 'did tone work of more l.eauty than
one ‘ordinarily hears from the trom-
bone. ' Miss Blanche Duffie 1 sang a
composition of Sousa pleasin Iy and re-
sponded to an encore, M.ss Bertha
Bucklin, wviolin soloist, is no ordinary
plaver of that instrument. She produces
an abundance of tone, such as few
women produce, and she does not sacri-
fice strength and attack to delicac
newcomers are prone x

sponded twicg ent recalls,
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Sousa and his world renowned band:

entertained a gonod audience at the

flar in character, and some of the afternoon

repeated. The novelties were a
pather Interesting ballet suite, ‘'The History of
ot,”* by Marlo Costa, and Sebek's Dervish
horus, entitled, ‘‘In the Soudan,’”" a composition
1 of characteristic and effective ideas. Remember-
t Verdi is at last at the end of his long and
tful life, the playing of a scene from ‘‘Alda”
appropriate, although the use of the ‘‘Miserere’

4n encore number was still more significant.
b {nteresting soloists accompany the Sousa
Miss Blanche Duffield is a well
d soprano, her volce possessing sufficient
power to be heard in all parts of the hall.
ha Bucklin, violinist, was put to the
test, for of all solo instruments the violin
s the least suited to so large an audi-
but nevertheless Miss Bucklin's playing was
ly .uon" and clear to be attractive at all
j for Mr. Arthur Pryor, his success with
4 audiences is an old story, yet a story
s not grow old. All of these soloists were
“poth concerts. Mr., Walter B.. Rogers, a

%ll!ﬁd in the afternoon,

at Convention hall the last number of

ponceris were utterly rained by the boors that |

@ bad taste to take thelr departure hefore the

fant thes &

"'rm cunzideration tha

.only as an interpreter, as was Gilmore,

ress of Paper.. M g: %1 “EB.
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BOUSA AND HIS BAND
The event of the year in its class is
the coming to Boyd's theater today of
Sousa and his band for two of their un-
rivalled concerts, afternoon and even-
ing. Bousae’'s name has grown to be al-
énost & houseliold word in America.
slnce the days of once unrivalled Patrick
i Ilmoro no bandmaster has been so
g ely  and favorably known as John
hil SBousa, and the latter is known not

but also as a creator of the first
enfus.
ome of Sousa‘s marches, now tagmlllar,
caught the popular ear more readily than
gn;/ other modern contributions to music,
eldom does a brass band parade the
gtreet,s without repeating the fruits of
ousa's genius, hile he may not be
responsible for thé manner {n which his |
compositions are sometimes rendered, he
{tlllust bear his share of responsibility for
p e in'splrauon. One stops to hear one of
bousa.s pretty marches even when it is
flnz tortured, recognizing the gem des-
got‘? saltga:e;tlln A 'l['o l&ez{r the {)narches
e, played by the band he
ggfv ,tgga.nlzogr and tuthoreg. is a precious
. wo such chances are of-
fered %‘i)yd patrons today.

Love this afternoon. A concert of
unusual merit was rendered by  the
musicians. Encores were freely given,
a second number being rendered after
nearly every one on the program. The
band made a wonderful impression
upon its hearers, and an impressive
silence marked the entire entertain-
ment.

The soloists which Mr, Sousa carried
were remarkably fine,;and their selec-
tions were received with prolonged
appluse. Arthur Pryor, the trombon-
ist, was the first to appear on the
program. His work was little less
than remarkable, and today he is
9]assed in the first rank of musicians
::‘%xis country. Mr. Pryor is a former

ent of Lincoln, and has many
friends and admirers in that citj.
Miss Blanche Daffield sang, ‘‘Where is
S‘Lgve," ;h new composition by Mr,

usa. e sang with a ntly n
effort, and has a voice tlfa!;ar:s :iea(x’-
and sweet. The third soloist was Miss
Bertha Bucklin. She rendered the vio-
lin: selection, ‘‘Adaigo ad Moto Per-
petum,’’ by Ries, in a.charming man-
ner. : 3




Interesting Production of ‘“Ham-
let” at the Auditorium—A Queer
Mixture at the Grand—Good
Vaudeville and Burlesque.

3 CURRENT ATTRACTIONS,
ﬁ‘-—'l‘huudny night and remainder of week,
llﬂlhal‘ns Saturday matinee, Walker Whiteside
in ‘‘Hyart and Sword’’ (first time here).
AND-—To-night at 8:15 and remainder of week,
including Thursday and Saturday matinees,
“*King of the Opium Ring.”
DITORIUM—To-nfght at 8 and remainder of
week, including Wednesday and Saturday mat-
‘inees, ‘‘Hamlel.'”
HEUM—To-night at 8:15 and remainder of week,
including Tuesday, Thursday and Saturday
matinees, Digby Bell and other vaudeville stars.
8—To-night at 8:16 and remainder of week, in-
‘gluding Wednesday and Saturday matinees,
*‘The Devil's Auction.”

‘ STANDARD—This aftermoon at 2:30, to-night at 8:15
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and remainder of week, Including Wednesday
and Saturday matinees, '‘Twentieth Century

Girls.”
COMING NEXT WEEK.

TES—Monday night, Bernhardt and Coquelin in
“L’Aiglon’’ (first time here); Thursday night
and remainder of week, ‘‘Theodora.’”

D—All week, ‘‘La Vovage en Suisse.’’
HEUM-—AIll week, vaudeville,
ITORIUM—All week, ‘‘Why Smith Left Home."
8—All week, ‘A Ride for Life.”

DARD—AIl week, ‘‘Kings and Queens."

Sousa and his now truly ‘‘world renowned” baad

1 ned to Convention hall yesterday and gave two
popular concert programmes, and in both the
noon and evening the audiences were large.

of the highest tributes to this bandmaster and
organization is the constancy of their following.

e wWas a time when Sousa was a novelty, but
time has passed. He still stands at the top,
’Ylu then there is nothing particularly new to

of him nor to say about him. He plays a

. range of music, and yet his strength lies in
marches, the dances and the patriotic airs that
his audiences, and even those who quarrel

him for playing the undignified ragtime stuff
acknowledge that there is a seeming demand
 this freak music. Yesterday afternoon, for ex-
f , there was the usuel enthusiasm over the
marches, an appropriate recognition of the
soloists, and a saving manifestation of pleasure over
“Nearer My God to Thee,” but when the first
"coqn" piece was played the big audiences rose to
the ‘occasion by cheering., As usual there were
mo es than programme numbers, a generosity
that has had something to do with the high

favor in which Sousa is held. Most of these en-
| cores were, of course, of the popular order, designed

| especially to please the people who prefer music

with ‘‘toons.”’

From the standpoint of real music the features on
the “}lmol programme were Westmeyer's over-
t “The Kalser;”” a scene and ensemble from
Giordano’s opera,  ‘‘Andrea Chenier,”” brought out
in New York a season or two ago by Mr. Grau's

and & new suite by La Rondella called
“‘Hermione.” The overture was heard here before.
It ‘is a beautiful composition, and strongly marked
with German characteristics., The Giordano music
was especlally interesting, for it gave those who
appréciated the privilege their first opportunity to

{ something from this composer who has fol-
Llowed noticeably after the Wagnerisn style in many
'of his passages. The example given yesterday is
B fderfully rich in color, and in its heavier pas-
Koo ilitully and beautifully employs the full
B of the instruments.

ew Sousa march, ‘‘Heail to the Spirit of Lib-
composed for the dedication of the Lafayette
uiment at Paris, is naturally reminiscent of the

Sousa marches, though it scarcely poe~
ge—QUAllty to bring g Ambe-tis
-
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ndmaster Sousa when seen dur-
Mintermizsion at the Auditorium

found that there is
sical taste in_the va~
Giive the

“forgetting a march with
to it, and they will be
music wherever they

n of this modestly ex-
the cnarm of rare per-
by which Sousa com-

aeq attention of his mu-
& audience, and you have
his wonderful success, 1t is
to bring band music to the
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occuples a position as
“be oreated in this class

that filled the Audi-

| giive evidence that the
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ing the intermission“at the Auditorium
lost vn{»gh ¢ “l have found thot there is
no differelve in musical taste o the a-
rious sections of the country. Give the
people i judicious mixture of the classgical
and popular, not forgetting a march with
swing' 2ud spirit to I, wnd they will bo
sure (o like your music wherever they
may live,”

Add to the wisdom of thls modestly ex-
pressed statement, the charm of rare per=-
sonal magnetism by which Sousa com-
pels ‘the undivided attention of his mu-
slelans and his audience, and you have
the secret of his wonderful succees, It is
not possible to bring band music to the
h!g‘hvst art of expression. The emotions
of the soul vould find little outlet in hrass
and cymba!. But Sousa has go perfected
his band that it occupies 2 positlon as
exalted as can be created in thls class
of musie,

The twu audlences that filled the Audi-
torinm yesterday gave evidence that fthe

matines performance was ‘well patro-
nized, but the attendance was limited in,
comparison to the immense audience of

crowded to standing room and ‘the gal-
lery was comtortably filled, Tt was a cos-
mopolltan gathering of mugic lovers—lov-
ers of that music that breathes of enthu-

Y T L Has
) |

Said Bandmaster Sousa when seen dur- |

Sousa. popularity has not waned, 7The |

last night. Nearly every seat on the first |
floor was occupied; the bhalecony was |

siasm and melody. Sousa plays for the
o, eGSR R

moroemar

masses and the concert was in every way
a )\n)pu}ur success,

The numbers wers varied enough to
please everybody, but it was Sousa’s own
compositions w th their melodious s#wing
and stirring rythin that enthused ths su-
dience. With the exception of hiz new

| march, ‘“Hail to the Spirit of Ldberty,”
. Lhese selections were given for encores.

With al] due deference to the musical cul- |

‘ture of the audience, it must bo sald that

Vardi, Suppe and Weber were vociferous- |
Iy encored in orfler that they might have i

more of Sousa and popular airs. And the

;\‘larcl} King”’ was generous in resnond-
Ing. Seven numbers by the band were
listad, bBut the encores were S0 numMerous
that over twenty selections were given,
besides the trombone golo by arthur Pry-
or, the cornet #olo of Walter Rogeas, the
#inging of Blanche Duffield and the vio-
! dny playing of Bertha Bucklin, Marches
or rag-time followed classical seclections
| with democratic freedom, Play a popu-

lar x}lp with the Sousa inapiratifon andd
precision, and who is there among the
severest of crities that can consclentious-
Iy declare It is not art.

Among tha new pieces rendered in the
| evening was a ballet suite, ‘“The History
' of Pierrot,” hy Mario Costa, a delightiul

selection full of musical imagery. "The

l)«'-rvlsh chorus, *“In Soudan,” by Selnk,
will no doubt appeal to those who adnure
the fantastic, Sousa’'s new march, “Hail
to the Spirit of Liberty,” is suggestive in

places of his other marches, but it has a

vousing air and is full of clash. Sousa

hag his musicians under the most perfect
control as was shown In the rendition of

“Oh, IFatal Stone” from Verdi's ‘“‘Aida.”’

JYanche Duffield, the soprano, has
voice thatl Is clear and strong, and what
is of equal importance, it is wonderfully
sympathetic. Arthur Pryor and Walter

Rogers were favorites, and Bertha Buck-

Un proved herself a skilled performer on

‘the violin,

the Wﬁ- I&I‘ ]).
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AMUSEMENTS.

Sousa, the bandmaster, the composer,
the graceful conductor; the originatgr
of his own school of music, was at th
Boyd for two concerts yesterday, The
afternoon audience was not. what it
might have been in point of numbers,
but it inade up for such deficiencies in
its appreciation of a program more
strictly musical than that of the even-
ing. ¢ . |

Mr. Sousa says that his band is in
excellent form just at present, and its
performances certainly bear out the
assertion. Its mastery of the music, its
responsiveness to every shading or sug-
gestion of the conductor’'s baton ar his
expressive hands and the quick, precise
tempo that made it first the envy and
then the study of the European mili-
tary musicians, were mnever better.
There is no band in America, and for-
eign critics confess there is none else-
where, that so stirs the blood with mar-
tial energy as Sousa's. Many of them
try it, but there is something in the
Sousa trainthg that eludes their grasp.

Agide from characteristic marches,
the band offered some more serious
work. In the evening a scene from
Verdi's “Aida,” the “Invitation to.the
Waltz,” and a Dervish chorus, by Se-
bek, were given adequate interpretation
and proved as welcome ag “El L‘upimn"_i
and the other old-time favorites. . The |
sextette, from ‘'Lucia,” was heautifully
rendered, but would have proved decid-
edly more enjoyable, if the brasses had

been allowed to remain in the body of
the band, instead of being placed for-
ward, wheré the unavoidable shriek of
he instruments was unpleasantly neai
the tympanl of the auditors.

Mr, Arthur Pryor did not exert him-
self to the full extent of his ability, but
he 'did tone work of more i.eauty than
one ‘ordinarily hears from the trom-
bone. ° Miss Blanche Duffie 1 sang a
composition of Sousa pleasin ly and re-
sponded to an encore, Mss Bertha
Bucklin, violin soloist, is no ordinary
plaver of that instrument. She produces
an abundance of tone, such as . few
women produce, and she does not sacri-

fice strength and attack to delicac
newcomers are prone —She re-
sponded twic wfStent recalls,

| |
|
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) maszes und the concert was fn every way

a popular success,

"Uhe numbers were varied enough to
please overybod{y, put it was Sousa’'s own
composgitions with their melodious swing
and stirring rythm that enthused the au-
dience, W t& the exception of his new
march, “Hail to the Spirit of Liberty,”
these selections were given for enoorss.
With all dus deferencs to the musical cul-
ture of the audience, it must be said that
Verdi, Suppe and Weher were vociferous-
1y encored in order that they might have
more of Sousa and popular ains. And the
“March King”’' was generous in respond-
ing. Seven numbers by the band were
listed, but the encores were S0 numerous
that over twenty selections were given,
besidies the trombone solo by arthur Pry-
or, the cornet solo of Walter Rogers, the
ginging of Blanche Duffield and the vio-
U playing of Bertha Bucklin, Marches
or rag-time foilowed clasgical "selections
with demoecratic freedom. Play a popu-
lar air with the Sousa inspiration and
precigion, and who is there among the
severest of eritics that can conscientious-
iy declare [t is not art.

Among the new pleces rendered in the
evening was a ballet suite, “The History
of Pi " hy Mario Costa, a delightful
selection *ull of muslcal imagery. 'The
Dervish ¢horus, “In Soudamn,” by Sebek,
will 110 doubt appeal to those whq admire

ntastic. a’'s new march, ‘‘Hail

8 of Liberty,” is aumfc ve in

of pther marches, but it has a

j full of clash, Sousa

he most perfect

1]

gndition o‘e
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Sousa and his world renowned band |
entertained a good audience at the.
Love this afternoon; A concert of
unusual merit was rendered by  the
musicians. Encores were freely given,
a second number being rendered after
nearly every one on the program. The
band made a wonderful impression
upon its hearers, and an impressive
silence marked the entire entertain-
ment. ¢

The soloists which Mr, Sousa earried
were remarkably fine,;and their selec-
tions were received with prolonged
appluse. Arthur Pryor, the trombon-
ist, was the first to appear on the
program. His work was little less
than remarkable, and today he is
olagsed in the first rank of musicians
in gis country. Mr. Pryor is a former

ent of Lincoln, and has many
friends and admirers in that city.
Miss Blanche Daffield sang, ‘‘Where is
Love,”’ a new composition by Mr.
Sousa. She sang with apparently no
effort, and has a voice that: is clear
and sweet. The third soloist was Miss
Bertha Bucklin. She rendered the vio-
lin selection, ‘‘Adaigo ad Moto Per-

ner.

petum,’’ by Ries, in a charming man-|

PRK, 180¢.
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Two large audiences were attracted to
the Boyd theater yesterday owing to the
announcement that John Philip Sousa would

{ appear with his famous bandwsamd would
Please the people of Omaha as has been his
wont in the past. He did. There were few
vacant seats in the evening and almost all
of the boxes were occupied, although the
afternoon audience was not as large as
might reasonably have been expected.

Sousa has'lost none of his vim, verve or
versatility, Notwithstanding the fact that
he has passed several custom houses since

he wus here last it is plain to be seen that
. his wannerisms have not been confiscated.
Perchance he has been charged duty
thereon, but they are worth it. Sousa with-
out his mannerisms would not .attract us.
It is all very well for pharisaical persons to
sneer at the idiosyncracies of John Philip,
but. the same persons would be inclined to
ra'» over a Strauss, whose mannerisms are
ceriainly no less singular.

Sousa presented a program last night
vhich was conducive to the welfare of good
musi¢ in any city. It was superior to his
afternoon program, and that was 1tself a
good one. But the variety of theme, the con-
séquent variety of treatment and the wide
range of thought suggesied by last night'’s
program was such as should interest all mu-
sical people. ' Dervishes, Gypsies, Plerrots,
Americanisms, etc., were summoned forth
by the magic baton of the conductor and
the colors were astoundingly interesting. :

As to the band. There are few bands

whose ensemble has been characterized by
such delicacy and such absolute sympathy
of concerted action. Well nigh perfection
indeed is the work along this line, and it
only comes from constant playing together
season after season. If Sousa continues
to present such programs and to keep the
band continually on the up-grade, as he is
doing now, he will be a long while losing
his niche in the American estimation. While
on this subject it is fitting to comment on
the wonderful organ-pedal tones which
Sousa secures from his bass players. It is
unique and intensely comforting.

Pryor, the favorite trombonist, was, as
usual, in great demand. This young artist
is wonderful, in that flattery and praise
have not yet turned his head from the true
art ideals. He never sends forth a blatant
or disagreeable tone. The quality is a rev-
elation—soft, velvety and always under con-
trol. Why do not other trombonists do this?
A few do, but how few! People seem to
want the ‘‘strenuous’’ tone.

Mr. Rogers, cornetist, proved himself a
favorite. He has a good technique and a
x;ln;lug tone.

Miss Duffield, soprano, was so obviously
indisposed and apparently unequal to her
work that {{ would be unfair to judge of
her abilities by either appearance yester-
day. The voice is pleasing, but very light.
Whether this was also due to the aforesaid
cause is a conjecture. Miss Bertha Buck-
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/SOUSA KAS COME AND GONE

But the Music He Originated and Per-
formed Last Evening Is Still

John Phillp Sousa and his magnificent
tand of sixty-five musicians gave pleas- |
ui'e to a large and very enthusiastic audi- §
ence last evening at the Boyd. The enthu-
siusm with which each number on the
program was received must have been
very gratifying to Mr. Sousa, and doubt-
less confirms him in the belief that while
he is held hizh in the esteem of the peo-
ple of a foreign shore, he is loved and
admired at hcme,

Mr. Sousa is certainly a wonder in his
profession. The elegance and dignity dis-
played in hnis handling of the baton, the
great magnetism he has over his men,
the art of imparting to his audience the
composer’'s idea, all tend to show he
possesses a perfect knowledge and under-
standing of his art. .

One of the best numbers rendered, both
from point of composition and artistic
presentation, was the grand scene, *“‘Oh,
| Fatal Stone,” from the opera *‘“Aida,”
written by-the late Verdi; this opera
marks an epoch Lf’\'é;rdi's creations, and
was written for nroduction at the opera
house at Cairo, Egypt, The sextette from
“Lucia’ was pl ed,,as a most fitting
erncore to this number.

The very first nates played of Mr.
Sousa’'s own composgitions brought forth
tremendous applause,; especially ‘“Hall to
the Spirit of Liberty,” which was heard
for the first time ' Omesha yesterday.

Ringing in Owmaba. e

) Christopher Weiss breathed his last on

|
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Christopher Weiss, of West New York,
discovered a new way to show con-
tempt for death. By his order two
brass’ bands will play festive airs at |
his funeral to-morrow.

Christophefkept a saloon for yeears at |
Bergenline avenue and Ferry street.
He was always o jovial fellow, taking
his fun somewhat seriously, as hecame
a deep philosopher, but still fond of
frivolous amusements. He doted on

, music. He became severely 1ill two

weeks ago. When he observed last
Wednesday by the demeanor of the doc-
tors that death was nearing him he
began to cast about for some means of
showing his scorn for the king of ter-
rors. At last he smiled and called his
wife to his bedside.

“I wish you would get me a good
coffin, but plain,” he told her. ‘I want
to have a comfortable funeral—pleasuut
for everybody at it, I wish you would
hire two bands to play. I want music
all the way through the funeral. While
one band plays the other can resdt. Then
the moment one gets through a piece
thetother will be ready to begin the
next,

“You ask the Glueckauf Company, G. |
8. B., and the Kranken Interstuetzungs-
verein to engage the bands. They must
be the best in Hoboken, Weehawken or
West New York.

“Remember, also, no dirges. I hate
dirges. If my friends feel sorry I'm gone
they don’t need dirges to make them feel
worse, It's better they should have
lively music to cheer them up. Let us
have the ‘Stars and Stripes Forever,'
the ‘Man Behind the Gun, and plenty
of other Sousa music,”,

Having ed out his plan

Thursday. His wishes have been hon-
ored thus far., The bands have been

lin is’'a bright particular star in the firma-
ment of violinists. She is an artist indeed.
Her tone has broadened since she was here
last season and her work is destined to
bring her fame. Without doubt she hag the
‘‘feu sacre’’ and her technique is adequate.
Her bowing is the poetry of motion. A
deuble encore was accorded her. Souss was
generous with his encores and he played
many of his famous marches, to the great
delight of the audiences.

e R
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If Sousa had played a few more‘

! marches, Pat Crowe could scarcely

. right up to the city hall.
&»

‘ have resisted the temptation to %

The trombone solé; **The Patriot,” was
so well rendered by “Mr. Arthur Pryor as
to call for a dut}lﬁo_encore. Mr. Pryor
was the recipient'of some very beautiful
roses, $

Miss Blanche Diffield is endowed with
a light sonrano vojce, which she used to
good effect in M., Sousa's new song,
“Where Is Love.”  She graciously re-
. ponded to tha hearty applause which she

received by singing “‘Spring Has Come.”
" Miss Bertha Buckln, violinist, waT rtia..
| catled twice after hewrendition of “Adagio -
anG¢ Mato Perpetumi,’’ .by Ries. This diffi-
cuit number taxed he skill of the young
artist, who, howév‘ms, proved herself equal
to the occasion; her instrument not being
in nerfect tune marred the otherwise
beaut'ful number,

Mr Sousa's visit here has been a great
success. His tour extends to the Pacifie
coast, after which he will gn to Buffalo
for the Pan-American exposition.

The matinee was well attended and the
auaience was extremely enthusiastic, en-
coring the roloists and the concerted num-
bers. The program was made up mostly
of new bpiecss, although there were sev-
eral of the old favorites upon it. After
the “Ballet Suite’” from “Henry VIL' by
Saint-Saens, the audience went wild and
recalled Sousa twice, he favoring it with
a couple of Lis popular marches. Miss
Blanche Dufficld also was ¢ncored. Mr.
Rogers made a decided hit with his cornat
solo, “A Soldier's Dream.” which was
most beautifally rendered and he was en-
cored. Just before the intermission the
audience called for Pryor, and that tal-

ented trombonist came forward and fav-
| orea it with two solos. In the second part
the band rendered Sousa's new march,
“Haii to the Spirit of Liberty.” Miss
Bucklin's render'ng of Wieniawski's *‘Po-
|]u.‘ui.~o in A Major" was excellent.
® & .

‘hired and they are practlsln% all the
lively tunes they know, each being de-
termined to outdo the other.

—
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TEMPLE OF MUSIC—PAN-AMERICAN EXPOSITION,

Music is to be one of the great drawing cards of the Expositic¢
Contracts have been made for a series of concerts by Sousa's Bat
and the Mexican Government Monnted Band of sixty-two mue

Many other famous organizations will be engaged. TLarge mu¥ic-

55

-

ing from____mm i RLD.
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gardens have been planned and band stands will be c.rwt.e(l at
various points. The Temple of Music illustrated hL‘l‘L.'\\‘ll]I is one
of the most beautiful of the Exposition Buildings, having an audi-
torium with a seating capacity of 2,200, and cnut:l‘inin;{ one of the
largest and finest pipe organs ever built in the United States.
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" SOUSK'S GAREER

i Close Range View of a Person-
ality Little Known Except in
Its Public Aspect,

'RIS TRIUMPHS IN EUROPE

There is no more interesting person-
ality in the public eye tuday than that
.of John Philip Seusa, and yet it is one
‘eoneerning which little that has not
‘been gathered from superhcial observa-
tion over the footlights is known. His
.mame is frequently on the tongue of
nine-tenths of the men, women and
. children of the United States, but those
. who can tell anything concerning his
early musical career, or even tell what
race he is of, are few and lar belweel.
The reason for this is that Sousa, de-
spite the fact that he is one of the
cleverest advertisers living, is at heart
a modest man. A personal interview
with him would convince anyone of
this.

Sousa is an American by birth, but
comes of Spanish and German parent-
age. Washington, D, C., was the home
of his youth. When a boy he studied
- the violin, and among his earliest mas-
‘ ters were Esputa and John Felix Bank-

‘ert. He took to orchestra playing and
 eonducting very early in 1873, when he
i was a boy of 17, he went on a tour as
| Milton Nobles' musical director. The
company carried no musicians, but
Sousa led whatever aggregation of
musicians he could pull together in each
city the company played in. Mr. Sousa
was in Omaha that yvear. He does not
remember the name or the location of
the theater the company played in, but
it must have been what is now known
as the Nebraska Music hall, on Doug-
las street, in those days regarded as a
' rather pretentious playhouse.

* & ¥ % »
“I shall always X at deal of
affection for Milton Nobles,” said Mr.
Sousa, last Wednesday afternoon, after
the matinee, when he was lolling at his
ease in his room at the Millard. ‘“He
made me his musical director when I
was ' a mere boy, and was always very
kind to me, I hope he makes a million.
=1 don't remember any members of that
company except Nobles and the lead-
ing lady, whose name, I think, was
'Ma.y Stevens. I think she has since
} died. They were plaving a play called
“Bohemians and Detectives,” which
was afterwa~ds reéwrittén and called
‘The Phoenix." It was one of those
‘the villain still pursued her' sort of
plays.”
. In 1880 Mr. Sousa wrote a musical
comedy called “Flirtation,” of which
(\ he says there is now only a solitary
#imarch remaining 'in the memory of
musicians. Returning east, he met
Offenbach and entered into business
lations with him. Yor some time he
rected standard comic operas, such
“Pinafore,” *“The Sorcerer” and
ers. For twelve years he was the
er of the Marine band, and for nine
ars he has been the unifying and
iding spirit of his present organiza-
n.

Eh * * % 5§ =
Observing the ‘admirable ‘discipline
under which his musicians are held,
fone ordinarily supposes that Mr. Sousa
iis a man of severe temperament. In
ordinary affairs he is quite the reverse.
e speaks with a soft, caressing voice,
ightful to listen to, and drawls
ightly, making his frequent jokes
ubly effective. He never allows any-
hing to annoy him, and to hotel em-
ployees he makes known his wants
through gentle suggestions. He seldom
gives orders, The bellboy who accom-
ed him to his room Wednesday de-
paited three satchels and a violin case
 the center table and was gone be-
2 Mr. Sousa could utter a word of

_have often thought,” said Mr.

’ with a little laugh, ‘“that a col-
)r the training of bellboys, porters |
vatar men, would do much to

VRK, 1884.

The first time he caught me

time he caught me just coming out
of it. I said to him: ‘My boy, the next
time you will catch me fully dressed
and then you will be shocked.’ *

pointed to the satchels -piled "on the
center table and said very gently:
“You might remove some of those, if
it wouldn’t interfere Wwith ‘any plans
you had previously made.”

A moment later the bellboy asked

¢ g*;‘ |
paring to take a bath, and the second |

When the bellboy returned, Mr. Sousa |

! him if he cared for a fire in the open
! fireplace. “It would be a great idea,"
drawled Mr. Sousa, without the shadow

of a smile on his face.
* % % ¥ %

Sousa is full of enthusiasm over the
reception of the ‘‘American band” in
Europe last summer, and has brought
back with him many pleasant reminis-
cences.of the trip, so many, in fact,
that the band will return to Europe
next September and remain until
Christmas.

«“he very first incident of our Euro-
pean trip,” said Mr. Sousa,was a strik-
ing one, When we reached Southamp- !
ton the ship was pulled in alongside
the hospital ship ‘Maine; just returned
from South Africa’ With' wounded and
sick soldiers. We ¥mmédiately struck
up ‘The Stars and Stftpes Forever,’
and followed it with “®od Save the
Queen.’ As many of those fellows as
could come on deck crowded to the rail
and cheered us, théir pale faces light-
ing up with wonderful animation and
friendliness on hearing an American
band play their national air. Bear in
mind that they were on a ship pur-
chased and sent over by the women
of America.

“Our trip proved o me that the world
is cosmopolitan when its amusement ‘is
concerned. The people are anxious that
you should please them;;and if you do
they care little about your nationality,
During the last wéek of our stay in
Berlin, Strauss’ ‘Fledermaus’ and Sir
Arthur Sullivan's ‘Mikado’ were pro-
duced, and my band played, all in the
German Royal Opera house, and to
crowded and -enthusiastic houses. Sir
Arthur Sullivan was there in person.
Thus you see there were representa-
tives of the more pepular types of the
music of three foreign nations, all well
recelved in Berlin the same week.
wAe a1 the marches, the ‘Washington
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HUNDREDS TROOPED AFTER HIS
BAND AT THE EXPOSITION.

| : X

Where'ver Sousa Was, There Was the
Crowd, and Amid Waving Flags '
Shouts of Enthusiasm Came From
Many People of All Nations.

‘When Sousa played in Paris everybodyg

| stepped time to his magnetic Rer,sonallty
i as well as to the strains . which issued\
from the ln‘splred instruments. For blocks 1
behind the band the French lined up in

enthusiastic parade form and now sol-
emnly, now gayly, now dreamily, trip
the ever-changing measures, nor geased
until the last note had died away.

W. 8. Ward, who was Colorado’s rep-
resentative to the Paris exposition, said
to‘q’?l“}t,\e part played by Sousa and his fa-
mous band at the Paris exposition de-
serves even more general recognition t.han
the most favorable art critics have. given
it, since the services rendered might be
regarded as international n;\_)its “eneficial
4 results. No one who was privileged to
visit Paris during the vigit of Sousa there
would have failed to note the exception-
ally cordial and enthusiastic reception
tendered the great leader and every mem-
ber of his band by the French people. It
meant more than the simple appreciation
of a musical talent, for there were many
famous bands playing night and day un-
der the kiosks of the HEsplanade and the
Champ di Mars.

" Under Two Flags.

“In the face of all this friendly rivalry,
however, it was easy for any visitor to ;e\l
when and where Sousa and his band were
stationed by the great crowds of enthusi-
astic listeners. To hear this band play
‘mhe Spirit of Liberty,’ which was com-
posed for and rendered at the unveiling of
the Lafayette ‘monument, was worth a
day's journey. After the ending of these
| special ceremonies the band with Sousa at

. the American flag, marched to the music

Post' took first and became the most
popular, They named the two-step,
now just gaining its popularity over
there, after that march, and they have
no other name for the dance than ‘The
Washington Post.' The name spread
from one city to another in advance of
us, and in the German cities we be-
came accustomed to hearing some deep
voice call out from a remote corner of
the hall, ‘Vashington Pust!" This would
be followed by applause and others
would call for ‘Vashington Pust.'

At the beginning of every first con-

cert in _each city the audience would
hang back and seem to be curious to
see what we were going to do. There
wouldn’'t be a single hand by way of
greeting. We generally led off with
some spirited military march and fol-
lowed that with something dainty, to
show the finer work that the band was
capable of, and then some rag-time,
which was a novelty over there. By
that time the ice would be well broken,
and they would begin to show consider-
able enthusiasm.
* % & & @
In Germany we were objects of the
most curious interest to the hundreds
i of army officers we met everywhere,
In Munich, when we came to the stage
one evening, we noticed in one part of
the hall a large body of men in uni-
form, who watched us like a cat watch-
ing birds. We learned afterward that
it was a military band. The colonel of
the regiment to which it belonged had
heard us in Berlin, and when we
; reached his station he sent his entire
band to hear us, at his own expense.
From letters I have received since our
return I learn that many of the military
conductors are cultivating the tempo
and the sharp accent of the ‘American
band.’

“We were treated royally in Paris.
The government officials issued an order
making the band uniform an admission
into the exposition, and everything con-
nected with it, and most of the theaters
did the same thing. It was the same in
Berlin, where we played two engage-
ments of eight and nine days respect-
ively. The musicians were especially
kind to me, If there were any grumpy
ones they kept th:mselves hidden., In
Dresden Emile Sauer entertained me
at his home and was loud in hisg nrodesss

of tha wawt= 7 o qdasop ‘UBUIAT
‘onod gopaByD ‘tewul “'O ‘& ‘10Uu0

of ‘El Capitan,’ “Washington Post,’ ‘The
Spirit of Liberty’ and other of his match-
less compositions, up the Avenue de 'Opera
along the boulevards, down the Rue Royal
across the Place de la Concorde and finally
up the chestnut shaded Champs Elysees,
followed by a throng made up of all na-
tions, but all waving the stars and stripes
and keeping time to the ‘Star Spangled
Banner.! This, our national air, however,
was always shaded off and finished by the
‘Marseillaise,’ and under these harmonies
of sound all national and race distinctions
seemed to have been forgotten or obliter-
ated.

4 | its head and the American guards bearing

Triumph After Triuamph.

“Then who can forget the night of the re-
ception given by the California commis-
slon at thelr rooms on the Place de I'Opera.
Here, under a canopy draped with French
and American flags, Sousa and his band
held the Parisian crowds in enthusiastic
admiration from early sunrise till long
after the opera itself was over and its audi-
ence became a part of Sousa’s following.

“Now is it difficult to name a reason for
the exceptional recognition of foreign tal-
ent by a French following? It was not
_the composition or rendering alone, superb
as both were, nor was it the choice of
themes, since so many of them would seem
to appeal to Americans alone, but it was
rather a happy combination of tact and
talent on the part of leader and composer.
His whole-souled and genuine enthusiasm
and invariable good nature were infectious.
While all his work was tempered by an

| infinite tact and gentleness which could
| not fail of its effect, never did he render
the ‘Star Spangled Banner,” with its ac
companiment of waving flags but it was
rounded out with the ‘Marseillaise,’ and
i by the same token, French enthusiasm was
given full vent, and so these daily per-
formances betook almost of the character
of popular international love feasts,
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| ‘j’ aim a ortda’s AYOl ll\l.\\;o Mayor Van Wyck has approved the re-

cently adopted resolutions of the Munici-

} ERE is an excerpt from the African having supplied her with a string of words pal Assembly authorizing the payment of
H two step “Policy Sam’ to which the which suit the measure of the melody. the bills of Samuel E. “'m‘l'(‘n. z)-mnllllfil'u: |
toes of the gay Parisians are keep-  Not only in France did Sousa find “Policy to $65 and $60. for engrossing resolutions

o”amg time as they promenade the Bouleyard. Sami” to be an encore producing number, t = 4

=2

2 LRI e
It was introduced for the favorable con- whether it was named on the programine or l'rhitllil[: S.}(l»:::;ll‘ lzli’;:(ll ‘;‘;;:?:r:h:“}ﬁl?:r;'I-Il?mfa)r:lnfl::‘
sideration of the merry French folk by whether it was given as an extra number. the part they took in~ﬂlf‘ [)p“.‘: land pa-
John Philip Sousa at his concerts there last In England and throughout the Continent rade. The ll'(wolutinn« hﬁ\'é h(w{\ l'] Pt
Summer, and now Mile. Fougere, the dar- it was hailed wherever it was heard as a firé in the \Ill;li('ilﬂl :\«o bly for -’lnf'lln‘fi'
Ing chanteuse, is singing it in the Parls lively merriment-inducing specimen  of oF awatin ‘ al ASsembly for npwar
muslc halls, some enterprising Frenchmen popular American music, The Mayor has also approved a resolu
tion commending the Municipal Assembly
POLICY SAM. "'l.'“'pntimh Century Celebration Com-
CHARACTERISTIC TWO-STEP. ; mittee,”
"
l
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There were two fine houses at the
Broadway yesterday afternoon and last
evening to see and to hear Sousa and his
band, In the afternoon the house was
top heavy, a rather unusual circumstance
at the Broadway, but the two upper gal-
leries were filled, while down stalrs the
audience was only moderate. The con-
ditions were practically reversed at night.

This evening the capacity of the theater
will be tested, as nearly every ticket was
sold by noon today. This afternoon's
concert also was in large demand, so that
the engagement from every point of view
has been eminently successful,

Several persons in the different audi-
Copyriglt, mdecexeix, by T, ©, Hiarms & Co English Copyright Secured. ences yesterday and this afternoon im-
agined the performers were overworked
in giving four concerts in two days. As
a matter of fact, the band is practically
resting, Denver being a point where these
gifted musiclang can actually sit down
for an hour or two.

Thelr itinerary shows that since the
d first of the year they have played in sever-

-L 4l more citles and towns than therec a;;
\ \&“\W W Qv days in the month. If Sousa’s men could
s\ W W\ dusn i i mons o .

ler==3

R e ) —

-

ne

Ir

J ght. At midnight they are scury
ing away to another point 100 or 200 mi
diatant. Reaching there at noon a& cd
oert is given In the atternoon; they t
catch a train at 6 or 6 o'clock, reach 4
next town.at 7:80, give another cone
#nd then off at nddnight for a repetit
of this exhausting series of enterta
ments.

How these men eat and sleep is one
the mysteries of the hour. But they 4
well paid, the directorg make money, a
es a commercial prepesition this
been found to bring in the nimble s
pences. Sousa's share of the recei

uring the last month or 80 has bé
over $1,000 a day, 80 you can see that
great band 18 in the heyday of its fing

jal prosperity.

All this, of course, is preliminary to

rief comment on the performance
[Denver,

Last night's concert was delightful a
largely enjoyable on account of the poj
lar chord which Mr. Sousa always stri
wvithout loss of musical dignity or d
cending into the mere trivial. The lear
himself, of course, was the main atted
tlon. His gracefully curved back see
to be the same vitalizing force as ev
his poses are as eloquent, his wh
gloved hand just as irresistible «dn f
manipulation of bis men. .

Johr Philip Sonsa. is unquestionably ¢
real thing. Equally true is it that
knowes it, and doesn't care who else do
He is overpow:cing in his graceful mus
al personality and without him the b
would be worse than Hamlet withd
Denmark’s prince.

The new march which was given for t
first time yestesday has a ringing, glo
ous, swing worthy of this master in
creation of military quicksteps. It
redemanded twice. All the numbers w
admirably done, of course, and the
cores were more than pleasing with th
BUggestlon of rag time, of darky melod
and delicately unique features,

The silvery notos of the trombone ®g
i8ts were a keen pleasure to the g PR |
airy, -graceful, careless songs withg
words were charmingly diverting. I
brilllancy and sympathetic touch of
-Woman" violinist was decidedly pleasi
and the general satisfaction was m
tgﬂ«'l by the warmth and sincerity of"
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y ERI is an excerpt from the African
H two step “Policy Sam' to which the
toes of the gay Parisians are keep-

oﬂa:xtlg tvin‘m. as they prnmjamdu 1.’|l<i l.inulo\-:‘\rd.
was introduced for the favorable con
sideration of the merry French folk by
John Philip Sousa at his concerts there last
Summer, and now Mile. Fougere, the dar-
ing chanteuse, Is singing it in the Parls
muslie halls, some enterprising Frenchmen

’s Favorite,

having supplied her with a string of words
which suit the measure of the melody.

Not only in I'rance did Sousa find" ' Policy
Sam’ to be an encore producizg numbery,
whetber it was named on the programme or
whether it was given as an extra number,
In England and throughout the Continent
it was hailed wherever it was heard as a
lively merriment-inducing specimen  of
popular American musie,

POLICY SAM.
CHARACTERISTIC TWO-STEP.,
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Mayor Approves Resolutions,

Mayor Van Wryek has approved the re-
cently adopted resolutions of the Munici-
pal Assembly autho: ‘ “rmant, of |
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- EXPERIENCES AND OF ITS IMITATORS §
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“Oh, yes, 1 keep well, but I becomo | w
ki Wk P ousa’s Back yestot-
day. *Think how many years I have
been in this musical business and how
hard T have worked. It all becomes very
wearfsome, you know. Of course, at
tirst I felt the strain of it all and ached
a great deal, but in a few years I over-
came these difficulties, but to this day I
often feel the effects of an unusually

long engagement.
“When* I first began I did not like

the comments of the audience, You know
that people in an audience are always
prone t¢ Mmake remarks. Some thought
my coat was too tight and some thought
that I went through too many evolutions
and movements, but I must bend to my
work, you know. At first these remarks
worried me, but after awhile I became
used. to them and they became sweeter
to me than the Lost Chord.

Sousa's Back remained silent for a
few minutes, and continued:

“I have had so much written about,
me. Some of the stories have been true
and some untrue. In St. Louis when Mr.
Sousa and myself were furnishing music
for the exposition one of the papers said
that I was conceited! The idea! Just
because I must, as it were, play to the
audience and am always on parade, also
as it were, the paper called me conceit-
ed. Heaven knows, there are many times
when I should prefer to stay home, but I
cannot,

“And yet I enjoy my work.

“Like all great successes, T have my
imitators. Walter Jones has a Back
that attempts to equal me, but doesn't.
His Back is a cheap, shoddy, imitation.
I do not consider it even an imitation, I
think that I* stand alone.

‘“Yes, I' have been much admired. "I
suppose,” with a sigh, ‘‘that I shall al-
ways be more or less of interest to the
people. They see 8o much of me. All I
am is theirs, Denver people have, how-
ever, always treated me with much re-
spect and for this—thanks.”
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Our cormpliments to .John Philip SouSa. There may be others, but abso-‘ e

utely none Wwho is doing so much to educate and elevate the musical tastes of'
the people o'f the United States. May his shadow never grow less!

Address of Paper

R. Barnes,

id Transit

Y years ag
of the tickets,
Mr. Barnes
Sousa’s band
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JC STUART)
SOUSA’S BAND

There is some deep charm in music that en-
thralls us with its power—

Something that can banish sorrow, or can
gild the" fleeting hour;

Something that stirs all our heing when we
pause from toil to hear—

Something that may soothe our SOrrow and |
may fill our heart with cheer.

Sousa has a lot of movements that are funny
—people say—

But how quickly we forget them when his |
band begins to play. '

~ SOUSA LIKES US

John Philip Sousa St

,» “the Marc 3
:;l;dmazter and one of the bes]; f((rigvgvn
e irtnerican Public life today, was
S lc Y yesterday with hig l')and
iy Vils(;;re Mr. Sousa stopped at thé
g o mii atnd he was seen there for
vesterday aftor the comg (o reporter
|ing of this city Mr. 'Snfx:;t'sarig'speak-

“I always reme
with pleasure, mber Colorado Springs

e alway p
:\;grol%ect-ilved here and finq l;lai’lflsbc(i‘ilE
gL u e r‘nost appreciative audienco.':l
regrette(llel played to. T have always
g tsl:)utlmy stops in this ('i?;
1 50 short that I hav y :
0
ﬁ:;ggrtol;’n:g]_\; h)l see the s<-e;)1}c? 2?{}-&20
. i Ccily or to g ac d
;:’lgz'agy of those who hzste ﬁeﬁﬁldnted
s gf s‘c_)mc]y.l.wr}". From what Itlnri}ee
i gurjvu.v in my hurried tripl'a I
v “.1 1ust be one of the nrettiéwt
s i 'Itlllgn\\'urld. I hope some thﬁe
a ger stop here ; ‘
the attractions which you nff%:(’]' b d
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When the music is allegro—fast and lively “
—we can laugh— |
We can feel we are light-hearted—can in-
dulge in idle chaff;
‘ But the sad, sweet strains depress us—make
ug feel that life is cold—
That its joys are slipping from us while its | Date
! swift yvears make us old. |
Then, though Sousa may act funny, yet it
never seems so gay 1
When he steps upon his platform and his l
band begins to play. ‘
|
|

Address of Paper

-

e e

AMUSEMENTS.

AT THE GRAND,

\ |
1ss of Paper___..f.o..m&

g 1] o] g PETSRAE When the musie, softly swelling, seems to

ever sweetly roll,

With a cadence that entrances—that per-
vades the hearer’s soul.

Then it is that lighter fancies are S0 quick- |

Sousa and his band gave a concert
| last evening in the Grand opera house,
| attended by a large and cordial aud-
l jence which had every reason to be de- ‘
| lighted with the evening's entertain- |
¥ JOUNL 881  ment. Sousa has been a great favorite |

| While the soul lists to the music that seems | for many years, but since his return 1
i

|

gw YORK, 1884

Who will wield the baton during the

swsliing Hke the Jioe, from his triumphant European tour
ggnd congerts gt Manhattan Beach next

The ¢ ‘ 50 ; and the Paris exposition, he has becOH.\e
! Then, though Sousa might amuse us, we li'd o ot Fasio’ 1g £V minds of Ameri-
| cans, and the reception given him last
| evening at the Grand only lndlcatgs
begins to play. | the atmosphere of glory with \vhic)\d_g
| | has become enveloped. Not only di
[ But there's one tune that enthuses—and we | the audience manifest its hegrhy ?r‘\)g

want- to rise and shout— proval of Sousa and his ban U; :

4 : i . the rendition of the ;)l'pgl'am. but a

When the band begins to play it—all its ‘the close of the evening's pe,.form;%‘:\cg

sweet notes pouring out. he was given a demonsll‘ation mal gd
It's “The Stars and Stripes Forever'—how by tt’he most t_vncl[fitlf‘gl(laofrl‘pplause a

S re ) exuberance of satisiac :

its notes swell on the air Sousa Is incomparahle. He. used to
As it calls to mind the banuner we revere

80 everywhere,

post a three-sheet lithograph of h'{m-
self upon which the legend was borne,

L Sousa may be acting funny—that is not for

i me to say—

|

“Epvery pose a picture.” Doubtless
§ s LIAUE S SUBIPIVD When, *“The Stars and Stripes Forever,"” |
AME DS AL DLAV IO Y AR LAV

that was about the gist of his opinion
: o Sousa's band begins to play.
Newspaper Cutting Bgcﬁwi. — begi ol
'? ]

of Sousa at that time, and there is no
reason to suspect he has since changed
ing from_—C0Ok Fave
Cutting -vQLURAWSPﬁTNGS,’?‘,m N
x T
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his mind in the premises even ‘though

ummer? Both Souza and Fanculll de-
glare themselves to be the choice of the
mittes.

forget each comic way

As we listen to the music when the band
- *- .

he has cut out the poster. Sousa is so
devilishly graceful, were it not that hl.?
band plays so well, one could scarcely
forgive him, But none wants to see
him change his mthods; they all go to
help make up his gracious greatness.

Last evening's program was well se-
lected. It contained, of course, a pre-
ponderance of light compositions ang.
the productions of the «March King
himself, but variety is obtained by the
| interspersion of geveral more serious
‘numbers. In every respect the band

acquitted itself creditably; and when
| the last strenuous strains of the new
\ march, “Hail to the Spirit of Liberty,
rang out, the audience broke forth in a
mighty storm of applause.

Miss Bertha Bucklin, violiniste, was
a delightful surprise to those who had
not previously heard her. $She se-
F Eon cures from her lrf\‘strume‘xlxt‘an e)ace‘lledr;t
i i - tone, possesses fine technic an ndi-
BandmaSter ' tanvin h Repu cates a thorough appreciation of the

diates Gossip About Quarrel artistic qualities demanded by the com-
in positions she plays.

£ i ing. Miss Blanche Duffield, soprano, has

“That's the minutely careful writing of a poet With MuCh K e a voice of large range, and excels in

ist like the famous hand that Goethe wrote— coloratura, Her execution is cerefully
tyl and exact as an engraviny.” Bandmaster F. Franciulli, leader of the

_SOUSA'S SIGNATURE |

jhu Phillip Sousa had scarcely registered at
Ita Vista yesterday morning when a small
’ of inquisitives crowded around the res- JRK, 1884.
to see the musician's signature,
, his writing is quite legible—not at all
that of the average genius,”” said one man,
ite disgusted that the writing should be so

HIGH REGARD
FOR J. P. SOUSA.

i studied and her method is on the
Ob, papa; hold me up, let me see how the whole admirable. While there are spots
in her register that show thinness, she
nevertheless handles her vocal powers
with skill and in an artistic ‘gxanner.

It is difficult to find new gectlves
with which to say over the good things
one always thinks when Arthur Pryor
plays the trombone, nearly as
great a favorite wi nces as
is Sousa himself, ani rves to

ov‘?ﬁom posi
Col

man writes.’' And there was no resist-

@ pretty blue eyes of the little pleader.

" he writes so little and fine. He must

mall man, Is he? Are you going to take

see him?”’

g0 the verdict coutinued unanimous. All

" disappointed at the legibility of the
John Phillip Sousa.”

fan, the manager for Sousa, the

was probably rather amusing, as

the name for S0usa.

R

71st Regiment Band of New York City,
was at the Iroquois Hotel yesterday. He
took occasion, in talking with a reporter,
to dery the reports that he was on the
outs with Sousa, that he refused to play
Sousa’s compositions and that ‘he boy-
cottéed American composers. . ‘

“1 regard Sousa as one of the leading
bandmasters of the country and I invar-
iably play his compositions,” sald the 1it-
tle bandmaster. *I also use all that I
can of American music that is suitable.
Rut a bandmaster must use the best in
music wherever he finds it.  Otherwise

B

¢ \p\;lggl‘mu." -, fite

‘he will not do justice to himself and his

veral
) i u
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“The Great Sousa
Directed His Band|

Sousa’ was here yesterday. °

There is only one Sousa for Americans
and he is John Philip, “The March King."”
There may be other men in this coun-
try who bei the famous name but if so
they are unknown outside their own lit-
tle spheres and when Sousa is mentioned
everyone knows that the great band-
master is meant.

It was thts Sousa who was here yes-
terday and who was greeted by as many
people as could crowd into the Opera
house. The popularity in ‘‘Little Lunnon’
of this greatest of American bandmasters
was not a question of doubt but if there
ever was a doubt as to his popularity
here it was swept away by the immense
turn-out of people of all classes who at-
tended the matinee at the Opera house
yesterday afternoon.

Tt was one of the finest audiences ever
assembled in this city and an ovation
was given the famous leader, the like
unto which has seldom been known here.

Sousa, the man whose oddities on the
concert platform have been the subject
of ecomment all over the country was there
in his entirety and he had all his pe-
culiarities with him. It is almost worth
the price to watch the man alone, Many
columns have been written on the odd
poses which are assumed by Sousa in con-
duecting his band and no one who was
present yesterday could fail to notice
them. They may be for effect only or
"they may mean much to the men who
play under him but any way they didn't
detract from the concert in the slightest.
No one can deny that, however odd the
poses appeared, the band responded to
them with the precision of a well drilled
company. It was noticeable, however,
that in selections such as the one from
Aida and the ballet suite of+yesterday,
Boura left off many of the frills in his
actions and confined himself to the more
usual and more expressive forms of con-
€ucting. In his own compositions, how-
ever, he made up for it and used not only
his hands but seemed to sway his whole
body in time with the music. This was

10 particularly noticeable in the ‘rag-

me'’ selections which were played.

Sousa never had a better drilled set
of men under him. With almost fault-
less precision, and yet with seeming care-
less ease, the men responded to the mo-
tions they knew s=o well. It was a con-
cert band and in most of the selections
the brass Instruments did not predominate
to the extent that they ordinarily do
ifn bands. The band was splendidly bal-
anced. The wood-wind section was not-
ably good and at times the combination
of certain of these instruments gave the
effect of a pipe organ, The bass was
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strong hut yet subordinated while in the
selections where the brass choir was call-
ed upon particularly the instruments
seemed to have a soft tone which sound-
ed beautiful in the enclosed building, At
times, however, the full power of a mili-
tary band was thrown into music and
then the brass would ring out with such
force that one might think it was a dif-
ferent set of instruments entirely from
those which had rendered such sweét mel- )
odious tones in other selections.

The programme was a popular oene. The
opening number was the overture from
Suppe’s “Isabella.’”” The full power of
the concert band was thrown into it and
the skill of men and leader allke was dis-.
played with magnificent effect at the very
start. The ballet suite, Maria Costa’'s
‘““History of a Pierrot,” was an intricate
selection which was played almost fault-
lessly. The grand scene “Oh Fatal Stone'
from the late composer Verdi’'s well known
‘““Aida’ was probably the heaviest num-
ber on the programme. It waa splendidly
executed and won rounds of applause,
The Dervish chorus “In the Soudan,” by
Sebek, was an odd but effective number
with the preponderance of the music in|
the reed section giving a droning effect'
which was intensified by the chanting of
several of the men.

The hit of the afternoon, however, was
Sousa's latest composition, the march
‘‘Hail the Spirit of Liberty,” which was
composed for the dedication of the lLaf-
ayette monument at Paris on July 4 last.
This is a characteristic Sousa march and
contains the soul of the comjoser. It
thrills with martial rhythm and is one of
the best compositions of ‘“The March
King."" At its close the composer and his
band were tendered an ovation and Sousa
responded by playing the selection, or a
part of it, over again. In this selection
the brass choir, trombones and cornets,
left their seats and lined up on the front
of the stage giving the full brass effect
of a military band.

For encores, and they were demanded
two at a time, Sousa catered to the pop-
ular tastes of the day and besides the well
known ‘Stars and Stripes'’ there were
played the well known “El Capitan,”
““Man Behind the Guns,” the skit, ‘“Sa-
lome,” and one or two rousing rag-time
favorites, including ““The Coon Band Con-
test.”

|

Arthur Pryor, the trombone soloh{,
played a composition of his own, entitled |
““The Patriot,”” the accompaniment of the!
band being a medley of patriotic songs. |
It made a big hit and Mr, Pryor gracious-
ly responded to twa encores, the first be-
ing the popular “I Can’t Tell You Why
I YL.ove You, But I Do,” and the other
being ‘‘The Tale of a Kangaroo,” a lively
little skif. Pryor's instrument was sweet
in tone and he played it with beatiful ex-
pression.

Miss Blanche Duffield, the soprano,
scored a distinct hit. Her first song,
“Where is Love,”” one of Sousa's latest
compositions, was exceedingly difficult
but was rendered with remarkable ease
and purity of tone. Miss Duffield pos-
sesses a very full soprano voice of high
range, her D natural in the song men-
tioned being as clear as a bell and seem-
ingly reached without an effort. She re-
sponded to an insistent demand for an
encore,

The violinist, Miss Bertha Bucklin, is
an artist of the highest capabllities as

displayed in her rendition of the selec-
ton from Ries. She playved two move-
ments, displaying beautiful bowing and
sweet sympathetic expression, She
brought down the house and again scored
a big hit with her encore, ‘“The Spanish

| Dance,” a rich and beautiful selection.

¥y SOUSA CONCERTS.
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\‘vho remembers Sousa of the United
States Marine band twenty years ago
there is no change in the man. He is
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the same in every way, and on listening |

}ﬂehﬁ”‘l;g?((’l e?f today there will dome to
thitosat ne ome passage which is rem-
cert on the greensward of the Ixecitive
}‘lupshm In Washington, where the Ma-
rine bund used to delight the multitude.
4 l_|l~‘ celebrated band gave two ¢ m-
certs in this city yesterday in the Taber-
nacle, at 3 p. m." and 8:15 p. m. Large
andiences were present at both perform-
nhnf-ns ;u:l‘l the utmost enthusiasm pre-
vailed, I'he band gave a repertoire of
classical music with a liberal sprinkling
of p‘(:nulur ;‘lirs. dainty waltzes and Sousa
marches. Encore followed encore and the
pupllc Seemed never to tire of the band.
: The performance of the band showed it
(‘ulmh‘ubl,\' possessed of the following
characteristics: Remarkable accuracy in
ensemble playing, due to the discipline
and sympathy between the members from
long association, and understanding of
lhuh{ conductor; smooth intonation, ae-
curacy and unison of atta ue, accuracy
In phrasing and rhythmica wwecision, a
most effective and exquisite p[nnlsslmo. a
one blatant or
1arsh,’ a majestic forte, and an intelli-
gence and majesty of crescendo, an har-
monious blending of the different groups
or classes of instruments, pipe-organ ef-
fects, a sensitiveness in interpretation that
the artistic attainments
of the players, and powers in technical
performance that astonish and gratify the
most exacting musical critics. Nothing
in the world of musical composition seems
to ‘lw too difficult for this band to handle.

I'he band numbers on this tour fortye-
five men, the instrumentation being di-
vided as follows: Four cornets, © two
fleugel horns, four ¥rench horns. three
saxaphones, three slide tromhones, two
double bell euphoneums, one tuba. in F,
t.}\'n BB tubas, ten B flat clarinets, one
I flat clarinet, one alto and one bass
clarinets, one piccolo, two flutes, one En-
glish horn, two oboes, two bassoons, three
men at the drums and traps. This in-
gtrumentation gives a well-balanced en-
semble, capable of bringing out all the
desired tonal effects, an increased in-
strumentation giving more massive, heav-
ier effects,

The soloists for the afternoon were Miss
Blanche Duffield, soprano; Miss Bertha
Bucklin, violinist, and Herpert, L. Clarke,
cornet. Miss Duffield has a rare quality
of voice and Miss Bucklin is the best wo-
man violinist who has been heard here
in years. Mr. Clarke is very clever on
the cornet. In the evening Misses Duf-
field and Rucklin appeared again and
won greater favor and more encores, Ar-
thur Pryor was the soloist of the band
for tha evening performance and. ns
ever, worked the audience up to a high
pitch of enthusiasm with his trombone.
For an encore he played some national
airs and then from some one was handed
up a bunch of roses and for his second
encore he played “I Don’t Know Why I
Love You, but I Do.” That, of course,
made a hit.

In the afternoon Prof. Stephens had
500 children as a chorus and they did
very well, first with “Truth,” written by
Stephens, then “The Holy City,” and as
a finale ‘‘America,” with the band. Many
people did not know why the gallery was
closed but it had been reserved so that
Sousa and his band with other strangers
could go to the gallery and listen to the
choruses. While they were away from the
stand Prof, McClellan rendered L.emare's
“Andantino,” and for encore the ‘‘Mig-
non” garotte. The visitors appreciated
the work of the local musicians,

In the evening the big Tabernacle choir
was assisting. It opened the programme
with the *“Triumph March” Massa-
niello-Auber and in this rendition did the
best work of their part of the pro-
The wedding music from *“Lo-
was weak and the “Soldiers’
has been sung better by the
choir time and again.

All in all it was a musical treat and
the engagement was a success in every
way.

PERSONAL AND OTHERWISE.

There are & number of Gilmore's old
players in Sousa's band and they are
standbys.

The trombone section has not changed
In ten years, They are Messrs. Pryor,
Williams and Lyon. ‘

The tremendously massive effects in
the ““Andrea Chenier’’ number last night

hengrin"

.was a revelation to local musicians, and

vet there was not in all of it the sug-
gested of a blare or flaring horn,

The clarinet section is a model of sweet-
ness and purity of tone, and the most
rapid cadenzas were given with an ease
and grace reminding the listener of Pad-
fx;ewski. The work was crisp and full of
ife.

The boys told Pryor about that lavish
spread they had for him one night when
he did not arrive in Salt Lake. IHe was
sorry to have missed it.

Salt T.ake has a decidedly loecal inter-
est in the band. Arthur Pryor, the world-

rrenowned trombone, lived here once and

married a Salt Lake girl., Then Abe
Levy, clarinet, and Theo Levy, cornet,
are Salt Lakers, being sons of 8. L. Levy.
They used to play in Christensen's or-
chestra and at the Grand, Their sister,
Miss Lilly Levy, is now studying the
piano in New York. Messrs. Christy,
clarinet, and Lyons, flute, are algo great
friends of the Christensen brothers. Many
of the band boys were at the ball at
Christensen's last night,

Herbert Clark, one of the cornet play-
ers, in the Lucia sextette, took E flat and
held it with ease. And, by the way, the
performance of that.sextette was one of
the greatest presentations of that mar-
vel of melody ever given in this city. The
instrumentation was two cornets, three
trombones and one euphoneum.

TALK WITH BANDMASTER.

“The world likes a winner, and our suc-
cessful KEuropean experience, no doubt,
lends emphasis to our success in this
countey on our return,” remarked the
famous bandmaster and popular com-
poser, John Phillip Sousa, at the Knuts-
ford vesterday. ‘'The band was a reve-
lation to the people in Europe. We were
‘regarded with a cold and critical eye at
first, as much as to say, ‘Well, let us
hear what you can do and then we’ll form
our judgment.’ Why, when 3 r concert

ened in Berlin the band } an the
first number without |

as the . V
1-cold cu

a Saturday afternoon con- '

There is muc
composers that
time

band performance i
Mr. Sousa
tof the
line
concerts, the critic
same !
tive that have always
the
ports of the
{ the piano and in

( that leaves their work cold

|

oA\
ss of Papbhl

»an bands and
{]“\d‘l“k(‘d that subsidy meant the de

art.
| orge

to do so

standpoint,

ve 3
a long way.
gn;e said, * ﬁat ue
{ll form the basis in ye
erican symphon m
h of the music off the
in their day was t

Y iOd-"
of, ghe po¥ he advance in

In referring to tn Blad b
said that & ]notnbl:t h‘\rl‘atat
emarkable developme 3
mﬂ\:fkr',m that in reporting
s had come 1§ use
expressions in' dese
been emiployed
intelligent criticisms and
pertormances of masters ol
orchestra work. 3
the performance of FEuro=i
1 orchestras, Mr, Sousa ré-§

wWas

terms and

most

Relative to

“In Paris, for instance, where these
mhlul:tlm\s are subsidized, they exp

much unld1 no }norme. a()ize;:‘ilonl

ir wet s faultless fro
thelr WXk Iut  there. Is an absenc
d spirit in ikterpre
ibuted

vgs. I sald so in a contribute
lt%)ssthe Paris. Herald. It ral':,lcd a
but it is true, nevertheless,

Mr. Sousa is a. very busy man, and Wit
the exception of Holy Week, when he de
not play, he will not have a day's re
from now until Christmas. i

vigor, energy an

‘ﬁ‘

T ]

egp 10 M0 8
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vesterday morning, over the

, Grande Western in their three privi

has a ten days’ engagement., Mr. SOus
in leaving expressed himself as hear
pleased with his stay in Salt Lake, &i
especially with the large audie

! Which exceeded his expectations.

cal musicians' and many other citizens

| could talk of hut little else yesterday,
i than the band performances of the pre-

| tional

' many that won for the band there the

4;\?}10‘ does

vious day. The opening number on
the evening programme, a stalely. Qﬂﬁ
magniticent’ ¢omposition based on e/
Radatzky march (the Hungarian nas|
march), and the Austrian nas
tional hymn, and the performance of |
the Wagnerian pot-pourri, : were 0
exhibitions of concert hand virtuosity,
artistic skill and’ musical” intelligence
and spirit that were a genuine revelas
tion. And by the way, it was the
playing of Wagnerian scores in: Ger=

reputation’ of being the greatest ors
ganization of the kind on'the concert
stage. - B
Brandy and soda, was what Sous
once likened the playing of the band:
of the Guarde Republicaine of Paris;
and although this French band is the;
greatest in Kurope, its best perform-
ance did not equal that of Sousa's
band. The French organization was
formerly loaded down with saxe horns,

proved. 24
In W. B. Rogers and Herbert L.
Clarke, Sausa has two cornet players:
that any band might be proud of.
Herr Stengler, the former solo ¢l
net player with the band, is with
organization no more. “Ach, zu Vi
booze,” was the explanation, one
the musicians gave ere leaving for the
West yesterday. A man cannot, drink
aind ‘tend to busiiess in any line of ag- |
tion. . t
Any one who attended either of the|
concerts. is now ready to agree that P,
8. Gilmore knew what he was talking
about when years before -his untim’qié‘m

death, he prophesied that the day was
not far distant when it would be
that an entirely wind band would bé.
able to play perfectly any composition|
that the best of orchestras was capabls
of handing. e y

Mr. Sousa does not approve of hel
horns, He says that with such hor
their sound reaches the audience 800
than the sounds from the other inst
ments, He has no use for them.
Sousa does not think much of substitus{
ting baritone saxaphones for bassoons. |
They can not reproduce the ba-l, '
tone, he says, and the peculiar fag
coloring is entirely lost.

Myr. Sousa expressed gratification
learning that the Tabernacle organ:
be lowered to new internatio
pitch, when' it is rebuilt.  Then visil
bands and orchestras can play
cért with the great instrument,
Arthur Pryor Idoks.
ever.. He scems to be

S
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Sousa, Bernhardt a

HEN John Philip Sousa first ap- self to band leadership. The change was a
peared before an Omaha fortunate one. In a short time he was made;

audience he was not clothed director of the Marine band, a position he
in a faultless uniform and did held for twelve years. Nine years ago he
not wear the immaculate white gloves that became leader of the organization with
have long characterized the march king. which he is now touring the United States.
B \i1y ih the season of 1678 Milton Nobles , T bave fiddied since 1 was & very amall
and a company of players headed by May boy,”” the great conductor remarked when
Stevens came to the Academy of Music. asked about his early instruction. ‘“When
“Bohemians and Detectives’’ was the play I‘\\'as 1.1 years old L began to etudy in J. 8,
which the company produced to a large Espuda’s “f‘”“‘"?"“""-" in Washington.
audience. The piece was afterward re- Later I studied with George Felix Benkert.
christened ‘“‘Phoenix."”
A slender, black-eyed boy played first
fiddle in the orchestra which furnished
villain music for the villain and hero music
for Nobles and his outbursts of the sort
of sentiment one expects from leading men.
The orchestra was bad, but its leader was
earnest in his efforts to bring harmony out
of chaos. His duties were many. He
pounded the bass drum during the rain
storm, produced howling winds with his
sereeching violin and played an angel
serenade when the heartless villain's spirit
left its house of clay.
That versatile orchestra leader was 17-
vear-old John Philip Sousa; the Sousa who
was destined to thrill all the world with his

SOUSA SUBDUES THE REEDS—Photo by
Louis R. Bostwick,

These men are the only teachers I ever
had and taught me all I know about
musie.”

Breaks Into Marches,

The Sousa band made its first European
tour last year. It played for several weeks
at the Paris exposition and then gave con-
certs in all parts of England and the con
tinent.

The success of ‘“Gladiator March’” en-

MISS BUCKLIN, SOUSA AND MISS DUF-
FIELD—Photo by Louis R. Bostwick.

marches; the Sousa who was to assume
:-:;‘,‘.(]]?il:]l;:}])f (l);wtl:l)h?l“;illlx:u -P]i‘l;::‘l.[;-lill.'lqﬁt“.<l.ll"‘: vmniag(:g ?‘(HlSil and in (||}ivk stm-(.~s.~;i()n he
A recital of the great f)-nlxrlxxx'x'sx:p:v()um.' e u("( 8 mn}{tzor g pu-‘(-vs‘\\"hwh s
¢ as & early him famous. Semper Fidelis” was fol-
struggles must bring consolation to strug- lowed by ‘““High School Cadets.” Then came
gling genius which is seeking recognition. “Washington Post” and each subsequent
Like most men who have climbed the ladder Year has brought forth several popular
of fame, Mr. Sousa talks very freely of his Sousa marches. ;
reverses and during his recent visit to “The Spirit of Liberty' is Sousa's latest
Omaha he told many laughable stories of his Production and it is \\'vil worthy of .'1 plzu"c
first attempts at writing music. along with his other successes. ;ln- has
Sousa’s First Opera. written several operas, which have lJ(‘;‘;l
Mr. Sousa's second visit to Omaha was in W¢ll received, successful songs and all
1880. He was then musical director of the SOrtS of music, in fact, but it is as a com-
Mackey Comedy company, which was peser of marches that the world knows
producing his opera, “Flirtation.” The Nm best.
life of the company was short and John It was a strange coincidence that when
Philip Sousa’s first pretentious attempt as a the Sousa band entered the harbor at
composer became a matter of history. Southampton last spring the American hos-
“It was very bad,” Mr. Sousa remarked, pital ship Maine was the first vessel sightea
as he laughed about the unfortunate pro- It was an American ship fitted up by phil-
Htiotion, “But there was one march in the anthropic American women and had just
returned from South Africa. The band
struck up “‘Stars and Stripes Forever,’” and
the disabled soldiers greeted the inspiring
air with shouts of joy. “God Save the
Queen’ won the hearts of the hospital
crew completely. Then followed “Star
Spangled Barner” and a number of other
pepular airs.
“All the World's Akin.”

“We were about to begin a tour of a
strange country and did not feel sure of a
kind reception. But that scene at
S-tlllhillllpl()ll reassured us. It showed us
t.nul all the world is akin; that the universe
iz small, after all, and that no man should
be bound up in his own country to the ex-
clusion of foreigners,” said Mr. Sousa.
“Everywhere we were received with kind-
ness. In Germany, Holland, England,
France and Austria a kindly welcome
awaited us.

‘““Europeans are not so demonstrative as
Americans and do not put the same reliance |

in advertising. For weeks there was bu:J

little applause when we first came on the
_stage. _Our audiences seomad ta cam s
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Scusa is always great and Sousa will
always be patronized. His fame and
prestige precede him and his band.

They have extended bedym‘xld the limiés

| of his own country and the surround-

[ing seas. So It was to be expected’ Y ORK, 1884,
that he would draw crowds, even in
Salt Lake, the poorest concert town
or. the continent. Both afternoon and
evening the tabernacle held audiences
which could not possibly have. been
scated in any other Salt Lake hall and
which made the enormous auditorium
look comfortable in spite of itself. The
gallery wag not opened in the after-
noon—except to the Duke and Duchess
of Manchester, Lord Lambert and Fu-
gene Zimmerman, father of the duch-
ess, who happened to be in town at
the right time and were among the
most delighted listeners in the build-
ing. But last evening all the bhest seats
and a good many of the other kind
were occupied. The size of the crowd
was estimated at 4,000, which, for a
paid concert, has seldom been equaled |,
in this historic structure.

A feature of the afternoon perform-
ance was the children’s chorus of 400
volces which Professor Stephens has S0
energetically labored with for the past
several weeks. The little ones were
a hit from the beginning, not only with
the audience, but with John Philip
gousa and his band who went over into
the east gallery to hear their rendition
of “The Holy City,” and applauded it
most enthusiastically.

In connection with the afternoon con-
cert a high compliment was hestowed
on Professor McClellan, the organist.
Scusa insisted that an organ number
should be interpolated and would ne
satisfied only with Lemare’s ‘“Andan-
tiro.” Having played this so frequent-
ly, McClellan demurred at first, but
| had to give in before the march king's
persuasion. The reception of the {;um—
ber was thunderous, and after eing
called out twice, the professor respond-
ed with a Mignon gavotte, John Phil-
ip Sovsa and the band led the demon-
stration.

The band with its acve of brass has,
if anything, improved since it was last
heard here. Sousa's programmes are
always delightful and his encores just
i as much so. He has a faculty of know-
ling just how to suit all tastes, But
llhv number that pleased most in both
concerts was undoubtedly his new
mavech, “Hail to the Spirit of Liberty.”
The last part, section, divigion, move-
ment or what not of the piece is under
any circumstances a musical voleano
land when a double quartette of cornets
and as many trombones march out
and blare right in the face of the audi-
ence, the effect is more than can be
i described. It is intensely thrilling.

A waxm reception was given Arthur
{ Pryor, the Salt Lake trombone, who
ilms heen with Sousa for several years. |
He had to play three numbers last |
night. Two of them were popular airs,
l“l Can't Tell Why I Love You” and |
“rphe Tale of the Kangaroo.” ;

The sextette from ‘‘Lucla” was an-|
other delightful feature of the evoning‘.
nerformance,

Misgs Duffield, the soprano, won
hearty plaudits by her remarkably cleay
and expressive voice and the talented
| young violinigte, Miss Buckin, added
{ to the enjoyable features.

The highest praise is due the taber-
nacle choir for the manner in which
it rendered the soldiers chorus from
“Jraust” last evening.

in a happy little talk between two of
nig fascinating numbers last night,
dousa took occasion to refer to the or-
gan and its builder, Joseph Ridges.
‘Qaid he: *I am informed there is to be
a concert this month in honor of Mr.
Ridges, the builder of this magnificent
crgan. To tell this audience they should
be here, 1 think, would be superfiuous.
If all you folks will come out to hear a
brass band, you certainly will take an
interest in a grand old instrument like
this, and its builder. I cannot be here
nyself, but I hope all of you to be
here,”

The march king struck: a popular
chord, judging from the applause which
| followed.

|
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Sousa, Bernhardt a

HEN John Philip Sousa first ap- self to band leadership. T}w change was a/
peared before an Omaha fortunate one. In a ghort time he was made]
audience he was not clothed director of the Marine ba!xd, a position he
in a faultless uniform and did held for twelve years. Nine years ago he

not wear the immaculate white gloves that became leader of the organization with
have long characterized the march king. \\'I‘l‘ivh he is now to.urlng the United States.
‘Early in the season of 1873 Milton Nobles I”have fiddled since I was a very small
and a company of players headed by May boy,” the m‘o:}t ('ondu(:tor l‘en.mrke(] when
Stevens came to the Academy of Music. nsk-ed about his early instruction. “\Vh(‘:l
“Bohemians and Detectives'’ was the play ;:‘:’?}‘3,{‘ )'oz(l‘(x;iq(:‘l:‘l‘vltb(jgan.lo st‘l{dyhiln "I B
which the company produced to a large I‘:l -(I - ]._‘ '.a ()l‘_V ‘m & Mhington,
audience. The piece was afterward re- S studied with George Felix Benkert.
christened ‘‘Phoenix.”
A slender, black-eyed boy played first
fiddle in the orchestra which furnished
villain music for the villain and hero music
for Nobles and his outbursts of the sort
of sentiment one expects from leading men,
The orchestra was bad, but its leader was
earnest in his efforts to bring harmony out
of chaos. His duties were many. He
pounded the bass drum during the rain
storm, prcduced howling winds with his
screeching violin and played an angel
serenade when the heartless villain's spirit
left its house of clay.
That versatile orchestra leader was 17-
year-old John Philip Sousa; the Sousa who
was destined to thrill all the world with his

SOUSA SUBDUES THE REEDS-—Photo by
Louis R. Bostwick.

These men are the only teachers 1
had and taught me all I know
music.”’
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about

Breaks Into Marches,

The Sousa band made its first European
tour last year. It played for several weeks
at the Paris exposition and then gave con-
certs in all parts of England and the con
tinent.

The success of ‘“Gladiator March” en-

MISS BUCKLIN, SOUSA AND MISS DUF-
FIELD—Photo by Louis R. Bostwick.

marches; the Sousa who was to assume
leadership of the Marine band and secure couraged Sousa and in quick succession he
for himself the sobriquet, “‘Electric Sousa.”” produced a number of pieces which made

A recital of the great bandmaster’'s early him famous. “Semper Fidelis’ was fol-
struggles must bring consolation to strug- lowed by ‘“High School Cadets.” Then came
gling genius which is seeking recognition. ‘“Washington Post”” and each subsequent
Like most men who have climbed the ladder Year has brought forth several popular
of fame, Mr. Sousa talks very freely of his Sousa marches.
reverses and during his recent visit to “The Spirit of Liberty" is Sousa's latest
Omaha he told many laughable stories of his Production and it is well worthy of a place
first attempts at writing music.

along with his other successes. He has
Sousa’s

written several operas, which have been
received, successful songs and all
sorts of music, in fact, but it is as a com-
peser of marches that the
him best.

First Opera,

Mr. Sousa's second visit to Omaha was in well
1880. He was then musical director of the
Mackey Comedy company, which was
producing his cpera, “Flirtation.”” The
life of the company was short and John It was a strange coincidence that when
Philip Sousa’s first pretentious attempt as a the Sousa band entered the harbor at
composer became a matter of history. Southampton last spring the American hos-

“It was very bad,” Mr. Sousa remarked, pital ship Maine was the first vessel sighted
as he laughed about the unfortunate pro- 1t Was an American ship fitted up by phil-
duction. “‘But there was one march in the anthropic American women and had just
returned from South Africa. The band
struck up “‘Stars and Stripes Forever,” and
the disabled soldiers greeted the inspiring
air with shouts of joy. “God Save the
Queen’ won the hearts of the hospital
crew completely. Then followed “Star
Spangled Barner'” and a number of other
popular airs.

world knows

“All the World’s Akin,”

“We were about to begin a tour of a
strange country and did not feel sure of a
kind reception. But that scene at
Southampton reassured us. It showed us -
that all the world is akin; that the universe
is small, after all, and that no man should
be bound up in his own country to the ex-
clusion of foreigners,” said Mr. Sousa.
"Everywhere we were received with kind-
ness. In Germany, Holland, England,
France and Austria a kindly welcome
awaited us.

‘“‘Buropeans are not so demonstrative as
Americans and do not put the same reliance
in advertising. For weeks there was but
little applause when we first came on the |
stage. _Our andiences seemed to say with |
their silence, ‘Now, show us that you can
play and we will accept you.’ Europeans
are Missourians, but we seemed to con-
vince them that we knew something about
music.

“The opinion prevails in Europe that
Americans have no folk song and no music
which is peculiar to the United States.
fagtime music was a revelation to the
slow-going Germans, but it pleased them.
All the programs we played contained many
selections written by Americans and they
were well received. When I say Ameri-
can selections I do not mean ragtime
alone. We played much high grade Amer-
piece which survived the wreck. The ican mueic, by such writers as Dudley Buck,
‘Flirtation’ march, and I came out whole. Nevin, Hadley, MacDowell and a score of
I frequently see the piece for sale in music others.

.Stores and hear it played occasionally.” “One night in Berlin we played what was

But Sousa was not discouraged by the styled a Berlin and New York program.
failure of his opera. He went east and All the numbers were written by residents
associated himself with companies which of those two cities. A funny incident came
were playing such operas as ‘“Pinafore,” to my notice while we were in Berlin, Dur-
“Trial by Jury” and “Chimes of Nor- ing one of my concerts a portly German
mandy.” For five years but little was heard officer attempted to teach a beautiful girl
from the young composer. In 1885 the how to walk in ragtime. My boys saw
“‘Gladiator March” was published and the ungainly efforts of the big fellow to
proved to be his first great success. cake walk and were so convulsed with

Shortly afterwards Sousa abandoned the laughter that I was afraid we would no
violin and orchestra work and devoted him- get through with the number.”’

AT THE STAGE DOOR—Photo by Louis R.
Bostwick.

)od with a M!gnon gavotte,

;s of Paper

Cutting from

Address of Paper

SALT ' Axe FEB 9TANGE

ot

Date

‘Sousa is always great and Sousa will
|always be patronized. His fame and
prestige precede him and his band.
They have extended bedy(;r‘l]d therllmlés
of his own country an e surround-
ing seas. So It was to be expected’ Y ORK, 1884,
that he would draw crowds, even In
Salt Lake, the poorest concert town
on the continent, Both afternoon and
evening the tabarnacle held audiences
which could not possibly have. been
scated in any other Salt Lake hall and
which made the enormous auditorium
look comfortable in spite of itself. The
gallery . wag not opened in the after-
noon—except to the Duke and Duchess
of Manchester, Lord Lambert and Eu-
gene Zimmerman, father of the duch-
ess, who happened to be .in town at
the right time and were among the
most delighted listeners in the build-
ing. But last evening all the best seats
and a good many of the other kind
were occupied. The size of the crowd
was estimated at 4,000, which, for a
paid concert, has seldom been equaled ||
in this historic structure.

A feature of the afternoon perform-
ance was the children's chorus of 400
volces which Professor Stephens has so
energetically labored with for the past
several weeks. The little -ones were
a hit from the beginning, not only with
the audience, but with John Philip
gcusa and his band who went aver into
the east gallery to hear their rendition
of “The Holy City,” and 'applauded it
most enthusiastically.

In connection with the afternoon con-
cert a high compliment was bestowed
on Professor McClellan, the organist.
Scusa insisted that an organ number
should be interpolated and wquld be
satisfied only with Lemare's ‘‘Andan-
tiro.” Having played this so frequent-
ly, McClellan demurred at first, but
had to give in befare the march king’s
persuasion. The reception, of the pum-
ber was thunderous, and after being
called out twice, the professor respond-
John Phil-
{ i Sovsa and the band led the demon-
| stration.

The band with its acve of brass has,
if anything, improved since it was last
heard here, Sousa's programmes are
always delightful and hig encores just
i as much so. He has a faculty of kKnow-
|ing just how to suit all tastes. But
‘lhv number that pleased most in both
l concerts was undoubtedly his new
I mareh, “Hail to the Spirit of Liberty.”
| The lagt part, section, division, move-

ment or what not of the piece is under
fany circumstances a musical volecano
| and when a double quartette of cornets
lapd "as many trombones march out
| and blave right in the face of the audi-
! ence, the effect is more than can bhe
| deseribed. It is intensely thrilling.

A watm reception was given Arthur
' Prvor, the Salt Lgke trombone, who
| has been with Soufa for several years.
! He had to play three numbers last |
‘night. Two of them were popular airs, ;
l"l Can’'t Tell Why I Love You” and

“he Tale of the Kangaroo.”

. The sextette from ‘‘Lucia’” was an-
 other delightful feature of the e\'enmg]
performance.

Miss Duftield, the soprano, Wwon

heariy plaudits by her remarkably cleayp
and expressive voice and the talented
| yvoung violiniste, Miss Buckin, added
i to the enjoyable features.
‘ The highest praise is due the taber-
{ nacle choir for the manner in which
it rendered the soldiers chorus from
‘;"l."uusl"‘ last evening.

in a happy little talk between two of
nig fascinating numbers last night,
dousa took occasion to refer to the or-
gan and its builder, Joseph Ridges.
' $aid he: *“I am informed there is to be
a concert this month in honor of Mr.
lidges, the builder of this magnificent
crgan. To tell this audience they should |
be here, 1 think, would be superfluous. |
If all you folks will come out to hear a
brass ‘band, you certainly will take an
interest in a grand old instrument like
this, and its builder. I cannot be here
iyself, but I hope all of you to be
here,”
The march king struck: a popular
chord, judging from the applause which
| followed.

.
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Sousa’s “Washington Post” marol’
was played at Queen Wilhelmina's wed-




TH SOUSA AT TH

| R PERFECT May day in Paris.
‘/ Along the broad front of the
T\ Grand Palais des Beaux Arts thou-
sands of people are waiting in eager
expectancy, across the Pont Alexandre 111
advances a small procession, the Ameri-
can flag waving at Its head; the sun
glistens brightly upon the polished mu-
sleal fnstruments of this sturdy little
company, bravely intent upon an ambi-
tious invasion of the musical stronghold
of France. At the same time from the
opposite direction of the Champs Elysees
i a flacre stops at the entrance of the Ex-
| position, and as a trim figure in uniform,
breast emblazoned with medals, alights
| the watchful gendarmes spring to atten-
tlon and smartly salute the new-comer,
who returns the courtesy with military

precision. By this time the procession has

reached its desttnation and
gession of the chaira and music racks
awaiting them, The leader assumes com-
mand, while the crowd leans forward to
await the first notes of the music. A
broad, authoritative sweep of the baton
brings the rmusicians to thelr feet, . and
the crash of music sounds forth ‘““The
Marseillaise’’ as a musical greeting to
' France. With hats off the vast audience
remains standing until this has been fol-
lowed by ‘The Star-spangled Banner,"”
and then all settla Jo-=- to the enjoy-

takes pos-

ment of the melodic beauties of the Wil-
Mam Tell” overture. At the grand burst
of harmony at the finale a storm of ap-
plause breaks out, at which the conductor
smiles. daffs hig gold-embroidered cap and
again signals to his men. Another sharp
baton stroke and the martial measures
of “[1 Capitan’’ sound on DParisian ears
as only Sousa and Sousa's band can make
them sound. The effect is electrical: The
audience gits erect and follows with the
eyve every graceful and characteristic ges-
ture of the conductor. High up on the
Palais a workman drops his tools and
swings his arms in imitation of the panto-
mime of the conductor below. A mighty
shout goes up, men {hrow their hats in
the air, while ladies wave handkerchiefs,
and as the brief panderaonium of applause
ends the triumph of John Philip ‘Sousa in
Paris is comblete.

The story of the first Sousa concert at
the Paris Exposition s the history of all
that followed during the four weeks' sea-
son of the American band. The after-
noon musicales which Sousa gave dally
on the Esplanade des Invalides soon be-
came the popular resort of the leaders of
fashion and art, as well as the delight of
all music lovers. Massenat, Audran, Vie-
tor Roger, Gabriel Pares, the leader of
the famous Garde Republicaine band of
Paris, and manv other eminent ¥French

A

musicans were frequent attendants; the
family of President L.oubet came here to
listen to “lL.a Sousa Band,” as it scon he-
came known, and the officials of the ex-
position frequently relieved the tedium
of official duties by stealing away from
thelr desks to ‘‘listen to the band.”” The
Amefican Embassador, General Horace
Porter, at one of the first concerts was a
delighted listener, and after the last num-
ber started up the steps of the band-
atand to congratulate Sousa. At the same
moment a feminine admirer standing be-
low, with unusnnl force and misdirected
aim, hurled a large bouquet at the howing
conductor. The flowers stiuek him fuil
in the eyes and knocked off his glasses,
just as he became aware that the Embas-
gador was near him.

“You'll have to excuse me for a min-
ute, General2fémtmarked Sousa, as he
groped for his eye-glasses, *1 got it in
the eye that time.”

“Well, Sousa,"” responded the Embassa-
dor, “it's fortunate that you didn't get it
in the neck.” 3

A daily scene at the Sousa concerts in
Paris showed the friendly feeling toward
Americans and is perhaps best deseribed
in the words of the Parls 1. Aurore:
“Mr. Sousa and his’ band played yes'er-
day at the Wsplanade des Invalides and
a large crowd listened and applauded

|

these excellent musicians. There were
not only many Americans present, but
a number of French officials, who found
a way and a means to come out and
listen to Massenet's ‘SBcenes Pittoresques,’
which was played with perfection. Yes-
terday again the band played ‘The Stars
and Stripes Forever.' Toward the end
of the piece the cornets and trombones
arise ana range themselves in a line fac-
ing the audience, while {(wo American
guards wave the star-spangled banner,
Everyboay by this time has arisen, and
the men wave their hats, while the
women are loudly clapping their hands.”

But it was on the Fourth of July that
Sousa was most couspicuously before the
Parisian public. The Lafayette Monu-
ment was dedicated at 10 o'clock in the
morning and Sousa furnished the musical
features of the programme, playing here
for the first time for the President of the
republic and the other dignitaries his new
march ‘‘Hail to the Spirit of Liberty,”
which had been written for that occasion.
Following these exercises, escorted by &
mounted detachment of the Garde Re-

publicaine and the entire American guard .

{from the exposition. the Sousa band pa-
raded through the principal streets amid
great ent.usiasm, all truflic on the line
of march being suspended by order of the
Prefect of  Police. In the afternos® &

2
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| g | [y 1 * THE SOUSA MEDAL
Sousa began the nine concerts of his \
Ane band last night at the Alh b Benutiful Trophy for Which Jour-
Theater, ambra nal Band Boys Will Compete.
lgire and c¢ro The examination of members of The |,
ual Qnthulla:vrgegrggalslt%"' ek Journal Newsboys' band to determine
o | amme was well varlede a:ndThe DrO-l \\'hivlll one shall wear the S(insu medla)xl
“lqui several | for » next year, will take place at the
{stalivla nevs “marey" i Elven. Bape- Marvellous Test of a New De- nin o vy of Muste st 611
> ‘elock p. m., Ieb. 27. The medal has
monument {n P l(:n o% the Lafey- Vice on Deaf MUtes- .li'llh't) :n'l!i\'ml frumi N(“\\' Y‘qtn'kml:lld ket
5 Was & feature Mis last Fourth of i hand bewe arve delighted with it. Tt is
rity of the prog N fact, the great o ful  specimen of  the jeweler's
ositions no‘:, ‘;ﬁ':;’;gng(!tmslgt;d of ave and was made for Mr, Sousa by L.
ere before. M. Cattle, Thirty-eig street ¢ i § 4
o list was, as usual, doubled by HEAR FOR THE FIRST TIME attle rty-eighth street and Fifth
8 {4+ - lendiqd for When Mr. Sousn was i ‘me ‘
it pla: D rm, en Mr. Sousn was informed that
o ‘"0%51?8ztgﬁ'lrihea;%mgoil;l.‘hl;s,'las“]“ e e Jozeph Clauder, Christopher Bach and
a8 lost none of hls' a himself
P Sm ) ers , R . :
pr *ﬁl hirh W“l‘l’ a ?,::Lt(;ﬁ;' T,r;‘;“t 'Expemments on Orris Benson, Deaf,
» Somewhat to his surprise, | Dumb and Blind From Infancy, At-!
on Wednesday, Thursd
’ sday, F \
nso;::ttult‘%ay nights, and on t’l'xer;rggﬁ-’. ]
e same days. Subject Is Taught Meaning of
Sounds and Hears Strains of Music.
er Cutting Bureau in the W . New York, Feb. 10.— Orris Benson, &
bright boy of seventeen, deaf, dumb and
pund from infancy, never heard the
m s gcund of a human voice or the strains of
s Fim the outer world has been as myste-
Pape | rlous a void as to the famous Helen
Keller, though, like her, he has been
tsught much solely through the sense of
teuch.
— In the presence of several of New
about as interesting a study as any- | . clamped to his head a little de-
body wants. Just as much entertain- {_’.;cnszr:mh aspa switchboard attendant
ment can be derived from watching y e telephone exchange, and in
John Phillip lead the band as from the wears in a telep ; world had
concert itself. To some people it is the | Jess than ten minutes & new & ime
feature of the show. | opened to the boy. For the first t ‘
«ince babyhood he was hearing and ac-
ital erimme in Sousa's organization, and :
that {8 perhaps one reason his men are structor such simple words as “mamma,”
ever Dlll the ::l]m't to follow the least “papa,” “hello,” “horse” and ‘‘house.”
suggestion of his baton, look : 8 ‘ ‘ y 4
“Crescendo!”” he fru\\'-:'.\‘ il:‘l‘v)\ ;;:, "f.",z. Orris Benson, at the age W e b(t);i
of brass before him and crescendo he go to college, was learning to lisp f
v anguage of the nursery.
1en he comes down with hoth arms |
for a carsh, the crash comes a S«‘('nln\] '3 Wondered What Music Was.
later. To make the instruments speak | 5
: ! 3 William Boceppler had heen selecte
not be of any advantage. He wants his piece was connected with a phonograph, indges of l‘;‘lt",l:‘:»llli'lﬁll‘lhl:(“l':'lll]if:('; ‘I':‘\'dh?:
men to get the conception of his man- and into the brain cells where music had b s A
euver and they must been known only as a name, rolled the
5 3 ; martial strains MMEPG judges for the contest, all the gentlemen
I..(;n(*“.\'(‘v_ns his eyes glued on the Stiripes Forever.” named  having excellent reputations as
%alt(i:}x]tlntﬁou lfil:\;x(l'l‘:lllltl‘:llsuhl“ hrf‘gi}ns ““The boy started in his chair as it {musicians,  Let us hope the best boy
Sic rolls o 0 the
2 The examination will be confine £}
he was before the organization there sightless eyes moved in hay SOCkietS ir(-ly‘n: .\i'.-alllul\\-u'ul-l\.. "‘I'Ih:- l'.(n.\" '\i\]']I:::“I:t\-:\:'sl
\\'(\»{:ldt l}); ém snm;d whatever, pathetically like those of a wondering and can play on his instrument the seale
atch Sousa direct the rendition of : :
ne work of eyes and ears alike, {nstinc- . other member of the band will win 1he
measures every movement of his anat- rltli‘\%ol‘;m(-lut‘chgtvl at the clamped head- trophy \\'h.n-hl. hln\\'(-\'t'l'. remaing  the
g‘rgg;:::*ui;ix:;lt\\'i]tlnl-illa]'\i.nr(‘)lmnln \'”t‘lbi;“'l' piece, as if to solve the mystery of this property of the band and will be comn-
$ 8 one of his H
: : Fach boy will be provided with a num-
abandon with which he swings his For an instant an expression ﬂlm“"’t.“f her to which he will respond when called
arms without looking up from his rain passed over his features, then, with before the judges.
music stand. He looks modest at suc ined intensity, the lad
uch a look of strained a the first medal awarded the winner at the last
& gl A g in his chair and for the firs i . ; : L e las
’\’Eo hide from the gaze of the audience, :ﬁme&%m;? ltl‘qte(ned. His nimble fing- Happy-Hour of the season on March ;;_'
s : < ¥ ; instructor, and
‘ ‘He is popular with everybody, .with ers sought those of his
o i usician who admires th " /
| the trained music admires the «Yes, T can hear it; but what is it? ( i 47\ /
newsboy who can whistle “Stars and “It is music, a military march. How -\J\;“/ﬁ' \‘Vk/
Stripes Forever” backwards and who do you like it?” flashed back the supple /
z Joves him for producing it, and with the

’ g0/

(o
fingers of the instructor. ! Al | N L

Date
3 agiaf i o=
The house was well filled down L '
ot e Wisconsin Conservatory of Music at 5
!01' the dedi > 8, com-
) cat
Bhe Dand s avenue, New York.
Aining elght performances will be
tended With Wonderful Results —
music until last Thursday afternoon. To
Sousa and his mannerisms make | York’s most distinguished aurists Orris
An inharmonious note is almost cap- i
tvally repeating audibly after hig in-
gets. THe s always ahead of the band., |
i i S g > rire the head- |
along with his baton, he says, would | Ey a short electrical wire
. 1 “T am delighted at your choice of
econd.
e s will win.”
tips of Sousa’'s fingers, and that unless shocked by a b0 s
o ] } cbild. His hands, long accustomed to do in the varions keys better than any
agner and see how carefully he
'peted for again next year
ngt Xt year,
own marches and observe the reckless new and strange sensation.
ti The vesult will be announced and the
itimes, seemingly as though he wanted
in the sign language of touch he said: \
i‘man and damns his music, with the
thousands of men and ‘women who

I8}

{ would rather hear & brass band than

The stralned expression relaxed into a
all the Paderewskis the mind can con-

childlike smile of enjoyment, mingled
with mystification, the boy’s fingers
spoke again, and the teacher, glancing
eet Sousa again afler a separation of itt the experts, who sat eagerly watching
! or three years. 1he experiment, said:
‘ “He tells me that the gensation is very
pieasant.”

Hutchison’s Wonderful Device.
Before Orris Benson removed the little

AT THE THEATER
re.
Salt Lake was evidently delighted to

Sousa’s Band appeared at the Victory
last evening before a large audience.
The organization is even stronger than
on the occasion of its last appearance.
In directing Sousa has a few new

electrical device and went back into the movements. A number of *his popu
world he knew—the world of darkness lar marches were given for an en-
and of silence—he had heard the sound cores. There were many of the latter
of his own voice and the voices of others,
he had listened to 'the tinkling rhythm
of a guitar and he had learned to speak
falteringly the fond words of babyhood
that are lisped at & mother's knee in the
world where there is sound, and sunlight
and maternal bve.

There are said to be not less than six
millions of human beings living who are
deaf mutes. The electrical device tested
with such remarkable results is one
v-hich its inventor, Miller Reese Hutchi-

ting from .

and were all gracefully responded to.
Miss Duffield, the vocalist, was received
with much favor.. Miss Bucklin is a
gkillful violinist. Mr. Pryor and his
trombone, was one of the strong feat-
ures, as usual. The program was suf-
ficiently varied to appeal to all tastes.
There was ‘“rag-time,” which is said

Philip Sousa hag come back from |
with only three decorations on his chest |
without a single new gesture. In the |
ga beard there are a few more silver |
threads among the black, but that is the only |
ge. Perhaps our March King was so busy |
iching Delgarte to the French and playing |
ftime for the Commisgioners from Chlifor-
" ¢hat he had no time to gather new move-
ts. But he still has freaks enough to en-

in his bandsmen and their audience and
all his freaks he is still the best bandmas- |
p the country. He cakewalked and jug- |
nd quivered with the baton as.usual at |
) thunbra last night, but the musicians '
paid no attertion to the frills and kept steadily
fo their business of playing good music.

’ ' programme included in the solo line
customary soprano and violinist, who
cheerfully received, and Arthur Prior,

the best of trombone players, and cer-
‘worth better music than that of his own

it manufacture. The trombone, like the

18 made for tone rather than speed, and

. mistake to blur its beauty in the mad

! of a dinky schottische or polka or

‘had plenty of popular heavy music
; with encores of a lighter na-
; J,._,euuh'l old marches and the new
wi the audience to the shouting'

sor belleves will enable all of them to
hear sound and not less than eighty per |
ccnt. of them to acquire a practical use
of articulate language. .

Heé has already experimented upon four
thousand deaf mutes in the institutions
of New York, Alabama, Michigan and
other states, and he says he has not yet
found a case where he has utterly failed
to convey the sound of gpoken words in
at least a rudimentary degree, His in-

siruments are now in use in the New |

York Institution for the Instruction of

Deaf and Dumb, where they have shown
results that are gratifying.

-~ me o

to have fascinated the Parisians, grace-
fu gavottes and the “Hail the Spirit
of Liberty” march, one of the March

King’s latest compositions.
* Kk % %
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Hls Band Opens at Alhambra=---Mrs. Fiske’s Second Week at Cali-

SOUSA DELIGHTS AUDIENCE
= WITH WONDERFUL MARCHES

fornia=-=Dorothy Studebaker [Makes Her Debut at Orpheum.

OUSA and his band were accorded

an ovation last evening at their

first concert at the Alhambra The-

ater. The house was not so crowd-

ed as it might have been, but every

number on the programme was encored
aln and again.

t {8 the same Sousa who returns to us
after his brilliant triumphs in Europe,
with the same old Sousa-isms, Delsartean
graces, and easily-imitable mannerisms
that form the stock turn of every second
specialty company that strikes the town.
It {s the same band, too, with its color-
ful, satisfying, full-blooded quality, and
infmitable swing and go, the same band
that has wrested from Kuropean band
authorities a quite unique admiration.

The programme contalned many new
numbers. Chief in interest among them
was the “‘Capricio Itallan”’ of Tschai-
kowsky, which was admirably given by
the band. A *“scene and ensemble” of
Giordano's also proved a most attractive
number, and a new Strauss ‘‘Czardas,”

“Ritter Pasman’ and ‘‘Ball Scenes” of
Czibulka were enjovably heard. But it
{s in the Sousa marches that the pecullar
quality of the band is tasted, and in some
ragtime eccentricities that last year set
all Paris trying to waltz with one foot
while busily engaged in two-gtepping with
the other.

HEl (rplt'm “The Man Behind the
Gun,” ‘‘Stars and Stripes,”’ one old favor-
ite after another, appeared in response to
the clamorous encores, and were again
encored on their appearance.

With the band this time comes the, as
usual, indifferently good singer—not that
it much matters, as it is the band one
goes to hear. Miss Blanche Duffield has
a good volce of quite 'exceptional range
and excellent quality, but her method is
distinctly amateurish. She sang a new
Sousa song, ‘‘Maid of the Meadow,” and
was well received, and encored. Miss
RBertha Bucklin is the other soloist, and
Miss Bucklin plays the violin in quite
clever fashion. She has a loose, faclle
wrist, a clear technique, a larger tone
than the ac nustu s of the Alhambra Thea-

He Delights Two Large Au
ences at the Victory
Theater.

CHAT WITH THE COMPOSER

John Philip Sousa, the famous com=-
poser and bandmaster, has again ap-
peared before a San Jose audience and,
as in the past, he was accorded an en-
thusiastic reception. It is some ten
years since the distinguished‘musician
first came to this city, but those
who saw him then amd were
fortunate enough to be at the
Victory yesterday say he has
changed but littlee He is the same
Sousa of ten years ago, possessing the

same Delsartean graces and easily
imitable mannerisms. The band {s the

| same, too, at least,its playing is the
| same, though of course there have bem

many changes in its personnel.

“This is my fourth trip to the Pacific
Coast,” remarked the composer of ‘“The
Stars and Stripes Forever,” as he pre-
sented himself before a looking glass
in his dressing room at the Victory yes-
terday afternoon, “and this is also my
fourth visit to San Jose,” he added, "30 |
you see I don’t ov erlook San Joseun

“How qdo I like the West? Oh w
it is not much different from the B
The world is very small after all a.nl
the people everywhere are pretty muc}r
the same. %

“Am I having a successful tour? O}
ves indeed, the most successful Ameris |
can tour that it has ever yvet been my
fortune to make. We have been dra
ing packed houses everywhere. 'I‘Ixel“~
are several reasons for this big patro:
age.

“First—The people are becoming edu- |
cated musically. They are learning to |
appreciate high class music and to
make the most of an opportunity to
hear it. 2

“Second—The times are better. Peos
ple have more money to spend for
amusement.

“Third—The band’s unprecedented;
success abroad the past year has
created new interest in it and there l@
a sort of curiosity to hear and see the

)

organization which has not heretofnn
prevailed,” .

Sousa says his present tour will eud
in New York the latter part of Aprily
after which the band is to play at the
Buffalo exposition and later on wﬂl
make another trip abroad.

The concerts yesterday afternoon a.nd !
last evening were well attended and
included several new compositions of a
taking variety. The Sousa marches,
including “El Capitan,” “The Man Bes
hind the Gun " “The Stars and Stripes
Forever,” and other favorites were
played as encores. ‘

I |

ter permit of mnking ammlcnt and gave
| the Rms “Adagio’”” and ‘‘Moto Perpe-
tuum’’ in quite musical fashion. Arthur
Pryor, the “Paganini of the trombone”’
as the Belglans style him. was brilliant
and nnul(al as ever in his solo, “The
Patriot,” and its double encores.

A a\npriﬁe of the evening was the pre-
sentation to the conductor of a California
| “pear flag,” by an admiring company of
Westerners, who had witnessed a similar | J.
presentation in Cologne during Sousa's
JPit-there: The ceremony wad simple in MISS BLANCHS DUFFIELD, THE BEAUTIFUL YOUNG LADY SOLOIST
th:lrfs\”;:p:r (I)R?rl«fuxl(}:t‘ }.,~::r:rt)\p \1“1333;; t’l(;; NOW WITH SOUSA. SHE HAS A RICH SOPRANO VOICE, WHICH
| platform after the rendering of Sousa's | Le—"“"HAS8 ATTRACTED \mm: THAN ONE (.RAI\D OPLERA ‘\MNA(.r R,
new march, “Hall to the Spirit of Libgted e
ty,” and in a few words presented JU»’,J oul v
flag—a rich white =ilk affair, red- edf e
and leitered, and with the ( ‘alifornd; - -sed |}
heautifu\i\ embroidered in golde: 4 begp ~

upon it “From vour friends in € .'“' n | / ZJVVV 7A’WPM /WMVW //Vf@
ag a token of the esteem in g} a, [/ -P/4//
age held in the Golden State.” ‘g ¥ e L JelCe =

plied in a few well-chosen o ‘

after saying that now he my st m,,.‘" .Aand he First EStauvnduca .

der two flags 1n<toa:l of one,' ts u |

band with the “‘Star ql’m‘&ed R] d t.h'o A

tq which the audlenc;lel groqe anner,’*
he next concert w 8lve =

nésday afternoon. N on Weq. "
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“SOUSA NIGHT” AT
MACDONOUGH, OAKLAND.

Gottlob, Marx & Co. announce a speclal
f concert by Sousa and his band for to-
r 0 )€ Ja WT }'\ Al £ morrow (Sunday) night at the Macdon-
’d i Pai ,‘#_J a4 ough Theater, Oakland. For this occasion
FEB 1 d \ a speclal Sousa program will be presented
as follows:

R T e Overture, ‘“The Charlatan,’” 1898; sex-

tet, ‘“‘The Bride-Klect” (1§98), Maessrs.

Sousa’s Return w Clark, Pryor, Hell, Mantla, Wardwell and
Geo. N. Loomis, of the management Lyon; suite, ‘“Last Days of Pompeil”
of Sousa’s band, New York, arrived late (1893), (a) "In_th(- House of Burlmw zmﬁ

last night and bears good messages of Stratenice,” (b) "Nydla.,"the Blind Girl,
Sousa’s Western tour. The band s now (¢) ‘The D(’Sl’r’l‘l(‘.(lun; soprano solo,
{in San Francisco for nine concerts, the ‘““Where Is Love (1900).“ ‘}’Ilss Blanche
fifirst of which was given last Sunday Duffield; excerpts 'from Chris anfl the
ight before an immense audience, , Wonderful Lamp,” 1900, letermlsshm.
“The audience actually broke into Buite, ‘“The Three Quotations (1894), (a')’

ishouts over Sousa’s return,” said Mr. “The King of France Went Up the l}m,
omis. (b) ‘I, Too, Was Rorn In Arca:llu, (e)
Five concerts will be given in Los | ““Nigger In the Woodpile;"” (sL)“'"J he Elec-
neeles on Feb, 21, 22 and 23, at Haz- tric Ballet’’ (1900), (b) march, ‘“Halil to the
rd's pavilion, and Sousa's brghtest Spirit of Liberty’ (1900), compased espe-
rograme will be provided. The seat clally for the dedlcation of the Lafayette
ale opens tomorrow morning at Fitz- monument and first played by Sczusas.
erald’s music store. Band, Paris, July 4, 1900; violin solo, ‘‘Revy-
b erle Nymphalin'' (1882), Miss Bertha Buck- |
lin; “Some Airs from ‘El Capitan’,’” 18%. ‘
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Bernhardt and Ccquelin Will "S85 |  cutting from_________
Appear Sunday Night in
. a Double Bill. 4 s
. ; e S U Lt Date
*\T Mrs. Fiske, by Request, Will Play (~</ &f
A LAND, CA = “Becky Sharp” This Evening. = . ./ f§ DAVAOREY ahin e
l e Godowsky'’s Genius Is Eu LTS Mr. Walter Damrosch has announced
r\ER m - Appreciated e to pa e
! | . 0 patrons of his New York concerts
! —e that he will not in the future respond to
|  Two crowded houses greeted Sousa and calls for encores. He says his pro-
e \ | ',‘}:: band on their return to the Alhambra grammes are made up so as to be worth
Sousa as a Conductor. " | Theater yesterday \axt\\tlw matinee and the price of admission, and he plainly
A evening concerts, /£ ‘agner programme 5
t was the same Sousa that faced the | was given in the afternocn, with manay intimates that he does not propose to
Aimmense audience at the Macdonough | of the favorite numbers, and in the even- give any more than what has been
paid
‘.the,ag-e:‘ Tuesday, but if anything his | ing Herbert 1. Clark gave a cornet solo for,
‘band is better than ever before. As | in admirable style. The magnificent music Mr. D
"!f as military band playing is con- { was enthuslastically cheered. The attend- own .bu;;'mrom]h probably knows his
cerned, technical perfection is as nearly | ance at the remaining performances will ness, but, speaking for one of
freached in the playing of this body of | | tax the seating capacity of the Alhambra, the citles in his occasional tours, it
“instrumentalists as can be imagined. | big as it us. may be said that he has yet ta lea
i gyiad ] ™ ' 0 rm
n this direction Sousa’s talent as a |" To-day's programmes follow: something about !
q Imaster of palnstaking care, is dis- | ‘.\lulinm- n\l. rture, l“'.\‘u)\'llnl:xlzl" (l:nhlmm'l("b’: ; falo people are er:?n:uednlzzc‘;s‘t Buf-
§ flugelhorn solo, ‘“Juliette de Charenton' (J. (o}
‘rg\fgﬁtﬂ:& ?errfte}é%:ati :fdtll:xi at‘lngly | Feter), Frans Hell, scenes, L Paglincel’ for good music, whether it is 8Damrol::;:
W o n ec C e- (Leoncavallo); seprano solo, “‘Pearl of Brazil" '
il, much can be forgiven him in the ;l.'u\'n\IL i\l\iTTNl'H:xle‘I'l):l‘-‘ I"‘|"'I':‘I‘|.:-Iul-;- “:lj‘x‘;ut'::lllnt:ri‘:'.', or ?nyb(’dy else who produces it, but if
g ‘y of mannerisms of conduotlng, 'ians"n.). i:‘{i '."l"hw-' Kir;,( of France Went |.'p an)thlng pleases them they are qulte
which mean nothing to his players, and | ! the Hill,"" (b) *'I, Too, Was Hurn]lnI .§rw-.’ull{l." apt to ask for more, and they do not like
p ¢) ‘‘The Nigge he Woodpile''; valse,
simply displayed to deceive the mu- | “'l)‘vs!hn‘r” \llfl‘;l’l;vl »‘;“ la‘>l~-m~-';u tc‘l. “La .\!‘uri— to be treated like Oliver Twist when
ically unweary. posa’’ (Diaz); (b) march, "Hail to the Spirit they do so. If Mr. Damr
Through the marches and ‘ra of Liberty' (Sousa); violin solo, ‘‘Souvenir de | ; b . osch will take
i T g Moscow'' (Wienlawski), Miss Hertha Bucklin; | a leaf out of Mr, Sousa’s note book, it
ne”’ selections, when played as well | tarantella, ‘‘Neapolitan’' (Jullien), may be useful to h :
as they are by this band, are not to | Evening—Overture, “‘Carneval Romain'' (Ber- 0 him. Sousa plays -a
as the) M ) { lioz): cornet solo, ‘'A Soldier's Dream'' (new) program in B
| be entirely disdained by the musically | <i‘;ﬁg%r(sx‘;t”\p\'u'lt‘;-;')'n.‘m';;;:-rn: fantasie on Rich- neug 1 me In Buffalo that is pretty
;mﬂtured, of special worth from the { ard Wagner's operas, (Godfrey); soprano solo, *ar all encores. He gives them cheer-
i} fgher musical standpoint were the II‘;I'HI'\”:;T“ (t‘?r-;':h{llu.fn_n (b}:i‘;\‘;\':"tiwx'ﬁ;;?)n“lil;‘t:l(;lfl)‘i.". fully, without any hesitation or mock

h appriccio Italien of Tschaikowsky valse, “Fran Luna'' (new) (Lincke); (a) Der- modesty, and is in touch with his au-

and a fine transcrintion of Glordano’s { vish chorug, “‘In the Soudan'' (new) (Sebek); at

pera, Andrea Cheniér. ‘The arrange- ) “Hail fo the Spirlt of Liberty (Sousn) pl:rt‘fc:ntu:om t(l;e momernt he steps on the

ment of the well known sextette from iR ol iekiln; excarnts, “La Boheme,’ T ,and he gets audiences here
ucia, played as one of the many now (Puceint). hat would be a revelation to almost any

pore selections, failed of its most in- To-night and Friday and Saturday e:‘pn- other musical leader,

effect from being taken slower 1 ings and Saturday matinee will be given M». Damra

n is the usual tempo. 4 the lagt four performances of ‘1 Alglon,” e " sc’? will find it a good plan

L with Bernhardt and Coquelin at the ave a short'programme and to yield

The soprano, Miss Blanche Duffield, 3rand Opera-house. The great artists to the wishes of his audience when th

ey

cut, flexible voice, an will appear on Sunday evening in a double
a clear cut and sang | DI Ridfcules” and like one of his numbers and give them

1 bill, “I.es Precleuses
¢ number, a rather ineffective song “Phedre.’ the most important tragedy of some more of it or something as good

pusa’s, The Maid of the Meadow, Racine.

" nice taste. Her encore selection The repertoire for the coming week will Audiences have a way of resenting any-
her a better opportunity. be as follows: thing llke churlishness on the' part of

iss Bertha Bucklin’'s violin numbers Monday, “La Tosca'; Tuesday evening and the man behind the baton, and 1t cer-

» ‘Mmuc Wednesday matinee, ‘‘La Dame aux
much genuine pléasure. A round, baeeda  day, Thursdsy - #0d. Fridsy tainly must be a great deal pleasantin

ne, one of the results largely of | . “Cyrano de Bergerac''; Saturday
arm and wrist bowing, a facile nee, ‘‘Phedre’’ and ‘'Les Precieuses Ridi- to have a great crowd of people with
| technique, and surety of in- | Ry hauiroey evening. farevrell Rird act of you, as, Sousa has, than to make them
en in difficult double stop- | ‘La Tosca,' monologue by M. Coquelin, last |, cold with a prohibition against encores, |
of the excellent char- wo acts of ‘‘La Dame aux Camellas. i i ,n!

able young artist and The sale of seats for the week will be-
inin ' tﬁ! morning. ; SR

| B Serning.
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The gsoprano, Miss Blanche Duffield,

a clear cut, flexible voice, and sang

. number, a rather ineffective song

Sousa's, The Maid of the Meadow,

with nice taste. Her encore selection
ave her a better opportunity.

ss Bertha Bucklin’s violin numbers

much genuine pleasure. A round,

pne, one of the results largely of

arm and wrist bowing, a lfa.clle:1

hand technique, and surety of in-

' _even in difficult double stop- |

re some of the excellent char-
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or au.,
anything plea...
apt to ask for more, au.. ...
to be. treated ke Oliver Twist wu.. .
they do so. If Mr. Damrosch will: take
a leaf out of Mr, Sousa’s note book, it
may be useful to him. Sousa plays -a
programme in Buffalo that is pretty
near all encores. He gives them cheer-
fully, without any hesithtion or mock
modesty, and is in touch with his au-
dience from the momerit he steps on the
platform, and he gets audiences here
that would be a revelation to almost any
,Other musical leader,

Mr. Damrosch will find it g good plan

' 1B have a short'programme and to yield

i

D the wishes of his audience when they
ke one of his numbers ang give them
ome more of it or Something as good.

i1'¥ Audiences have a way of resenting any-

“thing like churlishness on the ‘part of
the man behind the baton, and it cer-
tainly must be a great deal pleasanter
to have a great crowd of People with
You, as, Sousa has, than to make them
cold with a prohibition against encores

Damrosch {s likely to dp In this

|

|
}
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EMPLE OF MVUSIC AT
6se BUFFALO EXPOSITION.

Bands That Have Been Engaged for the Pan-American Season. ;'é-

FOR THE SUNDAY REPUBLIC.
‘the point of view of eoloring &nd
ral adornment, the Temple of Music
e Pan-American Bxposition will be
gem of the Exposition group. Standing
e corner of the Court of Fountains
the Esplanade, where it strikes the eye
Soon as the visitor enters the main court
m the Triumphal Bridge, this building,
th its ornate architecture and elaborate
©oplor scheme, will create a very favorable
b Iression upon the eye. The fountains and
uary 4n this vicinity will aid in increas-

the charmng effect.

color scheme for the Temple of Music
a8 just been completed. Red will be the
Pedominating color in the mural decora-
, both without and within. This color
be the theme, to use a musical term,
will be played upon in various delicate
dainty ways. Ivory and gold will be
aps most frequently used in connection
the tones of red. A soft red will be
id for the body of the building, and this
‘be accented with golden tints in the or-
iments and blues in the panels of the
. As in the other buildings around
ourt of Fountains, a strong green note
be .carriéed oyt, which will be notice-
especially in the trimmings of the win-
‘and in the panels of green bronze.
eolonnades of the four facades will have
skgrounds of reds, which will serve to
hasize the outlines of the sculptural
The sculpture of the frieze of the
} be also richly inlaid with
een and gold. The red tones of me build-
ing will grow lighter as they may reach the
me, which will be one of the most beau-
% i features of the building and will be
ipotable for its panels in bilae and other

‘#ints harmonizing with the main color.
The interior decoration of the Music

Temple will be somewhat similar in char-
acter to that of the exterior decoration, but
having a distinctive characteristic of its
own, and intended to harmonize with the
interor archtectural effects. The walls will
be of red. There will be a combination of
red for the wall color, with ivory trimmings
and panels in green bronze. Ribs of ivory
will run up into the dome, which will be
gold with a red field. The blue-green occur-
ing in small quantities below, will be used
with striking effect above, strong reds and
other hues contrasting effectively, and in
portions of the architecture the effect will
strongely resemble Mosaic work. The
panels of the dome, which is octagonal, will
be treated in a striking and harmonious
manner. Other noticeable features of the
Interior will be the organ screen and the
stairways of the balcony, which offer fine
opportunities for the architect and mural
decoration. The lighting of the interior at
night by electrie lamps will bring out most
effectively the brilliant coloring and will pre-
sent one of .the most artistic scenes to be
enjoyed in connection with this whole Ex-
position, which will abound in things artistic
and pleasing ‘to the eye.
Baunds for the Exposition.

In the Temple of Music there will be a
variety of musical entertainments during
the Exposition season, prominent among
the features being the organ recitals by
leading organists of the United States and
other countries. Concerts, including both
vocal and instrumental music, will be of
frequent occurrence in the Temple of Musie.
But the musical entertainment will not be
confined to this building, as there will be
daily concerts from the band stands in the
Plaza, BEsplanade, and other portions of the
grounds. In these concerts some of the

|

1

most famous instrumental organizations of
the world will take part. Not all the ar-
rangements for these concerts have yet
been made, but some of the bands already
engaged may be enumerated.

Prominent among the organizations which
have been secured for the season is Sousa’s
band, which is known wherever there are
lovers of musie, and whose success in the
rendition of military music has been re-
markable.

The most notable achievement in the his-
tory of international musical events was
perhaps the triumphal tour made by Sousa
and his band through Europe, extending
from April to September, 1900, It was
twenty-two years since an American band
had been heard on the European Continent,
and so emphatic was the success of the
American conductor and composer that the
tour became a series of ovations through-
out Frante, Germany, Jelgium and Hol-
land. It was the official band at the Paris
Hxposition. Especially high honors were
accorded to the band in the observance of
Independence Day, July 4, in Paris, In the
morning Sousa participated in the dedica-
tion of the Lafayette monument, 'where his
new march, *“Hail to the Spirit of Liberty,”
composed for the occasion, was played for
the first time. After these ceremonies the
band, escorted by a mounted detachment
of the famous Garde Republicaine and the
entire American Guard from the Exposition,
paraded through the principal thorough-
fares of Paris, being the first American or-
ganization ever thus honored. In the after-
noon Sousa and his band gave a grand con-
cert of American music on the Esplanade
des Invalides to 10,000 pecple, and subse-
quently serenaded the American Ambassa-
dor at his official reception. In all, the
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with no encores. None, Yes, there is|
too. 'There is this difference, that au®
diences feel aggrieved that they are thus
hampered. It is not that they really want
any more in toto but they chafe because

_Date
SOUSA IN BUFFALO
MARCH 25 - 26.

- Sousa and his famous band wil
in Buffalo at Convention Hall, M:n{)(;‘zlx;
. and Tuesday evenings, March 25 and
A 31!6. This~will be Mr. Sousa's first en-
( Bagement in Buffalo since his European
;,_trip. when he scored so many triumphs
“in the various cities he visited. After
I his first appearance in Paris, the New
."S'.'ork Herald had the following cable:
“The distance between Washington and
; Paris seemed very short yesterday as I
8tood in the beautiful Esplanade des
Invalides and saw the familiar figure of
. John Philip Sousa leading his superb
- band with his own peculiar force and
& swing, while the stirring strains of his
& marches filled the air. Every number

‘encore for each. The climax of en-
‘thusiasm was reached when the heart- |
lifting melody of ‘The Stars and Stripes
Forever’ was given with a dash and
precision of which this famous organ-
J1ization is capable. The last note was
»t!(h_e signal for a tremendous outburst of

heering, in which I saw persons of |
Jsmany ngfionalities join.” |
¢ The Paris correspondent of the Asso-
‘clated Press states: "It is no exagger-
:g~'atlon to say that the performances of |
| Sousa’'s band have been the features
of the Exposition the past week, and,
while Americans are naturally delight-
//ed to hear the familiar National airs
and popular marches and melodies, the
intense enthusiasm displayed by the
French audiences and the encomiums
| they have passed on the music and its
.Ipte?pretatlon have been most flatter-
{fing to Sousa’s fellow-countrymen.”
It would take a volume to contain all
| the flattering notices that Sousa and his
band received in Europe. In Germany
the enthusiasm knew no bounds, and
many of Sousa’'s marches are now in-
corporated into the repertories of the
German military bands.

|
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| THE ENCORE HABIT. \

& good many of the newspapers about
country are talking about the mani-
of Damrosch in which the orchestra
r says he will not respond tq any
encores. The audiences must be

4 out. This causes the esteemed Bul-
Jews to take issue with Daarosch
to compare his parsimony with Sou-
s prodigality and to the manifest dis-
sagement of the former. There ig hardly
v fact in conuection with concert music
in this country more notable than that
ousa gives more than the most captious |
elaim in the course of a program. |
§ satisfies the general demand, first
‘his spirvited marches and for that
ning of the temper ament after thrill-
& and strongly accented or better still
Souilar’ music. All audiences want it.
Mie humblest in musical lore want it and
e musical critics of Germany demanded
¢ marches just as insistently. Sousa
d not very well cut down on his pro-
vams. now without otfending a good many
sle.  But it will be noticed that he has
nged his scheme so that an encore may
s allowed after each number and still
audience may be allowed to go home
1 before half past ten. After all that
“gecret of it. Glance at a SoUSg
0 n of this present tour and you
| see 2 much shorter scheme than three
four years ago—apparently.  Why?
! s lots of room has to be allowed
¢ encores. Now, it. all amounts to the
thing. Sousa has, say eight numbers
program. He responds to Yy &ix
res—total fourteen numbers. Dam-
soh may give twelve numbers on his
" maybe some of them a little longer
' the average selection of a military
- program. Result—a program just
aa Sousa’s.
of which goes to ghow that if there
1 dissatisfaction with Damrosch it
come from a real lack of generos-
part, but rather from his as-
he rather than his audience
t the program, and also from
itional notion that repeti-

e

with the program as originally ‘f , 1884.

they are not allowed to have any more.
| Sequitur—that men and women are al-
| ways children of a larger growth.
| This encore question is interesting.
{ There’s human nature in it. In allowing
' an audiemce to manifest particular appre-

ciation and to demand recalls there is a

cerlain tact. Because the atmosphere of

an evening may be assured by allowing the |

freer sweep to the emotions, And en-

cores demand a certain emotion. As en-

cores after encores comes the emotion is

drawn upon and a man who has had this

physical exercise of hand clapping finds,
or thinks he finds, that he has a bit of re-
laxation and has broken whatever tedium
there may be in sitting perfectly still, and
then, too, his emotion has steadily raised
the mercuvy in the thermometer of his
enjoyment of the evening.

And yet is it not after all a matter ot
habit. We fuss and fume after a curtain
which has been preceded by a thrilling
fine pice of acting. The performers ap-
pear and bow. So does a conductor after
an orchestral selection. But the actors
do not attempt to repeat the act or even
a part of it. Nor do the favored ones
re-appear in something else by way of

It is merely a bow or more
Why can’t the same apply to

response.
bows.
concerts?
We hear a good deal about the encore
nuisance. It has become a most tire-
some nuisance here in this town. ‘lake

| certain of the musical episodes of the reg-
ular routine. A concert starts at 8:30.
1t is long enough to last until 10:30.
There Comes a storming of encores. The
regular program is lengthened and it is
eleven and past before the music ceases.
| The majority perhaps is at the mercy of a
| gmall minority in the matter, and instead
of going home witn a lively appetite for
more, the taste palls and the musical
appetite is glutted and a bad taste comes
into the mouth. It is so in many, nay
in most of the local concerts.

There ought to be a limit. If pro-
grams are to be given without encores
endugh music should be put on the bill to
fill in the regular time, and it should be
plainly stated that no encores will be en-
tertained. Otherwise the regular program
should be made shorter to allow for the
filling in of time with extra numbers.
But there should be a regular and weil
defined plan through it all.  With this
scheme followed we should soon grow out
of the encore habit and not feel as if we

had missed anything either, o

-~
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‘ﬁ; de Longpre’s Walte. -«
few days ako these colimhng con-
tained o notice of Mr. de 'Y-r,:‘n.tpré"t
waltz “Souvenir of Los Angeles” we
learn through the composer that Sousa
has nrvarged the “Souvenir” fot his
hand; and that It will be performed at
tive Sousa coucerts glven in IHdmard's
Payvillan on Thursday, Friday and Sat-
urday nights of this week. {
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CHANGES IN CHURCH CHOIRS.

Miss Blanche Duffield, soprano, who was
soloist of the Sousa band concerts (ast scas=
son, hag been engaged for the choir of the
Munn Avenue Presbyterian Church, East
Orange, in place of Mrs. Anna Bureh, re-
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Sousa’s Band ard Others.

Any one having keen perception will
quickly notice that there is a marke'(l
difference in the playing of Sousa’s
Band and that of any other that can i
be named. A peculiar something that 84.
is difficult to clearly define, What
this v“gomething’ is that so vividly dis-
tinguishes Sousa's playing is a ques-
tion that has been put to many per-
gons in this country whose musical
information should amply qualify them
to answer, but the diversity of deduc-
tions was about as wide and rambling
as it could well be on any gpecific sub-
ject. The conclusion of Sousa's own
players, certain of them, whieh were
expremsed after the recent return from
a tour of KEurope, are interesting in
this connection. One member, an

Englishman, said:

“mo my surprise I found the same
differences in our playing and that
of most Kuropean bands as exist be-
tween our playing and that of the
bands of this country, and in even more
marked degree as a rule. Why? Well,
if 1 could correctly determine I should

say it is because the bands over there
play in the same old way that has
prevalled through all time. They are
not progressive. The leaders conduct
as their fathers conducted, and their
grandfathers before them. These are
progressive times, and progression is
going on in all things, music not ex-
cepted; that is, the manner of present-
ing music in certain forms. Many,
most, of the European bands fail
utterly in attaining orchestral effects,
striving more for the martial fury of
the military bands. They lose mellow-
ness and resonance in softer parts.

Too often they are apt to be sluggish
and heavy, as well as loud. The band
would require long terms of thorough

4rill and practife in order to become
truly fine. The European bqnd lacks
| the very elements that dxstmguist_l
| §ousa’s and that make it superior.
This, again, 18 the fault of their qi-
rectors, Sousa is inspired and in-
spiring. He possesses tremendm'ls
powers of communicating his own
{. energy and temperament to us and .\\e
feel his motive. We draw inspiration
from him the instant his baton and
that darting black eye are in action.
We feel that he is master of the mu-
sic without referring to it, and as his
own torrid temperament enacts each
emotion of it, we are aroused and
thrilled to responsive enactment as
artists ourselves. In this lies the se-
cret of his remarkable control of his
men. He would transform any band
in Burope and set the pace, as he has
here.”

One of the German members, born in
Berlin, said in answering the question
why his band plays altogether xii;-
ferently from others: “The secret is in
Sousa himself. He is the source of our
inspiration. We respond to him be-
cause we cannot resist the impulse.
His baton Iis authoritative. His influ-
ence is irresistible. I have never be-
fore been S0 responsive to the influ-
ence of any leader, and while respvm(‘l—
ing 1 am charmed in the doing of it.
The reason that Iduropean bands do
not rank with Sousa’s is that they be-
long to a century ago. Their manner
of playing is the same now as a hun-
dred years 8ago. They should play in

America and become modernized.”

Sousa's Band.

There is no danger of Sousa ever de-
serting the country at large as long as
he gives concerts, for he is the sworn
friend of the whole country, no one
place or part of it. Therefore the Sousa
tours are likely to continue indefinitely.
The present is the eighteenth semi-
annual and fifth transcontinental. The
band, just returned from a makniﬁ-
cently triumphal tour of Europe, isin
fine fettle after a rest in New York and
is making a new record for iteelf. The

: program for the concert at the Acad-

p emy of Music, at 2 o’clock tomorrow
afternoon, is especially attractive. The
soloists are Blanche Duffield, SOPrano,
Bertha Bucklin, violiniste, and Arthur
Pryor, Trombone. ' ¥

P a3




o MICH
mifwﬂ' M
_Erp 201904

BANS 70 PLAY

THIRTY WORLD'S FAMOUS
BANDS AT PAN-AM.

o |

The Great Show Will be Perfect in Its |}
Every Detail—"To-Day’s” |
Contest. :

Among the prominent bands en-
gaged for the Pan-American Exposi-
tion are Sousa’s, the Mexican govern- !
ment mounted band, Fancuilli's Sev-
enth regiment band of New York,
Thirteenth Regiment band of Hamil-
ton (Canada), Elgin (I1l.) band, Carl-
isle Indian band, Salem (Mass.) Cadet |§|
band, Brooks’ Chicago marine band,
Ithaca (N. Y.) band, Boston Ladies’
Military band, 74th regiment N. G. N.
Y. band, 65th regiment N. G. N. Y.
band and Scinta’s band. There are
about 30 first-class bands in all en-
gaged to furnish music at the Exposi-
tion.

But these band concerts will only

be an incident of the great show. It
merely shows what attention is being
paid to every detail by the managers
of this exposition.
!  The contest among Detroit’s young
breadwinners, to determine which of
them are to visit Buffalo next sum-
 mer at “To-Day’s” expense, goes mer-
rily on. Here is the count to-day:

Rose M. Conrad.......ce0ce0...10665
Lamson, C. 8. & Co.

Mayme Thiery ....c.ccceeeeeesee 7143
Murray, Confectioner. l
Charles Ernest ........ooee.... 7134 ]
Co. Treasurer’'s Office.

‘Rose ROth .....ccecoveaecnsesss7006
Hugo Hill Co.
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UNDREDS TROOPE
TER HIS BAND

herever Sousa
Was a Crowd, |
Flag

—

When Sousa played {
tepped time' to' his ma
well as to the stry
rom the inspired |
lockg behind the ban
p in enthusiastic par
solemnly, now gayly,
the ever-changing me
until the last note hac
W. 8. Ward, who w
resentative to the Pa
to-day: -
‘“The part played by
mous band at the Pa
| serves  even . more ge
than the most favorabl
glven 1t, since the ¢
might be regarded as {|
beneficial results. No o
ilegeu to visit Paris di
Sousa there would ha
the exceptionally cordi
tic reception tendered
and every memher of,
French people. It mea
simple appreciation of
for there were many fa
ing night and day und
thHe Esplanade and the
“In the face of all thi
however, it wds easy |
tell when and where Sc
were statioued by the
enthusiastic listeners.
band play ‘The Spirit o
was composed for and
unvelling of the Lafa)
was worth a day's jou
ending of these specia
band with Sousa at itd
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sousx’s BAND DELIGHTED %, HULTITUDE

John Philip Sousa, master of music and
famous band leader, is again with us. At
the opening concert in Hﬂzgrd's pavil-
jon last night a large angd enthusiastic
audience of musiec loving people were
present to welcome him.

It was an appreciative assembly, a:d
when Sousa entered upon the stage, it
was the keynote for deafening applause.
It was several minutes before the greet-
ing had subsided and then with one
stroke of the march king's baton, the
well drilled baad of polished musicians
launched themselves in a rendition of an
adaptation of that beautiful Austrian
score, the ‘“Kaiser."”

“The Stars and Stiipes Forever,” was
played as the first encore, and it seemed
to be just what those present wanted.
The gallery ‘“‘gods” cheered and the au-
ditors in the balcony and on the third
floor were carried away by the sirains of
that familiar and patrigtism-inspiring
march.

Sousa was kind with encores, and re-
sponded with “Salome,”” which has been
a rage in America for the past year,

Arthur  Prior, the clever trombone
player, known to us all, further endeared
himself to music lovers last night. Arthu=
has acquired the art of moving his ligten-
eors to merriment oy to tears with that
soul-stirring imstrument. He responded
to two encores,

“The Capriccio Italieno” by Tschaik-
owsky was played by the band. It is as
weird a piece of music as Lhe “Siren,!”

American guards beari] which Lord Lytop ascribes to his char- Chenier” (mew) ..... vieerees o.Glordano
flag, marched to the mi acter Pisani in ?hat masterpiece ‘Za-| “Invitation a la Valse” ...... ......Webe:
:‘['l’g t"q\'ashington Post, nont.” (a) ‘“‘Serenade Rococco’” (MeW) ........

‘p’osﬂ'{u“;sj‘"&p‘nﬂfg °fA'V§:f The great composer has heretofore al-! ... « weeriees weee . Meyer-Helmund
| along the boulevards, Ways limited his direction to a dignified | (b) Max:ch, ““Hail tQ the Spirit of Lib-

Royal across the Place swinging of his arms and Dbeating the OV (NEW) 5o s sl snns yiges el RS Souss
an finally 'up the ¢ measures with his head, but last night, Compcsed especially for the dedication
Champs Elysees, follow when his aggregation of musicians |of the Lafayette monument and played
made up of all nations, played the “Georgia Camp Meeting” | first by Sousa's band, Paris, July 4, 1900.

S. Applebaum ......ccceceeeses 6356
1. Applebaum.

Lillie M. HaWK. cecveroeesoeaess 6272
Grinnell Bros.

Philip Claus ...cccocevenseesees 5951
Detrolt Lubricator Co.

R. McKinstry .....ceceeeeeceness 0877
Patent Attorney.

Lillie Coats ..ocovsecssscosse,s 5863
825 Third-ave.
Henry Greenspoon .cesececssces 5697

B. Goldberg.

Louis RODitOy .ceecveccccccnen

Rex B. Clark & Co.

E. G. Mattern...ecveceeqsccsces

R. H. Fyfe & Co.

A. E. Senecal.ccceerosecccccneas
Winn & Hammond. it

Marie E. Senecal......ccoeeneses 3718
Taylor, Woolfenden & Co.

Wm. McCATthur ...ccecesecsccss
I.. Welner.

G, WatBon ...cocoeccoascancnsese
Gray, Toynton & Fox.

R. H. Beal..oceeveaereeansnnnse
Michigan Drug Co.

Israel Shapero «....ccesecesess 3284

] Jewish American.

Rose Jolivett ....eocececcscacees

5201

3857

3290

4823 ‘

3117 | §
3653 | §

25638

to the ‘Star Spangled Ba
naticnal air, however, w
ed off and finished by tl

cake walk.

have been forgotten or qa Meadow,” the

reception given by the

the stars and stripes algousa went through

and under these harmon an excellent voice,
national and race distin¢absolute control.

Miss Blanche Duffield, the soprano, ha¢
over which she has
“Maid of the
Cowen,’

She sang
“Swallows,” by

“Then who'can forget {,5q *“May Day,” by Matthew.

the motions of a

The violinist, Miss Bertha Bucklin, is
very much above the average. HOWw-
ever, she lacks the touch of a Leonora
Jackson or a Ysaye. The audience wa*
plmg’ed, nevertheless, and was very ai-
tentive while she played *‘Adagio,” a
“Moto Perpetum,” a pizzanati, by
Tholme., and one of Sarasati’s Spanish
dances,

e Serenade Ro-
a better :mpres-
1t was mainly for

well rendered by t
cocco, seemed to mak
lslnn on the audience,

reed instruments.

! Sousa's composition, ‘“Hall to

Spirit of Liberty,” first played in Paris
{on July 4, 1900, at the unveiling = the
Lafayette monument, is a beautiful se-
lection, but it lacks the ginger cf “El
Capitan,” the ‘“High School Cadets,'"" and
“The Stars and Stripes Forever.”

In a selection from *“Lucia,” the fam-
ous sextet of trombone and cornet play-
ers did excellent work.

The fleugel horn players of the’ band
are especially good. The program was
as follows:

Overture, “Kaiser” (xpw)
......... veve seisees o Haydn-Westmeyer
Trombone solo, ‘“The Patriot” (new)
..Pryor
Arthur Pryor. :
Capricclo Italien (new ....Tschaikowsky
Soprano solo, “Maid of the Meadow” "
(HewW) i cion messs conle sanaatenyBOUSE
Miss Blanche Duffield.
Grand Scene and Ensemble, ‘‘Andrea

............ “ sevens

Violin Solo, “Adagio and Moto Per-

petum’’ PR 14 -1
Miss Bertha Bucklin.

Czardas, “Ritter Pasman' (New .....s

.......................... Johan Strauss

There will be another concert tonight

and another tomorrow night.

misgion at their rooms (¢ &
I’'Opera. Here, under a, oy

ousa's follo.wing,

-

with French and American flags, Sousa
and his band held the Parisgian crowds in
o‘nthuslnstic admiration from early sun-
rise till lopg after the opera itself was
ver and its audience became a part of

‘“Now is it diffieult to name a reason

D

for the exceptional recognition of fareign
talent by a French following? It was
not the composition or rendering alone,
superb as both were, nor was it the
cholce of themes, since go many of them
would seem to appeal to Americans
alone, but it was rather a happy com-
bination of tact and talent on the part
of leader and composer. His whole-
souled and genuine enthusiasm and in-
variable good nature were
While all his work was tempered by an
infinite tact and gentleness which could
not fail of its effect, never did he render
the ‘Star Spangled Banner,’ with its ac-
companiment of wavlng flags but it was
rounded out with the ‘Marseillaise,” and
by the same token, French enthusiasm
was ziven full vent, and so these dally

infectious, |

Pardridge & Walsh.

Dora Brown .c.ecececeecessncscs
F. B. Stevens Foundry Supplies.
Wayne Beals ......cco0aeeeunns
Sc! ettler, Druggist.

R. Herbert ce.ccevceecsscncennns
B. Marks & Son. ’
Bert White ....cccovencennaians 1748
Library Tea Store.

2503

2312

1995

Ed. LvandovsKi «.c.cceveescasees 907
National Biscuit Co.
Frank Campsall ........ce00u00e 466
Hargreaves Mfg. Co.
Ward Macauley ...cceoassscsces 468
Macauley Bros. /
Nina Simpson .......ceeesesees 467
Newton Annis.
Thomas Ryan ..........eeeeees 420
Detroit Stove Works.
Tillie Dodt ..eveeeceronasseanss 368
Progressive Knitting Works,
John COSKI‘OVG R ER R AR R TR RY 3 297
C. Leldich.
Barle Pierce ....c.cosasseveeern 183
Franklin School.
| Ml” W. Bourke....-.........-. 134
Newton Annis.
! Al‘cﬂ N“h sessscsnessatesnvets 109

‘| Webster School.

performances betook a

feasts.—Denver Times,
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some deep cha

" Bomething th can. banish
- #1d the fleeting houry
Something that sfirs all our
pause from toil to hear—‘tf
Something that may soothe our
may fill our heart with o
Sousa has a lot of movements that
—people say—

But how quickly we forget them i
band begins to play. !

When the music is allegro—fast aj

—Wwe can laugh— 1
We can feel we are light-hearted:
’ dulge in idle chaff;

But the sad, sweet strains depi‘ess'
e = US feelv that life is cold—
That its joys are slipping from us while

ewift vears make us old, i
Then, though Sousa may act runm;r";;'eé
never seems so gay ',
When he steps upon his platform and |
band begins to play.

ever sweetly roll,

vades the hearer's soul.

FEB 27 1901

S( W one asks: “Who is the richest musician in

the United State
how engaged?”
ing John Philip Sous
rich, but then he is 1

s: resident musician no matter

We consider ourselves safe in say-

a. DB. J. Lang, of Boston, is

10t really a musician.  There

are a number of wealthy men in the profession en-

gaged in one way or

the other, but they are not,

strictly speaking, musicians in their learning or

standing; they have
business means. Sou

al musician: and the best of it is that he is deserving.

used the musical work as a
sa is the wealthiest profession-

| 1y cast aside,

. While the soul lists to the music that seems |

swelling like the tide.

Then, though Sousa might amuse us, we

forget each comic way

As we listen to the music when the bandug

begins to play.

But there's one tune that enthuses—and W&

waut to rise and shout—
| When the band begins to play it—all
sweet notes pouring out. . o
It's “The Stars and Stripes Forever'—Ho
ité notes swell on the air o
[ As it calls to mind the banner we I
| B0 everywhere. i g
{ Sousa may be acting funn,
| . me to say— '

X

When the music, softly swelling, seems 0 |

With a cadence that entrances—that per-

{ Then it is that lighter fancies are so quick-

{;
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BANDS 7O PLAY

THIRTY WORLD'S FAMOUS
BANDS AT PAN-AM.

The Great Show Will be Perfect in Its
Every Detail— To-Day’s”
Contest.

Among the prominent bands en-
gaged for the Pan-American Exposi-
tion are Sousa’s, the Mexican govern-
ment mounted band, Fancuilli's Sev-
enth regiment band of New York,
Thirteenth Regiment band of Hamil-
ton (Canada), Elgin (I1.) band, Carl-
isle Indian band, Salem (Mass.) Cadet
band, Brooks’ Chicago marine band,
Ithaca (N. Y.) band, Boston Ladies’
Military band, 74th regiment N. G. N.
Y. band, 65th regiment N. G. N. Y.
band and Scinta’s band. There are
about 30 first-class bands in all en-
gaged to furnish music at the Exposi-
tion.

But these band concerts will only
be an incident of the great show. It
merely shows what attention is being
paid to every detail by the managers
of this exposition.

The contest among Detroit’s young
breadwinners, to determine which of
them are to visit Buffalo next sum-
| mer at “To-Day’s” expense, goes mer-
rily on. Here is the count to-day:
Rose M. Conrad.......ceeeeees.10665

Lamson, C. 8. & Co.
Mayme Thiery ....cceceeeeeeees 7143

Murray, Confectioner.
Charles Ernest .....cccceeeeees 1134
Co. Treasurer’'s Office.
Rose ROth ......ccecceeeeennesss 7006
Hugo Hill Co.
S. Applebaum .....ceceveeeases 6356
1. Applebaum.
Lillie M. HaWK. .ocveeaesnaeasss 6272
Grinnell Bros.
Philip Claus ....cesvevesseeseas 5951
Detroit Lubricator Co.
R. MCKIiDStI'Y ....veeeeecssensss D877
i Patent Attorney.
Lillie CO8tS .«.eevsseecssasasvess 5863
825 Third-ave.
Henry Greenspoon
B. Goldberg.
Louis RODitOY «ceecvecccccccen
Rex B. Clark & Co.
E. G. Mattern...ceeeeeesssssees 4823
R. H. Fyfe & Co.
A. E. Senecal..c.ceeiesascacessas 3857
Winn & Hammond. 3
Marie E. Senecal......ceeeres.s 3718
Taylor, Woolfenden & Co.
Wm. MCATthUr ..cocevvesonsess 3717

cessasecssee DOOT
5201

L TROIL MiCch

I.. Welner.

f Gray, Toynton & Fox.
IR. H, Beal...coveesecnecnanscnss 3290
‘ Michigan Drug Co.

! Jewish American.

'Rose JOUVALE ...oovescosceecess 3538
f Pardridge & Walsh.

POra BrOWR .e.cseecessasssssss 2003
F. B. Stevens Foundry Supplies.
Wayne Beals .......cco00e000ens 2312
Sc! ettler, Druggist.

R. Herbert .....ccesesecescscas 1996
B. Marks & Son. ’

Bert White .....ceecevevnsacass 1748
Library Tea Store.

Bd. LvandovsKi ...cceeteesennsss 907
National Biscuit Co.

Frank Campsall ......ccoeeenaae 466
Hargreaves Mfg. Co.

Ward Macauley .....ceoasessces 468
Macauley Bros.

Nina Simpson ....ccceceesenees
Newton Annis.

Thomas Ryan ......cceeeeveeas
Detroit Stove Works.

ngol)roe(::lve Knitting Works,

John COSErOVE secevescsccssssen
C. Leldich.

Barle Pierce ...cccoosercevesass
Franklin School.

Miss W. Bourke..coeveacesssese
Newton Annis.

Alica Nash ....cccoevveascccese

'| Webster School. ¢

G XONRRON + 5o oo onsinsssnisy TEOSIS

Israel Shapero .......eacec.ee.. 3284 ‘

g from

.gMBUS O
;s of Paper——%ﬂm

GAPTURED PAR.

UNDREDS TROOPE
TER HIS BAND

AF-
"

herever Sousa Was, There
Was a Crowd, and Waying
Flags.

—

When Sousa played in Paris everybody
tepped time to' his magnetic personality
5 well as to the strains which issued
rom the inspired instruments. Kor
Jocks behind the band the French lined
p in enthusiastic parade form and now
solemnly, now gayly, now dreamily, trip
the ever-changing measures, nor ceased
until the last note had died away.

W. 8. Ward, who was Colorado’s rep-
resentative to the Paris exposition, said

to-day:
“The part played by QMS& and his fa-
mous band at the Paris exposition de-

I serves even . more general recognition
than the most favorable art critics have
given {t, since the services rendered
might be regarded as international in its
beneficial results. No one who was priv-
ilegea to visit Paris during the visit of
Sousa there would have failed to note |
the exceptionally cordial and enthusins-
tic reception tendered the great leader
and every memher of his band by the
French people. It meant more than the
simple appreciation of a musical talent,
for there were many famous bands play-
ing night and day under the kiosks of
tHe Esplanade and the Champ di Mars.
“In the face of all thig friendly rivalry,
however, it wds easy for any visitor to
tell when and where Sousa and his band
were sgtatloned by the great crowds of
enthusjastic listeners. To hear this
band play “T'he Spirit of Liberty,” which
was composed for and rendered at the
unveiling of the Lafayette monument,
was worth a day's journey. After the
ending of these special ceremonies the
band with Sousa at its head and the
American guards bearing the American
flag, marched to the music of ‘Kl Capi-
tan,” ‘Washington Post,' ‘The Spirit of
Liberty’ and other of his matehless com-
' positions, up the Avenue de I'Opera
along the boulevards, down the Rue
Royal acraoss the Place de la Concorde
an finally 'up the chestnut shaded
Champs Elysgees, followed by a throng
made up of all nations, but all waving
the stars and stripes and keeping time
to the ‘Star Spangled Banner,” This, our
naticnal air, however, was always shad-
ed off and finished by the ‘Marseillaise,’
and under these harmonies of sound all
national and race distinctions seemed to
have been forgotten or obliterated.
“Then who can forget the night of the
reception given by the California com-
miggion at thelr rooms on the Place de
I’'Opera. Here, under a canopy draped
with French and American flagg, Sousa
and his band held the Parisian crowds in
enthusiastic admiration from early sun-
rige till long after the opera itself was
ver and its audience became a part of
ousa's following.
“Now is it difficult to name a reason
LELHWE R

for the exceptional recognition of fareign
talent by a French following? It was
not the composition or rendering alone,
superb as both were, nor was it the
cholce of themes, since go many of them
would seem to appeal to Americans
alone, but it was rather a happy com-
bination of tact and talent on the part
of leader and composer. His whole-
souled and genuine enthusiasm and in-
variable good nature were infectious.
While all his work was tempered by an |
infinite tact and gentleness which could |
not fail of its effeot, never did he render
the ‘Star Spangled Banner,’ with its ac-
companiment of waving flags but H; was
rounded out with the ‘Marseillaise,” and
by the same token, French enthusiasm
was xlven full vent, and so these dally
performances betook almost of the
feasts.—Denver Times.
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' S( W one asks: “Who is the richest musician in

the United States: resident musician no matter
how engaged?’ We consider oursclves safe i say-
ing John Philip Sousa. B
rich, but then he is not really a musician. ['here

Lang, of Doston, is

are a number of wealthy men in the profession en-
gaged in one way or the other, but they are not,
strictly speaking, musicians in their learning or
standing; they have used the musical work as a
business means. Sousa is the wealthiest profession-
al musician: and the best of it is that he is deserving.
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sousin's B bas heen playing to big houses at the |
\n'ﬂ:'ﬁ{f.ﬁ.1'\"«:"1'“.“ l:rnd. needless to stare, has enjoyed |
its ;-M popularity.
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SOUSA’S

There is some deep chamw
thralls us with its power

' Something that can. banish
8ild the fleeting hour; ,

Something that sfirs all our being
Pause from toil to hear—

Something that may soothe our
may fill our heart with ¢ i

Sousa has a lot of movements th: \_
—people say— ; :

But how quickly we forget them
band begins to play.

When the music is allegro—fast ajid
—we can laugh— |
We can feel we are light-hearted

heats, two in
S Stimson; Stipu-
“dlitcheock's),

'er, Godfrey Fritz;

dulge in idle chaff; ‘
But the sad, sweet strains depress
= -us feel that life is cold— N
That its joys are slipping from us while
swift vears make us old, s
Then, though Sousa may act runmq:m
never seems so gay s
When he steps upon his platform and |
band begins to play. %

When the music, softly swelling, seems ut‘o
ever sweetly roll, .
With a cadence that entrances—that per= |

I

vades the hearer's soul. 5
Then it is that lighter fancies are so quick~
ly cast aside, 3
While the soul lists to the music that seems
swelling like the tide. o |
Then, though Sousa might amuse us, we |
forget each comic way =
As we listen to the music when the band ]
begins to play. e

But there's one tune that enthuses—and WQ’ v
waut to rise and shout— :
When the band begins to play it—all
sweet notes pouring out. e o |
It's "“The $tars and Stripes Forever''—How
its notes swell on the air -
As it calls to mind the banner we ré
80 everywhere, : g
Sousa may ‘be acting
me to say—

w

it Wiien, ‘“The
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- Sousa's European Tour

Sousa and the members of his band
are enjoying a short rest. They will
shortly begin a tour which will ex-
tend from the Canadian line to the

Gulf, and from Texas to the Pacific]

Blope. The indications foreshadow
the most brilliant and successful tour
that Sousa’s Band has ever made.
Fresh from their successes abroad,
she ‘‘March King’’ and his incompar-
. @ble organization will be accorded a
warm welcome. The reputation of
‘Bousa’s Band was never so high as it
is at present; there never was so uni-
versal and sincere a desire to hear it.
Musical history does not chronicle
sn  achievement comparable to
Sousa’s triumphal tour through Eur-
ope. Previous to this invasion of the
Old World, no musical organization
from the United States had, within
nearly a quarter of a oentury, under-
taken a tour through Europe. The
difficulties and risks were formidable
enough to deter many managers from
attempting it. They did not, how-
over, deter Mr. Sousa. When he an-
nounced his purpose to make the trip,
some of his friends questioned the
possibility of his making a success,
and sought to dissnade him from the
project. They prophesied certain
financial disaster. As soon as it was
snnounced that Sousa’s Band had
been appointed the ‘‘official American
band at the Paris Exposition’’ the
matter was settled, and it was
planned that after the engagement at
the Exposition, the band should visit
oities in France, Germany, Belgium
and Holland.

In accordance with intelligently
thought out plans, John Philip Sousa
and his band of Sixty-five musicians
sailed from New York April 25, on

e American liner |St. Paul. On

turday May 5, the band gave its
first concert at the Grand Palais des
Beaux Arts in the Exposition, in the
presence of thronging thousands.

Among the vast audience were
many French dignitaries, the officers
of the Exposition and hundreds of en-
thusiastic Americans. The success of
the opening concert was brilliant in
every respect. Sousa and his men
were recipients of unusual honors.
The masic oritics were outspoken in
their praise and' bestowed upon the
Jeader many graceful eulogiums. For
nearly two weeks the band gave con-
certs to tremendous andiences, whose
enthusiasm was unbounded. In con-
nection with the ceremonies of the
dodioation of the American National
Pavilion the American band took a
conspicuous part. Sousa was the hero
of the hour. His band far eclipsed all
the other musical organizations. He
and his men were lionized. Both as
compaser and conductor he was given
the highest honors. The heart of ev-

ery < American thrilled with pride.
Sousa’s success was a national
triumph, and was so regarded at home
and abroad,

| The make-up of Sousa’s Band is
wholly different from that of any brass
pand in Europe. The following are
the instruments employed: Two
flutes, two piccolos, one first oboe,
one second oboe, ten B flat clarinets,
four second B flat clarinets, three
third B flat clarinets, one E flat clari-
net, two alto clarinets, two bass clar-
inets, one English horn, three alto
‘saxophones, one tenor saxophone, one
baritone saxophone, one first bassoon,
one second bassoon, one contra bas-
~asn, one first horn, one second horn,

one third horn, one fourth, horn, one
golo cornet, one first_cornet, two sec-
ond cornets, one first trumpet, one
gsecond trnmpet, one first flunegel horn,
one second fluegel horn, one first eun-
phonium, one second euphoninm, two
first trombones, one second trombone,
one bass trombone, four tubas, one
bags drum, tympani and bells. Some
of these instruments, the alto clari-
net and the saxophone, are unknown
in Germany. In Sousa’s band they
were heard for the firstgtime,

The music critics of the leading
Parisian journals devoted much space
to the concerts. They ;did not hesi-
tate to pronounce the American band
the greatest organization of the kind
that had ever played in Paris. The
complimentary notices they gave the
“‘March King’’ would fill many col-
umns.

The first concert given by Sousa’s
Band in Germany was in the New
Royal Opera House, Berlin. There
was & universal desire to hear the
American band and compare it with
the great military bands of Germany,
and Sousa was welcomed by much
gathering of music lovers as had nev-
er before assembled in the New Roye!

|

were Mannheim, Heidelberg, May-
ence, Strassburg, Stuttgart, Baden
Baden, Frankfurt, Madgeburg, Cassel,
Dusseldorf and Cologne. Crossing
the frontier into Holland the [band
gave ten days of concerts in Amster-
dam, The Hague, Breda, Haarlem,
Utrecht, Nymcwegen and “Armheim,
closing the European tour at Amster-
dam on August 26, before the largest
andience ever assembled at the Palace
of Industry. The organization sailed
for home from Southampton on Sept.
1, on the American liner St. Louis.
For some time the managers of the
International Exhibition to be held
at Glasgow, Scotland, next year, have
been negotiating with Mr. Sousa for a
four weeks’ engagement. A contract
has been "signed, and the band will
sail for England the latter part of
next September. After filling a
month’s engagement at the Glasgow
Exhibition the band will make a tour
through Great Britain, returning to
America a few days before Christmas,
1901. Sousa’s Band started from New
York Jan. 8d, 1901, on a long tour
through the United States, during
which some 160 cities will be visited.

Opera House. The welcome was mor.
thar |~ardial. it was ~=i? - ofoctio ama

sinc
was

Aft\
ment,
Bremen, Hanover,  Halle, Leipzig,
Nuremburg, Wurzburg, Munich, Bad
Naunheim, Frankfort-on-the-Main,
Weisbaden, Cologne and Aix-la-Chap-
elle. A succession of orations were

accorded the leader and his band, and
the newspapers teemed with their|.

praises.

" After completing the tour through|,

Belgium, Germany and Holland,

Sousa's Band returned to Paris and !

filled a second Jengagement, ;which
was more successful than the first.
The band played at the dedication of
the Washington Monument, and on
July 8 resumed its daily concerts at
the Exposition. The next day, Inde-
pendence Day, the band was signally
honored. In the morning it partici-
pated in the ceremonies in connection
with the unveiling of the Lafayette
Monument. On this occasion, for the
first time, was played Sousa’s new
march, ‘‘Hail to the Spirit of Liber-
ty.”’ After these ceremonies the
band, escorted by a mounted detach-

—Musical Times.

ment of the famous Garde Republi-
¢aine and the entire American Guard
from the Exposition, paraded through
the principal thoroughfares of Paris,
being the first American organization
to which this honor had ever been ac-
corded. In the afternoon Sousa and
his band gave a graid oconcert of/
American music on the Esplanade des

Invalides in the Exposition to 10,000 |

people, and subsequently serenaded
the American Ambassador at his
official reception.
Sousa gave a three hours’ concert in
the Place de 1’Opera, the centre of
Paris, and for the second time that|
day the police stopped all traffic on|
the grand boulevards for Sousa.
There were at least 40,000 people
massed around the beautiful music
pavilion that had been built for the

occasion, and the enthusiasm knew no
bounds.

In the evening |

~JPSOUSAJR.°% |

re Germnn linen table damlsx full
g inches wide.
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,wug Bousa is a Princeton freshman,
just ushered in from his “prep'’ school,
and will essay to hold down a base next
ceason. Big Bill Clarke, of the Bostons,
who is coaching the 'Tigers, considers
Yim one of the best candidates from the

freshman class. He will be a regular on ;

the 'varsity team.

Princeton is a great place for lineage
in athletics. The old college has had its
generations of Poes in football, and now
seems to be building history in the base- |
oall line around the Hillebrand family.
| Capt. Hillebrand has a brother whose

After completing [four weeks of
concerts at {the Exposition, the band|
returned to Germany, playing a sec-!
‘ond engagement at the New Royal|

Opera House in Berlin. Other Ger-l

man oities vigited on the seond tour

sible p.atrc-nwe and the music lovers tl
this city are apparently appreciatingi
that fact. The matinee concent this
afternoon was very largely attended
and the encores particulariy numerous.
The program differs for each perform-
ance and with the single exception of
the latest Sousa march, ‘“Hall to the
Spirit of Liberty,” the same pilece will
not be played twice during the engage-
ment, The programs for the concerts
tonight and tomorrow afternoon will be
as follows:

Overture, ‘‘Isabella’” (Suppe); cor-
met solo, “The Bride of the Waves"
(new) (Clarke), Herbert L. Clarke: bal-
let suite, “History of a Pierrot” (new)
(Mario Costa); soprano solo, ‘“Where.Is
Liove” (new) (Sousa), Miss Blanche Duf-
fleld; grand scene, “Oh Fatal Stone’
(‘Alda’) (Verdi). Intermission. Invita-
tion a la. Valse (Weber); (a) Rondo De
Nuit (new) (Gillet), (b) march, “Halil to
the Spirit of Liberty"” (new) (Sousa),
composed especially for the dedication

® the Lafayette monument, and played !

st by Sousa’s band, Paris, July 4, 1900;

ylin solo, “Polonalse in A  Major"”

7feniawski), Miss Bertha Bucklin;
ite, “Hermoine” (new) (Lia, Rondelle)

Jverture, ‘‘Sakuntala’” (Goldmark);

gelhorn' solo “Juliette de Charenton’

Reiter), Franz Hell; scenes, “I Pag-
eci” (Leoncavallo); soprano solo,
ear] de Brazil” (David), Miss Blanche
flield, flute obligato by D. A. Lyons:
te, “Three Qudtations” (Sousa), (a) |
he King of Frrance Went Up the Hill,”

“I Too, Wias Born in Arcadia,” (0)
he Nigger in the Woodplle;” intermis- |
1. Valse, “Souvenir de Los Angeles' |
wul de Longm‘e) (a) entre’ acte “La |
riposa” (Diaz), (b) march, “Hall to|

Spirit of Lihort\ ' (new) (Sousa):
lin solo, “Souvenir de Moscow”l|
|enia.\\"~:kl) Miss Bertha Bucklin;
antella, ‘““Neapolitan’ (Julien). ;

| |

L

COMPOSER SOUSA’S SON ON
PRINCETON BASEBA

_L TEAM.
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~ Sousa's European Tour,

Sousa and the members of his band
are enjoying a short rest. They will
shortly begin a tour which will ex-
tend from the Oanadian line to the

uGalf, and from Texas to the Pacific

Blope. The indications foreshadow
the most brilliant and successful [tour
that Sousa’s Band has ever made.
Fresh from their successes abroad,
the ‘‘March King’’ and his incompar-

" #ble organization will be accorded a
warm welcome. The reputation of
‘Bousa’s Band was never so high as it
is at present; there never was 8o uni-
versal and sincere a desire to hear it.
 Musical history does not chronicle
san  achievement comparable to
Sousa’s triumphal tour through Eur-
ope. Previous to this invasion of the
Old World, no musical organization
from the United States had, within
nearly a quarter of a ocentury, under-
taken a tour through Europe. The
dificulties and risks were formidable
enough to deter many managers from
attempting it. They did not, how-
over, deter Mr. Sousa. When he an-
mounced his purpose to make the trip,
wome of his friends questioned the
possibility of his making a success,
and sought to dissuade him from the
project. They prophesied certain
financial disaster. As soon as it was
announced that Sousa’s Band had
been appointed the **official American
band at the Paris Exposition’’ the
matter was settled, and it was
planned that after the engagement at
the Exposition, the band should visit
eities in France, Germany, Belgium
and Holland.

In accordance with intelligently
thought out plans, John Philip Sousa
and his band of Sixty-five musicians
gailed from New York April 25, on

e American liner [St. Paul. On

turday May 5, the band gave its
first concert at the Grand Palais des
Beaux Arts in the Exposition, in the
presence of thronging thousands.

Among the vast audience were
many French dignitaries, the officers
of the Exposition and hundreds of en-
thusiastic Americans, The success of
the opening concert was brilliant in
every respect. Sousa and his men
were recipients of unusual honors.
The masic oritics were outspoken in
their praise and’ bestowed upon the
Jeader many graceful eulogiums. For
nearly two weeks the band gave con-
certs to tremendous audiences, whose
enthusiasm was unbounded. In con-
peotion with the ceremonies of the
dedication of the American National
Pavilion the American band took a
oonspicuous part. Sousa was the hero
of the hour. His band far eclipsed all
the other musiocal organizations. He
snd his men were lionized. Both as
compaser and conductor he was given
the highest honors. The heart.of ev-
ery < American thrilled with ~pride.
Sousa’s success was & national
triumph, and was so regarded at home
and abroad.
| The make-up of Sousa’s Band is
wholly different from that of any brass
dand in Europe. The following are
the instruments employed: Two
flutes, two piccolos, one first oboe,
one second oboe, ten B flat clarinets,
four second B flat oclarinets, three
third B fiat clarinets, one E flat clari-
pet, two alto clarinets, two bass clar-
inets, one English horn, three alto
. ‘saxophones, one tenor saxophone, one
baritone saxophone, one first bassoon,
one second bassoon, one contra bas-
-ann, one first born, one second horn,

one third horn, one fourth, horn, one
solo cornet, one first_cornet, two sec-
ond cornets, one first trumpet, one
gecond trnmpet, one first fluegel horn,
one second fluegel horn, one first eu-
phonium, one second euphoninm, two
first trombones, one second trombone,
one bass trombone, four tubas, one
bass drum, tympani and bells. Some
of these instruments, the alto clari-
net and the saxophone, are unknown
in Germany. In Sousa’s band they
were heard for the firstgtime.

The music critics of the leading
Parisian journals devoted much space
to the concerts. They ;did not hesi-
tate to pronounce the American band
the greatest organization of the kind
that had ever played in Paris. The
complimentary notices they gave the
“March King’’ would fill many col-
umns,

The first concert given by Sousa’s
Band in Germany was in the New
Royal Opera House, Berlin. There
was a universal desire to hear the
American band and compare it with
the great military bands of Germany,
and Sousa was welcomed by much
gathering of music lovers as had nev-
er before assembled in the New Roye!

Opera House. The welcome was mor.
than cordial, it was enthusiastic and
sincere. For eight days Sousa’s Band

ital,

After a highly successful Jengage-
ment, Sousa’s Band visited Hamburg,
Bremen, Hanover, -Halle, Leipzig,
Nuremburg, Wurzburg, Munich, Bad
Nauheim, Frankfort-on-the-Main,
Weisbaden, Cologne and Aix-la-Chap-
elle. A succession of orations were

praises.

Belgium, Germany and Holland,
filled a second Iengagement, ,which
was more successful than the first.
The band played at the dedication of
the Washington Monument, and on
July 8 resumed its daily concerts at
the Exposition. The next day, Inde-
pendence Day, the band was signally
honored. In the morning it partici-
pated in the ceremonies in connection
with the unveiling of the Lafayette
Monument. On this occasion, for the
first time, was played Sousa’s new
march, ‘‘Hail to the Spirit of Liber-
ty.”’ After these ceremonies the
band, escorted by a mounted detach-
ment of the famous Garde Republi-
¢aine and the entire American Guard
from the Exposition, paraded throungh
the principal thoroughfares of Paris,
being the first American organization

oorded. In the afternoon Sousa and

American music on the Esplanade des
Invalides in the Exposition to 10,000
people, and subsequently serenaded
the American Ambassador at his
official reception. In the evening
Sousa gave a three hours’ concert in
the Place de 1’Opera, the centre of
Paris, and for the second time that
day the police stopped all traffic on
the grand boulevards for Sousa.
There were at least 40,000 people
massed around the beautiful music
pavilion that had been built for the

occasion, and the enthusiasm knew no
bounds.

After completing [four weeks of
concerts at {the Exposition, the band
returned to Germany, playing a sec-

Opera House in Berlin. Other Ger-

‘ond engagement at the New Royal|

was the sensation in the German cap-

acoorded the leader and his band, and
the nmewspapers teemed with their|.

After completing the tour through|,

Bousa's Band returned to Paris and '

were Mannheim, Heidelberg, May-
ence, Strassburg, Stuttgart, Baden
Baden, Frankfurt, Madgeburg, Cassel,
Dusseldorf and Cologne. Crossing
the frontier into Holland the 'band
gave ten days of_ concerts in Amster-
dam, The Hague, Breda, Haarlem,
Utrecht, Nymcwegen and "Armheim,
closing the European tour at Amster-
dam on August 26, before the largest
andience ever assembled at the Palace
of Industry. The organization sailed
for home from Southampton on Sept.
1, on the American liner St. Louis.

For some time the managers of the
International Exhibition to be held
at Glasgow, Scotland, next year, have
been negotiating with Mr. Sousa for a
four weeks’' engagement. A contract
has been "signed, and the band will
sail for England the latter part of
next September. After filling a
month’s engagement at the Glasgow
Exhibition the band will make a tour
through Great Britain, returning to
America a few days before Christmas,
1901. Sousa's Band started from New
York Jan. 38d, 1901, on a long tour
through the United States, during
which some 160 cities will be visited.
—Musical Times.

_“The Bousa s ng ,
patronized, as they sho 1
organization is worthy of the Ia |
sible patronage and the music lovers of !
this city are apparently appreciating
that fact. The matinee concent this
afternoon was very largely attended
and the encores particularly numerous.

The program differs for each perform-

ance and with the single exception of

the latest Sousa march, ‘“Hail to the

Spirit of Liberty,” the same piece will

not be played twice during the engage-

ment. The programs for the concerts

tonight and tomorrow afternoon will be

as follaws:

Overture, ‘Isabelln” (Suppe); cor-
nlet solo, ‘“The Bride of the Waves'"
(new) (Clarke), Herbenrt L. Clarke: bal-
let suite, “History of a Pierrot” (new)
(Mario Costa); soprano solo, ‘“Where.Is
Liove” (new) (Sousa), Miss Blanche Duf-
fleld; grand scene, “Oh Fatal Stone”

‘(‘A,lda.") (Verdi). Intermission. Invita-
tion a la, Valse (Weber); (a) Rondo De
Nuit. (new) (Gillet), (b) march, “Halil to
the Spirit of Liberty” (new) (Sousa),
Icomposed especially for the dedication

* the Lafayette monument, and played '

st by Sousa’s band, Paris, July 4, 1900:

lin solo, ‘““Polonalse in A Major”

Tfeniawski), Miss Bertha Bucklin;

ite, “Hermoine” (new) (Lia. Rondelle).

yverture, ‘‘Sakuntala” (Goldmark);
gelhorn' solo, “Juliette de Charenton”

Reiter), ¥Franz Hell; scenes, “I Pag-

pei” (Leoncavallo); soprano solo,

ear] de Brazil” (David), Miss Blanche
flield, flute obligato by D. A. Lyons;
te, “Three Qudtations” (Sousa), (a)|
he King of Firance Went Up the Hill,”
“I Too, Wias Born In Arcadia,” (c)
he Nigger in the Woodplile;"” intermis-
1, Valse, “Souvenir de Los Angeles’ |
wul de Longpre); (a) entre’ acte “La |
riposa’” (Dia#), (b) march, ‘“Hall to|
Spirit of Liberty” (new) (Sousa);
iin solo, “Souvenir de Moscow"”l
fenfawskl), Miss
antella, ‘Neapolitan’” (Julien).

Bertha Bucklin;

|
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Added to Tigers’ Nine, the Captain’s

%John Phillip, Jr., Among Recruits Selected by Biil C
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John Philip Sousa has a big
|
tand who may not. At all events, Prince-
ton students
what the future holds for John Philip,

ag a ball-player.

Young Sousa is a Princeton freshman,
just ushered in from his “prep'’ school,
and will essay to hold down a base next
Big Bill Clarke, of the Bostons,
who is coaching the 'ligers, considers
Wim one of the best candldates from the
freshman class., He will be a regular on .,

the 'varsity team.

Princeton is a great place for lineage
The old college has had its
of Poes in rootbs;ll. ?\ndbmw
seems to be building history in the base- |
sall line around the Hillebrand family,
| Capt. Hillebrand has a brother whose

geason,

in athletics.
generations

|

man oities visited on the sepond tour
Vb ,t -.-‘ﬁ“‘»"‘ s 1

hoy who jinitials are a trio of “‘aitches,”
may some day hecome a great musician | Will play on the team, pro yably at ta |

and %

|
S
Another strong player from among the

don’t care so much about |recruits from the ‘‘prep” is Burnell, who

can pitch a bit.
b 4 52 toach Clarke has a big siring ready
jr., as they do for his immediate Career |, . 4o came,” and declares he will turn

3
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“A larger crowd

fied, a TRIBUNE representative met|P¢en assembled

‘STes.ae

(]
sidered it an
d enterprise‘on’
That Fou L
shall not soon forget.

all the more beecs
The 5,000 ot

in|Ing peoples, and the
“It is two years sing

nia before. The llbqt‘;

it seemed to be understood that it was| g grateful indeed.

“Mr. Foote, the:
the Californians who had provldgd the ] with New York."

“The concert in one of the most | Member asi one
to notice that his hei

taking, and I
that night, and was

tertained by that

concerning Calife
others.

California.

sides were "&’ecld@d
I con

gentlemen whora
satisfied with the:1
visit the headquar

in
The

There was a mass

of people so dense that it was surpris-

ing.

” he

i

at Paris

He recalls, with inter-|estimated that’ thern
We were playing

Yolie,
IVD VOSLON K YA N+ 930 $5%ippy

T - woyy Jumy
2 NMAN o

As far as I could see there was

D

P

Sousa spoke most entertainingly of|the expense was ‘ch
his trip abroad, but has little to say|ifornians who were

Last night, after the concert at the entertainment. I
about himself,

Macdonough Theater in which for two|score because

“I shall never forget that night

said

~

est, however, the part he played in| present during th?",
conjunction with the State of Califor-jto say that 35,000 0f

nia, as represented by the California | men.

Commission at the World’s Fair

of national independence at Paris on|t0 people of Amer

Paris, in celebrating the anniversary|as strong upon
the Fourth of July of last year.

which has been universally conferred an

the great leader, composer and worthy
upon him.

hours Sousa and his band played to an
wearer of the title of *“March King,”
that night for the State of California.

On the headquarters of the Commis-
the seal of the State of California, and

noted parts of Paris—immediately
front of the Grand Opera House.

place was crowded.

nothing but people.
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) t ‘ ( QUORUM WAS DIFFICULT.
‘ MUSIC AND MUS‘C‘ANS' \ { Legislators Pr:t—erred to Hear
‘ \ Sousa’s Band. i
‘ OLYMPIA, Wash., Feb, 21.—Both houses
5 JHi nd. 58¢ had considerable difficulty in getting a
o andbmsdB:penod its engagement YORK, 188¢. \| Quorum this afternoon, owing to the fact
Sousa’'s ban : it i

spi- | that Sousa's band gave a matinee per-
in Los Angeles last night goszrzi?did ‘ formance at the theater. Threats were
ciously. The Pavilion was |

made to send the sergeant-at-arms to the '
with a very enthusiastic audience. The | . b

theater to bring the absentees to the bar,
; r follows: i
| programme tas as

The threats were not carried out, how-
3 “ ST y Haydn- | —ith
Overture, Kaiser” (new) ( i

Westmeyer.) i o

" Trombone solo, “The Patriot (new) |
| (Pryor)—Arthur Pryor. :

“Capriccio Italien” (new) (Tschai

kos‘\;;}:‘i.rzo solo, “Maid of the Meadow

| , LX PRESS.
(new) (Sousa)—DMiss Blanche Duffield. l tlng from

Grand scene and ensom\)ﬂe, “Andreq.
enier” (new) (Ginrdan’«?.
Ct“‘lnvltation a la Valse (Weber.)

' Iress of PaparANGHLKS, CAL
(a) ‘‘Serenade Rococco’” (new) (Mey-‘ FEB 2 z ‘ l
er-Helmund;) (b) march, “Halil to thekl "
{ ]00
|

i WV (Sousa.)
! it of Liberty (new) \
gggposed especially for the dedication

Da——
' ' ?
: layed |
e Lafayette monument and p ) Sa a ’ B
%trgtl:l by SOSl’lsa.'S Band, Paris, July 4,
1900. u ” s a' " l

18 Moto Per-
olin Solo, “Adagio and Mo I
pe\trlixm" (Ries)—Miss Bertha Bucklin.

Czardas, “R)ittcr rPasman" (new) ! Earge and entbusiastic ﬂudience
(Johan Strauss.

»
0O were
these numbers the l.\c‘zst two | 6 t tb (r t
Dt%t;)ably the ‘“‘Capriccio/’ &“tig;}r}l 1‘,; reets ¢ aOOIil_g_S__
sixth number, “Invita el _—
Valse" (Weber) " The'band. plays i : [FRANK H. COLBY.]
it and precision. The tones ¢ ‘ , Gt i
cleon and tne snaaing fne O s L B e | Ao pomtom, il 14 cHAngihy. modle,
As encores the Sousa marc ay o and are ag A ’ A EL R d RPN AL e el By appear
> entertainment. Angeles is not indlifferent to the musical | pla 8 ; uld appe
8 important part In the T ripes” 18 P ime flavor- | better {n orchestral colors. Weber's “In-
“ Stars and Stripes 1S | delights dispensed by these prime € ral r A
i} these T}:e ltqig Sousa’'s master- Jtesg“vas strongly evident by the very!vitation to Dance makes a goodid'addé‘
. ever the best. Tlarge and enthusiastic audfience that|tion to_the Sousa repertoryr andl m
}Dif"i“;:: new march, “Hail to the Spi:{t ﬂuf;\d v praclio:tse‘a:ndx‘:-\tgormm i po%‘pouulg;’:?:{:‘ggroh ‘“‘Hall to the Spirit
riting composi- | ard’s pavilion last ev . : i | ; o
47 Litf»e{‘lt)‘.\mi; r‘;lu‘\]ucil:]st?:(l*nql’?!if‘ lines as | Simsz the appearance of thhe be:nd htl*r(e; ?g Lg;(;ﬁtc)n.tlo(;‘omogn:;;l ;o;ngggut{wga;;odngg
R e o . though not a yvear ago the organization has travele e . e L te 1
[ifhe Btars and tsiﬂr?t(\}:' ‘%Y\lxt :gﬂl the miny thousands of miles and d'elig.hte(} ment, ip Paris, qulsl 4, 19’1(3(})1'9“‘;:(‘51;1::
BN gt [1:, tint' melodious | @ countlesa numbers in the cities of our |a hearing last even lil(g.t g ﬁnmiq-
SAERn. tabarolios An TS trheq alike the own country andl of Europe. It com-|the Sousa lr'ad.e-marq .lqzlanl:?eactoristhlc
singing theme which catches & ‘ leted its fifth transcontinental Amerl- | takably upon it; it hasithe char
| ear and sympathy of an ““‘“em‘f\' ".‘Zm tour, played a season of concerts at [ martial spirit and tunefulness that have
Sousa is unique. . He 18 the e m‘m}: l the Pari's exposition and successfully |always swung the productions of the
today in just his line. He is the mm(‘] " essayed tours through Germany, France, | “March King” into success. It goes
king, supreme in his Jougoom | oncd Bél ium and Holland, everywhere re-|without saying that the piece was given
| fore gre: In Mr. Pryor the band:| 2 stic welcome and adimir- | with fine spirit and won an immediate
therefore -great. : ‘ ceiving enthuslastic
ossesses a trombone player of great | ing praise. It returns to us to revivify | response. It wil take its place among
D h““ His tone is good and his extru- | memories of old favorites and to intro- |its popular predecessors. Sousa was
{?&r\ likewise. Miss Duffield and Miss | duce new claimants for popular recogni- ,mt)lm‘al witlg exlwm'e ?ﬁxmbgsir?&(_inol}nﬁx
] ano and violinist, re- | : what would please e m Ly S
‘ o gt svmpmn:1tisf:1<‘tm'y to the tlo.?«' sa and his ‘band” are almost |listeners. The sextet from ‘Lucia,”
Dy ks i o J iv ft he “Invitation to Dance
zmajor pbrtion of the audience, which i household words; it would seem super- | given after tien nﬁ tion to Dan és
ncored them repeatedly. ! fluous to comment on the work or. the‘ wxlis_ anlesxt)ﬁc ‘;i 3,'“5-:;31.22:‘56c .
: Two concerts will be given by the | organization. Few of usbutare famillar | played )%'1 eh xD IR
1 in Hazard’s Pavilion today, one | with its inspiring playing and long ago | Miss Blanche b PR L ne
ban‘_ 5 and the other this even- | recognized the unsurpaseed excellence soloist, has an agreea Shhnits | )
ot 2 rhe programmes for these are of the aggregation of intelligent, skillful | though not a large one. Her high tones
L m%ra bt a packed house | performers who for nine yearshave been | were clear and well taken. She eang a
choice, a“tdﬂ?o (n?,l:,.)(hl king and his ! under the baton of the famous band- | pleasing composition by Sousa and re-
will gree e arc ¢ |
band at either performance.

master sponded with two onTlore nrlllmblerls;-. {a
PSS | ‘ \gre lack of harshness in the | Miss Bertha Bucklin, the violiniste,
= ‘ vhr'la‘:v}seegm:he:t;l:marhabw fine band of | was a pleasing contribug.o‘r‘ to the pro-
| ‘wond w'lnd‘s-. and the admirable balance | gram. She ’play.eg Ries’ “Adagio and
, ' f the whole organization, with the un-| Moto Perpetum.” The first movement
| %xcelled playing by the band, are the | was especially well given, the violiniste
| characteristic features that have ralsed | playing with excellent intonation and
E Sousa and his band 'to a position of pe- ;ympathy. Her t{ctm;:t% 'i;s graceful and
ence, er appearance attr ve.
‘ cuggxt‘h%n;)li‘;ces played last evening, none | ,LArthur Pryor, the tmmbonist., is a
‘ v were of more musical interest nor more | pld favorite here, and hi® solo work r¢-

YK ' shich opened ‘the| Sousa gave the second ?l’ the series of

pgeg?:r:. ov'f“ll‘xt:rec'ox:posltlonp contains | band concerts at Hazard's pavillo'n this

much fine musical material and some | afternoon. The third concert will be

very effective climaxes, The work of |given this evening, andian afternoon and

the clarionets was notably fine. Tschai- |an evening concert will concludfe the Los
‘ '".,‘LL- | kowsky's “Capriccio Italien” called for | Angeles engagement tomorrow.

ss of Paper___ .o P~ ° :
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The Sousa Coneerts

Sousa and his band were listened to
Iby very large audiences at both of the
‘Concerts yesterday, Today the cale for
the matinee has been exceptionally

. Tonight will close the engage-
ment of the “March King’’ and his band
of solgl.st ml}sicla,ns. The program ar-
ranged for this evening is one of the r
' hest yet furnished and the management| of Pape‘f o * FR 2 4 \90‘
In making the selections did so with a i - L 3 —
view of leaving a lasting impression
upon the minds of the audience and a b 3
consequent desire to have the great

Sona ha No greater contrast could have b
,‘lgav‘\?se;orx.-e;g;;;hL"I“shlgogzzi[;{':am is as fol- .8upplied in music than in Los Angefe&aqf
R stlice, e e ata” (Bar- bill of fare last week. The Henschels |

108); cornet solo, “A Soldier's Dronem: and Sousa—as wide apart as the poles, |
(new) (Rogers), Walter B, Rogers; fan-

,but each delightful. The Henschels |
asfe on Richard Wagner's Bperas (God. are incomparable artists, and when
, ); soprano solo, “Pintemps’* (new) one has written those two words, one,

€0 Stern), Misg, Blanche Duffield; has told the whole story. It would
lgrana scene, “The Night of Sabba’ be easy enough to criticise either of |
‘Meﬂstorole") (Boito): valse, “PFrau their volces, but it would be hyper-
una” (new) (Lincke); (a) Dervish criticlsm of a silly sort to find a flaw
horus, “In the Soudan” (new) (Sebek), In their singing. Their recitals are ab-
, rch, “Hail to the Spirit of Lib- Solutely unique, and they pay just as
erty” (new) (Sousa), composed especially | much attention to the intellectual as
on the dedlcation of the Lafayette mon- the emotional side of music. Sousa
ent and played first by Sousa's band, Is in better form than ever, and it ig
, July 4( szsoo;t\;mmi I;m]o, :‘BDa?l;:e :wu'dl to keep one’s toes still while his
) raste), 88 ertha | nspiring two-st "
sn’;) excerpts, ‘“La Boheme” (new)‘ \ é o % »opg il b s

{
—— |

—
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For all lovers of band music the
Sousa engagement of the past week has
been more than satisfying. Both the
band and its conductor deserve all the
laurels showered upon them at home
| and abroad, In fact, they are too good
to be advertised by paragraphs on 186¢
. Sousa’s mannerisms. The “‘mannerism"’ .
press matter is not only vastly over-
| drawn and ridiculous, but it is insult-
ing. Sousa s probably the foremost
band master in America, and as a
composer in his especial department of
music, he practically stands alone,
Therefore he is great enough to be an-
nounced as a musicla —not advertised
as a mountebank. Among the charac-
teristics of the band, clearness and pre-
cision are more striking than sym-
pathy; and brilllance {s more in evi-
dence than sweetness. The Sousa
marches are better adapted to the tem-
perament of the band than the serious
works of Wagner and Handel The new
march, “Hail to the Spirit of Liberty,”
{s constructed on the principle of the
other marches. Like them. it 1s inspir-
{ting, melodious. with a singing, swing-
ing theme, and full, rich accompani-
ment. But it is not a remarkable com-
position—even of its own order. One is
always more than vaguely reminded of
other Sousa marches which surpass it.
The *“Stars and Stripes” s Sousa’s
chef d’oeuvre, although the ‘‘Bride
Elect” runs it hard. Even “King Cot-
ton,” “Liberty Bell” and “Fl Capitan”
are superior to the latest composition.
Then, again, for ordinary everyday pur-
poses, Sousa’s latest has too long and
ungainly a name. In these days of
brevity and dispatch no composition
with so extensive a title can hope to
be on the public's lips for any length
of time. It has become the habit for
traveling orchestras and bands to take
en tour one or two women goloists. The
average audience is fickle and de-
mands a break in the monotony of an
{nstrumental programme. A graceful
and attractive wearer of petticoats Is
the favorite medium for carrying along
the interest of-the gpectators. This is
probably the reason why Sousa brought
Miss Duffield and Miss Bucklin, They
are young, handsome and well gowned
and therefore it does not matter whether
they come up to the mark, musically,
or not. Miss Duffield’s ypice is thin
and shrill. She is mistress of a few
| tricks of vocalism; but has no train-
i | ing. Miss Bucklin's volilin playing is a
¢ | characterless, toneless and uncertain
i | performance. The efforts of both solo-
‘| ists were almost entirely engulfed in

the waves of band accompaniment. The |

fault did not lle with the musicians, !

however, whose accompaniment was ar-

tistic. The band was merely a combina-

tion of circumstances which the solo-
I'|ists, lterally, found it impossible to
i | rise above. e Ty

s
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%ow sousa Got His “Stage” Name.
NTER'S STATION, Or,, Feb, 2k~
Ator.)—A current story relative
at March King John Philip
in Washington, D. C., is as follows:
A relative visiting his father after sev-
i years' absence asked after the son
and was told he had entered the’
y and the relative then said: “So,
A.” and thus was the professional
sught to light of our great marine
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Phe successiul advertiser must be alert to take
:nl\;ml;f_u(- ol every opportunity for an 'ul\""\"
tising “scoop”—bhe able to sce t-hc puhlici(‘\' \HI
HI,(,.W]-" happening and turn it to account AR
| .I ‘|lk'ln‘ s a good story of a man who Ir.ul thi
4 ability—an Italian organ grinder who m:.ulv l:::

le: meille ;
wquarters along Forty-second  street. On
' ¢

day _l«_vlm Nuhp Sousa, the March King passing
out of the Station on his way from Ili.\' m‘m ”'rj
va>lfl(' to business, heard the .xun of Italy * ”l‘?lh\
ing one of the famous two-steps |1vlll>‘ | “I’” ‘
posed. The march e

was ground out in such a

1

”\. \\l.'u(c 111\‘_\‘ \\A‘l.l\' that John Philip could not stand
bz ,.I}“U”dmgh went over to the Ttalian and
I‘I, I'; ,I_(_I,('.A ]x:l me show you how that ought
X played: T'm the man who wrote it."

he very next morning, as Sousa came along
heard .l]h' self-same organ erinder [)i;l\'il:-j
: ulrnln':nll tune, but in the bright \‘pil"il ]

stram - which he had <|('llln)n<t|'.‘l.h't' lh;llki‘l
| ; exceuted, and on the front of the
gan which the smiling Dago was ln(H]i])lII'ltiI]*l'
« =

Was d os1gn oy I\]l ins
. ¢ cll, \\Il(‘ 1 trar ate i
: A r(.:“l:\ a ((I mto “l)ll(]

he
that

should e
Or

“*Washington Post March,'
“Played by I,

Macaroni
< ) . . - i
Pupil of Sousa.”

[talian would have made a cood adver-

2 )G A
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was packed to |

welcome Sousa's band at the grand cf)n-
cert glven last evening. The audience_a ap-

plauded heartily and many .
The
/Spirit of Liberty,”
{storm of applause.
latest production and was written for the
dedication of the Lafayette monument in
Paris on the last Fourth of July.
is the monument that has
the school children of the United States.
“The Capriceio Italien,” also new,
perhaps the most popular selection of the

iven.

evening.

Sousa’s leadership are too well known to
need mention,
afon was ably supported by Miss Blanche

Duffield,
Bucklin,
Pryor,
triot,”’

“Clapriccio Ttalien” (new)....'1‘§chalkowsky
Soprano solo, “Maid of the Meadow"”’

(new)

Grand

(b) March, “‘Hail to the Spirit of Lib-
erty’’ (new ]
Composed especially for the dedica-
tion of the Lafavette
and played first by Sousa's band,
Parig,

Viotin

Czardas, “Ritter Pasman” (NeW).es

sousa as a conductor animates the piece
he is directing with all his peculiarities.
He does not beat time, but time and he
become &
must not only be heard; he must he seen,
He is entitled to this as one of the most
original of conductors.
he has been studied as a conductor that
his art may be understood, and that is
worth
movements emanates organically from h's
They find their root there, they
are genuine and true,
fully executed and free from ulterior mo-
This is why
as well as heard, for the sight glves one
genuine artistic enjoyment,

There was nothing but praise for last
night's performance, and the size and en-

really

musiec.

tives.

thusiasm

L\demonstratlon of the fact that Tacoma is

musical.

(Ll /fw V%Y, b

O:/fp] /hw% Vi

whose
was enthusiastically recelved. ‘Lhe
program follows:

Overture,
Trombone solo, “The Patriot” (new)...

Miss Blanche Duffield.
scene and ensemble,
Chenier” (new)
Invitation a la Valse........
(a) Serenade

solo, ‘“Adagio and Moto Per-
petum” R'cs

new march, ‘‘Hail )
was received with a
This march is Sousd’s

been

was
The grace and the authority of
The master of the occa-
goprano soloist; Miss Bertha

violin =oloist, and Mr. Arthur
trombone solo, *“The Pa-

“Isabella’ ceereacessssaennsnscs Svuppq
e ELYOP

or

sousa

*“*Andrea
Giordano
.Weber
Rococo (new)
Meyer-Helmund
cesseses JOUSA
monument

July 1, 1900.

Miss Bertha Bucklin,
Johann Str.aus
Sousa

single living person.

It is only after
while. of his

Every one

they are master-

Sousa must be Seen

of the audience was another

"

v

|

1g from

'ss of Paper

The Great S
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atSousas band delight
the Seattle theatre
and evening. Sous, ‘
are Miss Blanche

ed large audie
nces

? yesterday afternoon

a's soloists this year

Wwith tremend
o
Sousa was 11'1;1[3 applause,

cores, and the eral in the matter of en-
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Sousa’s Band at the Seattle,

The Seattle theater was crowded yes-
terday. both afternoon and evening, to
hear Sousa's band. The audiences were
most enthusiastic. There were encores
after every selection, to which Mr. Sousa
generously responded, SO that the pro-
grammes. while containing only nine
humbers each, were really extended to
nearly twentv.

1n addition to this incomparable band,
numbering over sixty artists, Mr. Sousa
has with him Miss Blanche Duffield, so-
prano, and Miss Bertha Bucklin, violin-
{st. Miss Duffield has a remarkably
clear, sweet voice. which., while not un-
usually strong, is of excellent quality.
Miss Bucklin's violin playing evoked great
applause. to which she responded with
second numbers. Her execution shows
that she is a thorough master of her in-
strument- ;

Mr. Herbert Clarke, the cornet soloist,
2layed one of his own compositions with

an encore played
He is an accomplished

“rfhe Holy City."”
musician.

Mr. Arthur Pryor, the trombone sololst,
rendered ‘‘The Patriot,” written by him-
and received

(excollent effect, and_as

self, in an able manner,
|| great applause.

After so many years of unbroken suc-
cess little remains to be sald of Mr.
Sousa and hig leading. He I8 not only

i the world's “‘march king,”" but its great-
est band leader, as well. He created a
tremendous sensation abroad, where he
ave 175 concerts In different cities of
nurope.

1
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SOUSA PLEASED
HIS AUDIENCES

Auditorium Was Well Filled at Both
the Afternoon and Evening
Performances.

HIS WELCOME WAS A WARM ONE

A right royal reception was tendered
John Philip Sousa and his great band at
the Auditorium yesterday. The music
lovers of Spokane were given two oppor-
tunities of hearing the great march king's
interpretation of his own and other peo-
ple’s productions, and at both the after-
noon and evening performances they took |
advantage of that opportunity in real
earnest,

The big band, which has traveled over
the ocean and across continents to let all
peoples hear their music, assisted by the !
able soloists Blanche Duffield, Bertha |
Bucklin, Herbert L. Clarke and Walter
Rodgers, all under the direction of the !
master hand of Sousa, furnished music
fine enough in quality and wide enough
in variety to please every one in the large
audiences before which they performed.

The execution and the feeling expressed
in the rendition of the classical selections
were {tted to make glad the heart of all
true music lovers, but it was when this
great organization swung into the rhyths
mic strains of some of Sousa's own
marches, directed by the composer in his
fnimitable way, that the audience was
carried off their feet, so to speak, and
the Auditorium reverberated with the ap-
plause of the delighted listeners. &

The soloists were all well recelved and
each one was required to ress

_eral encores.
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THE, JOHN PHILIP SOUSAi GOLD MEDAL
" "ON IN GOMPETITION BY GHARLES RUBIN

e
-?{,.dh;ries Rubin is the proud winner of
ithe handsome gold, engraved medal
fgiven by John Philip Sousa, the cele
brated band leader and composer, to the
'Milwaukee Journal Newshoys' band.
(The award was made last evening at
the Wisconsin Conservatory of Musie,
Fafter a severe test of skill, conducted by
{three of the leading and hest known mil-
sicians of Milwaukee, Joseph Clauder,
Ohristopher Buch and William Boeppler.
The band, in their neat uniforms,
{ marehed to the conservatory at b o'clock,
where an expectant audience of ladies,
gentlemen and: children had filled every
d8eat in the main auditorium,

Only five of the young musician sum-
moned courage to go through the re-
guirements of the judges. The examini-

JOHN PHILIP SOUSA,
Donor of Medal.

running the scale up
and down, in C, . B h, D. A, and the
hromatic scale. Considering that the
boys had had “little opportunity to ac-
quire the technical proficiency given in
fa regular musical training, the results
were very creditable and elicited the
praise and appreciation of the judges
1and the hearty applause of the udience,
Chorlie Rubin, the prize winner, 8 a
$3-year-old hoy, smart and brigat as a
fwhip, and is the son of Mr, and Mrs.
$Wm. B. Rubin, 742 North Water street.

on consisted in

WILLIAM BOEPPLER.
(Photograph by Stein.)
A

S~~~

He has played four years in_all, and
three vears with The Journal Newsboys’
band and is one of the boys of which
this paper and the ‘band director, Mr.

CHARLES RUBIN.
The Successful Con'testant,
Bentiest, have reason to be proud.
The highest praise was given to Henry
Winsauer, who was second in the cou-
tost. and to Charles Stutson, who was
third. Considering the fact that young
Winsauer has played the cornet

remarkable,

His knowledge of music in general is
probably superior to that of the winner
of the trophy, but he failed in execution,
dne. no doubt, to the fact that he has
played the cornet so short a time,

One year ago this month young Stut-
son entered the band as a trombone
player. He had no knowledge of musice,
vet the judges yesterday said they con-
sidered his work in the competition re-
markably good.

The medal will be formally presented
to Master Rubin .at the Happy-Hour
next Sunday. when it is expected that
Messrs, Clauder, Bach and Boeppler will
be present, The proud winner will be
required to play a solo for the edification
of his friends among the newsboys.

Master Rubin will hold the medal as
Jong as he remains in the band or until
it is won from him at one of the annual
contests for its possession.
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JOSEPH CLAUDER.
(Photograph by Stein.)
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only |
one vear his performance yesterday \\'nsi

e band gave o short concert after
the examination, vendering several po
ular airs with splendid ensemble. 1"
(I}‘l:m major, Alfred Tischafer, dressed in
a'very pretty uniform, also gave an ox
hibition in the dexterous manipulation
of the baton, going through all  the
twirlings and tricks of o professional.

The Journal band was organized thr
vears ago, the members being picked
trom the carriers who showed most in
telligent musieal ability, and the project
has heen eminently successful, A hand
Number 2 has now heen organized from
the vounger hoys, and these also ane
progressing finely.

During John Philip Sousa’s last visit
to Milwaukee lie wax attracted hy the
performance of  this band ot youthful
players, and  promised that he would

THE MEDAL.

bave a medal made to bhe given the
member who showed most proficiency.
The medal came last week and consists
of a medalion with several pendants, all
of solid gold and suitably engraved.

JUDGES WHO MADE THE AWARD

CHRISTIAN BACH.
(Photograph by Stein.)
- B e
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| AMUSEMENTS

The Great Sousa.

Sousa’s band delighted large audiences
at the Seattle theatre yesterday afternoon
and evening. Sousa’s soloists this year
are ‘Miss Blanche Duffield, soprano, and
Miss Bertha Bucklin, violinist, and both
made most favorable impressions, The
March King's newest composition, “Hail
to the Spirit of Liberty,” was received
with tremendous applause.

Sousa was liberal in the matter of en-
cores, and the evening program was in
consequence of unusual length.
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SOUSA'S _—B_IL\I_VELCOM l ¢ COPYRIGHT CASE.

T . . . “Mysterious Kid’ Green is so anx-
HIT ¥FAMOUS BANDMASTER GOT jous to meet some Portland man that

he now announces his willingness to
meet any 120-pound, and will guarantee
to make the weight. Any one desirous |
of matching with him can communi-
cate with the sporting editor of the Ex-
press,

TWO LARGE HOUSES.

Return of the Great Band Was the
Occasion of an Enthusiastic Re-

ception—=Encores Were Man y—So-

loists With the Band Made Hits—

Two Interesting Programs,

John Philip Sousa, his soloists and his
band gave two of their magnificent and
characteristic concerts in the Auditorium
yvesterday. At both concerts the balcony
and gallery were full and last night the
body of the house was filied except a few
front rows. There was the liveliest display
of enthusiasm and encores were the rule
throughout the two splendid programs,
| so that the nine numbers of each were
expanded to well over 20.

While there was a great deal that was
new, the programs are as distinetively
§-usaesque as ever. That is the character-
istic thing about the man. He has made
himself famous by his swinging, catchy
| ma’sches and he is staying with them. He

' is lending dignity to music that is the !

next thing to trashy and thus reaching
an audience infiinitely bigger than could
one standing true to the highest musical
fdeals. Incidentally it is a paying policy,
but the fact remains that he has done
more to educate the popular taste of
America in musical matters than any
other man,

Those blatant ragtime marches, with
their noise and thelr swing, must have
startled musical Berlin and Vienna, com-
ing from one as great as Sousa. But they
liked it, and the western American au-
diences do also. The enthusiasm yester=-
day was never so great as after his “El
(apitan.’” the new “Hail to the Spirit of
Liberty,” or even more lighter material,

A comparison of Sousa’'s work with that
of the Royal Marine band of Italy was
inevitable, and it must be sald that the
foreigners displayed a depth of feeling
and a warmth and refinement of interpre-
tative expression that was not always
reached by the Americans, briliiant, pol-
{shed and infinitely stirring though their
work was.

There was a wide range of musical lit-
erature covered in the program. A de-
lightful Tschaikowsky thing, “Capricclo
Italien,” and the magnificent “peath of
Aida' of the lamented Verdi stood char-
acteristic of one side and the farcinating
and typically oriental “Rgyptian Suite"’
(Luigina-Sebok\ and a humorous ar-
rangement of “A Hot Time in the Old
Town Tonight' represented very different
ones. !

Herbert I. Clarke, cornetist, made a
marked hit with his splendid work, espe-
cially in the encore, “The Holy City."”
bianche Duffield, soprano, did some de-
lightful work in Stern’'s “printemps’’ and
other selections of a similar character—
airy, sunshiny numbers, full of vocal
graces and difficulties, but lacking for
the most part in sentiment. She is a
vocalist of excellent technical accom-
plishments and much natural gift of
voice, and lacking, seemingly, in depth
of sentiment she cings that which she
can sing well, and she pieased greatly.
Bertha Bucklin, violiniste, played for the
most part numbers chosen more for tech=
nical display than their emotional or mel-
odic beauty. Her technique {s brilliant
and her musical understanding of a high
atandard, put she also was lacking in
sentiment.

e —————————

|

e

John Philip Sousa, Jr., son of the |
noted composer, is a candidate for the |
position of first base on the Princeton|
baseball team. Quite naturally, in
view of his father's musical attain-|
ments, the assertion will be frequently |
made that young Sousa is well qual- |
ified for the position of first bass. lg-]
noring levity of that frivolous charac-
ter, the question of his merits as a|
baseball player will be considered. i
As is well known to the followers of
the national game, the first baseman |
|should be tall, and Sousa stands five |
|feet, ten inches above the initial sack. |
The player should be a sure catch, |
‘on both high and low balls, and not |
;ea.si‘ly alarmed by the rush of a base- |
runner. He should also be a good man
at catching foul flies, a good pbaserun- |
ner himself and a heavy sticker. |
Sousa, has a good reputation in all |
these particulars. For the benefit of
his musical friends it may be stated
that when he starts for a batted
grounder he does so with a presto con
fuoco movement ‘that electnifies the |
spectators anid invariably earns ap-|
plause for him, then when he gathers |
in the spheroid, which he does with a |
dolce motion, he gkips back to the base |
allegretto vivace, and he usually beats |
lithe other fellow. !
i It is said to be a treat to watch Sml-i
|sa run for a high ball. The higher thel
|

|pall the better he is pleased. With
an allegro movement he sprints with |
[B.acatto jumps under the swirling
leather, and takes the ball with a piz-
gicato clutch that brings the specta-
tors to their feet with wildly enthusias-
tic shouts.

It is when Souga goes to bat that
the onlookers are strongly reminded of
the composer. The ordinar ball play-
er when waiting for the piteher to
deliver the ball rests his bat on his|
shoulder. Sousa holds it in front of
him, and with an oscillatory movement
glves the impression that he is leading

|an orchestra. His swing at the ball is
allegro, and he usually gives the sphere
a “flat” appearance. His base running
is cantabile, without any tendency to
largo.

1t is said when Sousa has been de-
clared out by the umpire he protests
fontissimo, and if fined or reprimanded, i
responds andante con expressione. In
coaching his constant cry is “tutti,”’ |
and, although delivered pianigsimo, is
still very effective.

It may be taken for granted that if |
young Sousa plays first base as well
as his gifted father composes, the !
Princeton baseball team will have se- |
cured a valuable acquisition. {

Homer H. Hillebrand, a candidate |
for the outfleld, has no musical ances-
tors and will depend entirely on hi.=11
ability to ‘“swat the horsehide.” He |
is a brother of Pitcher Hillebrand, \vhn‘
garnered much fame as a curve manu- |

facturer for the Tiger team. |
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\ to the Spirit of Liberty March”

_ duces in the rendition cause the great en-

N the Criminal Court of Toronto, Canada (Judge

McDougall presiding ), in the case of the Crown
music publisher, defendant, the
1.:11.1(:r was convicted of false trade inscriptions and
infringements of copyright of Sousa’s “Man Be-
hind l.hv Gun,” sentence heing deferred.
one of the publications of the John Church Com-
pany, and the case is important, the full details of
which will he published later, together with the de®

vs. Dilling, the

cision of the court.
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OUSA has again come and gone, leayv-
S ing as usual a delightful impression
of his visit. His mannerisms, if they
may be so called, have now become a fad.
¥e must not only be heard, but he must
be seen to be fully appreciated. As a
conductor he is quite as original @s in
fhe catchy epirited music of his most fa-
mous marches. It is as much of a treat
| to watch ‘the movements of his white-
gloved hands, his head or his shoulders,
as it is to listen to the artistic precision
and execution of hig well-trained men,
whom he animates and sways by the
magic of his personal magnetism. There
is nothing theatrical about dt. His every
movement is easy and natural, and ap~
pears to emanate from his music: the
lights and shades are given with ex-
préssive pantomimes,, and even grace
notes are given additional charm by a
graceful wave of the 1éft hand or the’
inclination of the head in a listening at-
titude. There is only one Sousa, and his
popularity grows with each recurring

visit.
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,Dl"‘i’ Sousa's

beonTUmE Sousa's present tour there haye™
and affectations than ey his mannerisms

! | er
?url‘ly; sho(lixl(]nt he pose He (Il:;g(»nl.::grstl-l:-’
2 unlﬂ? gently, and musically. Sousa
worldcllle' He is the only man in th
hud n just his line, He is the mar l’?
Y Sinsio *Gpieifiowledgsd, by all, and his

een e

21'27;? music of“a continent, not e\lr)grll)-utlgr
present rag-time” rivalling hl:

spirited, cathcy marches. The new '"Hau

from being the best of his composllsti(fg;

and is, furthermore, ham |
) ; pered by t
long a. name. The stage effect hg px‘}(,)(-)

thusiasm and applause which in

3 £ ) varia

ig,treet. but many of his earlier pieces xl::'!(,(
fs §uperlor. He has written a few pieces
o \locnl music, but they are not the un-

g;l&éggﬂ‘ggccesses i}'[xat his instrumental

s are, ay he 1l

delight "Americans with his jolyzlelsl&nagrcltl(-)

es, his band of musicians, his funny little

ways and all that belongs to the great

Sousa.
L &

'GUESTS OF MR.SOUS

His Band, world.

from Frank Christraner, manager of
Sousa's band, stating that Mr. Sousa
wighes to see every membev of The
Journal Newshoys' band at his concert
Sunday afternoon. March 17, at the Da-
vidgon theater, Mr. Nousi having given
instructions that seats be reserved for,
them.

The band boys had planned to meet
Mt Nousa at the station on hig arrival
and escort him to his hotel, but, Mr.
Sousa, the great leader, is 80 fatigued
with his long tour that he asks the boys
to forego this mark of their appreciation
of what he has done for them.

Something of the great amount of

work ~done ‘by Mr.

.Sousa will be seen

wwhen it is stated that frowm ,\pril 21K
1900, to Dec. 22, 1901, he, with his band,
traveled 50,000 miles hy
R0 : i and gave T2H concerts.
Membegs of Journal Ilnnd. No. 1 1o 5ha sreatest tour
Attend the Concert of Sousa and sical nl'z.:uniznlim\ in the

is doubtless
ever taken by any mu-
history of the

: ” . — P . .
A letter was received  this morning i, 5 wess r-(-‘
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7~ Blanche Dufficld.

ISS BLANCHE DUFFIELD, the soprano now on

a tour with Sousa, is delighting audiences and

critics in every city. Some of her recent press notices
include:

Miss Duffield has a fresh, pleasing and well cultivated voice. For
an encore Miss Duflield sang «Qwallows,” a ballad well fitted to
hring out the best qualities of her voice, these being purity and fresh-
ness of tone.—Brooklyn Eagle, January 4, 190I.

Miss Duffield’s voice has a sweet, warm color, and considerable
power and flexibility. She was heard with great pleasure.—Brooklyn
Standard-Union, January 4, 1901.

Miss Duffield sings with great freedom and confidence. She has
a clear timbre, pleasing and untrammeled by the piercingnesd that
comes from any intrusion of reedy quality. Ier range is ample and
voice register very even and delicately merged. Her stage presence
and personality are helpful factors. She easily controlled the color
work of the Sousa composition. Mr. Sousa has seldom had so pleas-
ing soloists. They are bound to stand in high favor throughout the
great tour which is just beginning. Wilkesbarre, Pa., News, Janu-
ary g, 190I.

Miss Duffield, a soprano of unusually pretty face and sweet voice,
added a pleasing change to the program.—Scranton Republican,
January 1o0.

Miss Dufticld shows splendid technic and took the difficult pas
sages with exquisite neatness. Knoxville, Tenn., paper, January 20,
1901.

The vocalist, Miss DBlanche Duffield, in a clear, expressionable
soprano voice, sang one of Sousa's songs marked “new.” She came
back and brought the gladsome springtide with her. One thought she
was a lark, a nightingale, a whole bush full of nature’s song birds.
Nashville American, January 24, 1901.

Miss Duffield has a voice of remarkable range, rare sweetness and
an exalted standard of training, and behind it is an intelligent under-
standing that takes excellent care of the possibilities falling to her.
Commercial-Appeal, Memphis, January 2s.

The vocalist Miss Blanche Duffield possesses a fresh voice of not
great volume, but of very fine cultivation.—Memphis Scimetar, Janu
ary 25.

Miss Blanche Duffield is a well equipped soprano, her voice pos-
sessing sufficient carrying power to be heard in all parts of Conven-
tion Hall.—Kansas City Journal, January 28, 1901.

Miss Duffield, the soprano with the band this season, has a beau-
tiful voice, which has been highly cultivated.—St. Joseph (Mo.)
(Gazette-Herald, January 29, 1901

Miss Duffield, the soprano, has a voice that is clear and strong,
and, what is of equal importance, it is wonderfully sympathetic.—
Des Moines Leader, January 30, 1901

Miss Duffield is endowed with a light soprano voice, which she
used to good effect in Mr, Sousa's new waltz song, ‘“Where Is
Love?” She graciously responded to the hearty applause she re-
ceived by singing “Spring Is Come.”—The Omaha World-Herald,
January 31, 1901

Miss Blanche Duffield has a very clever and well cultivated
voice.—Lincoln (Neb.) Evening News, February 1.

Miss Blanche Duffield scored a distinct hit. Her first song,
«Where Is Love?” one of Mr. Sousa's latest compositions, was
exceedingly difficult, but was rendered with remarkable ease and
purity of tone. Miss Duflield possesses a very full soprano of high
range, her D natural in the song mentioned being as clear as a bell
and seemingly reached without an effort.—Colorado Springs Ga-
zette, February 6, 1901.

Blanche Duffield, soprano, has a voice of large range, and excels
in coloratura. Her execution is carefully studied. Her method is
admirable.—Pueblo Chieftain, February 6, 1901.

Miss Duffield, the soprano, won hearty plaudits by her remarkably
clear and expressive voice.—Salt Lake City Herald, February 9, 1901.

Miss Duffield sang a new Sousa song, “Maid of the Meadow,”
and was well received and encored.—The San Francisco Call, Feb-
ruary 11, 190I.

Miss Dufficld, the soprano, has a voice of remarkable range, and
her solo, ‘““Maid of the Mecadow” (Sousa), fairly captivated the
house, and of course she received a very enthusiastic encore, and
her second number I thought even better than the first.—The
Fresno Morning Republican, February 19, 1901.

Blanche Duffield contributed the vocal part of the program with
a soprano of good quality, fair compass and excellent training.—
San Francisco Evening Post, February 11,1901

Sousa's soloists this season are the best he has ever taken out
with him. Miss Dufficld’s vocal numbers were well received—and
a Riverside audience is critical and slow to warm up—but her ef-
fort earned her a recall. She trilled like a bird, and her vocal
effort was made all the more beautiful by the accompaniment, which
was made up entirely of reed instruments.—Riverside (Cal.) Morn-
ing Enterprise, February 21, 1901.

Miss Blanche Duffield has an exceedingly flexible soprano voice,
excellently trained, and of sufficient power to fill the Pavilion. She
was given two encores to her solo, “Maid of the Meadow,” re-
sponding with “Swallows,” by Cowen, and “May Day,” by Wal-
thers.—Los Angeles Herald, February 22, 1901.
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BANDS AT EXPOSITION.

THE MOST FAMOUS ONKS EN

GAGED FOR THE

PAN-AMERICAN.

0: LON Music is one of the great drawing cards of the

xposition. Contracts have been made for a
.series of concerts by Sousa’s Band, and the Mex-
ican Government Mounted Band of sixty-two
men. Large music gardens have been planned
and band stands will be erected at various points
The Temple of Music illustrated herewith is one
of t?w most beautiful of the Exposition buildings,
having an auditorium with a seating capacity of
2,.‘.’.()(\, and containing one of the largest and finest
pipe organs ever built in the United States.

This illustration shows the court designed for
the Machinery and Transportation Building. Itis
one of the many beautiful features of the Exposi-
tion, consisting of an open space, made brilliant
with flowers, and a sparkling fountain in the cen

TROPICAL COURT—=PAN-AMERICAN EXPOSITION

ETHNOLOGY  PAN-AME]

ter of a

The

Indians.

RICAN EXPOSITION,

cool and clear basin of water. About this

court will be arranged comfortable seats where

the visitor may rest and enjoy the beauty of the
shrubs and flowers.

Ethnology Building is circular in form,

stz‘mdin;.: at the junction of the Courtof Foun
tains and the Esplanade.

late particularly to the Kthnology and Archivol
ogy of the Western world.

will be exhibited relating to the North American

The exhibits will re
Many new specimens

A living exhibit of the Six Nations will

be given under direction of this division, and

ll}t-r(z will also be full size representations of pre-
historic mounds.

e e
This [)1(-tllre of a corner of the Stadium shows
the massive and beautiful character of the archi-

tecture.

This will be a very large structure, and

: 5 it
during the Exposition season there will be held an

athletic «

:arnival of particular interest. The en-

trance to the Stadium is a large building having
an arcaded arrangement on the ground tloor. The

CORNER OF poRea:

STADIUM —PAN-AMERICAN EXPOSITION,

upper floors are to be used for restaurant pur-
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CAREER OF THE “MARCH KING OF AMERICA -

"w oo o ¢ L
Bvery nuin in America knows Jehn | ::Efcxé::m“'rhe “$;Zenu;:;eHeE;‘:l,:”
wThe Charlatan,” and “Chris and the
if he doesn’t, he knows all ahout his. g0 ; SR i : B : Wonderful Lamp,” Among the rails
music, There is gearcely a home I‘.:J ; ; S itary marc hes of world-wiie celebrity
tlifs or any other country which has U ; : composed by John Philip ..Ousf“ i
not at ¥enie tome ar ather resonnd- “The Washington  Post, Hl&%
3 School Cadets,” ‘“The Gladiator,
: “Phunderer,”  “Semper  Fideils,™
Betl,” or same other one of Sounsa's 3 ’ : “Beau Ideal,” “TLiberty Bell * Man-
famous murches. But, how few, 3 : : i : : hattan Beach,” ‘“Directorate,” “King
algs! know the imurw".’in:; story oi § : : : Cotton,” “El Capitan,” “Bride Iiech,"
Sousa’s life, How few know : the s : : g “Glars and Stripes i«(nevm‘.. i B
: “Charlatan,” “Hands Across (ke
Qoa.” “Hail to the Spirit of Liberty,”
that mariced his earlicr career. By 2 and many others. He has three
uithegeing devation to his art, by 3 - ; sujtes—"The Last Days of Pompei,”
hard work, by constant seeking for 3 ; “Phree Quotations’” and Sheridan’s -
aproriunity, John Philip Sousa has 2 A : Ride,” and a symphonic poem- on the
won for himscl? a  place in the | Chariot Race from “Ben Hir.” He
musical world which is acknowledgoa | 3 hasg writien a book of instruction for
in the unfvarsal acclzim of two con- ¢ : trumpet and drum, one for the viokin,
tinents and an over-incereasing mene- : i ; and ig the author of cons iderable
use of popularity wherever his magic R magazine verse of werll, as well as
baton is raf=ed or the strains of his e 3 ‘ of the libretto of hig operd. “The
innumerable nwlodiaus compositions : R : Rride Kelect.” An important work
henrd. : : = B e Sousa's compilation of the N
John Phitip  Sousa  was borm in S tional Patriotic and Typlcal Ans of
Washingion, D, ., Nov, 6, 1836, = ; All Nations,” the most complefe
ig the gon of Anwonlo Sousa, a mu- work of its kind extant.
siclan, whe was born in Spain, s!l-
though of an old Peortugnese (amiiy,
s mother s o native of Garma 2
S?d ]“l“l.\, I],m.” m:nl,. l],(m.m_;i:m:'m lg“ | | among them being lhn‘ Giridivon Club,
was edueted in the public schoois of Washington, D. .} the .\n1en'icf5n
of Washington, I C.. and studicd Dramatists’ Club, the M"'nu}'-"pt
music under John BEsputa, and har- : 5 Society, and I8 & Muson and Knight.
nmony and composition under Georso : G PR Tempiar.
Falix Renkert. of the same dity. | S : He married, in Dedenwer, 1879,
The nofe nal  career of My | Mise Jane Van M. Bellis, of Philadel-
Sausuw began  when he was qurite | phia, and they have three children—
young. he having | been orchestiral PHILIP SOUSA, John Philip Sousa, Jr., Jane Prisg.
condugtor  of  traveling  theatrical THY: MARCH EING. cilla Sousa and Helen Sousa.,
compuiiies at the age of seventeen P T,
and a violinist 1o the orchestia  of
Jacques Offenbach, He was the mu- | town In  the United States - amnd | land.atiraeting unpre wdented crowds tedt
sleal direotor of the famous Phila- | Canada, and winning thHe warmaest prafse of | Washington was h];on\gufd‘"f ﬂ:i
delphin  Church  Chair  “Pinatore” Early in 1900 Mr. Sousa took hils | publie and crities.  Severad decora- | Sousi when he \Ns'hu'h.:"?--!ant:
Company. band to Burope for an extended | tions were bestowed upon Mr. Sousa | Marine Band. During !th“_‘.
In 1880 he became the leader of (he | concert tour, the organization hav- | in Europe in recognition of his ar- | Arthur's administrat ion he |h:'p::)::t:'
Band of the United States marife | ing been appointed the official dand | tistic merits ized ““"""“”" concerts on the dertigt
corps, attached to the prestdent’s fat the Paris oxposition, where L Az a composel his immense popu- | Laam ol the w h""“ h"'\f\:“l ;“_:“ “um:
household, serving under Presidenis [ played for four weeks, The success | lavity is readily accounted for, his | popular 8, el g "_"u"jl_‘:t o ‘:\ S
Huyes, Gurfield, Arthur, Cleveland | of the band and of its leader, as con- | martial and operatie straing being | to the delight of an -u.v--m.c‘ e‘a;lﬂr:
and Harrison, until Aug. 1, 182 when }duumr and composer, was emnhatie, | familiar throughout the land to mii- mullhudnT of .Anlhuslu.'-,l‘l" “' W ‘;u :
he resigned and organized lii# pres- | There were 17h concerte given in | Hone. His published compositions | The [.)hf?tu;:ruph -_»f .{«»I:n\ ‘l gl ';.\khc.l sa
ent famoux concert band, which has | thirty-five of the principal citles of l pumbper several hundred, including | in this issue is by Kimer Chickering,
given comverts in every dity and | France, Germany, Belgium and Hol- !llh(‘ comic operas, ‘“The smugglers,” | of Boston.

Phitip Bowsa, the “‘March King,” or,

ed to the mugic of ““Phe Lideriy

struggeles, the bolle, the ambition

My, Sousa is a member of numer-

ous ciubs and soclal organizations,

One of the most interesting fuac-

tions  to  residents and vigitorz to
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_-‘SOUSA ‘,‘T THE MARQUAM.

e

The Splendld Work of His Band In-

spires Enthusiasm. ’[WO YE g RS
Sousa comes thia year fresh from Bu- J
ropean triufps such -as have never be-

fore been won by an American military s

band. It was not to be wondered at, TORONTO MUSIC GAOALIN. SN

re. if "some feeling of patriotic ' i
;)r;‘lc(ll-'gtosh(')uld' entér into ' the enthusiastic TENCED YESTERDAY.

given him yesterday afternoon

| greeting
' d ing &t the Marquam. It was not i

:(r)“ luer‘;i,’een:r? ﬁudl@;ce in the afternoon as HE STO‘LE SOUSA’S MA‘RCH
A ] he has beel docustomed to on his pre ‘

vious visits tb Portland, but it was fully i
as clamorou# for encores, and in the even- l ‘
|

Issued “The Man Behind the
Gun” Under a Fraudulent
Trade Mark,

[}

ing the theafer was crowded from pit to
dome with enthusiastie admirers of the

p—

band. From’the moment the curtain went

| up and Sousa was seen S
But He BOWS to P 1 handsome, baton in ‘han
g men, the fusillade of aplpgusfe begaant, e
t orce
Re j ‘c){::ce O(fmzvgz;mnﬂ‘:l;‘g;‘% ihe climax being H. Billings, music publishuer, was to-
eportS AdverSGI* reached aftef Sousa’s TewW march, ‘‘Hall doy fined $60 and costs or 3 a2 s’ jih-
: to the Spirit of Liberty,” which was com- hiednmeht s OF s a7 falek  trade

sy f°rtﬂlﬁ“}e::f:"?&y“fh1wg§f$§ deseription and a fraudulent applica-
monumen ‘ ) .

<

|

* |
EXtenSlon \‘\ several selections the appreclative audi- ! ’ . Billings publish-

TORONTO, Ont., March €.—Wilmot

le to walt to show Its ap- |! ;
;r:(c;:'al“ogve!:\l; went so far as to join in ed in Toronto an edition of Sousa's

ith the brass march ‘“The Man Behind the .Gun,'’
wstouqae as usual, was generous with his || and used the trade mark of the John
encor;es' throwing in a large number of | Church Co., of Cincinnati, owners of
extras.'amons them several of his own the copyright. Tle is alleged by the
marches. crown to have sold this frauulent copy
‘ A number of interesting novelties were |- in Canada and the United States con- |
introduced into the programme—the EgYyP- : trary to law. : j
tian ballet suite, Luigini-Sebek, which was | 4 In handing down judgment Jud%e
languorous and full of Oriental color, %\erougal'l ’saidxm‘.m‘.gst wa\s llauble to
H $ 2| 's ball - scenes, Gillet’'s ‘‘Ronde 'wo vears' impr sonment. A8 a war!.x-
He Attt'lbutes the Feelmg Eng t}zlbu&kait“" # with  its welrd. swinging ing to others and to stop piracy. which
e uit., was becoming more prevalent, he
rythm. AmoOng the other selections was

|

= TO A GENERAL LA

S

1ni J " would impose the above penalty in this
Me_asul'e—Cl'itICISeS Chaq the grand scene, the “Death of Alda the first case. In addition this sen-
(Verdl). All of these gave new proof of tence will cost Blllln%‘s about $140, as

: : Declares Th&t the MGSS&G A the extraordinary control Sousa has over a witness wuas broug
%

t from Cincin-
his men in their accuracy of phrasing, | patl to testify.
and a Failura in Ohio— the mighty swell of their crescendos, the

captivating beauty of their planissimos,

: .1al'ation Compared With‘ their delicate feellng for rythm.

-

As to the goloists, most of the old fa-
i tes are here, together with two neéw
HonOl', in the Past. | M it 1ot Duffield, the new SO-

1 ones. Miss Blanche

| prano, has a clear, fresh, ringing voice of

; - - guch flexibility that it enables her to toOss
off difficult roulades and cadenzas with

Mayor Farley Monday morning pre- the grace and freedom of & bird. She has

g culiarly winning personality, gmiling
sented to the Board of Control his much- r}\m:"(:\‘:‘\\ m::O winning persoRl urse, her R

expected report on the street railroad | solo Nt «printemps,” by Leo Stern, 4’,/ISHINGWr

; | : to which she re-

¢ranchise ordinance. It is as follows: | brought her an encore m

Y Thé subject involved in this ordinance, | ;:g;)‘r;ded with a charming English holiday ate ARSI ;g_ﬂ%gm.
d ¢he extension of the franchise seventeen | “Miss - Bertha Bucklin, the violinist, MW -
years beyond its present life, came to showed conslderable technical abllity In DIED SINGING AN AR h

’ <
e W rski's 'S pouvenir de Moscow.' She -
the attention of the executive office of | :\mi)en‘l‘a:&oqklcs C R ve s ' oy R Lo 5

the city in the consistent, regular trans- who takes her art conscientiously, her in the United States Marine Band.

1900, o e 1d army song, ‘A
uar being technic, rather than any un While singing the ©
B i ot s v hl‘lJ‘m hi’; ' {:)ﬂilt'(\‘l poegc {nstincts, or beauty of tone | frundred Miles Away,” Edward D. Hughes,
e e cowbi ; 01:1 Vit production. Ghe was encored and respond- one of the best-Known drum majors in the
was submitted by the company because |74 with an elfin dance by Popper Halir. R e
of an effort on-the part of the city to Herbert L.  Clarke, the cornetist, G, Stetem, e Al oW pad s
iy A S 4 R oA broughtt aH:Obrve tg?\Z oct)u}t\lso(t)whnmco‘r:-— v. He was six feet four tnches tall and of 1
piw"dy at"a, atrest. Oththe Ch&ﬂge s ;‘Jﬁ\:mg;\l" "Thg Bride of the waves,” a well-proportioned and imposing appear- |
c&bl: rzidat::rte:; o\rx\r tosee ;c;u;gn:tru?: which was followed by the “Holy City ance. For ten years he was drum major of |
tng an undergrad tl:oulpevard crossing by for ‘encore. n the Marine Band, and In 1800 he was the
ﬂl‘O Park Coxi:mlesesion a desirable im- The numbers which most delighted the man selected by John Builip Boush to 1688

s the evening were Arth- '
st e s 4 Sl s e fx:owf?:;lepsurmi;nm:ent trombone so0loS. the Dewey parade In New York city

 avallable funds. This was afterwards re- encores, and the Maj. H“ghslsd e;:“‘:ﬁg v;;:)eut;tgfnw;;sﬂ:;gh;
moved from consideration, in 'S0 far as harmonious sex tom ‘‘Lucia dl Lam- teen yeg?ﬁ e haskt ARA i 'me
the park interests were conceried, by mermoor,”’ by cornets, trombones and eu- Hi:;}l[e%va:d;x? ggyvaegywﬁ] the 4th United
additional : \ ! m. . : '

" FROL‘;O idlgo;?)CKE‘FELLER. p%): ltlhe whole Sousa’s band is not heard itgsessz:}.ltff:gd ftmcl;eggémﬁ}gr 13{1&3.’ a;‘m
B Since that time the matter has been un- to ‘such advﬂf(;tl:‘::il’l;t ngh n::r?t?em:r;s Slocum and other }x\nill{tjariy regumng sta-
| der fa ' larger au , % out the United Sta
E:el‘“ul:v.“@g%reatgo c‘ogtsldt%r: tﬁ%hid:ﬁ lor;y:? where they gave thelr concerts on thans throuss
| Agdociation to join in considering the \ their last visit to this city.

- T P

utting from_.

B R e e o e

.

p— ing Fort

ington in 1878 to

its functions at the national cap

Hughes was retired on a pension in 1885,
having completed thirty years in the reg-’

| subject, this with a view of obtalning
| the disinterested wisdom of those not
| under the ban ot popular opinion on ac-
,oount of political and official relations.
| This the assoclation, on the 234 of Jan-
uary, 1900, declined to do, though later,
July 'ﬁ‘ft sent to the Mayor a letter
| containing five suggestions of features
it thought should be in the ordinance,
four of which were provided for in the
ordinance under consideration. The fifth,
| car license fee, was rejected. The letter
of transmittal sald: ‘“We do not offer
these suggestions as constituting a con-
sistent scheme of taxation, but, rather,
because it seems to us that these addi-
tions =7ouid. be,of value o the- eltz and |
make the ordinance less ob}ectiona le in |
the ;o{u of the citizens.”, it also stated
the objection of the assoofation to con-
dd“o&lax,uny ordinance at.this time.
ile it may be an easy matter for a
few people associated together by no law
_ save their own self-imposed ethics, to re-
fuse to consider any question, it is not.
&0 easy for those in a position where
obllglt gnl to duty require the consider-
‘ation of matters of public interest that
| are pro rly  brought to official atten-
| tion, which are contingent upon the
‘transaction of public business, e con-
trol: of the public actions of officers of
the law by self-constituted societies and
| organizations. is subject to praise or con-
| demnation as the same may besagreea-:
I# Q""or,dlngroeable to the varying, con-
- flicting elements that are free to organ:
| ize and band together; may be measured
for virtue and wisdom according to the
dstick of con fcting interests. These
ditions n,pgly .to spl;icctl. of morals,
h, .and business, iquor interests,
stance, set up their organized l&'en
gy and ngslttlom anti-vaccina-
irs. Gr likewise; huck-
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H. Billings, music publishuer, was to-
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t for using a false trade
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Billings publish-

ts character
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in Canada and the United States con-
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the copyright.
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Issued “The Man Behind the
| Gun” Under a Fraudulent
Trade Mark,

TORONTO, Ont., March €.—Wilmot
H. Billings, music publishuer, was to-
day fined $50 and costs or 30 days' im-
prisonment for using a false trade
deseription and a fraudulent applica-

¥ {llings publish-

ed in Toronto an adition of Sousa's |
march “The Man Behind the .Gun,'’
and used the trade mark of the John
| Chureh Co., of Cincinnati, owners of
|the copyright. He is alleged by the
| erown to have sold this frauulent copy
in Canada and the United States con-
tri'u'ylto (l‘gw. 1

_In_ handing down judgment Judge,
McDougall sald Billings was llable go
two vears' imprisonment. As a warn-
fng to others and to gtop piracy, which
was becoming more prevalent, he
would impose the above penalty in this
the first case. In addition this men-
tenca will cost Billings about $140, as
a witness was brought from Cincin-
‘nutl to testify.
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i DIED SINGING AN AR

~
E. D. Hughes, Formerly Drum Major
in the United States Marine Band.

While singing the old army song, “A
Hundred Miles Away,” Edward D. Hughes,
one of the best-known drum majors In the
United States, died suddenly yesterday af-
ternoon of apoplexy at New Rochelle, N.
Y. He was six feet four inches tall and of |
a well-proportioned and imposing appear- |
ance. For ten years he was drum major of
the Marine Band, and In 1809 he was the
man selected by John Philip Sousa to lead
the Dewey parade In New York city.

Maj. Hughes enlisted when he was eigh-
teen years old in the Mountain Rifles, a
United States cavalry regiment, and in the
civil war he served with the 4th United
States Heavy Artillery. After the war he
was stationed at Governor's Island, Fort
Slocum and other military recruiting sta-
tions throughout the United States as a
drillmaster. His abllity as a drum major
was discovered by Col. Haskell, command-
ing Fort Slocum, who sent him to Wash-
fngton In 1878 to head the Marine Band In
its functions at the national capital. Maj.
Hughes was retired on a pension in 1885,
having completed thirty years in the reg-
ular service. J
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ST. PAUL BOY WJTH SOUSA’S BAND.

D. A. Lyons, of This City, First Flutist and a Musician of Prominencs.
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THE SOUSA CONCERT, ~~

Lyceum Pack:_trFrom Pit teo

Dome.

The Lyceum was packed fr
dqme last evening when John P?nrl’l]ll;)lst}o:?
sa and his band appeared for the first
time i3 a couple of years. The concert
throughout Was enthusiastically applaud-
ed and the audience at the close found it

hard to leave, Sousa
l'mailvtlggarl':gh Otémqat thllt strlklr?;nlyd rrrlsisrk?x:;
n S o 8 conduc e In-
?sel‘liblyhst.xmped upon it throughtc;)st a’xl%él:}e
feat?f;"e a;r?d atho;mhﬂ(}ler}t 81t'eature to every

ire, eaviest passa S
utgm;g‘ xglll C{ms%l“lemeg eﬂor%e?h;gezg
tate to give the crowdm;. lﬁ:es 4R
tl
Sz{lalfi The reed section of thee tﬁ:ﬁg L;g
bl %r;_t ta}«]r:?d ctll;?‘jggéu‘tsy shown in execu-
marvellous. ' Th
usa tempo is pretty swirt at ti y
and this emphasizes the perfeetion: Ve 100
téchnique, he brass is :eif\(;;'mﬂ):f a‘lhg
then the five trombones, the ts anl'l
the‘t umpets come down to the front in
© Sousa march the sound {g immense
and inspiring. Sousa directs with that
g:on:;’g ‘eﬁfycog;]reg?“and decided departuro
m'zli‘ﬁked S50 entional which always
e program included “Isabella '

qurture by Suppe; “Capriccio I&'llana"!
y Tschaikowsky; grand scene and en-
semble ‘‘Andrea éhen'ler." by Giordano:
Ise,” by Weber; a ser-

“Invitation a la Va
Meyer-Helmund: Sousa’s latest

enade, by
march, “Hail to the Spirit of Liberty,"
by Johann Straus

%‘X,lld "'I‘R!t}sef Pagman,”

e 1schaiowsky number was

est and the moa¥ pretentjous i Yiedd
There were e

gram,
They inclu

satisfy all,
and a number of lighter selections thg
ery especialy.

dt:‘]\igkllx‘ed Ia;ll the ilzlal
rthur Pryor, the trombone soioi
delight. His tone is nmxnlﬂ(eren(il,oss:)t's’:f

sweet and melbow,

which too many trombo 1
| think is fine mgmc, ne players seem

His numbe
! of a popular nature, i o

| Miss Bertha Bucklin, the violinist
| an accomplish musician, She la'y
| the difficult “Adagio and Motto Perpe
um,” by Ries. e sustained tones
the adagio were given with fine steadines

| cation of the Lafayette

:)r;tesz:ered at all with th
usa, The decisive
E.entlon."' the delicate n:'srsac‘:f h(::
“?cher':'o, ' the repressed ernergy ' of
.Jorte,” the tempered wrath of
furiosa’” and the di
of his. “finale” were all*
;r:‘l:lllar to the enthusiastic
ence which
at the Metropollgll:.eted gy .
adorn the front of the
maculately fitting coat,
step, at least, has bee
band's repertoire. But
incidental, not fundamental.
Sousa is, as ever,
afterwards, and A
programme last ni
of variety. From
“Death of Alda”
two-step, “Halil to the
march, is a far try,
was a mixture df other grave and r
compositions, Cogta’s pantomimae ai:s;:g
The History of & Pierrot,” which 1s new
and which has rather movi

hi
ht
hi

Pleasantly fa
if not

n added to

merican always,

Spirit of Liberty™
and besides there

t;n (it' tgt Lincke’s,
Adat, made the audie
shuffle its feet ;, mpatiently, and thgg:
was imposing *‘S8akun tafa,” by Gold-
mark, which the band played for an over-
ture and the sulte, "'Hermoine,’

LAk 3

“Frau Luna,”

- Captious critics of those stirring marches
;md two-steps lg‘qu"ce-uve of vigorous
ife. ‘Well, perhaps not, but the world ap-

Barently finds them very much better.
El Capitan,” the patriotie “Stars ami

Stripes Forever,” ana all the other fa-

vorites, were played good naturedly last

night by Sousa and his band, His Iibert;
march, which was composed for the dedl{*

monument, is a

fous

NN ellor 1D BB, o it g ~ — “'

| and evenness, and the livel

| ment was splendidly execuled. 10 ove

lanche Duffield, the soprano, has
consid

e Bl
. plea. «C
?pw 4 r’nug{ erable sweetness

ng. facilit
e lity in o;geutlom

-
——

terday,

usa two-step, vnolodlm .Illl

L

ornetist,
matus, thsum Mater,’

; usiasticall 0
Mr, Clarke draws a smooth nmly bmﬂt":i
tone from his instrument, a tone that is
never marred by the touch of harshness
or blare. Sousa has twe othet soloists
With him who are artists, each in her
particular line, Miss Bertha Bucklin,
xlollnut. played Wennlawskl's melodioug
| “Souvenir de Moscow,” giving 1t a mu-
sicianly and delicately colored interpreta-
tion, 6 ‘was warmly encored, 88

Blanche Duffield sang g s .
temps,” and for a solo m?:”m: ‘m
@_lyric soprano |

’.ﬁt.yplcl.l 8o
{ rhythmica

8pring song. Her voice is
with a wide range and unusual
of tone. Her enunclation is e
good, P! " ok
Sousa gave a matinee performance 3

» which was well attended,

Islan approval has not
e pleturesqueness
llat-

gnified resignation
large

Sole new medals |
march king's im- |
and one new two.
the
these changes are

Sousa first, conductor

His
ght possessed the spice
the tragedy of Verdi's |
10 the very latest Sousa It
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SOUSA.

John Philip Sousa, the famous band-
master and popular composer, is an ex-
ample of a musician who does not allow
discouragement to prevent hig pushing
himself ahead. When a bhoy, he prac-
ticed playing the violin until he was
able to study with a violin performer in
a theater orchestra, Continuous work
inally secured him the leadership of the
orchestra; but there were far greater tri-
umphs ahead. More work brought to
¢he great musiclan the position of band-
raaster of the Marine band at Washing-
ton. Here the peculiar form of aris-
toaracy existing in the United States
army made the ambitious director a non-
| commissioned officer, with no hope ot
| promotion. One of his mettle could not
endure the galling feeling of subordina-
tion, 8o he started a concert band of his
own, At the death of Patrick Gilmore,
his band held a high standard, and when
the opportunity came to play at Man-
hattan Beach, he was able to accept it,
His yearly income is now estimated at

$40,000.

STEVENSON.

Robert Louls Stevenson. for twenty
vears traveled for health, ‘‘Beneath
the matter of his books,” says one, “lay
the fact, known to all, that the’ man
was fighting a long battle against mortal
sickness, and that practically the whole
of his work was done under conditions
which made any productivity seem like
a miracle, The heroic invalid was seen,
through all his books, still sitting be-
fore his desk, or on his bed, turning out
with unabated courage, with increasing
ability, volume after volume of gayety,
of boys' story books, and of tragic ros
mance. This courage and heroism
illumine all his books with a personal In-
terest. The last ten years of his life
present a long battle with death.
read of his illness, his spirit; we hear
how he never gave up, but continued his
works by dictation and in dumb show
when he was too weak to speak. This
courage and the lovable nature of
Stevenson won the world's heart.”

BARTRAM,

§

s
£ ]
S

t

We

John Bartram, a Pennsylvania Quaker,

FROM....

LOWLY LIFE. 3

plowing, his eye fell upon a daisy, and|
he at once examined its structure, Ins
stead of writing a poem about. it which
should bear his name down to posterity,
he, in a more prosaic fashion, hastened
to Philadelphia, obtalned a botany and a
Latin grammar, the latter, with the aild
of the village schoolmaster, enabling
him to follow the description of  Lin-
naeus. Through correspondence with &4} .
London naturalist, Collinson, he learned}
to preserve and transmit specimens. -
purchased ground near Philadel
(since acquired by the city as a park),
in which was soon established an ex-|
tensive collection of plants, shrubs andj
trees, both native and foreign. Through
Collinson’s influence he was appointed|
botanist to the king, and traveled ex~
tenstvely on this continent, sending
many plants to England In return for the
exotics which found their way into his
garden. Thus, our first hative bontan-
ist, the founder of the first botanical
garden in America, came dlrectly from
the plow. gt
ZISKA AND TORS’I‘m}.ISON. ;
Ziska, the warrior champlon of thel
Hussites, only had one eye. In 1421 he{.
lost his remaining eye oat the siege of|
the castle of Raby; but; ‘though totally
blind, he continued to lead on his troopsi
to a succession of twelve :victories, al-{
most unexampled In history. Indeed, {
his one defeat was almost a drawn bat=}
tle, His greatest victories were after he|
had become blind, in 1422, ‘when he de-}
feated Sigismund, and the'next year,|
when, at Aussig, he defeated the QGer-|
man army. After he loBt“his sight he
4

was taken on a chariot nearito the prin-
cipal banner. From there, he had ex-
plained to him the order of the situation
of the places, the valleys, streams, for-
ests; and, according to- thess instruc-
tions, the blind Ziska ranged his army,
/gave battle, and_won victories., - Tor-
stenson was not blind, but a cripple In
hands and feet, and yet he was one of
the remarkable soldiers of any age, “'for,'’
as Schiller says, “his enterprises had.
wings, though his body was held by the
most frightful fetters,” and his t 1
were satisfled that, though infirm ‘in|

| was bred & farmer. One day,

while

bcdy, his genius could still provide for|
success and security, ‘ i o
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| vance agent of Sousa’s Band, is in the
city, registered at the Cedapial.
| Miss Alpha Brainard,
| Bliss, Miss Agnes Houghton,
1 Lauderman, of Toledo, are in Cleveland,
registered at the Stillman.
Mrs. M. Carlisle and Miss Gertie Carlisle,

James A. Dixon, of Painesville, and D.
P. Thompson, of Springfield, are at the
Hollenden.
1 T. F. Jacob and Miss Jacob, of Chicago,
are at the Hollenden.
Mr. and Mrs. Frank Macy, of Erie, Pa.,
are registered at the Hollenden.
Mr. and Mrs. J. B. Thompson, of Wheel-
lnﬁ‘ W. Va,, are at the Hawley
«Adrian and M. Koffer, of Zanes
d W. L. Bates

¢ \
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Miss Dorothy
and Mrs.

to appear in a sketch at the
his week, are registered at the

Hawu_y}‘x i

gt

23

e . e G TH




)

Dat

Cutting from

Address of Paper__q.,,M

Newspaper Cutting Bureau in guum.

ST. PAUL BOY WITH SOUSA’S BAND.

D. A. Lyons, of This City, First Flutist and a Musician of Prominencs.
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SOUSA.

John Phillp Sousa, the famous band-
master and popular composer, is an ex-
ample of a musician who does not allow
discouragement to prevent hig pushing
himself ahead. When a hoy, he pracs
ticed playing the violin until he was
able to study with a violin performer in
a theater orchestra. Continuous work
.inally secured him the leadership of the
orchestra; but there were far greater tri-
umphs ahead. More work brought to
¢ he great musician the position of band-
raaster of the Marine band at Washing-
ton. Here the peculiar form of aris-
toeracy existing in the United States
‘army made the ambitious director a non-
conmmissioned officer, with no hope ot

! promotion. One of his mettle could not
' endure the galling feeling of subordina-
tion, g0 he started a concert band of his
own, At the death of Patrick Gilmore,
his band held a high standard, and when
the opportunity came to play at Man-
hattan Beach, he was able to accept it,
His yearly income is now estimated at
$40,000.

STEVENSON.

Robert TLouls Stevenson. for twenty
vears traveled for health, ‘‘Beneath
the matter of his books,'” says one, “lay
the fact, known to all, that the' man
was (ighting a long battle against mertal
sickness, and that practically the whole
of his work was done under conditions
which made any productivity seem like
a miracle, The heroic invalid was seen,
through all his books, still sitting be-
fore his desk, or on his bed, turning out
with unabated courage, with increasing
ability, volume after volume of gayety,
of boys' story books, and of traglc ros
mance. This courage and heroism
illumine all his books with a personal In-
terest. The last ten years of his life
present a long battle with death. We
read of his illness, his spirit; we hear
how he never gave up, but continued his
works by dictation and in dumb show
when he was too weak to speak. This
courage and the lovable nature of
Stevenson won the world's heart.”

BARTRAM.
John Bartram, a Pennsylvania Quaker,

| wings, though his body was held by the|

;
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plowing, his eye fell upon a dalsy,
he at once examined Its structure. ln{f;
stead of writing a poem about: it which
should bear his name down to posterity,
he, in a more prosaic fashion, hastened
to Philadelphia, obtained a botany and a|
Latin grammar, the latter, with the ald
of the village schoolmaster, enabling |
him to follow the description of ° Lin-|
naeus. Through correspondence with af .
London naturalist, Collingon, he learned
to preserve and transmit specimens. He|
purchased ground near Philadelphia|
(since acquired by the city as a park),
in which was soon established an ex-
tensive collection of plants, shrubs and|
trees, both native and foreign. Through |
Collinson’s influence he was appointed|
botanist to the king, and traveled ex-
tensively on this continent, sending
many plants to England In return for the
exotics which found their way into his
garden. Thus, our first hative bontan-
ist, the founder of the first botanical
garden in America, came’ irectly from
the plow. e i o B
ZISKA AND TORS’I‘_B?;ISON. _,,;
Ziska, the warrior champlon of thel
Hussites, only had one eye. In 1421 he{
lost his remaining eye sat the siege of
the castle of Raby; but; though totally |
blind, he continued to lead on his troops{
to a succession of twelve :victories, al-{
most unexampled In history. Indeed, |
his one defeat was almost & . drawn bat=}|
tle, His greatest victories were after he|
had become blind, in 1422, ‘when he de-}
feated Sigismund, and theinext year,
when, at Aussig, he defeated the Ger-
man army. After he loBt his sight he
was taken on a chariot nearito the prin-
cipal banner. From there, he had ex-{
plained to him the order of the situation
of the places, the valleys, streams, for-
ests; and, according to- these instruc-
tions, the blind Ziska ranged his army,
‘gave battle, and_ won victories. - Tor-
stenson was not blind, but a cripple in
hands and feet, and yet ha was one of
the remarkable soldiers of any age, “'for,"’
as Schiller says, ‘his enterprises had

29

most frightful fetters,” and his troops}
were satisfled that, though infirm ‘in}

was bred & farmer. One day, while

bcdy, his genius could still provide for|
success and security, G
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{ TABOR GRAND.-—The production  of
, which will be presented at

r the week of March 17, will
in the scenic opera line

This opera was

| “El Capitan,”
thr‘Ta%éa'

surpass anythin
ever seen in this city.
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Bliss, Miss

WF-hxton, the manager

vance agent of Sousa’s Band, is in the

city, registered at the Cedanial.
Miss Alpha Brainard,

L

rY..

Miss Dorothy
Agnes Houghton, and Mrs.

g‘resented at the Broadway theater in
ew Yark nearly three years to reco
breaking houses and was the talk of al

given here—with
which 1s said to be
‘-It being. specially designed an
‘.tm'"this season's production of "E}l)
[tan and its models from photograp
the city of Peru. The d
stage settings will be such as are
seen in the. large citicle  The cost

ew York.
}wlll e

A reproduction of the same
special scenery
something gorgeuus

ainted

Capl-
hs pof

ecorations and

only
umes

weren :ln imported and made frgm the

design

| Lauderman, of Toledo, are in Cleveland,
| registered at the Stillman.

Hollenden.

Mrs. M. Carlisle and Miss Gertie Carlisle,
who are to appear in a sketch at the
'Empire this week, are registered at the
Colonial,

James A, Dixon, of Painesville, and D.
P. Thompson, of Springfield, are at the

T. F. Jacob and Miss Jacob, of Chicago,
are at the Hollenden.
Mr. and Mrs. Frank Macy, of Erie, Pa.,
are registered at the Hollenden. :
‘Mr. and Mrs. J. B. Thompson, of Wheel-
ing, W, Va., are at the Hawley House,
«Adrian and M. Koffer, of Zanesville,
nd W, L. Bates are at the Haw. ’ ﬂ




Address of Paper

Date

| weses aaa TaEw VYV URTWe

B ——

Ner

SOUSA AND HIS BAND ARE
~ GIVEN A ROYAL RECEPTION

{ BSousa and his band were given a char-
%Wltlo Minneapolis reception yesterday,
{4wo large audiences greeting him upon his
fap ance at the Lyceum, and the spon-
«taneous applause he recelved showed that
!_l has just as firm a place in the hearts

diversion, it was an achievement for Sousa
to give it with so much coloring and such
tender touch. There was a new walts,
“Frau Luna,” which allowed of clever ar-
rangement, but in which the theme was

Dot inspiring from either a musical or

NG.

. the people of this par{ of the country
b he ever had.

A sa’s program was varied, rather light
40 the main, in the atternoon, heavier and
3 to the main purpose in the evening.
- gem of the afterncon performance was
 that masterplece of Verdi, fromn the opera
4 “Alda,” the death scene, and it was as
| @Xquisitely rendered s brass and reed
jieonld perform it. Essentially .orchestral
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terpsichorean standpoint.
was splendid.

The new Sousga march, “Hall to the Spirit
of Liberty,” 18 In his popular vein, but with
some rather new eccentric movements that
are catchy. Bertha Bucklin presented a
violin solo at each performance, giving
two Polish pieces with elaborate execution
and fine tone, the expression being marked

for a woman,

Blanche Duffield appeared as the soprano
soloist, and was warmly received by the
audiences. Her voice i{g rather narrow in
reaching tone, but has a good, although
somewhat liquid flavor. She has one ad-
vantage, and that is that all her registers
are equal and her work well modulated.

The evening program was marked by a
solo- by Arthur Pryor, probably one of the
most exquisite trombonists that ever lived.
He had a solo, “The Patriot,” of his
own composing, which gave him an oppor-
tunity to show his splendid work. He
brings a perfect tone, as warm as from a
horn, from his {instrument, and one can
hardly believe that the trombone, which is
one of the comedians of the band, is being
played in romantic vein. Some of the
marked features of the evening were
Suppe’'s overture from ‘Tsabella,”’ Serenade
Rococo (new), by  Helmund. A novelty
was the soprano solo, for volce, ‘“Where Is
Love.” sung by Miss Duffield, composed by
Sousa.

Sousa was very generous in encores at
each performance, often giving two re-
calls. The audience was charmed with the

; of the band, but when the
mes and comiques were given
eir delight knew no bounds,
ylauded when the orchestra
rrespective of the fact that
8. being played, and silence
en. The reception accorded
& was such that there is no

the limit of his popularity.
long* as his arms can con-
8 personality can "gulde a
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SOUSA’S SON PLAYS BALL. |

|

Offspring of Baundmuster n Member of '
Princeton’s Team.

Irom the New York Telegraph,

John Philip Sousa, jr,, son of the noted |
composer, is a candidate for the position |
of first base' on the Princeton basebail
team. Quite naturally, in view of his
father’'s musical attainments, the asser-
tion will be frequently made that young
| Sousa is well qualified for the position cof
first bass. Ignering levity of that frivol-
ous character, the question of his merits
as a baseball player will be considered,

As is well known to the followers of the
rational game, a first baseman should be
tall, and SouSa stands five feet ten inches
above the initial sack. The player should
be a sure catch on both high and low balls
| and not easily alarmed by the rush of a
base-runner, He should also be a good
man at catching foul flies, a good base-
runner himself, and a heavy sticker.
Sousa has a good reputation in all these
 particulars. For the benefit of his musi-
{cal friends it may be stated that when
he starts for a batted grounder he does
80 with a presto con fuoco movement
that electrifies the spectators and invaria-
bly earns applause for him. Then whaen
he gathers in the spheroid, which he does
with a dolce motion, he skips back 10
the base allegretto vivace, and he usually
beats the other fellow.

It 1s sald to be a treat to watch Sousa
run for a high ball. The higher the bajl
the better he is'pieased. With an alle-
gro movement he sprints with staceato
Jumps under the swirling leather, and
takes the ball with « pizzicato clutch that
brings the spectators to thelr feet with
wildly enthuslastic shouts.

It Is when Sousa goes to bat that the
onlookers are strongly reminded of the
composer, The ordinary ballplayer when
walting tfor the pitcher to deliver the ball
rests his bat on his shoulder. Sousa holds
it in front of him, and with an osciilatory
movement gives the impression that he is
leading an orchestra. His Swing at the
ball i8 allegro, and he usually gives the

sphere a  “flat” appearunce.” His base
running is cantibile, without any tendency
Lo largo.

It is =aid when Sousa has been declared
out by the umpire he protests fortissimo,
and if fined or reprimanded responds an-
dante con expressione. In coaching,
his constant cry is “‘tutti,” and, althougl,
delivered planissimo, is still very effective,

[t may be tuken for granted that ir
young Sousa plays first base as well as his
gifted father composes, the Princeton
baseball team will have secured a valua-
ble acquisition

Homer Il. Hillebrand, a candidate for
the outfield, has no musical ancestors and
will depend entirely on his ability to
“swat the horsehlde,”” He is a brother of
Pitcher Hillabrand, who garnered much
lume as a eurve manufacturer for the
Tiger teams.
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The John Church Co. Secures a Con-
viction in Canada.

W. H. Billings, Who Sold a Pirated Edition of ** The
Man Behind the Gun,"” Sentenced.

ToroNnTO, March o, 190,
\/\;"Il“\[()'[‘ H. Billings, music publisher,
\ was to-day fined $50 and costs or
thirty days’ imprisonment for using a false
(trade description and a fraudulent applica-
ation of a trade mark. Billings published
in Toronto an edition of Sousa’s march,
“The Man Behind the Gun,” and used the
trade mark of the John Church Co., of Cin-
cinnati, owners of the copyright. He is al-
leged by the Crown to have sold this fraud-
ulent copy in Canada and the United States,
contrary to law. Judge McDougall, in hand-
ing down judgment, said Billings was liable
for two years’imprisonment. Asa warning
| to others, and to stop piracy, which was be-
coming more prevalent, he would impose the
above-mentioned penalty in this, the first
case. This sentence will cost Billings about
P40, as a witness was brought from Cincin-
nati to testify.
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SOUSA AND HIS BAND ARE
. GIVEN A ROYAL RECEPTION

i Sousa and his band were given a char-
zm“.“c Minneapolis reception yesterday,

€ ice at the Lyceum, dnd the spon-
<tAneous applause he recelved showed that
he has just as firm a place in the hearts

diversicn, it was'an achievement for Sousa
to glve it with so much coloring and such

é large audiences greeting him upon his | tender touch. There was & new walts,

“Frau Luna,’”” which allowed of clever ar-
rangement, but in which the theme was
ot inspiring from either a mustcal or

—

[

SOUSA ALIGHTING I'ROM THE TRAIN

IN MINNEAPOLIS YESTERDAY MORA-

Ih x.

. the people of this par(’ of the country

L he ever had.
. Bousa’s program wak varied, rather light
#8 the main, in the afiérnoon, heavier and
re _to the main purpose in the evening,
8 gem of the afterncon performance was
at masterplece of Verdi, from the opera
¢ “Alda,” the death scene, and it was as
| exquisitely rendered s brass and reed
jeould perform it. Essentially . orchestral

i
|

terpsichorean standpoint. Its production
was splendid.

The new Souga march, “Halil to the Spirit
of Liberty,” is in his popular vein, but with
some rather new eccentric movements that
are catchy. Bertha Bucklin presented a
violin solo at each performance, giving
two Polish pieces with elaborate execution
and fine tone, the expression being marked

for a woman.

Blanche Duffield appeared as the soprano
soloist, and was warmly received by the
audiences. Her voice i# rather narrow in
reaching tone, but has a good, although
somewhat liquid flavor. She has one ad-
vantage, and that is that all her registers
are equal and her work well modulated.

The evening program was marked by a
solo. by Arthur Pryor, probably one of the
most exquisite trombonists that ever lived.
He had a solo, “The Patriot,” of his
own composing, which gave him an oppor-
tunity to show his splendid work. He
brings a perfect tone, as warm as from &
horn, from his {nstrument, and one can
hardly believe that the trombone, which is
one of the comedians of the band, is being
played In romantic vein. Some of the
marked features of the evening were
Suppe’s overture from ‘Isabella,’” Serenade
Roeoco (neWw), by  Helmund. A novelty
was the soprano solo, for veoice, “Where Is
Love.,"” sung by Miss Duffield, composed by
Sousa.

Sousa was very generous in encores at
each performance, often giving two re-
calls. The audience was charmed with the
heavier work of the band, but when the
marches, ragtimes and comiques were given
as encores their delight knew no bounds,
and they applauded when the orchestra
commenced, firrespective of the fact that
the mus!c was. being played, and silence
would be golden. The reception accorded
the March King was such that there is no
question as to the limit of his popularity.
It will last as long' as his arms can con-
duct, and his personality can ‘gulde a
band, : 0. F. G. D,
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SOUSA’S SON PLAYS BALL. g

Offspring of Bandmaster n Member of |
Princeton’s Team.
From the New York Telegraph,

John Philip Sousa, jr., son of the noted !
composer, is a candidate for the position |
of first base' on the Princeton basebail
team. Quite naturally, in view of his
father's musical attainments, the asser-
tion will be frequently made that young
| Sousa is well qualified for the position cr
first bass. Ignoring levity of that frivol-
ous character, the question of his merits
as a baseball player will be considered.

As is well known to the followers of tho
rnational game, a first baseman should be
tall, and SouSa stands five feet ten inches
above the initial sack. The player should
be a sure eatch on both high and low balls
and not easily alarmed by the rush of a
base-runner. He should also be a good
man at catching foul flies, a good base-
runner himself, and a heavy sticker.
Sousa has a good reputation in all these
particulars. Ior the benefit of his musi-
cal friends it may be stated that when
, he starts for a batted grounder he does
| 80 with a presto con fuoco movement
that electrifies the spectators and invaria-
bly earns applause for him. Then when
he gathers in the spheroid, which he does
with a dolce motion, he skips back 1o
the base allegretto vivace, and he usually
beats the other fellow.

It is said to be a treat to watch Sousa
run for a high ball. The higher the baill
the better he ig'pieased. With an alle-
gro movement he sprints with staceato
Jumps under the swirling leather, and
takes the ball with a plzzicato clutch that
brings the spectators to thelr feet with
wildly enthusiastic shouts,

It is when Sousa goes to bat that the
onlookers are strongly reminded of the
composer. The ordinary ballplayer when
walting for the pitcher to deliver the pall
rests his bat on his shoulder. Sousa holds
it in front of him, and with an oscillatory
movement gives the impression that he is
leading an orchestra. His Swing at the
ball i8 allegro, and he usually gives the
sphere a “flat’” appearance. ‘His base

running is cantibile, without any tendency
Lo largo.

It is =aid when Sousa has been declared
out by the umpire he protests fortissimo,
and if fined or reprimanded responds an-
dante con expressione. In coaching,
his constant cry is ‘‘tutti,” and, although !
delivered pianissimo, is still very effective,

It may be taken for granted that f{r
young Sousa plays first base as well as his
gifted father composes, the Princeton
baseball team will have secureq a valua-
ble acquisition

Homer 1. Hillebrand, a candidate for
the outfield, has no musical ancestors and
will depend entirely on his ability to
“swat the horsehide.”” 'He is a brother of
Pitcher Hillabrand, who garnered much
fame as a ¢urve manufacturer for the
Tiger teams.
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W. H. Billings, Who Sold a Pirated Edition of ** The
Man Behind the Gun,” Sentenced.

ToronTO, March o, 1901.
\/\;'II“\I()T H. Billings, music publisher,
‘_ was to-day fined $50 and costs or
thirty days' imprisonment for using a false
trade description and a fraudulent applica-
‘cation of a trade mark. Billings published
in Toronto an edition of Sousa's march,
“The Man Behind the Gun,” and used the
trade mark of the John Church Co., of Cin-
cinnati, owners of the copyright. He is al-
leged by the Crown to have sold this fraud-
ulent copy in Canada and the United States,
contrary to law. Judge McDougall, in hand-
ing down judgment, said Billings was liable
for two years’imprisonment. Asa warning
| to others, and to stop piracy, which was be-
coming more prevalent, he would impose the
above-mentioned penalty in this, the first
case. This sentence will cost Billings about
$140, as a witness was brought from Cincin-
nati to testify.
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Heavy Fine for Selling a Pirated Edition of a Sousa Song. ldress of Paper.

HE following is the verbatim decision of Judge Mec- . - MAD s C o0
SA AND H|S HANU Dougall, of Toronto, Canada, in the case of Billing, )
who was convicted of selling and having in his possession SOUSA AND HIS BAND
g for sale sheet music falsely marked as copyrighted. The 2
i particular composition in question was “The Man Be- | - 24 gt

i i 2 - hind the Gun,” by Sousa, and published by the Jol . ' : '
March King and His Musicians Church Compary: wplished by the John ' pyret Milwaukee Engagement Since

Delight Huge Audience Rex vs. Willimot H. Billing. the ‘‘March King's"” Euro-
at Auditorium, '

'I.‘his case came on for trial before Joseph Easton Mec- peny TI‘lp.
Dougall, Esq., county judge of the County of York, ex- i
ercising criminal jurisdiction under the provision of the MRS, FISKE COMES ON THURSDAY
PROGRAMME 'S FINE ONE Criminal Code of Canada, when Willimott H, Billing

was tried on the following charges: :
“For that he, the said Willimott H. Billing, in the The Academy will Put on Men and

month of December, in the year of Our Lord one thou- Women'—At the Alhambra “The

"y 1} ' . : : . : 5 2 : ‘ '
New Composmon, Hail tothe Spll’lt .~.ml(l nine ]hun(l?cd. and on other days and times during Dairy Farm "
: i i and since the said month of December, in the yes { ;
of Liberty,” Given—Young b : e U
: .ord one thousand nine hundred, at the city of Toronto o : 1
Women Solmstg, in the said county unlawfully did sell and unlawfully did Johu: Philip ‘\“'.'s" s band will tomorsg
BxE one ho anie ) | lavetall-did draee e row break the silence which has pre-
] :k I sa (,' anc ”\ll? awlu y (I(‘ l-.l\( ll-I the POSSession vailed at the Davidson theater this
of him, 1lu-. said \\.lllllvllnll ll.. Billing, for sale certain “'%‘f‘li- His splendid organization can he
Gallery weighted and entirely informal goods, to wit, certain pieces of sheet music to which and relied upon to break the stillness very ef-
was the audience at the Auditorium last to each of which a false trade description, to wit, the words f;'(.'t"t”""d too. There Wb f ““]f' when
night, giving itself over to smart hand- or marks, ‘Copyright by The John Church Company, In- \\'“:Il- .d_n (\‘\u.\ x‘:u.l ;”.pf(-m{m-d in Mil-
clapping and smiles when a Sousa march or ternational C qoht.” h: en annli 0 1 & -“t' gnceits at SClit PSR
i : £ ernationa opyright,” had been applied, contrary to the recalled when tl i
rag-time ditty was the business of John Critnifial -Code. Sact : : called when the attendance was dis-
YHIL: Bousa o Wil nand. tik togubioisly riminal Coc ¢, cction 448. , tressingly small. It has not been so for
wondering how long when a side-step into And that afterward, to wit, in, during and since the }'111:(11[1':11.:; :';w JeaLs, l|m\'.'v\'(l-r. Through
! i 4 : A : ' & appearances here > @
the modern classics puzzled the listeners. month and ycar aforesaid, at the city of Toronto aforesaid, its intr-n-stlillu: l«-l;u‘h'-r ]llfll\“u ‘1,'&-()‘.’1':(1."1,.“;:{‘
On the whole Mr. Sousa checked his the said Willimott H, Billing unlawfully did sell and un- vorite attraction and now every concertis
musicianly spirit just outside the brass- lawtally dt 5 AN . : 1s attended by an audience which keenly
band limits, and the result was a superb awfully tlu‘l expose for sale and unlawfully did have in enjoys the swinging Sousa marches and
programme, finely given, notwithstanding the possession of him, the said Willimott H. Billing, for lh(‘plw(.lih-“r actions of the leader in di- § =
one or two deep and tedious attempts sale certain goods, to wit, certain picces of sheet music to 1;,( l\l[]ﬁ“-:ll,\,k:.l:f“]'“ ‘\.'11:1(1' h?““:]xl;.z:‘n‘i‘;u:ifls'd"
= e . 2 e 1 5 : . ~ . ~ " . i : o 8 'R
which showed not only his own attitude in which and to each of which a false trade description, to have represented America abroad in a
musie, but the extraordinary capacity and . e il ¥ Sl creditable { Wy Thev G
; : . wit, the words or marks, ‘Entered according to Act of ao'e manner, . Tiey.  NAKE S
cultivation of his band. These exceptions i B i et 'F‘ %[ SAS ¢ very good military bands in Europe. The
wepe nefther welcomed warmlyby the audi- | Parliament of Canada in the ycar MDCCCXCIX by the fact that the American band won such |
ence nor appreciated by the studious, for a John Church Company in the Department of Agriculture,’ ‘fl‘l,lxl\.t}'t';“lll“':l{;'H“ l";:”"l’“'ll ‘*'\’""k"'. vulun&gg "
N o0 cativi g o v s ) < - . . ‘Clts, althongh  Amerie L
brass t?:md is an afiair of festivity and hnl‘l ‘ had been applied, contrary to the Criminal Code, Section not need a foreign «lj;(lnx\-vn:olltmi?’ ﬂll
day mischief; tricks and good-fellowship 448 ' Sousa band in order tu.l‘mn'ui.;‘e itg
' : Sous: P ciate
must ordain its programme. o ped it wtbspvan o I . ) worth,. Sousa and his. musicians will re-.
A Little Beyoud the Band. And that .ll[(l\-\.ll(l. to wit, in, during and since the turn to Milwaukee tomorrow to give two
By selecting a somber thing of oriental month and year aforesaid, at the city of Toronto afore- ;‘;"“;‘Sﬁ" at ll'hlli Davidson theater. The
3 L : 3 L ad o YA o A 5 rogrammes Lollow:
color, absolutely demanding strings and said, the said Willimott H. Billing unlawfully did sell and i i lAl'f”j\“l"n\’()()\'
delicate shading, for once John Philip Sousa unlawfully did expose for sale and unlawfully did have in Overture—*Sakuntala”
came very near not capturing his encore. e o C o1 ' e LTl .
Nt ho oluverls ibkal (e apnlatee b the possession of him, the said Willimott H. Billing, for
Yt a8 it wis fatnting in Bpots and' roused sale certain goods, to. wit, certain pieces of sheet music to Herbert L. Clarke,

X : . . ; Pantomimic Sulte-—*The Hist
the house with his battle march, with its which and to each of which a false trade description, to wit, Plerrot’ —(new) ..4 “.\rl";n'l(:)r (%)sta

———— e e

) Goldmark
Corpet Solo—*“Inflamatus,” from Stabat

Rossin)

“448. Everyone is guilty of an indictable offense who

ec—

stamping hoofs, volleys and other excite- the words or marks. ‘T . . y Soprano Solo—"Printemps" "W
) 1arks, ‘The John Church any,’ he o I (new) ...
ments, understood to be the diet of the anoli . e N _‘l‘ L . : L'_””l{m-\‘ h_lf'] been ..Leo Stern
man behind the guns applied contrary to the Criminal Code, Section 448. BiARAH (lNllsﬂ 'll‘i‘Inn:-In- Duthield. 1d
ns. A § 5 LT 3 5 mrand Scene—'‘Tha e-st G ]

Von Suppe started off the bill, and his Section 448 of the Criminal Code, under which the charge Waltz G otting Buts win the Wor ¥ 1)
“Isabella” was a cheering courtesy to was laid, reads as follows: Newspaper F = ] “‘s,m“&- b
Sousa's own Spanish pedigree, and with cos- 4, i
mopolitan generosity the Spaniard who I . ; ) ; ) | “/M—‘:Ae
charged the Dewey fund $30,000 to help sells or exposes or has in his possession for sale or any tt.lng frome—-— ‘ i’ﬁﬁa-»
celebrate for Manila’s hero,amiably followed purpose of trade or manufacture any goods or things to oid '){”
the castanets of a cachucha with “Stars which anv forge I SO e R S .
and Stripes Forever,” while the flattered ch \ {1llg«tl trade mark or false trade description is dress of Paper— ’Mt: t , “;‘n
audience applauded through the opening apphied, &c. PAD 1 &3S :
measures. After a delicious Asiatic gavotte The act elsewhere define et T . e

L H S 1 2 @ J ade descrip- e

answered the encore of this march, Arthur =t Laigh il ‘l‘. &3 the expression “tr “lt' ‘lf crip RSO L
Pryor, the greatest of trombone players, tion™ to mean any description, statement or other indication \’ MUSIC AND THE DRAMA.
cought the audience by a charming cadenza direct or indirect as to any goods being the subject of an
with a background of patriotic hymns and J o J

a ballad of his own composition, entitled existing patent, privilege or copyright. l Sousa and his band met with the usual

| I . 2 y
“The Patriot,” in which the same national And it is also declared that “the provisions of this part |} Wpsame.at.she '\”d”.”m,mlllm everiug. AN
coloring in the accompaniment was con- there was plenty of noise and enthusiasm
spicuous and beautiful. ; 3 on both sides of the footlights. That famous
Player Gives Encore. goods extend to the application to goods of any such trip to Europe which we have been hearing

Two popular songs were given by the | figures, words or marks or arrangement or combination |}! #bout for some time past did not add anpy

great player in response to applause and thereof, whether including a trade mark or not, as are rea- | obtrysively classic nofe to Mri RGNS LI
his personal welcome was as enthusiastic i K ertory, for which, no doubt, his admirers
as Sousa’s. The Luiguini-Sebek suite was i . ? ‘ are profoundly thankful, as they seem ta
very tiresome and fruitless and had to give are the manufacture or merchandise of some person other like him well enough as dispenser of populag
gauygas?xﬁggtl:mxl);lc;ofgllgxf:';l({lyi:o(;llﬁcl:"gzl<‘? than the person whose manufacture or merchandise they rhythms. This being the case, the programme
(‘gsélon thol;gh the ‘‘Pictures from the really are.” { §| for last evening could not hﬂ\'t; l;le(’l;jinoi‘.
# YY) ' . , T ¢ . VTR i appropriately arranged. It was full of jin
Orlent” was cxceedingly well done by the The facts were that the said Willimott H. Billing issued B e o
band. The Giordano mistakenly received a i : ‘ s of Sousa, Suppe, Strauss and other fellowso‘
tremendous encore, not because the audi- circulars and catalogues in both Canada and the United | }| infinite tune from start to finish, and therd
ence enjoyed it at all but because it was States, but from the evidence it appeared that certain cata- were so many encores that a list of composis
completely taken off its head by a sort of logues were intended for distribution i sy tions originally numbering nine was multi«
$ § in the >d State

lung-tester climax in which the big horns v, A = S * United St"}t“ plied at least by three hefore the concer§
held a note for several seconds without only. Among these were included a list of cheap musical ended.

winking an f’g‘}las};' 322 v;{’:(;":bg:;“ﬁ; compositions containing “The Man Behind the Gun,” by Of course there was plenty of the usual
gg?t‘:ag?)fu;fs“be?n:paez;:armmg clomposm'on. Sousa, listed at 10 cents. ‘ circus business—of bizarre effects, such as
It was the “Andrea Chenier’” scena and big An order was sent to the said Willimott H. Billing order- ; slnglng, whistling and all the other toms
ensemble, but the general effect was rather = : foolery which is identified with the popular
like a barnyard difficulty. : . * . . band leadership of tha present day, but
Popular Selections. a pirated deon of the same was received; this pirated | everything passed current at one hundred

The latter portion of the programme was copy contained on the face of it the following notices . It cents on the dollar, thus proving, as has been
entirely brilliant and agfteetible, l;eg{;n;ing g:sz;v;g":e;:g?rghrtha;‘htehes(;ﬁlgr:t: s:':er:

Neber “Invitation a la Valse” (7 . IO e L { y 5

:r::ihet::h};m\‘wi\th the Strauss Czardas “Rit- Copyright I\.I])CC(,X(,L\ by the John Church Com- Arthur Pryor, who can play the trombona
ter Pasman.” ‘“The Serenade Rococo” pany. International Copyright.” | | better than the celebrated Nanki Po of the

made a hit and was splendidly executed, “Entered accordi / nh K 5 e T Mikado ever did; Blanche Duflield, sopran
| and then came the Sousa effort for the ed according to Act of Parliament of Canada in PrERSy

§ 2 ’ ) { whose voice ig high ¢ flexible, and Berth
year, his “Hall to tgel Sx;)lrit1 o]f I{ilr)‘erty.'t; llh‘ year MDCCCXCIX by the John Church Company in Bf:s;fi:ov(iﬁl:zil:tghdnd e "
: ’ g n Paris last Fourt : Dep: ) i 3 T e
:PTE];‘“TT:; I;lta);f:as et (()‘(1)“'“ the Department of Agncultun. To-day Sousa will give two concerts, and
upon John Philip, and his medals dripped Subsequently an information was laid against the said || | the Programme for the afternoon session is

; 3illing and a searc : as follows:
tearfully while the band whistled the E g and a search warrant issued, where othe ! Ll
sprinkles out of their trumpets and did as of this pirated editi e 1 : }“””l“’”. other €ODILS Overture, *‘Sakuntala’ Goldmark
well as they could for Lafayette's wooden by | L t ] dition were found in the premises occupied Trombone solo, ‘‘Blue Bells of Scotland'....Pryos
2 )y him, and copies of the list ¢ niEy P ' Arthur Pryor.
statue. The great march made a tre | 1e list containing this piece sic et B '
mendous success last night and brought out g piece of music Pantomimic suite, "“The History of a Plerrot’

and also the original letter whic .
) e which the A b (new) Mario Costa
|| some B His best sucopes of Llie evening in pany caused to be forw: ¢ '.I“hn, (',hu“h Com ! Soprano solo, “Printemps’’ (new)...... «.Leo Sterny .
acknowledgment of grateful acceptance. aused to be forwarded to the said Billing ordering Blanche Duffield,

Two young women, both comely, inter- the music. Grand scene, *The Death of Alda”..........Verdy
'| pupted the proceedings with songs and At iBs. conclug : Waltz, “Frau Luna'’
violin. Miss Blanche Duffield, with a tiny & llltfmm usion of the case His Honor Judge Mec- :‘v’[’?‘f"h“f','i{"|‘l“t“";‘r’l°“§"l TR
goprano, clear as a lark’s trill, sung Sousa’s ougall found the defendant guilty and fined hi ’ imposed enpeciaily. for the dedioat
p A Where guilty 1 him $50 and

respecting the application of a false trade description to

sonably calculated to lead persons to believe that the goods

ing among other things this composition and in due course

n 58
o “ Composed espeeially for the dedication of the Las
Whate, -otbo:gl.ch ‘%‘:I gé’:&“‘u}: ' costs. The latter will amount to about $100 faystte monument S SERE PEERY b
. cn ) . " s 4, b\ B
rtha Bucklin played e —— '| Violin solo, *‘Souvenir de Mosgow* ... Wientawski
: ) polos | | Bertha Bucklin, | 3
v ) . g % /3 .
’ i _Excerpt- from u.Bo: siek Pucein}

re, ““Carneval Romain™.......e.00v.
5 et solo, ‘‘Arbucklenian’.............Hartman
‘ Herbert L, Clarke.

Scandinavian Fantasia (new).....Meyer Helmund
Soprano solo, ‘‘Maid of the Meadow’.......Sousa
Blanche Duffield.

Grand scene and soldlers’ chorus from “Faust”
............ Gounod
“‘Glory and Love to the Men of 0O14.”

Valse “‘Pesther'.......cooeeeenrseanenss ..Lanner
a The Electric Ballet (new) «v .. Souga
b Mareh ‘“Hall to the Spirit of Liberty"
(NEW) seevrrsnnnnsnsrsnsasesosascs «...Bousa
Violin golo, adagio and moto perpetuo.......Reis
] Bertha Bucklin,
Sulte, ‘‘Hermione'’ (new).....ise+...La Rondella
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SOUSA AND HIS Ay

March King and His Musicians
Delight Huge Audience
at Auditorium,

|
|

w

PROGRAMME IS FINE ONE

New Composition, “‘Hail to the Spirit |
of Liberty,” Given—Young |
Women Soloists,

Gallery weighted and entirely informal
was the audience at the Auditorium last
night, giving itself over to smart hand-
clapping and smiles when a Sousa march or
rag-time ditty was the business of John
Philip Sousa and his band, but lugubriously
wondering how long when a side-step into
the modern classics puzzled the listeners.

On the whole Mr. Sousa checked his
musicianly spirit just outside the brass-
band limits, and the result was a superb
programme, finely given, notwithstanding
one or two deep and tedious attempts
which showed not only his own attitude in
muesic, but the extraordinary capacity and
cultivation of his band. These exceptions|
were neither welcomed warmly by the audi-
ence nor appreciated by the studious, for a
brass band is an afiair of festivity and holi- {
day mischief; tricks and good-fellowship
must ordain its programme.

A Little Beyond the Band.

By selecting a somber thing of oriental
celor, absolutely demanding strings and
delicate shading, for once John Philip Sousa
came very near not capturing his encore.
But he cleverly picked the applause up
just as it was fainting in spots and roused
the house with his battle march, with its
stamping hoofs, volleys and other excite-
ments, understood to be the diet of the
man behind the guns.

Von Suppe started off the bill, and his
“Isabella’” was a cheering courtesy to
Sousa’s own Spanish pedigree, and with cos-
mopolitan generosity the Spaniard who
charged the Dewey fund $30,000 to help
celebrate for Manila’s hero,amiably followed
the castanets of a cachucha with “Stars
and Stripes TForever,” while the flattered
audience applauded through the opening
measures. After a delicious Asiatic gavotte
answered the encore of this march, Arthur
Pryor, the grecatest of trombone players,
cought the audience by a charming cadenza
with a background of patriotic hymns and
a ballad of his own composition, entitled
“The Patriot,”” in which the same national
coloring in the accompaniment was con-
spicuous and beautiful.

Player Gives Encore, 1

Two popular songs were given by the !
great player in response to ﬂpplansr‘. and
his personal welcome was as enthusiastic
as Sousa's. The Luiguini-Sebek suite was
very tiresome and fruitless and had to give
way somnolently to a darky song and a
Sousa march, which followed in quick suc-
cession, though the ‘Pictures from the
Orient” was exceedingly well done by the
band. The Giordano mistakenly received a
tremendous encore, not because the audi-
ence enjoyed it at all but because it was
completely taken off its head by a sort of
lung-tester climax in which the big _horns
held a note for several seconds without
winking an eyelash. The encore came,
though the whole plece was voted a bore in
spite of its being a charmhll'g composition.
It was the ‘““‘Andrea Chenier'’ scena and big
ensemble, but the general effect was rather
like a barnyard difficulty.

Popular Selections.

The latter portion of the programme was
entirely brilliant and agreeable, begi}mmﬁ
with the Von Weber “Invitation a la V‘zl\lse
and ending with the Strauss Czardas Rit':
ter Pasman.” “The Serenade Rococo
made a hit and was splendidly executed,
and then came the Sousa effort for ths
year, his “Hail to the Spirit of Liberty,
which was first played in Paris last Fourth
of July. Then it was pouring rain down
upon John Philip, and his medals dripped
tearfully while the band \vhlstled' the
gprinkles out of their trumpets n'm] did as
well as they could for Lafayette’'s wooden
statue. The great march made a tre-
mendous success last night and brought out
gsome of the best encores of the evening in
acknowledgment of grateful acceptance.

Two young women, both comely, inter-
rupted the proceedings with songs and
violin. Miss Blanche Duffield, with a tin'y
soprano, clear as a lark’s trill, sung Sousa’s

aria, “Where Is Love?’ and “Spring Is
| Goming,”” both of which _delighted the

A Miss Bertha Bncklln plny‘

A A

\ .v‘ﬁh' LNe “'» ncer
iged, ‘gt‘h a good programme as fo

yverture, ‘‘Carneval Romain’'..............Berlloz
gornel solo, **Arbucklenian’.............Hartman
Herbert L, Clurke.M 5 3
candinavian Fantasia (new)..... eyer Helmun
goprnno golo, *‘Mald of the Meadow”....... Sousa
Blanche Duflield. d
Grand scene and soldlers’ chorus from ‘‘Faust’’

.................. ba ke dae s e s e @OUBOR
“iGlory and Love to the Men of Old.”
Valse ‘‘Pesther”.......... R e Iy Ln.nner
. a The Electric Ballet (new)............ h'ousn
b March *“*Hail to the Spirit of Liberty”
(DOW) cevvrronrvronisarianaossnoasnns Sousa

Violin golo, adaglo and moto perpetuo,......Reis
Bertha Bucklin,
Sulte, “Hermione'’ (new)............La Rondella
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/ COPYRIGHT DECISION.

Heavy Fine for Selling a Pirated Edition of a Sousa Song. Idress of Paper.

HE following is the verbatim decision of Judge Mec-

Dougall, of Toronto, Canada, in the case of Billing, ¥

who was convicted of selling and having in his possession
for sale sheet music falsely marked as copyrighted. The
particular composition in question was “The Man Be-
hind the Gun,” by Sousa, and published by the John
Church Company:

Rex vs. Willimot H. Billing.

This case came on for trial before Joseph Easton Mec-
Dougall, Iisq., county judge of the County of York, ex-
ercising criminal jurisdiction under the provision of the
Criminal Code of Canada, when Willimott H. Jilling
was tried on the following charges:

“For that he, the said Willimott . Billing, in the
month of December, in the year of Our Lord one thou-
sand nine hundred, and on other days and times during
and since the said month of December, in the year of Our
LLord onc thousand nine hundred, at the city of Toronto
in the said county unlawfully did sell and unlawfully did
expose for sale, and unlawfully did have in the possession
of him, the said Willimott H. Billing, for sale certain
goods, to wit, certain pieces of sheet music to which and
to each of which a false trade deseription, to wit, the words
or marks, ‘Copyright by The John Church Company, In-
ternational Copyright,” had been applied, contrary to the
Criminal Code, Section 448.

“And that afterward, to wit, in, during and since the
month and year aforesaid, at the city of Toronto aforesaid,
the said Willimott H. Billing unlawfully did sell and un-
lawfully did expose for sale and unlawfully did have in
the possession of him, the said Willimott H. Billing, for
sale certain goods, to wit, certain pieces of sheet music to
which and to each of which a false trade description, to
wit, the words or marks, ‘Entered according to Act of
Parliament of Canada in the year MDCCCXCIX by the
John Church Company in the Department of Agriculture,’
had been applied, contrary to the Criminal Code, Section
448.

“And that afterward, to wit, in, during and since the
month and year aforesaid, at the city of Toronto afore-
said, the said Willimott H. Billing unlawfully did sell and
unlawfully did expose for sale and unlawfully did have in
the possession of him, the said Willimott H. Billing, for
sale certain goods, to. wit, certain pieces of sheet music to
which and to each of which a false trade description, to wit,
the words or marks, ‘The John Church Company,” had been
applied contrary to the Criminal Code, Section 448.”

Section 448 of the Criminal Code, under which the charge
was laid, reads as follows:

"448.  Everyone is guilty of an indictable offense who
sells or exposes or has in his possession for sale or any
purpose of trade or manufacture any goods or things to
which any forged trade mark or false trade description is
applied, &ec.”

The act elsewhere defines the expression “trade descrip-
tion” to mean any description, statement or other indication
direct or indirect as to any gnnnl\ ]n'illg the \lll)jt‘ct of an
existing patent, privilege or copyright.

And it is also declared that “the provisions of this part
respecting the application of a false trade description to

goods extend to the application to goods of any such
figures, words or marks or arrangement or combination
thereof, whether including a trade mark or not, as are rea-
sonably calculated to lead persons to believe that the goods
are the manufacture or merchandise of some person other
than the person whose manufacture or merchandise they
really are.”

The facts were that the said Willimott H. Billing issued
circulars and catalogues in both Canada and the United
States, but from the evidence it appeared that certain cata-
logues were intended for distribution in the United States
only. Among these were included a list of cheap musical
compositions containing “The Man Behind the Gun.” by
Sousa, listed at 10 cents.

An order was sent to the said Willimott 11, Billing order-
ing among other things this composition and in due course
a pirated edition of the same was received: this pirated
copy contained on the face of it the following notices.

“Copyright MDCCCXCIX by the John Church Com-
pany. International Copyright.”

“Entered according to Act of P
the year MDCCCXCIX by the Jol
the Department of Agriculture.”

Subsequently an information was laid against
Billing and a search warrant issue
of this pirated edition were
by him, and copies of the

arhament of Canada i
i Church Company i

the saig
d, whereupon other copie§
found in the premises occupied!
list containing this piece of music
and also the original letter which the John Church Com-
pany caused to be forwarded to the
the music.

At the conclusion of the case His Honor Judge Mec-

Dougall found the defendant guilty and fined him $50 and
costs. The latter will amount to about $100.

e ———

said Billing ordering
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SOUSA AND HIS BAND.

B . —

First Milwaukee Engagement Since
the “‘March King's" Euro-
pean Trip, ]

MRS, FISKECOMES ON THURSDAY

The Academy will Put on “Men and
Women''—At the Alhambra “The
Dairy Farm"”

tting from
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John Philip Sousa’s band will tomor-
row break the silence svhich has pre-
vailed at the Davidson theater this
week., His splendid organization ean he
relied upon to break the stillness very ef-
fectually, too. There was a time when
this band was not appreciated’ ip Mil-
waukee, Concerts at Schlitz park are
recalled when the attendance was dis-
tressingly small., It has not been so for
the past few years, however. Through
frequent appearances here the band and
its interesting leader have become a fa-
vorite attraction and now every concert |
is attended by an audience which keenly
enjoys the swinging Sousa marches and
the peculiar actions of the leader in di-
recting his men. Since Sousa was last }
in Milwaukee he and his organization
have represented America abroad in a
creditable manner.  They have some
very good military bands in Europe. The
fact that the American band won such
unstinted praise ahroad speaks volumes'
for its merits, although Americans did
not need a foreign endorsement of the
Nousa band in order to appreciate its
worth.  Sousa and his. musicians will re-
turn to Milwaukee tomorrow to give two
concerts at the Davidson theater. The
programmegs follow:

AFTERNOON,

Overture—“Sakuntala’ ......... Goldmark
Cornet Solo—*“Inflamatus,” from Stabat
. £ RPN S i S R Rossinl

Herbert I.. Clarke,
Pantomimic Suite-—The History of a
Plerrot’’ —(mew) ........... Mario Costa
Soprano Solo—"Printemps’—(new) o
.......................... ..Leo Stern
Miss Blanche Duttield, |
Grand Scene—The Death of Alda..Verdi

Waltz—"I'rai Luana’ .. ..veeieinsons Lincke
&u) Lotre Act “Mariposa'--(new),..... Diaz
b) March—"Halil to the Spirit of Liberty”

(DOW) L Ao bmiecin s varsin s s s e COpa Sousa

Composed  especially for the dedication

e Sttt

of the Lafayette Monument and played first
by Sousa’'s Band, Parls, July 4, 1900.
Violin Solo—*Souvenir de Moscow"....

A N A R T T S LA i Wieniawskl
Miss Bertha Bucklin,
Sulte—“Hermlone"—(new) .... La Rondella
EVENING.
Overture—‘‘Isabella’ ............0... Suppe

Trombone Solo—*The Patriot'—(new)..
0'aee B e e s e i aee s . cessussae HEYOR

Pletures from the Orient—(new)........
............ crveenrniens LulgintSebek

The Odalisque.
A Dervish Chorus—*“In the Soudan.’
Sopranp Solo—'Where is Love'—(new)
568 LN SR DRy SR AR «ees Sousa
Miss Blanche L)u{)l}eld. .
Grand Scene and Knsemble—''Andr
Chenlfer’—(new) : Glordano
Invitation a la Valse..... Py O T Weber !
Serenade Rococco—(new) . .)l(‘y(‘l‘~ﬂ(‘lﬂ'l'hnd~,
Marvebh--*Hall to the Spirit of Liberty
~—(new) IllAjl Sousa
i Solo, Polonalse in A-major.,.....
. iol.l.u. ; OI e .l.o ............... Wienlawski

Czardas—“Ritter Pasman’’—(new) .....
S Tahoann Qtvanag
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We have heard much about the American
composer and American music, but it is
doubtful if any of the ardent seekers after
that individual and his creations ever have
contemplated for a moment Mr. Sousa and

THE SOUSA CONCERT.
Whosoever has not heard the band the
“sixty and odd members of which John Philip
" Sousa has selected and has drilled and ham-
“mered till he has forged them into a unit
of musical expression for his ideas of music
and musical effect for the military or semi-
military band has not heard the most re-
_markable example of band music ever at-
"'t&lned in this country, whatsoever may be
‘sald about it in other countries.
1t has all the energy and “go’ of the old
Gilmore organization in Patrick’s best days,
without its overaddiction to loudness and
musical bluster, and with less of its weak-
ness for what dignified musicians are dis-
| posed to call cheap claptrap. 1t shows, luu“
a disposition to climb, as a rule, to a rather
better class of music, though not :\l\\'il)‘s
averse to tickling the cars of the ground-

ngs.

2 Ig‘:lther the programme of the first of the
three announced concerts, given lus(.niuht
to a large and delighted audience m.lhv
Auditorium, nor either of those to be given
this afternoon and evening presents even one
Wagner selection, and that alone has a cer-
tain significance. The audiences drawn by
the band are not drawn from among the
Wagnerites, perhaps not from those who are
distinetively music lovers, so called.
They are, however, of those whose love (?r
music is natural, in a certain Svn.-'t‘., whose
pulses leap responsive to the rh_vlhnmjrunm
of the march, or whose feet tingle with the
equally rhythmic beat of the dance. And'
Sousa introduces these to a better type of
music than they have known and teaches
them the difference between the artistic and
the commonplace ways of interpreting even
the most familiar things. In this particular
way, to say nothing of any other, he is doing
ood work.
: Iils new march, “‘Hail to the Spirit of Lib-
erty,” written for the Lafayette mvpmn_ul
occasion in Paris, has hardly the spirit stir-
ring swing of his “Stars and Stripes,” but is
a work of some breadth In its class, the
oriental fancies of Luiginl-Sebek are quaint
bits of musical coloring effectively scored
for band, and the grand climax of the “An-
‘drea Chenier” scena was magnificently pro-
nounced.
The whole work of the band is as note-
- worthy as ever for absolute unity and pre-
eision In musical definition and in tempo and
rhythm, and Sousa's own attitudes and
movements, every one of which means some-
thing to his players, are eloquent as ever,
and as much a study for the curious observer
of individual idiosyncrasies.

Miss Blanche Duffield, the vocalist of this
season, s a soprano with a voice of rather
hard and colorless quality and considerable
executive facility.

Miss Bertha Bucklin, violin soloist, seems
tc be an artist of some promise, with defi-
nite ideas of musical interpretation, who
has not yet attained to that breadth and
scnority of tone of which her instrument is
capable,

Two more concerts will be given, one this
~afterngon and another this evening. At the
first, besides Misses Duffield and Bucklin,
Arthur Pryor, trombone, will be a soloist,
and in the evening, besides the ladies, Hery
bert L. Clarke, COTRistommpmmmann f

uSuito, “*Hermonie'" (new)

|
i
!
|
i
1
i
i

SOUSA’S BAND PLAYS.

familinr Mnrches Are Enthusiastic-
ally Received at Aunditoriam,

|
} :

q thoven, Wagner, and Tschaikowsky, Mr. John
Philip Sousa last evening brought his large
and perfectly obvious band and played his
latest march, “Hail to the Spirit of Liberty,”
his opus 3,452 or 3,453. Mr. Sousa and his
band made the welkin ring, the welkin hav-

ing been rather silent and oppressed during
this musical season.

The Auditorium was filled with sound and
with people. The sound hit high among the
arches, and the people gpplauded the sound.
In the dizzy delirium of the drop from sym-
phonies and suites to the compositions of
this popular bandmaster some shouted for
ecstacy and “‘kept time.”

Mr. Sousa, who wore but three medals on
;thls occasion, and who was obliging, had
arranged an ostensible programme that
 looked very well in print, but the supplied
| numbers were what gave the evening dis-
I tinction. These were his own marches and
arrangements of patriotie and popular airs.
His trombone player, Mr. Pryor, responding
to an encore, played “I Don't Know Why
I Love You,” and his soprano, Miss Duf-
fleld, had a Sousa song called ‘“Where Is
Love,” and a ballad on spring. Miss Buck-
Hq. who contributed the violin incident, sup-
plied Wienfawski's A major polonaise. |

Mr. Soura conducted with his customary
and familiar gestures. He remains more of

a4 comedian than any of the large number of
o«;l}r:lodians that are dally giving imitations
0 m.

He is better, for instance, as Sousa,
than Walter Jones is as Sousa. What these
sprightly ornamentations with the baton
mean is krown only to the conductor and
his forty associates. But they are divert-
ing and when accomparied by a crash in
brass the eye and ear are completely filled
and it is shown that Mr. Sousa may still be
admired for what is distinctly athletic in
musie,

Luigini-Sebek’s “Pictures from the Orient”
and a scene and ensemble from Giordano's
‘“Andrea Chenier"” were among the offerings
lateled “new’” on this programme. They
proved to be of a nature adapted for a band
of this sort and a dervish chorus in the
Oriental number was musically picturesque
and characteristic. The Glordano gelection
W&S nearer a departure from the “popular”
than anything presented. *“Dixle,” however,
made for the enthusiasm. The band
played with the expected spirit and there
was nodenying that its return here for a brief
season was welcome, both from the size of
the gathering—for it completely filled the
big theater—and from the lavish applause.

There will be two more concerts, one this
afternoon and the last this evening. Some
of the numbers on the afternoon programme
are: Overture, ‘“‘Sakuntala,” Goldmark;
pantomimic suite, “The History of a Pierrot,”
Mario Costa; ‘“The Death of Aida,”” Verdi;
excerpts from ‘‘La Boheme,” Puccini. The
evening programme follows:
Overture, ‘‘Carneval Romain’’.
Cornet solo, ‘‘Artucklenian’’

Mr. Herbert L. Clarke.
Scandinavian fantasie (ne W)....Meyer Helmund
Soprano solo, ‘“Mald of the Meadow''......Scusa

Miss Blanche Duffield.

(‘,r."ugd scene and soldiers’ chorus from
Faust «...Gounod

L AR O N ol Y S, Lanner
(a) The electric ballet (new)
(b) March, *“‘Hail to the Spir

(new)

K o T L D e e e A Sousa
Violia solo (adagio and moto perpetum) Rels
Miss Bertha Bucklin,

..Berlioz
..Hartman

o

linson Hall, Monday night, enjoyed some,
remarkable triumphs during {ts recent
tour abroad. It was one of the most
popular features of the Paris Exposi-
tion, and one evening gave a three hours'
concert in the Place de 1'Opera, the cen-|
ter of Paris. The police stopped all
traffic on the grand boulevards. There
were at least 40,000 people massed around
the beautiful music pavilion that had
been built for the occasion, and the en-
thusiasm knew no bcunds. After com-
pleting four weeks of concerts at the
exposition, the band returned to Ger-
many, playing a second engagement of
nine days at the new Royal Opera House
in Berlin.

"Other German citles visited on the sec-
ond tour were Mannheim, Heidelberg,
Mayence, Strassburg, Stuttgart, Baden-
Baden, Frankfort, Magdeburg, Cassel,”.

meep— s

Dusseldorf and Cologne. Crossing the
frontler into H - nd, the band gave 'f‘n
days of conceris , \insterdam, The

| Hague, Breda, Hai . Jtrecht, Nym-
| wegen ana Arnhetm, - .ing the Eu
‘ ' ttgur‘at Ax:zstex"l(lia.a (PR A

the largest audience

the Palace of

o

oy

| To the accepted Chicago home of Bee-Kr 1884

his marches—something ‘‘ higher ”’ in music
| 1s what they are hunting for, and a *‘ mere "’
bandmaster and his writings they would
|, scarcely deem worthy of their august atten-
tion. And yet it is doubtful if there is any-
thing in music at the present time that comes
80 near being characteristically American
143 are these marches whlc%ﬁpusa has
! composed, Compare them w le marches
fwritten by composers of any other nationali-
ty, and it will be found that they have quali-
tles distinctive. Ilear any military band in
Germany, France, or Austria play a Sousa
, march, and instant recognition of the fact
that you are listening to something entirely
different from the German, French, or Aus-
trian composition that had been played only
a few moments before is unavoidable. There
is In the American march a vigor, a buoy-
ancy, and freshness, and yet a decision and
incisiveness that are lacking not only in
quantity but frequently in their entirety in
the foreign compositions. And if these qual-
ities be not typically and characteristically
American, then certainly there are none
which we as a natfon can justly claim.
ldeallsts may maintain that a march is not
a worthy form of music to represent our
mighty nation, and that the qualities present
in the Sousa creations, although they be
typical, do not make for the highest and
best in musical art, but such persons should
ask themselves if, after all, one good march
is not worth more than a dozen bad sym-
phonies, and if American music, if it is to
be truly national, must not of necessity re-
flect those qualities which characterize us
as a natfon and a people, even though those
qualities may perchance incline somewhat
more to the vigorous and forceful than to the
gentle and lovely,

I
|
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Jahn Philip Sousa, the famous “March
King,” opened at the Auditoriumn tn Chi-

cago Friday night,

s —

Sousa’s band f{s justA

back from a successful European trlp.‘,
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SOUSA CONCERT TO-NIGHT.
King Will Be Seen at
Tomlinson Hall,

Mazch

— ~

In Germany Sousa's ‘“Washington Post’ !

march is the favorite of the whole list of
the march king's brilliant compositions.
The first page of the printed copy of the
pilece published in that country contains a
colored picture of a mail coach, as the
significance of the title was unfamiliar to
the residents of the land of Teutons and
(the word ‘‘post” suggested to their minds
©uly an old-fashioned mail ecoach. Mr.
,;&usu's concert in Tomlinson Hall to-night
“will offer a programme of remarkable bril-
llancy and popular encores will doubtless
be frequent. The march king and his host
of able musicians are said to be playing
this season as they never played before,

The new march, entitled ‘‘Hail to the Spirit |

of Liberty,” is on the programme, which,
as revised, is as follows:

Conductor, John Philip Sousa: soprano,
Blanche Duflield; violiniste, Bertha Buck-
lin; trombone, Arthur Pryor, .
Overture, ‘‘Isabella” Suppe
Trombone solo, “The Patriot"” (new)..

....................................... Pryor
Mr. Arthur Pryor.
“Pictures from the Orient” (new)
Luigini-Sebek
(a) “Dance of the Bashi Bazouk,”
(b) “The Odalisque.”
(¢) A Dervish chorus, “In the Soudan.”
Soprano solo, “Where is Love?" (new)
........................... Sousa
Miss Blanche Dutlleld,
Grand scene and ensemble, *“Andrea
Chenier” (new) Giordano

Meyer-Helmund
(b) March, “Hail to the Spirit of Lib-

erty”’ (new) Sousa
Composed especlally for the dedication of
the Lafayette monument and played first

%y ﬂousa;s b?'i'l’dlm I:arl‘a Jxly b; 1900,
Solo, ''Polonaise in ajor”,.. . Ries

fosn 88 Bertha Bucklin, -
“Ri asman’ (new

i
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4 THE SOUSA CONCERT.

Whosoever has not heard the band the
sixty and odd members of which John Philip

" Sousa has selected and has drilled and ham-
‘mered till he has forged them into a unit

of musical expression for his ideas of music
and musical effect for the military or semi-
military band has not heard the most re=

4 markable example of band music ever at-

tained in this country, whatsoever may be
gald about it in other countries. ;

It has all the energy and “go’ of the old
Gilmore organization in Patrick’s best days,
without its overaddiction to lnml.lw.\'s and
musical bluster, and with less of its Wt ak-
ness for what dignified musgicians are dis-
posed to call cheap claptrap. It shows, lun:
a disposition to climb, as a rule, to a rather
better class of music, though :l]\\';l)‘H
averse to tickling the cars of the ground-

not

{4 lings.

Neither the programme of the first uf.ll‘n-
three announced concerts, given ]il.\'l‘]\lj.'.hl
‘to a large and delighted audience m'lhv
Auditorium, nor either of those to be given
this afternoon and cvening presents even one
Wagner selection, and that alone has a vm'—.
tain significance. The audiences drawn by
the band are not drawn from among th’u
Wagnerites, perhaps not from those who are
distinctively music lovers, s0 called. ;
They are, however, of those whose love Ql‘
music is natural, in a certain :<vn.-"‘.. whose
pulses leap responsive to the rh,\'thnm-'lrump
of the march, or whose feet tingle with the
egually rhythmic beat of the dance. Aml'
Sousa introduces these to a better (ype of
music than they have known and teaches
I them the difference between the artistic and
the commonplace ways of llll\'rpl‘v(inx.:' even
the most familiar things. In this particular
way, to say nothing of any other, he is doing
ork.
¥ ﬁ?:dn:W' march, *“Hail to the Spirit of Lib-
erty,” written for the Lafayette n]('Fll‘ll'l.ill
ocecasion in Paris, has hardly the spirit stir-
ring swing of his *‘Stars and Stripes,” but is
a work of some breadth in its class, the
oriental fancies of Luiginl-Sebek are quaint
bits of musical coloring effectively scored
for band, and the grand climax of the “An-
drea Chenier’” scena was magnificently pro-
nounced.
The whole work of the band is as note-
worthy as ever for absolute unity and pre-
eision in musical definition and in tempo and
rhythm, and Sousa's own attitudes and
movements, every one of which means some-
thing to his players, are eloquent as ever,
and as much a study for the curious observer
of individual idiosyncrasies.

executive facility.

has not yet attained

capable.

T e

I

Miss Blanche Duffield, the vocalist of this
gseason, is a soprano with a voice of rather
hard and colorless quality and considerable

Miss Bertha Bucklin, violin soloist, seems
tc be an artist of some promise, with defi-
nite ideas of musical interpretation, who
to that breadth and
scnority ‘of tone of which her instrument is

Two more concerts will be given, one this
afternoon and another this evening., At l.hP
first, besides Misses Duffield and uuckl--‘rT
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I SOUSA’S BAND PLAYS.

Familiar Marches Are Enthusiastic-
ally Received at Auditoriuam,

§ thoven, Wagner, and Tschaikowsky, Mr. John
Philip Sousa last evening brought his large
and perfectly obvious band and played his
lqtest march, ““Hail to the Spirit of Liberty,”
his opus 3,452 or 3,453. Mr. Sousa and his
pand made the welkin ring, the welkin hav-
Ing been rather silent and oppressed during
this musical season.

The Auditorium was filled with sound and
with people. The sound hit high among the
arches, and the people gpplauded the sound.
In the dizzy delirium of the drop from sym-
phonies and sultes to the compositions of
this popular bandmaster some shouted for
ecstacy and ‘“‘kept time.”

Mr. Sousa, who wore but three medals on

;this occasion, and who was obliging, had
arranged an ostensible programme that

 looked very well in print, but the supplied

| numbers were what gave the evening dis-

I'tinction. These were his own marches and
arrangements of patriotic and popular airs.
His trombone player, Mr. Pryor, responding
to an encore, played “I Don’'t Know Why
I Love You,” and his soprano, Miss Duf-
fleld, had a Sousa song called “Where Is
L.O\'P,” and a ballad on spring. Miss Buck-
lin, who contributed the violin incident, sup-
plied Wieniawski's A major polonaise. |

Mr. Soura conducted with his customary
and familiar gestures. He remains more of
a comedian than any of the large number of
comedians that are dally giving imitations
of him. He is better, for instance, as Sousa,
than Walter Jones is as Sousa. What these
sprightly ornamentations with the baton
mean {8 known only to the conductor and
his forty associates. But they are divert-
ing and when accompanied by a crash in
brass the eye and ear are completely filled
and it is shown that Mr. Sousa may still be
admired for what is distinetly athletic in
musie,

Lulgini-Sebek’s “Pictures from the Orient”
and a scene and ensemble from Giordano’s
‘“Andrea Chenier"” were among the offerings
lateled ‘“new” on this programme. They
proved to be of a nature adapted for a band
of this sort and a dervish chorus in the
Oriental number was musically picturesque
and characteristic. The Giordano gelection
Was nearer a departure from the “popular’

| than anything presented. “Dixle,” however,
made for the enthusiasm. The band
played with the expected spirit and there
was nodenying that ite return here for a brief
season was welcome, both frem the size of
the gathering—for it completely filled the
big theater—and from the lavish applause.

There will be two more concerts, one this
afternoon and the last this evening. Some
of the numbers on the afternoon programme
are: Overture, ‘‘Sakuntala,” Goldmark;
pantomimic suite, ““The Elistory of a Pierrot,”
Mario Costa; “The Death of Aida,” Verdi;

excerpts from ‘‘La Boheme,” Puccini. The
evening programme follows:

Overture, “Carneval Romain'.,........ Berlioz
Cornet solo, ‘‘Artucklenian’......... . Hartman

g Mr. Herbert L. Clarke,
Scandinavian fantasie (ne W)....Meyer Helmund

Sopraiio solo, ‘“Mald of the Meadow''...... Scusa
Mits Blanche Duffield.
Grand scene and soldiers’ chorus from
g 11 (MO PR N ....Gounod
Valse U Pasthar! . il s e e Lanner

(a) The electric hallet (new) S
(b) March, ““Hail to the Spirit of Liberty"

U6 U S R TRt . Bl s e Sousa
Violia solo (adagio and moto perpetum)..... Rels

f -
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The Sousa Band Concert. “an
fousa’'s band, which will play at Tom-
linson ITall, Monday night, enjoyed some
remarkable triumphs during its recent
tour abroad. It was one of the most
popular features of the Paris Exposi-
tion., and one evening gave a three hours’
concert in the Place de 1'Opera, the cen-|
ter of Paris. The police stopped all
trafic on the grand boulevards. There
were at least 40,000 people massed around
the beautiful music pavilion that had
pbeen built for the occasion, and the en-
thusiasm knew no bounds. After com-
pleting four weeks of concerts at the
exposition, the band returned to @Ger-
many, playing a second engagement of
nine days at the new Royal Opera House
in Berlin.
Other German cities visited on the sec-
ond tour were Mannheim, Heldelberg,

!

! he
Dusseldorf and Cologne. Crossing t
frontier into H nd, the band gave t;!n
days of concerts . \:ﬁs}terd%‘rgl, N;nl: \
Hague, Breda, Ha ., .erec b N
wegen and Arnheim, . /!DE& ‘%

o the largest audience ‘X
t the Palace of Indus'
ousa band gave 176

Mayence, Strassburg, Stuttgart, Baden-
Baden, Frankfort, Magdeburg, Cassel,”
| = R ——

| ropean tour at Amsterda. (P8 AU 1
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i We have heard much about the American
composer and American music, but it is
doubtful if any of the ardent seekers after
that individual and his creations ever have
contemplated for a moment Mr. Sousa and
his marches—something *‘ higher ”’ in music
' 1s what they are hunting for, and a ‘‘ mers "’
bandmaster and his writings they would
| scarcely deem worthy of their august atten-
tion. And yet it is doubtful if there is any-
thing in music at the present time that comes
80 near being characteristically American
'{aa are these marches whlc%_ﬁgusa has
! composed. Compare them w le marches
fwritten by composers of any other nationali-
ty, and it will be found that they have quali-
ties distinctive. Ilear any military band in
Germany, France, or Austria play a Sousa
march, and instant recognition of the fact
i that you are listening to something entirely
different from the German, French, or Aus-
trian composition that had been played only
a few moments before is unavoidable. There
is In the American march a vigor, a buoy-
ancy, and freshness, and yet a decislon and
incisiveness that are lacking not only in
quantity but frequently in their entirety in
the foreign compositions. And if these qual-
ities be not typically and characteristically
American, then certainly there are none
which we as a nation can justly claim.
ldeallsts may maintain that a march is not
a worthy form of music to represent our
mighty nation, and that the qualities present
in the Sousa creations, although they be
typical, do not make for the highest and
best in musical art, but such persons should
ask themselves if, after all, one good march
is not worth more than a dozen bad sym-
phonies, and if American music, if it is to
be truly national, must not of necessity re-
flect those qualities which characterize us
as a natfon and a people, even though those
qualities may perchance incline somewhat
more to the vigorous and forceful than to the

i| gentle and lovely.

|
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John Philip Souga, the famous ‘“March
King,” opened at the Auditoriuin in Chi-
cago Friday night,

back from a successful European trlp.‘l
e —— -

Sousa’s band is just |

|
l

'1\
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SOUSA CONCERT TO-NIGHT.

.

King Will Be Seen at
Tomlinson Hall,

Mazch
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In Germany Sousa's ‘“Washington Post' !
gmarch is the favorite of the whole list of
f?‘“the march king's brilliant compositions.

The first page of .the printed copy of the
piece published in that country contains a
colored picture of a mail coach, as the
significance of the title was unfamiliar to
the residents of the land of Teutons and
the word “post’” suggested to their minds
only an old-fashioned mail coach. Mr.
Sousa’s concert in Tomlinson Hall to-night
will offer a programme of remarkable bril-
liancy and popular encores will doubtless
be frequent. The march king and his host
of able musicians are said to be playing
this season as they never played before.
The new march, entitled ‘‘Hail to the Spirit |
of Liberty,” is on the programme, which,
as revised, is as follows:

Conductor, John Philip Sousa;

Blanche Duffield; violiniste,
lin; trombone, Arthur Pryor. :
Overture, “Isabella’”...........c........0. Suppe
Trombone solo, “The Patriot” (new)..

soprano,
Bertha Buck-

Mr. Arthur Pryor.
“Pictures from the Orient’ (new)......
............................. Luigini-Sebek
(a) ‘“‘Dance of the Bashi Bazouk.”
(b) “The Odalisque.”
(¢) A Dervish chorus, “In the Soudan."
Soprano solo, “Where is Love?" (new)
............. Sousa
Miss Blanche Duttleld,
Grand scene and ensemble, “Andrea
Chenjer” (NaW)i ., i, b Giordano
Intermission, X
““‘Invitation a 1a Valse'’................. Weber

.......................... Meyer-Helmund

(b) March, ‘“Hail to the Spirit of Lib-

erty’ (new)....... R SR A Sousa

Composed especlally for the dedication of

the Lafayette monument and played first
by Sousa's band at Paris July 4, 1900,

Hn solo, ‘?Eol%naise in A Major”,.

s Bertha Buckll 3
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MUSIC AND THE DRAMA.

Sousa’s Band Concert.

Sousa and his band gave the first of the
three concerts they are to give here within
two days at the Auditorium last evening.
The great hall was well filled and enthusiasm
was of the greedy kind that would accept
nothing less than a double encore after
nearly every one of the nine numbers the
program contained. As to the performances
accorded these numbers, as well as the ad-
ditions to them, they may be declared at
onge to have been typically Sousa-esque—
clear cut in attack, phrasing, and accent,
technfeally faultless, and irresistible in their
swing and vim, Better band playing wiil
not be found the world over, and but rarely
will its equal be met,

Arthur Pryor, an excellent trombonist;
Miss Blanche Duffield, a soprano gifted with
an ggreceable volce and a pleasing manner
of using it, and Miss Bertha Buckin, a ca-
pable violinist, were the soloists,
| A matinée and an evening concert will be
| given today by Mr, Sousa and his men.

| ———
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}J SOUSA’S BAND CONCERTS.

The March King fo Make His Annual
visit at the End of This Week.
1 offering

Sousa brings this week his annua ;
of music that stirs the blood and sets the
feet moving to its cadence. Since his last
appearance here the “March King'' has 1.i1'm-
1y established himself as an international
l;\llsicul celebrity. To the victor belongs the
spoils and no one will begrudge John 1’)1i}lp
Sousa his well-earned European laurels, for
it was an undertaking of no mean magnitude
to attempt to exploit an American military
pand in those continental countries where |
military music is as familiar as the sound |
of the mother tongue. And to his credit bhe
it acknowledged that Sousa's success was

JOHN PHILIP SOUSA.
[Auditorium.]
[Copyright by Elmer Chickering, 1900.]

second to no other musical organization that
has ever toured FEurope. The style and dis-
tinction of the Sousa band, the ability and
grace of the conductor and the general dash
of the American music that Sousa knows so
well how to compose and how to interpret
were as a revelation to his new audiences,
“A single concert such as these it has
given here would suffice to place the Sousa
band above rivairy. You can feel that it
hails from the land of records,’”’ remarked
La Gazette of Brussels. At The Hague the
Courant said: “The band is of the first
class—a genuine harmony orchestra. Souga
conducts with decision and in a masterly
manner. The tone is beautiful and on ac-
count of the large number of performers
! the strong discipline and the thuroug.l‘) re-
hearsalg, the well-chosen programme offered
a rare treat.” |

“The Sousa concerts are particularly in-
teresting,’’ said the Paris Gil Blas, “because
of the composition and special talents of
the orchestra, in which the clarinets and
the brass develop unusual strength, and as
to the programmes which are selected with
the most evident eclecticism.” .

That Sousa is equally well appreciated at
home is certain to be evidenced at the Sousa
concerts at the Auditorium on Friday and
Saturday evenings next, March 15 and 16,
and also on Saturday afternoon. The ac-
companying soloists will be Blanche Duf-
field, soprano, and Bertha Bucklin, violin-
iste. The programmes will be of the cus-
tomary popular character and will include
~much new music. The latest Squsu march,
‘«Hall to the Spirit of Liberty, ' will be a
4 h concert. The sale of seats
omor ing. Papular,
charged.

TWO PRETTY AND POPULAR PLAYERS. .
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o3 NEXT wiik In "Sag HARBOR. e Nl

. % John Phillp Sousa, whose matchless ban

PR AP A AP SPE SPAT AP APt X o) ° SR S P S S . | turns with prestige still further enhanced b

i@ . o0 . o0 '+..+.+ F01 05 01:0:1:0:1:0:1:0 1 0-1 01010} 0% recent European successes, was warmly 3

Julle Herne, who is appearing in her father’'s play, “Sag Harbor,” which iS|comed by a large audience at the Audito

coming to Chicago, has been offered an engagement as leading woman of an-|last evening. As on previous visits, the

cert was more than doubled in length b)f‘

lencores, one and sometimes two encore sel

H EATR]CAL NEWS Md G tions following each piece on the program

B == At this Jate day there is nothing further to
sald of the many merits of the excellent o
ization which Mr. Sousa has disciplined to
high pertection. If anything it is even
in point of refinement and balance, sym
fand sonority of tone. The finish attal
the wood winds at times attains to someth
[the effect of strings, and in this matter ¢
ness and delicacy of tone the brasses
{!ar behind them. The band plays with all {
time precision and the variety of shading
color gained in some of the more pre
numbers last evening is probably attaina
{only a few wind instrument organiza

the world.

The programme, which began with B
“Isabella’’ overture, included the Luigini<8
| “Pictures from the Orient,”” a scene from
dano’s ‘‘Andrea Chenier,"” Qdeyer-llo
‘““Serenade Rococo’’ and Sousa’'s own
the Spirit of Liberty’’ .march by way of
tles and as usual was fllled in with ti
known and most popular of the Sousa »
The soloists were Arthur Pryor, who g
trombone solo number with acceptable
ness and softness of tone; Miss Bertha
violinist, and Miss Blanche Duffield, a
light soprano, who sang Sousa’'s new comyj
tion, ‘“Where Is Love?''—a sentimental sel
in which the composer is by no means
happiest veln. ;
The band will glve but two more ce
in this city this season this afternoon and
ing. Both programmes are made up of 1
popular and sem!-classical selections and
contain the new march, first produced.
Paris exposlition,

other cog
behind tk

' JOHNPHILIP'SOUSA, .

amous March King, Whe, With His Big and Famous Band, s Te Be
. : 1 ¢ ,, 5 ?.

eF
i _Music Hall the Evening of March 20, .
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MUSIC AND THE DRAMA. Wi Wla—‘i e s

Sousa's Band Concert. TWO PRETTY AND POPULAR PLAYERS. ‘

|
Sousa and his band gave the first of the : . D :
three concerts they are to give here within ":‘1'.?.'!'0 $ 0L 00100501000 L 0l 000l 0l 00 S EX LA LY DAY B
)
l %

two days at the Auditorium last evening.
The great hall was well filled and enthusiasm
was of the greedy kind that would accept
nothing less than a double encore after
nearly every one of the nine numbers the
program contained. Asg to the performances
accorded these numbers, as well as the ad-
ditions to them, they may be declared at
once to have been typically Sousa-esque—
clear cut in attack, phrasing, and accent,
technfeally faultless, and irresistible in their
| swing and vim. Better band playing wiil
not be found the world over, and but rarely
will its equal be met.

Arthur Pryor, an excellent trombonist;
Miss Blanche Duffield, a soprano gifted with
an ggrceable volce and a pleasing manner
of using it, and Miss Bertha Buckin, a ca-
pable violinist, were the soloists,

A matinée and an evening concert will be
given today by Mr, Sousa and his men.
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SOUSA'S BAND CONCERTS.

The March King o Make His Annual
Visit at the End of This Week.

Sousa brings this week his annual offering
of music that stirs the blood and sets the
feet moving to its cadence. Since his last
appearance here the “March King'' has firm-
ly established himself as an international
musical celebrity. To the victor belongs the
spoils and no one will begrudge John Philip
Sousa his well-earned luropean laurels, for
it was an undertaking of no mean magnitude
to attempt to exploit an American military
pand in those continental countries where |
military music is as familiar as the sound |
of the mother tongue. And to his credit he
it acknowledged that Sousa’'s success was
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JULIE HERNE  WHO PLAYS HERE-
NEXT wiEk In "Sag HargoRr.”
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.?ulle Herne, who is appearing in her father’s play, “Sag Harbor,” which iqi
coming to Chicago, has been offered an engagement as leading wor'nan of an‘ .
other company. Blanche Duffield is winnin i ;
y. anc ) § g many friends by her clever w 4

behind the footlights. '0

JOHN PHILIP SOUSA.
[Auditorium.]
[Copyright by Elmer Chickering, 1900.]

second to no other musical organization that
has ever toured Europe. The style and dis-
tinction of the Sousa band, the ability and
grace of the conductor and the general dash
of the American music that Sousa knows so
well how to compose and how to interpret
were as a revelation to his new audiences.

“A single concert such as these it has
given here would suffice to place the Sousa |
band above rivairy. You can feel that it
hails from the land of records,” remarked
La Gazette of Brussels. At The Hague the
Courant said: “The band is of the first
clags—a genuine harmony orchestra. Sousa
conducts with decision and in a masterly
manner. The tone is beautiful and on ac-
count of the large number of performers
the strong discipline and the thorough re-
hearsals, the well-chosen programme offered
a rare treat.” |

“The Sousa concerts are particularly in-
teresting,” said the Paris Gil Blas, “because
of the composition and special talents of
the orchestra, in which the clarinets and
the brass develop unusual strength. and as
to the programmes which are selected with
the most evident eclecticism.”

That Sousa is equally well appreciated at - R
home is certain to be evidenced at the Sousa * i
concerts at the Auditorium on Friday and
Saturday evenings next, March 15 and 16,
and also on Baturday afternoon. The ac-
companying soloists will be Blanche Duf-
field, soprano, and Bertha Bucklin, violin-
iste. The programmes will be of the cus-
tomary popular character and will include ;
“much new music. The latest Sousa march, ! ; :

Al the Spirit of Liberty,” will be a i Y g ; ; 2y
h concert. The sale of seats | ‘ R JOHN PHILIP SOUSA,
£ j qﬁ" " Mm.r‘ xR . /‘ : : ¢ P ————————— " . .
red. TS ¥ AR ¢ A Y podl Lok R,
; e Famous March King, Whe, With His Big and Famous Band, 1s’
. . . Music Hall the Evening of March 20. . . -
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y go abroad the next time he would not be an
GEN. HARRISON S FUNERAL acceptable guest at the English court. He an- COOGAN BUYS A FIFTH'AVE- HOME. !
swered with great quickness, “I can go to see I
: Kriiger."” He talked for a time about the |
Preshyterian Creed. He was the chairman of yr4 vy

ARRANGEMENTS COMPLETED FOR SER-| the Committee on Revision. He took up the ALSO START A DAILY PAPER TO

1
7 o R P YN AT Cuban question. His point on this was that we PROVE THAT HE 18 A NEW-YORKER. ‘
ICER ON SUNDAY. had placed ourselves in a position before the !
world where our sincerity in dealing with Cuba James J. Coogan, president of the Borough of
P could justly be questioned. He was emp?aiﬂz- Manhattan, evidently is preparing to make a de-
: ing his former statement that the moral 1&W mopgtration to convince his friends that he iIs not |
INT AND CABINET TO ATTEND-- \ ¥ : {
PBE;SIPF\T B \Bl\;Tq MPATHYI t’?&iﬁgﬂth“ honor of natlons as well as of Indi- g ogaent of Southampton, where he has voted for |
MANY DISPATCHES OF SY g : . 2 r 3 sally i anite.
3 His reference to the Philippines and Porto two .‘f‘ﬂ_rb.(“mt really and truly a 'M:n‘;&tldiglt“
BODY TO LIE IN STATE. Rico matters expressed surprise that the Su- €ontroller Coler withheld the salary of President
preme Court of the United States had not yet ("oogﬂn when he was officlally informed of Mr.
Indianapolis, March 14.—The arrangements for | handed down its decision. Coogan's residence in Southampton, and since then
the funeral of Geaeral Benjamin Harrison, ex- Later the conversation turned on trusts. He Mr, Coogan's friends have been wondering whether
Pregident of the United States, have been com- f\%*?}_ﬂgt;\ﬂ:ﬂxo{% :(1“:231‘& ;(:P&Se‘?r;&i r;f’il?:‘f*;'i'r";'; he is the legally qualified borough president (:ir llml'.
pleted. The body will lie in state at the Capl- | within the reach of legislation that would com- niM]r. (lt:ng:r«ln, slo ‘hln rf;{l 'e!,t\ﬂt\f;ﬂn:e: ;i:om::{
tol on Saturday from 11 o'clock in the morning | mend itself to the common sense of all good ho%1)~(' \"om:s:;tmtflt';x i i‘c‘::ordn,:' rp;.vme therefor
i 7 X h from memory from 20 NG -ave. yest ¥, pa) !
until 10 o’clock in the evening, and the funeral people. He quoted at length fr y Y08 6. - Sie Folkadn ek HAROBHOML tANE B hed

i ._ | the articles of incorporation of the steel trust, i
JRten . will be held from the First nresty and expressed a belief that a corporation should bought an interest in ‘‘The Tammany Times,'" a

terian Church on Sunday afternoon at 2 o'clock, { ;10¢ ho admitted to do business in any State weekly newspaper, moved the plant to his build-
the Rev. M. L. Haines officiating. unless it carried on its principal business in the ing at Sixth-ave. and Twenty-sixth-st.,, and made
» The funeral will be attended by many of the State where it was organized and was an actual grrangements to turn it into a daily newspaper.

noted men of the country. President McKinley and bona fide corporation of that State, mot rjape fs a stiong suspleion that if this plan is
d b £ his Cabinet will be here. Gov only in law, but in fact. carried out the newspaper will not refuse patron-
and members of his Cabinet w ere. Gov- He remarked that many of the great trustage from Tammany Hall. Any way the situation
ernor Yates of Illinoig telegraphed to-day that | combinations organized under the laws of New- was viewed yesterday, it struck Tammnniv hr:v;x;
he would be present, attended by his staff. | Jersey transacted no business in that State, and ;";g‘logaa;?&gx’ Jaee tég;?nglk“got:n?& ‘i':;rm‘{‘ :
Governor Nash of Ohio, with his staff, will at- were not intended to transact any business there. " > ; g . ¢

Of the general conversation these are the things 2 st 8 BT et DY, SIS RICTE
tend the funeral. Governor Durbin this after- that f;ofne t: my m:mory. L REASON FOR INCLOSING PASSENGERS.

noon sent a notice of General Harrison's death
to the Governors of many of the States, and 1t Mrs. Harrison and the members of the house-

is the belief that the majority of them will be hold secured last night the first rest they have grrvEYOR CROFT SAYS THE ADMISSION OF
had for six days. Mrs. Harrison had slept only
four hours since last Thursday, having been al+

here.

Telegrams were received yvesterday from Gen-
eral Tracy, of New-York, Secretary of the Navy, most continually at the bedside. Her mental Survever §. €. Croft yesterday informed Lawson
and John Wanamaker, Postmaster-General, un- and physical condition finally became such thatganford, secretary of the American Steamship Con-
der the Harrison administration, and rooms she was unable to take scarcely any nourish-ference, No. 19 Bréadway, that the countersignature
were engaged for them. Francis W. Parker, | ment. When the end came she collapsed com-of cards of admission to the baggage inclosure of
president of the Chicago Institute, sent word pletely for a time. Mrs. Caroline F. Stroud, of the various steamship wharves h.ad beizn disco:-'
to-day. that he would attend. and a room has New-York, an intimate friend of Mrs. Harrieon, tinued. The following statement was given out by

p 5 2 Mr. Croft:
also been reserved for him. 'The railroa‘is have is with her.

i . 3 : ’ Al st 1, 1898, (he stér ! fes be-

B e ey e o i ot of ‘oma fare for | E. . Tibbett, General Harrisom's private sec: 00 M8 J5o % A8.SIaA0R 0 ciends of pas:
the round trip, which will have the effect of | retary, had been in constant attendance either gengers (iu'rtvlng ém their recs pactive }liines-dq hen
. N B at the general's side or in looking after the af presented at the Surveyor's Office such cards were
greatly increasing the crowds. fairs of the household, answering messages o countersigned, which permitted those holding them
ACTION OF STATE OFFICIALS. fnaniry, sending out the physiclans’ bulletint bz PEsZ WIE 06 3.‘;?3333{;1“'“f}ﬂ?is‘“%r?itﬁi‘;‘é""ilﬁﬁl
Many State and city organizations of different and receiving callers. used, or abused, to such an extent that it became
h 1 @ K t Russell B. Harrison, the general’s son, whi almost impossible for the inspectors to perform
character held meetings to-day and took action | gyrived late last night, spent the night witl their work properly. For this reason, and becays~="
on the death of the statesman. In the morning | W. H. H. Miller. Mrs. Russell B. Harrison an the proper collection of revenue was made dific g

a meeting attended by Governor Durbin, State | 301 arrived at noon, as did also Mrs. Mary 'S countersigning of these cards was discontinul o |

puChve 1 B ) no kindlier, gentler man. Those Wt

officers, representatives of the family and citi- ;{eirrrl‘x‘:lbaﬁ;Kt%u;ih:g h:;?:i;alq:agmllgh:iz 333 ﬁ’é?’%f"héhe Charmeddmme o Charm%dhg‘yege:g;
; I £ . ! sta W how warm an g 1

zens was held in the Governor's parlors, and | they will be the guests of Mr. McKee's brother. | Harrison was a symrﬁi?,'?.fa?‘;*;;“f;;‘;g:- "?er’r‘,;‘;]a}!
arrangements were made for the funeral. The Toi‘day there were many callers at the Harri- u:"vsiae;‘ _?’hich tgottc:i make up the complete man
) son home—friends who came to offer their ser- s a great student, a great lawyer, a great
Merchants’ Association of Indianapolis held a | o "0 q (chder their sympathy. Mrs. Tibbott }ﬁﬁwar‘nlal\erl. a great executive, a great orator. Ind-
meeting this afternoon, and drafted a memorial | received them, for Mrs. Harrison was unable to ) has lost her most eminent citizen, the republic

. one of her most illus s
on the death of General Harrison, Arrange- | see anybody except a few of the most intimate | and all sections ofutslgmcl:u:tt?\t'ezrpeenr'nugl!s]eém[:trle;

setir friends of the family. common Sorrow,

mgnts have been made for a joint meeting of The last intelligent words spoken by Mr. Har-
the State and Marion County Bar associations, | pj rife ,

rison were to his wife on Tuesday afternoon NATION U= A Tl

to be held in the Senate Chamber at the State | shortly before he lapsed into total unconscious- fine NAL MOURNING ORDERED.

Bk s orrow " i : 3 _ | ness. At that time Mrs. Harrison asked him ‘e
morrow afternoon, at which ex-Presi if he recognized her, and he replied that he did. FROCLAMATION BY THE PRESIDENT ON
THE DEATH OF GENERAL HARRISON.

FRIENDS AND RELATIVES WAS ABUSED.

—_—

dent Grover Cleveland has been invited to be| At noon of the same day he recognized his
present and speak. C. N. Kendall, Superintend- aunt, Mrs. Newcomer, feebly greeting her as

s s _ | “Aunty,” when she came to his bedside. Washington, e

ent of the Public Schools, has issued a recom In the sick man’s delirium, which lasted from | ¢pig morng; i Magchhl‘i. Fresident MoKinley
mendation that a part of Friday in the schools | jate on Sunday night until he became totally 3 ng issued the following proclamation
be devoted to the life and services of General | unconscious on Tuesday afternoon, his mind giving formal notice of the death of ex-Presi-
Harrison, and that the teachers speak of him in wandered back over the great scenes of his life | dent Harrison:

% —charging with his column, or speaking before
connection with the history of the United States, | the convention that nominated him for the BY THE PRESIDENT OF THE UNITED
of his services as a soldier, as a United States | Presidency. STATES.

Senator and as President of the United States. Late this afternoon John Mahoney, a sculptor, A _PROCLAMATION.

of this city, took a plaster cast of General Har- Executive Mansion

| The city and county offices will be closed Sat- | pigson’s face. Washington, March 14, 1901

| urday at 11 o'clock in honor of General Harri- ’I‘hg Harrlsnnh plot in Crown Hill Cemetery I8 T%thj‘ PG‘iOD];ﬁ_] of the United States: el

| son. The State Bar Association has issued an northwest of the east entrance, and is situated enjamin Harrison, President of the United

: on a gently sloping knoll. Around the base of | States from 1889 to 1893, die :

| order requesting that the circult courts through- | the knoll a shaded driveway winds. The Har- | p. m. at his home in Indla(.ina(:)g;?:te‘iial}:l:tdgﬁg

| out the State be closed Saturday. rison monument faces east, fifty feet from the | the country has been deprived ‘of one of its

| The body will lie in state in the Capltol on ?rfm‘n‘:gg It is a rgcgang‘“ﬂ!‘ Bieas dObe"&}““tf' greatest (‘“}izenS- A brilllant soldier in his

¢4 . . on a carve ase, supporte y short, | young manhood, h X

, Ba.tttrday from 11 o'clock in the morning until | thick pillars, and massive but unostentatious. vancegment by his :“g?igr;’eg“f;rszlg:d ﬁp;d]:g
10 o'clock at night. All arrangements have been “Harrison” appears in relief at the base. 1In | yer he rose to be a leader of the bar. In th;
completed, and the body will be taken from the this beautiful spot the body of the late Presi- | Senate he at once took and retained high rank
BIG-ok s (norning, Accompanted by wEiivg DLt IR R BUFIed, as an orator and legislator; and in the high office
tary escort composed of the Natlonal Guard and v 7 of Fresident he ' G1apiAves. Sxtrpordinary gifis

GENERAL HARRISON AS AN ORATOR. |as administrator and statesman. In public and

Grand Army posts. By order of Governor Dur- in private life he set a shining example for his

bin, James K. Gore, Adjutant-General, issued SOME STRIKING PHRASES FROM HIS countrymen.
orders for the mobilization of the entire State In testimony of the respect in which his mem-
SPEECHES.

X ory is held by the gover

National Guard. The troops will arrive to-mor- United States, I dg }Yer:l;?regitr:cr;dtﬁggptl;eogiégg

row evening and Saturday morning, and remain Washington, March 14 (Speclal).—General Har- | on the Executive Mansion and the several de-
until Sunday evening. On Saturday there will rison was known as an orator of unusual grace and | partmental buildings be ‘displayed at halfstaff
BL & military ‘escort, but the exercises Sunday finish, and a phrase maker of unerring delicacy fOll'“tﬂ- Derlog of 'thlrty dtgyg, and that suitable

. will be without display. and skill. Here are a few utterances taken at military and naval honors, under the orders of

random from his published speeches: the Secretaries of War and of the Navy, be

L rendered
\GABINET ASSOCIATES FOR PALLBEARERS | It 1s no time now to use the apothecary's scales | = Done i o h QL tHie Turierhl
o ; to weigh the rewards of the men who saved the ¢ March. 1 2 ashington, this 14th day
All of the members of General Harrison's § country. Oi‘ ailrc 4 ndthe year of our Lord one thousand
Cabinet "have been heard from, with the excep- I know of no higher honor in this world than to nine hundred and one, and of the independence

of the United State
. tlon of Redfield Proctor, who is now in Cuba, | be called “‘comrade” by the survivors of those who | anq twenty-fifth. i Ofvexnifﬂlfﬁﬁhﬁ;?&?g?ﬁ%%ff’d

 Tejegrams have been received from Benjamin FEYNSLOA MR, By the President: JOHN.HAY, Secretary of

F. Tracy, ex-Secretary of the Navy; C We are one people absolutely, We follow not State.
ot Z"S' ot y h bf. Charles | en, but institutions. We are happy in the fact In pursuance of this proclamation, the f
Foster, éx‘Sécretary of the Treasury; John W. th%lt thougl}1 man maﬁ 11\;:3l c})lrtgle,Acom? or g(l).i we | on every public bullding in the United eSt ags
b : i still have that toward whic e American citizen nite ates,
‘Noble, ex-Secretary r:»t the Interfor; S. B. Elkins, turns with confidence and veneration—this great at every army post in the United States, Cuba
x-Secretary of War; John W. Foster, ex-Secre- } Unjon of the States devised so happily by our Porto Rico, Hawall and the Philippines, and on

tary of State and John Wanamaker, former | fathers. :;:ryl ‘},me"fa‘“ warship in whatever quarter of
ostmaster-General. They will act as hon-| The Republican party has walked in the light of » globe, will fly at halfmast for thirty days. /

d d . It has made the
rary pallbearers. Telegrams have also been re- %‘:lgxeﬂ\%rx-%uggtggtlgyegf:m:réc%n AR e President McKinley, who was deeply affecte

f ﬁlyed from Justices McKenna and Harlan, of | 1 nope the time is coming, and has even now ar- by the death of General Harrison, directed tha A

Supreme Court; Joseph H. Manley, of Maine; | rived, when the great sense of justice which pos- | the doors of the Executive Mansion be closed

he S 1 1 of a part es that vl‘ltorﬂ .-nd. denied hl!llaeli to callers exce
‘“‘na’ 0! . . almer of DetrOlt and W. R d & t l ’ -

€ tor T. W. P ’ ’ « *& | party success 1s not to be I’l'()“lomd,m't the expel‘\:: l Ine of urgent mpor tance

.mns of Terre Haute. ‘] of inj ustice to any ; : : ‘ ;

"Harrison received a telegram to-day from of justice, of fairness, that will auet'i‘.%rlof‘a.m‘;,‘t‘s t ’” ; —_—

frus Mominlay as followe: i Lol e e day w eiﬁgidgﬁfﬁg‘};&mm&a of{ =~ MORE OFFICIAL TRIBUTES.
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e v many ]
President McKinley
Gov-

\ 6 Tuneral w ¢ Attén
noted men of the country.
and members of his Cabinet will be here.
ernor Yates of Illinois telegraphed to-day that
he would be present, attended by his staff.
Governor Nash of Ohio, with his staff, will at-
tend the funeral. Governor Durbin this after-
noon gent a notice of General Harrison's death
to the Governors of many of the States, and {t
is the belief that the majority of them will be
here.

Telegrams were received yesterday from Gen-
eral Tracy, of New-York, Secretary of the Navy,
and John Wanamaker, Postmaster-General, un-
der the Harrison administration, and rooms
were engaged for them. Francis W. Parker,
president of the Chicago Institute, sent word
to-day. that he would attend, and a room has
also been reserved for him. 'The railroa‘is have
made arrangements for a rate of one fare for
the round trip, which will have the effect of
greatly increasing the crowds.

ACTION OF STATE OFFICIALS.

Many State and city organizations of different
character held meetings to-day and took action
on the death of the statesman. In the morning
a meeting attended by Governor Durbin, State
officers, representatives of the family and citi-
zens was held in the Governor's parlors, and
arrangements were made for the funeral. The
Merchants’ Association of Indianapolis held a
meeting this afternoon, and drafted a memorial
on the death of General Harrison. Arrange-

. ments have been made for a joint meeting of
the State and Marion County Bar associatlons,
to be held in the Senate Chamber at the State
House to-morrow afternoon, at which ex-Presi-
dent Grover Cleveland has been invited to be
present and speak. C. N. Kendall, Superintend-
ent of the Public Schools, has issued a recom-
mendation that a part of Friday in the schools
be devoted to the life and services of General
Harrison, and that the teachers speak of him in
connection with the history of the United States,
of his services as a soldier, as a United States
Senator and as President of the United States.
The city and county offices will be closed Sat-
urday at 11 o'clock in honor of General Harri-
son. The State Bar Association has issued an
order requesting that the circult courts through-
out the State be closed Saturday.

The body will lie in state in the Capitol on
jturday from 11 o’clock in the morning until
' o'clock at night. All arrangements have been
mpleted, and the body will be taken from the
ome Saturday morning, accompanied by a mili-
tary escort composed of the National Guard and
Grand Army posts. By order of Governor Dur-
bin, James K. Gore, Adjutant-General, issued
orders for the mobilization of the entire State
National Guard. The troops will arrive to-mor-
row evening and Saturday morning, and remain
until Sunday evening. On Saturday there will
be a military escort, but the exercises Sunday
will be without display.

CABINET ASSOCIATES FOR PALLBEARERS

All of the members of General Harrison's
Cabinet "have been heard from, with the excep-
« tion of Redfield Proctor, who is now in Cuba.

Telegrams have been received from Benjamin

F. Tracy, ex-Secretary of the Navy; Charles

Foster, &x‘Sécretary of the Treasury; John W.
. Noble, ex-Secretary of the Interior; S. B. Elkins,

ex-Secretary of War; John W. Foster, ex-Secre-

tary of State and John Wanamaker, former

Postmaster-General. They will act as hon-

orary pallbearers. Telegrams have also been re-

ceived from Justices McKenna and Harlan, of
the Supreme Court; Joseph H. Manley, of Maine:
ex-Senator T. W. Palmer, of Detroit, and W. R.
cKeen, of Terre Haute.
“'f-Hn'rgiaon received a telegram to-day from
fon finley as follows: |
of General
/a. distlanguished g:::‘s:g:n?h: (d’:‘:'tn)it::g
md an exemplary citizen. The people of
On mourn with you, You have the heart-

mpathy of Mrs. MecKinley and mysel
hour of overwhelming sorrow - in iri?ng

. -

AP

@#nt Grover Cleveland has tele-
i fHat it will be impossible for him to at4
end the funeral. Telegrams have been received
irom Governor Beckham of Kentucky, Governor
ash of Ohio, Governor Dietrich of Nehraska:‘
1so from Wy Ting-fang, Mexican Ambassador
spiroz, T. Degetau, Commissioner from Porto
ico; Sir Richard Webster, of London, who
as chief counsel for Great Britain in the fa-
pus  Venezuela case, and Dr., Von Holleben,
perial German Ambassador, Whitelaw Reid

graphed to Mrs. Harrison from Millbrae
, as follows; !

2
e Neq

are profound

terrible bereavgnesr?tocflg:'dml;yartigiscaiggget?'
e country, Mrs. Reld joins me in ‘the ex.
lon of sincere and deep sympathy,
[felegrams were recefved from the Depart-
nt of Minnesota, G. A. R.; from many clubs
and Army of the Republic posts, facultles,
d trustees of several universities; also from
enator Nelson W. Aldrich, General J. M. Scho-
Meld, John Philip Sousa, who was leader of the
[Marine Band while General Harrison was Presi-
pt; Charles C. Neet, Chief Justice of the
fPourt of Claims; John G. Wooley, Charles Em:
pry Smith and many other distinguished men,
- There is a feeling of gloom throughout the
Bity and State. Flags are at halfmast, and
ulldlngﬂ are draped in mourning. While the
body lies’ in state to-morrow morning, all the
merchants in the city will drape their places
in_mourning and business will practically be
Buspended.

RECENT VIEWS OF GENERAL HARRISON,

| A. L. Mason, a lawyer and personal friend, in
telling of his last call on General Harrison, just
before the last illness, sald to-day:

i Wenc?n:egsed gn a varjety of subjects.
B nished reading his rticle on the
d rallied him by A

I had
r war

Arranger L

® Thera is a strong suspleion
L carried out the newspaper w :
age from Tammany Hall. Any W
it struck
ing with all

and bona fide corporation of that State, no
only in law, but in fact.

He remarked that many of the great tru
combinations organized under the laws of News: was viewed yesterday, 1
Jorsey transacted no business in that State, and thm; Mr. Coogan was try
were not intended to transact any business therg, Prot
Of the general conversation these are the things
that come to my memory.

Fa

that if this plan ia
{11 not refuse patron-
the situation
mmany men
his might te

egthat he ig not a Suffolk County farmer.

REASON FOR INCLOSING PASSENGERS.

Mrs. Harrison and the members of the housés

had for six days. Mrs. Harrison had slept only
four hours since last Thursday, having been als
most continually at the bedside. Her mental

pletely for a time.

i{s with her,
E. F. Tibbett, General Harrison's private sec;

retary, had been in constant attendance eithet
at the general's side or in looking after the af!
fairs of the household, answering messages ol
inquiry, sending out the physicians' bulleting
and receiving callers.

Russell B, Harrison, the general's son, wht
arrived late last night, spent the night witk
W. H. H. Miller. Mrs. Russell B, Harrison an(
son arrived at noon, as did also Mrs. Mary
Harrison McKee, the general's daughter, and
her husband. During their stay in the city
they will be the guests of Mr. McKee's brother,
To-day there were many callers at the Harri-
son home—friends who came to offer their ser-
vices and tender their sympathy. Mrs. Tibbott
received them, for Mrs. Harrison was unable to
see anybody except a few of the most intimate
friends of the family.

The last intelligent words spoken by Mr. Har-
rison were to his wife on Tuesday afternoon
shortly before he lapsed into total unconscious-
ness. At that time Mrs. Harrison asked him
if he recognized her, and he replied that he did.
At noon of the same day he recognized his
aunt, Mrs. Newcomer, feebly greeting her as
‘“Aunty,” when she came to his bedside.

In the sick man’s delirium, which lasted from
late on Sunday night until he became totally
unconscious on Tuesday afternoon, his mind
wandered back over the great scenes of his life
—charging with his column, or speaking before
the convention that nominated him for the
Presidency.

Late this afternoon John Mahoney, a sculptor,
of this city, took a plaster cast of General Har-
rison’'s face

The Harrison plot in Crown Hill Cemetery is
northwest of the east entrance, and is situated
on a gently sloping knoll. Around the base of
the knoll a shaded driveway winds. The Har-
rison monument faces east, fifty feet from the
driveway. It is a rectangular piece of granite,
mounted on a carved base, supported by short,
thick pillars, and massive but unostentatious.
‘“Harrison” appears in relief at the base. In
this beautiful spot the body of the late Presi-
dent will be buried.

GENERAL HARRISON AS AN ORATOR.
SOME STRIKING PHRASES

SPEECHES.

FROM HIS

Washington, March 14 (Special).—General Har-
rison was known as an orator of unusual grace and
finish, and a phrase maker of unerring delicacy
and skill. Here are a few utterances taken at
random from his published speeches:

It is no time now to use the apothecary’s scales
to weigh the rewards of the men who saved the
country.

I know of no higher honor in this world than to
be called “‘comrade’’ by the survivors of those who
saved the Union.

We are one people absolutely. We follow not
men, but institutions. We are happy in the fact
that though men may live or die, come or go, we
still have that toward which the American citizen
turns with confidence and veneration—this great
Union of the States devised so happily by our
fathers.

The Republican party has walked in the light of
the Declaration of Independence. It has made the
Union more perfect by making all men free,

I hope the time is coming, and has even now ar-
rived, when the great sense of justice which pos-
sesses our people will teach men of all parties that
party success is not to be promoted at the expense
of injustice to any of our citizens. There is a sense
of justice, of fairness, that will asseft itself against
attemptgr htq coin party advantage out of publig
wrong. The day when men can be disf ised OF
shorn of their po ci? power for op
must have an end in our country,

A manly assertion by
rights and a manly concession of equal rights to
every other man Is the law of good citizenship.

Let us press the debate in our c&mpaiﬁns as to
what the law shall be; but let us keep faith -and
submit with the reverence and respect which are
due to the law when once lawfully enacted.

T do not believe that a republic can live and
prosper where wage earners do not recelve enough
to make life comfortable, who do not have some
upward avenues of hope before them. When the
wage earners of the land lose hope, when the star
goes out, after that anarchy or the Czar.

. An American citizen could not be a good citizen
who did not have hope in his heart.

I am a thorough believer in the American test
of character. The rule must be applied to a man’s
oawa life when his stature is taken. He will not
build high who does not build for himself,

No material greatness, no wealth, no accumula-
tion of splendor, i3 to be compared with those
humble and homely virtues which have generally
characterized our American homes.

U0

PRESIDENT OFF FOR INDIANAPOLIS.

TO ATTEND THE FUNERAL OF GENERAL
HARRISON ON SUNDAY.

Washington, March 14.—President McKinley
left Washington at 7:45 o'clock to-night by the
Pennsylvania Railroad for Canton, Ohio, whence
he will proceed Saturday night to Indianapolis
to attend the funeral of General Harrison. With
him were Mrs. McKinley, Secretary Cortelyou
and Dr. P. M. Rixey. Mrs. McKinley will not go
to Indianapolis, but will await the President’'s
return at Canton. The return trip from In-
dianapolis will be made Sunday night, and the
probability is that the President will make only
a brief stop at Canton and return promptly to
Washington. The party occupied the private
car Yale, attached to the regular Western Ex-

press,
el S § 25

TRIBUTES OF PUBLIC MEN.

¥rankfort, Ky., March 14—General Harrison's
death is the cause of profound sorrow among pub-
lic men in this State. Ex-Governor MecCreary
gaid:

son was inthe Senate and four years with him
when he was President. I knew him well. He
was the abest of all the Republican Presidents

sayir.g that when he should

and one of tlje ablest of all the Presidents. Besides

hold secured last night the first rest they havR ¢ ..ovrvor cROPT

and physical condition finally became such thay Sanford, secretary of the American Steamship Con-
gshe was unable to take scarcely any nourish{serence, No. 19 Broadway, that the countersignature
ment. When the end came she collapsed comsof cards of admission to the baggage inclosure of
Mrs. Caroline F. Stroud, of the various steamship wharves had been discon-

New-York, an intimate friend of Mrs. Harrison, ﬂlnue(d. fThn following statement was g
Mr. Croft:

gan to issue cards of admission to friends of pas-

sengers arriving on their res vective lines, “_hen &
presented at the Surveyor's Office such cards were | ¢ '
countersigned, which permitted those holding them | a

to pass within the inclosure w
(4]
used, or abused,
almost !muossihle}
their work properly.
the proper collection of revenue was made diff
the countersigning of these cards was disconﬂm\.\,been

each of his individual®

I was in Clongress six years while General Harri, ||

—————— |

SAYS THE ADMISSION OF

FRIENDS AND RELATIVES WAR ABUSED.

Survever 8. €. Croft yesterday informed Lawson

iven out by

On August 1, 1898, the stéamshlp companies be- |{

here the examination | 4
conducted, This privilege was

to such an extent that it became

for the inspectors to perform

For this reason, and beca

f baggage was

e-
d‘i"nd

no kindlier, gentler maf#i. ‘Those who Have sat
within the charmed circle of his charmed presence
know how warm and genial his heart was. General
Harrison was a symmetrical man; great in many
ualities which go to make up the complete man.

e was a great student, a great lawyer, a great
lawmaker, a great executive, a great orator. Ind-
fana has lost her most eminent citizen, the republic
gr‘?‘% c;f”hf;‘ctrrost llflu'sgrious statesmen. All parties

£ ons o e country

ey L ntry are touched by a

NATIONAL MOURNING ORDERED.

FROCLAMATION BY THE PRESIDENT ON
THE DEATH OF GENERAIL HARRISON.

Washington, March 14.—President McKinley
this morning issued the following proclamation
giving formal notice of the death of ex-Presi-
dent Harrison:

BY THE PRESIDENT OF THE UNITED
STATES.
A PROCLAMATION.
Executive Mansion,
Washington, March 14, 1901.
To the People of the United States:

Benjamin Harrison, President of the United
States from 1889 to 1893, died yesterday at 4:45
P. m. at his home in Indianapolis. In his death
the country has been deprived of one of its
greatest citizens. A Dbrilliant soldier in his
young manhood, he gained fame and rapid ad-
vancement by his energy and valor. As a law-
yer he rose to be a leader of the bar. In the
Senate he at once took and retained high rank
as an orator and legislator; and in the high office
of President he displayed extraordinary gifts
as administrator and statesman. In public and
in private life he set a shining example for his
countrymen.

In testimony of the respect in which his mem-
ory is held by the government and people of the
United States, I do hereby direct that the flags
on the Executive Mansion and the several de-
partmental buildings be ‘displayed at halfstaff
for a period of thirty days, and that suitable
military and naval honors, under the orders of
the Secretaries of War and of the Navy, be
rendered on the day of the funeral.

Done at the city of Washington, this 14th day
of . March, in the year of our Lord one thousand
nine hundred and one, and of the independence
of the United States of America the one hundred
and twenty-fifth. WILLIAM M’KINLEY.
By gtthei President: JOHN. HAY, Secretary of

otate,

In pursuance of this proclamation, the flags
on every public building in the United States,
at every army post in the United States, Cuba
Porto Rico, Hawall and the Philippines, and on
every American warship in whatever quarter of
the globe, will fly at halfmast for thirty days, ;

President McKinley, who was deeply affecte
by the death of General Harrison, directed tha

the doors of the Executive Mansion be closed
visitors, and denied himself to callers exce
those who had business of urgent importance,

—————

_ MORE_OFFICIAL TRIBUTES.

s g

, ARE, ON'S DFATH ANNOUNCY
TO DIPLOMATS-THE SUPREME
COURT ADJOURNS,
Washlngton,‘Mavr‘ch 14.—The State Departm
has addressed the. following circular letter to

United States diplomatic and consular offica
abroad:

Department of State,
Washington, D. C., March 14, 1901,
Your attention is invited to the
President’s proclamation of this date announcing
the death of ex-President Benjarmin Harrison and
directing a proper expression in honor of his mem-
ory. You will cause the flags of your respective
offices to be displayed at halfstaff on the reception
of this circular and for a period of thirty days

thereafter.
JOHN HAY,

Gentlemen:

I am your obedient servant,

The United States Supreme Court to-day, after
disposing of the case under argument yesterday,
adjourned until to-morrow out of respect to the
memory of ex-President Harrison. In announcing
the death of General Harrison, Attorney-General
Griggs said:

It is my sad duty to convey to the court the
intelligence of the death of the Hon. Benjamin
Harrison, of Indiana, which occurred at his home
in Indianapolis yesterday. He was President of
the United States from 1889 to 1893, and most dis-
tinguished as a citizen and a statesman, as a
soldier and a practitioner at the bar of this court.
Out of respect to his memory I move that the court
now adjourn until to-morrow.

Chief Justice Fuller responded as follows:

The court fully shares in the national sorrow
and sympathizes with the suggestion which has
Just been made. The great services to his country
rendered by this dist n(fulshed soldier, statesman
and citizen, the exalted offices so worthily filled
by him, his conceded eminence at this bar, his
private virtues, make recognition of the loss sus-
tained in his death involuntary and universal,

As a mark of respect to the memory of Benjamin
Harrison the court will now adjourn until to-
morrow at the usual hour,

————

TO PREPARE MEMORIALS.

UNION LEAGUE CLUB TO HONOR THE MEM-
ORIES OF EX-PRESIDENT HARRI-
SON AND W. M, EVARTS.

The Union League Club at its monthly meeting
| lagt night elected General Grenville M. Dodge to
' honorary membership. Committees were appointed
to draft resolutions relative to the deaths of ex-
Senator BEvarts and ex-President Harrison. Gen-

eral Harrison was an honorary member of the
club,

The following members were appointed: On Sen-
ator Evarts—James C. Carter, John L. Cadwalader
and Colonel Le Grand B. Cannon,

On General Harrison—General F.
Tracy, Senator C. M. N.
Bliss.

The resolutions will be presented at the April
meeting.

Benjamin
Depew and Cornelius

RSP VR
FLAGS HALFMAST FOR EX-PRESIDENT.
TRIBUTES OF EX-SENATORS CARTER AND:
CHANDLER—A MEMORIAL SERMON.

Flags on all public and’ many private buildings
and clubhouses in this city were at halfmast yes-
terday in honor of ex-President Harrison. Among
Republicans and Democrats alike sincere sympathy
was expressed -for the family of General Harrison
and deep regret over his death. Ex-Senator Thomus
H. Carter, who, as chairman of the Republican
Nattonal Committee, directed the campaizgn In 1883
for General Harrison, was at the Waldorf-Astoria
yesterday. He spoke with feeling of the death off
General Harrison, and said that as a statesmay
soldier and patriot he stood as high as any
ent the country’ ever had. Ex-Senator
er, 'of New-Hampshire, who was at
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The printed statement of a local mus

'l cian that Sousa’s band is insigniﬁcm:
beside the Chicago orchestra is hardl
fair to the orchestra.
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}vsimmted as the “King of The March”
put it could not have been a friendly
land which wrote recently, in a Buf-

1o baper, over an article announcing

his arrivel these words, “March King

[ Coming.” It

made Buffalo people

shudder; if what they had had was the
work only of the subjects of the “king,”
\\'hgtt would hig majesty bring in his
{ train?
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Sopsa’s band gave two concerts at the PM’

I

Davidson theater yesterday. The high
grade of the organization has been main-
tained and the magnetism of the leader is
as potent as of yore. In addition to the
programme as printed, numerous popular
bleces such as Sousa marches and cake
walk selections were given, to the delight
of the two large and thoroughly appreci-
atve andiences which assembled. Sousa
hn.s a well-defined and large following in
Milwaukee. He was in his best humor

Yesterday and disposed to answer the

many encores which his men received,

'l'lu-_svvvl'ul soloists did themselves fuil
credit and shared in the genergl approv-
al.  The rapidity with which this band
moves through the
when it is stated that this afternoon it |
EIVes a concert in La Fayette, Ind., and

tonight at Indianapolis.
mainder of this year Sousa’s band is to
play at the Pan-American exposition in
Buffalo, at Manhattan Beach, N. Y., at
the Western Pennsylvania exposition, at
the International exposition in Glasgow,
Scotland, and is to make a six-weeks’

country is indicated

During the re-

[tour of England and Scotland which will
{include London. The band will be back
in New York December 22 10011
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«MARCH KING” SOUSA.
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‘ In Memory of Gen. Harrison.
John Philip Sousa telegraphed here to-
day that he had composed and would play

ht at Tomlinson Hall a new march
Zﬂ?{ﬁea “The Honored Dead' in memory
of Gen. Harrison.
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-SOUSA'S BAND WELCOMED
L )

THE SPLENDID MUSIC RENDERED
WAS THOROUGHLY ENJOYED,

D e T—

A March Played as a Token of Ree
spect for General Harrison—Pleas-

ing Work of the Soloists.
B — S

The concert in Tomlinson ITall last night
by the famous Sousa Band was the most
brilliant ever given by that organization
in this city. Doubtless one secret of the
unusual charm of the affair was in the fact
that Mr. Sousa and his men have made
50 many visits to Indianapolis that they
have come to fgel a sort of kindred with
its people. At any rate, they played with
ag much spontaneity and hearty good will
ag if they had been on terms of intimacy
with every one in the audien®e. Whenever
Mr. Sousa perceived that his admirers de-
sired an encore he instantly grasped his
baton and the players manifested quite as
much willingness to please as did their
genial and accomplished director.

A feature of the playing of this band
that has been frequently commented upon
is its remarkable mastery of the tone qual-
ity of instruments of wind, which in or-
dinary bands supply volume rather than
distinguished  director-
composer can, with his magic baton, call
forth as splendid a burst of harmony us
| the most ardent enthusiast could wish to
hear. Contrariwise he can also, by some

sweetness.,  The

subtle motion of his little body or unper-
ceived gesture of his nervous lingers, evoke
subdued melody of a sweetness and ap-
pealing power scarcely to be surpassed by
a symphony orchestra. For an example
of volume combined with’ grandeur of ex-
pression one has only to recall the great
sclection from Giordano, the grand scene
from *“Andrea Chenier,”
which was the second number before the
intermission. The overture from Suppe’s
“lsabella,” the first number on the pro-
sramme, was given with such brilliance of
execution as to ecall forth an insistent en-
When the band plunged into the
stirring strains of “‘The Stars and Stripes

Sousa's patriotic march, which he and his
men understand so thoroughly, the music
lor a time was mixed with applause, Mr.
Arthur Pryor, the trombone soloist, scored
a well-deserved triumph by his charming
rendition of “The Patriot,” one of his own
compositions, For an encore he played “‘L
Can't Tell Why I Love You, but I Do.”
The versatility of the band was pleas-
ingly shown in itg performance of the se-
lection from Lutgini-Sebek entitled *‘Pic-
tures from the Orient,” subdivided:
(1) “*Dance of the Bashibazouk,” (b) “The
Odalisque” and (¢) ‘A Dervish Chorus in
the Sudan.” This number was rightly
named, for, as played last night, it was a
series of very clear and vivid plctures of
the sensuous life led by Orientals. .

The appearance of Miss Blanche Duf-
field as the soprano soloist was the young
woman’s debut in this city, and therefore
the cordiality of her reception must be
taken as an indication of recognition that
she is an artist. Indianapolis lovers of
music are very chary about setting the seal
of their approval upon any aspirants for
their favor., Miss Duffleld’'s volce is re-
markable for its liquid sweetness and for
the ease with which it reaches the higher
notes. She sang Sousa's delicate, sympa-
thetic ballad, “*Where 1s Love?” and for
an encore gave a beautiful composition of
warbles and trills, entitled “The Spring Is
Coming.’

In delicate recognition of the deep SOrrow
that overhangs Indiana's capital at this
time Mr. Sousa interpolated in last night's
programme his splendid funeral march,
“The Honored Dead,” which was played
by the members of the band standing.
IFollowing the intermission came Weber's
dainty *“‘Invitation to the Waltz,” which
called out “The Biue and the Gray Patrol”
and “I1 Capitan’ by way of encores. The

and ensemble

core.

programme was unusually marked by new
compositions, one of the most enjoyable
of which was the *“‘Serenade Rococo,” by
Meyer-Helmund. One of the events of the
evening was Mr. Sousa's new march,
“Hail to the Spirit of Liberty,” which fully
realized all the agreeable anticipations
that had been felt concerning it, as the
piece had to be repeated in its entirety.
With a graciousness quite in keeping with
his freedom of encore-giving, Mr. Suus:t
provided for his local friends a trio of
clever soloists. Two of these have been
mentioned, but the third, and by no means
the least-talented, came last. Miss Burth_m
Bucklin, violiniste, in her playing of Ries's
“Polonaise in A Minor,” showed such rare
mastery of the instrument that she was
greeted by a clamorous demand for an en-
core. The young woman responded wn.p
Sarasate's entrancing ‘“‘Spanish I-):\lxcvs:'
which she played with consummate skill
and depth of feeling. The cloging numln:r
was the czardas from Johann Strauss’s
“Ritter Pasman.” The affection in whic_h
the people of Indianapolig hold Mr. Sousa's
band was given full expression when the
audience remained in the hall to demand an
encore at the end of the performance.
The director was, however, wearied from
his protracted exertions and merely bowed
low several times in polite acknowledg-
ment. An interesting fact about Mr. Sousa
| is that he was director of the celebrated,
Washington Marine Band during General
Harrison's administration, and this added
patly to the impressiveness of the per
of his . “The Honored
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Sousa Doesn't Need the Money.

NN ARBOR, Mich., March 19,—
S0Usa’s band  concert  and ball in
Waterman gym 18 off. The concert
king is to play in University hall this
week Saturday, and the athletic club
tried hard to get him to play for g
dance in the gymnasium afterward,
Sousa would play a grand march and
oue dance for $100 extra. Michigan of-
fered him $250 to play an hour.” Sousa
refused, ’

| |
| |
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Sousn at the Davidson,

Sousa's band concerts at the Davidson theater
in:sn‘rda.v afternoon and evening were favored
Y the elements—a new experience for the great
bandmaster in Milwaukce—several of hig pre-
ceding vigits having been accompanied by viol"n.t
storms, and he narrowly missed last Sunday's
atmospherie disturbance, As it was, the nttol'ld‘-
u'nm yesterday was large, and, as at all of
Sousa's concerts, the peopla  were in hearty
Sympathy with tho work of the bhand \vhh-h‘ of
course, is one of the best of its klmi. The |')rn-
Rrammes were of &enerous proportions unﬁ the
lavishness which characterizes the gr:-nt I)nnd-'
master's work did not fail on this occasion, for
every number on the list was doubled, or trei.lc(l
or quadrupled, according to the m-w-'rul n(‘('pr‘.'ﬂ:
tles of the occasion. The charpeter of the mm;lc
Played was at times distinctively ‘““‘American,”’
In the encores especially so, ““The Starg xulxd
Stripes,” and the new “Hail to the Spirlt of
Liberty,’" the latier composed for the Parig X~
position season, have nothing in common with
the effusions of composers in effete European
countries. The energy and vigor of the players of
the band, especlally that of the brass ar;d ner-
cussion instruments, are equal to their hpil-
lancy and finish, ynd the satisfying character of
a Sousa concert, to the auditor, is preverbial,
The selections on the programmes cover a wide
range, and Carl Goldmark's “Sakuntala” oper-
ture, transeribed for military band, was f(.»l-
lowed by a popular march, Thus Sousa Supplies
something for all classes of listeners, The 8olo-
I8ts were two in number, and poth have been
heard in Milwaukee at previous visits of il:(-
3 band. Miss Duflield, SOPrano, possesses a yojee of’

considerable flexibility and carrying power, gnd
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The Sousa Concert.

It was a Sousa concert through and
through last night at Tomlinson Hall.
Several of the program numbers and all
of the encores, which always constitute
so large a part of a Sousa concert, were
Mr. Sousa's compositions, and every
member of the large band was under the
sway of its leader’'s personality. Half a
dozen of the pieces were new to this city.

§'I‘ha march, ‘“Hail to the 8Bpirit of Liber-
"ty,”” composed for the dedication of the
Lafayette monument at Paris, and first
played by the band there July 4, 1800, is
as stirring as anything Mr. Sousa has
written. It has all the swing and catch-
iness of the earlier marches. The audi-
ence liked it immensely. ‘‘The Honored
Dead,” also by Sousa, placed on the pro-
gram in memory of General® Harrison,
was played with all the members of tha
band standing. ‘‘Plctures from the Ori-
ent’”’ (Luigini-Sebek) were novel num-
bers, especially the last of the three, the
chorus of dervishes in the Soudan, in
which the voices of the men, In a weird
monotone, added to the effect produced
by the instruments.

Weber's “Invitation a la Valse” was
the most pretentious number and the one
which really demanded the most of the
band. The composition so frequently ap-
pears on orchestral programs that a band
that plays it immediately puts itself in
comparison with the orchestra, with its
rich complement of strings. But so ad-
mirably did the reeds simulate the
strings in the invitation proper last night
that little loss of beauty was perceived,
while in the waltz itself the rhythm with
which the band played was enchanting.

The two new soloists with Sousa this
year, Miss Blanche Duffleld, soprano, and
Miss Bertha Bucklin, violln, are the best

g from
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John  Philip Sousa may like to be" Bt

lesignated as the “King of The March”
put it could not have heen a friendly
tmd which wrote recently, in a Buf-

'ln paper, over an article announcing
llls arrive]l these words, “March King
Coming.” It made Buffalo people
| shudder; if what they had had was the
work only of the subjects of the “king,"”
what would hig majesty bring in his
{ train?
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£ _Sousa's band gave two concerts at the
Davidson theater vesterday.

grade of the organization has been main-

tained and the magnetism of the leader is

as potent as of yore, In addition to the

programme as printed, numerous popular

pleces such as Sousa marches and cake

walk selections were given, to the delight

of the two large and thoroughly appreci-

ative andiences which assembled, Sousa

]lzl.s a well-defined and large following in
Milwaukee. He was in his best humor

Yesterday and disposed to answer the
miany encores which his men received.
The several soloists did themselves full
credit and shared in the general approv-
al.  The rapidity with which this band

moves through the country is indicated |
when it is stated that this afternoon it |

gives a concert in La Fayette, Ind., and
'tonight at Indianapolis. During the re-
mainder of this year Sousa's band is to
play at the Pan-American exposition in
Buffalo, at Manhattan Beach, N. Y., at
the Western Pennsylvania exposition, at
the International exposition in Glasgow,
Scotland, and is to make a six-weeks'
[tour of England and Seotland which will
linclude London. The band will be back
'in New York December 22 1001
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In Memory of Gen. Harrison.

John Philip Sousa telegraphed here to-
day that he had composed and would play

ht at Tomlinson Hall a new march
L?mtgled “The Honored Dead' in memory

of Gen. Harrison.

-SOUSA’S BAND WELCOMED
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THE SPLENDID MUSIC RENDERED
WAS THOROUGHLY ENJOYED.

—— e

A Mareh Played as a Token of Re-
spect for General Harrison—Pleas-

ing Work of the Soloists,
e R

The concert in Tomlinson Hall last night
by the famous Sousa Band was the most
brilliant ever given by that organization
in this city. Doubtless one secret of the
unusual charm of the affair was in the fact
that Mr. Sousa and his men have made
80 many visits to Indianapolis that they
have come to feel a sort of kindred with
its people. At any rate, they played with
as much spontaneity and hearty good will
ag if they had been on terms of intimacy
with every one in the audiente. Whenever
Mr. Sousa perceived that his admirers de-
sired an encore he instantly grasped his
baton and the players manifested quite as
much willingness to please as did their
genial and accomplished director.

A feature of the playing of this band
that has been frequently commented upon
is its remarkable mastery of the tone qual-
ity of instruments of wind, which in or-
dinary bands supply volume rather than
sweetness. The distinguished director-
composer can, with his magic baton, call
forth as splendid a burst of harmony us

| the most ardent enthusiast could wish to
hear. Contrariwise he can also, by some
subtle motion of his little body or unper-
ceived gesture of his nervous fingers, evoke
subdued melody of a sweetness and ap-
pealing power scarcely to be surpassed by
a symphony orchestra. For an example
of volume combined with' grandeur of ex-
pression one has only to recall the great
selection from Giordano, the grand scene
and ensemble from “Andrea Chenier,"
which was the seccond number before the
intermission. The overture from Suppe’'s
“Isabella,” the first number on the pro-
gramme, was given with such brilliance of
execution as to call forth an insistent en-
core. When the band plunged into the
stirring strains of “The Stars and Stripeg,”’
Sousa's patriotic march, which he and his
men understand so thoroughly, the music
for a time was mixed with applause. Mr.
Arthur Pryor, the trombone soloist, scored
a well-deserved triumph by his charming
rendition of “The Patriot,”” one of his own
compositions. For an encore he played ‘I
Can't Tell Why I Love You, but I Do."”
The versatility of the band was pleas-
ingly shown in its performance of the se-
lection from Lutgini-Sebek entitled *‘Pic-
tures from the Orient,” subdivided:
(2) ‘‘Dance of the Bashibazouk,” (b) “The
Odalisque” and (¢) ‘A Dervish Chorus in
the Sudan.,”” This number was rightly
named, for, as played last night, it was a
series of very clear and vivid pictures of
the sensuous life led by Orientals. X

The appearance of Miss Blanche Duf-
field as the soprano soloist was the young
woman’'s debut in this city, and therefore
the cordiality of her reception must be
taken as an indication of recognition that
she is an artist. Indianapolis lovers of
music are very chary about m-trln_y; the s«_-::l
of their approval upon any aspirants for
their favor., Migs Duffleld’s volce is re-
markable for its liquid sweetness and for
the ease with which it reaches the higher
notes. She sang Sousa's delicate, Sympii -
thetic ballad, ‘*Where 1s Love?" and for
an encore gave a beautiful composition of
warbles and trills, entitled “The Spring Is
Coming.”’ i

In delicate recognition of the deep SOrrow
that overhangs Indiana's capital at this
time Mr. Sousa interpolated in last night's
programme his splendid funeral march,
“The Honored Dead,” which was played
by the members of the band standing,
I'ollowing the intermission came Weber's
dainty *‘Lnvitation to the Waltz,” whh-p
called out “The Blue and the Gray Patrol”
and “E1 Capitan’ by way of encores. The

¥

programme was unusually marked by new

of which was the ‘‘Serenade Rococo,” by
Meyer-Helmund., One of the events of the
evening was Mr. Sousa's new mu_rvh.
“Hail to the Spirit of Liberty,” which fully
realized all the agreeable anticipations
that had been felt concerning it, as the
piece had to be repeated in fits entirety.
With a graciousness quite in keeping with
his freedom of encore-giving, Mr. S“”S”'
provided for his local friends a trio of
clever soloists. Two of these have been
mentioned, but the third, and by no means
the least-talented, came last, Miss Burth_&
Bucklin, violiniste, in her playing of Ries's
“Polonaige in A Minor,” showed such rare
mastery of the instrument that she was
greeted by a clamorous demand for an en-
core. The young woman responded wh_n
Sarasate's entrancing ‘‘Spanish L):mces:
which she played with consummate skill
and depth of feeling. The closing numl)gx'
was the czardas from Johann Strauss’s
“Ritter Pasman.” The affection in whi(-'h
the people of Indianapolis hold Mr. Sousa’s
band was given full expression when the
audience remained in the hall to demand an
encore at the end of the performance.
The director was, however, wearied from
his protracted exertions and merely bowed
low several times in polite acknowledg-
ment. An interesting fact about Mr. Sousa
is that he was director of the celebrated
Washington Marine Band during General
 Harrison’s administration, and this added
y to the impressiveness of the per-
nce s march, “The H

the R

compositions, one of the most cn_]nyublu‘
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Sousa Doesn't Need the Money.

NN ARBOR, Mich., March 19.—
S0lsa’'s band concert and ball in
Waterman gym is off, The concert
king 18 to play in University hall this
week Saturday, and the athletic club
trled hard to get him to play for a
dance in the gymnasium afterward,
Sousa would play a grand march and
oue dance for $100 extra. Michigan of-
fered him §250 to play an hour.” Souga
refuscd, ;
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Sousn at the Davidson,

Sousa's band concerts at the Davidson
i\;u:stvrdny afternoon and evening were ft:::l'tt:::

Y the elements—a hew experience for the great
bandmaster in Milwaukee—soveral of hig pre-
ceding visitg having been accompanied by vlnlorit
storms, and he narrowly missed last Sunday's
atmospherie disturbance, Ag it was, the unvﬁd-
a'nm ‘yostﬂr(ln.\' was large, and, x;s at all of
Sousa's concerts, the peopla were in hearty
Sympathy with the work of the band which, of
course, is one of the best of its kln(i. The 1')m-
Rrammes were of &enerous proportions ﬂu(’l the
lavishness which characterizes the gr:‘ut. Imnd:
master's work did not fail on this occasion, for
every number on the list was doubled, or u-eided
or quadrupled, according to the vac-’rul nm"nsql:
tles of the occaslon. The chargeter of the muﬁlv
played was at times distinetively “‘“American "
in the encores especlally so, ‘“The Srnl's— a;l'l
Stripes,” and the new “Hail to the Spirlt of
Liberty,” the latter composed for the Parig o &
Position season, have nothing in common with
the effusions of composers in effete European
countries. The energy and vigor of the players of
the band, especially that of the brass m;d per-
cussion lnstrnmcnls, are equal to their hpil-
liancy and finish, and the satisfying character of
4 Sousa concert, {o the auditor, i8 preverbial
The selections on the programmes cover a wld(:
range, and Carl Goldmark's “Sakuntgla” over;
ture, transcribed for military band, was fol-
lowed by a popular march, Thus Sousa Supplies
something for all classes of listeners, The wolo-
Ists were two in number, and poth huvo. been
heard in Milwaukee - at previous visitg of {lw
| band. Miss Duffield, BOPrano, possesses a vojee of
considerable flexibility and carrying power, ‘uml
ber technique is equal to the demands of ﬂ;o cc-
casion. Leo Stern's “Printemps,”” new was éumr
with brilllancy. Miss Bucklin, the vloilnlst. is ;

capable performer; Herbert Clarke, cornet playep
yer,

:-nul Arthur Pryor, trombone artyst, contributed
Instrumental numbers of interest, which varied

the programme Pleasantly, an
¥, and all ape f
established in publie favor, TEE
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